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Maud  Powell., Mar.  27.  31  and  Apr.  :l 

Maud  Allen  (with  Symphony  Orchestra  of  45)  Apr.  5  (All  week  i 

Sunday  Pop  Concert.  Kohler  &  Chase  Hall April   m 
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Ferrucio  Busoni   (Pianist) Fall.  1910 


HK  time  is  now  rapidl.v  a])i)roafliiiin 
wlieii  all  tlio.»;e  lovers  of  good  luiisic 
wliii  have  no  personal  axes  to  grind 
and  who  conseiiuentl.v  look  forward 
to  and  encourage  a  iniisiial  event  of 
inii>orlance  because  of  its  value  in 
the  exjiaiision  of  musical  culture  on 
the  Pacific  ("oast  will  have  an  o|ii>or- 
iether.  We  are  referring  to  the  great 
■h    will    take    place    within    a    lew 


tunity  to  |iull  t( 

I!acli    Festival     -^     , 

weeks  from  now  under  llie  leadershi]>  of  that  match 
less  choral  leader— I tr.  .1.  Fred  Wolle.  hast  year  this 
paper  was  comiielled  to  defend  l>r.  Wolle  against  the 
petty  s|iite  of  small  minds  whose  ])ersonal  opinions 
and  personal  interests  seemed  to  he  considered  su|ierior 
to  the  interests  of  our  musical  puhlic  and  to  the  neces 
sities  of  the  growth  of  musical  taste  and  culture  in 
this  territory.  The  splendid  vindication  )>hicli  l»r. 
Wolle  receivt'd  al  Ihc  hands  of  the  pnlilic  when  at  the 
ojiening  of  the  lirst  l'.a.h  Festival  in  California  not  a 
seat  nor  standing  place  could  lie  had  at  the  CiceU 
Theater   in    I'.erkeley   was  suHicient    to   make   any    fur 


Iher  defeiiM'  on  our  pari  iiniiei-eKKary.  The  jiidpnenf 
of  Ihe  |M'<»i>le  wax  <<-rlaiMly  ftnal,  and  ihat  jiidgiiieni 
declared  Ihe  pnlilic  lo  lie  iinaninioiisly  in  favor  of  Ihe 
I'.acli  Festival  and  the  small  army  of  dissatisfied  growl 
ers  as  emiiienllv  filled  lo  take  a  back  seat. 


iiui  it  is  (lil)iciill  for  some  |>eo|de  to  lake  their  medi- 
cine and  admit  that  they  have  U-en  niislaki-n.  and  mt 
in  this  instance  Ihe  "knockers"  continued  their  anvil 
chorus  ever  since  their  previous  elForls  proved  to  lie 
in  vain.  Itiil  this  year  the  I'acific  ('o;lst  .Musical 
Review  will  not  waste  any  iinne  space  in  trying  lo 
convince  a  few  bigots  of  the  wrong  attitutje  thev 
assniiie,  but  we  will  content  ourselves  by  showing  our 
raeders  why  it  is  ab.solulely  necessary  that  thexe 
annual  IJacli  Festivals  should  be  sup|iorte<]  by  every- 
one who  really  and  honestly  intends  to  aid  the  cause  of 
music  on  Ihe  I'acific  Coast.  This  jiaper,  in  espousing 
tlie  cause  of  the  Hach  Festival,  has  no  personal  axes  to 
grind.  It  takes  the  position  that  the  Kacli  Choir  and 
Dr.  Wolle  have  as  much  right  to  exist  and  as  iniich 
right  to  the  support  of  the  people  as  any  other  choral 
leader  or  choral  society  in  Colifornia.  .\s  far  as  the 
I'acific  Coast  Musical  Heview  is  concerned,  it  leans 
just  a  little  more  toward  the  Hacli  Clioir  than  toward 
any  other  choral  society,  not  liecause  it  desires  to 
favor  the  personnel  of  the  latter  as  against  tlie  |»er- 
.sonnel  of  other  societies,  but  because  Ihe  Hach  Clioir 
introduces  to  us  a  series  of  works  and  a  new  pha.se 
of  choral  music  which  has  never  been  attem|ited  by 
anyone  else  and  which  today  would  not  be  attempted 
if  Dr.  Wolle  and  his  faithful  disciples  did  not  work 
throughout  an  entire  year  in  the  effort  of  studying  and 
cultivating  a  thorough  assimilation  of  the  great  Hach 
works,  which  without  such  study  and  faithfulness  and 
loyalty  could  never  be  done.  The  other  choral  societies, 
wliile  they  fill  a  great  want  in  the  matter  of  ninsieal 
culture,  somehow  work  along  different  lines  and  try 
to  accomiilish  more  or  less  varied  i)ur]ioses.  lUit  the 
Hach  Choir  is  uni(pie  in  its  nii.ssion.  It  does  some- 
thing which  no.  other  choral  society  in  America  tries 
to  (lo  at  present,  and  anyone  who  claims  that  the 
work  now  being  accomplished  by  the  I'ach  Choir  is 
unnecessary  is  certainly  a  very  careless  and  superficial 
member  of  the  musical  cult. 


The  one  great  disadvantage  that  the  musical  people 
of  the  I'acific  Coast  used  to  have,  in  comparison  with 
the  peojile  living  in  Eastern  musical  centers,  was  the 
fact  that  the  latter  could  hear  all  the  more  iin]Mirtaut 
works  of  musical  literature,  new  and  old,  and  we  in 
the  Far  West  could  only  hear  a  few  of  them.  The 
Tivoli  ()]iera  House  tilled  this  Avant  in  the  matter  of 
operatic  works.  Our  various  chamber  music  organiza- 
tions looked  out  for  the  chamber  music  works.  Our 
leading  soloists  saw  to  it  that  we  were  sujiplied  with 
the  works  for  violin,  piano  and  the  voice.  Our  choral 
societies  have  princiiially  restricted  themselves  to  can- 
tatas and  smaller  clioiuses.  Hardly  ever  has  there 
been  heard  in  California,  and  es]iecially  in  San  Fran- 
cisco, any  real  pre.seiitafioii  of  a  great  oratorio  in  all 
its  grandeur.  And  never  has  there  been  an  opportunity 
to  hear  the  great  choral  works  of  Hach  until  Dr.  Wolle 
came  u|(on  the  scene  and  showed  us  how  beautiful 
these  works  really  are  and  how  much  we  mi.s.sed  by 
never  hearing  them  before.  Whenever  the  musical 
jinblic  is  enabled  to  hear  an  imiiortant  work  performed 
in  a  conscientious  manner  under  Ihe  leadership  of  an 
authoritv  we  have,  what  we  call,  a  raising  of  our 
musical  standard  and  an  improvement  in  our  musical 
culture.      Last    vear  we  benefited  to  the  extent   of  hear 


rA'ii'ic   coAsi'    MIS  I  (A  I.    iji:\ii:w 


ilifi'  ISach's  r^iiiiiius  i:  minor  Mil 
lie  liciicfilcd  1(1  ihc  cxlciil  «(  \u 
tlicHs'  I'nssioii  .Music. 


<.s.     'riii.s  yc.-ii-   \vc   will 
:lliii-    I'.iirli's    Si.    .\I;iI- 


Willinul  ciinsidcfiiif;  Dr.  Wollc's  iicrsdiiiilil  v.  fur 
whicli  we  possess  llie  ilee|iesl  refiani  ;ui<l  iiiosi  pro 
noiiiiced  I'ailli.  we  ccnisidei-.  Ilie  pi-eseiiliilioii  nl'  lliese 
works  jis  alisoliilely  iiec-essarv  lor  llie  Tuii.sical  ■jrowlli 
ol'  this  eoniiiiiiiiily.  Indeed,  at  Ihe  present  time,  when 
tweiit.v-one  millionaires  are  hii.sy  niakin-;  Ihe  pnldir 
pa.v  for  a  i>einuineiit  s.vmpliony  onhestra,  tlie.se  aiinnal 
I'.acli  Festivals  are  as  a  matter  of  laet  the  most  im- 
liortant  musical  events  of  our  local  season.  That 
musician,  music  student  and  music  lovei-  is  tin-  niosi 
valuable  who  wants  to  know  most,  and  there  is  no 
lietter  «ay  of  ^aiuinn  information  than  hy  adding;  to 
one's  musical  knowled-ic  in  the  mailer  of  heariiifj  fireat 
works.  It  is  as  important  for  a  mendier  of  the  musical 
colony  to  hear  the  works  of  liach  as  it  is  to  hear  the 
f;raii(l  operas  and  the  i-reat  .sympliouies.  Anyone  who 
tells  you  that  it  is  not  necessay  to  hear  the  works  i<( 
I'.ach  is  as  j;ood  a  musician  as  llie  man  who  t(dls  yon 
that  you  need  not  see  the  Sliakespean-au  plays  is  a 
f;iiod  a<tor.  We  are  living  hut  a  short  time,  and  if  we 
desire  to  lie  of  lienelii  to  huinanity  in  any.  phase  of  art 
or  literature,  we  iiiusi  in  that  short  space  of  lime 
wherein  we  live  .■ic(iiiire  as  much  kn<iwledj;e  as  possible. 
\\'e  can  never  kiHiw  too  much,  and  amon^  all  the  works 
colii]iosed  hy  the  <;reat  maslei-s  theri-  are  altoj;etlier  loo 
few  of  such  sulilime  grandeur  as  the  I'ach  works  as  to 
justify  us  to  neglect  them  ;ind  to  miss  an  opportunity 
to  hear  them  and  add  thus  to  our  musical  knowledge. 
It  will  he  easy  to  olisei-ve  the  real  character  of  our 
niusiciaus  and  teachers  hy  walchinj;  who  will  attend 
and  who  will  stay  away  at  the  next  l!ach  Festival. 
Personal  likes  and  dislikes  should  not  interfere  with 
fjreaf  movements.  It  is  the  event  that  counts  and  not 
the  person   resposilile  for  the  events. 

*» 

IVIAUD  POWELL'S  FAREWELL  PROGRAIVI 
Since  tlie  Musical  Review  lias  been  in  existence  it  lias 
clironicled  tlie  programs  ot  quite  a  lew  great  violinists,  .vea 
very  great  ones,  and  some  of  them  liave  been  programs  ot 
great  interest  and  importance,  but  no  artist  has  yel  offered 
lists  ot  works  in  one  afternoon  that  quite  compare  with  those 
offered  by  that  consummate  artist,  Hand  I'owell.  From  the 
staid  old  classics  of  Bach.  Fiurillo.  etc.,  to  the  most  modern 
virtuoso  class  of  compositions,  and  not  forgetting  some  rarely 
heard  works  for  violin  and  piano.  Maud  Powell  has  played 
for  us  the  whole  range  of  violin  literature  and  played  it  lilte 
a  true  master.  Since  Ysaye  brought  us  I.acliaume  as  an 
assisting  artist  we  have  heard  no  such  ensemble' playing 
as  Powell  and  I.,iachowsky  have  given  us.  saving  the  one  red- 
letter  day  when  Manager  Greenbaum  formed  that  wonderful 
combination  with  Harold  Bauer  and  Hugo  lleerman. 

But  let  us  look  at  the  program  that  Maud  Powell  offers  for 
her  farewell  concert  this  Sunday  afternoon  at  the  Garrick 
Theater.  It  is  worth  discussing  piece  meal.  No.  I  is  the 
wonderful  old  Italian  masterpiece,  the  'Sonata."  in  F  minor, 
composed  by  Locatelli,  who  lived  from  1B!):J  to  1764,  This  is 
one  of  the  finest  specimens  of  old  classics.  No.  2  is  the  ever 
welcome  .Mendelssohn.  "Concerto"  a  favorite  with  every  violin- 
ist and  with  every  audience.  It  was  with  this  work  that 
Powell  made  a  captive  ot  the  great  M»I^M|k'  "fter  hearing 
her  play  it  under  his  own  direction,  he  vHISwic'  '"  d"  ti'™ 
the  honor  to  play  the  Beethoven  under 
harmonic  concert,  and  to  appear  with  t 
monic  twice  in  one  season  is  a  rare  lioim 
sist  of  two  "Ktudes"  unaccompanied,  one  in 
and  the  other  in  D  major  by  Fiorillo.  .No. 
of  five  veritable  gems,  as  follows:  lal  .\ 
Gluck.  (b)  Mozart's  quaint  "German  Dance 
Hubay,  a  work  that  Kubelik  loved  to  play  f 
jnann's  "Abendlied,"  and  le)  the  lirillian 
"polonaise  "  in   1)  major  liy   Wieniawski. 

In   addition    to   all    this.    Mine.    Powell    has    )i<-w 
sented    to    play    tlic    cliaiactcristic    little    piece    I 
"The  Golliwog's  Cake   Walk.  "     Scats  will  be  on 
Garrick  after  il;:iu  Sunday  morning,  and  a  good  seat  i 
able  for  Sl.OO. 


THE    MAUD   POWELL   CONCERTS. 

The  visit  of  .Maud  Powell  gives  me  another  opportunity 
to  comment  upon  the  tact  that  a  number  of  writers  and 
music  lovers  seem  to  draw  a  distinction  between  male  and 
female  artists  in  a  manner  not  exactly  complimentary  to 
the  latter.  By  this  I  mean  lo  say  that  you  hear  occasionally 
the  remark  thai  a  certain  artist  is  the  greatest  woman 
violinist  or  the  greatest  woman  pianist  in  the  world,  while, 
when  reference  is  made  to  a  man,  there  is  never  any  quali- 
fication regarding  his  greatness.  In  such  an  event  people 
do  not  hesitate  to  call  him  the  greatest  violinist  or  the 
greatest  pianist  in  the  world.  They  do  not  qualify  their 
remark  by  saying  that  he  is  the  greatest  man  pianist  or 
man  violinist  in  the  world.  In  this  manner  it  will  be  seen 
that  our  women  artists  are  discriminated  against  by  the 
world  of  music.  In  our  opinion  an  artist  is  entitled  to  recog- 
nition and,  if  necessary,  to  classification  without  reference 
being  had  to  sex.  If  a  violinist  is  a  great  artist,  it  does  not 
make  any  differeiicp  whether  it  he  a  man  or  woman  as  long 
as  there  exists  suRicient  genius  to  justify  the  title  ot  virtuoso. 
And  so  when  we  hoar  some  one  remark  that  .Maud  Powell 
is  the  greatest  woman  violinist  in  the  world,  it  seems  to  us 
that  this  reference  contains  an  injustice  to  the  artist,  for 
it  seems  to  apologize  for  the  fact  of  placing  her  among  the 
great  violinists  of  the  age.  In  other  words,  the  remark 
implies  that,  while  Maud  Powell  is  a  great  violinist,  she  is 
after  all  a  woman  and  consequently  is  not  thought  of  when 
our  great  male  violinists  are  under  discussion.  It  is  a  most 
dangerous  thing  to  refer  to  any  artist  as  the  greatest  in 
the  world.  Opinions  differ  throughout  the  musical  arena, 
and  while  we  personally  may  consider  a  certain  artist  the 
greatest  in  his  line,  there  may  be  other  people  equally  com- 
petent to  judge,  living  in  other  parts  of  the  country,  who 
may  differ  with  us  in  our  contention,  and  who  have  Just 
as  much  right  to  their  opinion  as  we  have  to  ours.  An 
instance  in  point  is  the  fact  that  in  .\merica  Paderewski  is 
the  world's  greatest  pianist,  in  Germany  Rosenthal  occupies 
that  position,  in  Austria  Kmil  Sauer  is  regarded  at  the  head, 
and  in  France  Raoul  Pugno  possesses  that  honor.  We  find 
here  that  in  four  different  nations,  four  different  pianists 
occupy  the  leading  position.  1  need  hardly  mention  any 
more  proofs  tor  the  truth  of  my  contention  that  it  is  dan- 
gerous, not  to  say  impossible,  to  speak  of  any  one  artist  as 
the  greatest  in  his  or  her  line. 

But  at  this  time  we  are  after  all  interested  in  the  fact 
as  to  whether  .Maud  Powell  is  really  a  great  violinist  irre- 
spective of  the  fact  of  her  being  a  woman,  and  we  certainly 
can  assert  that  this  splendid  virtuosa  may  well  be  ranked 
among  the  world's  greatest  violinists.  Inasmuch  as  certain 
physical  conditions  make  it  more  difiicult  for  a  woman  to 
attain  virtuosity,  especially  in  violin  playing.  Maud  Powell 
should  receive  far  greater  credit  for  reaching  tlie  eminence 
which  she  now  occupies  than  a  man.  The  fact  that  a  certain 
impetuosity  punctuates  her  playing,  and  thus  somehow  reveals 
her  feminine  gender  only  enhances  the  value  of  her  work, 
because  the  artist  does  not  endeavor  to  imitate  the  masculine 
style  of  playing.  The  difference  between  feminine  and  mascu- 
line style  is  exactly  a  difference  between  deliberation  on  one 
hand  and  impetuosity  on  the  other,  and  for  Maud  Powell  to 
assume  a  masculine  style  would  be  to  mar  her  work. 

The  pre-eminent  features  of  .Miss  Powell's  playing  are  her 
beautiful,  big.  flexible  tones  and  her  intense  musical  tempera- 
ment. Her  technic  is  clean  and  brilliant,  but  it  is  over- 
shadowed by  the  intellectual  grasp  of  her  conceptions  of 
works  of  the  masters.  Indeed,  her  intense  temperament 
quite  frequently  interferes  somewhat  with  the  purity  of  her 
technical  execution.  But.  after  all.  if  most  of  us  had  to 
choose,  we  would  prefer  an  abundance  of  musical  intellect 
associated  with  artistic  temperament  to  a  Hawless.  pure, 
and  astounding  technical  display,  without  a  background  of 
emotional  characteristics.  In  addition  to  her  pronounced 
intellectual  and  technical  advantages,  it  is  but  just  to  give 
her  credit  for  the  exceedingly  interesting  and  unusually 
important  works  which  she  has  put  upon  lier  programs.  The 
program  played  at  her  first  concert  at  the  Garrick  Theater 
last  Sunday  afternoon  was  one  of  the  most  effective  violin 
programs  I  have  ever  heard.  This  program  gave  especial 
opportunity  to  Waldemar  Liachowsky.  the  pianist,  who  was 
thus  prominently  placed  before  the  public  and  was  given  an 
opportunity  to  display  his  efficiency.  He  proved  to  be  a  far 
better  ensemble  player  than  accompanist,  as  he  possesses 
the  virility  of  the  soloist  rather  than  the  preponderating  sub- 
ordinnlion  of  tlie  accompanist.  However.  Mr.  Liachowsky  is 
a  musician  of  superior  attainments  and  a  pianist  whose 
musical  and  technical  facilities  have  been  developed  to  their 
highest  extent.  It  is  a  pity  that  such  splendid  artistic  efforts 
were  not  rewarded  with  a  larger  attendance  on  the  |>art  of 
the  musical  public'.  A.  .M. 
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MUSIC  IN  SEATTLE 


S«altle,  Wash.,  Marili  It;.  I'JIU. 
Monday  oveniiig  I  attended  a  perfoiuiance  of  .Martha  by  tlie 
National  Opera  C'oiiipany.  Alter  twenly-Hve  years  or  »o  it 
seemed  refreshing  lo  listen  to  this  exceedingly  melodious  seri- 
comlc-  work.  Alda  Memnii  was  in  excellent  voice  and  carried 
out  her  part  of  the  performance  to  the  complete  sallsfaction 
of  everyone.  Miss  Seabr.ooke  was  very  fetching  and  provid 
to  be  an  actress  of  more  than  ordinary  skill.  Mr.  Ripple,  thn 
tenor,  did  not  prove  very  satisfactory  from  a  vocal  as  well  as 
histrionic  point  of  view.  Preisch  as  Plunkttt  exhibited  sonie 
exquisite  tone  production  ai:d  ]  roved  one  of  the  features  of 
the  performance.  It  is  to  be  regretted  that  the  Lambardi 
Opera  Company  should  arrive  in  this  city  at  tl:e  same  time 
as  the  National  Optra  Tonipany  is  filling  an  encasement  and 
thus  play  havoc  with  the  latter's  box  office  receiits.  I  exieri 
to  altend  one  of  the  productions  of  the  Lambardi  Company 
later  in  the  week.  Their  repertoire  is  as  follows:  Tonight  and 
Thursday  matinee,  "l.,a  Ciijconda";  tomorrow  evening  and  Sat- 
urday matinee.  "Madam  Butterfly";  Tuesday,  "Lucia";  Wed- 
nesday. "II  Trovalore";  Thursday.  "Kigoletto";  Friday.  "Car 
men";  Saturday  evening.  "Cavalleria  Rusticana."  and  "Pag- 
liacci."  and  Sunday  evening.  March  20,  selections  of  the  vari 
ous  operas  will  be  offered  with  an  all-star  cast. 

The  usual  jumiber  of  musical  lectures,  recitals  and  ensenibli- 
gatherings  oc<  iir  from  week  to  week,  as  may  be  seen  from  tlic 
following  accounts  jippcaiing  in  the  daily  papers;  One  of  the 
interesting  musical  events  of  the  coming  week  will  be  Cownn's 
cantata.  "Rose  Maiden,"  to  be  given  Wednesday  evening  l\ 
the  Westminster  Choral  Society,  under  the  direction  of  .Mum 
gomery  Lynch,  choir  director  at  Westminster  Presbyteriai 
church.  The  soloists  will  be:  Sopranos.  .Mrs.  William  R.  Scon 
Miss  Laura  Greenfield  and  Miss  Van  Lewen;  contraltos.  .Mis 
E.  S.  Gibson  and  Miss  b  ranees  Mell;  tenor.  William  H.  Butt, 
baritone.  Mr.  Charles  H.  Robinson.  The  chorus  is  composed  ol 
picked  voices  and  the  orchestra  includes  some  of  the  best 
instrumentalists  in  the  city.  The  next  work  which  this  chorus 
will  rended  will  be  Coleridge-Taylor's  "Hiawatha's  Wedding 
Feast,"  together  with  four-part  songs  of  various  types. 

The  future  meetings  of  the  Schubert  Club  this  season  will 
take  the  form  of  a  series  of  musicale  teas  in  private  hoiues. 
.-\t  the  first  of  these,  for  which  Mrs.  C.  li.  Cobb,  of  Fourteenth 
avenue  and  -\loha  street,  has  offered  her  home,  the  entire  pro- 
gram will  be  given  by  Mnie.  Christine  La  Barraque.  lately  re- 
turned from  abroad,  whose  magnificent  soprano  voice  will  be 
heard  in  a  diversity  of  songs,  rendered  in  their  original  lan- 
guage. Subscriptions  for  this  series  will  be  limited  to  2^1(1.  and 
are  procurable  only  through  members,  both  active  and  asso- 
ciate, of  the  Schubert  Club. 

The  regular  monthly  concert  of  the  Ladies'  .Musical  Club  will 
be  held  on  Monday  afternoon.  March  14th.  at  2:'.W  o'clock,  at 
the  Y.  .M.  C.  A.  hall.  The  following  program  will  be  given: 
lal  Chromatic  Fantasie  (Bachl.  (b)  "Sarabande."  "Tam- 
bourin,"  arranged  by  Godowsky  (Rameau,  18S:'.-1764l,  Mrs.  Lily 
Van  Ogle:  lal  "Love.  I  Have  Won  You"  (Landon  Ronald),  (bl 
"Drift  Down,  Drift  Down"  (Landon  Ronald).  Miss  .Myrtle  Park: 
(a)  "Elegie"  (Hadley).  "Gavotte"  (Hadleyl.  Mr.  .Max  Steindel. 
Mr.  Hadley  at  the  piano:  (a)  "Traum  Durch  die  Dammerung" 
(Richard  Straussi.  (b)  "Der  Lenz"  lllildach).  .Mrs.  Clare 
Farnsworth;  Etude  in  D  flat  (Liszt),  .Mrs.  Lily  Van  Ogle. 

The  club  women  of  the  city  are  invited  to  attend  the  next 
meeting  of  the  Seattle  Woman's  Club,  to  be  held  in  Filers  Hall, 
Monday  afternoon.  March  21st.  at  2:30.  The  program  will  con- 
sist of  a  lecture-recital  and  musical.  Subject,  "The  Ballad. 
English.  Scotch  and  Irish."  Lecture  and  dialect  recitations  by 
Mrs.  Harriet  Saunderson.     Ballads  sung  by  the  Schubert  Club. 

The  recital  to  be  given  by  Mr.  F.  Boyd  Wells  and  Mme. 
Luella  Chilson?Orhman.  under  the  auspices  of  Rainer  Chapter. 
Daughters  of  the  American  Revolution,  at  the  residence  of  Mrs. 
Eliza  Ferry-Leary.  on  the  evening  of  March  21st.  at  8:1.t 
o'clock,  promises  to  be  not  only  a  most  brilliant  affair  musi- 
cally, but  socially  as  well.  Mr.  Wells,  who  has  lived  in  Seattle 
for  twenty  years,  and  is  very  popular  socially  and  musically, 
has  but  recently  returned  from  a  most  successful  tour  of  Smith 
Africa  as  solo  pianist  and  accompanist  for  the  great  soprano, 
Mme.  Dolores,  with  whom  he  Is  soon  to  make  a  concert  trip 
to  Australia,  sailing  about  April  8th. 

Mrs.  Walter  B.  Xettleton  is  giving  a  nuisicalc  on  Tuesday 
next  at  her  home,  620  West  Lee  street,  at  2  p.  m.    The  jjiogram 
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Mr.    Burton    Holmes   and    His   Associate   Traveler,   Mr.   Wright 
Kramer. 

will  be  given  by  Mrs.  L.  A.  Otbick.  of  Tacoma.  violinist:  .Mr. 
Mark  Steindel.  cellist,  and  Miss  Adrienne  Langer,  pianist  and 
accompanist. 

At  the  recital  Mrs.  Leary  will  be  assisted  in  receiving  by  the 
other  ladies  of  the  committee.  Mrs.  Elinor  IngersoU  Thome. 
Mrs.  Ivan  L.  Hyland.  Mrs.  Byron  Thorpe  Carr  and  Mrs.  Ernest 
B.  Hussey.  Eight  young  lady  members  of  the  chapter  will  act 
as  ushers.  Tickets,  which  are  being  sold  to  the  members  of 
Rainer  Chapter  and  their  friends,  are  in  the  bands  of  the  com- 
mittee for  distribution. 

At  ihe  last  last  Popular  Orchestral  Concert  Robert  Velton. 

the  boy  violinist,  of  thirteen  years,  gave  a  remarkable  per- 
formance reflecting  great  credit  on  his  teacher.  .Mr.  Hadley. 
He  was  perfectly  at  ease  and  the  music  rolled  forth  freely 
from  his  instrument.  The  management  is  quite  happy  over  the 
good  fortune  that  brought  such  splendid  material  into  its  way. 
I  was  always  under  the  impression  that  Seattle  possessed  a 
great  deal  of  active  musical  life  and  it  needed  only  centraliza- 
tion and  encouragement  to  display  it  in  all  its  powers. 

The  program  on  this  occasion  was  somewhat  serious  al- 
though not  exactly  too  severe  in  its  character.  It  consisted  of 
the  following  numbers:  Parting  March  ("Leonore"  Sym- 
phony) (Raff):  Overture.  "Donna  Diana"  (E.  von  Reznicek): 
lal  "Chanson  de  Xuit"  lElgarl;  (b)  "Funeral  March  of  a 
-Marionette"  (Gounod);  violin  solo.  "Fantasia  .\pplassionata" 
(op.  3."!)  (H.  Vieuxtemps);  (d)  Finale:  .\llegro  Vivace  (Rob- 
ert Velton  I;  Selection.  "La  Tostca"  (Puccini):  Dance  Caprice 
(new,  first  time)  (Fi-ederic  F.  Beale):  Introduction  to  third 
act  from  "Lohengrin"  (Wagner),  .\mong  the  encores  were: 
La  Sei'enata  by  Tosti.  Rosary  (Nevin).  and  Waltz  (Chopini. 
The  Chanson  de  Xuit.  a  delightfully  piquant  little  composition, 
was  followed  by  the  peculiar  Marionette  with  its  cunning  little 
fughette  and  grotesque  bassoon  tones  brightening  it  up  in 
humerons  colors.  The  Tosca  selection  proved  to  be  a  series  of 
sketches  from  the  opera  which  had  been  well  selected  and 
whii  h  contained  sufficient  variety  and  tone  color  to  serve  for 
an  entire  concert  by  itself.  Frederic  F.  Beale  surprised  his 
many  friends  and  admirers  with  his  splendidly  interpreted 
Dance  Caprice,  the  atmosphere  of  which  would  justify  the 
I  oiu'poser  to  designate  it  as  "Oriental."  Mr.  Beale  is  a  very 
"iiergetic  and  ambilious  artist  who  deserves  the  recognition 
«iiich  Ills  wcD-k  achieved  on  this  o<'casion. 

.I.\MES  HA.MILTOX  HOWE. 
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W^^   ■"'"    «"'   our    beautifully   furnished   studio    with   baby    grand 
piano  to  one  or  more  teachers  to  be  used  by  one  all  the  time  or 
more  than  one  on  separate  days  of  the  week. 

WITHEY  &  TUTTLE 

315  Sutter  St.  Concert   Manager.  San  Francisco 
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WILLIAM  F.  ZECH,  r';;\',^T..„K. .. 
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1332  Geary  Street  Phone   West   1603 


Georg'  WalcKer 

TEACHER   OF   SINGING 

Hotel    Cadillac.    Eddy   and    Leavenworth    Sts. 

Phone:      Franklin   3840  By   Appointment   Only 


The  Institute  of  Musical  Art 

FACULTY 
I!"-'*''''?/"'"*"     -      VocBl  Mr.  Wllllum  H.>tm.n     Violin 
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Studio.  817  Grove  St.,  San   Francisco                  Phone   Parl<  5175 
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Benjamin  S.  Moore, 


PIANO  ORGAN 
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^^li^  CALUGHAN'S  GREAT  BAND 

Has  been  recogni/ed  as  the  Representative  Musi. 
cal  Organization  of  the  Pacific  Coast.  Callaghan 
and  his  great  band  and  soloists  has  filled  more 
successful  engagements  than  all  other  bands 
combined.      Address 

J.  L.  Callaghan,  2212  Webster  St.,  Oakland 


Mrs.  Oscar  Mansfeldt 

Has  Removed  to  2016  Buchanan  St.,   Bet.   Pine  and  California 
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MACKENZIE  GORDON 

Ti:\«>u 

Teacher  of  Sinqinq  ;?''i'';'"«»'h=''<>">isn'<iin.<-ni.o(tc«.fon».Doo  i 

■3 ""a     Ihe  huhrfl    fioiih    iiid  Comfltlion  of  Public   Silttlr 
l>l<\TOItl<l  Ol'KltA  CO.VtKRT 

S<udio:  2832   Jackson  St.  Telephone:  West  457 
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Notre  Dame  Conservatory  of  Music 

IIOAltlllXd     SCIKIIII.     I'dH     (iiill.s 

SAN    JOSE  CALIFORNIA 


Margaret  Kemble  f"'f;p;^««'ive  studies 

•-'  in  IVioaern  Uoera 

«7«4.      Home  Stu.ll..:    l.il:i   ll.,„l,„   Am.,   lUrkcle"       Mkl'      :i:".V 


Adolf  Gregory 

Ortiiiiisl     „,„I     t  l,„|r     l)li..<'I<>r     S(.     >lar>'»     (Inklniiil 
Dircelor    Uukluiiil     <  uiiaervalory    of    .MiiKle 

Voii-e     I'ruilui't IMuno,     llnr i>     „„,|     <'..ni,,.Mllluu 
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^Vallace  A.  Sabin 

■IVn,|il,.  l.;m,,mi  El.  First  Cluircli  of  Cliri.stiaii  Science 
I.uiiiiK  I  1"/'  .San  Francisco.  Wednesdays  at  1617  Call- 
-1-1  1  lanK  ,,15.  Sar  p.  m..  Christian  Science  Hall.  Tel. 
:,-    IVrkfl,  y,   .M,,n.  &-   Tues.   2S2I)   I'rincp.  Tel.    Bt-rk.    ITTl 


Hermann  Genss 

TEACHER    OP    IMA>(>.    KIMUMi    AM)    liVlttlllXt.    »i|l    a.-.-.i.l 
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Von  Meyerinck  School  of  Music 

INDKH    THM    1)1111    (nilN     111       MItS.     \N\»     v„\    MKVKUINCK 

,  S'l"^'^''  '"  ■•'"'';  ':,  M,i.,,,.  .\l„.M,^,l  lll.s,,,,y  and  siKlil  Head- 
•omnanftf'»^'rf„''v    I  """      '^''7""»     will.    =l.fclally    coached    ac- 

lomjianlsts  may  lie  anaiised  for— also  by  non-students  of  the 
school.  SJ1..II0,  «is  Oro»e  SI.,  near  Plllmore.  In  Berkeley 
I  uesday.    2i,21    Regent    St.     Tel.     Berkeley     3677.     Thursday     at 
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ARNOLD  VON  DER  AUE— Tenor 
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Contralto 


Mary  Adele  Case-Beam 

Recital,  Concerts,  Oratorio— Teacher  of  Singing 
Residence,   1767    Hyde.  Telephone.    Franklin    3538 


Miss  Elizabeth  Westgate 

PIANO,    ORGAN,   THEORY 


Suit.-:      .-.a   lliit'duiioiiKli    lliilldliii;,   Onklnnd 
iidl..:       1117    I'ar..    SI..    Alnnuda.  Tel.    Alnmedn    l,V-. 


""""'-'=■    ""'    "y°e. lelephone,    Franklin    3538       »T«1  T\  • 
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Safest  and  Most  Magnificent   Theatre   In   Aln<>rlca 

Week   Beginning   This   Sunday  Afternoon-- 

Mallnce   Every   Day. 
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l.us  AliKelcs.  Mardi  :;:;.  I'JllJ. 
The  musical  season,  which  was  nearly  <^-";;<;^-'-ed  "" J^ 
deathbed,  showed  new  signs  of  life  during  the  ''^''t  wej«- 
The  Hrst  artist  to  infuse  the  tired  season  wilh  new  life  was 
Myrtle  Elvyn,  the  young  piano  genius  who  has  created  such 
furo  throughout  the  world.  Miss  Elvyn  is  a  shining  example 
of  a  pianis,  who  plays  by  the  grace  of  God  In  spile  "'  "re  ched 
"fingers,"  this  artist  simply  does  not  know  t lie  neaning  o 
the  word  "difficult,"  With  a  mighty  rush  and  absolute  disdain 
of  fear!  Miss  Elvyn  plunges  into  her  work  a.'<l  emerges  from 
the  tangle  of  octaves  and  pearly  passages  smilingly  seiem^ 
By  dwelling  on  Miss  Elvyn's  technical  achievements,  I  do 
not  liTe  to  be  understood  as  saying  that  her  g'fl.s  consist 
chiefly  of  technique.  Far  from  that:  tor  this  artist  has  a 
conception,  a  masterly  grasp  of  the  work  in  hand,  which  oi,l> 
vcrv  lew  of  her  male  colleagues  can  boast.  There  is  a  fresh- 
ness about  everything  this  young  artist  plays,  and  ">  sPUe 
of  the  length  of  the  program,  she  does  ""  '■■•,^,^'\'^.f  '^^^/ss 
or  the  audience.  So  pronounced  was  Miss  Llvyn  s  success 
and  so  deep  the  impression  made  by  her  that  Manager 
Behynier  arranged  for  a  second  recital  which  took  place  at 
linps  m  .Xuditorium  on  Saturday.  March  UUh  It  is  to  be 
regret  "d  that  Miss  Elvyn  was  not  accorded  the  attendance 
Lrboth  of  her  concerts  which  she  should  have  had.  I  know 
of  no  other  female  piano  virtuosa  whose  playing  1  have 
enjoyed  as  much  as  her.  ^ 

On  Friday  evening  a  quasi  l'0'■ke^editioll  of  Miss  Elvyn 
appeared  at  Blanchard  Hall  in  the  person  ot  Miss  Adelaide 
Gosnell  The  little  miss,  only  about  five  teet  tall  and  U 
veais  of  age  came  trippling  on  the  stage  just  as  light-hearted 
and  unconcerned  as  if  to  play  a  game  of  lawn  tennis  instead 

0  ap  earhig  publicly  as  a  pianist  for  the  first  time  m  her  1.  e 

1  have  seen  many  proteges  before  I  had  the  pleasure  of  talk- 
ng  wtth  Miss  Adelaide,  but  1  have  never  met  one  who  seems 

so  uTterly  unaware  of  the  great  gifts  bestowed  upon  her  by 
Dame  Fortune  ap  this  little  Los  Angeles  child.  There  is  none 
SThat  sTckly.  hot-house-plant  aroma  about  Adelaide^  a  happv 
healthy  child  with  strenuous  physical  as  well  as  mental 
vUalitv  and  the  most  astonishing  musical  instinct  that  has 
ever  come  under  mv  observation  in  a  person  so  young  as  she. 
It^s  no  use  to  talk  about  the  technique  of  this  little  genms 
for  si  e  has  none  yet.  or  rather  not  that  clean  technique  which 
Ihe  wUl  have  before  long  if  she  continues  to  apply  herselt 

'°MUsTos'nei?'simply  plays.     It  seems  to  make  little  differ- 
ence whether  she  hits  the  right  notes  or  wrong  ones,  every- 
thing Tsmulical  and  healthy  music.  I  was  so  deeply  impressed 
vith  this  wunder-kind  that  I  interviewed  her  in  her    eachei  s 
presence  and  learned  to  my  astonishment  that  she  has  only 
^ad  Tssons   for   five   years,   all   of   these   lessons     rom   M  s^ 
nsilvie   of   this   city,    who   seems   as   puzzled   b>    her   pupils 
So  dertul   genius   ks   everybody   else.     It   does   not   seem   to 
ocJur  to  Mrs.   Ogilvie  that   her  Judgment  BUgh     have   had  a 
great  deal  to  do  with  Adelaide's  success,  foi   aftei   all  is  sam 
Ind    done     even    genius    requires    careful    guidance       1    was 
ofeased   to   lea^n   that    Miss   Gosnell   does   not   intend   to   con- 
IrUze  right  away,  for  she  is  hardly  ready  for  public  appear- 
ance as  yet    and  no  one  realizes  it  better  than  her  teacher. 
I  OS  \ngeles    has    recently    been    mentioned    often    as    the 
bir^hplacffor  Pianistic  genius;  first,  the  two  Misses  Schramm 
then  Miss  Olga  Steeb.  both  of  whom  will  appear  in  ''f  't'^'    " 
ihe  near  future   and  now  comes  Miss  Gosnell.  tor  whom      pie- 
Ict   a   nos  tion   among   the    world's   great    pianists    male    or 
feinale-rf   her   training   from    now   on    will    be   guided   on   a 
broad   scale   and   if   proper   opportunity   is   accorded   her   foi 
attaining  that  deeper   musical   knowledge   without   which,   of 
course,  a  great  artist  is  ""t'""'^'^^',^E,j,j„cH  VON'  STEIN. 


TILLY  KOENEN'S  RETURN. 


We  take  pleasure  in  reprinting  the  following  article  from 

the  Los  Angeles  Express:  f-p,.,,.,,de  Cohen  with 

"The  accomnanylng  P'?'""-^'''",^'^,?;^';?'  of  vV.m.a,  at  .Re  lit- 


Interest  equal  to  the  merit  of  the  singer  is  being  manifest 
in  the  tomorrow,  Sunday,  afternoon  c<«'cert  of  the  luiy 
Koenen.  the  great  Holland  contralto.  The  recital  wil  lake 
place  a.  Christian  Science  Hall.  Scoll  and  Sacramento  s  reels 
and  those  who.  through  negligen.e  or  uncertainty  as  to  the 
merits  of  this  wonderful  woman,  failed  of  a  great  treat  during 
her  recent  concerts  here,  will  be  given  an  opportunity  to  hear 

''"Mest^rVitzpalrick  &  Norwood,  who  are  directing  Miss 
Koenen's  western  tour,  announce  that  the  prospects  are  that 
the  auditorium  will  be  completely  filled.  The  '."d-'-at.ons  are 
that  vet  another  concert  could  be  given  with  grat^y'ng 
attendance,  but  the  Dutch  coniralto's  eastern  engagements 
will  not  permit  of  longer  delay  in  San  Francisco. 

Miss  Koenen  has  won  a  tremendous  triumph  in  the  North- 
west during  the  past  week.  Perfect  ovations  were  hers  in 
Portland  and  Seattle.  She  arrived  in  San  /^f  ""«^°  '°f/ 
and  is  anxious  to  again  greet  her  many  friends  l^ere  /oU°» 
ine  her  Sunday  concert,  she  will  leave  for  St.  Louis,  wnere 
Lhl  IS  to  appear  with  the  Si,  Louis  Symphony  Orchestra.  Her 
fare  ve  1  program  at  Christian  Science  Hall  will  be  one  of  the 
finest  in  her  extensive  repertoire.  Bernard  Tabbernal  will 
again  preside  at  the  Piano.  The  program  follows: 
'^r-Dem  rnendlichen  (Schuberti.  Die  Krahe  (Schubert). 
Sauohische  Ode  (Brahms).  Wehe  so  Willsl  du  (Brahms).  2.— 
La  ZiiTarella  (Paisiello).  Ah  se  tu  dormi  (Bassani)  R.donami 
la  calina  (Tosti).  Furibondo  spira  il  vento  (Handl).  3.— Sun- 
beams (Landoni  Ronald).  Baby  (Mallinsoni.  Kyjk  zoo  n 
luslig  spanne.je.  Poppengedoe.  Een  Dansje  'tbree  Dutch  Chil- 
dren Songs)  (Catherina  van  Rennesi.  4.-\\  legenlied  (Rich- 
ard Strauss).  Die  Wasserrose  (Richard  Strauss).  Die  Zigeu 
nerin  (Hugo  Wolf).  Er  ist's  (Hugo  Wolf).  .,,.„,,  „„ 
Seats  are  now  selling  at  Kohler  &  Chase's  Music  Store.  26 
O'Farrell  street,  San  Francisco. 

_ w 

DAMROSCH  AND  THE  N.  Y.  SYMPHONY  ORCHESTRA. 

From  present  appearances  it  looks  as  if  the  musical  eeason 
of  iw"-l0  wni  close  in  a  blaze  of  glory.  In  fact,  the  month 
of  May  seems  to  be  especially  crowded  with  important  musical 
events  Among  all  these  big  affairs  there  is  none  more 
worUiy  of  attention  than  the  May  Musical  Festival,  inasmuch 
as  the  New  York  Symphony  Orchestra,  under  the  leadership 
ot  Walter  Damrosch  and  with  fe  assistance  of  a  number  of 
eminent  soloists,  will  play  the  leading  role.  !«  '^. '"'^^^^/Vf'S 
to  state  that  the  Pacific  Coast  tour  of  this  fP'^^^f'^Jf  °'^\\ 
tion  is  under  the  general  management  ot  the  Misses  Steers 
i^omanot  Portland,  Ore.,  which  firm  has  done  more  toward 
mu^raf  devefopment  of  the  great  Northwest  than  any  other 
Zsoiioi  organization  in  .hat  territory.  Through  Misses 
steers  &  Coman  the  big  orchestra  will  be  under  the  local 
management  of  Will  L.  Greenbaum  in  Sau  Francisco  and 
management   ot  Angeles.      This    is    Mr.    Damrosch  s 

twenty-fifth  year  as  an  orchestral  conductor,  and  this  festival 
otfrl^as  been  made  the  biggest  cross-country  tour  ev^r  unto- 
takP,  as  a  token  of  esteem  and  admiration  for  Mr  Dam 
rosch  by  some  of  the  leading  managers  of  the  Vnited  States. 
The  organization  left  New  York  on  this  monster  tour  during 
Ue  1  tter  pa  of  March,  and  the  tour  will  come  o  a  close 
as  la  "as  the  end  of  June,  thus  occupying  not  less  than  three 
months  of  travel.     Mr.  Damrosch  brings  with  him  four  excel- 

E^i%^^  ^j^--^s^i^'^.=r  ^.-'s 
rS'c^i^e^  tour  i^--^,^:---^,  ^^n  ^rii^;r^ 

Sn^^  ,!^Sg'tw"pa:^fir^:s.^;^ur  to  a  financially 
successful    conclusion. 


PAT  IFIC    COAST    MI'S 


A  1.    K  i:  \  I  !•:  \v 


Will  Greenbaum's   "Star"   Attractions 


GARRICK  THEATRE 

Ellis  Street  at  Fillmore 

Maud  Powell 

The  Great  Violinist 

WALDEMAR   LIACHOWSKY,   PlanUi 

This  Sunday  Afternoon  at  2:30 

Seats  $2.00,   $1.30,   $1.00;     500  Good  Seals  at  $1.00 
Box  Office  Sunday  after  9:30  a.  m.  at  Theatre 

Third   "Pop"   Concert — Sunday  Atternoon,  April  10 
Mary  Pasmore,  Violin  Soloist  Allan  Bier.  Pianist 

The  Sensation  of  the  Season! 

Maud  Allan 

The  Classic  Dancer 

and 

Grand  Symphony    Orchestra    of   45 

PAUL  STEIN DORFF,  Conduaor 

Next   Tuesday,   Thursday   and    Friday  Nights, 
April  5,  7,  8  and  Sunday  Afternoon,  April  10 

Seats  $2.50,  $2.00,  $1.50  and  $1.00;    now   on   sale   at 

Sherman,  Clay  &  Co. 

Address  mail  orders  to  Will  L.  Greenbaum 


ALLAN  IN  OAKLAND 

Wednesday  Night,  April  6th  Ye  Liberty 


Burton  Holmes 

TRAVELOGUES 

Delivered  by  WRIGHT   KRAMER 
Magnificent  Colored  Views  Great  Motion  Pictures 

3  Courses  Exactly  Alike 
Course  A — Monday  and  Thursday  Eves.,  8:15 
Course  B     Tuesday  and  Friday  Eves.,  8:15 
Course  C — Wednesday  and  Sat.  Matinees,  3:20 

Commencing  Monday  Eve.,  April   11th 

Subjects:    "Our  Own   Hawaii,"     "New  Japan,"      "Old 

Japan,"  "Java,"  and  "More  About  Paris" 

Course  Tickets  $2.00.  $3.00  and  $4.00;   ready  Monday.  April  4 
Single  Tickets   50c.    75c   and   $1.00:     ready   Thursday    April  7 


OAKLAND  COURSE:    Tues.  and  Fri.  Afts., 
Commencing  April  12,  at  3:30        Ye  Liberty 


Coming  April   1  7      The  Flonzaley  Quartet 


The  Baby 
Chickering 


mMM 


mmm 


HE  history  of  pianoforte  making,'  in  America  has 
been  one  of  marvelous  dcvelopement.  flFirst 
the  old  square  next  the  upright  then  the 
grand,  and  finally,  the  crowning  achievement 
the  baby  grand,  tj  I'he  building  of  a  piano  is 
a  science.  flTo  develop  in  an  Instrument,  com- 
pact in  size,  the  fullest  tonal  qualities  is  the 
task  assigned  the  designer  of  the  baby  grand. 
^\t  is  a  task  demanding  the  utmost  of  piano  knowledge — 
and  of  the  craftsmen  carrying  out  of  these  plans,  their  utmost 
skill.  ^While  many  piano  houses  have  established  a  reputa- 
tion for  making  good  grands  of  the  larger  size,  to  the 
"House  of  Chickering'"  is  always  conceded  the  mastery  in 
making  the  Tiny  Grand,  a  piano  but  five  feel  in  length,  yet 
wonderful  in  its  full  rounded  tone  throughout  the  entire  scsle. 
The  baby  "Chickering"  is  admittedly  the  most  striking 
example  of  success  achieved  in  this  field  of  endeavor. 

In  our  piano  parlors  you  will  find  a  magnificent  display 
of  these  wonderfully  built  baby  grands.  They  are  superb. 
And  the  tone!  It  i»  impossible  to  conceive  of  how  it  might  be 
improved— and  after  all  it  is  the  tone  that  makes  for  perfection 
in  a  piano.  ^For  the  home  no  piano  is  more  fittingly  appro- 
priate    none  so  popular  as  the  "Chickering." 

Send  for  catalogue  and  map  showing  the  space  the 
"baby*"  would   occupy  on  your  floor. 

Eilers  Music  Company 


97S  Market  Street 


San  FrancLsco,  Cal. 


I'Af'ii'ic  COAST   MIS  I  (A  I,   i!i:vii;\v 


INTERESTING  LOS  ANGELES  ITEMS 


For  the  I'oHowiiiK  accouiiU  (jf  last  week's  iiiusi<  al  fvenu 
ill  l>os  Aiife'eles  we  are  iiiUebted  to  the  musical  departinenl  of 
the  Los  Angeles  Graiihic,  so  ably  edited  by  Mrs.  Blanche 
Rogers  Loti : 

One  of  Daniel  VVebsler's  definitions  of  "arlve"  Is  "To  reach 
a  point  by  proBresMive  motion;  to  gain  or  compass  an  object 
l)y  effort,  practice,  study,  inquiry,  reasoning  or  experiment  " 
More  than  at  any  previous  time  in  its  history  did  the  Sym- 
phony Orchestra  show  al  its  last  concert  that  it  is  arriving 
with  acceleration.  It  is  surely  reaching  a  point  of  excellence, 
and,  as  everyone  knows,  it  has  been  by  effort  and  practice  and 
study  and  inquiry  and  reasoning  and  experiment  of  Mr.  Hamil- 
ton and  his  faithful  men  and  the  managing  Ixiard.  In  the 
Schubert  Symphony  in  C  major,  a  satisfactory  attention  was 
given  to  detail  work,  where,  heretofore,  there  has  been  a 
decided  lack.  Instead  of  a  faltering  in  the  brass,  there  was 
more  assurance,  and  the  many  parts  divided  among  the  vari- 
ous instruments  were  adequately  performed.  Consequently, 
there  was  more  color  and  quality  than  previously.  I  doubt  if 
a  finer  rendition  than  thai  of  the  andante  movement  could  be 
heard  outside  of  the  great  musical  centers. 

That  the  musicianly  soloist  should  follow  this  symphony 
by  the  wonderful  Beethoven  aria,  "All  Perfido,"  was  cause  for 
felicitation  on  the  part  of  the  large  audience.  Miss  Koenen  is 
(Irst  and  foremost  musicianly.  Tliough  possessed  of  a  voice  of 
wondrous  beauty  and  extensive  range,  slie  does  not  rely  upon 
it  for  her  success  as  a  singer.  So,  in  the  Beethoven  aria,  it 
w'as  the  sincere,  intelligent  interpretation  first,  that  won  the 
audience.  In  the  encore.  Wolf's  "Er  ist's."  a  delicious,  light 
tone  quality  was  used,  contrasting  markedly  with  the  breadth 
of  the  previous  number.  Vau  Eyken's  ".ludith's  Siegeslied" 
was  new  to  everyone,  and  proved  an  intensely  interesting  and 
descriptively  dramatic  work,  and  the  means  of  the  singer's 
best  work  of  the  afternoon. 

In  all  the  accompaniments,  including  the  charming  second 
encore,  by  Max  Fiedler,  the  orchestra  gave  competent  assist- 
ance. It  is  possible  for  such  organizations  as  our  Symphony 
Orchestra  to  accomplish  more  telling  results  for  American 
music  than  any  organized  effort  in  that  direction.  On  this 
program  an  American  and  local  composer  was  represented  by 
.Morton  F.  Mason  in  his  overture  in  F,  which  compared  more 
than  favorably  with  many  things  given  on  the  symphony  pro- 
grams to  which  famous  names  have  been  attached.  Mr. 
Mason's  new  work  is  richly  melodious  and  strong  in  its  build- 
ing, both  rhythmically  and  harmoniously.  Though  the  large 
audience  was  strenuous  in  its  demands  for  the  composer  at  the 
close  of  the  o\'erture's  excellent  rendition,  he  modestly  evaded 
all  but  the  eyes  of  the  gallery,  which  gave  him  the  tribute  he 
deserved.  Edward  MacDowell's  Indian  Suite  of  five  move- 
ments completed  this  splendid  program.  This  graphically  por- 
trayed suite  appealed  to  the  orchestra,  and  it  gave  it  a  thor- 
oughly capable  performance.  The  next  program  will  be  de- 
voted to  Richard  Wagner. 

.\t  the  concert  of  the  Lyric  Club  last  week,  at  Simpson 
Auditorium,  an  innovation  was  introduced  which  we  hope  will 
become  a  feature  of  the  club  concerts.  Two  immbers  were 
given  from  memory.  It  this  good  beginning  is  kept  up.  before 
they  realize  it  whole  programs  will  be  given  with  no  effort  on 
the  part  of  the  individual  members,  but  to  their  listeners' 
decidedly  enhanced  pleasure.  The  program.  Friday  evening, 
opened  with  "The  Fountain."  James  Russell  Lowell's  blithe- 
some poem,  appropriately  set  to  music  by  Homer  Bartlett.  and 
given  with  spirit,  excellent  diction,  and  to  a  special  accompani- 
ment cleverly  composed  by  Miss  O'Donoughue.  the  club  accom- 
paniste.  Henry  Hadley  would  have  been  gratified  to  have 
heard  the  excellent  rendition  of  his  "Legend  of  Granada," 
which  is  a  composition  to  hold  the  interest  to  the  end.  carrying 
out  adroitly,  through  the  accompaniment  and  voices,  the 
Spanish  idea.  The  tonal  quality  of  the  chorus  was  pleasing 
and  of  variety,  the  contrast  between  the  voices  of  the  Spanish 
maidens  and  the  nuns  being  effectively  portrayed.  In  this 
number,  as  in  most  of  the  others,  prominent  voices  in  the 
soprano  part  stand  out  too  much.  It  always  detracts  from 
chorus  singing  when  any  one  is  heard,  or  even  a  tew  indi- 
vidual voices.  Other  numbers  by  the  club  were  ,"\  Winter 
.Vight  Fantasy."  by  Paul  Bliss;  an  arrangement  by  Spicker  of 
the  Barcarole  by  Offenbach,  and  "The  Viennese  Serenade,"  by 
Frederick  Stevenson.  This  captivating  number,  with  its  allur- 
ing melody  and  rhythm,  was  repeated  at  the  urgent  request 
of  the  audience,  which,  with  the  ninety  or  more  women  of  the 
club,  brought  the  composer  lo  his  feet  to  acknowledge  their 
gratification.     This  "Viennese  Serenade"  is  written  tor  bari- 


tone, sung  on  this  o<<aHlon  by  Harry  Clifford  Ix>tt.  piano, 
organ,  violin,  'cello  and  harp.  Other  asslBtance  was  given  the 
club  by  Miss  Sniyser.  soprano  and  member  of  the  club,  and 
Le  Roy  Jepson,  who  sang  the  obllgato  lo  the  "Winter  Night 
Fantasy. "  and  Ludwik  Opid.  violoncellist,  who  played  Bargiels' 
well-known  and  beautiful  adagio.  Mr.  Opld  plays  with  a  lusci- 
ous lone  and  much  feeling,  and  always  gives  enjoyment  by  biis 
playing.  There  is  danger  of  his  losing  effecu.  especially  In  a 
large  room,  by  an  exaggerated  pianissimo.  Mr.  Poulin  is  to  be 
commended  for  the  high-class  of  these  concerts.  I  doubt  the 
wisdom  of  removing  the  lop  of  the  piano  al  these  concerts. 
From  the  balcony,  the  piano  stands  out  too  prominently  even 
in  the  softest  passages,  and  the  pianist  is  placed  at  a  dis- 
advantage. 

An  audience  of  good  size  went  to  the  Woman's  Club  House 
last  Sunday  afternoon  al  twilight  lo  listen  to  the  vesper  song 
recital  given  by  Estelle  Hearll-IJreyfus.  The  program  was 
chosen  with  unusual  discrimination  and  discernment,  and  was 
given  with  devotion  and  consummate  art  throughout.  Of  spe- 
cial mention  is  a  new  song  by  Granville  Bantock.  the  English- 
man, "The  Inexpressible."  in  which  the  singer's  voice  appeared 
to  best  advantage,  and  also  the  song  is  quite  out  of  the  ordi- 
nary. La  Forge's  "Sheephearder"  was  sung  with  keen  inter- 
pretation. "The  Salutation  of  the  Dawn"  i  words  from  the 
Sanskrit),  written  for  Mrs.  Dreyfus  by  Mr.  Frederick  Steyen- 
son.  was  given.  Mrs.  Ureyfus  is  artistic  in  her  work  to  a 
marked  degree,  and  she  possesses  a  beautiful  contralto  voice 
under  excellent  control,  except  for  a  growing  tendency  to  sing 
sharp  of  the  pitch.  Mr.  Ludwik  Opid.  'cellist,  added  an  exquis- 
itely rendered  solo.  Wagner's  "Song  to  the  Evening  Star,"  to 
the  program,  and  also  a  well  modulated  obligato  to  the  "Ave 
Maria. "  Schubert,  and  the  "Salutation  of  the  Dawn. "  The  com- 
poser of  this  last  song  has  done  some  matchless  writing  in  the 
accompaniment,  and  much  of  the  excellence  of  the  perform- 
ance was  due  lo  Mrs.  Robinson  and  Mr.  Opid.  Mrs.  Robinson 
was  most  satisfying  during  the  program. 

That  Simpson  Auditorium  was  not  crowded  lo  hear  the 
famous  Dutch  contralto,  Tilly  Koenen.  Monday  night,  is  aston- 
ishing, especially  after  her  pronounced  success  of  Friday  aft- 
ernoon. Those  who  stayed  away  missed  an  evening  of  song 
such  as  they  may  never  hear,  unless  this  same  golden-voiced 
Koenen  gives  another  recital  in  the  future.  In  this  day.  a  glori- 
ous voice  like  her"s  one  does  not  count  unless  backed  up  by  a 
thorough  knowledge  of  it.  art  musicianly  attainments  in 
abundance.  There  is  a  richness  and  youthfulness  in  the  voice 
itself,  not  surpassed  by  a  singer  of  the  present;  the  singer  is 
absolute  master  of  the  voice,  it  being  under  her  control  in 
everything  she  sings.  In  Koenen  we  have  veritable  interpreta- 
tion through  the  medium  of  a  genuine  singer,  and  nothing 
more  is  required  Her  program  was  selected  and  arranged 
as  by  a  musician,  and  from  "Dem  Unendlichen."'  Schubert,  to 
the  final  encore.  Strauss'  "Caecilie."  the  great  artist  gave  con- 
tinuous pleasure  and  instruction.  The  habit  of  breathing 
audibly  is  an  unfortunate  one.  This  is  also  the  failing  of 
Koenen's  rival.  Julia  Culp.  Bernard  Tabbernal  sincerely  tried 
to  do  his  work  in  his  best  manner,  but  fails  to  give  the  singer 
the  support  and  climaxes  desirable. 

The  Misses  Paloma  and  Karla  Schramm,  California  girls 
who  were  the  pride  of  their  native  stale  for  many  years  before 
they  left  to  conquer  new  fields,  will  give  two  joint  recitals. 
Thursday  evening,  March  24.  and  the  Saturday  afternoon  fol- 
lowing, al  Simpson  Auditorium.  Besides  several  numbers  tor 
two  pianos,  each  will  play  groups  of  solos,  as  will  be  seen  from 
the  following  programs: 

Thursday  evening.  March  24th — .\llegro  from  Concerto  for 
two  pianos,  C  major  I  Bach  I.  Paloma  and  Karla  Schramm: 
These  and  Variations,  op.  21,  Xo.  1  t  Brahms i.  Pastorale  (Scar- 
lotti).  Fruhlingsnacht  I  Schumann-Liszt ).  Nocturne,  A  major 
I  Chopin),  Fantasie.  F  minor  i  Chopin  i.  Paloma  Schramm;  Noc- 
turne, op.  62.  No.  2  (Chopin).  Etude.  B  flat  minor  (Mendels- 
sohn). Intermezzo,  op.  US.  No.  2  (Brahms).  Intermezzo  I  Schu- 
mann I,  Cradle  Song  (Regina  Watson),  Rondo  Brilliant 
I  Weber),  Karla  Schramm;  Improvisation  upon  a  given  theme. 
Wagner-Tausig  Siegmund's  Liebeslied  from  "Die  Walkure," 
Scherzo.  B  fiat  minor  (Chopin).  Paloma  Schramm. 

Saturday  matinee,  March  26th — Andantino  from  Concerto. 
A  flat  major.  No.  a  I  Mozart  I.  Karla  and  Paloma  Schramm; 
Papillons  (Schumann).  Hark.  Hark  the  Lark  (Schubert-Liszt  l. 
Waruin  (Schumann).  Fantasie  and  Fugue  (Bade).  Paloma 
Schramm:  Lullaby,  Gavotte  (1669-1728).  Consolation  (Liszt), 
Caprice.  E  major  ( Paganini-Schumannl.  Sonata,  op.  13.  C 
minor  (Beethoven).  Karla  Schramm:  Improvisation  upon  a 
given  theme.  Preludes,  Nocturne  for  the  left  hand  alone  (Scria- 
binil,  Paloma  Schramm:  Prelude,  B  minor  (Chopin),  Valse  E 
minor  (Chopin).  Paloma  Schramm:  First  movement  from  Con- 
certo, A  minor  (Griegl,  Paloma  and  Karla  Schramm. 
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;  Fitzpatrick  &  Norwood 

Have  the  honor  to  announce  the  Second 
Pacific  Coast  Tour  of 

Dr.LudwigWuUner 

and  his  Accompanist  C.  V.  BOS 

Stanford  University,  Friday  Eve., 

April  29th 
First  San  Francisco  Recital,  Sun- 
day Afternoon,  May  1  st 
Greek  Theatre  Concert,  Tuesday, 
Afternoon,  May  3d 

NOTE — At  one  of  his  recitals,  the  dale  of  which  will  be 

announced  later.  Dr.  Wullner  will  give  his  remarkable 

cantillation  of  Wildenbruch  s  impassioned  poem 

"DAS  HEXENLIED" 

(The  Witch's  Song) 
The  sensation  of  his  recent  New  York  recitals. 

PACIFIC  COAST  REPRESENTATIVES 

Busoni 

The  Distinquished  Piano  Virtuoso — Season  19  I  0-1  I 

TiUy  Koenen 

The  Great  Holland  Contralto 
EXCLUSIVE  MANAGEMENT 

Pasmore  Trio 
Ignaz  Haroldi 

Violin  Virtuoso 

Minetti  Quartet 
Georg  Walcker 

Basso-Profundo 
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f  or  Time  and  Terms.  Addr 


Fitzpatrick  &  Norwood 

Kohler  &  Chase  Hall  San  Francisco 


The  Bach  Festival 

SPRING,  1910 

Soloists  ^  Orchestra  -^  Chorus 
Choir  of  Children 


Associated  members  pay  five  dollars  a  year,  for  which 
they  receive  eight  dollars  worth  of  tickets.  This  offer  is 
made  for  a  limited  time  only.  Active  members  pay  no 
initiation  fee  and  no  dues. 

NOTICE  TO  SINGERS 

Rehearsals  for  the  Bach  Festivals  are  held  every  Mon- 
day  evening    at    the   First   Christian  Church,  corner  Dana 
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THE  BURTON  HOLMES  TRAVELOGUES. 

Tlioae  woiulioiiHly  intcreHtiiiB  and  liistructlvo  eiilprtaiii 
iiic'iilK.  the  fturloii  HoiiiifH  TravelDKUf's,  will  asaiii  bo  Khi-n 
al  the  (iarrirk  Tlioatcr  for  tliici'  wrcks.  I'OinnioiuliiK  April 
II.  ami  llir  full  ijarticiilars  icnardiin;  Ihc  (layK.  jirU'es,  utc, 
will  he  found  ill  Ml'.  (Ireciiliaiiin'fi  aiimiunri'ini'iit  in  our  adver- 
lising  colunina.  The  TravcloKUi's  will  he  yivi-n  by  the  enilneiil 
.iclor,  Mr.  Wright  Kramer,  who  for  many  years  has  been  Mr. 
iloinics'  travelinB  companion  and  associate  lecturer  and  who 
lias  Jusi  completed  siviiiK  the  same  course  at  Daniel  Froh- 
man's  Lyceum  Tlieatcr,  New   York  City. 

i-ast  year,  at  tlie  conclusion  of  I  in-  season,  .Mr.  Holmes.  Mr. 
KraiiH'r  and  a  corps  of  artists  and  moving-picture  caim-ra 
operators  sailed  from  this  city  on  what  Mr.  Holmes  is  pleased 
to  consider  "the  beautiful  way  around  the  world."  The  first 
stop  was  made  at  Hawaii,  where  trips  were  made  to  all  the 
important  islands  and  some  wonderful  motion  pictures  of 
the  great  volcano  in  eruption  were  secured.  Holmes  had 
visited  the  islands  eleven  years  before,  when  the  native 
customs  were  far  more  prevalent  than  today  and  when  there 
was  far  more  of  the  romance  of  the  island  life  in  evidence. 
lie  will  endeavor  in  this  Travelogue  to  show  both  the  old  amj 
"Our  Own    Hawaii." 

Then  I  amc  beautiful  Japan,  where  the  travelers  found  so 
much  of  interest  and  beauty  that  it  will  take  two  Travelogues 
to  tell  and  show  us  about  them.  One  will  treat  of  the  "New 
lapan  of  Today,"  with  its  electric  cars,  automobiles,  tele- 
phones, rapid-firing  guns,  etc..  and  the  other  of  the  "Old 
.lapan  of  Today,"  with  its  still  existing  Samurai  and  genuine 
(leisha.  ".Java,"  the  Eden  of  the  Dutch  Indies,  a  country 
of  rare  beauty  and  of  which  the  world  in  general  knows  but 
little,  will  be  next  shown,  and  the  final  Travelogue  will  be 
"More  About  Paris,"  in  which  city  the  party  landed  after 
crossing  Siberia  and  visiting  Scandinavia.  The  reason  that 
I  his  subject  was  selected  to  conclude  the  series  was  that  the 
subject,  "Paris  the  Magnihceni,"  proved  the  most  popular 
last  year,  and,  as  like  in  , lapan,  there  is  so  much  to  see  in 
Paris,  Mr.  Holmes  determined  to  tell  us  "More  About  Paris." 
Some  remarkable  motion  pictures  of  experiments  with  aero- 
planes and  hydroplanes  were  secured. 

The  courses,  which  will  consist  of  five  subjects,  will  be 
exactly  alike  and  are  so  arranged  that  one  may  attend  but 
twice  a  week  (or  two  weeks  and  once  the  third  week  and  hear 
all  the  subjects.  A  matinee  course  will  be  given  on  Wednes- 
days and  Saturdays,  the  mid-week  matinee  commencing  at 
half  past  three  to  accommodate  teachers  and  pupils.  In 
Oakland  a  complete  course  will  be  given  on  Tuesday  and 
Friday  afternoons  at  3:30  at  Ye  Liberty.  The  box  office  will 
open  both  in  this  city  and  Oakland  on  Monday  morning  for 
the  sale  of  course  seats.  Single  seats  will  be  ready  on  Thurs- 
day. While  not  a  musical  attraction,  the  Musical  Review 
feels  justified  in  calling  attention  to  and  endorsing  any  enter- 
tainment of  such  educational  value  and  artistic  merit  as  the 
Burton  Holmes  Travelogues  which  Impresario  Greenbaum 
annually  presents. 
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AN    IDEAL    BANJO    RECITAL. 


As  it  was  too  late  for  Mr.  Alfred  A.  Farland.  the  world's 
greatest  banjolst,  to  give  his  usual  public  concert  in  San 
Francisco  during  his  present  tour,  through  the  efforts  of  Mrs. 
Alice  Kellar-Fox  banjo  lovers  were  given  the  opportunity  of 
hearing  Mr.  Farland  in  a  private  subscription  recital  which 
was  held  at  the  Kellar  Conservatory  of  Music,  l!!i77  Oak  street, 
on  Thursday  evening,  March  17th.  It  proved  to  be  a  fine 
success.  The  place  was  filled  with  a  music-loving,  enthusiastic 
audience. 

Mr.  Farland  as  a  banjo  virtuoso  is  in  a  class  by  himself. 
He  has  created  a  new  instrument  out  of  his  wood-rim  banjo. 
His  technique  is  marvelous,  and  there  is  something  about  his 
playing  that  is  even  more  to  be  admired  than  his  execution, 
it  is  the  poetic  interpretation  of  some  of  the  world's  master- 
pieces, the  delicacy  of  feeling  that  leads  to  the  delicacy  of 
touch  and  tone,  the  ability  to  touch  the  heart  as  well  as  appeal 
to  the  mind,  that  makes  Mr.  Farland's  playing  of  such  a 
high  degree  of  artistic  excellence.  To  hear  him  play  his 
banjo  is  to  hear  music  in  the  highest  meaning  of  the  word. 

During  the  intermission  of  Mr.  Farland's  program,  Mrs. 
Alice  Kellar-Fox,  who  has  earned  the  sobriquet  of  the  "Female 
Farland,"  was  requested  to  sing,  so  she  rendered  a  song  to 
her  own  banjo  obligato.  .Mrs.  Fox  is  at  present  director  of 
the  San  Francisco  I3anjo  and  Mandolin  Club,  and  has  qliarge 
of  the  string  department  at  the  Kellar  Conservatory  of  Music. 

The  i)rogram  was  as  follows:  Faust  Fantasia  (Gounod- 
.Mard-Farlandl :  Cradle  Song  (Heller);  I*opular  March 
(selected);  "My  Old  Kentucky  Home."  variations  (Foster- 
Farland);  Overture.  "Raymond,"  Last  Movement  (Thomas); 
Military  March  (Schubert);  Serenade  (Schubert);  Waltz  in  C 


ALICE     KELLAR     FOX 
The  Successful  Banjo  Soloist 

Sharp  Minor  (Chopin);  "Alice,  Where  Art  Thou?"  Transcrip- 
tion (Ascher-Farlandl ;  Tarantelle  (Popper);  Largo  (Handel); 
Intermezzo,  "Cupid's  Garden"  (Eugene);  Serenata  (Moszkow- 
skil;  Familiar  Airs  (selected);  Overture,  "William  Tell,"  Last 
Movement  (Rossini). 

** 


In  the  Oakland  department  Mrs.  Westgate  speaks  of  a  song 
recital  to  be  given  by  Carrie  Jacobs  Bond  at  Ebell  Hall, 
Oakland,  on  Thursday  evening.  April  7th.  We  desire  to  add 
that  among  the  works  to  be  presented  will  be  "His  •Lullaby." 
so  splendidly  sung  by  Madame  Schumann-Heink  recently, 
"I  Love  You  Truly"  and  "Just  Awearyin'  for  Y'ou."  These 
are  the  three  most  popular  songs  written  by  Miss  Bond,  and 
it  will  here  be  interesting  to  add  a  few  words  published  in 
commendation  of  Miss  Bond  by  the  Victor  Talking  Machine 
Company  regarding  some  of  the  records  made  of  them.  Say 
the  Victor  people: 

Ten  years  ago  Carrie  Jacolis-Bond  timidly  ventured  to  pub- 
lish a  modest  little  song,  whicli  was  almost  unnoticed  amon^ 
the  flood  of  compositions  of  all  kinds.  Today  she  Is  known 
from  tTermany  to  Honolulu  as  the  writer  of  songs  which  have 
crept  Into  the  hearts  of  millions;  and  as  an  interpreter  of  her 
own  work  .she  has  gained  a  unique  place  in  the  entertainment 
world.  Mrs.  Bond  writes  the  words  for  nearly  all  of  her  songs. 
which  are  verv  simple  and  full  of  charming  situations,  many 
of  them  suggestive  of  incidents  in  child  life,  with  melodies 
whicli  accommodate  themselves  to  very  beautiful  accompani- 
ments. I'llizabeth  Wheeler,  whose  success  with  "His  Buttons 
Are  Marked  U.  S."  is  so  recent,  now  sings  one  of  Mrs.  Bond's 
little  ilarky  songs,  a  number  which  is  full  of  sound  philosophy 
liieseiited   in   a   most  amusing   way. 

Frank  Frick,  baritone,  a  pupil  of  Madame  Isabelle  Marks, 
gave  a  song  recital  at  Kohler  &  Chase  Hal  on  Friday  even- 
ing. March  2.')lh.  A  large  audience  was  in  attendance  and 
applauded  the  young  singer  enthusiastically.  The  program 
was  as  follows:  Prologue  from  Pagliacci  (Leoncavallo),  Stand- 
chen  (Schubert),  Was  ist  Sylvia?  (Schubert),  Cavatina  from 
Faust  (Gounod),  Danny  Deever  (Damrosch).  Good-Bye 
(Tosti).  Aria  from  II  Trovatore  (Verdi),  Torreador  Song  from 
Carmen    (Bizet),  ErI   King   (Schubert). 
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A  New  Record  by 


Blanche  Arral 


Jewel  Song 

WATCH    FOR    THE    NEW    ARRAL    RECORDS 
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1'.  W.   Ill, A.Vfll AKl),   I'ifK.   lliul    Mur. 
Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 
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Abraham   Miller  IMOR 

TKVtlllCK    CM'    VOKl';    C'll/ltimO    AM)    SINGING 

Studio:     342-343   Blanchard   Hall   Building.  Loj  Angeles.  Cal. 

Charles  Farwell  Edson 

IIASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal. 

Telri'liouf  2:t!llll 

Margaret  Goetz  :i}e:^iliii2iE^ 

Historical  Song  Recitals,  Concerts  and   Musicales 
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VON  STEIN 

Academy  of  Music 

(IN(:<)l{l"OI».\  1 1.1)1 
Phones:     llroudway  itU.    Home  J5721 

1419  So.  Grand  Ave.  LOS  ANGELES 


HEINRICH   VON   STEIN,   President   and   Director 
WENZEL    KOPTA,    Director    Violin    Department 


Departments  for  Piano,  Violin,  Voice,  Cello,  Pipe- 
Organ,  Harmony,  Composition,  etc..  under  personal 
supervision  of  such  well-known  instructors  as  Heinrich 
von  Stein,  Wenzel  Kopta,  Juliet  von  Stein,  Hugo  Kirch- 
hofer  and  others. 


The  Leading  Musical  College  of  the 
Southwest 


SEND  FOR  BOOKLET. 
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Ever  Seen 

California's  TAKE 

Holland? 

Southern  Pacific's 

Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer  "Navajo 

Leave  San  Francisco     -     -     8  a.  m. 
Arrive  Sacramento       -     -     6  p.  m. 

Tuesday.  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

for  tourists  and  auto  parties 
Meals,  beautiful  staterooms  and  parlors 


ASK  AGENTS 

Southern  Pacific 

Pacific  Street  Wharf;   Market  Street  Ferry  Depot;   Flood 
Building.  San  Francisco 
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rV^MU^lC  ACROSS  THE  B^T^^ 


Oakland,   .Maiili  2S,   IIMO. 
Duiiiig  Holy  Week  no  musical  events  have  occurred.    There 
are,  however,  one  or  two  announcements.     On  Tuesday  even- 
ing, the  .-,ih  of  April,  the  concert  of  the  Oakland  Orpheus  will 
()c<-nr.     It  will  he  reviewed  here  next  week. 

Tlirough  the  enterprise  of  Mr.  Little,  head  of  the  sheet 
music  department  of  Sherman-Clay,  and  of  Mr.  Rugg.  in  an- 
other department.  Mrs.  Carrie  Jacobs  Bond,  the  writer  and 
singer  of  songs,  will  be  heard  in  a  recital  here.  It  will  take 
lihice  on  Thursday  evening,  the  7th  of  April,  at  Ebell  Hall, 
and  great  interest  is  already  noted.  Mrs.  Bond's  songs  are 
of  the  most  unpretentious  sort,  appealing  directly  to  the 
heart— not  through  the  inlellect  or  through  the  imagination. 
nor  through  any  other  medium,  but  directly.  Most  teachers 
include  them  in  the  repertoires  of  their  pupils,  and  Mrs.  Bond 
will  sing  them  for  interpretation  and  sentiment.  We.  in  the 
l''ar  West,  are  not  often  favored  with  the  composer's  personal 
presentation  of  works  for  any  instrument  or  the  voice.  It  is 
then  of  unusual  interest  that  Mrs.  Bond  is  to  appear. 

.Miss  Maud  Powell,  the  very  famous  violinist,  is  to  appear 
at  the  Liberty  Theater  in  a  line  program  on  Friday  after 
iKxni.  the  1st  of  April.  Not  yet  has  a  plan  for  evening  recitals 
been  found  possible.  It  cannot  be  denied  that  it  is  still  as 
diflicult  as  ever  for  teachers  to  free  an  afternoon  of  lessons 
in  order  to  hear  the  splendid  concerts  Mr.  Greenbaum  is  fur- 
nishing us.  It  is  to  be  regretted  that  other  arrangements  can- 
not be  made. 


.Mrs.  ( J  race  Davis  Norihrup  is  soon  to  go  to  New  Vork  for 
a  years  study.  Before  leaving  on  Tuesday  evening  the  12th 
.Mrs.  Northrup.  assisted  by  .Mnie.  O'Moore.  violinist,  will 
give  a  concert  at  Kbell  Hall,  under  the  management  of 
'he  Musical  Exchange,  a  firm  that  is  coming  Into  prominence. 
I  he  following  program  wil  be  given:  ( I)  Se  Florlnda  e  I-Vdele 
I  A^  Scarlatti)  M(i.',!)-I725),  O  del  mio  dolce  ardor  (O.  (Jluckl 
M714-1787),  Spes«a  Vlbra  per  suo  gioco  (A.  Scarlatti)  I^t  the 
bright  Seraphim  (Handl):  c>i  Aria  from  .Madam  Butterfly 
(Puccini):  i:)l  Andante  and  Klnale.  Concerto  K  .Minor  (Men- 
delssohn), .Madam  O'.Moore:  (4)  .Minuet  Ancien  (Arranged  by 
Wekerlin),  Les  Roses  d'Ispahan  (Kaure).  Paris  est  au  Roe 
(Arranged  by  Wekerlin),  La  Libelule  (Saint-Saens) ;  (5)  Con- 
certo O  .Major  (Paganini),  Madam  O'.Moore:  (6)  O  Come 
With  Me  (Van  der  Stucken),  Ashes  of  Roses  (Woodman).  My 
Lover  He  Comes  on  the  Skee  (Iveighteri,  Synnover  Lied 
(Kjerulf),  Fallih:   Fallahl   (Van  de  Stuckeni. 

.Mr.  Warner  Sherwood  appeared  as  violin  soloist  at  the  Greek 
Theater  last  Sunday,  in  connection  with  the  Glee  Club  of  the 
rniversity.  Mr.  Luther  .Marchant.  barytone,  sang  "The 
Palms"  most  appropriately. 

Yesterday's  Half-Hour  was  given  by  the  Treble  Clef  Club 
under  Mr.  Steindorff's  direction. 


Mrs.  Richard  Rees.  the  exquisite  lyric  soprano,  has  been 
very  busy  lately  filling  a  number  of  splendid  engagements. 
One  of  these  was  for  the  Ladies'  Endeavor  Societv  of  the 
local  Russian  Church,  which  has  been  honored  bv  a  large 
money  gift  from  the  Empress  of  Russia.  .Mrs.  Rees  sang  for 
the  Corona  Club  on  .March  Kith.  The  program  on  both  occa- 
sions included:  Summer  (Chaminade).  .\  .Madrigal  (Harris. 
A  Bowl  of  Roses  (Clarke I.  It  is  hardly  necessary  to  add  that 
.Mrs.  Rees'  work  was  much  admired,  for  her  splendid  artistic 
temperament,  combined  with  a  ringing  voice,  arouses  en- 
thusiasm anywhere. 


J.  T.  Mayer,  representative  of  the  Fischer  Piano  Company, 
made  his  first  Pacific  Coast  trip  recently  and  declared  him- 
self extremely  delighted  with  business  conditions  on  the 
Pacific  Coast,  especially  as  they  are  related  to  the  sale  of 
Fischer  pianos  by  Kohler  &   Chase. 


Of  Importance  to  Pacific  Coa^  Musicians 


HE  editor  of  the  Pacific  Coa^  Musical  Review  has  begun  a  complete  history  of  the  Pacific 

I  ^       CoaSl    from    1850   until    1910,    representing    sixty    years    of    music    in    the  Far    Wefl. 
-■-  While  the  material  of  this  immense  work,  which  will  occupy  several  large  volumes,  will  be 

taken  chiefly  from  newspaper  files  and  musical  journals  published  elsewhere,  there  are  a 
great  many  items  which  may  be  gathered  from  private  sources.  Among  such  items  will  be 
particularly  useful  concert  programs  or  programs  of  grand  opera  seasons.  We  also  like  to  secure  private 
information  from  musicians  or  music  lovers  who  remember  musical  happenings  with  any  assurance  of 
accuracy  and  who  may  thus  aid  in  a  worthy  musical  cause.  As  far  as  we  have  gone  up  to  this  time  we 
can  assure  all  musicians  that  a  hiflory  of  music  on  the  Pacific  Coa^  will  be  more  intere^ing  and  enter- 
taining than  can  be  imagined,  and  as  we  expect  to  write  this  hi^ory  in  an  entertaining  vein  rather  than  in 
a  dry  statistical  form,  thus  blending  humor  with  pathos  and  human  intere^,  we  expecfl  to  publish  a 
hi^ory  of  more  than  mere  statistical  value.  If  in  the  past  any  musician  or  music  lover  has  disagreed  with 
us  in  the  editing  of  this  journal  or  has  reason  to  feel  offended  at  any  imaginary  or  real  injury  sustained  by 
the  editor,  or  if  he  thinks  that  the  writer  has  reason  to  feel  offended  at  anything  he  may  have  done  or 
said,  we  want  to  announce  publicly  at  this  time  that  in  this  work  to  be  published  we  tJo  not  bear  any 
malice  and  we  want  EVERYONE  represented  who  has  done  sufficient  meritorious  work  for  this  great 
country  which  is  worthy  of  immortalization  in  a  big  musical  history.  We  have  begun  this  work  in  all 
seriousness  and  will  not  permit  petty  personal  feeHngs  to  interfere  with  the  accuracy  of  our  work.  In  this 
spirit  we  desire  to  solicit  the  hearty  co-operation  of  the  musical  profession  in  our  tedious  task. 

ALFRED  METZGER, 

Room  802  Kohler  &  Chase  BuildinK,  26  O'Farrell  St.,  San  Francisco.  EDITOR  PACIFIC   COAST  MUSICAL  REVIEW. 
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ORPHEUM. 


Ilahidial  pliiyndcrB,  wlioHO  many  yi'ar-B  of  tlical  riial  i-x- 
pi'ilence  (lualify  Iheiu  as  expert  crltJcB  of  vaudc-villo,  will 
readily  acknowledge  that  the  program  announced  at  the 
Orpheum  for  next  week  fully  maintains  the  highest  standard 
of  this   popular   branch   of  amusements. 

A  deligl]tful  musical  comedy  condensed  into  a  twenly-flve- 
minute  skeliii.  hut  retaining  all  the  brilliancy  of  a  big  pro- 
duction, is  "The  Leading  Lady,"  which  will  be  presented 
for  the  first  time  in  this  city.  The  principal  roles  are 
entrusted  to  Marguerite  Ilaney,  a  pretty,  vivacious  soubreite. 
who  scored  a  tremendous  hit  in  "Paradise  Alley,"  and  two 
clever  London  comedians.  Ralph  I.,ynn  and  Ed  Coleman.  To 
back  them  up  in  the  manner  of  pretentious  musical  comedies 
is  a  sextette  of  pretty  Broadway  sliow  girls  who  Introduce  a 
number  of  catchy  songs.  The  company  carries  its  own  stage 
setting,  a  beautiful  scene  representing  the  interior  of  one  of 
New  York's  most  magnificent  hotels. 

Edwin  Holt,  one  of  the  best  actors  on  the  American  stage. 
will  return  after  an  absence  approximating  a  year  in  Cieorue 
Ade's  delightful  comedy,  "The  Mayor  and  the  Manacure." 
which  is  on  record  as  one  of  the  greatest  hits  of  its  kind  in 
vaudeville.  Mr.  Holt  will  have  the  support  of  Mattie  Choate. 
Pearl  Dawson  and  Edw.  B.  .McCiuiness. 

If  some  ambitious  author  would  write  a  musical  comedy 
aljout  Charles  V.  Senion's  legs  his  fortune  would  assuredly  be 
made.  It  wouldn't  take  much  humor  to  go  around  them  at 
that,  for  he  is  the  only  comedian  who  is  able  to  wear  um- 
brella covers  for  tights,  and  he  shows  much  foresight  in 
appearing  with  a  trotting  horse  quarter  boots  strapjied  above 
his  knees.  If  he  did  not  take  this  precaution  he  might  cross 
his  legs  and  throw  himself  when  going  at  full  speed.  All 
this  is  but  preface  to  the  announcement  that  Mr.  Semon 
will  introduce  next  week  a  comedy  act  that  is  not  only 
bewilderingly  original,  but  which  fairly  bubbles  over  with 
genuine  fun. 

X-  Roy  Barnes  and  Bessie  Crawford  will  appear  in  the 
breezy  comedy  skit  entitled.  "The  Patent  Fakir  and  the  Lady." 
which  abounds  in  melody  and  comedy.  Miss  Crawford  is  a 
sweet  and  popular  vocalist  well  versed  in  the  most  difficult 
operatic  numbers,  and  Mr.  Barnes,  as  a  card  sharper,  per- 
forms many  apparently  marvelous  tricks  which  he  humor- 
ously gives  away  to  the  audience.  .N'ext  week  will  be  the 
last  of  Stelling  and  Revell,  Nonette,  Witt's  Girls  from  Melody 
Lane  and  Mile.  M.  Coric  and  Signor  Bartoletti  in  their  original 
Apache  dance,  "La  Petite  Gosse."  According  to  established 
custom,  the  performance  will  conclude  with  a  novel  series  of 
motion  pictures. 


IVIAUD  ALLAN  THE  CLASSIC  DANCER. 


.Maud  .-\llan.  the  classic  dancer  who  has  won  a  world-wide 
fame,  will  return  to  dance  for  us  at  the  Garrick  Theater 
next  Tuesday,  Thursday  and  Friday  nights,  .\pril  ."),  7  and  8, 
and  Sunday  afternoon.  April  10.  Miss  .\llan  is  a  San  Fran- 
cisco girl  wlio  studied  piano  here  for  a  number  of  years  and 
went  abroad  to  perfect  herself  in  that  art,  but  after  a  few- 
years'  earnest  work  seemed  to  awaken  to  the  fact  that  the 
music  she  was  playing  inspired  her  to  dance,  and  she  realized 
that  she  might  be  able  to  express  by  the  arts  of  Terpsichore 
what  others  could  by  those  of  Euterpe.  Among  the  numbers 
that  Miss  Allan  will  interpret  are  Grieg's  "Peer  Gynt  Suite." 
Chopin's  "Mazurkas,"  Mendelssohn's  "Spring  Song,"  Rubin- 
stein's "Valse  Caprice,"  and  important  numbers  by  Bach, 
Delibes,  Tschaikowsky,  etc. 

The  orchestra  will  be  no  small  feature  of  the  performances. 
A  complete  symphony  orchestra  of  over  forty  of  our  very  best 
musicians  will  assist  under  the  baton  of  Paul  Steindorff  and, 
besides  the  music  necessary  to  the  dancing,  will  play  some 
splendid  orchestral  selections,  including  the  "Siegfried  Idyl" 
of  Wagner,  Rubinstein's  "Kamenoi  Ostrow,"  Massenet's 
"Scenes  Pittoresques,"  Reinicke's  "King  Manfred,"  and  many 
other  standard  works.  The  whole  entertainment  will  be  a 
glorious  blending  of  the  two  kindred  arts,  music  and  dancing. 

Seats  are  on  sale  at  Sherman,  Clay  &  Co.'s  next  Wednes- 
day night,  April  6.  Miss  Allen  and  her  complete  orchestra  will 
appear  at  Ye  Liberty  Playhouse,  Oakland,  Manager  Bishop 
laying  oft  the  entire  stock  company  for  that  night.  Miss 
Allan  receives  the  highest  pay  of  any  performer  in  the  world 
outside  of  a  few  operatic  stars,  and  the  risk  of  bringing 
her  out  here  for  these  performances  runs  into  many  thou- 
sands of  dollars.  Will  L.  Greenbaum  and  Martin  Beck,  the 
general  manager  of  the  Orpheum  Circuit,  are  associated  in  the 
undertaking. 

** 


SAN    FRANCISCO   AND  THE    WORLD'S   FAIR. 

There  has  been  considerable  said  and  written  about 
the  reasons  why  San  Francisco  is  the  logical  place  to 
hold  the  World's  Fair  of  1915  in  honor  of  the  opening  of 
the  Panama  Canal.  The  only  important  oppc.->ition 
comes  from  New  Orleans.  That  city  claims  preference 
by  reason  of  its  geographical  location  and  its  proximity 
to  the  most  densely  populated  territory  of  the  United 
States.  On  the  part  of  San  Francisco  a  number  of  rea- 
sons have  been  cited  why  the  metropolis  of  the  Pacific 
Coast  should  be  preferred.  But  among  all  these  rea.-sons 
one,  which  we  consider  the  most  important,  has  never 
been  mentioned.  We  desire  to  call  the  attention  of  the 
committee  to  the  fact  that  this  World's  Fair  being  in 
commemoration  of  the  opening  of  the  Panama  Canal,  a 
great  many  people  from  Europe  and  from  the  Atlantic 
Coast  of  America  would  like  to  see  the  wonderful  work 
done  by  the  United  States.  There  is  only  one  way  in 
which  these  visitors  could  ,^ee  the  canal  on  their  way 
to  the  World's  Fair  without  extra  expense  and  that  is 
the  holding  of  the  Fair  in  San  Francisco. 


its  courtesy  of  forwarding  a  pass  for  its  concert.  In  view 
of  the  fact  that  the  events  take  place  in  the  morning,  it  is 
difflcult  for  the  editor  to  attend,  as  his  time  is  taken  up  with 
office  work  about  then.  We  shall,  however,  in  future  try  to 
send  one  of  our  assistants.  The  following  excellent  program 
interpreted  by  such  splendid  musicians  as  .Mrs.  T.  Schussler, 
Carl  Edwin  -Anderson,  Miss  .Marion  Wilson.  Albert  Rosen- 
thal, Joseph  Willard,  Miss  Susan  Waterman,  and  .Mrs.  .Marie 
Wilson  Stoney  was  greatly  enjoyed:  Exianatory  Talk,  Mrs, 
Florence  Richmond;  Trio,  D  Minor  (Mendelssohn),  ,1.  Willard, 
violin,  .\lbert  Rosenthal,  'cello,  and  .Mrs.  T.  Schussler.  piano; 
Vocal  Solos,  (al  "My  Love's  an  Arbutus"  (Old  English),  ar- 
ranged by  C.  Villiers  Standford,  )b)  "By  the  Sea"  (Schubert), 
Ic)  ".\m  Rhein  und  beim  Wein"  IF.  Reis),  Carl  Edwin  .Ander- 
son; Vocal  Solos,  (a)  "To  an  .\eolian  Harp"  (Brahms),  (b) 
■.\pril  Weather"  (.James  Rogers),  .Miss  Marion  Wilson;  Viol- 
oncello Solos,  Andante  (Schumann),  Elfentanz  (Popper), 
.Albert  Rosenthal. 


THE    MANSFELDT-VILLALPANDO    TRIO. 


Owing  to  lack  of  time  necessary  for  the  rehearsals  of  the 
program  for  the  next  concert.  Signor  .Antonio  de  Grassi  has 
been  obliged  to  resign  from  the  .Mansfeldt-De  Grassi-Villal- 
pando  Trio.  The  filling  of  this  vacancy  was  a  very  difficult 
matter,  inasmuch  as  it  required  the  choice  of  an  artist  of 
the  highest  character.  The  presence  of  Ignaz  Haroldi  in 
San  Francisco  gave  Mrs.  Oscar  Mansteldt  and  Wenceslao 
Villalpando  an  opportunity  to  secure  the  assistance  of  exactly 
the  very  musician  whom  they  needed.  It  was  only  a  matter 
of  doubt  as  to  whether  .Mr.  Haroldi's  duties  permitted  him 
to  devote  any  time  to  ensemble  music.  But  inasmuch  as 
Messrs.  Fitzpatrick  and  Xorwood,  the  distinguished  violin 
virtuoso's  managers,  had  made  no  definite  plans  for  him 
during  the  present  season,  he  was  able  to  respond  to  the 
invitation  of  Mrs.  Mansfeldt  and  Mr.  Villalpando  to  become 
the   violinist  for  the   next  and   final   concert   of  the   season. 

Mr.  Haroldi  is  entitled  to  the  highest  commendation  for 
thus  acting  according  to  the  finest  professional  ethics  and 
appearing  in  concert  before  his  own  individual  introduction 
to  the  musical  cult  of  San  Francisco.  .Mr.  Haroldi  is  a 
musician  of  the  highest  faculties  and  he  could  not  have  been 
introduced  in  a  more  effective  manner  than  in  conjunction 
with  two  such  ster.lng  artists  as  Mrs.  Mansfeldt  and  Mr. 
Villalpando.  .Mr.  Haroldi  is  a  violin  virtuoso  of  the  purest 
type  and  has  appeared  in  concerts  in  Germany  as  well  as 
acted  as  concert  master  of  the  Philharmonic  Orchestra  in 
Dresden.  His  introduction  to  this  community  through  the 
Mansteldt-Villalpando  Trio  will  be  one  of  the  most  important 
events  of  the  season.  So  tar  no  definite  date  has  been  fixed 
for  the  next  concert  of  the  Trio,  but  announcement  will  be 
made  in  one  of  the  next  issues  of  the  Pacific  Coast  Musical 
Review.  It  would  be  a  decidedly  advantageous  opportunity 
for  Mr.  Haroldi  to  endear  himself  to  the  music  lovers  of 
this  city  if  he  could  be  induced  to  play  one  or  two  solos 
on   this  occasion. 


The  Pacific  Coast  Musical  Review  desires  to  take  advantage 
of  this  opportunity  to  thank  the  Wednesday  Musical  Club  for 
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M^enceslao   Villalpando 

\  lOI.ONCKI.I.ISr 
niu-tTlH.    llMHli'iilin,    Knx'iiilili-,    I  ii>lrnclloa 
rel.   Park   r,:t::i>.        SludUi:   7  1(1  (In>lon   St. 


Paul  Steindorff 

Studio.  2422  STUART  STREET 

Berkeley,  California 

Mrs.  IVilliain  Steinbach 

VOICE  CULTURE 


Delia  £.  Criswold 

tONTR.VLTO 
VtllCE    CliLTllIlK 
nr  I'nrk    1III4      Rca.  Studio,  K4.'>  (Ink   SI. 


Mme.  Julie  Pracht 

I'Kxi  iii:ii  <>i.'  1,  \\(ii  \i;i:s 

li:::t     llcxlNiidirii    SI.  Phoiii'    \\i',il     ^»71 

Miss  Edna  Montagne 

irupil    ..f    Mis.    Os.-ar    MaTisf.l.U  i 

ri:A<iii:ii    iii-    pi\M) 

llrx.   Sliidio:    i::is    I'eleurriiiili     \  \  >'.,   (Iiiklund 


IO>nf.\  W.  TRBMBLAA',  Voeal  «  Dramatic 

Res..  1900  Patte  St..  S.  F.  At  Home,  Fri- 
days.  3   to   5   p.   m.      Phono   Kearny  B464. 

Oakland  Studio:  Lincoln  Hall.  Tuesdays. 
Phone  Okld.  6016.  San  Kranclsco  Studio: 
Kohler   &   Chase    nidg..    Koom    lOOS. 

Golden  Gate  Quartet 

EnK-mblf  .nd  Solo  Mu.ic  lor  .11  Occ.ion. 

Address;     Jno.    di-  P.  Teller,    til  Sai  rununro  Si.. 

San   I  r.HKisco        Telephone,   kejrny   22St 

The   Music  Teacher's   Association 

0(  Cj>lilorni..     dncorpor.lcd  IH97I 

Meeting,  firti  Tiie«l.y  o(  e.ch  monlh  >I    II   o'clock  A.  M. 

«l   1736  Coldei,  Gale  Ave..  .S.n  FrinciK-o 

Harry  'W.  PatricK 

PIANO 

440  KJdr  Slreel         Plione  FunlclinB4i  S.n  Fr.ncisco 

Cav.  Ricartlo  A.  tie  S.  Encarnacao  .•B.-i5.so 

(  i>ni|ile<e    lliilliiii    >Ielhod    of    \  ol.e    I  ullure. 

Sluill.. — -^M;    >!,„„     \,,...    Oiikhinil.'t  111. 
riioiieH — I'ledmoiil    ■..-,1.    IImiii,.     \.-,1Un. 

Edoardo    L.ebeg'ott 

lluniilll     Illreelor    mid     Tellelier    ..f    Miiuliii:. 


H.  D.  Mustard, 


BARITOM.; 


SOLOIST  MRST  CONGREGATIONAL 
CHURCH.  0,\KLAND 


Sliidlii,   l.'il.s  lliii^rlii 


Herman  Perlet 

VOICE    CULTURE    AND    PIANO 
STIIDIO — l.|r>l    KR.\NKLIN    STREET 

Phone   Franklin   634 


5ignor  Antonio  de  Grassi 

VIOLINIST 

Concerts  Arranged.  Violin  and  Harmony  ; 
Taught.  Winifred  June  de  Grassi,  Asst.  ' 
1.10  Prenldlo   Ave.,   S.   F.  Tel.    West   93a7. 
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Mrs.  A.  F.  Bridge 

ri:  \(  iiioR  OK  six<;iN(; 

Tel.     \\e«l     T::T11  :;:;2II    Welmter    St.,    S.    F. 


Frederick  Maurer,  Jr.,   * ■"■ 

Plan. I  and  Ilannony.  (.•oathiii!;.  Singers. 
Viollnisls.  S.  F.  Studio.  Mon.  1S49  Pine  St. 
Tel.  West  9049.  Home  Studio.  1726  Le  Uoy 
Ave..  Berkeley.     Tel.  Berkeley  539. 


Mrs.  Olive   Orbison 

DltVllATIC     SOPRANO 
Volee    4  Mllore  (  uiieerl    niid    Oralo 

■J-2in   (  aliroriila    St.         Phono    West    DliT.! 


Mrs.  Tborougbman 


t'liiiei-rl — Onilorlti- 
Studlo:     lloiini     Hill,    ill.',     Vil 

T.-l.-plnine   Frank! 


Mrs.  IValter  AVitham 

TEAflllOll    OF    SINGING 


1)04   Kohler   &   Cliaae   Uldg.,    San   Fr 

Phone   Kearny   6454 


Mrs.  M.  Tromboni 

TEACHER   OF   SINGING 


I      Mrs.  Olive  Reed   Cushman 

VOICE   CULTURE 

Stodlo.     Mniile     llnll.      14lll      and      A\  eliHl. 


Joaquin  »S.  Wanrell      ""''''"" 


Voice    Culture    and    Oiieralle    TrainiuK 

Perfect  Tone   Placing       Italian  School 
studio — 71111    Van     Nch»     Ave.,     Iiel.     Turk 

lid    Eddy    Sl».        Take     Eddy    or    Turk    SI. 

nr«.     Tflenhon,.    Franklin    ,S4:!2. 


JosepK  Keefer 

Expert   VIoIlu   Maker  and  Repalri 

.1(18    Golden    Gnte    Ave.  Cor.    Vnn 

Room     .12  San     Frnnelxeo 

Carl  EdAvin  Anderson 

TENOR 
St.    Luke's    Episcopal    Church.    San    Fran- 
cisco— Temple    Emanu-El,    San    Francisco 

rhiine   (liiklniHl    4i.-s. 


Mme.  Isabella  Marks  '  "^'"*' 

Pur,'    llnlinii    "..i,,,,,!. 
Stiiillii — Ivohler   .V    <  lin»e    llldu.       l.-i.-ilic 


Horatio  Cogswell   iivritone 

Voice  CuKiir,-.  (  i,n.M-rl»,  lleellul>.  Studios 
1122  Bay  Si  ,  Mani.da.  T.  I.  .\lameda  195 
Room  64  Ma.  .iMHoUk-h  Hl.li;  ,  luh  &  Bdwy. 
Oakland,    'l...  .-..lay    an.i    i'-|i.la.v    :iri.'rnnons 


x.   Mr.  ^Villard  Bacbelder 

_  VOCM.    Sit   Did 

il.r    .V     (   lin>i-     IliilUlllig.     Snli     Iriini'lneo 

Miss  Augusta  Mae  Upham 

»Cf01IP\NiSIF. 

me  508X  413  Kipling  Si..   Pal..   .Mi...  i 'a  I 


SIGISMONDO    MARTINEZ 
n:;i;0'Fario]l  Sl. San  Fr:imis<ii.  Cal. 

EULA  HOWARD 

2,'i9  4tli  Av.iiiii' Tfl.   Pa.ilii-  214 

ARTHUR   FICKENSCHER 

19fiO  Siiimiiil  St..  Oakland.     Tel  Oak.  4206 

RICHARD  FERBER 

13.')ii  O'Ffin-.-l   .St. San   Francisco 

JENNIE  H.  DREW 
Room   liio.<.   KiiliItT  ifc   Chase   Bldg..  S.  F. 

LOUIS    FELIX    RAYNAUD 
789   Buena   Vista   Ave.  San   Francisco. 


MISS   CAROLINE    HALSTED    LITTLE 

?,fii'l  liriiailway.  0:ik.      TpI.  Pii-dnimit  1390 

MRS.   ARTHUR    FICKENSCHER 

PiU'i  Siiiiiinit  St..  Oakland.     Tel.  Oak.  42nG 

;   MADAME     CARRINGTON     LEWYS 

Kiihler  .t  CIkis,'  Dldg.       Tel.  Kearny  5454 


HOTHER  WISMER 

L".I45  Filliiiiiie  SI. I'hiiiie  West  438 

PROF.  T.   D.    HERZOG 

1X13  Ellis   St.  S:in    Francisco 

vivMKii.iN.  I.I  i'l:    \Mi  <;iirKii 

SAMUEL  ADELSTEIN 

1834  Baker  Slr.M-t  San  Franr-isco 


MISS    JOSEPHINE    BARDA 
135   L'-Jd   Ave..   S.    F.  Ph. me    Pacific 

i:Nsi:iiiii.i:  vii  -.k 


l<ll-t  llliilimndii    Trio 


r.i.    Wisi    :'.ll 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


I.  Appeal,  Especially. o  Teacher,  and  Students  gJ^^J^     CURTAZ    &    SON 

It  Contains  Elegance,  Durability  and  Moderate  Price  


/St.  Near  Post 
San  Francioco,  Cal. 


|'.\r|||c    ((IAS 'I'    MISICAl,    u  i:  \'  I  i;  w 


THE    FLONZALEY    QUARTET. 

lioKtoii  Is  supi>i>»P'l  •"  '«!■  '""I  Pi'ul'al'ly  Is.  Uic  most  iiiUHiiHl 
cily  ill  lliis  country.  Here  nourishes  one  of  the  world's  Hiiest 
symphony  orchestras,  several  large  conservatories,  a  great 
opera  house,  half  a  dozen  string  quartets,  a  famous  wood 
wind  ensemble  club,  and  here  was  the  cradle  of  the  famous 
Kneisel  Quariel.  Yet  for  the  very  first  time  In  Its  history 
did  a  string  quartet  draw  such  an  audience  that  many  were 
lonipelled  to  aland  throughout  the  entire  program  and  as 
many  more  were  turned  away  when  the  Klonzaley  Quartet  of 
Switzerland  played  there  a  fortnight  ago.  Last  season  this 
organization  appeared  for  the  first  time  In  Boston  to  an 
audience  of  less  than  two  hundred  people.  At  its  second  con- 
cert this  had  grown  to  over  four  hundred,  and  for  the  third 
a  nearly  full  house  greeted  the  players.  This  season  every 
seat  was  subscribed  for  in  advance,  and  many  were  unable 
to  gain  admission.  That  is  what  a  really  great  quartet  can 
do,  even  though  chamber  music  is  the  most  difficult  side  of  the 
art  to  interest  the  public  in. 

The  Klonzalev  Quartet  is  unique  In  that  It  is  the  only  organi- 
zation of  the  kind  in  the  world  in  which  the  members  devote 
themselves  exclusively  to  the  art  of  ensemble  playing.  Since 
its  organization  in  1903  by  K.  .1.  de  Coppet,  a  Swiss  banker, 
there  has  not  been  a  single  change  in  the  personnel.  No 
member  has  played  in  an  orchestra,  appeared  as  a  soloist, 
or  even  given  a  lesson.  The  result  is  a  quality  of  ensemble 
playing  such  as  is  heard  but  seldom  in  a  lifetime.  Manager 
Wiil  Greenbaum,  who  seems  to  have  a  knack  of  getting  the 
best  in  every  line,  announces  three  concerts  by  this  remark- 
able organization,  the  dates  being  Sunday  afternoons,  April 
17  and  24,  and  Friday  night,  April  22. 

The  (luartet  will  likewise  appear  in  Oakland  and  at  Palo 
Alto,   the   latter  engagement   being   arranged   by   courtesy   of 


L.  K.  Hehymer,  who  controls  the  services  of  the  quartet  out- 
side of  San   F"ranclBco  and   Oakland. 

The  members  of  the  new  Wednesday  Music  Club  will  enjoy 
a  Flonzaley  Concert  as  part  of  their  season's  offerings.  Cer- 
tainly a  good  start  for  the  new  club.  (Jreenbaum  announces 
a  special  student  ticket  at  *'.'..'.«  for  the  three  ^^onzaley  con- 


THE   THIRD   SUNDAY    "POP   CONCERT.' 


The  third  of  the  (;reent)aum  Sunday  'I'op  concerts  will  be 
given  as  scheduled  at  Kobler  &  Chase  Hall  on  Sunday  after- 
noon, April  10th.  Creenbaum  is  the  only  manager  of  such 
events  who  has  ever  carried  through  a  season  without  a 
single  change  of  date,  change  of  artists  or  Important  change 
of  program,  and  this  is  his  fifth  season  of  such  concerU.  On 
this  occasion  the  siring  quartet  of  the  afternoon  will  be  one 
of  the  beautiful  posthumous  opuses  of  Schubert.  The  soloist 
will  be  Miss  Mary  Pasinore.  who  will  Introduce  to  us  the 
lately  discovered  concerto  for  violin  by  Haydn  which  New 
■York  heard  but  a  few  weeks  ago  when  it  was  played  at  the 
New  Theater  by  Alexander  Saslavsky.  concert  master  of 
Walter  Hamrosch's  New  York  Symphony  Orchestra,  soon  to  be 
heard  here.  Mr.  Allan  Bier,  a  young  local  pianist,  will  make 
his  debut  on  this  occasion,  playing  the  difficult  piano  part 
in  a  Schnman  ■Quartet"  Seats  may  be  obtained  all  week  at 
Sherman  Clay  &  Co.'s.  Admission.  :<<>  cents.  The  last  con- 
cert of  the  series  is  announced  for  .May  1st.  with  Miss  Therese 
Ehrman  assisting. 


Miss  Helen  Colburn  Heath,  the  well-known  soprano  soloist 
and  vocal  teacher,  has  removed  her  vocal  studio  to  2:-i)Ti  Clay 
street. 


One  of  the  P 
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«5an  FRANC15CO.  Oakland,  LosAmgeles.  Portland.  vSeattle 

THE   ONLY    MUSICAL   JOURNAL    IN    THE    GREAT    WEST 
^     PUBLISHED     EVERY    WEEK    Ci 


VOL.  XVlll.  No.  2 


SAN  FRANCISCO.  SATURDAY.  APRIL  9.  1910 


PRICE  10  CENTS 


MRS.    GRACE    DAVIS    NORTHRUP. 

The   Well    Known   and    Exceedingly   Successful   California    So- 
prano Soloist  Who  Will  Give  a  Concert  at  Ebell  Hall. 
Oakland,   Next  Tuesday   Evening.  Previous  to 
Her   Departure   for   New   York. 


PACIFIC    COAST    MUSICAL    REVIEW. 


The  Stein^vay 

is  after  all 
the  lea^  expensive  piano 

It  will  outlast  two  other  pianos,  each  of  which 
will  cost  nearly  as  much  as  a  Steinway.  No  other 
piano  can  approach  it  in  quality  and  the  satisfaction 
derived  from  its  ownership. 

Used  pianos  taken  in  exchange  as  part  payment.  Monthly 
payments  can  be  arranged  if  desired. 

Sherman  !Pay&  Go, 

STEINWAY  AND  OTHER  PIANOS  PLAYER  PIANOS  OF  ALL  GRADES 

VICTOR  TALKING  MACHINES 

Kearny   and    Sutter  Streets,   San   Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento,    Fresno,    San    Jose.    Stockton.    Bakersfield.    Santa    Rosa. 
Portland,  Seattle,  Spokane,  Tacoma,  Etc. 
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United    States 


Xolwitlistundin};  the  fact  that  we  have  called  the 
attention  of  the  New  York  manager  to  this  fact  during 
the  hi.st  two  or  lliree  years  in  the  coluiiins  of  this  paper 
as  well  as  in  the  columns  of  the  New  York  Musical 
Courier,  and  notwilhstanding  the  fad  that  Musical 
America  has  (pioted  our  suggestions  editorially,  the 
managers  in  New  York  have  not  only  ahsolutely  refused 
to  lie  guided  liy  our  judgment,  but  they  have  .sent  this 
season  more  musical  atlractions  than  they  have  ever 
seiil  lo  Ihis  coast  liefore.  The  result  is  thai  more  artists 
have  proved  tiiiancial  faiiiires  this  season  than  ever  be- 
fore. The  Pacific  Coast  Musical  Review  is  far  more 
interested  in  the  musical  manager  of  the  Pacitic  ('oast 
than  it  is  in  the  musical  manager  of  New  York.  In 
fact,  it  cares  just  as  little  about  the  New  York  man 
ager  as  the  latter  .seems  to  cai-e  for  this  paper,  and  in 
fact  for  anyone  living  on  the  Pacific  (Joast.  For  this 
reason  we  feel  in  duty  hound  to  defend  the  manager  of 
the  Pacific  Coast  against  the  rapacity  of  the  New  York 
managers,  and  one  of  the  necessities  for  this  defense 
is  the  persistency  with  which  the  New  York  manager 
simply  foices  the  l'acifi<-  Coast  manager  to  accept  art- 
ists which  the  latter  knows  cannot  draw  any  money 
and  whiih  he  must  take  because  unless  he  does  so,  the 
New  York  manager  does  not  send  him  those  artists  who 
attract   large  atidiences. 
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MUSICAL  CALENDAR 
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UK  Pacilic  Coast  Musical  Kcvicw  lias 
lepealeflly  called  the  attention  of  the 
New  York  musical  manager  to  the 
fact  that  be  is  making  a  great  mis- 
take ill  sending  more  artists  to  the 
I'acitic  Coast  than  our  musical  public 
is  willing  to  support.  The  result  of 
Ibis  misjudgmeut  in  giving  ns  more 
can  possibly  patronize  is  that  a  great 
arc  bound  to  ajipear  before  small  au- 
<.  So  far  tluM'c  have  appeared  on  the  Pacific 
this  .season  ten  musical  attractions.  These  ten 
hn\t'  given  in  this  vicinity  about  fifty  concerts 
five  months,  or  ten  concerts  a  month.  This  does 
■liidc  our  own  local  atlairs,  such  as  the  concerts 
Niuing  <'lub.  Ilie  Cecilian  Choral  Club,  the  Mans- 
illalpaiKhi  Trio,  the  Sunday  "Po])"  Concerts,  the 
•rchestra  Concerts  and  the  various  events  given 
■iident  artists,  teachers  and  advanced  students, 
under  these  conditions  it  is  impossible  for  our 
d  musical  public  to  patrtmize  every  visiting  artist 
natural. 


As  long  as  the  Pacific  Coast  manager  through  the 
slave-driving  jirocess  of  the  New  York  manager  is  coin- 
[lelled  to  lose  the  money  he  made  on  one  artist  through 
the  eiil'iM-ced  engagement  of  another  artist,  the  province 
of  •■impiessariodom"  will  remain  unprofitable  and  the 
New  N'ork  manager  will  continue  to  benefit  even  from 
the  lailures  of  the  local  manager.  It  must  be  remem- 
bered that  the  New  York  manager  receives  ten  per  cent 
of  the  gross  receii)ts  of  every  concert  and  the  local 
manager  must  make  np  whatever  deficit  there  may  I)e. 
Something  must  be  done  to  change  this  greedy  injustice 
of  the  New  York  manager,  and  the  managers  of  the  Pa- 
cific Coast  bv  pooling  their  interests  can  adjust  this 
matter  willKuit  much  trouble.  And  if  the  press,  both 
daih  and  weekly,  will  back  our  Pacific  Coast  managers 
in  their  endeavor  to  bring  only  the  best  artists  from 
abroad  and  give  our  own  California  artists  a  chance  to 
be  heard,  the  New  York  manager  will  soon  be  compelled 
to  throw  aside  the  horsewhip  and  confine  hiiuself  to 
fair  and  just  distribution  of  liis  artists  on  the  Pacific 
<;'oast. 

In  his  gieedv  jiolicv  to  crowd  as  many  concerts  into 
one  season  as  possible,  the  New  York  manager  does  not 
onlv  injure  the  Pacifii-  Coast  musical  manager,  hut  he 
injures 'ci|uallv  the  artists  whom  he  sends  out  to  us,  and 
no  (buibt  books  them  in  this  territory  under  mi.srepre- 
senlation  and  false  hopes.  II  is  due  to  this  rapacity 
for  the  III  |>er  cent,  gross  that  .hmielli,  (ieorge  Hamlin, 
Mvrtle  Klvvn,  .Maud  Powell,  Tilly  Koenen  and  one  or 
two  other  artists  were  unable  to  attract  large  au- 
diences. Ten  artists  af  the  utmost  should  be  sent  to 
the  I'acitic  Coast  during  one  season,  and  if  there  are 
sent  to  us  twice  as  many,  as  is  very  likely  the  ease  this 
year,  if  is  simpiv  a  logical  consequence  that  half  of 
theni  must  lose  n'lonev.  It  is  all  very  well  to  say  that 
a  mana-'er  must  l)e  sufficiently  capable  to  attract  large 
audiences  to  everv  concert,  but  we  have  come  to  the 
conclusion  from  jiersimal  exiierience  that  the  musical 
public  of  the  Pacific  Coast  will  spend  willingly  a  cer- 
tain amouiil  of  nionev  every  season,  but  cannot  be  in- 
fluenced to  put  up  anv  more,  even  though  efforts  are 
made  lo  take  the  public  by  the  throat  and  pick  the 
money  out  of  its  pockets. 


I'ACII'IC    COAST    MUSICAL    K  K  V  I  K  \V 


Of  fiiuiNc  «<■  presume  lli:il  our  ()l»je<  lioiiK  will  not  be 
received  liiMMMltly  al  the  ollires  ol  llie  New  \<>vk  aulo 
{•rats.  IJiil  if  our  aiivice  is  beiiij,'  rejected  we  do  not 
afterwards  want  any  sill.v  dialter  alioul  our  public  no! 
Iieiuf;  musical.  We  have  a  much  smaller  populalion 
on  the  I'acilic  Coast  than  there  exists  in  New  Y<»rk 
State,  and  vet  many  artists  are  asked  to  };ive  more  con 
certs  in  San  Francisco  Ihan  in  New  York  City.  If  our 
public  becomes  indilfereril  because  il  lias  only  so  much 
money  to  spend  durinn  a  season  then  there  is  imme 
diately  a  howl  raised  about  its  unmusical  character. 
This  sort  of  tiling  has  become  altogether  too  well 
known  to  have  any  more  ett'ect  on  us.  We  know  that 
the  Pacilic  C'oast  public  is  just  as  musical  as  the  public 
of  any  other  territory.  As  we  have  pointed  out  re- 
peatedly, it  does  not  make  any  diU'erence  where  a  per- 
son may  reside,  his  ov  her  musical  taste  is  born  and 
may  be  cultivated  wherever  artists  ap|)ear.  In  this 
manner  New  York  is  not  any  more  privileged  than  San 
Francisco.  It  cannot  make  an  unmusical  person  inter 
ested  in  music. 


There  is  only  one  way  in  which  we  would  encourage 
the  New  York  manager  to  send  more  than  eight  or  ten 
artists  to  the  I'acilic  Coast  and  that  is  in  case  he  re 
duces  the  prices  of  admission.  Most  of  the  artists  who 
are  sent  to  the  I'acitic  Coast  are  not  worth  the  high 
admission  prices  now  in  vogue.  Two  dollars  a  .seat  for 
the  highest  price  and  one  dollar  for  the  lowest  price  is 
in  most  instances  beyond  the  means  of  the  average  con- 
cert attendant.  A  teacher  and  pupil  is  llius  only 
enabled  to  visit  one  concert  of  an  artist  where,  in  the 
event  of  reduced  rates,  he  would  be  able  to  visit  two 
or  three  concerts  of  the  same  artist.  \Ye  venture  to  pre- 
dict thai  the  first  manager  who  increases  his  one  dollar 
seats,  adds  a  large  number  of  fifty-cent  seats  and  re- 
duces his  two-(|)llar  seats  by  half  will  attract  more 
people  to  the  events  of  one  artist  than  the  manager  who 
insists  upon  high  luices  of  admission  will  attract  to 
flie  events  of  three  or  four  artists,  (tf  course,  there 
will  always  be  some  exceptions  to  this  rule.  Certain 
artists  who  have  beeoiue  special  favorites  of  the  public 
and  who  therefore  will  sing  or  play  to  crowded  houses 
will  naturally  command  higher  prices.  But  the  great 
majority  of  artists  who  come  to  this  coast  and  who 
appear  now  before  empty  houses  could  easily  increase 
their  drawing  power  if  the  managers  would  make  c(m- 
cessions  in  the  matter  of  admission  fees.  By  this  we  do 
not  mean  that  a  manager  should  merely  make  an  experi 
ment  of  reduced  rates  for  one  season  and  then,  because 
not  every  one  rushes  to  the  box  office  and  takes  advan- 
tage of  this  experiment  give  up  the  plan  and  go  back 
to  the  high  prices.  We  mean  that  a  manager  should 
inaugurate  a  system  of  reasonable  admission  prices  and 
stick  to  it  permanently,  and  we  predict  that  he  will 
have  no  reason  to  regret  his  act.  In  conclusion  we  de- 
sire to  ex])lain  that  we  do  not  consider  two  dollars  too 
much  money  to  jiay  for  the  services  of  an  artist,  but 
we  do  consider  in  case  of  live  hundred  two-dollar  seats 
and  seven  hundred  one-dollar  seats  and  possibly  three 
hundred  onedollaranda-half  seats,  which  exceeds  two 
thou.sand  dollars  at  one  concert,  certainly  an  extrava- 
gant amount  to  pay.  It  is  not  the  two  dollars  or  one 
dollar  that  this  paper  objects  to;  it  is  the  one  thou 
.sand  and  two  thousand  dollars  for  less  than  two  hours' 
singing  or  playing  by  one  person  which  seems  to  us 
rather  a  heavy  tax  to  put  upon  the  shoulders  of  our 
pupils  and  teachers.  An  eastern  paper  recently  accused 
us  of  commercialism  because  we  wanted  anyone  who  is 
willing  to  put  large  sums  of  money  into  a  musical  enter- 
prise to  earn  material  reward  for  the  service  he  has  ren- 


dered the  community.  What  in  it,  we  woDder,  that 
makes  the  musical  manager  tax  our  miiHical  public 
to  the  extent  of  hundreds  of  thouHaudii  of  dollars  a  sea- 
son for  the  privilege  id'  lislening  to  artists?  Now  we 
do  not  want  to  be  understood  as  opposing  concert  at- 
len<laiice.  We  want  to  see  artists  wake  all  the  money 
they  can.  But  we  do  not  believe  that  our  teachers  and 
pupils  should  be  taxed  two  dollars  and  one  dollar  a 
seat  for  every  artist  that  comes  to  the  Pacific  Coast. 


MUSIC  IN  PARIS 


Paris,  March  18,  1910. 
A  very  unusual  questiuii  confronted  the  musical  public  dur- 
ing the  past  month,  causing  much  comment.  In  an  article  writ- 
ten by  A.  Casella,  entitled.  "Mise  au  Point."  he  asks  the  ques- 
tion, "Should  we  re-orcheslrate  the  symphonies  of  Beethoven?" 
It  is  needless  to  say  the  article  stirred  up  much  indignation 
throughout  the  country.  Public  letters  with  pf-rsonal  opin- 
ions were  sent  to  the  press  from  many  of  our  leading  musi- 
cians. Summing  up  these  letters.  C.  Chevillard  declares  that 
the  great  symphonies  of  Beethoven  should  remain  in  their 
original  construction.  F.  Gernsbeim  of  Berlin  answers  in 
two  words.  "Hands  off."  Al.  Bruneau  says.  "Xo.  no;  must  not 
touch  the  great  works  of  Beethoven.  Leave  them  alone.  Com- 
pose others  and  try  and  do  better."  Al  Lavignac  replies.  "Bee- 
thoven need  not  be  corrected  as  yet."  and  is  greatly  surprised 
that  such  an  idea  should  be  born  from  a  brain  of  genius.  I 
might  go  on  mentioning  many  more  who  disapprove  the 
"fancy  idea."  However,  a  few  are  sufficient  to  give  the  senti- 
ment of  the  musical  public  on  a  "musical  crime." 

A.  Saleza.  well  known  on  both  continents,  having  achieved 
unlimited  success  in  London,  Xew  York.  Chicago.  Boston  and 
Paris,  and  who  was  once  heard  in  Mission  street  with  Grau's 
company,  has  commenced  his  star  engagement  here  at  the 
Grand  Opera  in  "Salammbo,"  to  be  followed  by  "Walkyrie." 

The  "Societes  des  Concerts"  rendered  the  remarkable  sym- 
phony in  C  Major  of  P.  Dukas  under  the  masterly  direction 
of  Messager,  director  of  the  Grand  Opera.  Two  interesting 
choruses  without  accompaniment  sang.  "Ecce  advenit  domina- 
tor  dominus."  and  "Ave  Verum."  being  new  compositions  of 
Th.  Dubois.  The  Psaume  CL  of  C.  Frank,  taken  from  his 
"Beatitudes."  was  sung  by  the  choraf  department  of  the 
society.  The  final  number  of  the  program  was  "Symphonie 
Espagnole"  of  Lalo  crowning  the  success  of  the  evening. 

The  "Societe  des  Compositeurs  de  Musique"  offered  a  couple 
of  hours.  The  program  included:  Second  String  Quartet  of  C. 
Lefebvre.  Six  Poemes  de  I'Enfance  of  Y.  Mouquet,  Rhapso- 
die  Gaelique  of  Ladmirault  and  Sonata  in  G  for  piano  and 
violin  by  L.  Vierne  and  considered  as  one  of  the  best  sonatas 
written   in  years. 

Th.  Szanto.  pianist  and  composer,  gave  a  rather  original 
recital:  His  own  transcription  of  "Prelude.  Fugue  and  An- 
dante tor  organ  (Bach);  Sonata  Op.  26  (Beethoven);  "Lamen- 
tation" and  a  "Fantaisie"  of  his  own  composition;  "Ondine." 
"Le  Gibet"  and  "Scarlo."  three  poems  by  Ravel;  variations 
on  theme  of  Bach:  13th  Rhapsodic  Hongroise  by  Liszt,  and 
Valse  in  E  major  by  Chopin  which  he  interpreted  in  an 
entirely  individual  manner. 

''Don  Quichotte"  by  Massenet  was  presented  tor  the  first 
time  recently  at  Monte-Carlo  and  enthusiastically  received. 

"Concerts  "Symphonia"  had  one  of  the  most  interesting  pro- 
grams on  last  week's  musical  calendar:  Symphonie  in  G 
minor  of  Mozart;  "Deux  Melodies"  by  X.  Boulanger:  "La 
Priere"  and  "Clair  de  Lune"  by  Faure;  "Ballans  d'Hiver"  by 
G.  Marty;  Concerto  for  piano  by  Rimsky-Korsakow;  AUegro- 
Appassionato  by  Lalo.  terminating  with  "Scenes  Pittoresques" 
by  Massenet.  On  March  19th  and  23d  there  will  be  two 
grand  sacred  concerts  at  Salle  Saveau.  being  two  of  the  great 
events  of  the  season.  Under  the  direction  of  V.  d'Indy  250 
musicians  will  execute  the  imperishable  monument  of  Bee- 
thoven. "Messe  Solennelle  in  D"  op.  123.  As  this  great  master- 
piece is  seldom  heard,  it  will  undoubtedly  draw  a  great  throng. 

Within  two  weeks  I  will  review  Ihe  four  great  symphony 
concerts  of  French  music  which  are  terminating  at  the  pres- 
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The  New  York  Symphony  Orchestra 


WALTER  DAMROSCH 


Will  make  a  Pacific  Coa^  FeSival  Tour  in  Commemoration  of  the  Twenty-fifth 
Anniversary  of  Mr.  Damrosch  as  Orche^ral  Condudtor 
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SARA  ANDERSON,  Soprano 

NEVADA  VAN  DER  VEER,  Contralto 
REED  MILLER,  Tenor 

MARCUS  KELLERMAN,  Baritone 


Opening  Los  Angeles  May  2d 


WITH 

L.  E.  BEHYMER 


Opening  San  Francisco  May  8th 

wn'H 
W.  L.  GREENBAUM 


Pacific  Coa^  Tour  Diredion 

LOIS  STEERS— WYNN  COMAN,    Portland,   Oregon 
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WITHEY  &  TUTTLE 

315  Sutter  St.  Concert  Manager.  San  Francisco 

Georg  Walcker 

TEACHER   OF   SINGING 

Hotel   Cadillac,    Eddy   and    Leavenworth   Sts. 

Phone:      Franklin  3840  By  Appointment  Only 


Benjamin  S.  Moore, 

OrisnulHl  i.f  Culvur.v   frt 

Berkeley — Saturday  ami  Mon.lav 
and  Bancroft  Way.     Berkeley  311'S. 
San  Francl.-ico — Friday  and  Tuesda 
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PIANO  ORGAN 
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"The  IScrkshlre."  Telegraph 


,^i^ik"  CALUGHAN'S  GREAT  BAND 

Has  been  recognized  as  the  Representative  Musi- 
cal Organization  of  the  Pacific  Coast.  Callaghan 
and  his  great  band  and  soloists  has  filled  more 
successful  engagements  than  all  other  bands 
combmed.      Address 

J.  L.  Callaghan,  2212  Webster  St.,  Oakland 


WILLIAM  F.  ZECH,  ;.vvi;^;r;........ ..... 

Tllr  Zeeli  OrelK-Klni   Ilriieur«vi>  ICi.-r.v   >luiiiiiiv   KtenlnK 
1332  Geary   Street Phone  West   1603 

The  Institute  of  Musical  Art 


FACULTY 

Mm.  RIehard  Reen     -      Vonil  Mr.  Wll.lnin  Hnfinan      Viol.n 

Mr.  i:.  .\.  Kiilicllt  -      -      Vurnl  Mr.  Ovuin   Orinny        -      Piano 

Mr.    Allien     \V.    .Mrlxiii      ...      Mvlonerlln 

Studio,  817  Grove  St.,  San   Francisco  Phone   Park  5175 

I'milln    lleeelteil    liy    .tii|i»liilnienl 


Mrs.  Oscar  Mansfeldt 

Has  Removed  to  2016  Buchanan  St.,  Bet.  Pine  and  California 
■ri:i.i;i'iioxB  west  ■m4 


MACKENZIE  GORDON 


<ll.  A'.'OIIIU  0.>K 

Studio:  2832   Jackson  Si. 
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ind  CompUUor,  of  PuHlc    Slnginl 
CO.NCEHT 
Telephone :  West  457 
Only 


Notre  Dame  Conservatory  of  Music 


Margaret  Kemble  !:  MoTrn'ope^"""" 


llruderiek. 


Sludlu:   1H1»  Boiiltn   .Vve.,   Ilerke 
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Wallace  A.  Sabin 

Organist  Temple  Kmanu  El.  First  Church  of  Christian  Science. 
Director  Lorlng  CUih.  San  Francl.scu.  Wednesdays  at  1G17  Cali- 
fornia SL  Tel.  Frank.  .i.-i4.i.  Sat.  p.  m..  Cliilsllan  Science  Hall.  Tel. 
West   664:'..  Berkeley.   Mr.n.   ..t   Tuts.   :x;o   I'lliie...   Tel,    li.-rk.    477  1. 

Hermann  Genss 

TEACIIRII    OK    I'l.WO,    SINfilNfi    A  M>    II  \. .MOW,    will    ii 
xtlidelilK    III    hlx    rexidellee    mid    slillllii:    ::.'1|::    I   I.  \  t     S'.'K  lOICT, 


ARNOLD  VON  DER  AUE— Tenor 


Adolf  Gregory 

OrenulHl     and     (hiilr     Dlreeliir     St.     Miiry'ii     Oakland 
.Ilreelur    Oiiklnud     Cuuiirrt  nliiry    of    Munle 
Vulee     .■rodiielion,     I'huio,     llnruiully     and     ('iimiianlllou 

::o:t-::u.-  T\\  i-;.,fth  St.,  con.  jAciiso.x  oakl.a.nd 

Phone  Park    1050  Kstabllshed   U'Jo  Home  Phone  S  1069 

Von  Meyerinck  School  of  Music 

UNDER   THE    DIRECTION    0|."    MRS.    A.WA    VOX    MEVERIXCK 

Classes  in  French.  German,  Musical  History  and  SiKht  Read- 
ing in  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  NIM  Groe  St.,  near  Klllmore.  In  Berkeley. 
Tuesday.  2521  Regent  St.  Tel.  Berkeley  3677.  Thursday  at 
!>'        Snell    Semln:iry. 
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Contralto 


Mary  Adele  Case-Beam 

Recital,  Concerts.  Oratorio — Teacher  of  Singing. 
Residence.   1767    Hyde. Telephone.    Franklin    3538 

Louis    CrepaUX,     Member  Pari.  Grand  Opera 
Drlhert   DIoek,  043   Van   XenH  at    O'Farrell. 

Keceptlon    Hours.    11:30   to    12.   and   3    to    4.   except    Wednesihiv 
and  Saturday.     Wednesday  in  Oakland.   1154  Brush  Street. 


Miss  Elizabeth  Westgate 

PIANO,   ORGAN,   THEORY 

anist   and    Musical    Iilrectni    First    Presbyterian   Church. 
.\himeda 

Suite:      .'•::    M Iiii kIi    llulldluK.   Oakland 

Sludlii:       1117    .•am    SI.,    Aliiniedu.  Tel.    Alameda    1." 
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Week   Beginning  This   Sunday   Afternoon — 
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Conservatory  of  Music 

OF  THE    UNIVERSITY   OF   THE    PACIFIC 
IMEHKE    .>OI  .l.l..:r,     .lean.  SAN    JUSE,    CAL. 

The  oldest  Institution  on  the  Coast — complete  Musical  ICdu- 
atton — ..\dvantages  of  literary  studies  free  of  charge.  Board 
nd  room  at   moderate  prices.     Send   for  Catalogue. 
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MISS  KEMBLE  GIVES  "THE  PIPE  OF  DESI  RE."— Miss 
Keinble  gave  the  last  lecture  in  her  series  of  Interpretative 
Studies  in  Modern  Opera  on  Monday  afternoon  at  Hotel 
St.  Francis.  It  is  with  regret  that  we  say  farewell  to  these 
interesting  afternoon  which  have  made  us  familiar  with  these 
new  phases  of  art  and  especially  with  what  our  own  America 
is  doing  in  regard  to  opera.  Fredericl?  S.  Converse,  the  com- 
poser of  "The  Pipe  of  Desire,"  is  an  American  who  has 
woven  around  the  text  of  George  lidward  Barton  music  that 
strikes  a  new  note.  It  is  full  of  appeal,  of  spring,  and  the 
lines  hold  a  deep  and  beautiful  symbolism  ever  reflected  in 
the  suggestive  cadences  of  Converse.  Personally,  we  believe 
this  to  be  the  most  interesting  study  of  the  series — perhaps 
because  of  its  distinct  message,  the  spiritual  beauty  of  the 
music  and  the  perfect  blending  of  text  and  music. 

The  opera  deals  with  the  unusual  theme  of  Spring,  mortals 
and  elves  in  the  realm  of  fancy.  The  "Pipe  of  Desire"  is  the 
symbol  of  the  creative  force  which  in  the  bands  of  blind  mor- 
tals has  wrought  for  them  much  sorrow.  However,  there  is 
consolation  in  the  "Song  of  Autumn"  with  which  the  opera 
closes,  which  reiterates  that  all  things  must  wither,  but  that 
"nothing  is  wasted" — truly  a  wonderfully  beautiful  motif  for 
our  first  real  American  Grand  Opera. 

Miss  Kemble  read  the  lines  to  the  accompaniment  of  the 
music  which  was  well  played  by  Miss  Laura  Anderson,  .Miss 
Kemble's  pupil  who  has  assisted  her  throughout  the  series. 
On  Monday,  May  2d,  at  U  o'cloclt.  Miss  Kemble  will  give  a 
study  of  Debussy's  "Pelleas  and  Milisande"  at  Hotel  St. 
Francis. 

DAISY  GOODMAN  SHERMAN. 
%* 


MAUD  POWELL'S  FAREWELL  CONCERT.— Maud  Powell 
played  again  to  a  small  house  at  the  Garrick  Theater  on  Sun- 
day afternoon.  She  is  an  artist  especially  fitted  to  be  an 
inspiration  to  students,  and  it  is  to  he  regretted  that  so  few- 
have  taken  advantage  of  their  opportunity.  It  is  true  there 
have  been  a  number  of  concerts  this  season,  many  represent- 
ing the  highest  and  best  in  art,  and  it  is  impossible  for  stu- 
dents to  attend  all ;  however,  when  we  must  discriminate,  let 
us  do  so  in  favor  of  the  best. 

Maud  Powell's  art  is  genuine,  marked  with  sincerity  and 
earnestness:  her  appeal  is  both  to  head  and  heart,  and  in  this 
she  displays  a  fine  balance.  Her  technique  is  a  part  of  her 
and  is  the  "art  which  conceals  art."  Her  playing  has  spon- 
taneity, too,  which  is  a  relief  after  so  much  which  is  studied 
and  heavy.  WTiile  Miss  Powell  has  abandon  and  warmth, 
it  is  a  question  whether  she  would  rouse  her  audience  to 
the  pinnacle  of  feeling.  At  times  we  might  wish  that  she 
would  forget  to  be  so  finished  and  would  give  us  a  little  of 
the  wild  and  primitive — however,  the  fine  essence  of  feeling, 
her  relaxation  and  her  tenderness  are  compensation. 

In  Waldemar  Liachowsky,  the  pianist.  Miss  Powell  has  a 
comrade  in  her  art.  who.  while  acting  as  accompanist  in  the 
necessary  halt  which  completes  the  beauty  of  the  ensemble. 
The  sonate  in  F  minor  by  Locatelli  (1693-1764)  was  a  veritable 
treat.  The  Mendelssohn  concerto  in  E  minor  was  a  brilliant 
success,  and  also  the  Paganini  Etude  which  followed.  An 
Etude  in  D  major  by  Fiorillo  which  was  without  accompani- 
ment w'as  the  essence  of  music  itself  full  of  exquisite  phrasing 
and  tonal  beauty. 

A  Gluck  air  in  D  minor,  ever  breathing  classic  freshness. 
was  followed  by  a  little  German  dance  of  Mozart  which  was 
irresistibly  pure  and  charming  in  its  delicate  suggestiveness, 
"Zephyr,"  by  Hubay,  was  a  fairy  thing,  intangible,  and  must 
have  been  most  difficult  technically,  but  it  was  indeed  "linked 
sweetness  long  drawn  out.  Schumann's  "Abendlied"  was  very 
human  and  showed  the  deeper  side  of  the  artist.  The  program 
closed  with  Wieniawski's  Polonaise"  in  D  major,  which 
Miss  Powell,  with  her  artistry,  redeemed  from  being  a  "show 
piece."  We  ought  to  be  proud  that  Maud  Powell  is  a  country- 
woman of  ours,  but  one  is  inclined  to  believe  that  a  musician 
is  "not  without  honor,  save  in  his  own  country." 

DAISY  GOODMAN  SHERMAN. 


MAUD  ALLAN  AND  HER  ART— To  be  absolutely  honest. 
I  was  somewhat  undecided  whether  or  not  to  review  the 
dances  of  Maud  Allan  in  the  columns  of  this  paper  or  not. 
This  indecision  was  inspired  by  the  various  articles  and  com- 
ments I  had  read  and  by  the  various  remarks  I  had  beard  in 
connection  with  these  events.  These  doubts  were  further 
strengthened  by  the  lithographs  of  Maud  Allan  that  had  been 
distributed  diligently  throughout  the  city  and  that  did  not 
create  much  confidence  in  me  as  to  the  possibility,  of  these 
events  making  good  material  for  a  purely  musical  journal. 
The  world's  history  is  divided  into  a  series  of  ages  or  periods. 
Each  of  these  ages  has  its  own  idea  of  propriety  and  customs, 
and  each  of  these  ages  has  a  right  to  demand  of  everyone  who 
lives  in  it  to  adjust  his  or  her  public  deiHjrtment  to  the  laws 
of  whatever  proprieties  may  be  in  vogue,  ll  is  an  acceined 
rule  that  those  who  do  not  conform  with  the  customs  of  the 
age  are  considered  of  a  lower  state  of  human  mind  and  are 
relegated  to  a  class  by  themselves.  In  our  present  age  ii  is 
the  custom  to  appear  clothed  in  prescribed  wearing  apparel 
in  public.  Upon  the  stage  there  is  permitted  a  certain  license 
in  this  direction,  but.  after  all.  the  proprieties  demand  that  the 
idea  of  covering  the  human  body  is  carried  out  in  certain 
respects.  There  was  a  time  in  the  world's  history  when  such 
custom  of  covering  the  body  was  not  in  vogue  and  when  every- 
one was  scantily  clothed  without  shocking  conventionality. 
There  are  today  certain  races  who  within  their  territories  still 
assume  the  habits  of  their  forefathers  and  according  to  their 
sense  of  propriety  they  are  doing  the  correct  thing.  But 
now  comes  a  certain  fad,  whether  such  fad  be  one  of  artistic 
endeavor  or  not  does  not  enter  here,  and  says  that  anyone  is 
permitted  to  set  aside  the  laws  of  propriety  and  appear  only 
partially  attired  upon  the  public  stage,  because  the  object  of 
that  fad  is  to  appeal  to  the  artistic  and  refined  sensibilities 
and  not  to  vulgar  and  coarse  minds.  We  suffer  the  exhibition 
of  statuary  and  paintings  bearing  the  earmarks  of  impro- 
priety under  the  same  plea  of  artistic  license.  But  the  ques- 
tion presents  itseig,  would  it  be  permissible  for  any  man  or 
woman  to  appear  upon  the  streets  or  upon  the  stage  in  an 
attire  in  contrast  to  our  laws  of  proprieties  because  his  or  her 
object  was  purely  an  artistic  one  or  because  the  pose  or  the 
beauty  of  the  body  justified  such  exhibition  for  purposes  of 
art  only?  We  have  seen  at  the  Orpheum  Theater  certain 
statuary  exhibited  by  people  who  appeared  divested  of  their 
attire  and  only  shielded  from  the  public  gaze  by  a  layer  of 
bronze  or  other  color.  If  these  matters  are  permitted  upon 
the  excuse  of  artistic  purposes,  then  we  predict  that  the  time 
is  not  far  distant  when  certain  people  will  take  advantage 
of  this  view  and  under  the  excuse  of  art  will  endeavor  to 
appeal  to  sensuality.  I  desire  to  emphatically  aver,  that  I 
do  not  here  publish  my  personal  views  on  this  subject.  I  am 
only  trying  to  point  out  a  danger  that  may  be  impossible  to 
avoid  and  the  eventual  appearance  of  which  must  be  sought 
in  the  present  sufferance  of  actual  breaches  of  propriety  under 
the  very  effective  excuse  of  artistic  endeavor. 

Since  I  have  witnessed  a  performance  of  Maud  Allan's 
I  have  at  least  been  able  to  satisfy  myself  upon  one  point 
and  that  is  that  her  performance  is  so  essentially  artistic  and 
so  entirely  lacking  in  any  characteristic  of  sensuality  that  I 
do  not  hesitate  to  write  about  her  work  in  a  journal  that  is 
principally  read  by  young  boys  and  girls.  The  sentiment  that 
there  is  music  in  motion  has  never  been  demonstrated  to  me 
physically  in  a  more  striking  degree  th.an  it  is  done  by  Miss 
Allan.  Her  entire  personality,  while  under  the  spell  of  her 
unique  art,  seems  to  exude  music.  Her  dancing  can  not  be 
compared  with  the  ordinary  application  of  that  term.  It  is 
something  entirely  individual  and  unique — something  that 
appeals  solely  to  the  artistic  senses.  She  does  not  only  dance 
with  her  feet,  but  she  dances  with  her  eyes,  her  face,  her 
hands,  her  arms  and  in  fact  with  every  fiber  of  her  exceedingly 
graceful  body.  It  is  a  pantomimic  expression  of  music  and 
poetry  combined;  but  it  does  not  in  any  sense  translate  the 
meaning  of  the  music  interpreted  through  the  orchestra.  Such 
an  idea  is  preposterous.  To  me  this  fact  was  especially 
revealed  in  Mendelssohn's  "Spring  Song."  which  seems  to 
receive  much  more  importance  through  Miss  Allan's  terpsy- 
chorean  interpretation  than  we  are  in  the  habit  of  according 
it,  but  to  say  that  the  dance  translated  the  music  would  be 
ridiculous.  There  is  a  certain  subtle  abandonment  into  the 
artistic  atmosphere  of  her  work  that  makes  Miss  Allan's 
art  inexpressibly  attractive.  That  it  requires  genius  to 
accomplish  such  a  feat  can  not  be  disputed.  Every  muscle 
in  the  body  seems  to  have  been  trained  for  a  certain  purpose. 
Miss  Allan  controls  these  muscles  in  a  most  astoundingly 
facile  degree.  When  she  expresses  sorrow  everything  about 
her  breathes  the  air  of  sadness.  When  she  expresses  joy 
every  nerve  seems  to  tingle  with  gladness.  When,  in  the 
(Continued  on  Page  12.) 
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Will  Greenbaum's  "Star"   Attractions 


GARRICK  THEATRE 

Ellis  Street  at  Fillmore 


Maud  Allan 


The  Classic  Dancer 

and  her 

Grand  Symphony  Orchestra  of  45 

PAUL  STEINDORFF.  Condudor 

This  Sunday  Afternoon  at  2:30 

Seats  $2.50  to  $1.00  General  admission  $1.00 

3d  Pop  Concert 

This  Sunday  Afternoon,  April  10,  at  2:30 
Kohler  and  Chase  Hall 

The  Lyric  Qyartette  assisted  by  Allan  Bier,  Pianist 
Miss  Mary  Pasmore,  Violin  SoloiSt 

The  Flonzaley  Quartet 

OF  SWITZERLAND 

"The  Finest  String  Qjjartet  in  the  World" 

Sunday  Afternoon,  April  1 7,  at  the  Garrick 
Friday  Night,  April  22,  at  the  Novelty 
Sunday  Afternoon,  April  24,  at  the  Garrick 

Seats   $1.00,   $1.50,   $2.00;    ready   next  Wednesday  at 
Sherman,  Clay  &  Co. 


FLONZALEY  IN   OAKLAND 

Thurs.  Aft.,  April  21,  at  3:15         Ye  Liberty 


COMING — Walter  Damrosch  and  his  Orchestra 


CHICKERING 
-PIANOS- 


More  Than  Eighty-seven  Years  of 
Continuous  Piano  Development  are 
Crystallized  in  the  Chickering  Piano 


TO  know  that  the  piano  that  stands  in  your  home 
will  be  admired  by  every  musician  who  tries  it  is 
gratifying  to  you  as  the  owner.  ^To  feel  abso- 
lutely assured  of  its  position  as  the  oldest  and 
foremost  piano  of  America  Is  a  still  further  source 
of  satisfaction.  ^With  one  hundred  and  twenty-nine  first 
medals  and  awards  to  proclaim  the  Chickering  supreme, 
surely  there  should  be  no  hesitation  on  the  part  of  the 
buyer  in  selecting  It.  flThe  new  1910  styles  In  both 
uprights  and  grands  may  now  be  seen  at  our  store  and  we 
will  consider  it  not  only  a  favor  but  a  pleasure  to  have 
you  call  and  make  a  critical  inspection. 


975  Market  Street 


San  Francisco,  Cal. 
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A   FEW   DAMROSCH   ANECDOTES. 

tip  lo  his  nlnlli  year  Waller  IJamroBCh,  who  JK  Boon  to  play 
here  on  his  annual  spring  festival  tour  with  the  New  York 
Symphony  Orchestra,  lived  In  Breslau,  the  city  of  his  birth. 
Young  as  he  was,  he  still  has  vivid  recollections  of  many 
musical  celcbl>ltles  at  his  father's  house,  among  them  Von 
Hulow  and  Tansslg.  He  remembers  once,  when  at  the  age 
of  G.  he  hung  'VVekonie,"  woven  of  green  garlands,  upon  the 
door,  knowing  that  .Joachim  was  coming  to  dine.  Wagner 
was  there  also  at  the  christening  of  a  brother  of  Frank  and 
Walter,  named  Richard,  who  died.  Richard  was  godson  to 
Richard  Wagner,  being  named  for  him.  Frank  Damrosch 
was  godson  to  Liszt.  Madame  (Jiardot.  the  singer,  who  was  a 
great  friend  of  the  writer,  Turgenieff,  was  also  a  frequent 
visitor  at  the  Damrosch  household,  as  was  also  Desire  Artot, 
with  whom  Tschaikowsky  had  been  so  passionately  in  love. 
With  the  later  childhood  of  Walter  Damrosch  were  mingled 
the  sounds  of  the  Austrian-Prussian  and  Franco-Prussian  war. 
He  remembers  at  this  time  his  teacher  had  to  go  away  to  the 
war,  and  that  he  and  his  brother  were  in  great  glee  that  they 
would  be  rid  of  their  piano  lessons.  But  no  sooner  had  he 
gone,  than  their  father  engaged  another  teacher  and  ended 
their  brief  happiness. 

Walter  Damrosch  went  to  New  York  at  the  age  of  9.  He 
learned  English  quickly  and  applied  himself  to  it  With  all  the 
more  energy  as  the  boys  jeered  at  him  for  his  "Dutchiness." 
He  was  put  to  work  studying  the  piano,  his  teachers  at  dif- 
ferent times  being  Von  Inten.  Boakelmann  and  Max  Pinner. 
The  first  teacher  of  piano  that  Waiter  Damrosch  ever  had. 
however,  had  been  Rafael  .loseffy.  who  several  years  before 
the  period  of  his  migration  to  America  had  been  sent  by  his 
former  master.  Tausig.  to  Breslau  to  Dr.  Leopold  Damrosch. 
Later  on.  in  New  York,  he  was  put  to  work  drilling  small 
choruses,  and  later  the  drilling  of  the  big  motions  of  the 
chorus  for  the  first  New  York  music  festival,  which  was  held 
at  the  Seventh  Regiment  Armory  in  1879.  He  was  also 
required  to  play  the  piano  at  the  rehearsals  of  the  Oratorio 
Society,  and  in  this  way  learned  the  standard  oratorios  back- 
wards and  forwards. 


THE  MAUD  ALLAN  FAREWELL  PERFORMANCE. 


THE  NEW  YORK  SYMPHONY  ORCHESTRA. 

The  New  York  Orchestra,  which  is  to  appear  in  our  city  in 
a  few  weeks,  is  becoming  more  and  more  every  season  the 
National  American  Orchestra.  No  other  orchestra  in  America 
or  anywhere  else  in  the  world  ever  achieved  the  feat  of  giving 
300  concerts  in  one  season.  That  splendid  organization  which 
has  been  for  four  years  on  a  permanent  basis,  with  its 
musicians  drawing  a  regular  weeltly  salary,  is  the  crowning 
of  Mr.  Damrosch's  twenty-five  years  of  activity  in  the  interest 
of  orchestral  music. 

Such  a  gratifying  condition  of  affairs,  which  has  been 
brought  about  by  the  generous  support  of  many  wealthy  New 
Yorkers,  not  only  has  enabled  Mr.  Damrosch  to  engage  the 
best  players  available  in  America  and  in  Europe  regardless  of 
cost,  but  makes  it  possible  for  him  to  present  any  orchestral 
work,  however  large  the  number  of  necessary  rehearsals  may 
be.  The  New  Y'ork  Symphony  is  the  only  orchestra  in  Nen^ 
York  which  can  afford  to  meet  daily  under  its  regular  leader 
for  the  study  of  Symphonic  works,  and  that  regular,  constant 
rehearsing  is  the  Itey  to  its  musical  perfection. 


WHAT  GOOD  MUSIC  COSTS. 


The  concert-going  public  is  regularly  informed  of  the  colosal 
fees  some  of  the  opera  stars  receive  and  therefore,  while 
knowing  that  the  opera  is  expensive,  is  apt  to  consider  that 
everything  which  is  not  opera — orchestral  music,  for  instance 
— can  be  "produced"  at  a  very  small  expense. 

Do  you  know  that  the  yearly  salary  list  of  an  orchestra, 
such  as  Walter  Damrosch  is  bringing  to  our  city,  amounts 
to  about  JlOO.OOu  a  year.  Salaries  are  not  the  only  items, 
however,  which  have  to  be  paid  for.  Office  expenses,  adver- 
tising and  railroad  expenses  cut  deeply  into  the  receipts  of 
the  concerts,  and  $40,000  a  year  is  a  conservative  estimate 
of  the  expense  entailed  by  such  necessary  "details." 

Another  large  item  is  the  purchase  of  music.  Orchestral 
scores  are  very  expensive,  and  some — some  selections  of 
Strauss,  for  instance — cost  as  much  as  $100  apiece.  And 
when  we  think  that  Walter  Damrosch  has  been  foremost  in 
the  production  of  interesting  novelties  in  America,  and  pro- 
duced for  the  first  time  nearly  all  of  Brahms'  aftd  Tschai- 
kowsky's  symphonies,  as  well  as  many  of  the  Wagnerian 
operas,  we  can  realize  what  an  expense  in  time,  money, 
thought  and  effort  each  number  of  a  concert  program  repre- 
sents. 


Maud  Allan,  the  famous  classic  dancer,  whose  artistic  per- 
formances have  been  the  talk  of  the  town  all  week,  and  who 
has  proven  that  the  art  of  dancing  is  really  closely  allied  with 
that  of  music,  will  give  her  farewell  performance  at  the  Oar- 
rlck  Theater  this  Sunday  afternoon.  April  10,  when  she  will 
again  vary  her  program.  The  orchestral  work  at  the  Allan 
performances  reflect  great  credit  on  our  lo<,al  musicians  and 
Paul  Stelndorff.  and  even  more  on  Manager  Will  Greenbaum, 
who.  instead  of  seeing  how  small  and  cheap  he  could  have 
the  orchestra,  used  all  his  energies  to  see  how  good  and  com- 
plete he  could  have  it.  It  is  the  very  finest  orchestra  ever 
gathered  in  this  city  for  evening  performances.  Seats  will 
be  on  sale  at  the  Garriok  Theater  on  Sunday  after  9  a.  m. 
and  general  admission  will  be  $1. 


THE  THIRD  SUNDAY  "POP"  CONCERT. 


As  a  rule  every  series  of  chamber  music  announced  in  this 
city  has  been  subject  to  changes  in  dates,  alterations  in  pro- 
grams, while  some  have  been  abandoned  after  being  long  an- 
nounced and  others  are  discontinued  in  the  middle  of  the 
series  for  one  reason  or  another,  but  Will  Greenbaum's  fifth 
series  of  this  class  of  concerts  is  drawing  to  a  close  without 
a  single  disappointment  of  any  kind.  On  one  occasion  a 
quartet  promised  was  changed  two  weeks  in  advance  of  the 
concert  on  account  of  not  being  suitable,  but  that  was  the 
only  change  in  the  twenty  programs  announced.  The  third 
concert  of  the  present  season  will  be  given  at  Kohler  & 
Chase  Hall  this  Sunday  afternoon.  April  10.  when  Allen  Bier, 
a  young  local  pianist,  said  to  possess  quite  unusual  talents, 
will  make  his  debut  in  the  diflicult  piano  part  of  Schumann's 
"Quartette."  Op.  47,  a  work  less  known  than  the  composer's 
"Quintette."  which  was  played  here  by  Mme.  Carreno.  but 
equally  as  beautifully. 

Miss  Mary  Pasmore  will  introduce  to  us  the  "Concerto"  in 
C  major,  by  Haydn,  which  was  discovered  only  two  years 
ago  among  a  lot  of  old  manuscript  in  a  German  museum  and 
which  was  first  played  in  America,  but  four  weeks  ago  in 
New  Y'ork  by  Alexander  Sasslavsky,  the  concertmaster  of 
Walter  Damrosch's  New  York  Symphony  Orchestra.  Miss 
Harriet  Pasmore  will  be  the  accompanist.  The  string  quar- 
tette of  the  afternoon  will  be  Schubert's  "Op.  Posthumous." 
Seats  may  be  obtained  at  Sherman  Clay  &  Co.'s  and  at  the 
door  one  hour  before  the  concert.  The  last  concert  of  the 
series  will  be  given  May  1st.  with  Miss  Therese  Ehrman 
assisting.  For  next  season  Manager  Greenbaum  is  bringing 
from  Europe  some  new  work  for  strings  and  wood  wind 
instruments. 


BURTON    HOLMES    TRAVELOGUES    BEGIN    MONDAY. 


The  Burton  Holmes  Travelogues  are  to  commence  here 
Monday  night  at  the  Garrick  Theater  with  "Our  Own  Ha- 
waii" as  the  subject.  Mr.  Wright  Kramer,  the  fellow-traveler 
of  Mr.  Holmes  and  a  splendid  speaker,  will  be  the  "guide  in 
chief"  and  will  personally  conduct  his  patrons  along  the 
path  followed  by  these  two  globe-trotters  and  their  corps  of 
artists  last  summer. 

Eleven  years  ago  they  visited  these  islands,  and  therefore 
are  able  to  present  a  doubly  interesting  view  of  our  island 
colony,  showing  in  contrasting  pictures  the  Hawaii  before 
annexation  and  of  today.  In  this  Travelogue  the  Honolulu  of 
today  is  pictured  in  vivid  style  and  by  finely  colored  lantern 
slides  and  motion  pictures  Mr.  Kramer's  audiences  will  make 
tours  of  Waikiki,  to  Maui  and  its  crater  of  Haleakala.  to  Hilo 
and  to  the  active  volcano  of  Kilauea.  which  will  be  shown  in 
an  amazing  motion  picture  portraying  the  horrors  of  its  actual 
eruption. 

"Our  Own  Hawaii'"  will  he  given  Monday  and  Tuesday  and 
Wednesday  afternoon  at  3:30.  The  school  teachers  of  San 
Francisco  will  be  the  guests  of  Manager  Greenbaum  at 
this  Travelogue.  On  Thursday  and  Friday  nights  and  Satur- 
day afternoon  the  subject  will  be  "New  Japan  Today."  This 
is  in  no  way  a  repetition  of  any  former  Travelogue  given  by 
Mr.  Holmes,  but  is  a  truthful,  striking  and  realistic  "scene 
transference'"  of  the  actual  Japan  of  the  present  time.  The 
Japan  of  trolley  cars,  automobiles,  rapid-fire  guns,  vast  manu- 
facturing and  commercial  interests;  in  fact,  a  vigorous  young 
world-power  upon  whom  it  behooves  the  entire  world  to  keep 
its  watchful  eye.  Of  course,  this  new  Japan  is  still  beautiful, 
in  spite  of  commercialism  and  so-called  civilization. 

As  it  is.  so  will  it  be  shown  here,  with  wonderful   motion 

pictures  and  beautiful  views  taken  in  the  last  two  summers 

(Continued  on  Page  14.) 
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::  Fitzpatnck&  Norwood  \ 

Have  the  honor  to  announce  the  Second 
Pacific  Coast  Tour  of 

Dr.LudwigWuUner 

and  his  Accompanist  C.  V.  BOS 


SAN  FRANCISCO  RECITALS 

VALENCIA  THEATRE 

Sunday  Afternoon,  May   1st 
Friday  Night,  May  6th 
Sunday  Afternoon,  May  8th 


GREEK    THEATRE 

Tuesday  Afternoon,  May  3d 


SAN  JOSE 

Tuesday  Night,  April  26th 


STANFORD  UNIVERSITY 

Friday  Night,  April  29th 

and  other  recitals  throughout  the  Pacific  Coast 


Wonderful  Programs 

At  one  of  his  recitals,  the  date  of  which  will  be  announced 

later,  Dr.  Wullner  will  give  his  remarkable  cantillalion 

of    Wildenbruch's    impassioned    poem 

"DAS  HEXENLIED" 

<The  Witch's  Sons) 
The  sensation  of  his  recent  New  York  recitals. 

At  another  of   his  concerts   Dr.  Wullner  will  include  the 

FOUR  SERIOUS  SONGS 

By  Brahms 
At  yet  another  recital  Dr.  Wullner  will  give  Schumann's 

DICHTERLIEBE  CYCLE 

ALL  I^ROGRAMS  WILL  BE  NEW  TO  THE  WEST 
Address  all   Mail   Orders   to 

Fitzpatnck  &  Norwood  | 

Kohler  &  Chase  Hall  San  Francisco   t 


The  Bach  Festival 


SPRING,  1910 


Soloists  -^  Orchestra  -^  Chorus 
Choir  of  Children 

Associated  members  pay  five  dollars  a  year,  for  which 
they  receive  eight  dollars  worth  oi  tickets.  This  offer  is 
made  for  a  limited  time  only.  Active  members  pay  no 
initiation  fee  and  no  dues. 


NOTICE  TO  SINCEI^ 
Rehearsals  for  the  Bach  Festivals  are  held 


Mo 


day  evening  at  the  First  Christian  Church,  corner  Dana 
Street  and  Bancroft  Way,  Berkeley;  and  every  Wednesday 
evening  at  818  Grove  Street.  San  Francisco.  Rehearsals 
begin  at  7:30.  All  singers  who  are  interested  are  invited 
to  apply  for  membership  in  the  Bach  Choir. 

Address  Miss  Lillian  D.  Clark,  Secretary,  1522  Spruce 
Street.  Berkeley.     Telephone,  Berkeley  3294. 

For  the  convenience  of  singers  living  in  San  Francisco, 
information  concerning  details  may  be  obtained  at  the 
Pacific  Coast  Musical  Review,  Room  802  Kohler  «<  Chase 
Building,  26  OTarrell  Street.       Telephone,   Kearny  5454. 


►  ♦♦-♦^♦.♦♦♦^ 


L.  E.  Behymer 

«  i;sli;i(  \      MANXUKIl     MISKAI.     AllTISTS 

<I\IN     OI'I'KI::       I.OS     .WlilOI.IOM,    <\l.. 

:i4^-:lir.   llliiiii'linril    llullillnK. 


Ilookiliu    Ml 


i.oi  HON   I  II  \Hi.r(i\  •> 
rill':  iiicMH    «  cii.i'-so 

11.    II.    II  \  NSIIN    unci    II. 
<H  \Hl.i:s    1:1.1.1s    „f    II.. 
lli...kli.K     <l<l 

>i  All  \>ii:   M  iiK  i;i.i.  \ 
MAi>  \iii:   -.III  11  \  \  \- 
Mi>is    rii,i.\    iMii:\i:\ 


'I'lIK    l>  VMIIII 
(IIOOIK;     Kill 

i<;n  \/.   II  \ll<> 

IIMIIM      I, III" 

II  Ml  \yiK  I'loiii:".  I 
M  \ii\>ii:  i'i<ii:ii  t 
I'liir/.  kiii:i»m:ii 


1.1)1,  \  i..iii.i» 


•'i'i:i,i.i':   III: 


I    XKIIKNO 

I.  VMiKMIOIII'-l.- 

\  l.>lll.l»l 


\  1..II.. 

VrtlMl 
lr.-li.-Ml 


111.-    I. Mill:    ii.Ki.'    riiiix,    I  ..ii..|c< 

I  liili«,    ■•rliiil.-    Si'h.i.ilN    iiii.l     ll.inii- 

'THE  BEST  IN  MUSIC" 

tn.l    |-ln>lnK   Arllnli. 
'■    111    till-    l.rxlliiK    (  lllm   <>r   the   Ui 


llnlri.   Mmlp   lu   >lu>lc  Cliilia  ii(  ('■lirurula 


I'ACIFIC    COAST    MUSICAL    H  K  V  I  E  W 


(Continued  from  Page  8.) 
exuberance  of  ImppliiesH,  her  dance  requires  that  she  BprhiK 
into  the  air  such  springing  motion  Is  done  so  Kracefully  and 
so  unexpectedly  feathery  In  lightness  that  It  reminds  one  of 
a  deer  or  rabbit  in  the  enjoyment  of  Its  freedom.  It  seemed 
to  me  impossible  to  realize  how  much  music  there  may 
be  associated  with  dancing  and  no  one  has  any  idea  how 
n^alistic  these  dances  are  unless  he  or  she  witnesses  them 
in  i)er6on.  There  is  nothing  whatever  of  any  vulgar  nature 
about  this  exhibition,  and  no  one  need  fear  any  impropriety  in 
allendiiiK  llicsc  events.  My  introductory  remarks  were  not 
iniendi'd  as  relle(  ling  upon  Miss  Allan's  dancing.  They  were 
merely  written  for  the  purpose  of  pointing  out  a  danger  that 
may  arise  from  these  classic  dances  and  which  danger  may 
be  thrust  upon  the  public  by  unscruplous  theatrical  man- 
agers to  whom  money  may  mean  more  than  propriety.  Classic 
dances,  such  as  I  have  witnessed  at  the  Garrick  Theater  on 
Tuesday  evening,  can  only  be  danced  by  Maud  Allan  or  some 
one  like  her  and  by  no  one  else.  This  fact  must  be  thoroughly 
impressed  upon  the  public  mind,  if  classic  dancing  is  not  to 
degenerate  into  a  vulgar  exhibition. 

Much  of  the  credit  of  the  success  of  Maud  Allan's  San 
Krancisco  appearance  is  due  to  Paul  Stelndorff  and  the  orches- 
tra under  his  direction.  What  the  accompanist  is  to  the 
singer  or  the  violinist  at  a  concert.  Mr.  Stelndorff  and  his 
orchestra  are  to  Miss  Allan.  Unless  the  numbers  are  poetically 
interpreted  and  are  played  in  a  manner  that  matches  the 
emotionalism  of  (he  dance,  the  entire  atmosphere  of  artistic 
effort  would  be  destroyed.  Some  of  the  music  played  on  these 
occasions  is  not  at  all  easy  and  demands  considerable  musi- 
cianly  skill  to  create  from  it  a  background  upon  which  Miss 
Allan  may  draw  her  remarkable  terpsychorean  paintings. 
Taking  into  consideration  the  limited  time  Mr.  Stelndorff  had 
to  rebease  these  programs  and  also  considering  the  difficulties 
under  which  a  I'onductor  labors  here  when  he  endeavors  to 
select  a  competent  orchestra  for  an  evening's  engagement,  I 
do  not  hesitate  to  assert  that  Mr.  Stelndorff  has  done  wonders 
in  this  instance  and  that  his  efforts  should  be  recognized  in 
all  their  merit.  The  enthusiastic  applause  that  greeted  the 
conclusion  of  the  various  orchestral  selections,  even  when 
unaccompanied  by  Miss  Allan's  dance,  testified  to  the  enjoy- 
ment of  the  audience  and  to  the  high  regard  in  which  Mr. 
Stelndorff  is  held.  From  a  musical  point  of  view  the  program 
did  not  contain  very  much  that  is  new  to  us  and  consequently 
a  detailed  criticism  is  not  necessary.  I  can  only  add  that  Mr. 
Stelndorff  showed  himself  at  his  very  best  and  certainly  was 
entitled  to  the  words  of  gratitude  that  Miss  Allan  was  so 
gracious  to  bestow  upon  him  at  the  conclusion  of  the  per- 
formance. 

These  concluding  remarks  of  Miss  Allan's  were  so  well 
chosen  and  so  appropriate  in  this  instance  that  they  may  even 
be  regarded  as  a  part  of  the  event.  I  refer  to  them  here 
not  because  of  their  underlying  pathos  in  reference  to  Miss 
Allan's  childhood  days  in  this  city,  but  because  her  expres- 
sions find  a  ready  echo  in  the  breast  of  every  young  student 
who  leaves  his  native  city  in  order  to  return  and  reveal  the 
conquered  muses.  How  many  a  student  leaves  San  Fran- 
cisco with  a  fixed  determination  to  show  to  his  fellowmen 
some  day  what  he  or  she  may  accomplish!  How  few  of  those 
who  set  themselves  such  purpose  really  succeed  in 
attaining  it!  Miss  Allan  said  that  throughout  the  years 
of  her  absence  from  her  home  city  and  of  her  remark- 
able triumphs  abroad  and  in  the  East,  she  had  always  one 
particular  object  before  her  eyes,  namely,  to  please  in  par- 
ticular her  fellow  citizens  who  have  lived  with  her  in  her 
native  city  during  the  period  of  early  days.  There  was  the 
moment  which  she  longed  for  and  that  was  the  moment  that 
arrived  last  Tuesday  evening  and  made  Miss  Allan  inexpressi- 
bly happy  because  she  succeeded  in  enthusing  her  audience 
and  that  made  her  audience  inexpressibly  happy  Because  it 
had  an  opprotunity  to  decide  without  prejudice  or  hypocrisy 
that  another  daughter  of  the  city  had  won  fame  and  honors 
which  have  been  justly  earned. 

ALFRED  METZGER. 


DR.  WULLNER'S  CALIFORNIA  CONCERT   DATES. 


The  dates  of  the  recitals  which  Dr.  Ludwig  Wullner  and 
his  accompanist.  C.  V.  Bos.  will  give  in  San  Francisco  and 
adjacent  territory  upon  their  second  Pacific  Coast  tour  have 
been  announced.  The  San  Francisco  concerts  will  be  given 
in  the  Valencia  Theater  and  will  take  place  on  the  afternoon 
of  Sunday.  May  1st,  Friday  evening.  May  6th,  and  on  the 
afternoon  of  Sunday,  .May  8th.  The  Greek  Theater  recKal 
will  be  given  on  the  afternoon  of  Tuesday,  May  3d.  All  four 
programs  will  be  new  to  the  west  and  will  include  such 
unusual  offerings  as  Schumann's  "Dichterliebe,"  that  cycle 
of  sixteen  songs  that  have  taken  the  east  by  storm  during 


Dr.  Wullner's  recent  apiM-arances  there;  the  "Four  Serious 
Songs"  by  Brahms,  with  their  Impressive  biblical  texts; 
Wlidenbruch's  Impassioned  poem,  "Dag  Hexenlied";  Hugo 
Wolf's  tremendous  "Lied  vom  Wlnde,"  and  dozens  of  other 
splendid  compositions  which  the  distinguished  song  Inter- 
preter did  not  give  upon  his  former  visit  to  the  Coast. 

The  commodious  Valencia  Theater  will  lend  Itself  admirably 
to  the  Immense  audiences  which  It  has  always  been  Dr. 
Wullner's  lot  to  draw  in  San  Francisco.  Removed  as  it  is 
from  street  noises,  it  will  i>ermit  the  singer's  auditors  to 
enjoy  to  the  fullest  extent  those  intense  passages  which  are 
characteristic  of  Dr.  Wullner's  interpretations.  Every  seat 
In  the  entire  theater  will  be  reserved.  The  sale  will  ojjeu 
at  the  Kohler  &  Chase  music  store  in  plenty  of  time  to 
allow  all  music  lovers  to  make  suitable  reservations. 

Since  the  announcement  was  first  made  by  Fitzpatrick  & 
Norwood  that  they  had  arranged  to  again  bring  Dr,  Wullner 
to  the  Pacific  Coast  unusual  Interest  has  been  taken  in  the 
singer's  return.  The  Greek  Theater  concert  will,  from  all 
indications,  be  among  the  most  notable  events  in  the  history 
of  the  Berkeley  amphitheater.  It  will  be  at  this  concert  that 
Dr.  Wullner  will  give  his  wonderful  cantillation  of  "The 
Witch's  Song"  to  the  music  of  Max  Schillings.  This  work 
Is  said  to  be  equaled  only  by  the  Wullner  interpretation  of 
"Manfred."  In  addition  to  "Das  Hexenlied,"  the  Greek  Thea- 
ter program  will  contain  eighteen  other  numbers  selected 
from  the  singer's  tremendous  repertoire. 

Dr.  Wullner's  California  tour  will  open  at  San  Jose  on  the 
evening  of  Tuesday.  April  26th.  He  will  sing  again  at  Stan- 
ford University.  April  29th.  Dr.  Wullner's  limited  time  in 
the  west  will  permit  of  but  twenty  recitals. 


MUSIC    TEACHERS'    ASSOCIATION    OF    CALIFORNIA. 


The  Pacific  Coast  Musical  Review  is  glad  to  note  a  decided 
improvement  in  the  character  of  the  Music  Teachers'  Asso- 
ciation of  California.  A  few  really  energetic  and  concientious 
members  of  the  organization  have  come  to  realize  the  fact 
that  in  order  to  gain  the  respect  and  attention  of  the  musical 
world  the  association  must  as  far  as  it  is  possible  secure  the 
membership  of  all  representative  teachers.  Inasmuch  as  such 
was  not  the  case  formerly,  this  paper  could  never  recognize 
that  organization  as  a  representatives  teachers'  association. 
It  is  true,  the  organization  contained  a  few  capable  teachers, 
but  they  were  in  the  minority  rather  than  in  the  majority. 
Now,  thanks  to  the  efforts  of  Lloyd  Gilpin  and  a  few  kindred 
spirits,  there  seems  to  have  come  new  blood  into  this  organi- 
zation and  quite  a  number  of  representative  music  teachers 
have  lately  become  members.  There  is  no  reason  why  an  as- 
sociation of  this  nature  should  not  become  a  most  important 
factor  in  the  growth  of  musical  taste  in  this  State  and  with 
the  necessary  perseverance  and  patience  the  members  of  the 
association  should  in  time  secure  the  assistance  and  member- 
ship of  every  teacher  of  standing  in  this  city  and  vicinity. 
Later  on  it  may  be  possible  to  affiliate  with  the  Music  Teach- 
ers' Association  of  Southern  California  and  this  may  event- 
ually lead  to  a  Pacific  Coast  Music  Teachers'  Association  with 
regular  annual  conventions.  If  any  laws  for  the  benefit  of 
music  are  necessary  in  future  and  if  the  State  is  expected 
to  do  something  for  music,  such  an  organization  will  prove 
of  immense  value. 

There  was  a  very  large  audience  in  attendance  at  the  last 
concert  given  by  the  Music  Teachers'  Association  of  Cali- 
fornia, and  we  note  with  pleasure  that  on  this  occasion  pupils  of 
such  teachers  as  Mrs.  J.  E.  Boke  of  Napa,  Adolph  Locher, 
Theodore  Salmon,  H.  W.  Patrick,  Mrs.  F.  S.  Robbins,  E.  N. 
Knight,  Louis  H.  Eaton.  Alfred  Cogswell.  Mrs.  Richard  Rees, 
.Miss  Ida  Valerga  and  Lloyd  Gilpin  were  represented  on  the 
program.  It  is  but  natural  to  assume  that  such  representa- 
tion gave  the  event  a  certain  dignity  which  it  certainly  used 
to  lack  in  years  past.  The  purpose  of  these  concerts  is  to 
study  the  various  methods  of  tuition  and  also  the  various  char- 
acteristics of  pupils  who  appear  in  public  and  by  mutual  dis- 
cussion benefit  from  any  signs  of  either  strength  or  weak- 
ness. It  would  not  be  a  bad  idea  if  the  teachers  could  occa- 
sionally discuss  these  concerts  of  their  association.  The  pro- 
gram w^as  as  follows: 

Chopin — Polonaise  op.  20,  No.  1,  Miss  Norma  Gildersleeve; 
Johnson — "Deep  in  My  Heart,  Beloved,"  Mr.  H.  Frank  Bressi; 
Schubert — Impromptu,  op.  90,  Chaminade — "Air  de  Ballet," 
op.  41.  Miss  Marguerite  Hughes;  Mendelssohn — "For  the  Lord 
Is  Mindful  of  His  Own,"  St.  Paul,  Clark — "A  Bowl  of  Roses," 
Miss  Camille  Stronach;  Loeilly — Sarabande,  Rameau — L'Egyp- 
tienne,  Mendelssohn — Capricio,  op.  16,  Miss  Madaline  Wolff; 
Rubinstein — "Longing,"  "Tosti — "Pour  uu  Baiser,"  Mr.  Percy 
Hannigan;  Bach — Spring's  Awakening  "Romanza,"  Miss  Eliza- 
beth Davis;  McDowell — Hexentanz,  Miss  Lillie  Cassel;  Ar- 
diti — "II  Bacio,"  Miss  Genevieve  Ells;  Chaminade — Concert 
Study,  "Autumn,"  Brahms — Rhapsodie,  op.  79,  No.  1,  Mr. 
Neil  Ginn;   Brahms — "Slumber  Song,"  Mr,  L,  R.  Rhodes. 
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Blanche  Arral 


A  New  Record  by 

WW    "FAUST" 

^^!jL^-  Jewel  Song 

WATCH    FOR    THE    NEW    ARRAL    RECOROS 

llaiirbarti  l^all  ^tulitn  Imlliuuii 

I'.    «•.    lll.AM   ll\HI>,    l'r.'«.   IIIKl    Mlir. 
Contains   200  Studio*   Rented  Exclu.ively  to 

Musicians,  Artists  and  Scientists 

LOS     AN«EI,KS,    CAI.II'ORM  A 

Abraham   Miller  tenor 

TEACHER    Ol-    VOICE   CILTIIME    AND    SI\GI.\G 


Studio:     342-343   Blanchard   Hall  Building. 


Los  Angeles,  Ca 


Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal. 

TrleiihuiK-  2:iS>l!l 

Margaret  Goetz  """"" ' "^■""■'■" 

Historical   Song   Recitals,  Concerts  and   Musicales 

7IU    Oltunn    SI.,    iipur    lOtli   mill    FlKueniil  Lou    Aneelen,    Cul. 

Teleijhone    Ilumi-    SUsr. 

Estelle  Heartt  Dreyfus  "^^"""" 

CONCERT — PljRPOSlC    I'KOOHAM     RECITALS — ORATORIO 


Stiiiliu:    Illaiipiiaril    Hull    IliiililiiiK 


Liin    AnKelen,    Cul. 


Adolf  Willhartitz  2:^^^ 

Room    li::«    1Inje»<ic   Tlicnlrc    nuildlui; 


ER    OK    flAXO 


I.o»    Aiiicelcx,    Col. 


Arnold  Krauss  ^""  ■^e'^;;;^  ^^" 

Concert    Mn>iler   of    the    I.ii»    Aneelen    Syni|>lioiiy    Orolie 
KRAISS     STRIVti    tlirVRTET 
II4I    \V.    ISth    Street,    Lon    Auicelen  i'hune:    Iloni. 


Harley  Hamilton  ^^ 


I.l\    I.VSTRICTOR 


:i::(l    lllnniliiiril    Hull    Iluililliii; 


AnKelex,    Cnl. 


Charles  E.  Pemberton  '>'sTiuf  ior 

HARMO.VV    AM)    t  (>I   VTElt  1M)I  NT 
Sllldlo:  ;!UI1-:!(I7   Illnnilinrd   Hull    IliiililiiiK  I, on    AiiKi'le",    Cnl. 

JD  Pr^llll*^     TENOR — VOICE     Cl'l.TIHE     AND 

.     D.       1    UUlin    THE    .VRT    OI<-     SINIilNIi    .... 


I       p       r)l|r|11V    ''''^^"O'^-VO'CE   DinECTOR 

nireetor    Oriiheun    Mole    Club,    D'niil     llrltli    Choir.    TrIiilly     M.    E. 

Chureh    Choir,  Y.    M.  C.    A.    VoenI    neinirlnirnt    mill 
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Oakland's 
Million 
Dollar 


IDORA 


coDceitiooi 


FERULLO 


AND  HIS 


Royal  Italian  Band 


The  Qreatesl  ^and  thai  ever  \>isited  Idora  l^ark 


Open  Air  Band  Concerts 

Every  Afternoon  and  Evening 


Telegraph  Avenue  at  57th  Street,    -    Oakland 


ORPHEUM. 


Room   :!3u    llliiiii'huril    lluildlnt: 


Lou   AiiKelea,  Ca 


A  program  suph  as  the  Orpheum  announces  tor  next  week 
makes  it  easily  understood  why  vaudeville  is  the  triumphant 
form  of  theatrical  amusement.  It  will  be  headed  by  Nellie 
Nichols,  the  famous  songstress  and  comedienne,  who  will 
introduce  her  medley  reviews.  She  is  the  only  Greek  Come- 
dienne on  the  vaudeville  stage,  and  at  one  time  was  Greek 
interpreter  in  the  New  York  law  courts.  She  has  been  with 
"The  Sultan  of  Sulu,"  "Mr.  and  Mrs.  Newlywed."  and  other 
musical  comedies.  When  she  appeared  at  Keith's  Boston 
Theater  she  was  unknown,  but  she  scored  such  a  tremendous 
hit  that  she  was  immediately  promoted  to  the  dignity  of  a 
headliner  and  retained  for  four  consecutive  weeks  at  three 
times  her  original  salary.  She  is  gifted  with  a  magnetic  per- 
sonality and  has  a  unique  way  of  getting  her  songs  over  the 
footlights. 

Under  the  odd  title  of  X\.  White's  Dancing  Bugs,  a  quartet 
of  skillful  dancers  will  present  a  terpsichorean  feature,  which, 
judging  from  reports,  is  appropriately  named,  for  no  more 
rapid  or  varied  dancing  evolutions  have  ever  been  presented 
in  vaudeville.  Walsh.  Lynch  and  company  will  appear  in  a 
one-act  melodramatic  comedy  called  "Huckin's  Run."  It  Is 
pronounced  by  the  Eastern  press  to  be  a  cleverly  written 
piece,  combining  fun  with  a  touch  of  pathos,  and  an  interest- 
ing story.  The  slang  in  it  is  entertaining  and  amusingly  con- 
trasts with  the  rural  dialect. 

The  Picquays.  Maurice  and  Ethel,  who  have  but  recently 
arrived  from  Europe,  will  offer  something  new.  the  details 
of  which  they  prefer  not  to  announce,  in  order  that  their  act 
may  come  as  a  complete  surprise  to  the  Orpheum  audiences. 
Next  week  will  be  the  last  of  that  splendid  actor,  Edwin 
Holt,  and  his  clever  company  in  George  Ade's  delightful 
comedy.  "The  Mayor  and  the  Manicure."  It  will  also  conclude 
the  engagement  of  Charles  F.  Semon  Barnes  and  Crawford 
and  Marguerite  Haney  in  the  musical  playlet.  "The  Leading 
Lady." 

** 

We  desire  to  call  the  attention  of  our  readers  to  the  concert 
to  be  given  by  the  Zech  Orchestra  at  the  Novelty  Theater  next 
Tuesday  evening.  Mr.  Zech  and  his  exceedingly  energetic  and 
gifted  musicians  have  prepared  a  program  that  even  a  pro- 
fessional  orchestra  need   not   be  ashamed   of. 
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K'Diillnuod  from  Page  ID.) 
by  Mr.  llolmeH  und  his  motion  expert,  Oscar  Bennett  IJepue, 
iiHBiated  by  Mr.  Kramer.  Seats  are  on  sale  at  Sherman  Clay 
&  ('o.'a  and  iirlcea  are  .lO  cents,  T.l  cents  and  $1.  Tbe  same 
subjects  will  be  given  at  Ye  lylberty  Playhouse  in  Oakland  on 
Tuesday  afternoon  (Hawaii)  and  Friday  afternoon  (Japan) 
at  half  past  three,  this  hour  being  chosen  for  the  convenience 
of  teachers  and  pupils.  The  same  prices  as  In  San  Francisco 
will    be    maintained. 


THE    FLONZALEY   QUARTET. 


Manager  Will  L.  Greenbaum  promises  the  real  music  lovers 
the  greatest  treat  of  the  season  this  month  when  he  presents 
the  Klonzaley  Quartet  of  Switzerland,  claimed  by  many  critics 
to  be  the  finest  string  quartet  In  the  world.  And  why  should 
it  not  be.  for  what  other  quartet  or  musical  organization  ex- 
cepting subsidized  symphony  orchestras  have  worked  under 
such  conditions,  conditions  simply  ideal  for  the  advancement 
of  musical  art?  For  eight  years  the  quartet  has  been  main- 
tained by  E.  .1.  de  Coppet.  a  Swiss  millionaire  with  a  fad 
for  ensemble  music  and  fine  old  instruments.  For  eight  years 
these  men  have  not  been  obliged  to  play  in  an  orchestra,  play 
a  solo  in  public  or  even  appear  In  public,  nor  have  they  even 
given  a  lesson.  All  they  had  to  do  was  practice  their  ensem- 
ble work  and  play  for  Mr.  de  Coppet  and  his  friends  at  his 
beautiful  "Villa  Flonzaley,"  on  Lake  Geneva. 

Now  that  the  organization  has  reached  a  stage  of  perfec- 
tion which  fully  satisfies  Mr.  de  Coppet.  he  has  co/isented  to 
take  but  a  few  weeks  of  the  time  each  year  and  arrange  for 
tours  of  Europe  and  America  to  be  made  in  the  interim. 
Messrs.  Betti  and  Ponchon  are  the  violinists,  Mons.  Ugo  Ara. 
the  viola  player,  and  Mons.  Archambault,  the  violoncellist.  As 
beautiful  tonal  quality  is  utterly  impossible  without  splendid 
instruments,  Mr.  de  Coppet  has  loaned  the  quartet  four  speci- 
mens of  inestimable  value.  There  are  two  perfect  Guadagni- 
nis.  a  wonderful  Stradivarius.  and  a  Teslori  violoncello.  Three 
concerts  will  be  given  in  this  city,  the  first  being  Sunday  after- 
noon, April  17.  at  the  Garrick  Theater,  when  the  program  will 
consist  of  Mozart's  "Quartet"  in  C  major,  Schumann's  in  A 
minor  and  a  "Sonata  a  Tre."  by  I'Eclaire  for  two  violins  and 
'cello. 

The   second   concert   will   be  given   Friday  night,   April   22, 


at  the  Novelty  Theater,  on  account  of  the  Burton  Holmes 
Travelogues  occupying  the  Garrick.  The  program  on  this 
occasion  will  consist  of  Beethoven's  "Quartet,"  Op.  iH,  No.  6, 
Hadyn'8  "Quartet,"  Op.  B4.  No.  r,,  and  movements  from  works 
by  Max  Reger  and  Snietana.  The  farewell  program  will  be 
given  at  the  Garrick  on  Sunday  afternoon,  April  24.  with  the 
Mozart  "Quartet"  in  B  Hal  major,  a  'Quartet'  In  I)  flat  major, 
by  Dohnanyi,  who  was  formerly  a  piano  virtuoso  of  high  rank 
but  is  now  devoting  his  time  mainly  to  eomr)osition  and 
orchestral  conducting,  and  another  of  the  delightful  ofd  Italian 
Sonatas  a  Tre"  by  Guiseppe  Sanmartini,  who  died  in  1740. 
Seats  for  these  except ionally  important  concerts  will  be  on 
sale  at  Sherman  Clay  &  Go's  next  Wednesday.  April  13. 

The  Oakland  concert  of  the  Flonzaley  Quartet  will  be  given 
at  Ye  Liberty  Playhouse  on  Thursday  afternoon.  April  21,  in 
place  of  the  usual  Friday  again,  on  account  of  the  Burton 
Holmes  Travelogues.  Note  this  fact:  The  Flonzaleys  in  Oak- 
land on  Thursday.  The  program  wil  be  the  same  as  at  the 
Friday  night  concert  in  San  Francisco. 

The  new  Wednesday  .Music  Club  will  invite  its  members  to 
hear  the  Flonzaley  Quartet  at  any  of  tbe  three  concerts  in 
this  city  most  convenient  to  them.  This  will  be  in  place  of  the 
usual  meeting  that  week,  and  there  will  be  of  course  no 
charge  to  the  members.  It  is  really  an  invitation  and  shows 
great  enterprise  and  good  judgment  on  the  part  of  the  direct- 
ors. 

On  Tuesday  night,  April  19,  the  Palo  Alto  Music  Club  will 
hear  this  grand  organization.  If  this  city  does  not  turn  out 
in  goodly  number  to  welcome  an  organization  like  this  one, 
well,  what  more  is  there  to  be  said?  What  more  in  the 
way  of  genuinely  important  music  can  an  impressario  offer? 
Do  we  want  only  operatic  prima  donnas? 


Besides  introducing  the  Wagnerian  operas  to  the  American 
public,  Walter  Damrosch  is  to  be  credited  for  performing  a 
large  number  of  new  works  for  the  first  time  in  this  country. 
Among  the  important  operatic  works  which  reecived  their 
first  production  in  America  under  his  baton  are  Cornelius' 
"The  Barber  of  Bagdad."  Goldmark's  "Merlin,"  Paderewski's 
"Manru"  and  Saint  Saen's  "Samson  and  Delilah."  Finally  he 
was  the  first  one  to  reveal  to  the  music  lovers  of  this  coun- 
try Tschaikowsky's  "Pathetic  Symphony  and  Eugen  Onegin." 
Dvorak's  "The  New  World"  and  Elgar's  "First  Symphony." 


E 


Of  Importance  to  Pacific  Coa^  Musicians 

HE  editor  of  the  Pacific  Coa^  Musical  Review  has  begun  a  complete  hi^ory  of  the  Pacific 
CoaSl  from  1850  until  1910,  representing  sixty  years  of  music  in  the  Far  We^. 
While  the  material  of  this  immense  work,  which  will  occupy  several  large  volumes,  will  be 
taken  chiefly  from  newspaper  files  and  musical  journals  published  elsewhere,  there  are  a 
great  many  items  which  may  be  gathered  from  private  sources.  Among  such  items  will  be 
particularly  useful  concert  programs  or  programs  of  grand  opera  seasons.  We  also  like  to  secure  private 
information  from  musicians  or  music  lovers  who  remember  musical  happenings  with  any  assurance  of 
accuracy  and  who  may  thus  aid  in  a  worthy  musical  cause.  As  far  as  we  have  gone  up  to  this  time  we 
can  assure  all  musicians  that  a  hi^ory  of  music  on  the  Pacific  Coaft  will  be  more  intere^ing  and  enter- 
taining than  can  be  imagined,  and  as  we  expect  to  write  this  hi^ory  in  an  entertaining  vein  rather  than  in 
a  dry  statistical  form,  thus  blending  humor  with  pathos  and  human  interefl,  we  exped  to  publish  a 
hiflory  of  more  than  mere  statistical  value.  If  in  the  past  any  musician  or  music  lover  has  disagreed  with 
us  in  the  editing  of  this  journal  or  has  reason  to  feel  offended  at  any  imaginary  or  real  injury  sustained  by 
the  editor,  or  if  he  thinks  that  the  writer  has  reason  to  feel  offended  at  anything  he  may  have  done  or 
said,  we  want  to  announce  publicly  at  this  time  that  in  this  work  to  be  published  we  do  not  bear  any 
malice  and  we  want  EVERYONE  represented  who  has  done  sufficient  meritorious  work  for  this  great 
country  which  is  worthy  of  immortalization  in  a  big  musical  hi^ory.  We  have  begun  this  work  in  all 
seriousness  and  will  not  permit  petty  personal  feelings  to  interfere  with  the  accuracy  of  our  work.  In  this 
spirit  we  desire  to  solicit  the  hearty  co-operation  of  the  musical  profession  in  our  tedious  task. 

ALFRED  METZGER, 

Room  802  Kohler  &  Chase  Building,  26  O'Farrell  St.,  San  Francisco.  EDITOR  PACIFiC  COAST  MUSICAL  REVIEW. 
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Thirty  Minutes 
With  an 


Inner- 
Player 
Piano 


Half  an  limir  i<v  less  is  all  the  lime  von  will  re 
quire  to  sec  liiiw  easily  yoii  can  play  any  piiTi'  ol' 
ninsie  on  one  ol'  onr  liinei-  I'layei-   Pianns. 

The  inventor  of  the  Innei'-lMayei-  uieclianisni  has  made  nmsir  a  universal 
ai-coni|)lislinient  heeanse  it   rendei-s  skill    in   te(lini(|ue   nnnecessai-y. 

V(>\i  neeil  not  tonch  llie  keyboard,  and  yet  ymi  can  play  even  the  most 
dilVicnll   coMipositions  with   natural  expression. 

Von  will  lind  that  l-he  lunerl'layer  I'ianos  are  ilillercnl  Ironi  any 
oilier    inslrnna-nis   containing;   ])layer    devices. 

Vo\i  will  sec  a  dilVcrcnce  in  const  rnclion.  in  ilesif^n.  in  nnisical  ipialily 
and   in   llie  lacilily  with  which  yon  obtain    satisfactory    nnisical    etlects. 

When  von  have  made  your  insiiection  we  believe  that  your  ilecision  will 
he   to  bii,\    an    Iniierriaycr   I'iaiio. 

As  a  ivminder,  I. 'I  iis  say  that  llic  leiiii  I iiner-1'layer  is  often  erroneously 
api)lie.l  to  ordinary  player  i/ianos.  Inner  IMayer  is  the  mime  was  originated 
for  tliis  patented  i)laver  merhanisni  and  it  cannot  l)e  used  correctly  to  de 
serilie  other  similar  'devices.  An  InnerlMayer  I'iano  is  one  of  tlie  famous 
Conover  piam.s.  of  whi.li  the  Inner  I'layer  is  a  pari.  V.m  .an  see  them 
f(U-   vourself   in    San    Kraiicisco   only   at   our  salesrooms. 
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Victor  Talking  Machines 

Wiley  B.  Allen  Building 

135-153  Kearny  and  217-225  Sutter  Street 

Oakland--510  Twelfth  and  1105  Washington 

OTHKR  .STORKS:   Los  ,\nKcles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.;  Reno,  Nev.;  Portland,  OreRon 
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Oil  Friday  allciiHiin..  April  Isl,  <h,-  s.viiiplioiiy  season  of  th.' 
1/OS  Anselea  Symplioiiy  Orchestra,  under  the  direction  ot 
Harley  Ilaiuilton,  came  to  a  successful  close.  The  program 
was  entirely  made  up  of  compositions  by  Richard  Wagner  and 
everyone  in  attendance  who  has  the  musical  welfare  of  Los 
Angeles  at  heart  had  every  reason  lo  feel  proud  of  the  occa- 
sion. It  was  the  intention  of  the  editor  of  the  Pacific  Coast 
Musical  Review  to  attend  this  final  concert  of  the  season  and 
give  Ills  readers  a  persona!  review  of  the  event,  but  business 
stress  prevented  him  to  fulfill  his  intentions  and  our  readers 
will  have  to  content  themselves  with  a  few  remarks  regard- 
ing the  splendid  work  done  by  the  Los  Angeles  Symphony 
Orchestra,  its  energetic  and  untiring  leader  and  its  manager, 
L.  E.  Behymer.  Before  we  go  into  the  details  of  the  artistii 
efficiency  and  necessity  of  such  an  orchestra  we  like  to  call 
attention  to  the  fact  that  for  a  number  of  years  Harley  Hamil- 
ton and  L.  E.  Behymer  have  not  only  donated  their  services 
to  this  orchestra,  but  they  have  occasionally  put  money  into 
the  movement,  because  at  that  time  they  could  not  convince 
their  wealthy  fellow-citizens  of  the  necessity  of  such  an  organi- 
zation. During  the  last  few  years  the  venture  has  finally  paid 
and  while  Mr.  Hamilton  and  Mr.  Behymer  can  not  become 
wealthy  from  their  investment,  still  they  have  now  a  little 
breathing  spell  and  can  at  least  look  with  pride  upon  a  work 
which  no  one  else  was  w'iliing  to  do.  We  may  say  from  per- 
sonal experience  that  these  gentlemen  have  done  a  great 
thing  for  their  city,  and  we  could  only  wish  that  San  Fran- 
cisco could  develop  two  such  big  minds.  The  concerts  are 
exceedingly  satisfactory,  and  while  they  may  not  be  exactly 
as  thorough  as  the  concerts  of  the  Boston  Symphony  or  New 
York  Philharmonic,  they  are  filling  a  want  and  do  not  cost 
as  much  money.  It  is  safe  to  assert  that,  were  it  not  for 
Mr.  Hamilton  and  Mr.  Behymer,  Los  Angeles  would  not  have 
a  symphony  orchestra  at  all,  and  it  seems  that  the  citizens 
of  the  Metropolis  ot  the  South  have  every  reason  to  feel 
satisfied  and  gratified  with  the  work  done  by  these  two  men. 

We  have  followed  the  history  of  the  Los  Angeles  Sym- 
phony Orchestra  very  carefully  during  the  last  eight  or  ten 
years.  And  there  is  one  particular  thing  that  has  struck  us 
very  forcefully,  namely,  that  at  the  time  when  Messrs.  Hamil- 
ton and  Behymer  lost  money  in  the  venture,  no  voice  ot  pro- 
test was  raised  and  no  carping  criticism  and  exaggerated 
theoretical  dissection  of  the  concerts  appeared  in  print.  But 
lately  when  the  concerts  had  become  much  more  ambitious 
and  far  superior  to  what  they  used  to  be,  when  great  artists 
were  engaged  as  soloists,  wlien  the  public  showed  its  appre- 
ciation by  attending  en  masse  these  concerts,  when  the  deafen- 
ing applause  made  Mr.  Hamilton  thrill  with  pride,  when  the 
two  men  who  risked  their  money  and  gave  their  time  and 
energy  were  enabled  to  earn  a  little  money  from  their  years 
ot  failure,  then  arose  a  few  envious  minds  who  were  never 
willing  to  put  in  the  money,  but  eager  enough  to  draw  it  out. 
and  began  their  campaign  of  cavil  and  gruntling.  We  desire 
to  go  on  record  as  stating  that  no  city  on  the  Pacific  Coast 
is  at  present  able  to  support  a  symphony  orchestra  and  a 
symphony  leader  that  would  compare  favorably  with  the 
leading  orchestras  in  the  world.  In  the  first  place,  to  support 
a  really  first-class  symphony  orchestra  it  is  necessary  to  make 
it  a  permanent  organization,  that  is  to  say,  to  engage  musi- 
cians who  will  not  play  anywhere  but  in  the  symphony  orches- 
tra. Then  it  a  conductor  ot  international  fame  is  required, 
he  will  demand  a  salary  of  from  ten  to  twenty  thousand  dol- 
lars a  year.  And  unless  at  least  one  hundred  thousand  dollars 
a  year  can  be  raised  for  the  support  of  a  symphony  orchestra. 
we  doubt  very  much  whether  Los  Angeles  will  be  able  to  brag 
about  having  an  organization  that  is  beyond  criticism.  Even 
then  disgruntled  individuals  may  be  able  to  pick  flaws.  But 
at  the  present  rate  Los  Angeles  has  a  better  organiztftion  and 
a  better  leader  than  any  other  city  who  contributes  the  same 
amount  toward  the  support  of  its  symphony  orchestra.  Our 
ears  are  very  sensitive  to  musical  proprieties  and  we  have 
enjoyed  every  symphony  concert  we  heard  in  Los  Angeles. 
Therefore  we  think  it  is  rather  amusing  for  a  man  like  Mr. 


Wiley  who  a  short  time  ago  pretended  to  give  chamber  music 
concerts  for  ten  cents  and  who,  like  a  schoolboy,  belabored 
us  with  billingsgate  because  we  did  not  believe  In  the  feasi- 
bility of  such  a  wild-cat  enterprise,  for  Mr.  Wiley,  who  is 
virtually  a  stranger  in  lj>»  Angeles,  to  come  out  in  print  and 
disgracefully  Insult  one  of  the  best  musical  organizations  in 
the  city  of  his  adoption. 

At  the  time  Mr.  Wiley  succeeded  in  publishing  a  two<x>lumn 
diatribe  against  us  in  the  I>js  Angeles  Herald  he  sneered  at 
our  being  born  in  Germany  and  having  no  regard  for  Ameri- 
can institutions,  and  at  our  being  ignorant  in  musical  affairs, 
and.  in  fact,  whatever  came  into  his  healed  brain.  But  there 
is  one  thing  we  have  never  done;  we  have  never  tried  to 
Insult  and  to  unjustly  condemn  a  symphony  leader  and  a 
symphony  orchestra  ourselves.  We  have  never  yet  accepted 
position  in  the  orchestra  or  because  we  desired  to  lead  a 
symphony  orchestra  ourselves.  We  have  never  yet  acceptde 
the  hospitality  of  a  community  and  then  turned  around  and 
attacked  one  of  its  most  cherished  institutions.  Those  things 
we  leave  to  the  small  minds  and  the  jealous  members  of  the 
professifjn  wlio  hale  to  see  a  colleague  be  successful.  We  have 
been  attending  the  leading  musical  events  in  several  musical 
centers  in  America  and  Europe,  and  when  we  say  that  Los 
Angeles  has  no  reason  to  feel  dissatisfied  with  its  symphony 
orchestra,  we  mean  every  viord  we  say  because  we  know  of 
organizations  far  inferior  to  the  Ix)s  Angeles  Symphony 
Orchestra  and  still  the  communities  that  support  them  are 
pleased.  Mr.  Hamilton  is  doing  a  great  thing  for  bis  city. 
The  citizens  have  long  ago  realized  that,  and  we  believe  that 
a  few  unsuccessful  growlers  are  unable  to  cope  with  actual 
facts  and  proven  integrity  and  efficiency.  We  want  to  con- 
gratulate Los  Angeles.  Harley  Hamilton  and  L.  E,  Behymer 
for  the  splendid  symphony  season  which  they  have  just  so 
ably  closed. 

We  have  not  attended  the  last  symphony  concert  and  we 
can  not  say  how  much  .Mr.  Wiley  imagined  and  how  much 
he  knows.  But  we  have  heard  the  Los  Angeles  Symphony 
Orchestra  and  we  know  that  such  fierce  attacks  are  unjustified 
and  we  are  surprised  that  a  big  paper  like  the  Los  Angeles 
Examiner  engages  such  a  narrow  writer  when  only  a  short 
time  ago  that  paper  had  the  services  of  such  a  splendid 
musician  as  Mr.  W.  Francis  Gates.  When  a  daily  paper  has 
an  opportunity  to  engage  such  a  competent  critic  as  Mr. 
Gates,  we  can  not  understand  how  it  can  pick  up  any  new- 
comer whose  ability  has  never  been  tested  and  let  him  con- 
demn institutions  that  have  successfully  passed  their  infant 
period  and  have  developed  Into  successful  and  prosperous 
musical  enterprises. 

What  Messrs.  Hamilton  and  Behymer  are  doing  for  sym- 
phony, Ferris  Hartman  Is  doing  for  opera  in  Los  Angeles. 
Last  week  he  gave  an  excellent  production  of  "Carmen"  at 
popular  prices,  and  this  week  he  presents  "The  Love  Tales 
of  Hotman"  in  a  splendid  manner.  The  cast  of  "Carmen" 
included  Georgiana  Strauss  in  the  title  role.  Thomas  Persse  as 
Don  Jose.  Edith  Mason  as  Michaela  and  Charles  Farwell  Edson 
as  Escamillo.  It  is'certainly  no  easy  task  to  appear  nine  times 
a  week  in  grand  opera,  and  the  fact  that  all  the  artists  went 
through  their  work  to  the  very  last  moment  without  breaking 
down  proves  that  they  were  heart  and  soul  in  their  work. 
Miss  Strauss  had  a  slpendid  opportunity  to  display  the  fine 
quality  of  her  beautiful  voice  and  gave  evidence  that  she  had 
studied  the  part  carefully  and  had  assimilated  the  many 
characteristics  ot  this  responsible  role.  Thomas  Persse  was 
in  exceptionally  fine  voice,  and  after  the  strenuous  week  he 
was  as  fresh  and  as  vigorous  as  at  the  beginning,  showing  no 
signs  ot  fatigue  or  strain.  Surely,  there  are  few  tenors  who 
could  accomplish  a  similar  feat.  -Miss  Mason  sang  the 
Michaela  air  very  artistically  and  with  that  limipidity  ot  voice 
tor  which  she  is  so  well  known.  Mr.  Edson  showed  consider- 
able taste  in  his  interpretation  of  Escamillo  and  succeeded 
in  getting  an  enthusiastic  encore  for  his  well  rendered  Tor- 
reador  song.  Mr.  Edson  showed  considerable  self-sacrifice 
and  eagerness  to  have  his  city  support  a  permanent  opera 
company  when  he  accepted  to  sing  a  baritone  role,  although 
possessing  a  bass  voice.  He  deserves  credit  for  his  work 
and  did  far  better,  under  the  circumstances,  than  another 
less  enthusiastic  disciple  ot  the  art.  Both  during  the  week  of 
"Carmen"  and  "Love  Tales  of  Hofmann."  the  theater  was 
crowded  and  It  is  now  definitely  settled  that  the  Grand  Opera 
House  is  to  Los  Angeles  what  the  Tivoli  Opera  House  was  to 
San   Francisco. 

ALFRED   METZGER. 
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te:aciii!:u  of  singixg 

Residence   Studio: 
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Paul  Steindorff 
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STUDIO: 
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Opera — Oratorio 
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Herman  Perlet 
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Orchentral    and    Choral    Director. 

STUDIO — 1451   FR.\NKLIN    STREET 

Phone  Franklin   634 


Mrs.  "Walter  AVitham 

TEACHER  OF   SINGING 

Studio: 

»04   Kobler   &   Cha8e   Bide.,   San   Francisco 
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Joaquin  iS.  Wanrell 
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Carl  EdAvin  Anderson 
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Cisco — Temple    Emanu-EI,    San    Francisco 
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Miss  Edna  Seibt 
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'^Venceslao   Villalpando 

VltH.OXCELLIST 
L'oncerin,  Munlcolea,   Ennemble,   lunlrncllo 
Tel.  Park  5320.        Studio:  748  Claytoa  St 


Delia  E.  Griswold 

CONTRALTO 

VOICE   CULTURE 

Phone  Park  1«14     Ren.  Studio,  845  Oak  St. 


EMMA  \V.  TRENBLAY,  Vocal  A  Dramatic 

Res..  1900  Page  St..  S.  F.  At  Home.  Frl- 
1  days.  3  to  6  p.  m.     Phone  Kearny  6464. 

Oakland  Studio:  Lincoln  Hall.  Tuesdays. 
Phone  Okld.  5016.  San  Francisco  Studio: 
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Addrt-ss  :     Jno.    do  P.  Teller,  4ii  Sacramenio  .Si. 
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Miss  Edna  Montagne 

(Pupil   of  Mrs.  Oscar  Mansfeldt) 

TEACHER     OF     PI.VNO 

Res.  Studio:  121S  Telegraph  .V%e.,  Oakland 


Si^nor  Antonio  de  Grassi 

VIOLINIST 

Concerts  Arranged.  Violin  and  Harmony 
Taught.  Winifred  June  de  Grassl.  Asst. 
130  Prenidlo  .Vve.,  S.  F.  Tel.   West   !i:!37. 


Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Tel.   Went   727»  2220   Wehater   St.,    S.   F. 


Frederick  Maurer,  Jr.,  Accompami 


Mrs.  Olive   Orbison 

DRAM.VTIC     SOPRANO 


Mrs.  Tlioroughman 

Concert — Orntorlo^Opern 
Studio:    Room     100,    01.',    Van    Ne»»    .Aveni 

T,-lephone   Franklin   5254 


Mrs.  M.  Tromboni 

TE-iCHER   OF  SINGING 


Mrs.  Olive  Reed  Cushman 

VOICE  CULTURE 

studio.  Maple  Hall,  14th  and  W  ebuler 
Stn.,  Oakland.  Tuefidoy  and  Friday.  Tel. 
Oakland    :!4.':l. 


Mme.  Isabella  Marks . 


)\  Til  M.TO 


Horatio  Cogswell  baritone 

Voice  Culture,  Concerti.,  Recltala.  Studios; 
1122  Bay  St..  Alameda.  Tel.  Alameda  195. 
Room  64  Mncdonough  Bldg.,  14th  &  Bdwy.. 
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Harry  W^.  PatricK 

PIANO 
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Edoardo    Lebegott 
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I42.S   I'o.l    St..   S.   F.       TelK.   Went   74.   S.  2270. 
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SIGISMONDO   MARTINEZ 

1126  OTarrell  St.  San  Francisco.  Cal. 


EULA  HOWARD 

239  4tli  .Avenue  Tel.  Pacific  214 


ARTHUR    FICKENSCHER 

1960  Summit  St..  Oakland.     Tel  Oak.  4206 


RICHARD  FERBER 
1350  O'Farrel   St.  San  Francisco 


JENNIE  H.  DREW 
Room  IOCS.  Kohler  &  Chase  Bldg..  S.  F. 


LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San   Franci; 


MISS   CAROLINE    HALSTED   LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 


MRS.  ARTHUR   FICKENSCHER 

I960  Summit  St..  Oakland.     Tel.  Oak.  4206 


;  MADAME    CARRINGTON     LEWYS 
Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 
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1813  Ellis  St.  San  Francisco 


MtMI<>l.l>,    LITE    AMI    (it  IT  \R 


SAMUEL  ADELSTEIN 
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135  22d  Ave.,  S.  F.         Phone  Pacific  2987 
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MRS.  FAIRWEATHER  ANALYZES  MAETERLINCK'S 
"BLUEBIRD." — "HUiPbiid."  a  drama  hy  Maelfilinck.  was  lli<; 
stibjccl  clioMen  by  Mrs.  Mary  FairweaUicr  on  Monday  afternoon 
as  tlic  last  b'cturi-  of  the  series  which  slic  has  been  Klving  at  the 
Witliey  a  Tullle  Studio.  These  lectures  liave  been  well  attended 
by  thinking  people  from  the  various  musical,  dramatic  and 
literary  paths  of  life  in  our  city.  There  is  a  movement  on 
foot  to  increase  the  subscription  list  and  thereby  make  it 
l)ossible  to  have  another  series  of  the  most  instructive  and 
inspiring  discourses.  Those  who  are  interested  in  these 
studies  in  modern  thought  or  life— as  one  may  choose  to  put 
it — slionld  give  their  hearty  support  to  Withey  &  Tuttle  in 
these  efforts  to  keep  Mrs.  Falrweather  and  to  bring  kindred 
niimis  lunonj;  us.  Such  talks  cannot  help  but  elevate  the 
toiii'  of  I  he  conmuinity  in  which  they  are  given. 

The  lecture  upon  "Bluebird"  Is  hard  to  review  in  frag- 
ments, as  the  key  to  Its  meaning  lies  in  a  wholeness,  a  com- 
pleteness, that  demands  like  treatment,  such  as  Mrs.  Fair- 
weather  gave  in  the  hour  and  a  half  devoted  to  its  sacred 
study.  Sa<'ied?  Ves,  because  the  bluebird,  that  beautiful  bird 
which  the  fairy  demanded  for  the  healing  of  her  sick  child, 
symbolizes  a  something  more  sacred  tluui  life  itself — namely. 
(lie  "life  .surge"  or  "God  urge,"  perlia|)s  a  new  sense  of  the 
Christ.  Some  critics  have  argued  the  bluebird  to  mean  happi- 
ness, but  the  speaker  of  last  Monday  read  into  its  symbolism 
a  deeper  meaning. 

After  the  children  whom  the  fairy  had  sent  forth  had 
searched  everywhere,  through  the  Kingdom  of  Memory,  of 
the  Dead,  and  through  the  gloomy  places  of  the  Night,  even 
over  into  the  Land  of  the  Future,  and  had  found  not  the  beau- 
tiful bird,  they  returned  home  to  find  it  in  their  midst  and 
discovered  that  it  was  after  all  their  own,  old-fashioned  pet 
dove.  The  fairy's  sick  child  was  made  well  in  its  possession. 
One  golden  key  unlocks  the  meaning  of  the  whole.  Whatever 
is  to  be  worked  out,  that  is  the  "lite  urge" — to  become,  to  be — 
as  the  speaker  so  beautifully  said,  "to  ascend  the  altar  stair  of 
consciousness." 

This  thought  was  well  developed  in  last  week's  talk,  when 
Mrs.  Fairweather  reviewed  "The  Bride  of  the  Thistletoe,"  by 
.lames  Lane  Allen.  Here  the  secret  of  the  life  force  was 
shown  to  be  Eternal  Life.  Allen  has  handled  his  subject  in  a 
beautifully  veiled  way.  He  covers  the  truth  with  poetry, 
••dod's  glamour,"  but  nevertheless  brings  the  truth  home  with 
vital  force  to  him  who  has  soul  divination. 

These  reviews  have  their  place  in  a  musical  journal  for  the 
reason  that  these  things  cannot  be  separated  from  music. 
Need  it  be  said  that  they  constitute  its  essence? 

D.\ISY   GOODMAN   SHERM.AN. 

%» 


The  pupils  of  Madame  E.  Tromboni  gave  a  recital  at  Kohler 
&  Chase  Hall  on  Friday  evening,  March  ISth.  There  was  a 
very  large  audience  in  attendance  and  the  prolonged  applause 
that  punctuated  the  various  numbers  on  the  program  gave 
ample  evidence  for  the  pleasure  which  the  audience  derived 
from  the  work  of  the  industrious  students.  It  would  be  unjust 
to  give  every  participant  a  special  mention,  as  such  procedure 
would  naturally  be  unfair  to  all  those  students  who.  in  spite  of 
their  energy  and  diligence,  suffered  somewhat  from  nervous- 
ness engendered  through  stage  fright  or  a  first  appearance. 
It  is  very  difficult  to  review  a  pupils'  recital  with  any  chance 
of  being  absolutely  fair  and  impartial,  inasmuch  as  in  most 
instances  the  students  are  not  appearing  under  normal  condi- 
tions. It  was,  however,  evident  on  this  occasion  that  Mme. 
Tromboni  is  a  most  conscientious  teacher  w-ho  does  not  try 
to  burden  her  students  with  too  great  responsibilities  and  who 
understands  the  discrimination  necessary  for  a  competent 
teacher  sufficiently  to  give  a  student  a  composition  to  study 
that  does  not  put  too  strenuous  demands  upon  his  or  her  fac- 
ulties. In  this  manner  both  chorus  and  soloists  did  satis- 
factory work  and  we  feel  justified  in  publishing  here  all  the 
names  of  the  participants.  The  chorus  consisted  of:  So- 
pranos—Mesdames  G.  Smith,  ,1.  Miller,  G.  Gardner,  Le  Roy 
Smith,  .1.  Brady,  I.  L.  Steinman,  Misses  I.  Woodin.  Stout,  R. 
Bibo,  L.  Osbourne,  T.  Goldstein,  and  M.  Winkler.  Contraltos— 
.Mesdames  .1.  Fair,  Prentis,  I.  Traveler,  Misses  Tillie  Goldstein 
and  E.  Tromboni.  Tenors — H.  Sanford,  F.  Huber,  T.  Pea.  C. 
Smith,  .1.  Kings  and  R.  McCleod.  Bassos— A.  Medley.  J.  Dyk- 
man,  H.  Dykman,  M.  Trom  and  H.  Trowbridge.  The  complete 
program  was  as  follows:  "Tell  Her  I  Love  Her  So"  (Henry 
Housleyl.  chorus;  "The  Garden  of  Roses"  (J.  Schmidt),  Mrs. 
Leroy  Smith  and  chorus;  "I  Wonder  If  Ever  the  Rose"  (D. 
Slater),  "Constancy"  (Webberl,  Mrs.  J.  Fair;  "The  Gr^en  is  on 
the  Grass  Again"  (Willebyl,  "By-Gone  Days"  (Reed),  Miss 
Verna  Airey,  bow-zither  obligato,  Mr.  Chas.  Maier;  Bacarolle 
(Wilson),  chorus  and  solo  by  Miss  Woodin,  Mrs.  Fair  and  Mr. 
Sanford:  "A  Wee  Bit  Shy"  (.\oel  Johnson).  "Philosophy" 
(Emmel),  Miss  Ruth  Bibo;  "Armorer's  Song"  (De  Koven), 
"The  Friar"  (W.  Shield),  Mr.  Alfred  Medley;  (a)  "His  Favorite 


Flower"  (Lowltz),  "The  Chrysuntbeuium"  (Bolter),  (b)  "Acb, 
nur  ein  Vfertelgtundcben"  (Hildacb),  "Kusslied"  (Kalman). 
Mrs.  Irving  I,.  Steinman;  "A  Fairy  I>ove  Song"  (Wilby),  "On 
the  Shore"  (Neldlingeri,  Mrs.  .1.  Fair;  "The  Miller's  Wooing" 
(Fanning),  chorus.     Prof.  S.  .Martinez  at  the  piano. 
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THE    MAUD    ALLAN    CONTROVERSY. 

HKN"   Walter  Anil v   .,1'   llie  C;,!!   e.\ 

pre.ssed  liiin.'<eir  :is  lieiii;;  ()]i|Miseil  Id 
the  stvle  of  (iiiiiciii};  iiilrodiired  li\ 
MaiHrAlliiu  he  ivally  did  llie  daiicei- 
as  well  as  her  iiiaiiajiers  and  inii- 
ilentally  liiniseM'  and  the  Call  an  in 
valuable  service  in  (he  matter  nl  a 
|jiililirity  camiiaifin.  .Mainl  .Vllan's 
])ress  agent  (■(lulii  not  have  invented  a  heller  iiiciIkmI 
to  make  all  San  Fniiu-isi-o  and  vicinily  lalU  alxnil  ihe 
dancer.  llitellificiit  peojile  have  lon^  lieeii  aware  «( 
the  lad  that  Ihe  hest  kind  of  adverlisinj;  is  that  which 
takes  that  view  ot  a  (|iiestion  thai  is  o|i|Mised  In  Ihat  of 
the  majority  nt  the  iieojile  and  in  this  manner  arnii.ses 
a  certain  resentment  and  cnnsei|iienlly  impassinned 
and  widespread  controversy.  That  the  Call  iininedialel> 
recognized  Mr.  Anthony's  clever  move  was  evidenced 
by  tlie  fact  that  last  Monday  tliere  ajipeared  Ihe  Call 
critic's  pictnre  and  with  it  a  series  of  opinions  galhered 
frcnn  leading  and  misleading  musicians  as  lo  whelher 
nr  nni  .Miss  Allan  really  sncceeiled  in  interpi-eling 
Ihe  music  played  by  Steindortf's  Symjihony  On-heslra 
or  whelher  she  did  nnl  succeed  in  dning  so.  Those 
who  have  read  .Mr.  Anthony's  article  immedialely  suc- 
ceeding the  tirsi  ap|iearance  of  Maud  Allan  no  d<nilil 
observed  that  the  main  (pieslion  was  entirely  ignored 
by  this  controversy  and  thai  Mr.  Anthony,  nr  Ihe 
Call  reiiorter  who  may  have  inslilnted  Ihe  addiliniial 
discnssion.  enlirely  omitted  the  iiiosi  offensive  )ioinls 
that  were  conlained  in  the  tirsI  review.  W<'  desire 
lo  here  go  on  record  as  having  been  one  of  Ihnse  who 
defended  .\lr.  Anthony  in  his  right  of  giving  his  Imnesl 
opinion  as  a  critic  as  long  as  he  gave  reasons  for  his 
position  and  thus  ]>roved  thai  he  acted  sincerely  and 
lionestly  anil  not  from  ulterior  motives  of  spile  and 
malice,  as  is  .so  often  Ihe  case  with  the  miisiial  critic 
of  the  Chronicle.  We  believe  that  Mr.  .\nlhony  was 
sincere  in  his  tiisl  exiire.ssions  and  that  he  had  a 
perfect  right  to  |iiililish  Ihem.  If  he  could  nnl  do  so 
we  certainly  would  nnl  think  much  of  Ihe  managing 
edilor  of  the  Call.  Itiil  there  were  two  points  in  that 
lirsl    review    that    have   been    ignnred    in    Ihi'   snb.se.|iient 


One  nl  these  points  was  the  lefereilce  lo  .Miss  Allan's 
past  experiences  in  malteis  of  private  life  which  had 
alisnliiiel\  nothing  lo  do  with  the  review  of  llie  dance 
and  which  even  her  very  diplomalic  and  skillful  ad 
dress  did  not  justify.  Here  Mr.  Anlhony  showed  ,1 
lack  «(  tact  which  a  critic  should  be  careful  to  avoid. 
1 1  is  a  \eiy  good  policy  in  crilicisni  to  omit  allngeiher 
any  reference  to  private  life  and  the  private  iharactei- 
nf  any  person  appearing  in  public  and  restrict  oneself 
absolutely  to  the  arlistii-  elforts  and  lo  their  g<ioil  or 
bad  (|ualilies.  The  other  point  with  which  we  dis 
agreed  with  .\lr.  .\ntlinn\  «,is  the  fuel  Ihat  because 
a  cilizen  may  not  desire  lo  see  his  wife  or  daughter 
appeal-  in  pulili(-  in  the  .scaiily  attire  Ihat  .Miss  Allan's 
daiK-es  necessitate,  these  ai-tisli(-  etforts  should  be  re- 
garded as  lai-king  in  moral  purity.  We  know  of  a 
great  many  people  who  would  not  like  lo  see  iheir 
(-liildreii  or  wives  upon  the  stage  at  all  and  (-ertainly 
ai-e  miicli  set  against  having  them  appear  in  the  diess 
of  a  balle  dancet-  in-  Vina/.on  and  still  Mi-.  Anthony, 
who  goes  In  the  theaiei-  (piite  freipienlly,  would  hardly 
suggest  that  be(-ause  nf  this  severe  atlilnde  miisiial 
t-omedies  and  comic  operas  should  he  barred  from 
the  stage.  On  the  contrary,  we  believe  that  the  man- 
net-  in  which  .Miss  Allan  ajipeats  in  piiblit-  is  far 
siiperioi-  and  far  less  moi-ally  objeciionable  th.-m  the 
iiiaiinei-  in  whit-h  a  skirt  daiu-er  ilispoi-ls  hei-self  u|ion 
llie  \andeville  stage  or  In  mnsit-al  cninedy.  Still,  no 
one  i-cnild  pnssibly  ohji-ct  to  skirt-dancing  on  moral 
grounds,  unless  it  is  because  nf  settled  i-eliginus  seiili- 
nieiils.  Indeed  we  an-  nnl  backward  ill  staling  Ihat 
aii\cnie  who  looks  upon  .Miss  .Vllan  frcnn  the  slan<liioinl 
of  immorality  is  deprived  nl  certain  higher  menial  vir 
liie  anil  is  easily  inllui-nieil  li.\  tin-  most  innoi-ent  sights 
ill  the  same  iii,-uini-i-  as  leiiaiii  people  ai-e  ipiick  to 
delect  in  alisninlely  prnper  reinaiU  senliments  nf  vnl- 
gai-it.N.       \\e    consider    Ihe    appearance    nf    .Miss    . Vllan 

n| the  stage  in   the  same  light  as  «<■  dn  the  appeai-- 

ance  nf  little  childi-en  wading  in  the  water  on  Ihe  sea- 
shore. These  are  the  two  points  with  which  we  dis- 
agrei-  in  .Mr.  .Vnthony's  lii-sl  article  and  which  did  not 
.ippear  in  the  subsiM|uent  cniit  l-n\  eisy  published  last 
.MniiilaN. 


The  pniiil  ilisi  nsseil  in  lasl_  .Monday's  Call  by  sev- 
eral ninsiiians  was  as  In  whethei-  nr  not  .Miss  .\llan 
inlerpi-eleil  the  niiisic  lo  which  she  dances  or  whether 
she  does  iial  interpi-el  that  music.  We  have  already 
gone  on  i-ecm-d  as  slating  Ihat  she  (-ertainly  does  not 
inlei-pi-et  any  miisic.  How  could  she'.'  .Music  is  an 
art  which  has  as  its  basis  Ihe  science  of  sound  pro- 
dnclion.  I'nless  yon  make  a  sniind  .miu  cin  not  iiiler- 
pi-et  music.  .\s  to  inlerpi-eting  nmsii-  by  motion,  that 
is  utterly  riiliiiilniis.  Our  friend  Tlmmas  .Viinan  in 
last  Sundays  ICxaminer  wrote  a  very  inlelligeiii  and 
skillful  ariiile  which  was  supposed  lo  convince  the 
reailer  thai  a  new  wniil  was  necessary  foi-  .Miss  .Vllan's 
dances.  lie  based  his  conleiition  on  Ihe  fact  Ihat 
rhvthin  was  the  nndeilying  factor  of  the  art  of  nnisic. 
and   he  contended   that    while   Ihe  orchestra   gave  oial 

demonstralii f    Ihe    sound.    .Miss    .Mian    gave    visible 

demnnst  ration    of    the    rhythm.      The    idea    is   very    lii- 

geiiinns  and  clever,  but    not    tl relii-all.v    or  st-ienlilic 

alh  coi-ri'cl.  Tin'  rhylhin  upon  which  music  is  bnill  is 
iin'thing  tangibl.'.  It  can  nnl  be  seen.  It  is  bnl  an 
underlying  throbbing  of  the  smiiid  upon  whicli  are 
built   ceilain   inspirational    ideas  of  Ihe  cnmpnsei-.      The 
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iiijij     III-     \\(iiii:iii     wliii     riiiiipciscs     iiiiisii-    iiivoliiiiliii-ily  Wi-  liiivc  now  sliowii   iliiii   (liinriii};  liaK  Ui-ii  :i   ii'<»<i- 

Willi's  il  Mcciirdiii;;  In  ilivlliiii.     He  ran  mil  lii'lp  ilninj;  nizi-il  ail    fur  a   lonf;  liiiii-  anil   llial   it   ih  nnl.v  ilanrin;: 

sii.     Cliini'sf  iMiisir.  lOfivplian  niiisir,  lluiifjaiian  iiiusii  .  wlii-ii   it   is  iIdiii-  liki'  Miss  Allan  ili«*s  il   and   il    is  not 

Spanisli    iiiiisii-    anil    so    I'lnlli    is    all    rliaiaili-ii/.i-il    In  ilaiiriii};.    in    Ilii-  ofininal   anil    ri-ai   wnw  of   lli<-   wunl. 

ili\llnii.     Till-  ivIilluM  ran   not   In-  inliM))ii'liMl.      Anil   if  w  iii-n   il   is  diini-  liUi-  our  vimii}:  |M'oplc  aiv  duinj;  it   in 

Mr.   Niinaii   lias  walclii-d   Maud  Allan  vi-iy  caii-riiliy  lie  liii'  liallroom.     In  larl.  tlii'  iatli'i- cxliiliitinn  would  have 

will  lia\i'  iiIisi-ivimI   llial   onlv  lii-i-  li'i-l   ki-i-p  linn-  to  the  Ihmmi  looki-d  upon  «illi  linri-or  ii.v  all  tliosf  |M'i([d(.-s  who 

iliylliiij    111    llii'    niiisir,    liiil    that    lii-r   aims   and    hands  wi-ic  Ihi-  tiist  to  adniiii-  the  art  of  danriiif;.     Klill  it  is 

I'liilraMir   In  riin\i-y   iili-as   wliiili   to  hi-p   iiiinil   aii'  ion  pi'ifcrtl.v   pi-opi-i-  am!    no  one   with   any   roininon   sensf 

laiiicd    In    llii'   iiiiisir.     Thi'ii-   is   no  di-tinili'   iliylhin   oi-  ran  sw  aiiytliiii);  ininioial  ahoiit   it.     Itiit  Miss  Allan's 

lime  in   Miss  Allan's  danriiif  exrept   the  tiiiie  kept   liy  art    is   just   as   proper   and    neitliei-    more   nor   less   so. 

Iier    feel    and    still    every    motion    seems    lo    liaiiiioiiii'.e  Musie  is  also  an  art  and  is  far  superior,  U'caus*'  it  ean 

with   llie  iiiiisir  played  liy   the  orihestra.  and   this  fart  stand    iiiion    its   own    feel.      .Mnsii-    does    not    ue<'d    the 

leads  MS  to  Die  arliial  ipieslion  of  the  di.siiission.     This  a.ssistanie  of  ilamin^  to  he  roinplehensihle  and  jdeas- 

i|iieslioM,   wliirli    we   lielieve   to   he   the   most    important  iii};.  hut  ilanrin;;  would  not  he  romplete  without  niusir. 

one,   is   wiieljii'i'  or  mil    Iheie  e.xisis  a   lelalioii    liclween  Heine   damiiiji    is    the    inferior   of    the    two   arts.      The 

ilanriiij;   and    iiiiisii-.  and    if   Iheie  does  exist    sinli    lela  i|iiestion  now   ari.ses,  if  daiirinj;  alisolutely  needs  inusir 

I  lull,  wlial   does  il   roiisisl   of?  as  all  assistant,  wliirli  is  the  wiser  tliinji  to  do,  naiiiely, 

to  use  the  hest  niiisir  one  ran  tinil  or  to  u.se  the  worst 

Willi 1   llie  la.e  of  tiiiii'js   .Mr.  Niiiians  i mileinioii  mnsir  one  ran   find'/     We   hardly   lielieve   there   is  any 

Dial   .Miss  .\llans  air  needs  a  new  wiirdin  the  Kii'ilisli  ninsieian    who    would    not    immediately    admit    that    if 

laiifiuafie   may   lie   lea.siiiialile.   a   larefiij   study   and    re  niiisii-   is   used   at   all.   it    is   far  hefter   to   use   the  iM-st 

searih   ill   llie  ail   of  damiii};  "ill   prove  Ihal    the  word  mnsii-  than  to  use  the  worst  musir.     And  now  we  loiiie 

daniiiif;    has    alwavs    leallv    iiieani    what     .Miss    Allan  '"   ""^  f'"''!   I'"iii'    in   t'li"  loiitroversy.      If   the  art  of 

is  diiin-,  and  if  there  has  ever  heeii  iiealed  a  type  that  daininj;  is  nol    independent  and  if  the  art   of  unLsie  ix 

is  nut  111  he  inmpaied  with  the  art  as  .Miss  Allan  inter  indepeiidenl.  then  whenever  the  two  arts  are  a.ssoriated 

prels   it,   il    is  not   beiause   the  word   is  wriiiis.   hut   he-  'li'"  '"""  fli'"  '"  indeiiendeiit  is  lowered  and  the  one  that 

iau.se   the   arl    has   de-eneraled    and   dain-iiif;,   suili    as  i-*    dependent    is    rai.sed.      This    is   a    lo};iial    arfriiment 

is  done  al    llie  iireseiit  dav,   is   not   damiuj:  at   all.      Il  wliiili   we  believe   to  he  impossihie  to  In-  lontroverted. 

is  not  the  word  that  is  lo  he  found  laiilt   willi,  Iml   il  \Ve  are  eertain   that  iu   usins  a   IteeThoven   symphony 

is    the    manner    in    wliiih    dauiiuf;    has    heeii    luisii.sed  and  a  Mozart  symphony  or  any  other  hi<;  inusiial  work 

whiih   inspired   .Mr.   Nunan   to   write  his  ilever  artiile.  that  is  purely  iiistruinental.  Miss  Allan  de^n-ades  sui-h 

We  do  not   hv  anv  means  adii'iil   that   .Miss  Allan's  arl  nmsU-  h\   assoiiatitif;  it  with  another  art.      In  the  same 

is  a   new   art'.      Indeed,   we  lielieve   it   is   the   revival   of  manner  soiifjs,  niieras.  ballets  and  other  similar  i-imi- 

an   old   and   1 eil   arl,   and   for   this   rea.son    we   ran  binatious  of  niusii-  and  other  arts  are  inferior  to  music 

mil    undersfaiid    how    anvone   ran    pnssiblv    look    at    il  ^i^*    ^m    art    by    itself,      lint    siine    .Miss    Allan's   art    of 

ill   the   lifiht   of   iiuniorality.      The  old   tireeks   admired  damiii};    is   absolutely    dependent    upon    musie,    she    is 

danriii};,  suih  as  Miss  Allan  does  it.  and  lonneited  il  justified  to  depade  inusii-  in  order  to  elevate  her  own 

with    their    most    sarred    religious    festivals.      The    old  art.     And    since    music    is    absolutely    an    independent 

Kfivptiaus  did  the  .same.     The  old  Komaus  also  looked  art  and  an  art  that  is  ba.sed  solely  upon  the  imagina- 

uiion  tlassir  dancint;  as  an  art  lit  to  be  associated  with  lion,   there   is  no  such   thiuf;  as   iiiterpreting  it.      Miss 

sacred    tliiiif;s.      At    the   same    lime    these   old    peoples,  Allan  may  give  an  exhibition  of  the  mental  impressions 

with  wliom  art   plaved  a   far  more  imiiorlanl   role  than  made  uimii  her  when  hearing  the  music  she  dances  to. 

il  does  lodav,  also  admired  dancing  as  an  eiilerlaiiimenl.  1ml  she  can  not  interiiret  it  for  you  or  me.     Even  if  she 

r.ut  it  was  not  dancing  such  as  is  practiced  bv  socien.  lollowed   her  own  emotional   impulses   we  believe  that 

It  was  dancing  such  as  il  is  interpreted  bv  Miss  Allaii.  in   most  instances  .Miss  Allan  would  have  ditierent  iiu- 

liut    while    in    the   old    (irecian,    Kgvpian    and    Uoniaii  lire.ssions  of  the   music   from  her  tirst   impression.      In 

ilavs  the  attire  worn  bv   Mi.ss  Allan   was  the  ackuowl  "ther   words,   she   would   dance  every   time   differently, 

edged   official    dress   wiiru   hv   almost   everyone,   at    the  just  as  a  great  pianist  or  a  great  singer  often  changes 

present  dav  the  attire  worn'  bv   Miss  .\llaii   is  entirely  his    or    her    mode    of    conveyance.      ilusic    is    entirely 

al  variance  with  our  mode  of  dress.     That  is  called  an  dependent   upon    moods,   and   so    is   any   great   art    for 

iiiiliriiinielv.  bill   iuiproprietv  does  not  at  all  mean   iiii  that   matter.      Mr.   O'Day  of  Town   Talk,   for  instance, 

iiioialilv.      It   siiiiplv  meaiis'soinething  that  is  not  cus-  found  Miss  Allan's  art  ridiculous.     He  was  in  a  ridicn- 

loiiiarv.'     And   in   this  counectiou   we  douliT   very  much  hniJ*  mood,  that  is  all.     And  he  made  himself  ridiculous 

whether  it  is  more  iiiipriii>er  to  appear  upon  the  stage  when  he  introduced  his  article  by  saying  ihat  he  could 

amidst    the    artistic    surroundings    provided    for    Miss  mil   judge  Miss  Allan's  art  unless  he  could  com]iare  it 

Allan  and  dance  as  she  dances,  or  to  apjiear  iu  a  ball  "illi  >Ii'*'<  iMiucaus  art.     Have  you  ever  read  anything 

room   attired   in   evening  dress   and   jiermit   ladies  and  'Miite   so   ridiculous   as   that?      l'.ut    Mr.   O'Day   has   as 

gentlemen  to  jump  around  hap-ha/./.ard  in  each  other's  much  right   lo  be  ridiculous  as  we  have  to  consider  the 

arms.      .Mind    vou,    we   are     not     giving    our     iiersoiial  art    of    dancing    and    music    seriously    and    lutimately 

opinion   here.  '  We  are   nierelv   suggesting  that    a   man  associated   with   one   another,   because,   as    Mr.    Nunan 

does    not    think    auvfliing    wr'ong    with    iierniilling    his  so  cleverly  stated,   music  emiihasizes  the  art  of  sound 

daughter    to   be   enibraceil    in    public   bv   a    voung    iii.iii  frausmission,  and  dancing  enhances  the  art  of  rhythmic 

whom  she  mav  meet  fur  the  tirst  time  and  ski],  around  iiiteniretation.      Hoth   arts,   music   as   well   as   rhythm, 

the  room  for  'hours,  and  that   the  same  man  would  ob  are  eiiiotioual  arts  and  depend  iirincii.ally  upon  moods, 

ject   to   his  daughter  a|ipearing   upon    the  stage   alone.  Thai   they  are  pure  art  can  m.l   be  denied,  and  anyone 

dressed  a  fraction  less  than  in  Ilie  ballroom  ami  inter  «lio  is  so  small  ami  narrow  as  to  object   to  the  art  ol 

lueting  a  genuine  art  that  has  been  consideied  beauli  Maud  Allan,  whether  he  be  a   nunisier  ol    the  gosjiel 

fill    centuries   ago.      It    is   not   a    ipieslimi    of    personal  «v    not.    is    not   sufficiently    endowed    with    intellectual 

opinion,  it  is  a  ipiestimi  of  consistencv.  powers  to  oceuiiy  a  responsible  position  in  this  world. 
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The  New  York  Symphony  Orchestra 


WALTER  DAMROSCH 


Will  make  a  Pacific  Coa^  Fe^ival  Tour  in  Commemoration  of  the  Twenty-fifth 
Anniversary  of  Mr.  Damrosch  as  Orche^ral  Condudlor 


Cc^ 
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SARA  ANDERSON,  Soprano 

NEVADA  VAN  DER  VEER,  Contralto 
REED  MILLER,  Tenor 

MARCUS  KELLERMAN,  Baritone 


Opening  Los  Angeles  May  2d 


WITH 

L.  E.  BEHYMER 


Opening  San  Francisco  May  8th 

WllH 

W.  L. 

GREENBAUM 

'C^' 


Pacific  Coa^  Tour  Dire(flion 

LOIS  STEERS— WYNN  COMAN,   Portland,   Oregon 
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THE    BURTON    HOLMES    TRAVELOGUES. 

Tlir  ilurldr]  llolnies  Travi-loBiii-K  dr-livcri-il  tjy  ihal  splt-nUid 
s|)caki'i'.  WiiKlu  Kniiiicr,  are  drawiiit;  spli'iidid  Iioubkb  to  the 
(Janicli  Tliiatcr  and  iiitert-Hllntj  and  delightlnK  audieiu-es 
coiiiiKised  of  oui-  most  intelligent  claH»  of  titizens  and  at  tlie 
same  lime  eduealhiK  many  in  a  knowledge  of  life  and  condi- 
tions in  other  loiintries.  This  Saturday  afternoon  "New 
Japan"  will  be  given  for  the  last  time,  and  in  the  evening 
Ijy  reriuest  "Our  Own  Hawaii"  will  he  repeated. 

Nexi  .Monday  and  Tuesday  and  Wednesday  afternoon  "Old 
.lapan  Today"  will  be  given.  This  weelt's  lecture  showed 
daily  life  and  scenes  about  Tokio.  The  Travelogue  for  the 
coming  week  will  be  devoted  to  a  lotally  different  type  of 
city — Kyoto,  with  a  side  trip  lo  Osaka,  called  frequently  the 
'.lapanese  Chi<ago."  In  and  about  Kyoto  the  strange  blend- 
ing of  tile  past  and  the  present  are  delightfully  contrasted. 
Ill  his  nioiioii  iiictures  Mr.  Kramer  will  bring  to  his  audiences 
a  happy  rniiiliiiiation  of  busy  street  scenes  tilled  with  the 
activity  of  |  rosress,  picturesque  dances  and  ceremonies,  the 
echo  of  lliousands  of  years  of  Old  ,Iapaii. 

Thursday  and  Friday  nights  and  Saturday  afternoon  will  be 
devoted  to  Java."  The  average  American  thinks  of  Java  as 
an  indeliiiite  sort  of  a  place  from  which  our  coffee  comes,  but 
few  realize  its  tropical  picturesqueness  combined  with  the 
awe-inspiring  beauties  of  active  volcanos — its  primitive  human 
interest,  comparatively  uncciiitaniiiiated  by  the  outer  world; 
its  curious  costumes  and  customs;  its  (piaint  little  people  con- 
trasted with  the  liullaiid  residi^nts.  each  effecting  the  daily 
life  in  ills  own  peculiar  way.  .Mtogetlier.  "Java"  is  the  most 
unique,  picturesque  and  amusing  of  Mr.  Kramer's  present 
series.  Seats  are  on  sale  at  Sherman,  Clay  &  Co.'s  and  at  the 
theater  one  hour  before  each  performance.  In  Oakland  at 
Ve  Liberty  Playhouse  "Old  Japan"  will  be  given  next  Tues- 
day afternoon  at  3:  SO  and  "Java"  on   Friday  afternoon. 


TALENTED   PIANIST   TO    GIVE    RECITAL. 

Mr.  Kugene  Klanchard,  the  talented  and  popular  young 
nianist,  has  announced  a  recital  to  be  given  in  Oakland  Wednes- 
day evening,  April  27th.  at  ISbell  Hall.  It  is  just  two  year= 
ago  that  Mr.  Blanchard  gave  his  last  concert  in  Oakland,  and 
very  great  interest  was  shown  at  that  time  in  his  splendid 
work.  It  will  be  remembered  that  many  were  turned  away 
at  the  recital  given  at  the  St.  Francis,  and  "Standing  Room 
Only"  was  a  sign  of  the  great  numbers  interested.  Air.  Blanch- 
ard's  programs  are  alw^ays  arranged  with  an  idea  to  fitness, 
and  with  proper  artistic  sense.  The  coming  one  is  no  excep- 
tion, and  contains  some  numbers  entirely  new  to  concert 
programs,  and  many  others,  although  well  known,  are  seldom 
heard  in  recitals  here.  Since  returning  from  Europe  Mr. 
Blanchard  has  continued  his  ambitious  work,  and  his  known 
ability  will  assure  him  the  much  deserved  success  of  a 
serious  and  talented  musician. 


DR.  WULLNER'S  GREEK  THEATER  RECITAL. 


One  of  the  greatest  events  in  the  history  of  the  Greek 
Theater  will  take  place  on  the  afternoon  of  Tuesday.  May  3d. 
when  the  great  German  baritone.  Dr.  Ludwig  Wullner.  will 
appear  there  in  recital.  When  Dr.  Wullner  visited  San  Fran- 
cisco last  winter  the  reception  given  him  was  the  sensation 
of  the  musical  season.  Hundreds  clamored  to  hear  him.  but 
were  unable  to  do  so  because  there  were  not  seats  enough, 
nor  yet  standing  room  enough,  in  the  Novelty  Theater  to 
accommodate  them.  It  is  because  of  this  state  of  affairs  that 
Fitzpatrick  &  Norwood,  who  are  directing  Dr.  Wullner's 
second  Pacific  Coast  tour,  have  joined  with  the  Musical  and 
Draiuatical  Committee  of  the  University  of  California  to  pre- 
sent the  distinguished  Lieder  singer  at  the  Greek  Theater, 
where  the  capacity  is  ample.  Two  things  will  be  particularly 
advantageous  to  the  concert-goer  who  will  attend  the  Greek 
Theater  recital.  The  program  will  be  one  of  the  finest  in  Dr. 
Wullner's  tremendous  repertoire,  including,  as  it  will.  "The 
Witch's  Song,"  which  has  been  the  sensation  of  Wullner's 
recent  New  York  recitals.  And  the  prices  will  be  within  the 
reach  of  every  purse. 

There  will  be  .0000  seats  at  .in  cents  each.  2000  seats  at  $1 
and  1000  seats  at  $1..50.  These  prices  will  give  every  music 
lover,  every  student  of  music  and  every  admirer  of  the  won- 
derful an  of  interpretation,  of  which  Dr.  Wullner  is  supreme 
master,  an  opportunity  to  enjoy  this  feast  of  song.  "The 
Witch's  Song."  "Das  Hexenlied."  as  it  is  known  in  Hie  Ger- 
man, is  from  the  pen  of  Ernest  Wildenbruch.  It  is  one  of  the 
most  dramatic  poems  ever  written.  It  will  be  given  by  Dr. 
Wullner  to  the  music  of  .Max  Schillings,  played  by  that  peer- 
less accompanist.  Coenraad  V.  Bos.  It  is  a  matter  of  European 
stage  history  that  Dr.  Wullner  was  one  of  the  great  actors  in 


Germany  before  he  gave  hiiuHelf  over  to  the  exclUHive  work 
of  song  recital.  His  cantillation  of  this  intense  composition 
forms  one  of  the  greatest  offeringK  on  the  concert  stage.  In 
it  Is  alTorded  an  opportunity  for  Dr.  Wullner  to  give  full  play 
to  his  extraordinary  histrionic  attainments.  The  i>art  which 
.Mr.  Ho8  plays  in  this  work  is  said  U>  be  as  wonderful  as  that 
of  the  declaimer. 

Willie  the  "Witch's  Song"  will  probably  be  the  most  notable 
feature  of  the  Greek  Theater  program,  it  will  form  Ijut  one 
portion  of  the  recital.  In  addition  Dr.  Wullner  will  sing  six- 
teen of  his  finest  selections.  Schubert's  "Wanderer"  and 
"E-rlklng"  will  be  given  as  only  a  Wullner  can  interpret  them. 
Schumann's  "Two  Grenadiers"  will  be  included  and  to  these 
will  he  added  other  favorite  songs  by  the  same  comjMsers 
and  works  from  the  compositions  of  Richard  Strauss.  Hugo 
Wolf  and  Sinding.  Those  who  remember  Dr.  Wullner's  giant 
frame,  his  wonderful  facial  expressions  and  his  unequaled 
diction  and  enunciation  can  picture  the  triumph  which  he  will 
attain  in  the  classic  setting  of  the  Greek  Theater.  Those  who 
only  know  him  by  reason  of  his  frame  have  much  pleasure  in 
store  for  them. 


DR.   WULLNER'S   SAN   FRANCISCO   PROGRAMS. 


Those  who  marveled  at  Dr.  Ludwig  Wullner's  remarkable 
rciertoire  upon  his  first  visit  to  San  Francisco  will  be  given 
further  reason  to  be  astounded  when  they  read  the  programs 
which  the  great  German  singer  will  give  at  the  Valencia 
Theater  upon  his  return  to  San  Francisco.  For  Dr.  Wullner 
will  give  all  new  programs  here  with  the  exception  of  an  old- 
time  favorite  added  here  and  there — favorites  such  as  "The 
Erlking."  without  which  no  audience  would  be  satisfied.  Other- 
wise all  numbers  Dr.  Wullner  plans  to  give  will  be  new  to  the 
West. 

When  one  considers  that  Dr.  Wullner's  repertoire  contains 
more  than  seven  hundred  songs — seven  hundred  compositions 
which  he  has  not  only  mastered  but  sung  in  public — he  may 
well  understand  how  this  unusual  man  has  been  able  to  give 
twenty  different  recitals  in  one  season  in  New  York  alone. 
San  Francisco  is  the  only  city  in  the  United  States,  with  the 
exception  of  other  Pacific  Coast  points,  where  Dr.  Wullner 
has  not  yet  been  given  return  engagements  this  season.  In 
every  instance  his  second  appearances  have  been  met  by 
audiences  larger  than  those  which  greeted  him  at  his  initial 
concerts.  The  new  programs  have  been  said  to  be  more 
acceptable  than  the  old  ones,  if  such  a  thing  were  possible. 

Dr.  Wullner  appeared  at  the  Novelty  Theater  last  winter.  At 
the  final  recitals  hundreds  of  people  were  turned  away  because 
neither  seats  nor  standing  room  were  obtainable.  It  is  because 
of  this  that  Fitzpatrick  &  Norwood  have  secured  the  Valencia 
Theater  for  the  .May  concerts,  a  house  which  has  a  capacity 
as  large  as  can  be  had  in  San  Francisco.  The  first  program 
which  Dr.  Wullner  will  sing  in  San  Francisco  will  be  notable 
because  of  Schumann's  exquisite  "Dichterliebe"  cycle.  These 
songs  of  the  "Poet's  Love,"  sixteen  in  number,  will  be  given 
for  the  first  time,  in  their  entirety,  in  this  city.  The  varied 
moods,  the  multitudinous  lights  and  shades  of  voice  and  feel- 
ing w-hich  Schumann  has  written  into  the  music  of  his  songs, 
are  said  to  be  portrayed  by  Dr.  Wullner  in  a  manner  which 
holds  the  listener  spellbound  from  beginning  to  end. 

Prefacing  the  "Dichterliebe"  group  will  be  four  songs  by 
Schubert.  Following  it  will  come  six  compositions  by  Hugo 
Wolf,  including  the  tremendous  "Song  of  the  Wind"  whicn 
will  come  as  a  happy  contrast  after  the  more  serious  songs 
of  the  Schumann  cycle.  The  entire  program  will  be  announced 
later. 


A  FEW  OLD  FRIENDS. 


When  the  Damrosch  orchestra  makes  its  appearance  in  our 
city  the  coming  month,  we  shall  greet  once  more  a  group  of 
old  friends  who  have  faithfully  followed  the  great  conductor 
in  his  triumphal  rounds  of  the  United  States  for  quite  a  num- 
ber of  years. 

There  is  that  unsurpassed  group  of  French  wood-wind 
plavers — George  Barrere.  first  flute,  Leon  Leroy.  first  clarinet, 
and  Auguste  Mesnard.  first  bassoon — who  have  been  with 
him  over  five  years.  But  these  are  comparatively  newcomers 
when  we  think  of  the  two  concertmeisters — David  Mannes  and 
.A.lexander  Saslavsky— who  in  eighteen  years  have  worked 
their  way  from  the  last  to  the  first  desk  of  the  violin  sections; 
Ludwig  Manoly.  first  bass,  has  been  there  twenty  years; 
Rudolph  Rissland.  head  of  the  second  violins,  is  serving  his 
nineteenth  year  under  Walter  Damrosch.  Hans  Goettich  be- 
sides filling  his  iiosition  as  peWussion  instrumentalist,  has 
olticiated  as  librarian   tor  about  sixteen  years. 
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more  than  one  on  separate  days  of  the  week. 

WITHEY  &  TUTTLE 

315  Sutter  St.  Concert   Manager.  San  Frar 
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The  Institute  of  Musical  Art 


V^'X^a.  CALLAGHAN'S   GREAT   BAND 

Has  been  recognised  as  the  Repiescntalive  Musi- 
cal Organization  of   the  Pacihc  Coast.     Callagh.n  H"-  "'^■''?''"'.  ".*■■' 
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and  his  great    band    and    soloists   tias  nlled    more  >ir.    All 

successful    engagements    than     all    other     bands  studio.  817  Grove   St.,   San    Francisco 

J.  L.  Callaghan,  2212  Webster  St..  Oakland  ''""'"'  " '""  "'   "" 


Phone    Park   5175 


Notre  Dame  Conservatory  of  Music 
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SAN    JOSE  CALIFORNIA 
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Wallace  A.  Sabin 

Organist  Temple   lOnianu    i:i,    I'ii^i    I'l.m.li 

liir.ector  Lorlng  r'Inl.    San    l-'i  ;i  imi-..,     \\-,,i, 

fornia  St.  Tel.   Frank     :..;i:.    Sal     i.     rn     ■ 'I,  m~  I  laii  Sciem-.-  Hall.  Tel. 

West    664.').    Berkeley,    .M.ni     .^-    -rn,  s     .'^J.i    r.inr.'.    Tel.    H.-i  k     4;7j. 

Hermann  Genss 
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Mrs.  Oscar  Mansfeldt 

Has   Removed  to  2016   Buchanan   St.,   Bet.   Pine  and  Califor 
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ARNOLD  VON  DER  AUE— Tenor 
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•  highrfl    iiniih  and  Completion  of  Public    Singing 
(>■<  V'i'tlKKI                (IPKII  V  CO-MEUT 

Studio:   2832   Jackson  Si.  Telephone:  Wrsl  457 
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Adolf  Gregory 
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Contralto 


Mary  Adele  Case- Beam 

Recital,  Concerts,  Oratorio — Teacher  of  Singing.  _ 

Residence,   1767    Hyde.  Telephone,    Franklin    3538       >' 
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Von  Meyerinck  School  of  Music 
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McAllister 

Near  MARKET 
Phone  Market  130 
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HENRY    •WOODRUFF 

"THe  Prince'of  To-Night" 

A   Musical  Comedy  In  a   Beauty  Setting. 

75  People.  Direct  from  200  Nights  at  the  Princess  Thea- 
ter, Chicago.  Nights  and  Saturday  Matinee.  2r,c  to  JI.Mi 
Thursday  Matinee.  2.^c  to  7.-.C.  Seats  on  Sale  at  the  Thea- 
er  and   Emporium. 

Prices— 2,^.e  to  $l.,iO.  Bargain  Matinee  Thursday,  25c  t.. 
-r,c.     Seats  on  Sale  at   the  Theatre  and   Emporium. 

I  .XUER   THE    DIIIECTKI.V    Ol.'    .MllS.    .4XXA    VOX    MEVERIXCK 

Classes  In  French,  German.  Musical  History  and  Sight  Read- 
ing in  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  SIS  Gro\e  s«„  near  l--||lniure.  In  Berkeley. 
Tuesday.  2521  Regent  St.  Tel.  Berkeley  3677.  Thursday  at 
Snell   Seminary. 

Miss  Elizabeth  Westgate 

PIANO,    ORGAN,    THEORY 

iirganisl    .ind    .Musical    |iliecl..i     First    Presbyterian    Church. 

.\lamcda 

Suite:     .'■:!  MiirdououKh   ■lulldliiK,  Onkland 
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CONSERVATORY  OF  MUSIC 
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Saie.^il    and    Mosl    MaKiiirieent   Theatre    In    Anierlea 

Week    Beginning   This   Sunday    Aftorno.m    - 

Matinee   Kvery   Day. 
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Conservatory  of  Music 

OF  THE   UNIVERSITY   OF  THE   PACIFIC 
PIEnitiC    nOIII.I.ET,     nrnli.  SA.N    JOSE,    CAI,. 

The  oldest  Institution  on  the  Coast — complete  Musical  Edu- 
atlon— Advantages  of  literary  studies  free  of  charge.  Board 
mi   room   al    moderate   prices.      Send    for  Catalogue, 


Benjamin  S.  Moore, 


KCOMI'  IMSi 

PIANO  ORGAN 

.li>  lerlmi   I'liureii. 


Beikelev      Salui.hu    and    .Moiid.i\.       Tli.'    Berkshire."   Tflegiap 
nil    Bancroft   Way.      Berkeley   ?,42S. 
Sail  l-'ianclsco — Prlday  and  Tuesday.  Calvary  Church.  .lackso 
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THE  THIRD  POP  CONCERT — Nol»  itlistaiidiug  Ihe  iiicle- 
ini'iil  wcatliPi-.  Kniili-r  4;  Chusc  Hall  was  well  occupied  last 
Sunday  al'lenicjon  wlicu  llu'  Lyiic  CJuartet.  consisting  of  Miss 
Mary  i'asniorc.  violin.  Miss  Dorothy  Pasmore,  'cello.  Miss  Sal- 
lie  lOlirinann.  violin,  and  Miss  Viola  Furth.  viola,  gave  tlie 
third  I'op  Concert  of  the  third  series.  In  many  respects  this 
event  proved  to  he  one  of  the  most  satisfactory  of  this  sea- 
son and  the  character  of  the  program  was  not  one  of  the 
least  reasons  why  I  ani  free  to  make  this  statement.  The 
afteinoon's  event  opened  with  Schubert's  posthumous  quar- 
tet tor  strings  which  was  given  that  sincere  and  that  careful 
reading  which  these  young  musicians  have  somehow  ac- 
quired ^s  every  musician  knows,  this  is  a  work  that  demands 
particular  care  "and  particular  technical  fluency  to  make  a 
good  impression,  and  the  emotional  side  of  the  work  luust 
receive  particular  attenlion  if  the  audience  is  to  be  satisfied. 
The  Lvi-ic  Quartet  certainly  fulhlled  its  musical  obligations 
in  a  most  gratifying  degree  and  the  hearty  applause  that  re- 
warded the  players  at  the  conclusion  of  this  number  was 
certainly   well    merited.  ,....,, 

.Miss  Mary  Pasmore.  violiniste,  was  the  soloist  of  the  occa- 
sion She  played  Haydn's  C  major  concerto  for  violin.  As  a 
rule  it  is  safe  to  assert  that  the  older  the  master  of  com- 
position, the  better  are  his  works.  Haydn  certainly  mus 
be  regarded  as  one  of  the  giants  of  musical  compositions.  But 
in  the  case  of  this  violin  concerto,  it  could  hardly  be  said 
that  it  is  superior  to  the  works  of  this  nature  that  have  been 
composed  after  Haydn's  time.  It  is  good  music.  let  there 
be  no  mistake.  But  it  lacks  somewhat  the  energy  and  tech- 
nical brilliancy  of  the  latter-day  works  of  this  character. 
Its  simplicity  is  delightful  and  its  musical  ideas  are  in- 
genious as  could  not  be  otherwise  expected  from  a  master 
like  Haydn  .\nd  because  of  the  lack  of  technical  adorn- 
ments and  the  outward  simplicity  of  its  construction  this  work 
ecomes  especially  difficult  to  play,  if  it  is  expected  to  make 
an  "mpression  upon  an  audience.  That  Miss  Pasmore  sue- 
ceeded  in  making  an  excellent  impression  upon  her  hearers 
by  reason  of  her  delightful  interpretation  ot  the  purely 
sentimental  and  romantic  vein  that  runs  through  this  work 
is  sufficient  evidence  for  her  superior  musicianship  and  her 
fdautab  litv  to  the  phase  ot  musical  art  which  she  has  so  suc- 
cessfullv  adopted  By  reason  of  the  sickness  of  Miss  Harriet 
Pasmori  Miss  Ehrmann  accompanied  the  violinist  in  this 
workMiss  Ehrmann  is  a  most  conscientious  Pjamst  who 
regards  musicianly  playing  above  technical  acrobatics  and  or 
his  reason  makes  a  very  delightful  accompanist  She  suc- 
ceeds in  adapting  herself  very  S^'f""--  '°  ."^f  'f  "^i  "U^t 
soloist  and  thus  attains  an  ensemble  effect  that  is  most 
ageeable  to  musical  ears.  At  times,  however,  her  desire  to 
hi  pure  y  musical  leads  to  a  somewhat  too  great  suppression 
of  the  piaim  which  thus  becomes  just  a  little  too  subordinate 
U  e  soloist.  At  least  there  were  instances  when  the  v^iolin 
drowned  the  piano  accompaniments.  Inasmuch  as  it  's  ex- 
ceedingly difficult  for  the  pianist  to  judge  the  accoustics  of 
rhan.lhis' suppression  of  the  piano  may  -'  ^e  dtje  to  Miss 
Khrmann's  lack  of  artistic  judgment,  but  may  rather  i^e  an 
•u-cidental  fault.  1  should  think  that  in  case  an;  artist  has 
•  doDted  the  policy  ot  sentimental  or  subordinate  piano  accom- 
panimen  it  would  be  far  better  in  the  event  of  Play>ng  a 
o  erto  or  ensemble  work  to  open  the  piano  and  thus  g  ve 
ha  i  strument  an  equal  chance  to  be  heard^  "^^  P"^^^,?,',^ 
that  Miss  Ehrmann  acted  upon  the  advice  o  an  olde,  musician 
and  closed  the  piano  for  this  reason.  But  there  has  laieiy 
arisen  a  fad  to  subdue  the  piano  to  such  an  extent  that  it 
cln  not  be  heard  at  times,  and  the  sooner  this  fad  is  discon- 
inued  Ihe  better  ii  will  be  for  the  welfare  of  ensemble  music. 


Hier  played  the  piano  pan  and  while  he  certainly  dlBplayed 
remarkable  musical  intelligence  and  a  facile  digital  under- 
standing, he  also  subdued  the  piano  part  to  Buch  an  extent 
that  even  the  pl/.ziiato  of  the  'cello  at  one  time  drowned  It. 
I  had  to  concentrate  all  my  nerves  lo  follow  Mr.  Bier  at  tlineg. 
.\o  doubt  he.  t(X).  followed  In  this  the  advice  of  an  older  mu- 
sician and  it  becomes  necesBary  lo  warn  planlBtB  not  lo  imi- 
tate such  an  example.  Kngenible  music  is  only  then  truly 
enjoyable  when  every  one  of  the  inBlrumentg  that  take  part 
are  heard  clearly  and  distinctly.  If  any  one  part  is  drowned 
or  subdued  the  ensemble  Is  thereby  unbalanced  and  the  whole 
becomes  marred.  There  Ib  among  certain  musicians  a  cer- 
tain idea  prevalent  that  the  more  the  piano  is  subdued  the 
more  musical  it  becomes.  Bui  is  li  not  reasonable  lo  assume 
that  if  the  piano  Is  so  much  subdued  that  it  can  not  be  heard 
that  It  thereby  loses  part  of  its  function  and  becomes  a 
dummv  in  the  ensemble  organization?  Whenever  I  was  able 
to  hear  Mr.  Bier  I  was  astonished  with  the  ease  of  technical 
execution  and  the  depth  of  musicianship  which  hlB  playing 
demonstrated. 

I  desire  to  take  this  opportunity  to  refer  back  lo  the  sec- 
ond Pop  Concert  which  look  place  a  few  weeks  ago.  My 
attention  has  been  attracted  to  the  fact  that  I  omitted  to  com- 
ment on  the  work  of  Mr.  Biggerstaff.  who  was  the  pianist 
of  that  occasion.  He  played  the  piano  part  to  the  Edgar 
Stillmann  Kelly  Quintet.  I  was  informed  that  the  impression 
had  gone  ahrcjad  that  I  had  intentionally  omitted  mentioning 
.Mr  Biggerstaff  because  he  was  not  an  advertiser  in  this  pa- 
per Those  of  my  readers  who  have  followed  the  history 
of  the  Musical  Review  very  well  know  that  such  could  not 
have  been  the  case,  as  very  frequently  musicians  are  men- 
tioned in  these  columns  who  neither  advertise  nor  sub- 
scribe to  it  We  simply  devoted  so  much  space  to  the  coin- 
position  and  to  the  quintet  as  a  body  that  Mr.  Biggerstaff 
simply  occurred  to  us  as  a  part  of  the  quintet  and  not  as  a 
soloist.  But  since  the  question  has  arisen.  »-e  are  glad 
lo  state  that  Mr.  Biggerstaff  proved  himself  a  thorough  mu- 
sician and  gave  ample  evidence  that  he  had  made  a  cleep  study 
of  the  work  He  was  thoroughly  familiar  with  all  its  charac- 
teristics and  the  technical  obstacles  that  crept  up  every  now 
and  then  were  overcome  by  him  with  that  ease  and  sponta- 
neitv  that  only  talented  musicians  possess.  Mr.  Biggerstan 
is  most  assuredly  one  of  our  most  successful  and  brilliant 
vou"  g  pianists  and  we  simply  refer  back  to  his  work  because 
we  believe  him  to  be  entitled  to  this  distinction. 

ALFRED    METZGER. 


WEDNESDAY   MUSICAL   CLUB  CONCERT.— The   Wednes- 

dav  Musical  Club,  true  to  its  name,  gave  its  last  concert  on 
Monday  evening  at  Christian  Science  Hall.  But  lest  we  be 
unjust  in  this  little  attempt  at  sarc^asm.  ii  ms"  be  just  to 
add  that  it  possibly  was  inconvenient  for  the  club  to  gi%e  this 
event  on  Wednesday.  Mrs.  Dean,  the  P^<'«'dent  presided  and 
in  her  very  tactful  and  interesting  manner  made  the  Narious 
explanatory-  remarks  necessary  for  the  occasion.  ^>'s\Eni<l 
Wlliams  played  Caesar  Franck's  Prelude,  ^uge  and  \  aria- 
tions  with  evident  musical  understanding.  She  would,  how- 
ever we  believe  have  made  a  deeper  impression  if  she  had 
'eleaed  a  less  sombre  and  more  colorful  work  for  this  occa 
sh^n  Mrs.  B.  M.  Stich  sang  three  classical  songs  wuh  tha 
painstaking  attention  to  phrasing  and  enunciauon  to  which 
;.-o  have  already  referred  r  these  columns.  Her  seiecnons 
rncluded  "Minnelied"  (Mendelssohn).  "Es  blinkt  der  Tan 
iRiihiiwteini     "Spring   Song"    I  Mendelssohn  I. 

■?hr  Mil  etti  Quartet,  consisting  of  Giulio  Minetti  Haiis 
KoT  g  Na  ha.  Firestone  and  Arthur  Weiss,  played  Griegs 
Ouarfet  in  G  minor.  Owing  to  certain  reasons  which  need 
not  be  fully  explained  here,  the  Pacific  Coast  Musical  Re- 
™ew  has  ot  mentioned  the  events  of  this  organization  for 
f  H,Je  vears  In  fact  I  personally  have  not  heard  the 
ouartet  dudng  tl  at  me  And  I  would  have  continued  this 
Policy  indefinftelv  did  1  not  feel  in  duty  bound  to  recognize 
tri  e  muskianship  whether  the  same  is  displayed  by  friends  or 
bv  those  who  are  not  friends.  I  want  to  convince  ^y  reader 
that  this  paper  does  not  fight  any  one's  personal  battles,  not 
even  those  of  the  editor,  and  that  whether  a  musician  ad- 
verlises  or  does  not  advertise  or  whether  a  mus.can  .ub- 
I  Continued  to  Page  12.1 
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Will  Greenbaum's  "Star"   Attractions 


GARRICK  THEATRE 

Ellis  Street  at  Fillmore 

The  Flonzaley  Quartet 


OF  SWITZERLAND 


Sunday  Afternoon,  April  1 7,  at  the  Garrick 
Friday  Night,  April  22,  at  the  Novelty 
Sunday  Afternoon,  April  24,  at  the  Garrick 

Seals   $2.00,   $1.50,   $1.00;     General  admission   $1.00 


FLONZALEY  IN   OAKLAND 

Thurs.  Aft.,  April  21,  at  3:15  Ye  Liberty 


Burton  Holmes 

TRAVELOGUES 

Delivered  by  WRIGHT   KRAMER 

Monday-Tuesday  Evenings  and  Wednes- 
day Afternoon     "OLD  JAPAN" 

Thursday- Friday  Evenings  and  Saturday 
Afternoon  -"JAVA" 

Seats  30c,  73c  and  S 1 .00.  at  Sheman,  Clay  &  Co. 


HOLMES  in  Oakland  Ye  Liberty 

Tues.  Aft,  3:30,  "Old  Japan"         Friday  Aft,.  "Java" 


Following  Week — "More  About  Paris" 
Return  of 

Maud  Allan 

Valencia  Theatre 

Saturday  Night,  April  23d  and 
Monday  Night,  April  25th 

Program  will   include   "The  Vision  of  Salome 

A  still  Larger  Orcfiestra  under  Paul  Steindorff 

Seats  $1.00  to  $2.50;  ready  Mon.  Sherman,  Clay  &  Co. 


ALLAN  IN  OAKLAND 

Tuesday  Eve.,  April  26th  Ye  Liberty 


COMING 

N.  Y.  Symphony  Orchestra  with  Walter  Damrosch 


CHICKERING 
-PIANOS- 


More  Than  Eighty-seven  Years  of 
Continuous  Piano  Development  are 
Crystallized  in  the  Chickering  Piano 


TO  know  that  the  piano  that  stands  in  your  home 
will  be  admired  by  every  musician  who  tries  it  is 
gratifying  to  you  as  the  owner.  ^To  feel  abso- 
lutely assured  of  its  position  as  the  oldest  and 
foremost  piano  of  America  is  a  still  further  source 
of  satisfaction.  flWith  one  hundred  and  twenty-nine  first 
medals  and  awards  to  proclaim  the  Chickering  supreme, 
surely  there  should  be  no  hesitation  on  the  part  of  the 
buyer  in  selecting  it.  ^T  he  new  1910  styles  in  both 
uprights  and  grands  may  now  be  seen  at  our  store  and  we 
will  consider  it  not  only  a  favor  but  a  pleasure  to  have 
you  call  and  make  a  critical  inspection. 


975  Market  Street 


:    San  Francisco,  Cal. 
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Oiiklaud,  Apiil  1  I.  liniJ. 
Last  Sunday,  Apiil  ad,  Mis,  Marriiier  Campbell  presented 
several  ol  lier  advanoed  students  in  voice  at  tlie  Half  Hour 
at  the  (ireek  Theater.  A  very  large  audience — about  ."lUUU — 
beard  the  excellent  program,  one  of  the  best  of  this  season. 
Those  taking  part  were  Miss  Mignonne  Head  of  Alameda, 
-soprano:  .Vllss  McBride.  soprano;  Mrs,  O.  H,  Kirby.  me/.zo 
soprano;  Mrs,  H,  B,  Holt,  contralto;  Miss  Elizabeth  Banta  of 
.\lanieda.  contralto.  These  were  assisted  by  Mr.  Walter  C. 
Camiibell,  whose  uniiueslioiied  authority  as  a  singer  of  ora- 
liirio  is  well  Jinown;  Miss  Heth  Milliken.  violinist,  and  .Mrs. 
CrciKliloii,  ai'conipanist, 

•riie  union  nit-etins  of  the  .\delpbian  Club  of  Alameda  last 
Saturday  was  ot  especial  interest  owing  to  the  fact  that  it 
was  the  first  pulilic  appearance  of  Miss  Isabelle  O'Connor, 
soprano,  since  her  return  from  European  study  a  few  months 
ago.  Miss  O'Connor's  very  deliglitful  singing  was  heartily 
appreciated  by  the  laige  audience  of  club  women  present. 
Miss  O'Connor's  splendid  list  of  songs  included  several  of 
the  most  famous  in  the  world,  and  her  keenly  intelligent  and 
musicianly  interpretation  of  them  will  not  soon  be  forgotten. 

Miss  .Mary  Slieiwood  played  several  violoncello  solos  with 
line  arii,iti.v.  This  young  player  expresses  herself  with  much 
indiviiluality.  draws  a  big  and  commanding  tone,  and  her 
youthful  charm  adds  to  the  pleasure  her  playing  always  gives. 
Miss  Ladd  was  the  accompanist  for  these  two  musicians.  Miss 
(Irahani  presented  several   mrmologues. 

The  concert  of  the  Oakland  Orpheus,  under  the  direction  of 
Mr.  Kdwin  Dunbar  Crandall,  at  the  Liberty  Theater  last  Tues- 
day e\'enin.s;,  was.  to  my  mind,  the  most  enjoyable  in  the 
club's  history.  The  chorus  has  never  sung  with  more  fervor, 
precision,  power,  delicacy  and  what  we  call  style  than  on  this 
occasion.  -\s  an  example  of  extreme  delicacy  and  exquisite 
softness  of  tone,  the  old-fashioned  "Soldier's  Farewell" 
l.lohanna  Kiukel)  could  not  be  surpassed.  -And.  on  the  other 
hand,  the  splendid  "Spring  Night."  by  Filkes.  full  of  all  sorts 
of  brilliant  effects,  showed  the  magnificent  tonal  power  of 
the  club.  In  this  last  -Mrs.  Stich  had  a  very  telling  obligato 
and  a  solo  as  well,  and  her  voice  was  well  adapted  to  the 
exigencies  of  the  work. 

Mr.  S.  W.  MacLewee,  tenor,  a  member  of  the  club,  was 
chosen  to  sing  the  solo  with  chorus  accompaniment  of  Krem- 
ser's  "Hymn  to  the  Madonna,"  -Mr.  MacLewee  sang  it  with 
real  distinction.  The  lyric  quality  of  the  voice  and  its  innate 
beauty,  added  lo  the  art  which  the  singer  emplo'yed.  found  in 
tins  appealing  composition  a  graceful  vehicle  tor  their  ex- 
pression. Mr.  Ernest  McCandlish  had  a  solo  in  one  ot 
the  choruses.  "In  the  Garden."  by  Victor  Harris.  This  is 
by  no  means  a  wonderful  composition,  but  Jlr.  McCandlish 
made  all  that  was  possible  ot  his  part  of  it.  and  received 
a  great  deal  of  praise:  Mrs.  Stich's  solos  were  given  in 
"leiling"  dramatic  style,  especially  "The  Cry  ot  Rachel."  by 
-Mary  Turner  Salter.  As  encore  to  this  she  sang  Mrs.  Beach's 
"The  Year's  at  the  Spring."  thus  bonorinff  two  American 
women  composers.  Two  songs  of  Franz  and  an  almost 
unknown  sprin.^  song  by  .Mendelssohn  were  her  other  offerings. 

The  Severi  String  Quartet  played  exceedingly  well  in 
Tschaikowsky's  Andante  Canlabile  from  one  ot  his  string 
(|uartets.  It  was  not  perfect  ipiarlet  playing,  tor  the  reason 
that  the  dominance  of  the  leader  was  too  much  in  evidence — 
inevitable,  however,  under  the  circumstances.  The  playing 
I)roved  to  some  of  us.  however,  that  we  are  longing  for  music 
of  this  genre  and  to  await  the  Flonzaleys  with  some  im- 
j)atience.  Signor  Severi's  violin  solos  found  vast  favor  with 
the  audience,  lie  has  tetnpfi-anieiit.  and  bis  lone  is  warm 
and  vibrant.  Airs.  HukIk's  ar(onii)anied  adei|uately  ^nd  sym- 
liathetically,  as  she  invariably  may  be  depended  upon  to  do. 
.1.  P.  .lones.  -Mr.  Candlish.  Dr.  Carlton  and  .Mr.  Hum  assisted 
in  the  incidental  quartet   work  of  the  concert. 


unostentatious  nongs  full  of  cheerful  optimlvm  and  Bettiiit; 
forth  a  pleasant  philosophy  of  living.  Mrs.  Bond  is  gui 
generis.  She  disarms  criilcisin  at  the  beginning  of  her  pro- 
gram by  announcing  that  she  knows  nothing  of  singing,  and 
then,  wearing  a  most  becoming  gown,  she  seats  herself  at 
the  piano  and.  with  a  pleasing  touch,  accompanies  herself 
ill   the  interpretation  of  her  little  lyrics. 

Some  of  these  could  scarcely  be  called  compositions,  of  so 
little  musical  moveineni  are  Ihey.  And  I  am  besides  per- 
suaded that  most  of  her  work  is  improvised  and  then  "cryB- 
lallyzed"  at  ihe  piano,  afterwards  written  down  in  manuscript. 
However,  at  all  times  her  philosophy  is  sound;  and  if  her 
lerses  (she  herself  writes  most  of  them.  1  believe i  are  not 
ofien  poetry,  they  at  least  furnish  a  bright  outlook  on  life 
and  its  problems.  The  imagination  of  the  listener  is  not 
called  inio  play.  Sophistication  has  no  place  in  the  songs 
either  and  elegance  gives  way  to  a  homely  wholesomeness. 
.And.  lo  sum  all.  Carrie  .lacobs  Bond  has  "arrived."  for  her 
songs  sell  by  the  thousand  and  thousand  of  copies,  and  this 
can  scarcely  be  said  of  any  other  .\merican  composer,  small 
or  great,  today. 

Tomorrow  evening  (April  I2th(  .Mrs.  -N'orthrup's  farewell 
concert  will  take  place  at  Ebell  Hall.  A  review  of  the  event 
will  be  given  here  next  week. 

-\t  the  .\lameda  fnitarian  Club  on  Wednesday  evening 
Signor  -Antonio  de  Crassi.  violinist,  will  play  several  solos 
preceding  a  lecture  by  Dr.  .Jessica  Peixoto  on  "Labor  and 
Leisure."     The  affair  is  a  "Ladies'  -Night." 

-Mr.  .John  I^eechman's  biblical  cantata.  "The  Captive 
Maiden."  which  received  its  first  presentation  in  Berkeley  a 
short  time  ago.  is  to  be  heard  tor  the  first  time  in  San  Fran- 
cisco on  Thursday  evening  of  this  week.  The  soloists  include 
.Mrs.  O.  K.  -Mc.Murray.  soprano,  of  Berkeley,  and  -Mr.  Robinson, 
basso,  also  of  Berkeley.  .Mr.  Roscoe  Warren  Lucy  will,  as 
before,  play  the  piano  accompaniment.  -Mr-  Goetting  and 
-Mr.  Larsen  sang  a  selection  from  the  cantata  at  the  San  Fran- 
cisco First  Congregational  Church  last  evening  with  much 
success.  I  am  told.  The  cantata  will  be  given  at  Kohler  & 
Chase  Hall.  Jlr.  Leechman  is  a  club  man  and  a  business  man. 
and  the  wriling  of  music  is  one  of  his  recreations.  The 
literary  good  taste  of  the  text  of  the  "Captive  -Maid  "  is  equal 
to  that  of  the  music. 

Mrs.  -Arthur  Fickenscher  presented  two  of  her  vocal  pupils 
in  recital  at  Wendte  Hall.  Ookland.  on  the  last  evening  in 
March.  -\  program  comprising  songs  and  arias  by  Donzetti. 
Hildach.  Chadwick.  Foote.  Willeby.  Bladegut.  Gounod  was 
sung  by  -Miss  Muriel  Barnes  and  Miss  Gladys  Barnett.  They 
were  assisted  by  Miss  Dina  -Moore,  violinist,  and  Miss  Dorothy 
Paul,  pianist. 

The  Flonzaley  Quartet  is  to  be  heard  here  on  the  afternoon 
of  Thursday  the  21st  at  the  Liberty  Theater.  The  Beethoven 
Quartet  opus  18.  No.  6.  the  Haydn  Quartet  opus  64.  No.  a.  an 
-Adagio  from  Smetana's  "-Aus  meinem  Leben."  and  a  Scherzo 
from  -Vlax  Reger's  much  discussed  quartet  in  D  minor  will 
form  the  program. 

.Miss  Virginia  Pierce,  a  daughter  of  Mr.  and  Mrs.  J.  M- 
Pierce  of  Cloyne  Court,  Berkeley,  plans  to  go  abroad  for 
grand  opera  appearances  next  year.  Miss  Pierce  has  had  con- 
siderable success  with  the  Boston  Grand  Opera  Company  this 
winter,  and  her  further  advancement  may  be  expected. 

The  recently  organized  Harmonie  Club  announces  a  series 
of  concerts   to  please   the  so-called   popular  taste   on    Sunday 
afternoons  and  Thursday  evenings  at   Luring   Hall.  -Alameda. 
ELIZABETH  WESTGATE. 


WALTER    DAMROSCH'S    LIBRARY. 


-A  large  audience  gathered   to  hear   the   "Kv 
and   Story,"   by   Mrs.   Carrie   Jacobs    Bond,    tin 


ing   of   Song 
composer   of 


Walter  Damrosch's  music  library  is  considered  by  musicians 
and  librarians  alike  as  the  largest  private  library  of  that  kind 
in  the  world.  It  occupies  one  enormous  room  in  his  house, 
with  shelves  from  floor  to  ceiling  and  in  the  center.  It  con- 
tains almost  every  opera  from  Gluck  to  Wagner,  and  every 
symphonic  work  of  note,  many  of  them  bearing  flattering 
dedications  from  the  composers.  Hans  Goettich.  Walter  Dam- 
rosch's faithful  librarian,  has  been  in  charge  of  this  priceless 
collection  for  about  seventeen  years  and  could  almost  find 
any  instrumental  part  in  the  dark.  The  library  is  insured  for 
$2.'>.000.  but  this  would  not  in  case  of  destruction  by  fire  or 
otherwise  pay  the  thousands  of  notations,  expression  marks 
and  corrections  which  have  been  added  in  ink  or  pencil  dur- 
ing years  of  rehearsals. 
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^    The  Art  of  Piano-Making    ^ 


Has  Culminated  in 


'ebep 


Small  Grand 

(Smaller  even   than   the   Baby  Grand) 

Only  5  feet  4  inches  long,  this  superb  little  piano  represents  the  highest 
development  in  piano-making. 

In  a  case  of  exquisite  symmetry  of  proportions  and  elegance  of  finish, 
it  contains  the  real  Weber  tone — that  tone  which  for  years  has  been  the 
delight  of  artists  and  the  musically  cultured,  and  which  today  is  recognized 
by  the  leading  musicians  of  the  world  as  the  greatest  achievement  in  musical 
instrument  construction. 

Muiical  people  generally,  as  well  as  intending  piano  buyers, 
owe  it  to  themselves  to  see  and  hear  the  Weber  Small  Grand 
and   the   other  Weber  Pianos. 

KOHLER  &  CHASE 

26  O'Farrell  St.,  San  Francisco 
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scrllK'a  i>r  ilofs  not  Buljsirlbe,  lilR  efforts,  If  they  are  worthy 
uiid  If  they  are  heard  by  a  representative  of  this  paper  will 
reeelve  rec-ognlllon.  I  can  not  think  of  a  more  strlkliiK  proof 
to  (onvlnie  my  readers  of  Ihe  honesty  of  purpose  underlying 
the  policy  of  this  |)aper  than  by  actually  proving  to  them 
llie  sinci'rily  of  (jui-  policies. 

Il:n  iiiK  iillcndcd  thi'  concert  of  the  Wednesday  Musical  Club, 
mil  knowing  al  the  time  that  the  Mlnetti  Quartet  was  to  appear 
and  that  organisation  having  taken  part  In  the  program.  I 
feel  in  duty  bound  to  review  their  work  and  review  It  im- 
partially and  Justly.  The  ensemble  work  was  in  every  respect 
musiclanly  and  spontaneous.  The  quartet  Itself  was  new 
to  me  and  proved  to  be  one  of  the  best  things  I  have  heard 
of  Ihe  famous  composer.  The  first  and  last  movements  con- 
tiiin  that  peculiar  rhythmic  Irregularity  that  Is  so  well  asso- 
cialcil  with  (iricg's  typical  works,  while  ihe  Komance  is  surely 
a  Ileum iful  movement  that  possess  a  character  of  cantablle 
iiuulity  and  is  endowed  with  a  melodic  beauty  singularly 
charming  and  effective.  The  Mlnetti  Quartet  succeeded  in 
giving  this  work  an  interpretation  that  could  hardly  be  im- 
proved upon.  Indeed,  I  have  never  heard  that  organization 
In  the  past  to  better  advantage.  The  phrasing  was  intelli- 
gent and  thoroughly  musical.  Tlie  execution  was  smooth  and 
spontaneous  and  the  four  musicians  comprising  the  quartet 
played  not  only  like  one  man,  but  like  one  brain  and  that, 
after  all,  is  the  essence  of  chamber  music  playing.  Mr. 
Minetti  and  his  associates  deserve  every  possible  praise  for 
their  splendid  work  on  this  occasion. 

Miss  Ruth  Waterman,  contralto,  concluded  the  program 
with  three  songs,  namely,  "Oh,  Let  Night  Speak  of  Me"  (Chad- 
wick),  "Morgen  Hymne"  (Henschel,  "Er  der  Herlichste  von 
Allen"  (Schumann).  Miss  Waterman  possesses  a  very  pleas- 
ing and  warm  contralto  voice  and  succeeded  In  interpreting 
the  songs  with  much  taste.  I  would,  however,  suggest  a  little 
more  attention  to  diction  and  enunciation,  for  somehow  It  was 
impossible  to  understand  Miss  Waterman  where  I  was  sit- 
ting, way  in  the  last  row.  This  might  be  due  to  the  lack 
of  accoustics,  and  I  therefore  feel  in  justice  bound  to  give 
Miss  Waterman  the  benefit  of  the  doubt.  But  if  any 
of  her  friends  have  ever  noticed  this,  they  would  certainly 
do  a  most  friendly  act  by  telling  the  singer  so,  for  I  am  cer- 
tain she  Is  Intelligent  enough  to  want  to  know  It,  if  such  a 
thing  Is  true. 

ALFRED   METZGER. 
v\ 


SAN  FRANCISCO  CHORAL  SOCIETY'S  SECOND  CONCERT. 


THE  ZECH  ORCHESTRA  CONCERT.— The  Zech  Orchestra 
gave  the  first  concert  of  the  season  IHIO  at  the  Novelty  Thea- 
ter on  Tuesday  evening.  April  12..  A  large  audience  was  in 
attendance  and  as  we  have  at  present  not  the  necessary  space 
al  our  disposal  to  do  the  event  justice  we  will  review  it  next 
week. 

\% 


THE    FLONZALEY   QUARTET   CONCERTS. 


A  musical  journal  has  no  better  duty  to  perform  than  to 
educate  its  readers  to  the  realization  of  the  necessity  of 
attendance  at  important  chamber  music  concerts.  For  this 
reason  we  want  our  readers  to  make  especial  efforts  to  in- 
duce their  friends  to  attend  the  forthcoming  chamber  music 
recitals  to  be  given  by  the  famous  Flonzaley  Quartet  at  the 
Garrick  Theater  Sunday  afternoon.  April  17th.  Friday  even- 
ing, April  22d,  at  the  Novelty,  and  again  at  the  Garrick 
Theater  on  Sunday  afternoon,  April  24th.  It  does  not  need 
any  particular  argument  on  our  part  to  show  that  the  masses 
are  not  to  be  depended  upon  when  the  question  of  support 
of  chamber  music  organizations  arises.  This  highest  class 
of  musical  interpretation  must  be  encouraged  by  the  mu- 
sically elect,  that  is  to  say,  by  the  teachers  and  students  and 
members  of  musical  clubs.  If  any  one  of  these  elements 
refuses  to  lend  his  or  her  assistance  in  the  cultivation  of 
chamber  music,  there  is  something  radically  wrong  in  the 
musical  education  that  has  been  meted  out  to  them.  It  is 
very  seldom  indeed  that  Manager  Greenbaum  Is  enabled  to 
present  an  organization  like  the  Flonzaley  Quartet  in  this 
city,  and  everyone  should  take  advantage  of  the  advent 
of  the  same,  if  not  for  any  one  else's  benefit,  surely  for  his 
own.  Ever  since  the  Kneisel  Quartet  visited  this  city  about 
six  years  ago  there  has  not  been  here  any  famous  organization 
of  this  character,  and  a  glance  at  the  programs  will  con- 
vince the  true  musician  that  a  treat  is  in  store  that  can 
not  be  over-estimated.  The  Flonzaleys  are  a  most  capable 
organization,  and  critics  as  well  as  promineiTt  musicians 
throughout  the  world  are  unanimous  regarding  the  thorough- 
Sunday  afternoon,  April  17th,  Garrick  Theater. — Mozart — 
Quartet,  C  major  (Koch  465);  Leclair  I'Alne— "Sonata  a  tre" 
(for  two  violins  and  'cello):  Schumann — Quartet  in  A  minor. 
Op.   41.  No.   1. 


The  San  Francisco  (Choral  Society,  under  the  vigorous  direc- 
tion of  Paul  StelndorfT.  will  give  the  second  concert  of  the 
season  at  the  Garrick  Theater  on  Wednesday  evening.  April 
2i)lh.  The  recent  success  achieved  by  this  ambitious  and 
successful  society  In  Saint-Saens'  magnificent  oratorio,  "Sam- 
son and  Delilah,"  should  form  as  an  Incentive  to  again  crowd 
the  theater  on  the  second  event  when  Mendelssobn's  beauti- 
ful cantata,  "Walpurgis  Nacht, "  will  form  the  center  attrac- 
tion of  the  evening.  There  will  be  a  chorus  of  one  hundred 
and  fifty  mixed  voices  and  a  symphony  orchestra  of  atwut 
fifty  musicians.  .\o  efforts  will  remain  undone  to  match 
the  excellence  of  the  introductory  concert  of  this  society 
and  if  possible  add  many  other  artistic  features.  The  en- 
semble work  of  this  society  was  so  satisfactory  that  everyone 
in  attendance  was  lavish  in   praising  it. 

Again  particular  care  has  been  bestowed  upon  the  selec- 
tion of  the  soloists.  Miss  Anita  Morse,  a  sister-in-law  of 
.Judge  Melvin,  who  has  recently  returned  from  Paris,  where 
she  studied  with  Jean  de  Peszke,  will  be  the  soprano  soloist. 
This  will  be  Miss  Morse's  first  public  appearance  since  her 
arrival  here.  She  expects  to  spend  the  winter  with  relatives 
and  will  return  to  the  East  as  soon  as  she  has  rested  from 
her  rather  strenuous  work.  Mrs.  Carroll  Nicholson,  who 
scored  such  an  Immense  artistic  triumph  during  the  produc- 
tion of  "Samson  and  Delilah,"  will  be  the  contralto  soloist. 
William  F.  Myers  of  Placerville,  a  young  basso  of  remark- 
able range  and  timbre,  who  may  be  considered  a  discovery 
of  Mr.  Steindorff's,  will  make  his  opiy  public  appearance 
previous  to  his  departure  for  Europe  where  he  expects 
to  continue  his  vocal  education.  Besides  taking  part  in  the 
Mendelssohn  work,  these  soloists  will  each  render  a  group 
of  representative  classic  songs. 

Besides  the  beautiful  cantata,  the  San  Francisco  Choral 
Society  will  sing  on  this  occasion  a  chorus  from  Gounod's 
"Redemption,"  and  an  a  capeila  choir.  "Through  the  Night."  by 
Frank  Damrosch,  and  the  soldiers"  chorus  from  ""Faust." 
.■Vltogether  this  will  prove  one  of  the  most  delightful  choral 
concerts  ever  presented  in  San  Francisco,  and  it  is  worthy 
of  the  united  patronage  of  our  musical  public. 


PAUL  STEINDORFF.  Direcflor 


OFFERS 
Mendelssohn's    Beautiful    Cantata 

Wednesday  Evening,  April  20,  1910 

at  8:15  o'clock 
AT  THE 

GARRICK  THEATRE 

PROMINENT  SOLOISTS— CHORUS  OF   150 
SYMPHONY  ORCHESTRA  OF  50  ARTISTS 
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SHORT     ITEMS    OF     INTEREST. 

Oil  Tlmrsday  evening.  March  17tli,  the  .Junior  Clang  of 
Stanl'iird  University  gave  a  production  of  "lolanthe"  at  AaHeni- 
hly  I  hill  under  the  musital  direction  of  Herman  Perlet.  The 
affair  was  an  uiu|uall(led  suecess  and  the  Dally  Palo  Alto 
speaks  In  the  followliiK  terms  of  Mr.  Perlefs  part  In  the 
success  of  the  event:  'Mr.  Perlet  Is  to  he  congratulated  for 
the  smoothness  of  the  production  musically  and  Mr.  Matheus 
excellent  stage  management  was  shown  especially  In  the 
ensemble  scenes,  which  were  beautiful  and  most  professional 
In  effect." 

Miss  Alberta  Llvernash.  the  very  talented  young  pianist, 
gave  a  piano  reclial  at  the  Dominican  College  In  San  Rafael 
on  Wednesday  afternoon.  April  Bth.  The  event  was  an  exceed- 
ingly artistic  one.  and  the  young  artist  added  another  triumph 
to  her  already  long  series  of  successful  recitals.  The  program 
was  as  follows:  Italian  Concerto  (Bach):  Sonata.  B  flat  minor. 
Op.  :).")  (Chopin);  Etude,  Op.  25.  No.  7  (Chopin);  prelude.  Op 
28,  No.  18  (Chopin);  Ballade,  A  flat  major.  Op.  47  (ChopinI 
Marche  Mignonne  (Poldini);  "At  the  Fountain"  (Davldoff); 
Concert-Arabesque,    "Blue    Danube"    (Schulz-Klver). 

Mrs.  Richard  Rees  sang  recently  with  much  success  in 
San  Jose  as  soloist  in  one  of  the  leading  churches  during  the 
iOaster  holidays.  Her  solo  was  "How  Long.  O  Lord,  Wilt 
Thou  Leave  Me,"  by  Dudley  Buck.  Mrs.  Rees  also  sang  at 
the  banquet  given  by  the  Federation  of  Clubs  at  the  St. 
Francis  Hotel  on  Monday.  .April  4th.  in  honor  of  the  retiring 
president. 

Miss  Miriam  Ellaser.  planlste.  pupil  of  W.  .1.  McCoy,  gave  a 
recital  at  her  teacher's  studio  In  Oakland  on  Wednesday  after- 
noon, March  23d.  The  event  was  an  unqualified  artistic  suc- 
cess. The  program  was  as  follows:  Bach— "Sarabande  and 
Bourree;  Beetlioven — Sonata,  E  major.  Op.  14,  N'o.  1;  song — 
"For  All  Eternity,"  Miss  Muriel  Williams,  soprano:  Schu- 
mann— "Warum,"  "Aufsehung";  Holloender — March  D  tlat; 
Chopin — Two  Nocturnes.  B  major.  Op".  32.  No.  1.  and  F 
sharp  major.  Op.  15.  No.  2.  and  ballade,  A  flat.  Op.  42;  song — 
(Gounod)  "Flower  Song"  from  Faust;  Mendelssohn — Scherzo. 
Op.  16,  No.  2.  Miss  Ellaser  repealed  the  above  program  with 
equal  success  before  the  Alta  Mlra  in  San  Leandro  on  .Mon- 
day, March  28th. 

The  Pacific  Coast  Musical  Review  is  Indebted  to  Mrs.  Wal- 
ter Manchester  of  Berkeley  for  a  review  of  an  interesting 
lecture  given  by  Mrs.  Herbert  Sanford  Howard  at  Kohler  & 
Chase  Hall  upon  the  original  drama  of  Lohengrin  on  Wednes- 
day evening.  March  23d.  The  music  was  under  the'  direction 
of  Walter  Manchester,  violinist,  and  Frederick  Mauer.  Jr. 
pianist.  Mrs.  Manchester  says:  "It  is  impossible  to  give  a 
clear  idea  of  this  lecture  to  another  unless  he  has  heard  it 
himself.  Mrs.  Howard  has  a  certain  individual  manner  of 
explaining  things  which  is  altogether  different  from  the  usual 
lectures  with  fragmentary  musical  e.xcerpts.  The  music  is 
a  strong  feature,  inasmuch  as  it  is  blended  in  with  the  read- 
ing so  as  to  make  a  perfect  ensemble.  The  audience  seemed 
to  take  the  keenest  interest  in  this  long  reading,  which  lasted 
fully  one  hour  and  one-half.  Everyone  present  was  most 
enthusiastic  in  the  frequent  bursts  of  applause.  There  was 
not  the  slightest  hitch  throughout  the  lecture,  and  Mrs.  How- 
ard certainly  proved  herself  to  be  one  of  the  foremost  expo- 
nents of  this  phase  of  literature.  Everyone  felt  that  the 
event  was  a  tlioroughly  artistic  success." 

.Miss  Edna  E.  Seibt,  a  young  San  Francisco  pianist,  has 
just  returned  from  Leipsic.  Germany,  where  she  graduated 
from  the  Royal  Conservatory.  Miss  Seibt  studied  nearly 
three  years  at  that  ideal  institution  and  upon  her  graduation 
she  won  a  diploma  as  pianist  and  teacher.  She  studied  theory 
and  composition  under  Professor  Gustav  Schreck.  piano  and 
pedagogy  under  Miss  Nellie  Lutz-Huzagh.  assistant  to  Pro- 
fessor Robert  Reichmuller,  aesthetic  and  music  history  under 
Professor  Seidl,  and  a  lecture  course  under  the  famous  com- 
poser. Max  Reger.  Miss  Seibt  appeared  in  concert  occa- 
sionally with  much  success.  She  played  at  a  concert  in 
Kohler  &  Chase  Hall  Friday  evening.  April  8th.  and  made  an 
excellent  impression.  Miss  Seibt  has  decided  to  remain  in 
San  Francisco  and  assume  part  in  the  educational  life  of 
the  city.  She  will  confine  herself  strictly  to  teaching  and 
her  card  may  be  found  among  the  teachers'  anwouncements 
in  this  paper. 

From  Modesto  comes  the  gratifying  news  that  a  music 
festival  will  be  held  there  on  May  6th  and  7th.  The  first  day 
will  be  devoted  to  the  exposition  of  the  oratorio  and  the  sec- 
ond day  has  been  set  aside  for  opera.     Miss  Lillie  Birming- 


ham has  been  engaged  as  one  of  the  isoloistg  and  she  will 
sing  arias  from  Elijah  and  other  oratorios.  The  festival  is 
under  the  direction  of  H.  U.  Rice.  An  orchestra  of  fifty 
musicians  has  been  engaged  and  the  affair  promises  to  be 
quite  an  ambitious  one.  It  should  be  rather  humiliating  to 
San  Francisco  and  lx)8  Angeles  to  be  beaten  by  M'jdesto  in 
the  race  for  annual  music  festivals,  but  it  seems  Modesto  has 
a  few  energetic  musicians  who  do  not  shun  a  little  effort 
in  the  attempt  to  achieve  something  big.  The  eHort  of  our 
impresarios  to  call  a  few  concerts  by  an  Eastern  symphony 
orchestra  with  Eastern  soloists  a  California  music  festival 
is  a  little  too  far  fetched  a  proposition  for  this  pa|jer  to  recog- 
nize it  as  such.  We  want  our  California  music  festivals  to  be 
principally  presented  by  California  talent.  Otherwise  they  are 
not  entitled  to  the  name.  .Modesto  seems  to  be  making  the 
right  start  and  possibly  San  Frani  is<  o  and  I»s  Angeles  will 
some  day   imitaic-   .Modesto. 


A    FEW    POINTERS  .FOR    CONCERT-GOERS. 

It  is  always  gratifying  while  listening  to  a  concert  to  know 
by  name  as  many  of  the  musicians  as  possible.  Therefore  a 
few  lines  as  to  the  personal  characteristics  of  the  New  York 
Symphony  principals  will  prove  very  helpful.  Alexander 
Salslavsky,  first  violin,  is  the  stoutest ;  George  Barrere.  flute, 
the  most  Ijewiskered:  Paul  Kefer.  'cello.  I  he  most  Anglo- 
Saxon  looking  (and  he  is  typically  French):  Auguste  .Mesnard. 
bassoon,  the  baldest ;  Leon  Leroy.  clarinet,  follows  the  swag- 
ger fashion  set  by  the  Kaiser  in  the  trimming  of  his  mus- 
tache. The  distinguished  middle-aged  gentleman  with  gray 
hair  and  Vandyke  beard,  who  heads  the  double-bass  section. 
is  Ludwig  .Manoly.  It  may  be  noticed  also  that  those  wearing 
their  hair  at  the  most  artistic  length  are  generally  found  at 
the  last  desks  of  their  section.  We  may  add  for  those  who 
might  have  trouble  in  locating  Walter  Damrosch  that  the 
conductor  is  clean  shaven,  rather  tall,  broad-shouldered,  and 
that  his  hair  is  ,as  he  puts  it  himself,  blond  but  slightly  tinged 
with  gray.  Finally,  if  anyone  should  fail  to  recognize  him 
by  these  signs,  let  it  be  remembered  ihal  during  the  per- 
formance he  generally  stands  in  front  of  the  orchestra. 


RUTH    PEEBLES. 
Opera  Favorite,  Who  Comes  to  the  Savoy  Theater 
Leading   Lady  of  "The  Prince  of  Tonight." 


F'.\  <■  I  I"  I  !■    ruAsr    M  [■  S  I  r  A  I,    I'  i:  \'  I  i:  w 


Thirty  Minutes 
With  an 


Inner- 
Player 
Piano 


lljir  i\n  hour  cir  less  is  all  llic  liiiii'  Vdii  will  i-c 
i|iiiie  lo  si'c  liow  easily  yoii  can  pla.v  any  ]iifr('  <i( 
Minsii-  on  one  oT  (inr  InniT  I'layci'    I'ianos. 

'I'lic  in\enliii-  nf  Ihc  Innci-l'layci-  nicrlianisni  lias  mailc  iniisic  a  nnivcrsal 
ai-c(ini|ilisliincnl    liccansc   it    rcMdci-s   skill    in    liM-lini(|ni'    unnecessary. 

\„i\  need  mil  loncli  Ihe  Ueyli(iai-(1,  and  vel  yon  can  play  even  Ihe  lacisl 
diltic\ill    (•(imiMisilions   willi    nalural    ex  |ii-essi(in. 

\,n\  will  tind  Ihal  llie  Inner  I'layer  I'ianiis  ai-e  dilierenl  Irdin  any 
(idler    inslrnnienis    cimlainin;;    player    devices. 

N'dii  will  see  a  dilVei-ence  in  c(inst  laicl  inn,  in  i^'sif^n.  In  innsical  ipialily 
and    in    llii'   lacilily   willi   wliicli   ycm   (ililain    salisfaclnry    ninsical    etfecls. 

W'lien  y<in  lia\c  made  xnnr  ins|ie(Ii(>n  we  iiidieve  llial  your  decisinn  will 
lie   Id   liny   an    Innerriayer   I'iand. 

.\s  a  reinin<ler,  lei  us  say  Unit  (he  lerm  Inner  I'layer  is  dllen  errdnecinsl.\ 
applieil  Ici  drdiimry  player-piands.  I  iiuer  I'l.-iyer  is  the  name  was  dri^inated 
Cor  lliis  palenled  iilayer  mechanism  ami  il  cannot  l)e  used  correctly  to  de 
scrilie  dlher  similar  devices.  .\n  Inner  I'layer  riaiio  is  one  of  the  famous 
C, mover  piamis.  of  which  the  Inner- I'layer  is  a  part.  Yon  c-an  see  them 
Inr   \onrs(dr   in    San    I'rancisco  only   a  I   onr  salestMioms. 


fKnsf/^^^     /3/yi/vo^ 


Victor  Talking  Machines 

Wiley  B.  Allen  Building 

135-153  Kearny  and  217-225  Sutter  Street 

Oakland--510  Twelfth  and  1105  Washington 

OTHRR  STORES:   Los  .^nReles,  Sacramento,  San  Jose,  San  Oiego, 
Stockton.  Phoenix.  Ari/..:  Reno.  Nev.:  Portland,  OreKon 
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FERULLO'S    BAND    AT    IDORA    PARK. 

Idora  Park,  ijopulaily  known  as  the  r'ark  Hr-aiitiful,  in  Oak- 
land has  again  opened  its  doors  for  ilie  summer  season  and 
as  usual  thousands  of  people  are  taking  advantage  of  the 
ex<-eedlngly  handsome  outdoor  amusement  place  and  spend 
their  eveninnK  and  aliernoons  enjoying  the  many  forms  ot 
enlertainmenis  provliled  for  them  hy  a  thoughtful  manage- 
ment. Incidi-ntally  they  may  listen  lo  one  of  the  finest  con- 
cert hands  ever  appearing  in  California.  Ferullo's  Italian 
band  is  a  concert  band  in  the  truest  sense  of  the  word.  Kvery 
musician  is  an  artist  and  the  blending  of  the  instruments  is 
ainiosi  orchestral  at  limes.  Signor  l''erullo  is  a  niusifian 
of  relined  and  cultured  tastes.  He  interprets  the  higher 
grade  ot  music  in  a  very  emotional  and  musicianiy  manner. 
Unlike  the  ordinary  Italian  band,  the  Ferullo  Uand  avoids 
all  exceedingly  noisy  demonstrations  and  confines  itself  to 
a  delicacy  of  lone  color  and  yet  a  rhythmic  and  temperamental 
style  of  execution  that  is  decidedly  pleasing  to  the  most 
particular  connoiseur.  We  attended  a  concert  last  Satur- 
day evening  and  really  enjoyed  every  moment  of  it.  Among 
the  most  successfully  rendered  compositions  were  the  Hun- 
garian Dances  by  Brahms,  which  were  played  with  a  dash 
and  artistic  coloring  that  was  really  surprising  in  an  organiza- 
tion of  this  character. 

V* 


MUSICAL    COMEDY    AT    THE    SAVOY. 

Henry  Woodruff,  last  seen  here  as  the  star  of  '■Brown  of 
Harvard,"  will  reopen  the  Savoy  Theater  this  Sunday  even- 
ing in  "The  Prince  of  Tonight."  the  latest  musical  play  by 
Adams.  Hough  and  Howard,  authors  of  "A  Stubborn  Cin- 
derella" and  other  successes  from  the  Princess  Theater. 
Chicago.  The  piece  is  a  musical  oddity,  inasmuch  as  it  be- 
gins as  a  musical  comedy  of  ingratiating  sentimental  interest 
and  tli.en,  foi'  the  consolation  of  a  broken-hearted  hero,  passe^ 
from  the  realm  of  lyric  realities  and  topical  jests  into  the 
wonderland  of  extravaganza.  A  first  act  of  comedy  at 
Palm  Beach,  where  all  the  girls  are  lovely  and  all  the  men 
have  money — but  one;  a  transition  scene  of  nymphs  and 
blue  and  silver  ballets;  a  second  act  of  moon  witches  and 
fairy  lore,  and  a  tliird  act  thai  reconciles  dream  and  fact, 
bringing  the  cold-hearted  girl  and  the  warm-hearted  prince- 
fellow   into  each   others'  arms. 

** 


ORPHEUM. 

Next  week  there  will  be  two  new  headline  acts  at  the 
Orpheum,  Will  M.  Cressy  and  Blanche  Dayne,  and  Gus  Ed- 
wards' "Night  Birds"  with  Nellie  Brewster  and  a  company  of 
twelve  singing  and  dancing  youngsters.  Probably  no  figure 
in  present-day  vaudeville  presents  so  picturesque  and  in  many 
ways  exemplary  a  type  as  will  iM.  Cressy,  whose  name  has 
long  been  a  household  word  in  this  country.  His  present 
solid  foundation  in  vaudeville  is  the  result  of  early  struggles, 
many  heartaches  and  a  nil  desperandum  quality  that  is  almost 
pugnacious. 

"Gus  Edwards'  Night  Birds"  is  the  most  pretentious  produc- 
tion yet  staged  by  that  prolilic  composer  and  inventor  of 
vaudeville  novelties.  It  is  a  singing  and  dancing  ensemble  in 
which  Nellie  Brewster,  a  clever  and  fascinating  comedienne. 
and  a  company  of  twelve  singing  and  dancing  youngsters  ap- 
pear. 

The  Lancton-Lucier  company,  which  includes  Theodore 
Daly,  will  introduce  a  one-act  play  called  "A  Fool's  Errand." 
Mr.  Lucier  and  Miss  Lancton  present  two  novel  and  amusing 
characterizations.  She  excels  in  character  song,  and  the 
dancing  of  both  is  declared  to  be  a  revelation.  Allan  Dale,  the 
celebrated  critic,  was  most  enthusiastic  in  his  praise  'of  both 
these  artists.  Sunday  matinee  and  night  the  remarkably  inter- 
esting series  of  motion  pictures  depicting  "Old  Market 
Street"  will  be  exhibited,  and  Monday  matinee  and  the  bal- 
ance of  next  week  a  series  ot  motion  pictures  which  have 
but  just  arrived  in  this  country,  entitled  "Roosevelt  in 
Africa,"  will   be  presented. 

V* 

Madame  Anna  von  Meyerinck  has  made  arrangements  with 
Mrs.  Mary  Fairweather  to  give  four  lectures  on  the  modern 
opera  at  her  studio.  X18  Grove  street.  The  first  of  these 
lectures  was  given  last  Sunday  evening  and  the  subject  was 
"Rheingold  und  die  Walkure."  The  various  motifs  were  illus- 
trated on  the  piano  by  Mrs.  von  Meyerinck  and  upon  the 
clarinet  by  Herbert  von  Meyerinck.  This  unique  idea  of  inter- 
preting the  vocal  score  by  means  ot  the  clarinet  was  exceed- 
ingly satisfactory  and  pleased  everyone  who  attended  and 
particularly  Mrs.  Fairweather,  who  thought  it  a  most  effective 
mode  in  which  to  convey  the  beauty  of  the  music.  Miss  Helen 
Colburn  Heath  sang  the  "Cry  of  the  Valkyries"  and  did  it  in 
such  a  splendid  manner  that  she  was  recalled.  Owing  to 
many  requests.  Madame  von  Meyerinck  and  Mrs.  Fairweather 


changed  the  dates  for  the  remaining  three  lectures  to  Mon- 
day evenings  instead  of  Sunday  evenings.  They  will  take 
place  on  Monday  evenings.  April  I8th.  -I'llh  and  May  2d.  The 
subscription   price   for   the   remaining   three   lectures   will   be 

ll.'.O 


EILERS  COMBINE  FORTY  STORES  ON  COAST. 


The  formation  of  the  largest  piano  house  in.  the  Cnlted 
States,  wiih  head  officers  probably  in  San  Francisco,  has 
been  the  subject  of  a  conference  for  several  days  between  the 
representatives  of  forty  Eilers  piano  stores  distributed  along 
the  Coast  States.  The  conference  has  been  at  the  headquar- 
ters of  the  Eilers  .Music  Company  and  when  the  combination 
is  complete  it  will  be  known  as  the  Eilers  Music  House,  with 
a  paid-up  capital  of  $:!.oiiii,iiiiii.  The  object  of  this  consolida- 
tion is  I  he  complete  unification  of  the  vast  selling  system  in 
California.  Washington,  Oregon,  .Nevada  and  Idaho  and  the 
formation  of  a  more  compact  organization  out  of  the  numerous 
units  which  have  been  independent  while  controlled  by  the 
san  e  interests.  The  forty  Eilers  houses  along  the  Coast  will 
be  incorporated  into  one  organization  either  in  California  or 
Oregon,   i  robably  in  California. 

I'nder  the  reorganization  Hy  Eilers  will  be  chairman 
of  the  board  of  directors  and  will  retain  control  of  the  active 
nianagen.ent  of  the  business.  The  headquarters  of  the  cor- 
poration will  be  in  San  Francisco  if  it  is  decided  to  incorporate 
ill  California,  and  here  the  largest  clerical  and  administrative 
forte  will  be  maintained  to  direct  the  business.  But  districts 
will  be  (  reated  for  supervision  over  the  various  States.  In 
tills  way  the  management  will  be  greatly  simplified  and  many 
itens  of  expense  will  be  eliminated. 

The  San  Franc  isco  office,  in  charge  of  W.  S.  Gannon,  secre- 
tary of  the  company.  v*ill  have  direct  control  over  the  field 
of  California  and  Nevada.  D.  S.  .lohnsou.  formerly  of  the  D.  S. 
.lohnson  Company  of  Seattle  and  Tacoma.  whose  interests  in 
the  Northwest  were  acquired  by  the  Eilers  Company,  will  be 
president  of  the  new  concern.  Other  directors  of  the  corpora- 
tion will  be  Adolph  H.  Eilers.  S.  .1.  McCormick  of  Portland. 
Ore..  U.  A.  Heidiuger  of  Spokane.  Wash.;  H.  S.  Fringer  and 
Clarence  R.  Hopper  ot  Seattle,  Wash.;  R.  S.  Irvine  of  Stockton. 
.\.  L.  Andrus  of  Tacoma.  Wash.;  W.  S.  Gannon  and  Theo 
Hardee  of  San  Francisco. 

The  Eilers  Company  has  grown  from  a  single  store  a  few 
years  ago  lo  the  vast  organization  of  forty  stores  and  han- 
dles thousands  of  pianos  every  year.  The  instruments  it 
carries  are  the  Chickering  and  the  Hallett  &  Davis  of  Boston, 
the  Sohmer.  the  Weber,  the  Steinway  pianola  pianos,  the 
.Autopiano  and  several  makes  of  self-playing  electric  pianos 
and  Hazelton  Bros,  of  New  York,  the  Kimball,  the  Hobart 
.M.  Cable,  the  Smith  &  Barnes  of  Chicago;  also  the  house 
controls  the  Pacific  Coast  distribution  of  a  number  of  Eu- 
ropean lines,  most  prominent  among  which  are  the  Welte 
autographic  piano  and  orchestrions.  Kimball  and  other  makes 
of  pipe  organs. 


The  pupils  of  Miss  Delia  Griswold  will  give  another  one  of 
their  excellent  recitals  at  Kohler  &  Chase  Hall  on  Monday 
evening,  .-^pril  2."ith.  There  will  be  a  chorus  of  twelve  women's 
voices,  including  solos,  duets  and  quartets.  Miss  Griswold 
has  been  very  busy  lately  and  among  her  most  successful 
engagements  were  two  private  events  and  a  participation  in 
the  Easter  Pontifical  Mass  at  St.  .Mary's  Cathedral.. 


Irving  M.  Wilson  was  recently  appointed  manager  of  the 
San  Francisco  offices  of  M.  Witmark  &  Sons  of  New  York. 
with  headquarters  at  the  William  Wilson  building.  127  Mont- 
gomery street.  The  big  Eastern  firm  could  hardly  have  made 
a  better  choice,  for  Mr.  Wilson  is  not  only  a  young  man  of 
superior  business  capacity,  but  he  is  exceedingly  musical, 
having  composed  se\;ej*l  successful  songs  as  well  as  one 
or  two  comic  operas.  Mr.  Wilson  is  also  well  known  among 
our  younger  musical  element,  being  a  violinist  of  advanced 
and  serious  tastes  and  a  musician  of  fine  executive  ability. 
There  is  no  doubt  in  our  mind  that  Mr.  Wilson  will  manage 
llie  San  Francisco  headquarters  ot  M.  Witmark  &  Sons  in 
an  able  and  satisfactory  manner. 


Mrs.  Estelle  Heartt  Dreyfus,  contralto.  Marie  Aspiroz,  violin- 
iste,  and  Otto  Kunitz,  pianist,  gave  the  following  splendid 
Easter  program  at  Hotel  Hollywood,  near  Los  Angeles,  on 
Easter  Sunday;  "Benediction  of  God  in  the  Solitude"  (Liszt). 
"Immortalitv"  (Parki,  "Mein  Glaubiges  Herze"  (Bachl,  "Al- 
lah" iChadwicki,  "De  la  Tierra"  (Sarasatal.  "A  Swan" 
iGriegl.  "The  Butterfiy"  (Chase).  "The  Daisies"  (Manny). 
"The  Wind"  (Spross),  "The  Snowflake"  (Cowen),  ".\pril  Rain" 
(Speaks),  "Valse  Canariote"  (Saint-SaensI,  "The  Salutation 
of  the  Dawn"  (Stevenson).  We  desire  to  call  the  attention  of 
our  readers  to  the  very  tasteful  arrangement  ot  this  program. 
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Mrs,  Grace  Davi*   Northrup       FredericK    Stevenson 


Concert,   Orntorlu  and   Rccltnl    l*roKrnmii 

TEACHKK   OK  SINGING 

Residence   Studio: 

l.tSS    Buy    View    Placr,    Urrkciry.       phonr 

ilrrkclry   »:».     Oakland   Sitndloi   «.'•   Mai- 

doiiimigh   llldic.     Tuemlgy  aud  Friday. 

Paul  Steindorff 

Studio,  2422  STUART  STREET 

Berkeley,  California 

Mrs.  AVilliam  iSteinbach 

VOICE  CULTURE 

STUDIO: 

l.',::s   llrodrrli-k   SIrerl,   ^<uu   Fraiiclaco,   Cal. 


H.  D.  Mustard,   baritonh: 

SOLOIST  FIRST  CONGREGATIONAL 

CHURCH,  0.\KLAND 

Uiiorn — Oratorlo^l'oucerl 

SIndIo,  l,MN  llalKhl  St.        Phone   Park   4117 

Herman  Perlet 

MIK  i:     <l  I.Tl  RIO 

Ort'lirnlnil    mid    <  liorul    Ulreelor. 

STUDIO — I4SI   FRANKLIN   STREET 

Phone   Franklin   634 

Mrs.  "Walter  Witham 

TEACHER   OF    SINGING 

Studio: 

1104   Kohler   &   Chaiie    Uldg.,   San    Franclaco 

Phone   Kearny   5454 


Miss  Helen  Colburn  Heath 

ioprnuo     Solulat     I'lrxl     I  iilliirlaii     Cliurrb, 
i-'lmt    IlaptUt    <'liur<-li,   Tpniiilr    llrth    liararl 

Vornl    Inntrnrllun,  C'oni-rrI  Work 
rimiie   W  <M|    jsillt ::r.«.-.  <  Iny   SI. 

>Venceslao   Villalpando 

vi«i.o\<i;i,i.isT 

ritiK'crlx,    Miinlenlri,    Kiiix'mblr,    Inntriietlnii 
Tel.   Park  XaO.        Studlu:   7  l«  Clayliin   St. 

Delia  E.  Gris^vold 

CONTRALTO 

VOICE    CULTl'RE 

■■hone   Park    1UI4      Rra.   Studio,  >14,%  Oak   SI. 

Mme.  Julie  PracKt 

Ti;\<IIEH    Ol"    I.ANfil'AGES 
■  ■:::;    ne^lNiidfro    si.  PHone    Weal    2071 

Miss  Edna  Monta^ne 

ll'upil   of   Mrs.   O.icar   Mansfel.lt) 

TEACHER     OF     IMAXO 

Re«.   Studio:    lais  TelcKrai'li    Ave.,   Oiiklaud 

iSig'nor  Antonio  de  Grassi 

VIOLl.NIST 

Concerts   Ari-anged.     Violin   and   Harmony  i 
Taught.      Winifred  June  de  Grassl.  Asst. 
i:il)  Pn-Hldlo   Ave.,  S.  F.  Tel.   West   9357. 

Mrs.  A.  F.  Bridge 

TEACHER    OF    SINGING 
Tel.    Weal    7:!7II  :;:i:;0    \Vel>«ler    St.,    S.    F. 

Frederick  Maurer.  Jr.,   *^'"""'""'" 

piano  and  Harmony.  Coaclilng.  Singers. 
Violinists.  S.  F.  Studio.  Mon.  1S49  Pine  St. 
Tel.  West  9049.  Home  Studio.  1726  Le  Roy 
Ave..  Berkeley.     Tel.  Berkeley  539. 


KMMA  W.  TRBMBLAV,  Vocal  A  Dramallr 

Res..  1900  Page  St.,  S.  F.  At  Home.  Fri- 
days. 3  to  5  p.  m.     Phone  Kearny  6464. 

Oakland  Studio:  Lincoln  Hall.  Tuesdays. 
Phone  Okld.  6016.  San  Francisco  Studio: 
Kohler   &   Chase    Uldg..    Room    1008. 

Golden  Gate  Quartet 

EnKmble  and  Solo  Mu.ic  lor  .11  Oco.on. 

.\ddress:    Jno.    de  P.  Teller.   4M  S,u  nimenlo  ,S|. 

San  Francisco        Teknhone.  Kearny  IISI 

The   Music  Teacher's    Association 

OlCliforni..     (Incorpor.lcd  1897) 

MMlin,.   i,,,   TacKl.y   ot   t.ch  month  al    I  I    o'clock  A.  M. 

.1    1736  Golden  C.lc  Ave.  San  Fr.nci.co 

Harry  MT.  PatricK 

PIANO 

440  Eddy  Slreel         Phone  Fr.nklin  M5  S.n  F..nci.co 

Cav.  Ricardo  A,  de  S.  Encarnacao  3)/isso 

(  i>ni|ilele    lliiliiiii    Melliiiil    ul    \ Olee    Cullurr. 

Slndi<i — :::!li    1l<i..n     \ie.,    Onkiiiiid,    <  nl. 
l-hiiiie.. —  I'ledinmil    s.',  I ,    Home     \.-iimi. 

Edoardo    Lebegott 
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Musical    Directorx 


Mrs.  Olive   Orbison 

DHVM.VTIC     SOPRANO 

Voice    Cullure  Coiieerl    and    Oratorio 

■^■24»   California    St.         Phone    West    6659 

Mrs.  Tborougbman 

Voice    Cullure  Drnninllc    Soprnuo 

Studio:    Room     1011,    in,*!    Vau     Neaa    .Vvenue 

Tel.-phone    Franklin    5254 


Joaquin  iS.  Wanrell  Mrs.  M.  Tromboni 


llaaau    Cnulante 
Voice    Culture    and    Operatic    Training 

Perfect  Tone  Placing       Italian  School 
studio— 7»»   Van     Neaa    Ave,    bet.    Turk 

nd    Eddy    Sta.        Take    Eddy    or    Turk    St.  ' 

nra.      Telephone    Franklin    3432. 

JosepH  Keefer 


TEACHER   OF   SINGING 

tudio.    13S0  SUTTER   ST..   Mondays.   Wed- 
nesdays   and   Thursdays. 

Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 

Studio,    Mniile    Hall,     14lli     and     \N  ebaler 
lid    Friday.     Tel. 

Mme.  Isabella  Marks  co\tu\i,h» 


lliillao    School. 


III!.— Kohie 


Carl  Ed^vin  Anderson 

TENOR 
St.    Luke's    Episcopal    Church,   San    Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 

IMi.iiie    IHiklliinl     iir.s. 

Miss  Edna  Seibt 

PI  \M> — I'lll'.IIKl  — II  \IOIIIM 

STI   OKI l:::l\     lllh     \ve.    Illli'liniond    lll~ 

Tele|>li Pneltle  ::iHM>. 


Kenr 


Horatio  Cogswell  Raritone 

Voice  I'lilliire.  <  iineeria,  Reeltala.  Studios 
1122  n.iv  SI  .  Al:ini-da.  Tel,  Alameda  195 
Room  64  .M:ii  cl.iniiuk'h  Bl.ig..  14th  &  Bdwy. 
Oakland.     Tims. lay    and    Friday    afternoon.^ 

Mr.  AVillard  Bacbelder 

VOC\I,    STI  I>IO 
Kohler    ,v     <  haae    llulldloK,    Snu    Franelaeo 

Miss  Augusta  Mae  Uphain 

\l  I'OMPAMSTE 

Ph. in.-  5.IS.\    113   Kll.ling  St..   Palo  Alto.  Cal. 


SIGISMONDO   MARTINEZ 
1 126  O'Farrell  Si.  San  Francisco.  Cal. 

EULA  HOWARD 
239  4tli  Avenue  Tel.  Pacific  214 

I  ARTHUR    FICKENSCHER 

I  1960  Suinniit  St..  Oakland.     Tel  Oak.  4206 

RICHARD  FERBER 

•  1350  O'Farrel   St. San    Francisco 

JENNIE   H.   DREW 
Room   1008,  Kiihler  &   Chase   Hldg..  S.  F. 

LOUIS   FELIX    RAYNAUD 
789   Buena  Vista   Ave.  San   Francisco. 


MISS   CAROLINE    HALSTED    LITTLE 

3621  Rroadway.  Oak.      Tel.  Pii'dniont  1X90 

MRS.   ARTHUR    FICKENSCHER 

I960  Siiniiiiit  St..  OakhUHl.     Tel.  Oak.  4206 

;   MADAME     CARRINGTON     LEWYS 

Kohler  &  Chase  Hldg.       Tel.  Kearny  54.'i4 

Vim. IN 

HOTHER  WISMER 

294.")  Fillmore  St.  Phone  West  43S 

PROF.  T.   D.    HERZOG 

LSI  3   Kllis  St.  San   Francisco 

Mwnoi.iN,  I.I  I'l:    \M>  <;iri'\R 

SAMUEL  ADELSTEIN 

1.S34  Baker  Street  San  Francisco 


MISS    JOSEPHINE    BARDA 

13."  22d  .^ve.,  S.  F.         Phone  Pacific  2987 

ENSEMIII.E    Ml  SIC 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students 

It  Contains  Elegance.  Durability  and  Moderate  Price 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Post 

San  Francisco.  Cat. 
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THEATRICAL    MISMANAGEMENT. 

William  VVintci-.  (|]<.  vclcraii  draiiialii-  c-riuc.  lumribuU-K  an 
arraignment  of  ihe  tliealriral  syndicate  Ui  the  i»Bue  of  Har- 
per's Weekly  for  April  2(1.  VVrlling  under  the  title.  •Theatrical 
Mismanagement."  he  says.  "The  syndicate,  composed  of 
shrewd  speculators,  has.  in  the  course  of  years,  succeeded,  hy 
its  crafty  policy,  its  command  of  money  (much  of  that  money 
accumulated  by  means  of  iiractices  which,  whatever  they  may 
be  as  to  legality,  are  extortlonale)  and  by  its  various  in8idiou^ 
or  tyrannical  methods,  in  obtaining  control  of  most  of  tin- 
'first-class'  theaters  in  the  United  States,  and.  having  acconj 
plished  that  object — incidentally  incurring  the  condemnation 
of  all  persons  who  have  the  welfare  of  the  drama  at  bean  — 
it  now,  evidently,  sees  the  need  of  persuading  the  public  iliai 
its  aims  have  been  good,  its  motives  righteous,  its  inllueiui- 
benellcial,  and  its  achievement  grand." 


WHY   MEREDITH    LEFT. 


The  Fre-Rapiiaelite  painters  and  writers  were  attracted 
earlier  than  any  other  men  by  the  merits  and  charms  of  Mr 
Meredith's  poems.  From  this  connection  sprang  an  acquaint- 
anceship between  Rossetti  and  .Meredith,  and  the  acquaintance- 
ship led  to  Ihe  suggestion  by  Kossetti  that  Mereditli  should 
make  a  fourth  in  the  iiousehold.  This  suggestion  Meredith 
accepted.  The  arrangement  was  that  each  of  the  four  men 
should  contribute  his  share  of  the  rent  and  of  household 
bills,  but  .Mr.  Meredith  was  at  that  time  in  circumstances  of 
an  extreme  poverty,  and.  while  paying  his  rent,  he  was  unable 
or  unwilling  to  join  in  the  household  expenses.  Thus  he 
never  appeared  at  table.  This  may  have  been  because  he 
disliked  the  food,  but  the  Pre-Raphaelites  imagined  that  he 
was  starving  himself  for  the  sake  of  pride.  They  attempted, 
therefore,  by  sending  up  small  breakfast  dishes  to  his  room 
and  by  similar  attentions  to  provide  him  with  some  measuii' 
of  comfort.  It  is  possible  that  these  dishes  disgusted  him. 
but  it  is  still  more  possible  that  tbey  disturbed  his  pride, 
which  was  considerable.  According  to  .Madox  Brown,  the 
end  came  one  day  when  the  benevolent  poets  substituted  for 
the  cracked  boots  which  he  put  outside  his  door  to  be  cleaned 
a  new  pair  of  exactly  the  same  size  and  make.  He  put  on 
the  boots,  went  out,  and  having  forwarded  a  check  for  the 
quarter's  rent,  never  returned  again. — Ford  Madox  Huefter.  in 
Harper's  Magazine  for  April. 


IT   MAY  BE  THAT- 


Mr.  Alexander  Saslavsky  is  one  of  Mr.  Damrosch's  two 
coucertmeisters  and  first  solo  violinists.  Mr.  Saslavsky  is  a 
Russian  by  birth,  and  obtained  his  musical  education  at  the 
Imperial  Conservatory,  Vienna,  under  the  fam(ms  teacher, 
Gruen.  He  came  to  this  country  about  ten  years  ago.  a  very 
young  man.  and  was  accepted  by  Mr.  Damrosch  for  his 
orchestra  as  one  of  the  first  violins.  He  took  his  seat  at  the 
last  stand  and  has  since  then  worked  his  way  to  the  lirsi 
stand,   like   his   colleague,    .\Ir.    Mannes.    by   sheer   merit. 


That  the  high  cost  of  living  is  due  to  the  general  wave  of 
uplift  that  has  been  sweeping  over  this  land  for  several  years 
past ; 

That  when  the  aeroplane  is  finally  perfected  the  man  higher 
up  may  be  induced  to  come  down  and  let  us  see  what  he 
looks  like; 

That  the  American  heiress  is  an  invention  of  a  far-seeing 
nature  to  ttll  in  those  arid  financial  spots  where  the  Lord  is 
unable  to  provide; 

That  there  is  a  girl  somewhere  who  after  you  have  kissed 
her  on  one  cheek  will  turn  the  other  to  you,  but  she  is  not 
easy  to  find; 

That  there  is  a  lesson  in  scientific  optimism  in  the  case  of 
the  average  small  boy  who  regards  the  mumps  not  as  an 
affliction  but  as  an  achievement; 

That  the  wise  man  meets  trouble  with  a  smiling  face,  but 
even  at  that  it  is  hardly  necessary  to  invite  him  in  to  meet 
your  wife  and  children; 

That  speech  is  silver,  but  it  is  just  as  well  after  all  when 
you  are  making  a  speech  to  a  hostile  crowd  to  have  a  few 
coppers  in  the  hall  to  maintain  order; 

That  Caesar's  last  words  were  "Et  Tu,  Brute."  but  it  is  a 
pretty  safe  bet  that  he  interpolated  an  "Owch"  or  two  in  its 
Latin  equivalent  before  giving  up  the  ghost; 

That  Old  .Mother  Hubbard  went  to  the  cupboard  to  get  her 
poor  dog  a  bone,  but  the  chances  are  that  under  the  stress 
of  circumstances  she  sold  the  animal  to  the  butcher  to  be 
used  as  a  spring  lamb  until  the  hard  times  were  over; 

That,  as  the  philosopher  has  said.  "Life  is  just  one  blamed 
thing  after  another."  but  the  trouble  is  that  there  are  so 
many  blamed  things  after  the  same  thing. — Harper's  Weekly. 


VON  STEIN 

Academy  of  Music 

'INCORPOKATKOi 

I'lif.iif^:     Hroadwa>   J923.    Home  /S/tl 

1419  Si).  Grand  Ave.  LOS  ANGELES 


HEINRICH    VON    STEIN.   President   and   Director 
WENZEL     KOPTA.    Director    Violin     Department 


l)c|,ariin.-]ils  for  Piano,  Violin,  Voice.  Cello.  Pipe- 
Organ,  Harmony,  Composition,  eti ..  under  i)ersonal 
supervision  of  such  well-known  instructors  as  Heinrich 
von  Stein,  Wenzel  Kopta,  Juliet  von  Stein,  Hugo  Kirch- 
hofer  and  others. 


The  Leading  Musical  College  of   the 
Southwest 


SEND  FOR  BOOKLET. 


Ever  Seen 
California's 
Holland? 


TAKE 
Southern  Pacific's 


Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer  "Navajo" 

Leave  San  Francisco     -     -     8  a.  m. 
Arrive  Sacramento       -     -     6  p.  m. 

Tuesday;  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

for  tourists  and  auto  parties 
Meals,  beautiful  staterooms  and  parlors 

ASK  AGENTS 

Southern  Pacific 

Pacific  Street  Wharf;   Market  Street  Ferry  Depot:    Flood 
Building,  San  Francisco 
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DR.    LUDWIG    WULLNER. 
The  Matchless  Exponent  of  Declamatory  Vocal  Art  Who  Will   Give   Three    Return   Concerts    in    San    Francisco   and    Vicinity. 
Beginning   at   the   Valencia   Theater  on   Sunday   Afternoon.    May    1st.    Under  the 
Direction   of   Fitzpatrick  &   Norwood. 


PA  CI  km;  coast   mithioal   rkview. 


The  Stein\vay 

is  after  all 
the  lea^  expensive  piano 

It  will  outlast  two  other  pianos,  each  of  which 
will  cost  nearly  as  much  as  a  Steinway.  No  other 
piano  can  approach  it  in  quality  and  the  satisfaction 
derived  from  its  ownership. 

Used  pianos  taken  in  exchange  as  part  payment.  Monthly 
payments  can  be  arranged  if  desired. 


Sherman  Riay  &  Co. 


STEINW.'W  AND  OTHER  PIANOS  PLAYER  PIANOS  OF  ALL  GRADES 

VICTOR  TALKING  MACHINES 

Kearny  and    Sutter  Streets,   San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramenio.    Frevno.    San    Jose.    Stockton.    Bakersfield.    Santa    Rosa. 
Portland,  Seattle.  Spokane,  Tacoma,  Etc. 
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ALFRED  METZGER EDITOR 


irA\\\  cxisli-cl  a  (lillci-cii.c  c.r  i>|iiiii<'ii  i-i'^iiriliiip  Ih-. 
Wiiliiici's  iii'l  Ml  llic  liiiii'  (il  his  tiisl  iiiiiu-jiraiirc  in 
lliis  lily  -a  dillViviui'  nl  opiiiion  wliicli  usually  occurs 
wlicM  soiiii (■  ciidowcil  wilh  i-caiarkalilc  lalcnl  iiil in- 
duces a  new  |iliasc  dI'  art  wliicli  is  ralhcr  iinl'aniiliai- 
aiid  siraufic  In  ccrlaiii  minds.  Indi'i-d,  llici-c  was 
cicalcd  liy  |ir.  W'lilliici'  lln-  saiiii'  division  <d'  ideas  as 
was  ill.'  case  in   llie  aii|M'ariiiici'  of  Maiiil  Allen. 
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THE    RETURN    OF    DR.    WULLNER. 


(In  nn<-  side  lliei-e  were  lliose  nnisicians  who  hailed 
hi-.  Wiillnei's  an  as  one  .d  llie  inosi  rein.iikalde 
deiiMinslralidiis  of  innsico  dianial  ic  ileilanialioii  and 
who  saw  ill  this  splendid  p-iiiiis  an  entirely  new  power 
upon  the  niiisical  tirniaiiieiil.  The  oilier  side  rejiarded 
l>r.  Wiilliier  as  a  poseur  who  iiili-iiUiuially  exa>tj;eratei: 
the  facial  and  oilier  physical  demonslrations  aicoin- 
panvins  his  iiileiprelalions  and  lielievcd  llial  more 
ailislic  repression  and  less  forelnl  aliandonnienl 
would  sail  Iheir  (asles  heller.  We  l.eloii^'  lo  llie  class 
wIki  consider  In-.  Wiilliier  as  an  ideal  e.vpcmeiil  id 
Ihe  arl  of  sonj;  and  «<■  liase  oiir  cnnviclions  upon  llic 
The  PACIFIC  COAST  MUSICAL  RHVIEW  is  for  sale  at  the      iindisiiiilalile  fail   thai   llie  words  of  a  .son;:  nre  insi   as 

heet-muslo  departments  of  all   leading  music   stores.  oio..  )  in.  .,,,,,.,1    |„    |.,sii 

1. imiiorlani    as   llie   iiinsic.      .\s   we   ha\e  staled   in    Msi 

F.ntered  as  second-class  mail  matter  at  San  Francisco  Postofflce       „.,.,.i^-j;  |,;,|,er.  every  time  aiiolher  art   is  assiicialed  willl 
siinscRiPTiONS — Anunniiy  tn  ndvnnce,  inciudins  poatiiKc:         music,   whether   siicli    arl    consists   of    the   drama    and 

painlin;;  as  in  Ihe  case  of  opera,  or  danclu};  as  in  the 
case  of  .M.iiid  Allan,  or  poelry  as  in  the  case  id'  son-js 

such  as  Itr.  Wiilliier  interprets,  then  sic  as  a  pure 

arl  is  necessarily  detirade.l.  SIranjj**  to  say  that  when 
llnis  dejiradinn  music  Ihe  allied  arts  are  elevated  and 
ihe  union  of  Ihe  two  ai-ls  I'ornis  a  third  one  of  con 
siileralile  iiii|M>rlani'e. 

Mr.  Wiilliier  po.s.sesses  a  snllicient  ly  aureeahle  voice 
iinl  III  mar  the  melodic  heauty  of  the  musical  setting;. 
His  dislincl  eiuincialioii  makes  il  p(^ssilde  for  the 
hearer  lo  nndersland  every  word  lie  niters  and  thus 
receive  a  correct  idea  of  Ihe  lieanly  of  in.elry.  The 
■;eslures  thai  accompany  Kr.  Wulliier's  interprelalions 
are  not  iiilent  ioiial.  as  some  peojde  seem  to  Ihink. 
Tliev  merelv  mirror  his  ihoiijjhls  and  il  is  Imt  rea.son- 
ahle  lo  assume  that  intense  and  passionate  ideas  must 
eii-ieiider  inteii.se  and  passionate  <;estiires.  jusi  as  a 
Frenchman  or  an  Orii-iilal  not  knowingly  and  inleiilion 
allv  makes  -leslures  wilh  his  hands  while  siieakin^';  lint 
it  is  alisolutelv  unconsciously  done  l«y  reasofi  of  his 
etVervescenI  leniperaiuent.  and  so  Dr.  Wulliier  accom- 
panies his  son^s  with  phvsical  demonstrations  of  the 
iiilensilv  of  his  feelinjis  and  with  the  snliinerftence 
of  .self  into  the  ideas  of  Ihe  maslers  wlio  have  created 
llie  works. 


Ill-:    leliirii    (if    Mr.    Liiiiwi-    Wulhicr    lo 

the    I'acitic    Coasl    represeiils    an    cii 

lii-ely  new  mode  in   llie  wax   of  man 

(li'T'M]\   i\'v%        ajic-rial    e.xidoits.       Never    lietore    has 

J/fl/.i:,\\  J»^K^        '•'">    ICaslern  manaiier  heen  siillicienl- 

ly  conraneiiiis  lo  try  lo  send  an  art 

isl,   who  has   made  an   exce|ilionally 

■;rcat    impression,  hack   lo   this  coasl 

diii-iim  Ihe  same  season  and  lake  the  chance  of  leslinj;- 

Ihe   e.Mciil    of   his   allraclive   i.owers.      .Manap-r    .\l.    II. 

Ilaiisi f    New    York    is    llie   tirsl    one   to   e\liiliit    siif 

licieiil  i-onrnlenci-  in  Ihe  musical  iiilelli^eiice  of  llic 
people  of  the  I'acitic  Coast  lo  semi  hack  an  arlisi  lo 
Ihem  who  has  made  one  of  the  greatest  ami  most  last 
in;;  iiiipressiiiiis  in  Ihe  musical  history  of  this  lerri 
lory.  II  is  possible  that  .\lr.  llaiison  would  mil  have 
rultilled  his  <;iMid  inlenlions  if  there  had  not  lieen  on 
the  spot  a  new  tirm  of  musical  mana.'iers  who  have 
ilecided  to  handle  exclusively  .Mr.  Hanson's  artists. 
The  I'acitic  Coast  .Musical  Ueview.  lieiiif;  a  musical 
journal  puldished  for  the  heiietil  of  every  one  who 
desires  to  take  advantage  of  ils  inlluence  is  olilit-ed  lo 
treat  every  one  connected  with  musical  all'aiis  in  llie 
same  maiiiic 
11 


This     inlniialv 


:ocialion     of     puetry    and     music 


uaiiner.     While    we   nlways   esteem    and    a.lmile  ,.„„.,her    with    ade.p.ale   ^leslures   should    lorn, 

lerprise   and   eiiei-v   of   Will    I-.   <  ■.reenliaiiiii     we  ,";,,",;„:,„„,,      .overfill    incentives   for  a   student    lo 

rilly    he   hlamed    for   recof.|ii/.lu};   i>".v    new^    loive      ^|^_^^,^.^^,      ,,,|^^.,.,.  -^  „„  ,„.,„.,.  ,■„,.,„  „f  ,„„sical  educaliou 


in  the  areiia  of  musical  events.     We  lhorou;;lily  lielieye 
that   the  addition  of  new  blood  in  the  mai 
of  the  I'acitic  Coast   will  mil   only   fail   lo  injure  Ih 
alreadv   in   the  saddle,  lull    il    will   prove  a   remarkalili 


"■•■■■-■•,  ■,;   ,  ,      ilian  ihc  I. Ill-  imparled  liv  actual  illustration,  ami  while 

""'■'■'■  wc  wo.il.l  Milvise  anv  sindeni   lo  imitate  I  ir.  W  uU- 

„cr    we  ceilainlv   would   iiriie  every  serious  disciide  ol 
„.,il  Mil  111  allend  every  one  of  l»r.  Wulliier's  concerls 


ncentive  for  every  one  in   Ihe  maiia):erial   linsiness   to   •^ '",'', ,'i'^,.,,^.",.'  ,•„,.  i,i|„seif  the  wonderful   h-ssons  laught 
hi    his    level    l.est    in    couipiennn    Ihe    siipporl    ol     Ihe      j^^    ,!,.,,  „i.,„,  ,,r  n,,.  .leclamatory  style  of  sinjliU!.'.    Fil/- 


piilili 

Il     is    mil    our    inleiilioii    I 
maiia};erial    situalioi 
f: 
ol 

w 


n-iirick  \    Norwood  have   introduced   an   innovation   m 

„    ,|„,      1|'„.   ,„,„|er  of  admission    prices   which    will   in    future 

,„t    it    is      -ive  no  one  an  excuse  from  staying  away  Iroin  concerls 

Minds   of      on   account    of   tinaf.cial    reasons.      Il    will    be   .vmein 


,,„,    l..,citic   Coas I    il    is      oive  no  one  an  excuse  from  staying  away  IVoinconcerl 

iVnlliier  concerts  will  show  whelher  our  musical  puidic      a-^o  e\a.ll.\   tin   vu\   '""  -  .        '  .  ,.„,„.,,,.,  ....jces  so 

s   n'lll   and   siin-ercly   alVeded    Iiy   genius   or   whelher      -7''-  •'';;;;^;';;;;;'' >;.'":'         J 'l.;::^  be 


llie  iiiomen 


I'Ai   iFic   coAS'i'    .\irsic.\i,    i;i;\ii;w 


il(  lilly  rcllls,  ;is  is  aillJolMlrcil  liir  Ilic  Wlilllli-I-  <-(.ll- 
1-ci-ls.  (lie  tiniuicial  |)i-(ililcrii  Inis  Iii-imi  sohcd,  :mi(I  if  after 
this  iiiiy  sliiilciil  (Iocs  iiol  allfiid  a  <(>ii(<M-t.  Ilic  piiri^K 
of  wliicli  have  Iii-imi  liiiiiitjli  I  williiii  llic  i-cacli  of  all.  siiii- 
|il,v  shows  lliat  all  (liosc  luanafjcr-s  who  liavi-  liithcrlo 
lixc  Ihc  a<lriiissi(jii  |jii(cs  foi-  conrci-ls  acli-il  wisely  mill 
llial  any  one  who  ciiiliMVors  lo  lowci-  Ihc  prices  makes 
a  iiiislakc.  riiless  llieie  exists  in  a  iinisie  sliuleiil  the 
naliiial  iucliiial  ion  and  eiilliiisiasin  In  heal-  $;['eaf  art- 
isls,    willioiil    liciriK    foncd    lo    do    so,    llici-c    is    iiii};hly 

lilllc    iiiiisical    lciii|>ei'a Ill    in    his    mind,    and    coiiKe- 

(|iiciill\  Ihcrc  is  no  liopi'  as  lo  such  a  sliidcnl  ever  he- 
coiniii};  a  nciiiiine  innsiciaii.  Those  sliidciils  who  (lid 
mil  allciid  Ihc  Wnllnei-  coiicerls  at  llie  lic};iriiiiii);  of 
Ihis  season  l.ccaiise  Ihey  claimed  llicy  could  ii(d  atl'ord 
(o  |iay  one  dollar  have  now  no  more  excuse  lo  remain 
:i(  home  and  llicir  friends  will  now  be  aide  lo  discover 
for  Ihcm.sehcs  whelher  lliey  sliidy  iniisic  willi  any  seri- 
ous iiileiilions  or  whelher  Ihey  do  so  under  compulsion. 
Ill  commendiii);  upon  lliis  rediicliiin  of  jirices  we  do  not 
desire  lo  rellecl  upon  any  maiiaj;er  who  does  not  reduce 
prices.  We  heliev'e  every  arlisi  eiitilled  lo  as  milch 
iiiiuiey  as  he  or  she  can  maUe.  We  inendy  desire  lo  t(dl 
I  hose  music  lovers  who  have  always  complained  (d'  liifjh 
prices  that  here  is  llieir  oiip(Uiiiiiily  and  we  will  now 
see  whether  they  take  advantage  of  it  or  not. 


THE  DAMROSCH  CONCERTS. 


-A.  whole  week's  feast  of  music  will  be  enjoyed  when  I  lie 
New  York  Symphony  Orchestra  under  Walter  Damrosch 
visits  us  next  month.  With  the  assistance  of  lime.  Sara 
Anderson.  Mine.  Nevada  van  der  Veer.  Mr.  Reed  Miller  and 
Mr.  Marcus  Kellerman.  all  eminent  vocal  soloists,  and  Alex- 
ander SaslavsKy,  violinist.  George  Barrere.  flutist,  and  Paul 
Kefer,  violoncellist,  a  series  of  programs  will  be  given  such 
as  this  city  has  never  before  known.  The  concerts  will  be 
given  at  the  Garrick  Theater  and  the  season  will  open 
with  a  great  Wagner  Festival  on  Sunday  afternoon,  May  Sth. 
when  vocal  and  instrumental  excerpts  from  "Tannenhauser," 
"Lohengrin,"  "Die  Meistersinger."  "Die  Walkure"  and  "Tris- 
tan and  Isolde"  will  be  given. 

On  Monday  night.  May  Sth,  a  Tschaikowsky  program,  in- 
cluding the  "Symphony  Pathetique"  and  "March  Slav,"  will 
be  given  under  the  auspices  of  the  Kate  Murison  School  As- 
sociation. Tuesday  night  will  be  a  symphony  night  with 
Brahms'  "Second"  as  the  feature.  Wednesday  night  will  be 
under  the  auspices  of  the  local  center  of  the  American  Mu- 
sical Society  and  the  first  half  of  the  program  will  consist 
of  works  by  .ymerican  composers,  and  the  second  half  of 
important  foreign  novelties.  On  Friday  night.  .May  13th. 
the  Loring  Club  will  assist  in  a  rendition  of  the  music  of 
the  last  Bohemian  Club  .Jinks,  "St.  Patrick  of  Tara,"  with 
Wallace  A.  Sabin  wielding  the  baton,  in  conjunction  with  a 
symphony  concert  under  .Mr.  Damrosch,  with  Mozart's 
".Jupiter"  as  the  attraction.  Saturday  afternoon.  May  14th. 
another  grand  symphony  concert,  with  Beethoven's  "Eroica" 
and  Richard  Strauss'  Tone  Poem — "Don  Juan" — on  the  list, 
and  in  the  evening  a  second  Wagner  Festival  program  will 
be  offered. 

The  farewell  concert  will  be  given  Sunday  afternoon.  May 
l."ith.  when,  in  addition  to  a  program  of  orchestra  works, 
Tschaikowsky's  most  successful  opera.  "Eugene  Onegin."  will 
be  given  with  a  chorus  of  12.5  voices  by  Paul  Steindorff. 
Seats  will  be  $2.00.  $l..iO  and  $1.00.  and  will  be  ready  Wednes- 
day, .May  4th,  at  Sherman,  Clay  &  Co.'s,  when  programs  may 
plso  be  obtained.  Mail  orders  may  now  be  sent  to  Will  L. , 
Greenbaum.  The  great  organization  will  play  at  the  Greek 
Theater  of  the  University  of  California  on  Saturday  night. 
May  7th.  when  a  Wagner  program  will  be  offered,  and  again  on 
Thursday  afternoon.  May  12th,  on  which  occasion  Dvorak's 
symphony,  "From  the  New  World,"  and  Brahms'  "Academic 
Festival  Overture"  will  be  given.  Seats  for  these  events  will 
be  sold  at  the  usual  places  in  Berkeley  and  at  Sherman'  Clay 
&  Co.'s  ill  San   Francisco  and  Oakland.  ' 
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WULLNER  PROGRAMS  ARE  ALL  NEW. 

New  and  Bplendid  are  the  programs  which  Dr.  Ludwig 
Wullner  has  prepared  for  his  second  visit  lo  San  Francisco. 
Noi  counting  the  Greek  Theater  recllal,  there  will  be  three 
concerts  sung  In  this  locality  at  each  of  wblcb  the  list  of 
numbers  will  differ  from  those  given  upon  the  famous  ileder- 
singer's  (Irsl  visit  to  San  Francisco. 

The  first  recital  will  be  sung  on  the  afterntxin  of  May  Ist. 
at  the  Valencia  Theater,  the  auditorium  which  has  been 
selected  for  all  of  Dr.  Wullner's  San  Francisco  aiii>earances. 
.\t  this  concert  Schumann's  "Dichierliebe"  will  be  the  feat- 
ure. In  his  repertoire  of  more  than  seven  hundred  songs 
the  famous  German  interprets  nothing  more  graphically  than 
this  cycle.  The  sixteen  songs,  depicting  the  varied  phases 
of  the  "Poet's  Love,"  form  a  series  of  tone-pictures  which 
hold  the  auditor  spellbound  from  the  l>eginning  to  the  end. 
Only  during  the  recital  of  .May  Isi  will  Dr.  Wullner  give 
Ihis  seldom  sung  but  compelling  cycle  of  love  lyrics.  The 
complete  program  for  Dr.  Wullner's  first  concert   follows: 


1      Totengraber 


iTlgrIn 
Schwager  Kronos  ( 
5r  KrIkoniB  (Goelhe 


(Cralgh 


.r,^ 


)  I..ledercyklu 
Monat  Mai 
spriessen 


Ist  e\n  Floten 
Ich  das  Ijeder 
.lungling  llebt 


-  Wanderung  l.Mcrlke 
I  WInde   (Morike) 
enfanger   (Goelhe) 
l^iebosgluck  (Kichendor 


.Hugo     Wolf 


:.      Zur  Warnung  (Morike 
11      .Mi.ichled   iMorlkel 

.■Vt   Dr.   Wullner's   second   Valencia   Theater  concert,   to   be 
sung  the  night  of  Friday.  May  6th,   will  be  given  the  "Four 
Serious   Songs"  of  Brahms,     These   masterpieces,   with   their 
impressive  biblical  texts,  have  been  considered  to  be  among 
the   greatest   offerings   of   Dr.    Wullner's    recent    Eastern    ap- 
pearances.    To  quote  an   eminent  .\'ew   York  critic:    "As  Dr. 
Wullner   sings   them,    these    songs   of   Brahms   take   the    form 
of   eloquent   sermons — sermons    which    have    been    the    means 
of  drawing  to  the  Wullner  recitals  sections  of  people  who  do 
not,  as  a  rule,  patronize  public  concerts.     For  the  music  lover 
they  offer  beauties  which  none  can  afford  to  miss." 
The  complete  program  for  the  May  Sth  recital  follows: 
I. 
1     Meine  Lieder,  nieine  Saenger  (Loewensteln  l .  .C.  M.  v.  Weber 

:;     Wonne  der  Wehmut  (Goethe)   Beethoven 

::      Im   Treibhaus    (M.    Wesendonckl      1 

i      Schmerzen    (M.  Wesendonckl  J    R.Wagner 

:.     Tiaume   (M.   Wesendonckl  ) 

II. 
I      Lichte   Nacht    (Benz 
J      Lauf  der  Welt  (Uhla 
:>.      Bekenntnis    (Hevsel 
4     Unisonst  (Heysel 

.'.     rierette    (Faike)     Kurt   Sehindle 

i;      Du  hast  mich  lange  warten  lassen   (Liliencron)   I    „ 

J.  ,T -,■  t  Oscar  Pos 

tier  Ilandkuss   (Liliencron)  J 


Sehnsucht     (Liliencron) 
Das  Lied  des  Stein  klopte 
Der  Sieger  IM.  Drescher 


III. 


I      Wi 


Tud    (.Jes. 


ch   (Pred.  Salo 
.) 


(Pred.  Salon 


}-Br 


Me 


Kngels-Zung 


Paul  a.  d.  t. 

The  third  and  last  San  Francisco  program  will  be  sung  on 
the  afternoon  of  Sunday.  May  Sth.  Like  the  first  two.  it  will 
be  composed  of  numbers  which  will,  with  one  or  two  excep- 
tions, be  entirely  new  to  the  local  music  lover.  It  will  be 
announced  later. 

Seals  for  all  three  concerts  will  go  on  sale  at  Kohler  & 
Cbase,  Wednesday  morning,  April  27th.  Fitzpatrick  &  -Nor- 
wood will  offer  five  hundred  reserved  seats  at  fifty  cents 
each,  five  hundred  reserved  seats  at  $1.00  each,  five  hundred 
seats  at  $l.r.o  each  and  two  hundred  seats  at  $2.00  each. 
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The  New  York  Symphony  Orchestra 


I  WALTER  DAMROSCH  i 


Will  make  a  Pacific  Coa^  Fe^ival  Tour  in  Commemoration  of  the  Twenty-fifth 
Anniversary  of  Mr.  Damrosch  as  Orche^ral  Condudlor 
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=^ 
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SARA  ANDERSON,  Soprano 

NEVADA  VAN  DER  VEER,  Contralto 
REED  MILLER,  Tenor 

MARCUS  KELLERMAN,  Baritone 


Opening 

Los  Angeles 

WITH 

May 

2d 

L  E.  BEHYMER 

n_^_*     _    Greek  Theatre,  May  7th 

Upening    San    Francisco.    May   8th 

niiH 

W.  L.  GREENBAUM 


Pacific  Coafl  Tour  Direcftion • 

LOIS  STEERS— WYNN  COMAN,   Portland,   Oregon 
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THE  MODERN  GERMAN  COMPOSER. 

lii  rliii,  Match  l.'i.  Hill). 
The  reams  upon  reams  dI  iiioderii  music  that  are  Ijeiiij; 
ground  out  in  the  world's  publishing  houses  are  only  sur- 
passed in  fiuantity  by  the  enormous  amount  of  paper  and  ink 
used  tor  its  criticism:  bul  in  spite  of  all  that  is  being  written 
and  said,  perhaps  a  few  rambling  impressions  of  an  American 
musician  in  Berlin,  where  so  tiiany  great  modern  works  can 
be  heard  in  one  season,  may  be  welcomed  by  his  fellow-  San 
Pranciscans.  My  remarks  must  be  contined  almost  wholly 
to  the  German  modernists,  because  the  Germans  applaud 
the  realistic  tone-painting  of  Strauss  and  turn  up  their  noses 
at  the  Debussy  school,  with  its  unconventiotial  atmosphere 
of  mysticism.  Last  year  "Pelleas  and  Melisande"  was  pro- 
duced in  a  beautiful  manner  at  the  Royal  Opera  several  times, 
but  had  to  be  taken  off.  as  the  Germans  refused  to  attend. 
On  none  of  the  great  number  of  symphony  and  choral  pro- 
grams has  Cesar  Franck's  name  found  a  place.  Massenet  is 
thoroughly  snubbed,  only  occasionally  do  we  hear  from  St. 
Saens,  and  only  a  few  soloists  venture  to  sing  or  play  Debussy 
or  Ravel.  But  I  suppose  the  score  is  even,  if  a  similar  antipa- 
thy to  German  music  exists  in  Paris,  as  is  probably  the  case. 

Of  course,  towering  head  and  shoulder's  (figuratively I  above 
his  contemporaries  here,  stands  Richard  Strauss,  the  biggest 
little  man  of  them  all,  a  veritable  captain  of  musical  industry. 
I  admire  that  man  immensely,  not  only  for  his  complete 
mastery  of  the  technique  of  orchestration,  his  ability  to  pro- 
duce great  dramatic  effects,  and  the  richness  and  spontaneity 
of  his  musical  ideas,  bul  also  for  his  sense  of  humor,  a  trait 
that  is  sadly  lacking  in  many  of  the  Kaiser's  subjects.  He 
must  have  lots  of  fun  writing  some  of  the  things  he  does,  and 
still  more  in  reading  all  that  is  said  about  them.  His  "Don 
Quixote,"  which  he  directed  here  recently,  is  a  huge  orchestral 
joke.  His  portrayal  of  the  creaky  windmill,  and  Don's  fight 
therewith,  was  too  tunny  for  words,  to  say  nothing  of  the 
flock  of  sheep,  the  ride  through  the  air,  and  the  other  bizarre 
experiences  of  the  eccentric  knight.  Of  course,  that  is  musical 
realism  carried  to  tlie  extreme,  and  portions  of  the  work  were 
very  tiresome,  so  that  many  heaved  a  sigh  of  relief  when 
the  concluding  number  began — Schubert's  C  Major  Sym- 
phony— and  said,  "Now  for  some  real  music."  Far  superior 
to  "Don  Quixote,"  as  far  as  musical  worth  is  concerned,  are 
the  two  great  tone-poems,  "Don  .Juan"  and  "Death  and  Trans- 
figuration." They  were  written  when  Strauss  was  in  his 
twenty-sixth  year. 

What  an  interesting  study  it  is  to  trace  the  evolution  of 
musical  ideas  and  ideals,  not  only  through  the  lapse  of  cen- 
turies, but  through  the  short  lifetime  of  some  of  the  great 
geniuses  of  composition.  Beethoven  started  to  write  sonatas, 
the  earliest  of  which  sound  like  the  productions  of  a  talented 
young  imitator  of  Hadyn  and  Mozart,  but  his  individuality 
grew  and  continued  to  assert  itself  stronger  until  in  his 
last  five  sonatas  he  had  broken  away  almost  entirely  from 
the  traditional  forms  employed  by  his  predecessors,  and  in 
his  Ninth  Symphony  we  feel  that  he  was  indicating  the  path 
that  Wagner  and  Brahms  were  to  take.  So  it  has  been  with 
Strauss,  but  in  his  case  people  are  debating  whether  the 
development  of  his  ideas  spells  progress  or  retrogression.  His 
early  works  (for  instance,  his  sonatas  for  violin  and  piano, 
and  cello  and  piano)  have  much  of  the  Beethoven  atmosphere, 
in  their  melodic  beauty  and  rationality,  but  now,  when  he 
makes  an  orchestra  of  one  hundred  and  twenty-five  men.  and 
a  haggard-looking  woman  with  disheveled  hair  and  an  iron- 
clad throat  portray  the  inmost  feelings  of  a  bloodthirsty  heart 
seeking  for  revenge,  the  effect  is  rather  terrif>«tng  and  not 
altogether  pleasing. 

But  I  do  not  condemn  "Elektra"  in  its  entirety,  as  many 
New  York  critics  have  done  on  hearing  it  for  the  first  time. 
In  fact,  I  think  the  big  solo  of  Chyostherais  in  the  first  part, 
and  the  whole  last  part  of  the  opera,  commencing  with  the 


return  of  Orestes,  are  more  beautiful  and  thrilling  than  any- 
thing else  in  modern  operatic  literature.  But  some  jmrtlons 
of  the  opera  seem  to  me  a  "little  too  much"  When  the 
orchetsra  plays  in  all  keys  at  once,  to  depict  the  discord  in 
Klekira's  soul.  1  can  but  wonder  if  Strauss's  ideas  are  to  keep 
on  "developing"  in  the  same  direction.  There  is  lime  yet.  as 
he  is  still  in  his  forties.  Let  us  hope  that  he  will  keep  giving 
us  music  and  not  venture  too  far  into  the  realm  of  realism. 
At  a  rehearsal  recently  the  orchestra  were  doing'  their  level 
besi  to  make  a  particularly  discordanl  passage  sound  pretty. 
when  Strauss  interrupted  them,  saying.  "Gentlemen,  this  is 
not  intended  to  be  music — it's  just  illustration." 

In  "Salome"  I  was  agreeably  disappointed.  It  was  the  flrst 
of  the  two  operas  that  I  heard  and  I  went  in  fear  and  trem- 
bling, but  came  away  determined  to  go  again  as  often  as  my 
lime  and  funds  would  permit.  An  .\nierican.  Miss  Rose,  sang 
the  title  role  very  admirably,  and  acted  the  part  with  grace 
and  good  taste,  a  difficult  thing  to  do  in  a  part  which  admits 
of  such  offensive  possibilities.  Even  in  "Elekira."  the 
slaughterhouse  atmosphere  of  Von  Hofmanntbal's  gruesome 
libretto  is  mollified,  if  anything,  by  the  music.  May  Strauss 
live  to  write  much  more  music,  but  if  he  does  more  "illus- 
tration." let  us  hope  that  he  will  choose  more  cheerful  sub- 
jects. I  started  to  speak  of  some  of  the  German  modernists, 
but  Strauss  has  reecived  such  a  lion's  share  of  attention  that 
the  minor  celeb'-ilies  have  been  crowded  to  the  end  of  my 
letter.  Strauss's  success  has  naturally  led  other  aspiring 
composers  to  follow  in  his  footsteps,  or  at  least  to  attempt 
to.  .One  of  Strauss's  enthusiastic  admirers  told  him  that  he 
was  studying  the  Strauss  scores  an  dendeavoring  to  follow 
him  as  far  as  possible.  Strauss  told  him.  "Young  man.  that's 
the  most  foolish  thing  you  can  do.     Work  at  your  Mozart." 

Max  Schilling's  "Glockenlieder."  sung  by  Ludwig  Hess 
under  Nikisch  recently,  are  very  unsingable  and  for  the  most 
part  uninteresting,  for  they  seem  to  be  the  work  of  a  man 
who  is  simply  trying  to  do  something  unusual.  Unusual  they 
certainly  are.  but  not  inspired.  Other  works  of  his.  however, 
deserve  the  highest  praise,  such  as  the  "Erntefest  from 
Moloch,"  which  Strauss  directed  recently,  and  his  music  to 
Von  Wildenbruch's  "Hexenlied." 

Bruckner's  "Unfinished"  Symphony  was  played  recently 
under  Nikisch  and  lasted  an  hour  and  ten  minutes.  Strauss 
is  to  direct  one  of  the  finished  ones  next  Tuesday. 

Gustav  Mahler's  symphonies  are  also  lacking  in  the  virtue 
of  brevity,  but  both  men  know  their  orchestration  well,  and 

write  effectively  and  interestingly. 

Siegmund  von  Hausegger  has  won  many  laurels  in  Berlin 
this  season,  particularly  as  director.  His  directing  is  indeed 
the  work  of  a  solid,  thoroughly  trained  artist,  and  is  always 
done  without  notes.  His  symphonic  poem,  "Barbarossa,"  was 
well   received  here  lately. 

A  new  symphony  by  Hochberg  was  hissed  into  oblivion  at 
a  recent  Strauss  concert  at  the  Opera  House. 

The  dear  public  in  Germany  must  be  handled  with  gloves. 
-\t  the  last  Strauss  concert  the  director  was  rewarded  with 
more  than  a  few  hisses  from  the  tradition-loving  Germans, 
because  he  played  the  Menuetto  from  Beethoven"s  Eighth 
Symphony  slower  than  usual,  and  took  a  few  liberties  in  the 
finale.  I  must  confess  I  admire  Xikisch"s  Beethoven  read- 
ings more  than  Strauss"s.  for  the  dignified  breadth  and  solidity 
of  the  former"s  conceptions,  and  because  .Vikisch  simply  plays 
what  Beethoven  wrote,  without  attempting  any  new  and 
startling  effects.  The  ovation  given  at  the  last  Philharmonic 
Concert  for  this  season  for  his  beautiful  reading  of  the 
Beethoven  Fifth  was  well  desrved. 

Today  w"as  given  an  extra  concert  under  Nikisch.  Beetho- 
ven"s  First  and  Ninth  Symphonies,  the  latter  with  the  Phil- 
harmonic Chorus,  made  a  great  program,  interesting  his- 
toricallv  as  well  as  musically. 

WARREN    D.   ALLEN. 


Browning"s  lyric  phrase,  ""Flow^er  o'  the  Grass,"  entitles  a 
volume  of  verse  now  announced  by  the  Harpers,  the  author 
of  which  is  Ada  Foster  Murray,  a  favorite  writer  who  has 
contributed  lyric  verse  to  the  leading  magazines  and  whose 
poems,  many  of  them  on  themes  of  nature,  have  been  espe- 
cially familiar  of  late  under  the  ""Poems  Worth  Reading" 
column  in  the  New  York  Sunday  Sun,  where  they  have  won  a 
broad  public  by  an  individual  and  almost  indefinable  quality 
of  charm.  It  is  not  generally  known  that  in  private  life  Ada 
Foster  Murray  is  Mrs.  Henry  Mills  Alden. 


I'ACIFIC     COAST     MTSICAI,     li  i:  \"  I  I)  \V  7 

WE   will    rent   our    beautifully    furnished    studio    with    baby    grand        WIIIIAMF       7  F  CIA        *'<"-'^'*'' 
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1332  Geary   Street  Phone   West    1603 

WITHEY  &  TUTTLE  

315  Sutter  St.  Concert   Manager.  San  Franc 


!;?'^,ij;'  CALLAGHAN'S   GREAT   BAND 

Has  been  recognized  as  the  Representative  Mus 


The  Institute  of  Musical  Art 


FACULTY 

r  cal  Organ.zatio'n  of   the  PacificCoast.     Callaghan        ;;;;--,,"'i'.";'r^,^.«,7:      I      l:^  ^l'^'  .V,''.',!;","..";:'"'""-     VV:'.'." 

id  his  great   band    and    soloists   has  filled    more  >|r.    AllitTt    \\.    M«'lM<in      .      -      -      \  hiUMicrllt) 

ful    engagements    than    all    other    bands       studio,  817  Grove  St.,  San  Francisco  Phone   Park  5175 

I'iikIIk    llei-flvrU    ll.v     \|||m>IiiIiii<mii 


combined.      Addn 

J.  L.  Callaglian,  2212  Webster  St.,  Oakland 


Notre  Dame  Conservatory  of  Music  Mrs.    Oscar   Mansfeldt 


Summer    Course    for    Teacfiers    during    months    of    June,    July 
and    Aunu.st. 


Margaret    Kemble     Jn'iviodern'ope^r'a"'''"  2OI6    Buchanan    St.  Telephone    West    314 


Watllace  A.  Sabin  MACKENZIE   GORDON 

Organist  Temple  Kmanu   El.   First  Church  of  Christian  Science.  TKNoll 

Director  Lorlng  Club.  San   Franci.scu.   Wfdne.-irta.vs  at   ir,17  Call-  _  ,  t   t>-        ■  l      ii  ,   i        k     i         k       j        .     i  i 
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Hermann  Genss  s.ud,o:  2832  jackso„  St.  Tdepho-e:  Wr,!  457 
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ARNOLD  VON  DER  AUE— Tenor  Adolf    GrCgOry 


OHATOHIO (  HI  RCH CONtlCIIT — (IIMCKA 

Ccmt'lilui;   lu    CInx.sleul    S..nB»   nud    Oiiernlle    Ilviivrlii 

i_,     Mii«le 


OriMiiiIsI     null     I  lioir     lliiceliir     SI.     Mnr.i'n     Onkliiiiil 
KOIII.KH    .V    (U  \Si:    lll.lx;.  SW    KU  \M  ISCO,    <AI..  nir.-.Kir     OakllllKl     I  oli'oTtiilor; 
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Mary  Adele  Case-beam  Co"»raito 


Recital,  Concerts,  Oratorio — Teacher  of  Singing 
Re.iidence.   660   Bush    St^ Telephone   Sutter   1020 


■M:i--2ur,  TH  i:i.i.TH  ST.,  con.  jacksov  Oakland 

I'hunc   Park    lo:.(J  lO.-sla  I.Ush.-,l    is'.i.',  Ih.me   I'hone  S   lililS 


I       '    r       ^  .^    »,    u    o      ^     J  ^  Vo"  Meyerinck  School  of  Music 

l^OUIS    V^repaUX,     Member  Fari»  Grand  Opera  tXDKH  THE   UlllECTIUN   »|.-   .Mils.   A.NiVA    VO.\    .UEVKHI.\rK 

Driliert   Block,  IMS  Vau   Neii»  at  O'Karrell.  Classes  in   French,  German.  Musical   History  and  Sight   Kead- 

Receptlon    Hours.    11:30   to    12.  and   3   to   4.   except   Wednesday  ine   In    progress.     Practice    lessons    with    specially    coached    ac- 

and  Saturday.     Wednesday  in  Oakland.  II.'M   Brush  Street.  companlsts   may   be  arranged   for — also   by    non-students  of   the 

school.      Stiidlo,     SIS     Ciroie     St.,     near     Fillmore.      In    Berkeley. 

THE  MUSICAL  EXCHANGE    ''•""'■^•\?.„''.giP'*°'^''  Ineu'^l^^^ary""^""     "'-     ''''"•     »""■'■'•>•     ''"■     Thursday     a. 

EUGENE  BLANCHARD  Miss  Elizabeth  Westgate 

PIANIST  PIANO.    ORGAN,    THEORY 
Wednesday  Evening,  April  27,   1910           Ebell  Hall,  Oakland 


Organist    and    .Musical    01rect..i     First    Presbyterian    Church. 
Alameda 


FOR  SALE 

rouR    VERY    fine:    violins 


Sulle:     .'iZ  MneiloiiuuKh   Uulldliiic,  Oakland 
dl<>:       1117    I'nr.i    SI.,     \lanieila.  Tel.    Alameda    1S.1 


The  Beringer 


CONSERVATORY  OF  MUSIC 
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Dlreetor        Volee    lllalliin    Mellioil erii.   Ciiiieerl,   Ornlorlo.      I'rce  advan- 


11111:1.1.  S'I'III'.I'.' 
tiekluii  .V  Pone 
DoiiKlna  70 


N^iu  (irphrum  'iB 
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AUTISTIC  VAl  DKVIM.E 

i:lllii    IVoeliir    OIIh   nnil    liiT    •omiinn.v    In    W  m.    <'nr.<     lliin- 

eiiM's    I  eil>    skeleli,    -'^Irn.    llniiiier'H    Hull":     \Miili    I.IMIuli- 

llii:    ll>e   .liitulliiii    \..rMniii».    1liir,.liiill    Miiiiluomer.%  :    I.iihI 
Week    1. 11.    i:il«iiril»-     ■Mulil     lllril»"    »III|     \illle    llre>.«<er 

Z     Miiuliit     mill     llHiieiiiii     % i;«ler«:     l.i.ik« I     I 

I liirO'.      I.iiiiiliin.      I.Miler     .1      li...      Iiielililliiu       I'lieiHliirv 

lliil>:     llr|>helini     «li>ll I.llire«,     "lliiiixet  rll      In       Xfrleil" 

Si ml    SerlvKI:    l.llxl     Week     Will     M.    (   rr><n>     I     llllMielie 

llll>iie     l>re>ieiillliu     ti.r     the     llr«l     lime     here     Mr.     (iri-»>.>'» 
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Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 
PIERHE    IXIIIM.ET,    Dean.  SA.\    JOSE,    CAL. 

The  oldest  Institution  on  the  Coast — complete  Musical  Edu- 
i-aliim — .Xdyanlages  of  literary  studies  free  of  charge.  Board 
and    loi.m   at    moOrrate   prices       Send   for  Catalogue. 


Benjamin  S.  Moore,    p,ano'"""*^ 'organ 

Oruiiiilsl    III   I  iilMir..    PresliMrrlnu   Chiireli. 

i:.  I  kelev  — .Salui.la\  and  .Mou.lay.  'The  Uerkshire."  Tel.-grapli 
and   Bancroft   Way.      Berkeley  312S. 

San  Kranclaco — Prldny  and  Tuesday.  Calvary  Church,  .lackson 
and  Plllmore. 
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ZECH  ORCHESTRA  CONCERT.— The  Zeeli  Orchestra  gave 
the  first  toiuerl  of  the  season  i:ilO  at  the  Novelty  Theater  on 
Tuesday  eveniiiK.  April  12th.  in  the  presence  of  a  very  large 
and  appreciative  audience.  The  fact  that  every  time  this 
splendid  organization  of  etfleient  musicians  appears  before 
the  public  the  attendance  becomes  larger  Is  sufficient  evi- 
dence that  the  artistic  merit  of  the  Zech  Orchestra  becomes 
more  and  more  known  to  the  general  public.  Not  too  much 
praise  can  be  bestowed  upon  William  F.  Zech.  the  energetic- 
leader  of  this  exceedingly  ambitious  body  of  artists,  as  it  is 
not  an  easy  task  to  train  between  sixty  and  seventy  nmsicians 
who  are  not  professionally  active  in  the  adequate  interpreta- 
tion of  classical  standard  works.  No  one  can  appreciate  the 
ditllculties  that  must  be  overcome  in  directing  an  amateur 
orchestra  of  such  competency  as  the  Zech  Orchestra  unless 
personal  experience  has  taught  how  much  energy,  patience 
and  perseverance  is  necessary  to  obtain  satisfactory  results. 
Those  who  have  ever  attended  rehearsals  of  an  organization 
of  this  character  have  obtained  a  pretty  good  idea  regard- 
ing the  enormous  obstacles  which  a  musical  director  must 
confront  to  obtain  such  smoothness  of  execution  as  was  evi- 
denced at  this  recent  event. 

The  program  was  an  exceptionally  ambitious  one.  It  did 
not  only  demand  brilliant  technical  (acuities,  but  required 
on  the  part  of  the  players  a  certain  musical  taste  which  is 
not  easy  to  inspire  in  an  orchestra,  the  members  of  which 
are  not  continuously  following  a  professional  musical  career. 
Surely.  Mr.  Zech  and  the  members  of  the  orchestra  have 
every  reason  to  feel  proud  of  their  latest  achievement,  for 
they  interpreted  the  classic  works  of  the  program  with  a  spon- 
taneity of  attack  and  a  delicacy  of  phrasing,  combined  with 
a  rhythmic  fervor,  that  inspired  the  audience  to  reward 
director  and  players  with  frequent  bursts  of  sincere  ap- 
proval. Especially  artistic  was  the  interpretation  of  "Vorspiel 
zu  Lohengrin,"  whic  his  exceptionally  difflcult.  and  which  is 
very  rarely  attempted  by  an  orchestra  of  unprofessional 
material.     It  was  indeed  a  remarkable  performance. 

The  soloist  of  the  event  was  .Miss  Blanche  lloriill.  a  pupil 
of  William  F.  Zech's.  who  played  a  group  of  seven  exceed- 
ingly difflcult  violin  compositions.  The  young  lady,  who 
revealed  herself  as  an  exceptionally  skillful  musician,  gave 
evidence  of  thorough  artistic  training,  an  intelligent  grasp 
of  higher  musical  ideas,  a  beautiful,  flexible,  caressing  tone, 
an  absolutely  sure  intonation  and  a  fluent,  clean  technic  \vhich 
is  lai-gely  to  be  ascribed  to  a  graceful  and  free  bow  arm.  If 
Miss  Morrill  continues  in  the  same  manner  as  she  has  begun 
there  is  every  justification  to  predict  a  brilliant  musical 
career  for  her.  Miss  Florence  Hyde  played  the  accompani- 
ment for  Miss  Morrill's  violin  solos  with  considerable  artistic 
judgment,  and  with  that  understanding  of  the  soloist's  ideas 
which  makes  the  accompanist  so  indispensible  at  a  concert. 
The  Zech  Orchestra  has  now  conquered  for  itself  a 
series  of  triumphs  which  should  place  it  permanently  in  the 
front  rank  of  advanced  amateur  organizations  on  the  Pacific 
Coast.  The  next  concert  will  take  place  early  next  fall,  when 
a  still  more  ambitious  program  will  be  presented.  The  pro- 
gram of  the  last  concert  consisted  of  the  following  works: 

Overture.  "Rosamunde"  I  Schubert):  Vorspiel  zu  Lohengrin 
(Wagner):  violin  solos.  .\ir  (Bachl.  The  Swan  I  Saint  Saensl. 
Souvenir  (Drdlai.  After  Sunset  (Pryorl.  .Nocturno  (Fr.  Zech). 
Minuet  (Mozart).  Humoreske  (Dvorak).  Miss  Blanche  Morrill: 
Two  Irish  Dances,  first  time  in  San  Francisco  (.1.  .\nselll;  (ai 
I'nder  the  Balcony  Serenade  tor  String  Orchestra  (Wuerstl. 
Cello  Obligato.  Mr.  H.  Tobey;  (b)  .Melodie  (Ole  Bull),  string 
orchestra;  From  Foreign  Lands,  (a)  Russian,  (b)  German, 
(c)  Spanish,  (dl  Polish,  (e)   Hungarian,  (Moszkowski). 


deed,  only  one  who  Is  well  trained  and  thoroughly  educated  in 
niuBic  18  able  to  appreciate  the  beauties  of  chamber  music. 
The  fact  that  this  branch  of  musical  art  is  the  vi-ry  purest 
and  the  very  highest  necegsitateu  an  interpretation  of  a  char- 
acter and  type  (hat  matches  the  high  standing  of  the  art 
Itself.  I'nIesB  this  form  of  composition  is  played  with  abso- 
lute submergence  into  the  artistic  atmosphere,  the  art  of 
chamber  music  does  not  receive  that  sericjus  attention  which 
the  nobility  of  Its  position  has  a  right  to  demand.  There 
exist  of  course  a  number  of  chamber  music  organizations 
who  have  chosen  this  phase  of  music  as  a  vehicle  for  their 
artistic  faculties.  But  rarely  do  we  hear  a  chamber  music 
quartet  that  tits  so  closely  into  the  pure,  artistic  surroundings 
of  this  style  of  composition  than  is  the  case  with  the  Flon- 
zaley  Quartet,  which  had  its  first  appearance  in  San  Fran- 
cisco at  the  Garrick  Theater  last  Sunday  afternoon. 

The  expression  that  four  men  play  like  one  instrument 
has  been  used  innumerable  times  in  this  paper,  but  at  no 
time  was  its  application  so  well  deserved  and  so  perfectly 
descriptive  of  the  actual  performance  as  it  is  in  being  applied 
to  this  exceedingly  musicianly  organization.  The  four  mem- 
bers of  the  quartet  seem  to  be  moulded  together.  Their  inter- 
pretative ideas  seem  to  be  perfectly  matched.  Their  emotions 
seem  to  flow  spontaneously.  In  short,  we  have  here  an 
ideal  chamber  music  organization:  that  is  to  say.  we  have 
four  individual  players  representing  one  individual  instru- 
ment. No  one  of  the  musicians  is  more  prominent  than  an- 
other. No  one  of  the  members  of  the  quartet  desires  to  shine 
as  a  soloist.  In  addition  to  this  singuar  adaptation  to  repre- 
sent one  instrument,  every  executant  draws  a  remarkably 
mellow  tone,  the  blending  together  of  which  often  resembles 
a  mellowed  organ  tone.  Particularly  effective  was  the  work 
of  the  'cellist,  whose  instrument  was  entirely  deprived  of  the 
usual  nasal  quality  which  nearly  every  'cellist  seems  to 
affect.  Indeed.  I  have  never  heard  a  'cello  performance  of 
quite  such  tonal  beauty  as  the  one  I  heard  on  this  occasion- 
I  cannot  imagine  anything  more  beautiful  and  more  impressive 
than  the  adagio  passage  in  the  Schumann  Quartet,  but  it 
would  be  unjust  to  discriminate  between  players.  They  were 
all  singularly  well  equipped  for  the  serious  task  they  had 
set  themselves  and  are  well  worthy  of  the  enviable  reputa- 
tion thai  had  preceded  them.  The  program  consisted  of 
Quartet  in  C  Major  (Mozart).  "Sonata  a  Tre"  for  two  violins 
and  cellot  Leclair  lAinei  and  Quartet  in  A  Minor  Op.  41, 
No.  1  (Schumann).  .\ny  one  desirous  of  becoming  musically 
cultured  simply  cannot  afford  to  miss  any  of  the  Flonzaley 
Quartet  concerts,  for  they  represent  the  very  essence  of 
higher  musical  education.  The  last  concert  will  take  place 
tomorrow  (Sunday)  afternoon,  and  it  is  to  be  hoped  that 
every  teacher  and  student  of  music  in  San  Francisco  will  be 
in  attendance.  ^    ^ 

ALFRED    METZGER. 


ALFRED  .^ETZCJER. 
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THE  FLONZALEY  QUARTET  CONCERTS.— Every  musi 
cian  who  has  studied  the  art  of  musi<-  in  all  its  varied  phases 
is  well  aware  of  the  fact  that  chamber  music  is  the  highest 
form  of  musical  composition.  Inasmuch  as  the  interpretation 
of  this  class  of  music  is  entrusted  to  string  instruments  only. 
it  thus  becomes  the  purest  mode  of  musical  expression.     Iii- 


FERULLO    AND    HIS   BAND   AT    IDORA. 


Signor  Ferullo  and  his  Italian  band  will  have  many  sur- 
prises to  offer  the  patrons  of  Idora  Park  today.  Besides 
two  concerts  of  artistic  excellence.  .Mr.  Ferullo  will  present 
Signor  Pasquale  Feis.  a  tenor  direct  from  Covent  Garden. 
London.  Signor  Feis  wil  be  heard  in  solos  at  every  concert 
during  the  remaining  two  weeks  of  the  Ferullo  engagement. 

Excerpts  from  Strauss'  latest  musical  success.  "The  Choco- 
late Soldier."  now  scoring  a  furore  at  the  Casino  Theater,  in 
New  "Vork.  will  be  among  the  many  new  selections  to  be  ren- 
dered by  Ferullo's  band  during  this  afternoon  and  evening. 
It  is  claimed  that  "The  Chocolate  Soldier"  will  rival  "The 
Merry  Widow."  as  its  music  is  captivating  to  a  degree.  This 
will  be  the  first  time  that  this  music  has  been  heard  outside 
of  the  big  Eastern  cities.  Signor  Ferullo  was  presented  with 
the  original  score  by  Mr.  Lampe.  the  popular  composer. 

Other  selections  to  be  rendered  this  afternoon  and  evening 
will  be  overture.  "Fra  Diavolo":  Sextet  from  "Lucia";  grand 
t'antasie.  "U  Guarany."  introducing  solos  by  Messrs.  Palma, 
Lomonte  and  Cincione;  Victor  Herbert's  "American  Fan- 
tasie""  overture,  "William  Tell"':  "Cavalleria  Rusticana"; 
selections,  '"Red  Mill";   grand  finale,  "".Mefistotele." 

Hunting  scenes  of  ex-President  Roosevelt,  taken  in  the 
wilds  of  Africa,  will  be  shown  in  the  theater,  together  w"ith 
an    interesting    progi"am. 


Mrs  Frances  B.  Williams,  2202  Durant  Avenue,  Berkeley.  Telephone 
Berkeley  23  1 .     Or  25  1 0  Clay  St.  San  Francisco.  Telephone  West  2243. 

MIk  Eva  Frances  Pike,  2289  West  Sixteenth  St.,  Los  Angeles. 

Miss  Frances  Gaylord.  276  West  HoU  St..  Pomona. 

Normal  Teachers  of  the  Burrowea  Course  of  Mmic  Study,  a 
method  lor  children  which  breaks  down  the  difficulties  of  early  music  study 
and  makes  it  a  pleasure  instead  of  •  burden.     Teachers  are  urged  to  investigate. 
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WILL  GREENBAUM'S  STAR  ATTRACTIONS 


Flonzaley  Quartet 

This  Sunday  Afternoon 
April  24th 

Gairick  Theatre 

Seats  $2 .00,  $  1 .50.  $  1 .00.        General  Admission  $  1 .00 


Next  Sunday  Afternoon,  May  1st 

At  Kohler  &  Chase  Hall 

Last 

"Pop"  Concert 

Lyric  Quartet   and   Mrs.  Therese   Ehrman, 
Pianisft 

Seats  50c  and  $  1 .00  at  Sherman,  Clay  &  Co. 


t  EXTRA!!! 

jiTi  Maud  Allan 

^u        Valencia  Theatre 
SOLD  OUT 

(This  Saturday  and  Monday  Evenings) 

Two  Special  Matinees 

Next   Friday   Morning,    April  29th  at 
the  Orpheum 

POSITIVE  FAREWELL 
Sunday  Aft,  May  1st  at  the  Garrick 

Seats  $2.50.  $2.00  and  plenty  at  $1.50  and  $1.00 


Burton  Holmes  Travelogues 

Monday,  Tuesday  and  Friday  Evening, 
and  Wednesday  Afternoon 

"Paris" 

Thursday,  Saturday  and  Sunday  Evenings 

"Berlin" 


OAKLAND      Tuesday  Allernoon,   "Paris."   and 
Friday    Friday.    "Berlin" 


Ne\¥  York 
Symphony 
Orchestra 

WALTER  DAMROSCH 

Condudtor 

SOLOISTS 

Mme.  Sara  Anderson,  Soprano 

Mme.  Van  der  Veer,  Contralto 
Mr.  Reed  Miller,  Tenor 

Mr.  Marcus  Kellerman,  Bass-Baritone 
Mr.  Alexander  Saslavsky,  Violinist 

Mr.  Paul  Kefer,  Violincello 

Mr.  Geo.  Barrere,  Flute 

Garrick  Theatre 

Sunday  Afternoon,  May  8— Wagner  Festival 
Monday  Eve.,  May  9  -Tschaikowsky  Night 

(Pathelique) 

Tuesday  Eve.,  May  10    Symphony  Concert 

(Brahms  No.  2) 

Wed.  Eve.,  May  11    Am.  Music  Soc'y  Night 

First  Part— Works  by  Chadwick.  MacDowell,  Damrosch 

and   Van  der  Stucken 
Second  Part  —Important  Foreign  Novelties 

Friday  Evening,  May  13    Loring  Club  Night 

First  Part — Includes  Mozart's  "Jupiter"  Symphony 
Second  Part    -Bohemian  Club  Jinks  Music — 

"St.  Patrick  at  Tara" 

Composed  and  conducted  by  Wallace  A.  Sabin 
The  Loring  Club  assisting 

Saturday  Aft.,  May  14  -Symphony  Concert 

{Beethoven's  'Eroica"     Strauss'  "Don  Juan") 

Sat.  Eve.,  May  14  -Second  Wagner  Program 
Sunday  Afternoon,  May  15    Farewell  including 

Tschaikowsky's  Opera  "Eugen  Onegin"  in  con- 
cert (orm,  assisted  by  S.  F.  Choral  Society. 
Paul  Steindorff,  Director 

Seals  $1.00,  $1.50   and    $2.00;    ready    Wednesday,    May    4th 

Mail  orders  should  be  addressed  to  Will  L.  Greenbaum 

al  Sherman.  Clay  «c  Co. 


GREEK   THEATRE      BERKELEY 


Saturday    Eve.,  May  7    Wagner  Festival 
Thurs.  Aft.,  May  12  — Symphony  Concert 

Seals  $2.00,  $1.50,  $1.00;  General  to  Diazona  75c.     Seats  at 
usual  places  and  Sherm.in.  Clay  &  Co..    S.  K.  and    Oakland 
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MUSIC  IN  THE  NORTHWEST 


Ira  and  the  tenor  role  will  be  sung  by  a  tueujber  of  the 
i|iiarl<M  which  Mr.  DaniroBch  will  bring  with  him  from  the 
Kast,  BeHides  ihig  cantata.  H.  W.  Newton,  director  of  the 
cinl),  will  select  two  other  numbers  to  be  Biing  by  the  mem- 
hiiK   without  a< 'onipaniment. 


Siiukaiic.  Aijril  1,  11(11). 
.'^pukaiu'  Syiii|jlii)iiy  (JnlccKtra.  Ilfly  pii/ces.  and  Spoltane 
I'hilliainiunic  Society,  sixty  pieces.  Karl  Kiedelsberser.  coii- 
ihictor.  ijresented  an  interesting  program  in  two  parts  at  the 
.Auditorium  Theater  the  afternoon  of  .April  :i.  The  feature 
riuniber  by  the  orchestra  was  the  lirst  public  performance 
c>r  Mayo  l<;vaiis'  "American  Rhapsody."  wliile  the  chorus 
lumilRM-  was  the  Coleridge-Taylor  composition.  "The  Death 
1)1  .\liinii'h;ilKi,"  the  soloists  being  .Mrs.  Leonard  Kerr,  soprano, 
iiixl  TI:iMiil(>ii'  l.ammers.  baritone.  The  rest  of  the  instru- 
ii.ciital  I  ni^rani  was  the  overture  from  Adam's  "If  I  Were 
KiiiK."  a)iil  ilie  lirahms'  Hungarian  dances  in  (i  Minor.  The 
cIhiius  did  i'.\<i'llent  work  and  the  orchestra  showed  decided 
i]nijro\  c'liiiiit.     The  attendance  was  large  and  appreciative. 

The  lirst  of  a  series  of  morning  symphony  concerts  was 
given  in  tlie  Hall  ot  the  Doges  on  April  I.  when  the  program 
included  the  overture  from  Thomas'  "Raymond."  Pizzicato 
and  V'alse  Lentt'  fiom  the  ballet.  "Sylvia."  two  movements 
Iroiii  Mozart's  ".luiiiper"  symphony.  IClgar's  "Pomp  and  Cir- 
ciinistaiue,"  and  Schumann's  "Traumeiei  "  for  strings.  .Mile. 
Olivia    Dalil   was  soloist,  singing  a  group  of  (irieg's  songs. 

The  patronesses  were:  Mesdames  Robert  B.  Paierson. 
CJeorge  Turner.  F".  F.  Emery.  N.  Fred  Kssign.  Cyrus  Happy. 
./ames  Clark.  Seth  Richards.  Horace  Kimball.  H.  M.  Richards. 
Victor  Piolett.  F.  M.  Dudley.  N.  K.  Nuzum,  10.  I).  Sanders.  .1.  .1. 
Drowne.  Robert  IC.  Strahorn.  F.  Ci.  \V.  Holden.  L.  B.  Cornell. 
T.  F.  Spencer.  .VI.  li.  Brownlee,  W.  K.  Cullen.  .1.  .M.  Thomas, 
lieorge  Crane.  I..  R.  Hamblin.  \V.  D.  Greenough.  D.  M.  Thomp- 
son. .1.  \V.  Wentwoith.  B.  L.  Gordon.  D.  L.  Drumheller.  J.  B. 
Grceiiough.  David  T.  Ham.  Frederick  W.  Dewart.  C.  W.  Fas- 
sett.  K.  Dempsey.  David  Brown.  R.  Weil.  Samuel  Glasgow,  C. 
Herbert  .Moure.  .Jacob  Schiller.  H.  S.  Martin.  R.  C.  Halliday. 
Samuel  Galland.  Philip  T.  Becher,  Bruce  (ilendenning.  H.  K. 
Uhodehamel.  .M.  Hollis.  Robert  A.  Glen.  Chauncey  Belts. 
George  B.  Dresher.  Clyde  Graves.  R.  Lewis  Rutter.  .John  .\L 
liunn.  Samuel  Stern.  .M.  Woodin.  George  Brooks.  I'earl  Hut- 
ton  Schrader  and  .).   H.  Conley. 

Frederick  Brueschweiler.  composer,  organist  and  chorus- 
master,  has  come  to  Spokane  as  musical  director  of  the  First 
.M.  E.  Church,  succeeding  Dr.  Francis  E.  Woodward,  resigned. 
He  will  establish  a  conservatory  of  higher  music  in  Spokane, 
also  organize  the  largest  choral  symphony  society  in  the  West. 
.Madam  Brueschweiler.  who  was  soprano  soloist  at  the  musical 
festival  at  Charleston.  S.  C.  will  join  her  husband  in  a  short 
time.  Professor  BrueschwEJler  was  born  in  Switzerland  in 
1,S64  and  received  his  education  at  the  universities  of  Basel. 
.Marburg  and  Berlin.  He  si;ent  several  years  in  Moscow. 
Russia,  and  a  year  in  Munich.  Bavaria,  where  he  studied  with 
Ludwig  Thuille.  He  conducted  the  Russian  Cliorus  ot  Phil- 
harmonic Sociey.  with  251)  members;  the  Musical  Society,  of 
l."iO  meiubers;  the  tiernian  Male  Chorus  ot  ino  members,  and 
the  Selecttd  .Mixed  Chorus  ot  32  members  in  Moscow.  Rus- 
sia, whicli  are  among  tlie  leading  societies  of  Europe  for  a 
nuiuber  of  years.  Resigning  these  positions  live  years  ago. 
lie  came  to  .America  and  took  charge  of  the  Charleston  Fes- 
tival and  conducted  the  .New  York  Russian  Orchestra.  As  a 
composer.  Professor  Drueschweiler's  name  is  firmly  estab- 
lished on  both  sides  of  the  ocean.  In  Europe  his  choral  works 
have  been  performed  with  immense  success  at  the  National 
Swiss  .Musical  Festival,  where  they  were  rendered  by  3.^00 
singers  and  a  large  orchestra,  causing  their  services  to  be  in 
demand  in  this  country. 

Louis  Aschenfelder,  pianist,  received  a  letter  from  Bern- 
stein, saying  he  has  rractically  given  up  teaching  and  is 
devoting  most  of  his  time  to  concert  work.  He  will  leave 
New  York  shortly  on  a  tour  ot  the  southeastern  States  in 
company  with  Leo  Schultz.  'cellist.  They  will  be  away  ten 
weeks.  This  tour  was  arranged  by  Louis  Merkle.  who  spent 
some  time  in  Spokane  last  summer  and  played  Saslavsky's 
accompaniments  in  the  series  of  recitals  the  violinist  gave 
here.  Bernstein  did  not  ii.ention  the  date  of  his  return 
to  Spokane  in  his  letter,  but  it  will  probably  be  early  in  June. 
He  adds  that  reports  of  his  illness  were  entirely  unfounded, 
as  he  is  in  the  best  of  health. 

Dudley  Buck's  cantata.  "The  Nun  of  Xidaros. "  will  be  sung 
by  the  .Mendelssohn  Club  of  Spokane  at  the  Dainrosch  con- 
cert which  is  to  be  given  her  May  2Gth,  under  the  auspices  of 
the  Wagner  Club.    This  number  will  be  sung  with  the  orches- 


PIANO  RECITAL  AT  UNIVERSITY  OF  THE  PACIFIC. 


.Mrs.  .Minnie  Tuck-Banks  gave  a  piano  recital  on  Friday 
evening.  Airll  Sth.  at  the  I'niversily  of  the  Pacinc.  The 
San  .lose  .Mercury  of  April  liKh  speaks  of  the  recital  as 
follows; 

"A  large  audience  was  present  at  the  piano  recital  last  Fri- 
day evening  at  the  Cniversiiy  of  the  Pacific.  .Mrs.  Banks  is 
not  a  stranger  to  us.  She  graduated  ai  the  I'niversity  of  the 
Pacific  some  years  ago  and  also  taught  in  the  same  institution. 
She  spent  last  year  in  New  York  City,  where  she  took  the 
opportunity  of  studying  with  Dr.  Cornelius  Rubner.  dean  of 
I  tie  music  department  at  the  Columbia  I'niversity  and  suc- 
cessor of  the  late  Edward  .MacDowell.  America's  greatest 
i-omposer.  and  Raphael  .loseffy.  the  eminent  piano  vistuoso. 

".Mrs.  Ilanks'  playing  last  F'riday  evening  proved  her  to  be 
a  matured  artist.  Her  technique,  strength  and  endurance 
astonished  every  one  present,  while  her  interpretation  of  the 
classics  showed  strong  musical  intellectuality,  coupled  with 
feminine  tenderness  and  feeling.  The  long  program  com- 
jirised  works  by  Schumann.  Weber.  Saint-Saens.  Brahms.  Cho- 
pin and  Liszt.  There  were  also  novelties — two  Idylls  by 
Rubner.  which  proved  to  be  two  charming  compositions  of 
suggestive  moods.  'Entrance  of  Spring'  and  Call  of  the 
Forest.'  the  latter  being  very  original  with  its  melodia  asti- 
nata.'  The  recital  concluded  with  the  brilliant  performance 
of  the  concerto  for  piano  and  orchestra  by  Douillet.  who 
played   the  orchestra  a<  companiment  on   a  second   piano." 


The  pupils  of  Mrs.  Jessie  Deane  Moore  gave  a  song  recital 
at  Sherman.  Clay  &  Co.'s  Hall  on  Saturday  morning.  April 
!ith.  which  proved  to  be  quite  a  musical  treat.  .Miss  Ruby 
.Moore  presided  very  efficiently  at  the  piano.  There  was  a 
chorus  of  fifteen  women's  voices  and  the  latter,  together  with 
the  soloists,  proved  to  be  a  most  conscientious  array  of  young 
vocal  talent.  Mrs.  .Mcjore  deserves  to  be  congratulated  on 
her  success.    The  complete  program  was  as  follows: 

Cantata.  "Song  of  the  Summer  Wind"  (John  Hyett  Brewer), 
solo  part  sung  by  Mrs.  Dan  O'Callaghan;  "Joy  of  the  .Morn- 
ing" (Harriet  Ware),  .Mrs.  Herbert  J.  Hastings;  "Mai  Cara" 
(Oscar  Hammersteinl.  .Mrs.  Dan  O'Callaghan;  "O  Flower  ot 
All"  (.Metcalf).  Miss  Elaine  .McShane;  "The  Gypsies" 
iBrahms).  Miss.Estelle  Southworth  and  .Miss  Ora  Heckell; 
(a)  '"When  Thou  .Art  .N'ear""  (Lohr).  (b)  ""The  Clang  of  the 
Wooden  Shoon""  (MoUoy).  Miss  Hope  Jordan;  lal  Two  Part 
Fugue  IJ.  S.  Bach),  lb)  Le  Papillion  iC.  Levallee).  ic)  La 
Fileuse  (J.  Raff),  (d)  Rigando  (J.  Raff).  .Aileen  .Murphy  (pupil 
of  Roscoe  Warren  Lucy);  la)  ".Morning  Song""  (Henschel). 
lb)  "Sunshine  Waltz  Song"  (Harriet  Ware).  .Miss  Ora 
Heckell;  "Scene  and  Gavotte."  from  Opera  Nanon  (Massenet). 
.Miss  Estelle  Southworth;  "In  Summer  Seek  Thy  Sweetheart 
True'"  iReinecke).  first  sopranos.  Mrs.  Dan  0"Callaghan.  Miss 
Ada  Hagedorn.  .Miss  Ora  Heckell.  Miss  Estelle  Southworth. 
Miss  Valara  Shain.  Miss  Zoe  Tallman;  second  sopranos.  Mrs. 
R.  .A.  Bowie.  Miss  Alma  de  Mamiel.  Miss  Elaine  McShane. 
.Mrs.  Agnes  Richter;  first  altos.  Miss  Hope  Jordan,  Miss  Ruth 
Halloran.  Miss  Claire  Mc.N'ee:  second  altos.  Miss  Ramona  .Mc- 
Shane.  .Miss  Alice   May. 


MRS.    LANE'S    "APPLE-TREE    COTTAGE." 


Elinor  Macartney  Lane,  the  late  lamented  author  of  ""Ka- 
ti'ine"  and  "Nancy  Stair."  is  henceforth  to  be  further  remem- 
bered ijy  the  publication  in  book  foriu  of  her  story.  ""The  Apple- 
Tree  Cottage.""  This  with  another  story,  ""Rose  o"  the  Dawn," 
recently  published  in  Harper's  Magazine,  constitues  .Mrs. 
Lane's  posthumous  fiction.  "The  .Apple-Tree  Cottage"  is  a 
midsummer  pastel  sketch  of  the  New"  England  coast  and  a 
flower-bordered  cottage  at  its  edge — ""one  of  those  stories 
where  "he  and  she"  are  all  that  count,  and  lite  and  love  are  as 
deep  and  delicate  as  the  summer  sea."  It  chances  in  the 
story,  which  has  the  crisp  Celtic  mirth  native  to  its  author, 
that  a  young  millionaire  has  fled  to  the  apple-tree  cottage  to 
secui"e  a  rest  from  designing  matrons,  and  there  through 
l)eing  compelled  to  support  the  fiction  that  he  is  married — a 
fiction  perpetrated  by  himself — sufficiently  complicates  mat- 
ters with  the  girl  he  lueets  and  loves.  ""The  .Apple-Tree  Cot- 
tage" enjoys  one  peculiarly  inalienable  distinction:  it  is  a 
story  of  which  Elinor  Macartney  Lane  is  said  to  liave  been 
especially  fond. 
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'^    The  Art  of  Piano-Making    ^ 


Has  Culminated  in 


^hep 
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Small  Grand 

(Smaller  even  than   the   Baby  Grand) 

Only  5  fe-t  4  inches  long,  this  superb  little  piano  represents  the  highest 
development  in  piano-making. 

In  a  case  of  exquisite  symmetry  of  proportions  and  elegance  of  finish, 
it  contams  the  real  Weber  tone — that  tone  which  for  years  has  been  the 
delight  of  artists  and  the  musically  cultured,  and  which  today  is  recognized 
by  the  leadmg  musicians  of  the  world  as  the  greatest  achievement  in  musical 
instrument  construction. 


Musical  people  gen 
owe  it  to  themaelv< 


I  to  see  and  he 


s  intending  piano  buyers, 
the  Weber  Small  Grand 


and   the  other  Weber   Pii 


KOHLER  &  CHASE 

26  O'Farrell  St.,  San  [■rancisco 
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THE     FLONZALEY     QUARTET. 


Tlie  farewell  toiicert  of  that  KlorlouB  organization,  the  Flon 
zaley  Quartet,  will  be  given  this  Sunday  afternoon.  April  24tli. 
at  the  Garrlck  Theater.  The  concertB  of  this  quarter  will 
long  live  In  the  memory  of  the  music  lovers  of  this  city,  and 
Manager  Greenbaum  may  safely  put  the  Flonzaleys  on  the  Hki 
of  his  regular  attractions,  for  a  warm  welcome  will  ever 
await  them.  The  program  will  consist  of  Mozart's  Quarlci 
in  B  Hat  major,  a  "Sonata  a  Tre."  by  Sanmartlnl  and  a 
Quartet  by  Dobnanyi.  the  famous  pianist  and  composer.  Seats 
are  on  sale  at  Sherman.  Clay  &  Co.'s.  and  on  Sunday  aflir 
!):30  at  the  theater's  box  office.  Cieneral  admission  will  be  one 
dollar. 


THE    BURTON    HOLMES    TRAVELOGUES. 

This  Saturday  afternoon,  April  2:!.  the  subject  of  the  Bur- 
ton Holmes  Travelogues  to  be  delivered  by  Wright  Kramer 
at  the  Carrick  Theater  will  be  ".lava,  the  Eden  of  the  Dutch 
Indies."  Next  week  will  be  the  last  of  the  successful  season 
and  on  Monday.  Tuesday  and  Friday  nights  and  Wednesday 
afternoon  "More  About  Paris"  will  be  the  subject  and  some 
of  the  most  beautiful  and  interesting  sights  of  the  Frencli 
capital  will  be  shown.  Messrs.  Holmes  and  Kramer  reached 
Paris  just  in  time  for  the  motor  boat,  hydroplane  and  aero- 
plane races  and  secured  some  amazing  motion  pictures  of 
these  interesting  events.  On  Thursday.  Saturday  and  Sunday 
nights  by  special  request  last  year's  most  popular  subjeci, 
"Berlin  with  a  Trip  to  the  Spreewald."  will  be  repeated.  Seals 
are  on  sale  at  Sherman,  Clay  &  Co.'s.  In  Oakland  at  Ye  Lib- 
erty "Paris"  wil  be  given  Tuesday  afternoon  at  :i::!n,  and 
"Berlin"  on  Friday  aflernon. 


-^w- 


THE   MAUD   ALLAN   SPECIAL    MATINEES. 


The  demand  for  seats  for  the  Maud  Allan  performances  at 
the  Valencia  Theater  was  such  that  both  houses  were  com- 
pletely sold  out  on  the  first  day  of  the  sale.  This  is  a  fact 
unprecedented  in  the  history  of  either  musical  or  theatrical 
performances  in  this  city  if  not  in  the  entire  country.  So 
many  hundreds  of  people  were  turned  away  disappointed  that 
Managers  Will  Greenbaum  and  Martin  Beck  got  busy  and 
induced  Miss  Allan  to  cancel  her  reservations  on  the  Maure- 
tania.  leaving  New  York  May  11th  and  agree  to  appear  at 
two  more  performances,  which,  to  suit  the  demand  of  hun- 
dreds of  ladies  and  residents  of  the  suburban  districts  un- 
able to  attend  evening  performances,  will  be  matinee  per- 
formances. 

The  first  one  will  indeed  be  a  "matinee,"  for  it  will  be 
given  at  the  Orpheum  next  Friday  morning,  April  29th.  at  11 
o'clock,  an  unusual  hour  for  a  performance  in  this  city,  but 
not  so  abroad  or  in  New  Y'ork.  where  the  famous  Bagby  .Mu- 
sicales  are  always  given  at  that  hour.  The  program  will  be 
a  most  interesting  one  and  will  include  the  "Vision  of  Salome." 
The  positively  farewell  program  will  be  given  at  the  Garrick 
Theater  on  Sunday  afternoon.  May  1st,  and  will  be  a  request 
offering  and  made  up  of  the  favorite  numbers  of  the  artist. 
Requests  should  be  sent  to  Miss  Allan  at  the  St.  Francis  Hotel. 
The  sale  of  seats  will  open  Monday  morning  at  Sherman,  Clay 
&  Co.'s.  and  there  will  be  a  larger  number  of  the  lower  priced 
seats  than  before  on  account  of  the  enormous  seating  capacity 
of  the  Orpheum.  It  is  most  likely  that  both  houses  will  be 
taxed  to  their  utmost  capacity  on  the  occasion  of  these  un- 
usually artistic  performances. 


THE  LAST  OF  GREENBAUM'S  "POP"  CONCERTS. 


The  last  "Pop"  concert  of  the  season  by  the  Lyric  String 
Quartet  will  be  given  Sunday  afternoon.  May  1st.  at  Kohler  & 
Chase  Hall.  On  this  occasion  Miss  Therese  Ehrman  will  be 
the  assisting  pianist  and  will  play  the  Mozart  Quartet  for 
piano  and  strings,  and  with  Misses  Marj'  Pasmore  and  Sallie 
Ehrman  the  "Serenade"  for  two  violins  and  piano  by  Chris- 
tian Sinding.  The  string  quartet  tor  this  afternoon  will  be 
Tschaikowsky's  Op.  11  in  D  major.  Seats  will  be  on  sale  at 
Sherman.  Clay  &  Co.'s  al  week. 


w 


The  second  edition  of  the  Festival  .Journal  of  the  Pacific 
Singing  Societies  contains  a  very  interesting  article  by  Pro- 
fessor .loseph  Beringer.  entitled  "About  the  Musical  Life  of 
San  Francisco."  Considering  the  short  space  which  was 
at  the  command  of  Professor  Beringer.  he  dealt  with  the  sub- 
ject in  a  very  exhaustive  and  comprehensive  manner.  The 
writer  proves  by  the  enumeration  of  musical  facts  that  San 
Francisco  is  indeed  a  very  musical  community. 
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Royal   Italian  Band 

The  Qreatesl  ,^and  thai  ever  visited  Idora  'Park 

Open  Air  Band  Concerts 

Every  Afternoon  and  Evening 
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Wl 


>ro.ii-ullii);   (III   llie  ■■iiclflc  I'uast  aud   Ihe   So 
I.OrUO.V    «HARI.TO.\    at    >ew    lurk 
THE    HEVRV    W  OLFSOHX    CO.   of    >eiT 
M.   H.    IIWSOV   and   R.    E.  JOHNSON 
CH.VRLES    EI.LIS   of   Boatou,   and  otiiera. 

Ilookhigr    thiM    Seaaon : 
MADAME    M.\nCELr..*    SE.MDRICH 
MAOA.ME    SCHUM.VXN-HEIMv 
MISS    Tli.i.V    KOEXEN 
THE    FI.ONZVLEV    Ql  ARTETTE 
•IHE    DVMHOSfH   ORCHESTRA 
liK<>l<(;    KIIIGER,    riaiilKl 
IGNV/.    II\ltl>I.DI.    Violinist 
l<  \l<l<\     MCir.    ilnritono 
>l\nMM:     IKUKSV     (    \UHENO 
MADVIir     lllli;i)X     I,  XMiENDORFF 

i-Mtrr/.  Kiti:i^i.i'.it.   \  iitiiniNt 

i  i:i  I..    \  ioliiilNl 


VltMII.I)     l\ 

i: 

M 

ni-:i.K\   ( 

ANTONKI 
And   OIhe 


VIollnIs 


iidiiiK     MuNl.. 


"THE  BEST  IN  MUSIC" 

And    I-ln.vinu     \r<i»l.s 


.Music   Clubs   of    Callfor 


p  A  ('  1  F  I  (;  <;  (>  A  s T  M  r  s  I  ("  a  l  r  k  v  i  k  \v. 
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It  IS  what  13  put  into  the  s 
^  g 

^> — ^  ^  ifiiano     (V  ^^  I 

that  makes  it  different  from  the  many  pianos  herore  = 

S           the  public  today.  g 

i                       In    the   building    of  the   Chickering    Piano  | 

1            is  put  the  best  that  money  can  buy,  the  best  mater-  = 

5            lals,  the  best  workmanship  ;  ana  that  which  money  D 

i            cannot   buy,  the   experience    gained   by   eighty-nve  = 

=            years  or  piano  building.  S 

=                      This  is  why  the  Chickering    Piano   possesses  = 

=            a  personality   that   immediately   charms   those  ■\vho  = 

{j           hear  it.      Its  tone  is  the   living,  throbbing,  enduring  g 

H            tone  of  genius.  = 

y                      And  you   pay   no   more    for   the   Chickering  i 

□            Piano  than  for  many  of  the   makes  -which  claim  to  g 

=            possess   the   same    rare    qualities,  but   ■vvhich,   Avhen  S 

=           weighed   in   the   balance   of  comparison   are    louna  = 

£            wanting.  £ 

I                       EILERS  MUSIC  HOUSE  | 

i             975  Markcl  St..  San  KranciKO    Repccsenlallves     557  TwcKlh  Si..  Oakland  = 

I             San  Jo.e      Eureka      Sacram<:nlo      Fresno      Stockton     Seattle     Portland  | 

BiniiiniiiiiaitiriiiiMiicaiiiiiiiiiiiiiaiMiiiiiinraiiMiiiiiiiicoiiiiMtiMiiiDiiiiiiiiiiiicainiNHiiiiiaiiiiiiMMiiES 


I'ACIFir    COAST    MIIKICAF.    K  E  V  I  K  W 


diMtiiiKuliilii'd  an  artlHt   he 


III  view  of  lliu  extrauidiiuiry  iiiess  iiutices.  whicti  Kuropeaii 
correspondents  for  several  American  musical  journals  have 
given  to  Miss  Olga  Steeb,  a  young  pianiste  from  Los  Angeles, 
the  return  of  this  young  lady  to  her  native  city  and  her  first 
recital  at  Simpson  Auditorium  on  Thursday  evening.  April 
7th,  has  become  a  matter  of  interest. 

The  daily  papers  in  consequence  devoted  considerable  space 
to  this  event,  designating  Miss  Steeb  as  a  pianistic  star 
of  first  magnitude,  upon  whom  had  fallen  the  "Mantle  of 
Liszt."  Some  even  went  so  far  as  to  label  the  young  genius 
as  the  greatest  pianist  of  all  times. 

I  had  looked  forward  to  this  piano  recital  with  much  inter- 
est, especially  as  I  had  predicted  a  brilliant  future  for  Miss 
Steeb  when  first  I  had  occasion  to  hear  lier  previous  to  her 
sailing  fur  Europe.  I'nfortunately  I  suffered  a  severe  attack 
of  bronchitis,  which  prevented  me  from  attending  Miss 
Steeb's  Thursday  recital  in  person,  and  I  am  therefore  com- 
pelled to  rely  upon  glowing  reports  contained  in  the  daily 
papers. 

One  enthusiastic  scribe  expressed  himself  to  the  effect 
that  Miss  Steeb's  was  the  kind  of  piano  playing  Chopin  would 
have  liked  to  indulge  in,  had  not  tuberculosis  rendered  him 
(Chopin  is  meant,  not  the  critic)  thin  of  arm  and  pinched  of 
chest.  Others  likewise  went  to  extremes  in  describing  this 
concert,  and  by  the  time  your  correspondent  had  read  all 
the  different  opinions,  the  desire  to  meet  this  wonderful  young 
artiste  had  become  so  strong  that  I  arranged  a  dinner  party  in 
honor  of  Miss  Steeb  at  my  residence,  since  my  physician 
would  not  let  me  out  of  the  house. 

After  dinner  I  had  occasion  to  hear  Miss  Steeb  play  part 
of  Thursday's  program  and  admire  her  wonderful  musical 
accomplishments.  Her  manager.  Mr.  C.  H.  Keefer.  intends 
to  book  her  for  several  recitals  in  San  Francisco  in  the  near 
future,  but  outside  of  a  few  such  appearances  Miss  Steeb  will 
not   be   heard   in   America   this   year.     The   program: 

Bach-Busoni.  Prelude  and  Fugue  in  E  Flat;  Mozart.  Pas- 
torale variee;  Beethoven.  Rondo  in  G  Major;  Rameau.  Ga- 
votte and  Variations;  Beethoven,  Sonata  in  F  Minor,  Op.  57; 
Chopin,  Impromptu  F  Sharp;  Liszt,  Sonetto  123  del  Petrarca; 
Liszt.  Midsummernight's  Dream  Fantasia  (Mendelssohn); 
Bach-Liszt.  Prelude  and  Fugue  in  A  Minor;  Handel.  Harmo- 
nious Blacksmith;  Gluck-St.  Saens.  Caprice  "Alceste";  Mozart. 
Sonata  in  A  Major;  Schumann.  Faschingsschwank;  Papanini- 
Liszt.   Rigoletto   Paraph)-ase    (Verdi). 

HEINRICH    VOX   STEIN. 
** 


DAMROSCH'S     TWENTY-FIFTH     ANNIVERSARY. 

Walter  Damrosch.  who  will  soon  be  heard  here  during  his 
annual  Spring  Festival  Tour,  has  this  season  celebrated  his 
twenty-fifth  anniversary  as  conductor,  while  practically  a 
young  man.  His  success  has  not  come  by  reason  of  ambi- 
tion, of  study,  of  talent  or  adaptability  as  organizer,  but  all 
of  these  combined,  in  addition  to  a  great  capacity  as  organizer 
and  ability  to  carry  out  the  plans  and  aims  he  sets  for  him- 
self, have  contributed  toward  making  Mr.  Damrosch  an  en- 
tirely unique  figure  in  the  musical  life  of  this  country. 

Placed  in  the  position  where  he  was  compelled  to  take 
into  his  own  hands  the  lines  held  by  his  noted  father,  Dr. 
Leopold  Damrosch,  at  the  age  of  23,  he  became  conductor 
of  grand  opera.  Nor  was  he  permitted  to  get  his  routine 
in  the  lighter  forms,  but  the  German  opera  was  the  sea 
into  which  he  was  plunged  and  all  records  are  unanimous 
in  declaring  it  unprecedented  in  merit   and   endurance. 

When  one  takes  into  consideration  the  intimate  relation 
which  existed  between  father  and  son,  however,  it  is  easier 
to  understand  how  ideas,  ideals  and  everything  else  were 
inculcated  in  Mr.  Damrosch  during  those  years'where  ex- 
amples and  association  mean  the  most.  His  early  years 
of  study  were  spent  under  his  father.  Although  a  pianist 
of  unusual  powers,  Mr.  Damrosch  never  played  in  public 
as  a  soloist.  He  had  suffered  a  muscular  strain,  in  the  first 
place,  which  gave  him  a  good  excuse  to  devote  himself  with 
more  ardor  to  the  work  in  which  his  father  was  interested,  and 
he  felt  it  was  more   important  and   more  desirable  than  the 


life  of  a   virtuoso,   no   matte 
might   become. 

As  a  very  young  man  he  knew  every  detail  of  choral  con- 
du<'ling.  and  he  had  helped  his  father  train  the  different  eee- 
lions  of  the  great  Festival  Chorus  which  took  part  In  the 
first  festival  given  in  New  York.  Only  those  who  know  what 
those  great  days  of  festival  singing  represented  to  the  musical 
develormient  of  this  country  can  understand  what  sort  of 
training  Walter  Damrosch  was  receiving  to  prepare  bim  to 
occupy  one  of  the  most  prominent  roles  in  the  musical  life 
of   America. 

»* 


DAMROSCH'S   FAVORITE   COMPOSER. 

If  yon  ask  Damrosch.  as  sentimental  ladies  often  do.  "Who 
is  your  favorite  composer?"  he  smilingly  replies.  The  one  I 
happen  to  conduct.  "  But  yet  he  is  known  to  have  favorites. 
He  says  of  Strauss,  that  lie  "admires  his  music  greatly,  but 
does  not  love  it."  Brahm's  Symphonies  No.  I  and  2.  Mozart's 
".lupiter"  Symphony  and  Tscbaiwowsky's  No.  5  are  still  favor- 
ite works,  but  if  you  want  to  see  his  face  light  up  just  mention 
"Beethoven"  to  him. 

He  has  always  considered  the  Beethoven  Cycle,  which  he 
gave  in  .New  York  two  years  ago.  in  which  he  performed  all 
of  the  principal  wtjrks  in  six  concerts,  his  best  achievement. 
Damrosch  deplores  the  tendency  of  certain  modern  con- 
ductors of  doubling  the  wood  wind  parts  in  Mozart  and 
Beethoven.  The  result  is  a  coarsening  and  thickening  of  this 
choir  of  delicate  nuances.  It  would  be  just  as  feasible  to 
repaint  a  Botticelli  or  a  Raphael  in  modern  colors.  Such 
changes  as  Damrosch  has  made  in  the  instrumentation  of 
the  nine  Symphonies  are  very  slight,  and  have  grown  entirely 
out  of  the  greater  development  and  real  technique  of  the 
modern  orchestra  player  as  compared  to  the  instrumentalist 
of  Beethoven's  time.  But  clever  changes  of  dynamics  in 
certain  instruments  have  brought  out  beauties  that  were  visi- 
ble to  the  student  of  the  orchestra  score,  but  which  the  ear 
ccmld  not  perceive. 


A.    REGINA 
Cornet  Soloist  With   Ferullo's   Band   at    Idora    Park,  Oakland. 


A  ( '  I  !■■  [ ' ■   I  ■ '  I A  s  'r   M  I ■  s  I  ( ■  A  I.    I:  i;  \'  I  i;  w 


Thirty  Minutes 
With  an 


Inner- 
Player 
Piano 


llair  :iH  liiiiir-  ni-  less  is  all  llic  lime  y<iii  «ill  re 
i|iiii-e  lu  sc(.'  Mow  easily  yon  can  play  any  pii'cc  ol' 
iinisic  (111  line  uT  mir  Inni'r  IMaycr   riaTios. 

'I'll!'   iiiM'iiliii-  of   (lie   I  unci-  I'laycr   iiicrliaiiisni  lias  iiiadc  niiisic  a  iiiiiMTsal 
iiii|ilisliiiiciit   lii'raiisc   il    i-cnili'i-s  skill    in    liTliiii(|uc   nnneci'ssary. 

\in\  ni'cil  niil  hmrli  llie  Uc\  liuarii.  anil  yel  you  can  play  even  llic  nmsl 
lilViriill    iipiii|ii)siliiiiis   Willi    nalnral   i'X|ii'i'ssiipn. 

^'ini  will  tinil  llial  llic  1  nniT  I'lavi'i-  I'ianns  arc  ilill'ci-ciil  I'l-din  any 
illicr    inslrnnicnls    cdiilainiiifi    player    ile\  ices. 

^'llll  will  sec  a  (lilVereiicc  in  ciiiisl  nicl  inn,  in  ilesij;n,  in  niiisical  ipialily 
anil   in   llic  I'acilily  willi   wliicli   ymi  olilain    salisCaclm-y    ninsical    cIVccls. 

\\'licn  yiin  lia\c  iiiailc  ymir  inspcclimi  we  liclicvc  lliat  yiinr  ilecisiun  will 
lie   111  liny  an    Inner  I'laycr   I'ianu. 

As  a  reininiler.  lei  us  say  llial  llie  Icriii  Irincr-I'layer  is  iillcn  cn-iincunsly 
applied  III  iirilinary  player  pianos.  Inner  I'laycr  is  llie  name  was  urifjinalcil 
lor    lliis   palcnicil    player   ineilianisni   anil    il    cannol    lie   nscil   ciirrcclly    In   ilc- 

scril Ilicr    similar    ilcviccs.      ,\n     In  ner  I'laycr  I'iano  is  utic  ol'  llic  ranioiis 

Conover    pianos.    oT    wliicli    llic    I  iiiier  I'laycr   is   a    part.      Vim   can    see    llicin 
lor    vonr.seir    in    San    l^'rancisco   onh'   al   onr  salesnionis. 


Ar/V>^  ^^      /=>/>l  /VO>^ 


Victor  Talking  MacHines 

Wiley  B.  Allen  Building 

135-153  Kearny  and  217-225  Sutter  Street 
Oakland--510  Twelfth  and  1105  Washington 

()  IHKR  .STORli.S:  Lo.s  AriKcles,  Sacramento,  San  Joso,  San  Dic-tjo, 
Stockton.  Phoenix,  Ariz.;  Reno.  Nev.;  Portland.  Oregon 
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ORPHEUM. 


The  Orpheuin  program  for  next  week  is  sure  lo  success- 
fully  appeal  to  lovers  of  what  is  best  In  vaudeville.  ICIita 
I'roctor  Otis,  who  has  long  been  recognized  as  one  of  the 
best  aclresses  in  her  line  on  the  legitimate  stage,  will  play 
her  llrst  vaud<-vllle  engagemeul  In  this  city.  She  will  pre 
sent  a  comedy  sketch  by  \Vm.  C'ary  Duncan,  entitled.  ".Mrs 
Banner's  Bun."  In  the  r.ole  of  Mrs.  Bunner.  a  fond  wife,  who 
attempts  lo  cure  her  husband  of  his  too  great  partiality 
for  the  (lowing  bowl,  by  emulating  his  example,  she  displays 
that  great  ability  as  a  mimic  comedienne  which  has  made  her 
as  popular  in  all  the  large  cities  as  she  Is  on  Broadway. 

Ainia  Laughlin,  the  "Toyland  Prima  Donna"  in  Chatter- 
Song  and  Dance,  will  be  a  popular  feature  of  the  new  bill 
This  diminutive  artiste  is  particularly  talented  and  versatile, 
and  her  songs  include  many  of  I  hose  she  has  made  popular 
in  "The  Wizard  of  Oz,"  "Babes  in  Toyland"  and  other  comic 
operas  she  has  so  greatly  contributed  to  the  success  of.  The 
Five  Juggling  Normans,  who  set  the  fashion  in  club  nianipula 
lion,  are  in  a  class  by  themselves  and  never  fail  to  excite 
great   enthusiasm. 

Xext  week  will  positively  be  the  last  of  Will  M.  Cressy  and 
Blanche  Dayne.  who  will  appear  for  the  first  time  in  this  city 
in  Mr.  Cressy's  latest  comedy  success.  "One  Night  Only." 
It  is  a  sequel  to  his  famous  "Town  Hall  Tonight,"  the  char- 
acter and  locality  being  the  same  and  the  action  taking 
place  three  years  after.  The  chief  incidents  in  it  are  the 
breaking  down  of  an  automobile  and  the  extraordinary  per- 
formance of  one  of  its  tires.  A  second  and  final  series  of 
motion  pictures  showing  "Roosevelt  in  Africa"  will  conclude 
the  performance.  .Next  week  will  be  the  last  of  Gladys 
Lockwood  and  Paul  MacCarty.  Lancton,  Lucier  &  Co.  and 
Gus   Edwards'    "Night   Birds"   with   Nellie   Brewster. 


Mrs.  Frances  Thoroughman  gave  a  musicale  at  her  studio 
recently  which  proved  to  be  quite  an  artistic  success.  Several 
of  her  pupils,  including  Mr.  Cuttrell.  baritone.  Miss  Kitty 
Hanify.  mezzo  soprano,  and  Mr.  Dautoff.  baritone.  Each  of 
these  singers  made  an  excellent  impression  upon  the  audi- 
ence. Mrs.  Thoroughman  herself  sang  a  number  of  solos 
in  that  delightful  style  for  which  she  is  so  well  noted.  Mrs. 
Thoroughman  possesses  a  genuine  dramatic  soprano  voice 
of  gratifying  range  and  carrying  power  and  which,  combined 
with  musical  temperament  and  an  intelligent  interpretation, 
justifies  her  position  in  the  rank  of  thorough  artists.  In  addi- 
tion to  her  artistic  accomplishments.  Mrs.  Thoroughman  pos- 
sesses a  pleasing  personality  which  serves  to  heighten  the 
esteem  in  which  she  is  held  wherever  she  has  appeared.  Mrs. 
Thoroughman  is  confining  her  work  to  church,  concert  and 
oratorio,  in  which  phases  of  the  art  she  has  achieved 
marked  success.  She  received  her  training  under  the  best 
teachers  of  vocal  art  in  America,  notable  among  whom  is 
Mme.  Genevera  Johnstone  Bishop,  whose  world-wide  repu- 
tation as  an  authoritative  singer  is  unquestionable.  Miss 
Mae  Camplin  of  Berkeley  was  the  accompanist  and  acquitted 
herself  very  creditably  of  her  responsible  task. 


Those  of  the  readers  of  the  Pacific  Coast  Musical  Review  who 
have  occasion  to  come  frequently  to  the  down-town  district  will 
be  interested  to  look  into  the  beautiful  show  windows  of 
Sherman.  Clay  &  Co.'s,  and  admire  a  pictorial  display  of  the 
progress  of  that  remarkable  firm  during  the  last  thirty-five 
or  forty  years.  Handsome  photographs  are  there  displayed 
of  the  now  famous  corner  at  Sutter  and  Kearny  streets  from 
its  earlies  appearance  to  its  up-to-date  music  palace.  The 
pictorial  display  also  includes  the  ruins  wrought  by  the  earth- 
quake and  the  rapid  reconstruction  of  the  building.  A  very 
interesting  feature  of  this  display  is  a  large  copper  sit;., 
bearing  tne  inscription.  "Steinway  Pianos,"  which  has  been 
saved  from  the  ruins  and  is  now  treasured  by  Sherman,  Clay 
&  Co.  as  a  very  interesting  relic. 

V* 

Samuel  Adelstein  announced  a  mandolin  musicale  which 
look  place  on  Thursday  evening.  April  21st.  at  Century  Hall. 
The  vocal  soloists  of  the  evening  were  Miss  Helen  C.  Heath, 
soprano,  and  H.  E.  Fossey.  baritone.  An  especially  interest- 
ing instrumental  feature  of  the  evening  was  a  mandolin 
sextette  and  lute  quartet  which  rendered  several  entirely  new- 
works  for  these  instruments  in  this  city.  These  artistic  events 
under  the  direction  of  Samuel  Adelstein  are  already  so  well 
known  that  it  is  hardly  necessary  to  comment  on  them  pre- 
vious to  a  review  of  same,  except  as  to  state  that  they  are 
only  just  as  satisfactory,  from  a  musical  point  of  view,  as 
their  predecessors,  but  that  efforts  have  been  made  to  sur- 
pass all  former  affairs  of  this  nature.  Inasmuch  as  Mr.  Adel- 
stein always  makes  good  his  promises,  there  was  no  doulit 
a  treat  in  store  for  the  big  audience  that  was  in  attendance 
on  that  evening. 


A   New  Kccord  by 

Blanche  Arral 

'I'br  <>rral   C'oloralurB   *«upriiu<« 

"FAL  ST" 

Jewel  Song 

WA  ICH    lOK     I  HI      NKW    .\  R  R  .\  L    RECORD.S 

llaurlmrtJ  iJall  ^tu^iu  IBmlJiiug 

l\    W.    III.A.M  II  VitlJ,    fro.   uuil    »liC. 

Containa  20U  Studios  Rented  Excluaively  to 

Musicians,  Artists  and  Scientists 

to-     \M.i:i.i>,    I  \i.iripiiM\ 


Abraham    Miller   tenor 

'I'KAIHER    OF    YOKE   CI  I/I  I  UK    .\.\0    SINGI.NU 

Sludio:     342-343   Blancli.rd  Hall  Build.ng.  Los  Angtla,  C»l. 


Charles  Farwell  Edson 


Studio  :    2020  Toberman  Street 

TelephoDe  2:<UI 


Los  Angeles,  Cal. 


Margaret  Goetz  """■""^""•"" 

Historical   Song   Recitals.  Concerts  and   l\rtusicales 
710  Olto^va   !«t.,   neur   10th   nad   Fl^ueroa  Los   Au^eles,   Cal. 

Telephone    Home    5HS5 

Estelle  Heartt  Dreyfus  "^^"^■^" 

COVCEHT PlUfOSi;    I'KOGRAM     KKflTALS — ORATORIO 

Slmil.);    ninm-hanl    Hull    Hiilldlui; I...!i    ADigflea.    Cal. 

Adolf   Willhartitz  ^^^^^^ii^^^^^^^^^i^ 

Ro<.m    «::«    >lnje»lii-   Thenlre    Ruildiug  I.os    .\aeeles,    Cal. 

Arnold  Krauss  '"''^'l^^^^  "° 

I  unoert    Manter   of    tlie    l,o»    AnReli-n    Symphony    Orrhesira 

KRAI  S.S     STRIVG    ft!  .\RTET 

041     «.    isih     street,    l.o»    AnBolei.  Phone:    HoniF    SIKT.-. 

Harley  Hamilton  ^""'^  '^"^"'"^"" 

Coniluetor    Lna    Angeles    Syniphouv    Orehestra 

Woninn's      Orehentra  -  .  .  .  . 

X-M    HIanelinrd    Hall    Building l.on    Angeles.    Cal. 

Charles  E.  Pemberton  ^'strTi  .or 

HAR>IO\A     AM)    roi  \TKRPOI\T 
Sludio:   »Oli-:!n;   BInnehard    Hall    Building  Los   Angeles,    Cal. 

JD  D..^.»ll.m      'I'l'^OR — AOICE     CI  I.TIHE      .VXD 

.     D.       r   OUlin     THE     ART     OK     SIXGING   .... 


1        p        rjllf^llV'    ''''^^""-^""'t-^   DIRECTOR 

Director    Orpheus    Male    CInh,    B'nnl    Brith    Choir,    Trinity    M.    E. 

Church   Choir.   A.   M.  C.   A.  A'oeBl   Department  and 

Euterpenn    ^lale    Quartette 

Studio:   311    Blanehnrd    Building I.os    Angeles,    Cal. 

William  Edson  Strobridge  iiii^ 

Kooni   :i:i.-.    Illiiiiehi.id    lluliiliug  los   AnBeles,   Cal. 


I'A  (■  I  I 
Mas.  Grace  Davis   Northrup  . 

Sc.prano    Soloist    First    rongregatlonal 

Church.     Iliiklaiul 

toiu-iTl,   Omlorlu  iiiiil   llr.'ltul    PruKriinm 

TEACHEU   «U'   M\Cil.\G 

Rpsldence   Sliullo: 

133S     Buy    View     Plarr,     Berkrlev.       Phone 

llerkriey  n.lK.      Onklnnd   Sludlo:   n.'>    >ln<'- 

tltmoiiKh    IIIiIk.      'I'uewdH?    ami    Kriduy. 

Paul  Steindorff 

Studio,  2422  STUART  STREET 

Berkeley,  California 

Mrs.  William  SteinbacH 

VOICE  CULTURE 

STUDIO: 
ir.:!S    Ilrodrrk'k    Street,    Sim    Krniielnea,    Cal. 

H.  D.  Mustard,   baritom: 

SOLOIST  FIRST  CONGREGATIONAL 

CHURCH.  OAKLAND 

Opera — Oratorlij— Coueert 

Studio,  l.'4H  llalKlit  St.        Phone  Pafk   -1117 

Herman  Perlet 

VOU  !■:     <   I   I.TI  IIK 

OreheKlral    aud    t'lioral    Ulreelor. 

STIDIO — Hr.l    Fn.\.\KLI\    STREET 

Plione    Fr.anklln    fi34 

Mrs.  -Walter  AVitham 

TEACHER   OE   SI.XGIXG 

Studio: 

n04    Kohler  &    Chnne   Uldg.,    San    Franelai 

Phone   Kearny    54.54 


I  <■   (o.v  sr   .M  i-  s  ic.\  L    1!  i:  \-  I  K  \v 
FredericK    Stevenson 


Miss  Helen  Colburn  Heath 

S»|iriin.>     SoloLsl      l'lr>l      I  iilliirl hure 

Ihnt    lln|><l>t    I  liureh.   T, ,■    ilelli    lira 

Vorai    lliMlruellii.i,    I  ..ii.-.rl    «  iirk 
I'licMie    »e«l     ISIIO  jr.ll.-    (   lii.\    s 

Wenceslao   Villalpando 

A  lOI.OM  EI.I.IST 
Coneertn.    II  iihUiiKv..    EuKenilile,    ln»truetl<] 
Tel.   Park   .-.:i:;il.         Sliidlu:   74H  Clayton   St 

Delia  E.  Griswold 

t  <>\  TH  \I.'II> 

\  OKI-;  <  I  I.TI  hi: 

Piiolie    Park    HM  I       Ilea.    Sliiillo,    S4.-.    link    S 

Mine.  Julie  Pracht 

■ii;a«hi:h  hi-  i.v\<;i. vc.es 

li;::t     l>e>lsiMlero    SI.  Pliolle    «  ei.1    ::(171 

Miss  Edna  Montagne 

(Pupil   of  Mrs.  Oscar  iMansfeldt) 

TEACHER     OF     PIANO 

Ren.   Studio:   ISIS  Teletrraiiii    Ave.,   Oakland 

Sig'nor  Antonio  de  Crassi 

>  loi.iMsr 

Concerts    ArranB.i1,      \-l,,lii,    arid    Hartnonv 
TauKht.      Winilrid    .lune   .1.-   lirassi,   As.st.' 


E.MM.V  U.  TKEHHi.AV,  Vueal  A   llrnmntle 

Ucs..  lUOO  Page  St..  S.  K.  At  Home.  Fri- 
days.  3   to  a   p.   m.      Phone   Kearny  5454, 

Oakland  Studio:  Lincoln  Hall.  Tuesdays 
Phone  Okld.  5l)lS.  iJnn  KrancUscn  studio- 
K<ilil.T    .ij    l-hase     Hklg..     Room     lOIIS. 

Golden  Gate  Quartet 

EnK-mblc  .nd  Solo  Mu.ic  for  .11  Occion. 


The   Music  Teacher's    Association 

0(  California,     llncorpoialrd  IR971 
Mi-clicij.   Sr,l   TutKlay   ol    raeh   monlh   .1    I  I    o'clock  A.  M. 
.1    1736  Coldi-i.  Gale  A. c.  San  f  lanci^o 

Harry  W.  Patrick 

PIANO 

■440  Eddy  Slr^l         Phon,.  Fi.nlclin  Mj  San  Franciaco 

Cav.  Ricardo  A.  de  S.  Encamacao  33^sso 

I  iiniplete    Itnllan    fletlloil    or    \  idie    Culture. 
Interiirelatloii    In    llpera. 

Studio a.ill    Mo»»     \>e.,    Ilaklnud,    I  nl. 

flmnes — Pleduuint    S.M,    Hume     l.'.IIIO. 

Edoardo    Lebeg'ott 


Musical    Directory 


Mrs.  A.  F.  Bridge 


Frederick  Maurer,  Jr.,  AeeompaniKt 

Piano  and  Harmony.  Coaching.  Singers. 
Violinists.  S.  F.  Studio.  Mon.  1849  Pine  St. 
Tel.  West  9049.  Home  Studio.  1726  Le  Rov 
Ave..   Berkeley.     Tel.   Berki-lev   539. 


Mrs.  Olive   Orbison 

l>iCV>IAIIC     SOPItlNO 

Voice    t  iilture  Concert    and    Oratorio 

:;:;in   l  aniornla    St.         Plii.ne    West    i:r,.'.9 

Mrs.  Tborougbnian 

\uiee    Culture  llrauialle    Soprauo 

Coueert — Oratorio — Opera 

Studio:    Room    1011,    III.1    Vaa    .XeaK    .\vrDue 

Telephone   KranKlln   5254 


Joaquin  S.  Wanrell  Mrs.  M.  Tromboni 


A  olcc    Culture    aud     Operatic    TrnlnInK 

Perfect  Tone   Placing       Italian   School 
studio — 700   Van     .\oaii     Ave.,     bet.    Turk 
aud    Eddy    Sti*.        Tnke    Eddv    or    Turk    St 
Car».      Telephone    Franklin    3i:i2. 

JosepH  Keefer 

Eipert    Violin    Maker  aud   Repairer 
.IBS    Golden    Gate    A>e.  tor     Vnn    v.... 


inii    Till 


Carl  Ed>vin  Anderson 

TENOR 
St.    Luke's    Episcopal    Church.   San    Fran- 
cisco—Temple   Emanu-EI.    San    Francisco 
. IMiiinc   ll..kl,ii..l    lir,-.. 

Miss  Edna  Seibt 

PI  WO — rilEllltl — 11  \|(>|)iM 

SII    DIO irt\    nth     »,e.    ll<lehiM< Ill.l.l 

Telel^llniie    I'aclHc    2H»U. 


Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 

studio.  Vlaple  Hall.  I4tli  and  AVelmti 
St«..  Oakland.  Tuenday  and  Erldav.  T< 
Oaklnnd    :{4.':t. 

Mme.  Isabella  Marks  '"^ '">'■• 

Pure    Italian    School. 
Slutllo — Kohler    ,V    t   lia»e    llldK.       Telephol 


Horatio  Cogswell   ii\hito\e 

Voice    Culture,    Coneertn,    Ilecltnla.    Studios 

1122  Bay  St.,  Ahun.-ila.  T.l.  Alameda  19,-. 
Koom  i;i  llacdonough  Hl.lg  .  Iltli  &  Bdwv. 
Oakland.    Tuesday    and     I'riday    alteinooris 

Mr.  "Willard  Bachelder 

VO<  AI,    STI  lllll 
Ivohlcr    .1     I  hone    llulldlaK.    San     I'ranel 

Miss  Augusta  Mae  Upham 

\t  I  t>llP  WIS  IE 


SIGISMONDO    MARTINEZ 

112fi  O'Farrell  St. San  Francisco,  Cal. 

EULA  HOWARD 
2:',;i  4th  AvPhiie Tel,   Facihc  214 

ARTHUR    FICKENSCHER 

inH(l  Snriiiiiit  St..  Oaklaiitl.     Tel  Oak.  4206 

RICHARD  FERBER 

1350  O'Farrel   St. San   Francisco 

JENNIE  H.  DREW 
Ronm   lOOS.   Kohler  &   Chase   Bldg,.  S.  F. 

LOUIS    FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 


MISS    CAROLINE    HALSTED    LITTLE 

3i:l'1  r'.ruad\v:iy.  Oak.       Tel.  Piiilrniinl  lUliO 

MRS.   ARTHUR    FICKENSCHER 

I'.ifiO  Summit  St..  0:ikl:iinl.      Tel.  Oak.  4l;or 

MADAME     CARRINGTON     LEWYS 

Kohler  &  Chase  niJB-       Tel.  Kearny  o4.'i4 


HOTHER  WISMER 
204.'.  Fillmore  St. Phone  West  438 

PROF.  T.   D.    HERZOG 

ISl.'i  Ellis   St. San    Francisco 

M\M)oi.i\.   I  I   IE    wii  t:iir\R 

SAMUEL  ADELSTEIN 
1834  Baker  Stieet  San  Francisco 


MISS    JOSEPHINE    BARDA 
K!."  l'2d  .\ve..  S.   K.  Phiiiie  Pacific  2n87 

i:\si:»i  111,1-:  ti  i  sit 

I'he     Mansfcldl-A  lllalpando     I'rlo 


■;t  ,    Palo    ,\lt 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students  DU-VTI       i^IlDT'A'Z      a       cz-VM 

ItContain,  Elegance,  Durability  and  Moderate  Pnce        Bt-NJ.     CURTAZ    &     SON 


Kearny  St.  Near  Poai 

San  Francisco,  Cal. 


I'A  <■  I  K  I  (■   <(i  A  s  T    ,\i  r  s  I  (  A  I,    i;  i;  \  I  i;  w 


THE   AMERICAN    IN    PARIS. 

"Tiiiie  was — il  was  in  the  fifties — wlien  the  average  Parisian 
or  neslecled  education  was  under  a  vague  impression  that  all 
Americans  were  lilaclt."  writes  Rowland  Strong  in  the  issue 
of  Harper's  Wcfkly  for  April  2d.  "Today  he  is  convinced  thai 
all  Ameri<ans  arc  millionaires,  and  in  this  sweeping  general- 
izallon  he  is  encouraged  by  the  obstinate  refusal  of  the  Paris 
papers  to  refer  to  an  American,  visiting  or  residing  in  I'aris. 
otherwise  than  as  the  'riehissime'  (enormously  rich)  Mr.  or 
Mrs.  So-and-so.  There  is  no  one  in  Paris  possessed  of  a  liad 
copy  from  Rubens,  a  sham  Corot.  an  eighteenth-century  panel, 
falsely  attributed  to  Fragonard.  who  is  not  longing  for  an 
'Aniericain  riehissime'  to  drop  in  ad  buy  it  for  a  fantastic- 
price. " 


A   STORY-BOOK   FOR   GIRLS. 


For  I  lie  children,  especially  for  girls  in  the  neighboriiood  of 
lu  and  14.  there  is  a  new  story-book  lo  come  through  the 
Harpers  early  in  April  which  wil  bear  the  title.  "Liltle  Miss 
l<''ales."  II  is  to  be  a  story  of  the  success  gained  by  the  good- 
humored,  pluck  and  native  wit  of  a  little  girl  who  was  named 
.John  because  she  should  have  been  born  a  boy.  The  authors 
are  Alden  Arthur  Knipe  and  Emelia  Benson  Knipe,  both  well 
known  in  New  York;  Dr.  Knipe.  a  graduate  of  the  rniversity 
of  Pennsylvania  and  holder  of  the  degree  of  medicine,  having 
devoted  himself  very  successfully  to  literature,  and  liis  wife 
being  an   artist  of  considerable   repute. 


-w- 


The  Neapolitan  Mandolin  and  Guitar  club  gave  an  excellent 
concert  at  Century  Club  1-Iall  on  Thursday  evening.  .April  7th. 
The  event  was  under  the  efficient  direction  of  the  .Misses 
Therese  and  Ijilly  Sherwood.  A  very  large  audience  attended 
the  affair  and  was  exceedingly  enthusiastic  throughout  tlie 
rendition  of  the  program.  The  Misses  Sherwood  succeeded 
in  rehearsing  the  program  in  a  manner  that  resulted  in  a 
highly  artistic  interpretation  of  the  works  presented  and 
everyone  present  recognized  the  fact  that  the  guitar  and 
mandolin,  played  in  a  manner  such  as  this  club  succeded  in 
doing,  proved  to  be  a  most  pleasing  and  enjoyable  instrument. 
The  program  was  as  follows: 

Part  I. — Overture.  "The  Golden  Wand"  (Laurendeau).  "I 
Would  That  My  Love"  (Mendelssohn),  Neapolitan  Mandoline 
and  Guitar  Club;  soprano  solo.  "Cavatina."  from  "Barber  of 
Seville"  (Rossini),  Miss  Suzette  P.  Copren;  selection,  "In 
.Absence"  (Buck),  Metropolitan  Quartet;  mandoline  and  guitar 
duet,  (a)  "Quai-tet"  from  "Rigoletto"  (Verdi),  (b)  "The  Even- 
ing Star,"  from  "Tannhauser"  (Wagner),  the  Misses  Theresa 
and   Lily   Sherwood. 

Part  II. — Selection.  "Les  Contes  d'Hoffmann"  (Offenbach), 
Neapolitan  Mandoline  and  Guitar  Club;  baritone  solo,  "Creole 
Lover's  Song"  (Buck),  Mr.  William  E.  Whigam;  soprano  solo 
(a)  "Spring"  (Mrs.  H.  H.  Beach),  (b)  "Ah,  Love,  but  a  Day" 
(Mrs.  H.  H.  Beach).  .Miss  Suzette  P.  Copren;  waltz.  "Love  and 
Passion"  (Basil  Milano).  Neapolitan  Jlandoline  and  Guitar 
Club;  selection.  "Rosebud  Fair"  (Macyl,  .Meti'opolitan  Quartet. 

The  participants  were:  Mandolines.  .Mrs.  B.  .Andrieu.  Miss 
Kathleen  E.  Bellani,  Mrs.  C.  Edward  Innes.  Miss  Alice  Mer- 
cier,  Mrs.  Mabry  McMahan.  Miss  Marion  Bisset  IMlls,  Miss 
Hazel  Belle  Pitcher.  Mrs.  Charles  Twining.  Mrs.  Charles  A. 
Warren;  guitars,  Mrs.  Albert  Frank,  Mrs.  Gertrude  L.  Gear. 
Miss  Edna  Healy.  Mrs.  E.  B.  Martinelli.  Miss  Nellie  V.  Mc- 
Alister,  Miss  Clara  Osborn.  Miss  Margherita  Eleanor  Pack, 
Mrs.  Charles  Stewart;  director.  Miss  Theresa  Sherwood;  ac- 
companist. Miss  Lily  Sherwood,  assited  by  Miss  Suzette  P. 
Copren.  sporano.  and  Miss  Frances  Buckland,  accompanist ; 
Metropolitan  Male  Quartet.  Oliver  T.  Smith,  first  tenor;  .Mal- 
colm S.  Morrison,  second  tenor;  William  E.  Whigam,  baritone: 
William  H.  Grandeman.  bass. 


-V*- 


THE    CURRENT    "    HARPER'S    WEEKLY." 


In  the  issue  of  Harper's  Weekly  for  April  :)th  ".A  Parlia- 
mentarian.* writing  of  "Cannon:  the  Servant  in  the  House." 
describes  the  changed  conditions  that  have  reduced  the 
Speaker  from  sovereign  to  subject.  In  "A  Good  Road  Agent" 
Charles  Dillon  tells  of  an  amusing  campaign  for  good  roads 
among  the  Missouri  farmers.  Writing  under  the  title  "Out 
With  the  .Vine."  W.  .J.  Macbeth  describes  the^lite  of  the  ball 
player  upon  tlie  road.  Charles  .lohnston  contributes  to  this 
issue  "The  Gentle  Gales  of  Persian  .lests,"  one  of  his  series 
of  articles  that  describe  the  humor  of  Eastern  nations.  This 
number  contains  also  an  article  by  "Anglo-American."  entitled 
"Woman's  Place  in  Politics."  Lawrence  Gilman's  weekly 
musical  review,  and  the  usual  dramatic,  fiction,  humor.  Hikuu  e. 
and  editorial  features. 


VON  STEIN 

Academy  of  Music 

IS<  (JKI'OKA  I  IIJ 
Phones:     Bro-jdway  3»li.    Home  y572l 

1419  So.  Grand  Ave.  LOS  ANGELES 


HEINRICH    VON   STEIN,   President   and   Director 
WENZEL    KOPTA,     Director    Violin    Department 


Departments  for  Piano,  Violin,  Voice,  Cello,  Pipe- 
Organ,  Harmony,  Composition,  etc..  under  personal 
supervision  of  such  well-known  instructors  as  Heinrich 
von  Stein,  Wenzel  Kopta,  Juliet  von  Stein,  Hugo  Kirch- 
hofer  and  others. 


The  Leading  Musical  College  of  the 
Southwest 


SEND  FOR  BOOKLET. 


Ever  Seen 
California  s 
Holland? 


TAKE 
Southern  Pacific's 


Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer  "Navajo" 

Leave  San  Francisco     -     -     8  a.  m. 
Arrive  Sacramento       -     -     6  p.  m. 

Tuesday;  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

for  tourists  and  auto  parties 
Meals,  beauhful  staterooms  and  parlors 

.-ASK.  .■AGENTS 

Southern  Pacific 

Pacific  Street  Wharf;   Market  Street  Ferry  Depot;   Flood 
Building,  San  Francisco 


BAN  FHAUCISOO 
^U«L1C  LIBRARY 


^      PAOIHC  COAST        "*^^ 

-Jllusical  JRet^iew^ 

v5aN  FRANCI6G0.  OAKLAND,  LOSAWGELES.  PORTLAND.  SEATTLE 

THE   ONLY    MUSICAL   JOURNAL    IN    THE    GREAT    WEST 
^     PUBLISHED     EVERY    WEEK    C^ — 


VOL.  XVIII.  No.  5 


SAN  FRANCISCO,  SATURDAY.  APRIL  30,  1910 


PRICE  10  CENTS 


Dr.  Leopold  Damrosch.  Founder  of  the  New  York  Sym- 
phony Orchestra,  and  His  Son.  Walter  Damrosch,  the 
Present  Leader. 


Four  Interesting  Artists  Associated  With  the  New  York  Symphony  Orchestra  Which  Will  Appear  at  the  Greek  Theatre 
Next  Saturday  and  at  the  Garrick  Theatre  Next  Sunday  Under  the  Direction  of  Will  L.  Greenbaum. 


PACIFIC    C  f)  A  S  T    MUSICAL    REVIEW. 


2  Perfect  Instruments 


HI 


Steinway  Piano 


The  Steinway  will  outlast  two  other  pianos,  each  of  which 

will  cost  nearly  as  much  as  a  Steinway.    No  other  piano  can 

approach  the  Steinway  in    the  satisfat^tion  derived   from  its 

ownership. 

We  can  sell  you  other  pianos,  less  expensive  but  thoroughly 

reliable.    You  will  want  a  Steinway  some  day,  however,  and 

when  you  do  we  will  take  back  the  less  expensive  piano, 

allowing  for  it  the  full  purchase  price  paid  us,  at  any  time 

within  three  years  from  date  of  original  purchase. 

Monthly  payments  on  the  Steinway  or  any  of  our  pianos  if 

desired. 


The  Victor-Victrola 

The  VICTOR-VICTROLA  is  the  perfert  musical  in^rument— 
absolutely  accurate,  noiseless  in  its  mechanism,  beautiful  in  its 
cabinet  and  without  the  cumbersome  horn. 

The  VICTOR-VICTROLA  produces  the  sweete^  and  mo^ 
wonderful  tones  ever  heard — positively  natural  and  easily  reg- 
ulated in  volume. 

Two  Styles,  $200  and  $125 


Sherman  May  &  Go. 


STEINWAY  AND  OTHER  PIANOS  PLAYER  PIANOS  OF  ALL  GRADES 

VICTOR  TALKING  MACHINES 

Kearny  and    Sutter  Streets,   San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 


PACIFIC    COAST    MUSICAL    REVIEW 


ALFRED  METZGER EDITOR 


Sun   Francisco    OfUce 

Rnoni   802.  Kohler  &  Chase  Building.   26  O'Farrell  Street. 
Telephone   Kearny   5454. 

Oakland,   Berkeley  and   Alamedn   Office 

Sherman.  Clay  &  Co..  Fourteenth  and  Clay  Streets.  Oakland. 
Miss  Elizabeth   Westgate   In   Charge. 

1419  S.  Grand  Ave. 

VOL.  XVIM.  SATURDAY,  APRIL  30,   1910. 


second-clas 


all  matter  at  San  Francis 


SUBSCRIPTIONS — .Annually  In  advance,  Includlne  poataKc: 

United    States    J2.00 

Forelgrn   Countries    3.00 


THE  DAMROSCH  CONCERTS. 

Wliilf  San  Fraueisco  lias  grown  cijn.siilci'alily  in 
mu.sie-  in  tlie  last  lew  .vear.s,  especiall.v  as  far  as  Uic  in 
crease  in  nuisical  taste  in  llie  lionielile  is  concerned, 
there  lias  always  remained  one  jiliase  of  innsical  cul- 
lure  which  somehow  has  never  allaiiied  a  iiei-maiienl 
or  satisfactory  aspect.  San  Francisco,  like  other  ini- 
]iortant  musical  centers,  lias  had  aiii]ile  opiiiirtiiiiities 
to  listen  regularly  to  great  artists  who  visit  the  coni- 
mnuity  at  fixed  intervals.  It  has  had  its  regular  cham- 
ber music  seasons.  It  has  enjoyed  freipient  grand  ojier 
iitie  seasons.  It  has  listened  regularly  to  efficient  clio 
ral  societies.  But  there  is  one  jiarticular  hranch  of 
musical  expression  that  has  always  remained  spas- 
modic and  rather  irregular.  We  refer  to  symphony 
seasons  and  local  symphony  orchestras.  It  is  true  San 
Francisco  has  had  several  successful  seasiuis  of  sym- 
phony concerts,  liul  they  invariahly  failed  either  from 
lack  of  continued  suiiport  or  from  lack  of  artistic  ef- 
liciency.  Owing  to  this  niisalisfactory  stale  of  our 
symphonic  situation,  it  hecomes  nei-essary  to  depend 
at  this  time  solely  upon  outside  assistame  and  the  visit 
of  the  Damro.sch  Orchestra,  while  in  no  sense  a  regular 
San  Francisco  symiiliony  season,  still  is  of  sul1i<ient 
duration  and  of  sutlicient  variety  and  importance  to 
serve  us,  temporarily  at  least,  as  our  season's  syni- 
i)lioni<-   feast. 


Kegarding  the  musical  merit  of  the  New  York  .Sym- 
iiliony Orchestra  there  really  is  not  luiicli  to  lie  add<-d 
at  this  time  to  what  we  have  stated  last  year.  II  is 
certainly  one  of  the  very  best  organizations  of  this 
character  in  the  T'nited  Stales  and  it  is  very  doiilitful 
whether,  in  case  San  Francisco  were  aide  lo  give  sym- 
phony concerts  this  .season  with  lo<-al  material,  it 
would  be  able  to  make  as  fine  a  showing  as  is  done  by 
the  New  York  Symjihony  Orchestra.  This  body  of 
musicians  has  played  together  for  a  number  of  years, 
has  |)layed  the  greatest  symphonic  works  so  often  and 
under  such  able  aus|)ices  thai  the.se  works  have  become 
absolutely  absorbed  by  the  minds  o!'  the  i)layers.  Only 
in  this  manner  can  fifty  or  sixty  musicians  re|iresent 
the  characteristics  of  one  instrument  and  only  under 


such  fortunate  conditions  is  it  possible  to  play  the 
master  works  with  any  .sen.se  of  artistic  refinement  or 
iniisicianly  skill.  Any  niusiciiiu,  if  he  is  fair  minded 
enough,  must  know  that  unless  he  devotes  his  entire 
time  to  the  exploitation  of  symphiMiic  music  and  re- 
frains fnuii  playing  trash  at  cafes  or  theatres  is  he  able 
to  he  a  salisfactory  exponent  of  syiniihonic  works.  This 
is  a  truth  which  no  conscientious  musicians  will  deny. 
.\nd  so  the  New  York  Symphony  Orchestra,  the  mem- 
hers  of  which  do  not  do  anything  but  play  symphonies, 
is  singularly  adapted  to  give  a  series  of  symphony  con- 
certs with  all  the  iiainstakiug  care  that  the  exidoita- 
tioii  of  such   pure  music  demands. 


Whatever  anyone  may  he  anxious  to  say  against 
Waller  Damrosch  or  his  position  in  the  musical  world 
of  .\merica,  there  is  one  thing  that  an  unprejudiced 
|ieison  will  have  to  admit  and  that  is  the  fact  that  he 
is  a  well  educated  musician,  that  he  has  had  vast  ex- 
perience, that  he  stands  before  the  musical  world  as 
a  man  wiio  has  compiered  for  himself  a  prominent  posi- 
tion and  we  may  say  a  leading  position  in  the  musical 
life  of  this  country  and  that  he  has  certainly  gained 
a  greater  measure  of  success  than  the  majority  of  his 
i-onfeeres.  It  does  not  need  any  arguments  on  our 
pait  to  demonstrate  the  fait  that  such  success  cannot 
l)e  won  unless  there  is  some  reason  for  it  and  we  are 
certain  that  Walter  Damrosch.  no  matter  what  Jier- 
sonal  opinions  may  he  expres.sed  regarding  his  work, 
coiilil  not  have  achieved  his  Iriumphs  unless  they  were 
lia.sed  upon  solid  artistic  lu-inciples.  Ke|)Utatioiis  are 
iiol  gained  idly.  The  public  may  not  be  imposed  upon 
with  iiniuinity.  If  Waller  Uamrosch  stands  before  the 
musical  worhl  today  as  (Uie  of  its  leaders  in  .\merica, 
he  certainly  has  coiKpiered  for  himself  that  rei)Utation 
by  means  of  industry  ami  coiniietenc.v.  This  undis- 
piitable  liuth  camiot  be  denied  by  any  fair-minded  ](er- 


llaviiig  thus  aij  opportunity  to  listen  to  an  orchestra 
i(Uij|)osed  of  expert  musicians  who  have  made  it  their 
life  study  to  inleipiet  symphonic  works  and  lo  watch 
a  leader  who  has  achieved  the  luuior  of  being  regarded 
as  a  leader  of  musical  thought  in  his  country,  the  Pa- 
cific coast  musical  public  has  now  an  opiiortunity  to 
listen  to  a  series  of  symphony  concerts  under  the  most 
favorable  artistic  conditions,  .\nyone  who  does  not 
lake  advantage  of  such  oi>porliiuity  lacks  in  artistic 
honesty  of  jMirpose  ami  in  a  desire  to  leave  nothing 
undone  lo  acipiire  musical  knowledge  and  musical  cul- 
ture. In  adddilion  to  the  elliciency  of  the  orchestr.a 
and  the  prominence  of  the  leader  there  have  been  en- 
gage<l  a  unmher  of  able  soloists  lo  give  the  various 
evenis  a  certain  atmosphere  of  variety  which  should 
prove  especially  of  advantage  to  those  who  are  not  yet 
sutlicient ly  educated  in  musical  taste  to  a|ipreciate  a 
program  of  exclusive  orchestral  music  and  who  wel- 
come a  little  diversion  in  the  shape  of  soloists  both 
vocal  and  instrumental.  Indeed  nothing  has  been  left 
undone  to  make  the  season  a  Iruly  interesting  and  en- 
joyable one.  The  programs,  whicli  will  be  found  upon 
another  page  of  this  paper,  have  been  well  thought  out 
and  well  arrange<l  and  should  form  an  especial  at- 
tracticMi  for  all  those  who  are  fond  of  the  l)est  in  music. 
We  note  with  particular  pleasure  that  local  musician 
aiul  organizations  have  been  recognized  and  this  also 
should  be  an  incentive  for  everyone  to  pull  together. 


.\  number  of  our  readers  have  attracted  our  atten- 
tion to  the  fact  that  njion  the  itinerary  at  the  end  of 
this  .sea.s(m  it  has  bc«n  so  arranged  by  the  powers  that 
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be  tliat  occiisioiiMll.v  I  wo  concerts  take  plarc  on  llie 
Maine  day.  Our  leaders  desire  us  In  lake  up  llie  cudjiel 
in  Iheir  lieliall'  and  censuie  liinse  who  are  responsilde 
I'or  lliis  slale  of  allairs.  If  we  looked  upon  lliis  fact 
from  llie  slandpoinl  of  our  reailers  we  nii;;lit  lie 
tempted  to  loliow  llieir  su};f<esti()n,  liul  tliis  |»aper  lias 
been  established  lor  the  purpose  of  expanding  llie 
musical  hoi-izoii  of  the  I'acilic  coast  iind  not  lor  the 
l)urp()se  of  uarrowint;  it.  We  cannot  see  liow  it  does 
any  liarm  to  the  public  to  have  two  concerts  take  jilace 
on  the  same  day.  We  know  of  cities  where  thei'e  are 
twenty  and  thirty  concerts  on  tlie  .same  day  and  still 
no  one  is  compiaininj;'.  To  ti-y  to  make  it  appeal-  that 
San  Francisco  oi-  any  of  the  lar};e  cities  on  the  Pacific 
coast  is  nnal)le  t(»  suppoi-t  two  concerts  in  one  day,  is 
to  admit  that  we  are  slil  in  our  jieriod  of  provim-ial- 
ism.  That  is  the  (piestion  to  be  decifh-d  now.  Is  San 
Franci.sco  really  a  village  in  fact  or  is  it  a  metrojiolis 
able  to  sui)i)orl  musi<'al  events  in  the  same  mannei-  as 
other  centers?  It  i.s  an  undisputed  fact  that  thou- 
sands of  music  students  and  music  lovers  remain  at 
home  when  great  artists  appeal-  in  this  city.  These 
thousands  of  music  students  will  be  res|ionsible  if  the 
Pacific  coast  should  be  unable  to  support  ai-tists  in  a 
mannei-  worthy  of  its  importance.  1 1  il  slioubl  be  im- 
possible lo  f;i\e  I  wo  iiii|M>rtanl  musical  events  in  San 
Francisco  on  one  day  so  that  each  one  |iays,  then  those 
music  students  who  remain  at  home  will  be  responsible 
for  the  musical  drsfjrace  of  their  city.  There  can  be 
no  question  about  tliis  fact.  We  have  enoufih  musical 
people  in  San  Francis(-o  to  supjiort  several  bif;  (-(uu-erts 
in  one  day,  if  they  only  attended  them. 


Has  it  ever  occurred  to  any  of  (Uir  readers  to  object 
to  the  fai-t  that  several  theatres  give  ])ei-roriiiances  on 
the  same  evening?  \\'liat  kind  of  a  reputation  would 
San  Francisco  have,  if  it  insisted  that  there  only  sluuild 
be  one  theatre?  This  surely  would  be  the  acme  of 
folly.  The  majority  <>(  theatre  goers  are  also  music 
lovers  and  it  should  not  be  ditlicult  for  those  who  really 
have  the  interests  of  music  at  heart  to  induce  their 
many  friends  to  follow  their  example  and  attend  con- 
certs. There  are  now  five  or  six  big  theatres  in  this 
city  and  an  innumeral)le  array  of  cheaper  theatres  and 
still  most  of  them  are  succe.ssful.  Why  should  there 
not  be  room  for  two  concerts  in  one  day?  Of  course 
if  a  few  calamity  howlers  go  around  whining  that  it 
is  impossible  in  our  city  to  support  two  (-oncerts  in 
one  day,  then  there  is  no  use  arguing  the  matter.  The 
man  or  woman  who  simply  says  a  thing  cannot  be  done 
is  of  no  use  to  a  community.  What  we  need  on  the 
Pacific  (-oast  today  are  people  who  come  out  with  head 
erect  and  eye  undimmed  and  maintain  that  things 
MUST  be  done  and  that  they  will  not  rest  until  they 
are  accomplished.  Only  such  men  and  women  are  of 
use  to  us  in  the  far  West.  If  we  had  only  fifty  such 
people  in  San  Francisco  no  (juestions  would  arise  as 
to  whether  it  is  possible  to  support  two  big  concerts  in 
one  dav  in  this  city. 


Neither  should  anyone  pay  attention  to  any  rumors 
that  he  or  she  may  hear  as  to  the  intentional  purposes 
of  musical  managers  injuring  each  others'  artists.  We 
do  not  believe  that  any  manager  has  any  grudge  against 
an  artist.  They  have  a  perfect  right  to  arrange  their 
(-oncerts  in  a  manner  to  suit  themselves.  »There  is  no 
r('asoi)  why  anyone  .should  expect  a  manager  to  ask 
any(me  else  whether  there  hai)pens  to  be  a  concert  on 
the  same  day  as  the  one  he  desires  to  arrange.  There 
is  just  as  lit^tle  sense  in  this  as  there  is  in  expecting  a 
music  teacher  to  first  inquire  from  all  tlie  other  music 


teachers  wJKMlier  they  give  a  pupil  recital  on  a  certain 
day,  before  fixing  his  own  date.  Kuch  a  pro<-e<lure 
would  be  i-liildish.  Sup|)OKe  anotJier  musical  journal 
would  be  established  in  San  Francisco.  Would  we 
have  a  i-ight  to  ask  our  i-om|M-titor  not  to  publish  bis 
jiaper  on  the  same  day  as  we  do?  Why  this  would  l>e 
ridiiulous.  This  entire  life  and  struggle  for  existence 
reju-esents  (uie  great  jirinciple  an(i  that  is  the  prin- 
(-ijde  of  the  survival  of  the  fittest.  If  two  forces  are 
(tf  (^cpial  strength,  they  will  both  t»e  recognized.  If  one 
is  w(?aker  than  the  other,  then  the  stronger  will  gur- 
vive.  And  if  anyone  is  afraid  to  test  his  strength,  then 
he  is  iinfil  for  public  rec<jgnition,  for  then  he  exhibits 
a  (-ei-tain  streak  of  (-owai-dice  which  no  one  eager  to 
maintain  his  position  in  the  world  should  possess.  We 
thoroughly  believe  that  in  case  the  entire  musical  pub- 
lii-  of  this  community  bec-onies  interested  in  the  musical 
struggle  whii-b  will  form  part  of  our  musical  life  in 
future,  there  will  not  only  be  njom  enough  for  two 
concerts  in  one  day,  but  there  will  be  a  demand  for 
more  artists  to  visit  this  coast  in  future.  We  need 
a  struggle  for  supremacy  in  the  far  West.  We  need 
iiK-rease  of  jiublic-  interest  in  nmsic-al  events.  Those 
courageous  enough  to  take  jiart  in  this  struggle  will 
come  out  victorious.  Those  unwilling  to  test  their 
vigor  must  tall  by  the  w-ayside.  We  sint-erely  believe 
that  a  great   day   lor  music  is  dawning  on  the  Pacific 


THE   NEW  YORK  SYIVIPHONY  PROGRAtVIS. 


Walter    Damrosch    Arranges    a    Wonderful    Series    of    Musical 

Feasts   for   the    Benefit   of   the    IVIusical    Public 

of  San   Francisco. 


The  week's  festival  of  music  by  the  New  York  Symphony 
Orchestra  under  the  direction  of  Walter  Damrosch.  assisted 
by  Mme.  Sara  Anderson,  Mme.  Nevada  Van  der  Veer,  Mr. 
Reed  Miller  and  Mr.  Marcus  Kellerman  promises  to  be  the  red 
letter  week  in  the  musical  history  of  the  city.  These  pro 
grams  are  not  the  result  of  a  day's  or  a  week's  considera- 
tion for  Impresario  Will  Greenbaum  is  one  of  the  few  man- 
agers who  really  understands  the  goods  he  handles  and  he 
has  been  working  with  Mr.  Damrosch  on  the  program  scheme 
for  many  months.  The  readers  of  the  Musical  Review  will 
undoubtedly  be  greatly  interested  in  the  complete  programs 
which   are   here  published. 

The  sale  of  seats  will  open  next  Wednesday  morning.  May 
4,  at  Sherman.  Clay  and  Co.'s  and  seats  for  the  Greek  Tlieatre 
concerts  will  likewise  be  sold  at  this  store  and  also  in  the 
Oakland  store  and  at  the  usual  places  in  Berkeley.  Not- 
withstanding the  enormous  expense  of  bringing  this  great 
organization  and  the  soloists  here  regular  theatre  prices 
will  prevail  which  means  thai  $2.00  will  be  the  highest  price. 
General  admission  will  be  One  Dollar  and  at  the  Greek 
Theatre    Seventy-five    cents.      But    for   the    programs: 

The  opening  concert  will  be  given  at  the  Greek  Treatre 
next  Saturday  night.  May  7,  and  the  same  program  will  be 
repeated  on  the  next  day  (Sunday  afternoon.  May  8)  at  the 
Garrick.     It  is  entirely  Wagnerian. 

1  "Tannhauser" — 

(a)  Overture 

(b)  Elizabeth's  Air  Act  II Mme.  Anderson 

(c)  Song  to  the  Evening  Star Mr.  Kellerman 

2  Lohengrin — 

(a)  Prelude 

(b)  Elsa's  Dream  Act  I 

(c)  Prelude  and  Bridal   Chorus  Act  III 

3  Meistersinger — 

(a)  Prize  Song   Mr.   Reed   Miller 

(b)  Dance  of  the  Apprentices 

4  Walkure — Spring  Song  and  Finale  Act  I 

Mme.    Anderson    and    Mr.    Miller. 

.')     Tristan  und  Isolde — 

(al     Love  Music  and   Brangane's  Warning 

.  Mme.  .Anderson,  Mrae.  Van  der  Veer  and  Mr.  Miller 
(b)     Isolde's   Death. 
On   Monday   night   at   the   Garrick   Theatre   under  the   aus- 
pices of  The  Elizabeth  Murison  School  Association  a  Tschai- 
kowsky  Program  will  be  given  as  follows; 
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1  Symphony   No.  6   "Pathetique" 

2  (a)     Overture   Miniature 

(b)  Russian    Dance 

(c)  Cliinese    Dance  from    "Tlie    Nutcracker" 

(d)  Dance  of  tlie   Whistle  pipers 

3  Aria  from  "Jeanne  d'Arc" Mme.  Anderson 

4  Andante  Cantabile  from  String  Quartet 

5  March  Slav. 

The  program  for  Tuesday  night,  May   10.  is  as  follows: 

1  Symphony    No.    11    in    D Brahms 

2  Aria  from   "Sappho" Gounod 

Mme.   Van   der   Veer 

3  Hungarian   Rhapsodie    Liszt 

4  The  Wheel  of  Omphale   (Symphonic   Poem) . .  .Saint-Saens 

5  Concertina   for   Flute Chaminade 

Mons  Barerre 

6  Scene  Religieuse   from  "Les  Errynnies" Massenet 

Cello  obligato — Mr.  Paul  Refer. 

7  Overture    "Leonore"    No.    3 Beethoven 

The  concert  of  Wednesday  night  will  be  under  the  auspices 

of  the  .\merican  Music  Society  (San  Francisco  Center)  which 
will  attend  in  a  body.     The  special  program  is 
Part   I   (Works  by  Americans) 

1  Sinfonietta   (four  movements) CJ.  W.  Chadwick 

2  Roland   Songs — 

(a)  The  Fair  Alda 

(b)  The    Saracens  MacDowell 

3  Ballad   "Danny   Deever" Damrosch 

Mr.    Marcus    Kellerman 

4  March    "Louisiana" Van   der   Stucken 

Part  II  (Important  Novelties) 

5  Scherzo.    Op.    45 Goldmark 

6  Preludio  to  "L'Apres  Midi  d'un  Faun" Debussy 

7  (a)     Andante         (b)     Sherzo  for  string  quartet. .  .Debussy 

8  Russian   Song    Rimsky-Korsakow 

On   Thursday   afternoon   another   concert   will   be   given   at 

the  Greek  Theatre  at  three  in  the  afternoon  when  Dvorak's 
"New  World  Symphony"  Brahm's  Overture  "Academic  Fes- 
tival" and  works  by  Goldmark.  Schubert  and  Mendelssohn 
will  be  given  and  Mr.  Marcus  Kellerman  will  sing  Schumann  s 
"The  Two  Grenadiers"  and  Mme.  Van  der  Veer  the  Gounod 
"Sappho"  air. 

Friday  night  at  the  Garrick  will  be  devoted  to  a  perform- 
ance of  Mozart's  "Jupiter"  symphony,  three  numbers  from 
"The  Damnation  of  Faust"  by  Berlioz.  Grieg's  "Norwegian 
Dance"  Schubert's  ".Moment  Musicale"  and  the  performance 
of  the  music  of  the  last  Bohemian  Club  Jinks"  St.  Patrick  ai 
Tara"  conducted  by  Wallace  A.  Sabin.  the  composer,  and 
with  the  entire  Lorina:  Club  of  seventy  male  voices  assistniK, 
Saturday  afternoon.  May  14.  will  have  a  really  great  pro- 
gram in  such  works  as  Beethoven's  "Eroica  "  symphony  Rich- 
ard Strauss"  Symphonic  Poem  "Don  Juan,"  two  numbers  for 
flute  by  Debussy,  the  "Pantomine"  from  Mozart  s  Le  Petit 
Rien"  the  "Adagio"  from  the  Mozart  violin  concerto  played 
by  Mr.  Saslavsky  and  the  "March  to  the  Scaffold"  from  the 

"Symphony  Fantastique"  by  Berlioz.  

In  the  evening  another  Wagner  Festival  will  be  given  with 
vocal  and  instrumental  excerpts  from  "Rienzi.  The  Hying 
Dutchman,"   "Gotterdammerung,"  "Parsifal"  and  "Siegfried. 

As  a  climax  the  farewell  program  will  be  given  bunday  at- 
ternoon  May  l.'>,  with  the  first  production  in  this  city  ot 
Tschaik'owsky's  most  successful  opera,  "Eugen  Onegin.  in 
which  the  San  Francisco  Choral  Society  of  over  one  hundred 
voices  trained  by  Steindorff  will  assist.  Caii  anyone  find 
fault  with  these  offerings?  Will  the  Garnck  be  big  enough 
to  hold  the  crowds? 

** 

Miss  Margaret  Kemble  will  give  a  special  event  of  he r  opera 
study  course  at  the  St.  Francis  Hotel  on  Monday  a  ternoon. 
May  2d  The  subject  on  this  occasion  will  be  Debussy  s 
"Pelleas  et  Melisande."  This  event  is  given  as  an  extra  lec- 
ture by  request  of  the  subscribers  and  to  make  better  known 
this  absolutely  unique  and  original  work-this  most  ex- 
quisite and  profound  lyric  drama.  Mr.  Lawrence  Gilman  the 
leading  critic  of  New  York-although  far  in  advance  of  his 
lime  declares  it  a  "perfect  music  drama"  for  the  hrst  time  in 
oS  history  of  opera  we  have  the  true  expression  of  the  ideas 
(theor1es7of  the  16th  century  "reformers,"  of  Gluck  and  oi 
Wagner  perfectly  achieved.  "Pelleas"  was  Hrst  written  and 
^oduced  at  the  opera  Comique  In  Paris,  1902.  M'««  ^^J"" -; 
heard  it  last  May.  li.O<)-the  first  Performance  «;"  e'ven 
Fnsland  It  was  a  great  success  at  Covent  Garden.  1  lu 
dingers  were  brought  over  from  Paris  and  the  performan.. 
waf  und^r  the  supervise  of  Debussy  himself.  It  was  an  un 
rorgettable  performance,  and  a  Joy  to  witness  the  understan.l 
ng  and  enthusiastic  appreciation  of  those  usually  concerva- 
"ve  Londoners.  Its  performance  the  last  hree  seasons  ai 
the  Manhattan  Opera  House  (with  Mary  Garden  as  Mel  s 
anderhas  been  one  of  Mr.  Hammersteln's  most  noteworthy 
achievements. 


m 


7~^ 


^ILL   GREENBAUM'S  ATTRACTIONS. 
This  (Sunday)  Afternoon,  May  1st 

.\t  Kohler  &  Chase  Hall 

Last  Lyric  Pop  Concert 

Miss  Therese  Ehrman,  Assisting  Fianiste 

Tickets  50  Cents 

Maud  Allan 

And  Her  Orchestra  of  45  in  Special 
Request  Protiram 

Garrick  Theatre 

This  (Sun.)  Afternoon,  May  1,  at  2:30. 

Prices  $2.50  to  $1.00.     General  Admission.  $1.00 

Don't  Miss  This  Last  Chance. 


The  New  York 

Symphony  Orchestra 

Walter  Damrosch,  Conductor 
Sunday  Afternoon,  May  8— Wagner  Festival 
Monday  Eve.,  May  9— Tschaikowsky  Night 
Tuesday  Eve.,  May  10    Symphony  Concert 

(Brahms  No.  2) 

Wed.  Eve.  May  11— Am.  and  Foreign  Night 
Friday  Eve.   May  13— Mozart"s  "Jupiter"  Symphony 
Bohemian  Club  Jinks  Music— "St.  Patrick  at  Tara," 
Loring  Club,  assisting  with  W.  A.  Sabin.  Director. 

Saturday  Aft.,  May  14    Symphony  Concert 

(Beethoven's  "Eroica"     Strauss'  "Don  Juan  ") 

Sat.  Eve.,  May  14— Second  Wagner  Program 
Sunday  Afternoon,  May  15    Farewell  including 

Tschaikowsky's  Opera  "Eugen  Onegin"  in  con- 
cert form,  assisted  by  S.  F.  Choral  Society. 

Seats  $1.00.   $1.50   and    $2.00;    ready    Wednesday.    May    4th 

at  Sherman.  Clay  &  Co..  where   schedule  of 

program  may  be  obtained. 


GREEK  THEATRE      BERKELEY 


Saturday    Eve.,  May  7    Wagner  Festival 
Thurs.  Aft.,  May  12— Symphony  Concert 


Seats  $2.00.  $1.50.  $1.00:  General  lo  Diarona  75c.     Seats  at 
usual  places  and  Sherman.  Clay  &  Co  .  S.  \- .  and   Oakland 


Coming- ANTONIA  DOLORES  (Trebelli) 


I'ACII'H'    COAST     .MISICAI.    R  K  V  I  E  W 


WULLNER'S  "WITCH'S  SONG"   PROGRAM. 


Histrionically,  no  singer,  man  or  woman,  now  ociuiiying  the 
concert  stage  can  measure  to  the  shoulders  of  Dr.  I-udwIg 
Wulliier.  When  It  Is  considered  that  I  his  remarkahle  man 
was  for  years  one  of  the  foremost  actors  of  the  German 
stage  one  may  well  understand  why  this  Is  true.  His  Hamlet 
and  King  Lear  won  the  plaudits  of  the  Kuropean  dramatic 
editors  long  before  his  turn  to  the  concert  stage  gave  music 
critics  their  lauditory  day.  Those  who  heard  Ur.  VVuUner 
in  song  recital  last  winter  and  who.  marveling  at  the  his- 
trionism  displayed  in  his  inlerprelation  wished  for  the  chance 
of  enjoying  it  to  the  full,  will  have  their  wish  gratllied  at 
the  Greek  Theatre  on  the  afternoon  of  .May  3d.  Tor,  upon 
that  occasion  Dr.  VVullner  will.  In  addition  to  singing  six- 
teen superb  numbers,  recite  Ernst  von  Wilderbruch's  tre- 
mendous poem.  "Das  Hexeniled."  "The  Witch's  Song,"  as 
it  is  called  in  Kngllsh.  is  the  vehicle  which  has  made  the  great 
lieder-singer's  histrionic  attainments  the  sensation  of  the  east. 
Dr.  Wullner's  unequaled  cantlllatlon  Is  given  to  the  music 
of  Max  Schillings,  played  by  that  "king  of  accompanists  Coen- 
raad  V.  Bos. 

"The  Witch's  Song"  tells  the  store  of  an  aged  priest 
Brother  Medardus.  who.  in  his  early  youth,  had  gone  to  con- 
fess a  condemned  witch.  Arriving  at  the  cave  where  she 
has  been  chained  to  await  her  fate  at  the  stake,  he  finds  her 
to  be  as  Innocent  as  she  is  beautiful.  The  maid  pleads  for 
mercy  and  urges  that  he  take  her  lo  safety.  He  has  com- 
passion on  her  and  in  the  scene  which  follows  this  compassion 
grows  into  love.  To  save  himself  from  temptation  he  llees 
to  his  cell  leaving  her  to  her  fate.  She  is  burned  at  the  stake 
but  the  thought  of  her  remains  with  Brother  Medardus  al- 
ways. The  poem  opens  at  a  monastery  and  finds  the  priest 
upon  his  death  bed.  .\s  the  end  grows  near  he  tells  the 
tragedy  of  his  life.  The  poem  ends  with  his  death— a  death 
which  knows  no  pain  for  with  it  Brother  Medardus  goes  to 
join  his  loved  one.  The  music  to  which  the  poem  is  recited 
IS  said  to  be  a  masterpiece  of  descriptive  art.  It  introduces 
the  plodding  monks,  the  choral  of  their  chant,  the  cave  scene 
where  the  condemned  girl  awaits  her  confessor  the  theme 
of  love,  the  teachings  of  her  old  mother,  the  burning  at  the 
stake  and  the  scene  at  the  priest's  death   bed 

The  entire  Greek  Theatre  program  follows: 
I. 

1.  Der  Wandered  (Schmidt  v.  Lubecki  ^ 

2.  Der  Kreuzzug   (Leitnerl  I 

3.  Der  Doppelganger  (Heine)  r Schubert 

4.  Der  Erlkonig  (Goethe I  J 

II. 

1.  Die  Forelle   (Schubert I  ^ 

2.  Das  Lied  im  Grunen   (Reill 

3.  Der  Musensohn  (Goethe I  I 

4.  Der  Soldat   ( Anderson  i  r Schumann 

5.  Auftrage    (L'Egru) 

6.  Fruhlingsnacht   (Eichendorff i  I 

III. 

L  Drei  Wandrer  (Busse)  j 

2.  Lied  vom  Winde  (Morikei  '.  Hu?o  Wnif 

3.  Der  Raftenfanger   (Goethe)  \  H"go\\olf 

4.  Ein   Weib   (Heine) Pj,.    cj,-„Hin., 

5.  Cacilie   (H.  Hart)    ....  Ri^"^'   fJL^'"^ 

6.  Die   Beiden   Grenadiere    ( Heine) ■.■.•.•.•.■.■.•.•.■.•.•,".'^'schmna"nn 

IV. 

DAS   HEXEXLIED    (Ernst    v.    Wildenbruch  ) .  . .  Max   Schillings 

LAST  OF  THE  BURTON   HOLMES  TRAVELOGUES. 

■'Berlin/'  one  of  the  most  interesting  and  the  best  governed 
city  in  the  world  will  be  the  subject  of  the  finaf  Burton 
Holmes  Travelogues  at  the  Garrick  Theatre  and  as  thfs  is  a 
city  that  every  music  student  looks  forward  to  visit  ng  it  it 
particularly  appropriate  that  the  Musical  Review  should  tell 
Us  readers  about  this  Travelogue  In  adrtiH,,,,  ,  "°"'°  !*^" 
Views  Of  the  beautiful  streetl.'tpTendi'd"  b'l' M  n°g  etc^'wM^ 
ornament  the  city  some  remarkable  reproductions  of  nai^nt 
ings  in  the  Royal  Art  Gallery  will  be  exhibited      -These  were 

ou  I'uke'th^^Hgrnals"""';?  °'  '''■-  "°'™-  and  Jre'maTveT 
^^   ,h     1  originals.     Moving  pictures  showing  the  scenes 

on  the  busy  streets,  parades  of  the  German  mifitar^  forces 
and  also  a  most  wonderful  reproduction  of  the  mano?^vers  of 

to'^hr'^^p^Jl- m"'  "wfi'ifte-iak:",;  'itz  -^^^  "'^"-^p' 

buTw^hl'^  ?^^"'''  "'  "''^  f-elf w"hich°,'rs  ■'n"e"a°  ^"^l^^t 
but  where  the  peasants  still  dress  in  the  oirf  f,„),-  J^  ^ 
ner  and  observe  the  c.sto.nsl^^V.V^ oTtrleTro^ett^^Jl: 


One  must  either  visit  It  or  see  It  as  Burton  Holmes  depicts 
It  by  means  of  bis  cameras.  SeaU  are  on  sale  at  Sherman. 
Clay  and  Co.'s  and  on  Sunday  all  day  at  the  theatre  box  o(- 
flce. 


OLGA  STEEB'S   RISING  ART. 


Superb   Tone,    Great    Temperament    and    a    Technique    Which 

Has   Already   Mastered    Everything    Promise   to   Place 

Her  in  Front  Rank  Within  a  Few  Years. 


Olga  Steeh  evinced  In  her  playing  the  same  great  technique 
which  was  so  magnificently  manifest  before  she  went  to  Eu- 
rope, and  In  addition  that  maturity  which  finds  its  best 
demonslratlon  in  repose.  It  Is  repose  which  makes  a  great 
pianist — or  a  great  player  of  any  other  Instrument.  In  re- 
pose one  gives  each  phrase  iU  full  value.  Without  repose 
everything   is  jumbled,   confused — hojrelessly   tangled. 

.Miss  Steeb  has  also  gained  something  in  the  quality  of  her 
tone.  It  is  mellower,  rounder,  quite  without  edges — a  mere 
sound,  poised  between  nothingness  and  nothing,  coming  and 
going,  without  apparent  beginning  and  without  suddenly  no- 
ticeable end.     That  Is  the  ideal  tone. 

In  power,  and  the  gradations  of  power,  she  has  also  pro- 
gressed. Too  frequently  young  players,  learning  climaxes 
for  the  first  time  are  apt  to  climax  even'thing.  and  are  not 
content  to  reproduce  any  study  unless  It  contains  a  terrlffic 
climax  at  the  end  of  every  few  phrases.  .lust  how  beauti- 
tully  Olga  Steeb  has  outgrown  this  Infantile  state  was  finely 
shown  last  night,  in  her  long,  sustained,  quiet  readings  of  sev- 
eral compositions,  notably  the  Liszt  Sonetto  del  Petrarca 
and  the  Chopin  Impromptu  in  F  Sharp. 

Miss  Steeb  is  a  mistress  of  Intelligent  interpretation  giving 
each  of  her  elections  form  and  being,  and  making  them  tran- 
scripts of  thoughts— not  mere  sounding  jangles  for  the  repro- 
duction of  fingering  ability. 

So  much  has  been  written  of  Olga  Steeb.  and  rewritten  in 
all  ways,  that  I  find  little  that  is  new  to  sav.  save  that  she 
has  a  pleasing  little  personality,  a  physical  and  nervous  power 
quite  beyond  her  diminutive  stature,  and  a  dramatic  freedom 
and  nonchalance  at  the  keyboard  which  seem  destined  to 
Place  her  at  ease  before  an  audience  of  any  critical  capacity 
no  matter   how   severe.— Julian   Johnson   in   the   Los   Angeles 


THE   SEASON    AT   THE    METROPOLITAN    OPERA    HOUSE. 

Only  one  of  the  novelties,  Tchaikovsky's  Pique-Dame  (The 
Queen  of  Spades),  had  inherent  importance.  Bruneau's  L'\.t- 
taque  du  Moulin  was  worth  giving  as  the  work  of  a  French 
composer  of  eminence,  though  it  was  mediocre  and  inconse- 
quential in  itself.  Francbetti's  Germania  and  Converse's  Pipe 
of  Desire  failed  to  justify  their  presentation.  Of  the  revivals 
those  of  Orfeo.  Othello,  and  Werther  were  most  noteworthy 

Considerng  the  repertoire  as  a  whole,  one  recalls  a  dozen 
operas  that  were  effectively,  in  some  cases  briliantlr  given 
The  performances  of  Orfeo,  Tristan.  Gioconda  \ida  Ger- 
mania. Meistersinger.  under  Mr.  Toscanini,  of  Tannhauser 
Lohengrin.  Parsifal,  under  Mr.  Hertz,  of  Pique-Dame  uS 
.^ir.  Mahler,  were  in  most  respects  worthy  of  the  highest 
praise,  though  certain  of  these  suffered  from  the  conspicu- 
ous participation  in  them  of  Mme.  Gadski,  an  excellent  singer 
but  a  commonplace  and  unskilful  actress,  and  of  Mr  Burrian 
who  was  not  destined  by  Nature  tor  the  personation  of  herofc 
or  romantic  parts.  On  the  other  hand,  there  were  perform- 
ances which  were  unworthy  of  the  reputation  of  the  house 
L'EJisTrVlnTo"e''   '""'  ""'"■  '"'''^'-  °'  ^raviata,  R'goletto; 

Some  accomplished  and  admirable  new  singers  made  their 
seil''Mm7~D''1  '^'^^^■?-  Slezak.  Whitehill,  Gillf-"  Clement,  For- 
sell.  .Mme.  Delna  and  Mme.  .Meitschik.  There  were  others 
who  were  neither  accomplished  nor  admirable  whose  pres 
ence  was  regrettable:  of  these  the  chief  delinquems  were 
such  newcomers  as  Mme.  Noria,  Mme.  de  Hidalgo    Mme    Os 

Ald'^""':^'^'''    ^2''-^™'"   "^^   P^^"°"«   season  svield-Mme 
Alda  and  Mme.  de  Pasquali.     Mme.  Lipkowska    Miss  Xiels^n' 

abfe  I'tta/nClrtf^^'  ""^°  ^"^  '^^^  -^'-'-'^^  --  ^e^^c": 

ATfnZ'y.'"'^'^-."'  ?^°"^''  ™  ^  "Sh  level  of  fc^ompUshment 
As  for  the  conducting.  Mr.  Toscanini  displayed  throughout  the 
season  the  consummate  mastery,  the  superlative  genius  as 
and°[o  "'h'^,^  interpreter,  which  he  had  previously  revealed 
and  to  which  appreciative  tribute  has  already  been  paid  in 
this  place.  Mr.  Hertz  did  many  excellent  things  the  two 
new  conductors,  Messrs.  Tango  and  Poriesti  rt/l  „„,  r 
rence  Gilman,  in  "Harper's  WeeWy  "  '       ^  "°t— Law- 

[We  usually  like  Mr.  Gilman's  musical  reviews   but  his  rof<.,. 
ence  to  Gadski  is  unfair,  untrue,  unj-ustlnd  a  Ubel  -Ed.] 


ur  beautifully  furnished  studio 
or  more  teachers  to  be  used  by 
separate  days  of  the  week. 


'V^E  will    rent 
piano  to  or 

WITHEY  &  TUTTLE 

315  Sutter  Si  Concert   Managers  S 


V  A  C  I  F  I  C    C  O  A  S  T    xM  U  S  I  0  A  L    K  K  V  I  K  W" 

WILLIAM  F.  ZECH,  V:*^, 


'ith   baby    grand 
e  all  the  time  or 


I  Francisco 


FOR  10 
YEARS 


Has  been  recognized  as  the  Representative  Musi- 
cal Organization  of  the  Pacific  Coast.  Callaghan 
and  his  great  band  and  soloists  has  filled  more 
successful  engagements  than  all  other  bands 
combined.      Address 

J.  L.  Callaghan,  2212  Webster  St.,  Oakland 


Notre  Dame  Conservatory  of  Music 


no  AI<UI\< 

SAN    JOSE 


Margaret  Kemble  !rMTJ:::;"o;e''a""' 

k.    Sail    I'raiK'lHeo,    M<iiiilu}«    mill    ThurnilnyK 
'  Studio:  ll!i:<  BonllR  Ave.,  Ilrrkeley.      Ilkly. 

Wallace  A.  Sabin 


Organist  Temple  Emanu  El.  First 
Director  Lorlng  Club.  San  Francis 
fornia  St.  Tel.  Frank.  .i:Mr,.  Sat.  p. 
West  66-15.  Berkeley.  -Moii.   &  Tu.-f 


uircli  of  Christian  Science. 
Wednesdays  at  1617  Cali- 
Christlan  Science  Hall.  Tel. 
>2ii   rr  ince.  Tel.   Berk.   4774. 


Hermann  Genss 

TB.VCHER    OF    PI.WO, 


Veen    \^eb»le 


.\UI.\G    .WD    IIAIIMO>'V,    TClll    accept 
lilenee   nnil    Kliiilia:   i::)!::   CI.AV    STIIKGT, 
d    Ilueliannn    SIn.      Teln.    Went    IKIIK:    S    30Z.'> 


Mary  Adele  Case- Beam  <^°"*'"«'*° 

Recital,  Concerts,  Oratorio — Teacher  of  Singing. 
Retfidence,  660   Bush  St.  Telephone   Sutter   1020 


L.  E.  Behymer 

\VESTKR\'      M.».\\<;KK      MISIIM.      AHTISIS 
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The  /.reh  Onhexlni   llehe 
1332  Geary   Street 


L  DIUECTOR 
ry   Monday  EvenlDB 
Phone  West   1603 


Mrs.  Oscar  Mansfeldt 


CALLAGHAN'S  GREAT  BAND     s 


Course    for   Teachers   during    months    of   June,    July 
and    August. 
2016    Buchanan    St.  Telephone   West   314 

MACKENZIE  GORDON 

rioNoit 

Tpaphpr    nf    ^inninn  In  all  il>  l"»ncKpj  Irom  the  rudimmu  of  tone  (oim«ti«l  l« 

Un.VTUKIU  OfF.ltA                  CO.M'F.IIT 

Studio:  2832   Jackson  St.  Telephone:  West  457 

lly  t|ipiilnlnii-nt    Only 

Adolf  Gregory 


Voice     Prudiielliin,     I 
203-SO.'    TWKI.I'TII    Si'., 


)H.   JACKSO.N 


nd     Coniponltlon 

0.4KLAND 


Park   liliil 


il.lishfd   1S9! 


Von  Meyerinck  School  of  Music 

|:NDER    THE    DinECTION    OF    MRS.    .IX.VA    AO.V    MEYERINCK 

Classes  In  French.  German.  Musical  History  and  Sight  Head- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  .be  arranged  for — also  by  non-students  of  ttie 
school.  Sludlo,  818  Gro<e  St.,  Dear  Fillmore.  In  Berkeley. 
Tuesday.    2521    Hegent    St.     Tel.     Berkeley     3677.     Thursday    at 

Miss  Elizabeth  Westgate 

PIANO,    ORGAN.    THEORY 

Organist    and    Musical    Uheolor    First    Presbyterian    Church, 


The  Beringer 

Vnder   the   direction    of   I-r 
Complete    Miialcnl    EducnII 
Voice    (llnlliin    Method  I,    0| 
tiiKCM     to     MttlilciilM:      Ilnrr 
IMayluK,    SIchI    lleiiilliiK. 
Send    for   < 'iilnliiKnc 

leil  l>li:lll  i:  ST.,   Ml.   ^Ii- 


CONSERVATORY  OF  MUSIC 

IC.stablished   1S96. 


incert.    Oratorio.      Free 
ectureN,     ConceriM,      EDaemble 
of  dlntlnKulMlied    lOHtructorB. 


Ti;l,.  W  EST  7S93 


Conservatory  of  Music 

OF  THE  UNIVERSITY  OF  THE  PACIFIC 
PIERRE    UdlHI.I.ET,    Dean.  SAN    JOSE,    CAL. 

The   oldest    Institution   on   the   Coast — complete   Musical    Edu- 
tlon — Advantages   of   Ulerary    studies   tree   of  charge.     Board 

id   ruum   at    ni..,i..r;il.-    prl. ■.-.<.      S.-nd    for  Catalogue. 

At  < OMI'AMST 

ORGAN 
OricniilNt  of  Calvary  I'renbyterlan  Church. 

Berkeley — Saturday  and  Monday.  "The  Berkshire."  Telegraph 
»nd  Bancroft   Way.      Berkeley  3t2S. 

San  Francisco — Frldiiv  ;iiul  Tu.-silav,  Calv:iry  Church,  Jackson 
;ind   Fillmore. 


Benjamin  S.  Moore,    piano*  ' 


FOR  SALE 

rouR    ve:ry     fine    violins 

III!    i;.    <;i.|iiuiiiler— (iiiHriicr iipy. 

■  Ill    M.    ■.|l»|.»lri slniillMirlUK    tiip.>. 

Ill    1.  llUiliih    l«er.<    llni-l — (JunrucrlliH  <'up>  . 

Ill)    .liiM.    I  rliiiii    llhe    licHt    lie   ever   nilide  I — f  iiinrnerlun   Copy. 
I'hriti'    \liilliiii   arc    |ilu.«cd    hy    Ferdinand    Stark,    Mimical    Illrectur 
lllmnnrck    tufr. 

Louis    CrepaUX,     Member  Pari.  Grand  Opera 

Itellicrl    Uluck,  U4U   Van   .\ei>a  a(   O'FurrclI. 

deception    Hours.    11:30   to    12.  and   3   to    4.  except    Wednesday 
and  Saturday.    Wednesday  In  Oakland,  1154  Brush  Street. 


l'A('IKI(;    COAST    MUSICAL    K  i:  V  I  K  W 


SAN  FRANCISCO  CHORAL  SOCIETY  CONCERT.— The 
Sail  Kraiicist:o  Choral  Society  gave  the  second  concert  of  the 
season  at  the  Garrick  Theatre  on  Wednesday  evening,  April 
20th,  in  the  presence  of  a  very  large  and  enthusiastic  audi- 
ence. This  is  the  first  time  that  I  was  able  to  listen  to  this 
organization  and  I  have  no  hesitancy  to  pronounce  the  same 
as  one  of  the  very  best  mixed  choruses  that  I  have  had  the 
Dleasu're  to  listen  to  in  San  Francisco,  While  there  seems 
to  be  a  preponderance  of  female  voices  the  male  voices  are 
of  sufficient  vigorous  calibre  to  create  a  tonal  balance  of  pleas- 
ing quality.  There  is  one  particular  feature  about  the  San 
Francisco  Choral  Society  which  is  deserving  of  especial 
commendation,  namely,  the  healthy  and  forceful  manner  of 
its  attack.  There  exists  at  the  present  day  a  certain  fad 
among  a  few  choral  leaders  which  manifests  itself  in  a  sub- 
duing of  the  tonal  volume  of  the  combined  voices.  This  fad 
is  called  the  art  of  repression.  There  is  another  extreme 
prevalent  among  certain  choral  societies  which  manifests  it- 
self in  an  exhibition  of  disagreeable  shouting.  Paul  Stein- 
dorff.  the  very  skillful  director  of  the  San  Francisco  Choral 
Society,  has  struck  a  happy  medium  by  securing  from  his  or- 
ganization a  vigorous  volume  of  tone  without  degenerating 
into  excessive  strain.  This  splendid  control  over  the  com- 
bined volume  of  tone  was  particularly  evident  in  the  opening 
number  of  the  program  which  was  on  this  occasion  Gounod's 
"Unfold  Ye  Portals"  from  the  "Redemption."  Here  it  was 
easy  to  perceive  that  the  society  included  some  excellent 
material  in  vocal  equipment  and  a  certain  intelligence  in  com- 
prehending effective  ideas  of  tone  coloring.  This  does  not 
only  prove  that  Mr.  Steindorff  is  a  very  efficient  musician, 
but  it  also  shows  that  the  members  of  the  San  Francisco 
Choral  Society  easily  assimilate  healthy  musical  sentiments. 

In  the  number  entitled  "All  Through  the  Night"  harmonized 
by  Frank  Damrosch,  it  was  especially  evident  how  well  Mr. 
Steindorff  had  trained  the  various  groups  of  singers.  The 
male  voices  and  contraltos  came  here  especially  to  the  fore- 
ground and  showed  that  while  they  were  weaker  in  numbers 
they  certainly  did  not  stand  back  in  artistic  faculties  or  en- 
ergy of  execution.  In  the  soldier's  chorus  from  "Faust"  the 
society  attained  a  certain  vim  and  virility  that  was  exceed- 
ing exhilarating  and  aroused  the  audience  to  an  inevitable  dis- 
play of  enthusiasm  which  was  a  real  ovation  and  which 
forced  the  curtain  up  time  and  again.  Of  course  the  biggest 
feature  of  the  program  was  the  interpretation  of  Mendels- 
sohn's exquisite  cantata  "Walpurgis  Nacht"  (The  First  Wal- 
purgis  Night).  This  cantata  was  preceded  by  a  beautiful 
orchestral  prelude  which  was  especially  well  rendered  if 
we  take  into  consideration  the  fact  that  but  one  rehearsal 
was  had  before  the  concert  and  that  this  music  is  exceed- 
ingly difficult  and  intricate.  Mother  Wismer  was  the  concert 
master  and  altogether  the  orchestra  contained  splendid  ma- 
terial. An  especially  pleasing  feature  of  the  arrangement  of 
the  singers  was  the  fact  that  all  the  soloists  were  part  and 
parcel  of  the  chorus  and  that  in  consequence  the  solo  num- 
bers seemed  to  come  from  the  most  unexpected  corners  of 
the  stage  creating  a  singularly  mysterious  effect  very  appro- 
priate to  the  entire  spirit  of  the  work.  All  the  soloists  ac- 
quitted themselves  most  creditably  of  their  various  tasks  and 
as  all  of  them,  with  the  exception  of  Arthur  Mesmer,  sang 
individual  groups  of  songs.  I  Will  here  only  mention  that  Mr. 
Mesmer's  voice  sounded  exceedingly  mellow  and  flexible  and 
that  he  phrased  his  lines  with  much  artistic  taste. 

The  San  Francisco  Choral  Society  was  assisted  on  this  oc- 
casion by  the  following  soloists:  Miss  Mary  Alverta  Morse, 
soprano;  Mrs.  Lena  Carrol  Nicholson,  contralto;  Lowell  Red- 
field,  bariton;  and  Wm.  F.  Myers,  bass.  Mr.  ReiJ.fleld's  very 
pleasing  baritone  voice  was  revealed  to  great  advantage  in 
a  group  of  songs  which  were  particularly  suited  to  his  style 
of  singing  and  it  was  evident  that  he  became,  from  the 
very  start,  a  favorite  with  his  audience  inasmuch  as  the  con- 
elusion  of  his  number  was  the  signal  for  prolonged  applause. 
Mrs.  Nicholson's  beautiful  and  penetrating  contralto  voice  had 


a  splendid  opportunity  to  show  Its  remarkable  power  in  three 
well  chosen  compositions  entitled  prelude  from  "A  Cycle  of 
Life"  by  Landon  Ronald,  Hindu  Slumber  Song  by  Harriet 
Ware  and  "A  June  Morning"  by  Chas.  Wllleby.  Mrs.  Nichol- 
son showed  an  exceptionally  well  developed  musical  intelli- 
gence in  her  successful  reading  of  these  songs  and  her 
reputalion  as  one  of  the  leading  California  artists  rests  upon 
a  solid  foundation.  The  surprise  of  the  evening  however,  was 
William  F.  Myers  of  Plaeerville  whose  truly  wonderful  basso 
profundo  voice  simply  paralized  the  audience.  Mr.  Myers  Is 
hardly  twenty  years  of  age  and  bis  voice  has  not  been  spoiled 
so  far.  It  is  a  marvelous  organ  possessing  a  volume  of  tre- 
mendous power  and  a  smoothness  rarely  beard  in  a  bass 
voice.  If  Mr.  Myers  would  now  come  into  the  right  hands 
and  instead  of  going  to  Europe,  where  he  might  fall  into  the 
hands  of  some  unscrupulous  chartalan,  would  look  for  a  com- 
petent teacher  in  San  Francisco  who  could  polish  his  upper 
notes  he  would  certainly  become  one  of  the  wonders  of  the 
vocal  arena.  Mr.  Myers  has  every  evidence  for  a  brilliant 
musical  career  and  it  is  sincerely  to  be  hoped  that  his  remark- 
able voice  and  his  apparent  musical  intelligence  will  not  suffer 
by  the  wrong  advice  of  his  friends.  Miss  Mary  Alverta  Morse 
sang  three  pretty  compositions  in  a  very  effective  manner. 
She  gave  evidence  of  thorough  artistic  training  and  proved 
beyond  a  doubt  that  her  vast  musical  experience  has  fallen 
upon  fertile  soil.  She  was  enthusiastically  applauded  by  the 
audience  and  evidently  created  a  most  favorable  impression. 
The  San  Francisco  Choral  Society  and  Paul  Steindorff  have 
every  reason  to  feel  proud  of  the  success  of  the  society  and 
I  shall  look  forward  with  a  great  deal  of  pleasure  to  the 
performance  of  Beethoven's  Ninth  Symphony  which  has  been 
decided  upon  for  next  season. 

ALFRED  METZGER. 


ADELSTEIN'S  MANDOLINE  MUSICALE.— Century  Hall 
was  crov\-ded  to  the  doors  on  Thursday  evening,  April  21st, 
wlien  Samuel  Adelstein  and  his  talented  pupils  gave  their 
first  mandoline  musicale  of  the  season  1909-10.  The  pro- 
gram which  had  been  prepared  for  this  occasion  was  es- 
pecially fascinating  to  those  who  are  fond  of  the  mandoline 
and  lute.  Unless  the  instrument  is  used  with  such  ease 
and  artistry  as  displayed  by  Mr.  Adelstein  and  his  pupils 
it  cannot  be  regarded  as  an  instrument  the  musical  value 
of  which  is  of  sufficient  importance  to  review  in  these  col- 
umns. But  Mr.  Adelstein  and  his  pupils  invest  their  inter- 
pretations with  such  an  acute  sense  of  the  finer  musical  in- 
stincts and  such  a  consistent  adherence  to  adequate  phras- 
ing and  tone  coloring  that  the  listener  is  compelled  to  admit 
a  certain  prevalence  of  genuine  musical  merit.  Especially 
charming  were  the  lute  interpolations  of  .Mrs.  H.  H.  Sher- 
wood and  while  I  was  unable  to  remain  long  enough  to  hear 
the  lute  quartet  I  can  well  imagine  how  beautiful  the  same 
must  have  sounded.  The  lute  as  played  under  the  direction 
of  Mr.  Adelstein  sounds  exactly  like  an  exceptionally  mellow 
cello  tone  free  from  any  nasal  qualities  and  if  one  did  not 
see  the  instrument  it  would  he  impossible  at  times  to  dis- 
tinguish it  from  a  cello.  The  other  soloists  were  Miss  Lois 
Bolton,  mandoline.  Miss  Helen  C.  Heath  and  H.  E.  Fossey. 
Miss  Bollon  played  her  solos  with  considerable  display  of  ar- 
tistic temperament  and  an  unusual  amount  of  rhythmic 
ingenuity.  Miss  Heath  was  in  excellent  voice  and  sang  four 
Dvorak  songs  with  that  refined  sense  of  musical  discrimina- 
tion for  which  she  has  become  so  well  known.  Miss  Edna 
Willcox  played  the  accompaniments  in  a  most  efficient  man- 
ner. Mr.  Fossey  made  an  excellent  impression  with  his  vocal 
solos. 


MAUD  ALLAN'S  VISION  OF  SALOME.— The  human  mind 
is  surely  at  times  a  most  peculiar  little  machine.  Ever  since 
Maud  Allan  has  made  a  most  unexpectedly  powerful  impres- 
sion upon  the  public  of  San  Francisco  there  has  been  an  in- 
sistant  demand  that  she  should  give  her  version  of  the  no- 
torious dance  of  Salome  as  embodied  in  Richard  Strauss'  now 
famous  opera.  Every  one  who  finally  saw  the  announcements 
that  Miss  Allan,  after  considerable  resistance,  had  consented 
to  interpret  this  bit  of  gruesome  history  simply  rushed  to 
the  box  office  and  could  not  wait  until  he  or  she  had  secured 
the  tickets.  No  one  had  any  excuse  to  say  that  they  did  not 
know  what  the  dance  of  Salome  represented  and  no  one  had 
any  right  to  expect  anything  else  except  that  scene  which 
has  been  so  well  described  in  the  daily  papers.  For  this 
reason  we  have  a  right  to  assume  that  the  Valencia  Theatre 
was  sold  out  for  Saturday  and  Monday,  a  whole  week  in  ad- 
vance, because  of  the  fact  that  the  management  of  Maud 
Allan  had  announced  this  very  "Vision  of  Salome."  It  was 
exactly  the  character  of  this  conception  which  attracted  the 
crowds  and  to  complain  now  that  Miss  Allan's  version  of  this 
degenerate  poetic  idea  was  according  to  program  seems  to 
(Continued  on  page  12.) 
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[U^SIC  ACROSS  THE  BAY  ds 


Oakland,  April  17,  1910. 

The  farewell  soiig  recital  by  Mrs.  Grace  Davis  NortUrup  at 
Ebell  last  Tuesday  evening  was  heard  by  a  most  appreciative 
audience.  The  program  was  a  varied  one,  calculated  to  show 
this  versatile  singer  in  many  lights,  and  to  permit  the  ex- 
ploitation of  all  her  artistry.  The  songs  by  Scarlatti,  Gluck 
and  Haendel  and  particularly  that  joyous  aria,  "Let  the 
Bright  Seraphim,"  were  sung  as  few  of  our  California  singers 
are  able  to  give  them.  Not  many  times  here  has  the  Haendel 
number  been  so  brilliantly  achieved.  The  group  of  French 
songs  particularly  pleased,  the  daintiness  of  one  of  them,  the 
gayety  of  another,  the  various  attributes  of  each,  indeed, 
being  set  forth  with  complete  skill.  The  aria  from  "Madame 
Butterfly"  received  especial  praise  from  the  audience,  and, 
I  fancy,  was  a  favorite  with  Mrs.  Xorthrup  herself.  Mrs. 
Salter's  noble  song,  "The  Cry  of  Rachel,"  was  one  of  the 
most  dramatic  of  the  offerings,  and  offered  fine  contrast  to 
the  remainder  of  the  well-chosen  program. 

Miss  Mildred  Turner  played  the  accompaniments  with  a 
great  deal  of  taste;  and  also,  (Mme.  O'.VIoore,  violinist,  having 
withdrawn  from  the  jirogram)  contributed  the  "Tarantella" 
of  Liszt,  playing  this  with  dash  and  style.  Mrs.  Northrup's 
position  as  soprano  soloist  at  the  Oakland  First  Congregational 
Church  will  be  tilled  during  her  year's  absence  by  Mrs.  Win- 
chester (Alma  Berglund).  who  found  much  favor  with  the 
congregation  during   a   former  engagement  at   the   church. 

Signor  de  Grassi's  solos  at  the  Alameda  Unitarian  Club  last 
Wednesday  evening  revealed  this  fine  violinist  at  his  best. 
The  Bruch  concerto — the  well-beloved — with  Miss  Ehrmann's 
very  colorful  and  also  discreet  piano  accompaniment,  was  a 
delight  to  hear.  His  subsequent  solo,  the  adagio  Perpetuum 
Mobile  of  Ries  was  really  exciting;  the  perpetual  motion 
going  at  great  speed.  The  solos  were  in  connection  with  a 
lecture  by  Dr.  .Jessica  Peixotto  in  the  theme  "Labor  and 
Leisure." 

*       *       * 

On  May  18th  the  I'niversity  Glee  Club  and  the  Mandolin 
Club  will  leave  for  their  annual  journey  to  Chicago.  Thirty 
men  are  engaged.  On  Friday  evening  the  combined  clubs 
gave  a  concert  at  the  Hotel  Vendome,  San  Jose,  and  before 
the  Normal  School  in  the  afternoon  of  the  same  day. 

Miss  Blanche  Lillian  Kaplan,  pianist  and  pupil  of  Mr.  S.  G. 
Fleischmann,  gave  the  Half  Hour  at  the  Greek  Theater  yes- 
terday. 

Eugene  Blanchard  is  to  give  a  piano  recital  at  Ebell  Hall 
on  Wednesday  evening,  the  27th.  under  the  direction  of  the 
Musical  Exchange.  Mr.  Blanchard  will  play  compositions  of 
Mendelssohn.  Haydn.  Liszt.  Chopin  and  Saner  (his  teacher). 
A  review  wil  appear  here  after  the  event. 

We  eagerly — very  eagerly — await  the  concert  of  the  Flon- 
zaley  Quartet  at  the  Liberty  next  Thursday.  The  wonderful 
program  attracts  mightily. 

ELIZABETH  WESTGATE. 


DR.  WULLNER'S    RETURN. 


This  Sunday  afternoon  will  mark  Dr.  Ludwig  Wullner's 
return  to  San  Francisco.  The  entire  week  of  May  3d  will  be 
"Wullner  week"  in  this  locality.  With  his  unsurpassed  ac- 
companist. Coenraad  V.  Bos.  the  great  interpreter  of  Ger- 
man lieder  will  be  heard  three  times  at  the  Valencia  Theatre 
and  once  at  the  Greek  Theatre  in  Berkeley.  Seats  for  all  four 
recitals  have  been  on  sale  since  last  Wednesday  and  the  ad- 
vance ticket  buying  proves  that  Dr.  Wullner  ha/  lost  none 
of  the  legion  of  admirers  whom  he  won  upon  his  first  visit 
here  but,  rather,  that  he  has  gained  in  favor  since  the  Novem- 
ber concerts  when  hundreds  were  turned  away  unable  to 
secure  seats  or  even  standing  room. 


It  in  always  a  difllcult  matter  for  a  Wullner  admirer  to 
let  any  program  pass  unheard  and  the  rarenesH  of  the  soogn 
which  the  distinguished  baritone  has  selected  for  bis  com- 
ing recitals  does  not  lessen  the  quandary.  All  the  programs 
will  be  new  to  this  locality.  Each  program  will  have  its  par- 
ticular feature.  This  Sunday's  program  at  the  Valencia  will 
Include  Schumann's  exquisite  "Dichterllebe"  Cycle  and  groups 
by  Schubert  and  Hugo  Wolf;  the  Greek  Theatre  reclUl  will. 
in  addition  to  sixteen  splendid  selections,  oiler  Wildenbruch's 
ireniendous  dramatic  poem,  "Das  Hexenlied"  (The  "Witch's 
Song") ;  at  the,  Valencia  Theatre  on  next  Friday  night  Dr. 
Wullner  will  give  the  "Four  Serious  Songs,"  by  Brahms,  and 
seventeen  other  numbers  by  such  composers  as  Weber.  Beet- 
hoven, Wagner,  Grieg,  Kurt  Schindler,  Oscar  Posa,  Franz 
Wullner.  Richard  Strauss  and  Hugo  Kaun.  The  last  concert 
on  Sunday  afternoon.  May  8th,  will  be  announced  later.  It 
will  contain  many  surprises,  it  is  said,  and,  like  the  preced- 
ing programs,  will  be  entirely  new.  Seats  for  all  recitals  are 
now  on  sale  a  Kobler  &  Chase's,  San  Francisco,  and  for  the 
Greek  Theatre  concert  at  Sherman,  Clay  &  Co's..  in  Oakland, 
and  al  the  usual  places  in  Berkeley. 


WALTER    DAMROSCH    AS    A    DISCIPLINARIAN. 


The  orchestra  men  like  Mr.  Damrosch,  although  he  is  a 
strict  disciplinarian  and  rules  with  an  iron  hand.  The  hand 
is  always  gloved  in  velvet  and  his  methods  during  rehearsals 
are  quiet  in  the  extreme.  He  rarely  raises  bis  voice  above 
the  conversational  tone,  and  the  men  know  that  he  is  just, 
and  that  above  all  he  knows  every  note  in  the  score  by 
heart  and  detects  an  error  immediately.  Every  now  and 
then,  after  a  particularly  hard  hour  of  incessant  rehearsing 
and  repetition,  soem  jesting  word  from  him  relieves  the  ten- 
sion and  good-humored  smiles  over  the  orchestra  show  their 
appreciation. 

Outside  of  the  rehearsal  hour,  Damrosch  is  simple  and 
genial  in  his  manner,  and  the  men  come  to  him  for  advice  and 
help  on  many  matters  outside  of  music  and  often  pertaining 
intimately  to  their  lives  and  problems  of  existence. 

Two  years  ago  on  January  30th,  which  is  Walter  Damrosch's 
birthday,  the  entire  orchestra  surprised  him  at  his  bouse  at 
8  a.  m.  with  a  boisterous  serenade  plaj-ed  by  sixty  instruments. 
Like  magic,  breakfast  was  prepared  by  Mrs.  Damrosch's  house- 
hold, and  this  custom  has  now  become  a  yearly  institution. 

It  is  on  the  long  trips  which  Mr.  Damrosch  and  the  men 
take  through  the  South  and  to  the  Pacific  Coast  that  he  and 
they  have  become  personally  so  well  acquainted  with  each 
other.  Many  are  the  means  used  by  them  to  pass  away  the 
long  and  otherwise  deadly  hours  of  railroad  travel.  Some 
of  the  Frenchmen  are  great  readers  and  devourers  of  the 
classical  literature  of  both  France  and  England.  The  Russians 
are  great  card  and  chess  players.  Several  among  them  can 
perform  Steinitz's  great  trick  of  playing  a  game  of  chess  blind- 
folded, and  in  poker  they  can  give  a  Colorado  gambler  pointers. 

The  audience  which  comes  nightly  to  bear  Damrosch  and 
his  men.  and  to  see  them  soberly  attired  in  black  evening 
dress,  know  but  little  of  the  jolly  life  which  this  big  musical 
family  leads  while  traveling. 


"The  Captive  Maiden,"  a  biblical  cantata  by  John  Leech- 
man,  was  sung  for  the  first  time  in  San  Francisco  under  the 
direction  of  Roscoe  Warren  Lucy  at  Kohler  &  Chase  Hall  on 
Tuesday  evening,  April  12th.  The  work  has  already  been 
I)erformed  in  Berkeley  and  received  at  that  time  very  favor- 
able criticisms  from  prominent  music  lovers  and  critics. 
The  work  was  sung  by  a  chorus  of  twenty  picked  voice  which 
made  a  most  gratifying  impression.  Mrs.  Orrin  K.  McMurray 
sang  the  soprano  part  in  a  most  successful  manner.  Wliitney 
Palache  sang  the  part  of  Oranes  very  artistically  and  Mr. 
Goetting  sang  the  tenor  role  with  much  musical  intelligence. 
Mr.  Leechman  has  every  reason  to  feel  gratified  with  the  suc- 
cess scored  by  this  excellent  work  and  no  doubt  there  will 
arise  many  an  opportunity  in  future  to  hear  it  by  the  larger  ' 
California  church  choirs  and  choral  societies. 

A.  M.  Wright,  vice  president  and  general  manager  of  the 
firm  of  Mason  &  Hamlin  of  Boston,  is  now  on  a  visit  to  this 
coast  and  spent  a  week  in  San  Francisco.  Mr.  Wright  is  par- 
ticularly fond  of  the  Pacific  Coast  and  comes  here  quite  fre- 
quently. He  is  not  only  one  of  the  most  influential  figures 
in  the  music  trade  of  America,  but  he  is  an  accomplished 
musician  and  a  most  enthusiastic  patron  of  music.  He  is  in- 
timately acquainted  w'ith  nearly  all  the  great  artists  who  vist 
.\merica,  and  his  hospitable  residence  in  Boston  has  enter- 
tained many  of  the  leading  artists  of  the  day.  During  his 
San  Francisco  stay  Mr.  Wright,  who  is  accompanied  on  this 
trip  by  his  son,  was  entertained  by  Messrs.  Anrys  and  Huges 
of  the  Wiley  B.  Allen  Company. 
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g    The  Art  of  Piano-Making    ^ 
Has  Culminated  in 


Small  Grand 

(Smaller  even   than   the   Baby  Grand) 

Only  5  feet  4  inches  long,  this  superb  little  piano  represents  the  highest 
development  in  piano-making. 

In  a  case  of  exquisite  symmetry  of  proportions  and  elegance  of  finish, 
it  contains  the  real  Weber  tone — that  tone  which  for  years  has  been  the 
delight  of  artists  and  the  musically  cultured,  and  which  today  is  recognized 
by  the  leading  musicians  of  the  world  as  the  greatest  achievement  in  musical 
instrument  construction. 

Musical  people  generally,  ai  well  as  intending  piano  buyers, 
owe  it  to  themselves  to  see  and  hear  the  Weber  Small  Grand 
•nd  the  other  Weber  Pianos. 

KOHLER  &  CHASE 

26  O'Farrell  St.,  San  Francisco 
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(Continued  from  page  8.) 
1116  to  be  the  most  Inexcusable  exhibition  of  hyiiocrisy  that  I 
ever  came  across.  People  who  knowingly  go  to  an  exhibition 
of  a  qiiesUoiiable  character  and  would  feel  offended  If  the 
nianagcnieiit  were  lo  announce  at  the  last  moment  that  the 
program  had  been  changed  and  then  feel  called  upon  to  com- 
plain of  the  very  thing  that  they  expected,  muBt  make  any 
man  or  woman  of  inlelllgence  glck  and  tired.  And  here  I 
want  to  Include  Ralph  E.  Renaud  of  the  Chronicle.  Mr. 
Renaud,  if  he  attends  to  his  duty  as  critic,  must  have  known 
beforehand  what  the  dance  of  Salome  represented  and  it  is 
rather  late  in  the  day  to  complain  after  the  event  has  taken 
place.  Manager  .Johnston  only  cares  for  the  money.  He  does 
not  give  a  rap  tor  Miss  Allan's  reputation  as  a  woman. 

The  objectionable  points  of  the  Salome  scene  are  that  Miss 
Allan  is  clothed  In  still  scantier  attire  than  usual  and  thus 
exceeds  the  borders  of  propriety  beyond  artistic  license,  that 
the  bloody  head  is  altogether  too  gruesome  a  spectable  for 
any  association  with  art  and  that  the  subject  of  the  story 
is  altogether  unlit  to  be  set  in  musk-  or  poetry  or  dancing. 
But  here  our  objections  must  end.  To  say  that  Miss  Allan's 
Interpretations  of  the  story  in  dance  form  are  too  vivid  to 
be  moral  is  Inexcusably  exaggeration.  Mr.  Renaud  certainly 
must  have  a  vivid  imagination  to  see  any  objectionable  parts 
of  the  story  exemplified  in  Miss  Allan's  terpsychorian  evolu- 
tions. On  the  contrary  I  believe  that  Miss  Allan  intention- 
ally tried  to  soften  the  coarseness  of  the  idea  and  did  not  at 
any  time  resort  to  vulgarity  as  far  as  her  dance  was  con- 
cerned. In  her  dancing  Miss  Allan  has  always  been  artistic 
and  she  is  this  even  in  the  "Vision  of  Salome."  But  the 
subject  is  one  unfit  for  public  performance  whether  it  is  in  the 
form  of  an  opera  or  of  a  dance.  I  will  take  advantage  of  this 
opportunity  to  correct  a  wrong  impression  which  certain 
critics  and  certain  people  seem  to  have  received  in  respect 
to  the  music.  The  composition  to  which  Miss  Allan  danced 
was  not  written  by  Richard  Strauss  as  may  easily  be  learned 
by  examining  the  score  of  Salome  to  be  had  at  any  leading 
music  house,  but  that  the  music  must  have  been  especially 
written  for  Miss  Allan.  It  is  good  music  and  evidently  in- 
tended for  a  small  orchestra  as  well  as  a  large  one.  The 
Strauss  music  requires  over  one  hundred  musicians  in  the 
orchestra  and  I  am  sure  permission  cannot  be  obtained  to 
give  it  separate  from  the  opera.  I  agree  with  most  people 
that  it  would  have  been  better  if  Miss  Allan  had  not  given 
the  "Vision  of  Salome."  but  I  went  there  well  knowing  what 
it  was  going  to  be  and  I  have  no  right  to  complain  now 
because  I  could  have  stayed  away  if  I  had  wanted  to.  I  saw 
exactly  what  I  expected  to  see  (except  that  Miss  Allan's 
dancing  was  far  more  artistic  than  the  subject  called  for) 
and  I  have  no  desire  to  see  it  again. 

ALFRED  JIETZGER. 

ORPHEUM. 


Oh,  You  Fans!  Next  week  at  the  Orpheum  will  assuredly 
be  yours  for  the  great  baseball  comedy  by  Bezeman  Bulger, 
"Swat  Milligan"  will  be  presented.  "Swat  Milligan"  is  known 
far  and  wide  as  the  man  "who  knocks  the  ball  a  mile."  In 
Bulger's  famous  stories  of  his  exploits  he  has  eclipsed  Baron 
Munchausen.  Swat  never  fails  at  the  critical  time  and  al- 
ways contrives  to  make  the  hit  of  the  bill.  Little  Vienna 
Bolton,  a  mite  of  a  girl  and  au  exceptionally  clever  actress 
plays  the  part  of  a  tough  little  waif  of  the  streets  and  some 
of  her  sayings  have  become  picturesque  additions  to  present 
day  slang.  Johnny  Gorman,  one  of  the  cleverest  comedians 
on  the  American  stage,  is  simply  immense  as  the  messenger 
boy  while  the  part  of  "Me  Lord,"  the  Englishman,  who  is  the 
"Goat"  is  amusingly  and  cleverly  acted  by  Charles  Kennedy. 

The  Avon  Comedy  Four  will  introduce  the  clever  idea  of 
surrounding  a  quartette  of  excellent  singers  with  a  novel  and 
humorous  farce  idea.  Messrs.  Goodwin.  Coleman.  Smith  and 
Dale  who  constitute  the  quartette,  will  present  what  they  call 
"The  Xew  School  Teacher"  which  abounds  in  ludicrous  situa- 
tions and  pleasant  melody.  The  school  is  a  night  one  on  the 
East  side  of  Xew  York  and  the  teacher  and  all  the  scholars 
are  characters  of  a  very  eccentric  type. 

A  recent  Orpheum  importation,  The  Three  Sisters  Klos 
who  recently  finished  a  highly  successful  engagement  at  the 
London  Hippodrome,  will  appear  in  the  new  programme. 
They  are  considered  Europe's  most  graceful  and  daring  lady 
aerial  gymnasts.  Their  performance  is  quite  unlike  anything 
seen  here.  Their  appliances  are  of  the  simplest  but  the  re- 
sults they  achieve  are  sensational,  marvelous  anA  daring. 

John  McCloskey.  a  young  American  tenor  with  a  remark- 
able voice,  will  be  heard  for  the  first  time  in  this  city.  When 
he  sang  recently  at  the  Fifth  Avenue  Theatre.  New  York,  the 
"Herald"  of  that  city  proclaimed  him  "The  American  Caruso." 
Oscar   Hammerstein   immediately   sought    to   engage   him   for 


his  Manhattan  Grand  Opera  Company,  but  a  contract  pre- 
viously entered  into  with  Martin  Beck,  General  Manager  of 
the  Orpheum  Circuit,  necessitated  bis  refusal  of  It.  Mr. 
McCloskey's  musical  education  was  gained  In  Europe  but  he 
is  American   born. 

Next  week  will  be  the  last  of  Anna  Laughlln.  "The  Toy- 
land  Prima  Donna,"  The  Five  Juggling  Normans,  Marshall 
Montgomery  and  of  Elita  Proctor  Otis  in  the  amusing  comedy 
"Mrs.  J3unner'B  Bun."  A  novel  series  of  motion  pictures  will 
close  the  performance. 


MME.  CORA  KEMPRE  SEEN  IN  NEW   ROLE. 


American   Singer  Appears  as  Gilda   in  "Rigoietto"  at  the   Per 
gola — Society   News. 


[From  the  N.  Y,  Herald,  March  26,  1910.) 
At  the  Pergola  last  evening  the  American  singer,  Mme. 
Cora  Kempre,  appeared  for  the  first  time  in  her  new  role  of 
Gilda  in  "Rigoietto."  Though  Holy  Week  modified  the  size 
of  her  audience,  Mme.  Kempre  was  received  with  great 
applause.  In  the  boxes  were  noticed  Contessa  Pallavicino, 
with  a  party;  Dr.  Palmer,  Miss  Mignon  Nevada,  Mrs.  Brans- 
combe  and  i\Iiss  Branscombe. 

The  opera  season,  which  has  been  the  longest  and  most 
brilliant  for  many  years  in  Florence,  comes  to  its  end  this 
evening,  when  Mme.  Kempre  appears  for  the  last  time  in 
"Tannhauser."  One  of  its  striking  features  has  been  the 
appearance  of  such  a  number  of  English  and  American  sing- 
ers. Mr.  Henry  Gorell  breaks  the  record,  having  sung  with 
undisturbed  approval  from  his  first  performance  to  the  end. 
appearing  in  almost  every  opera.  Mme.  Kempre,  who  is  a 
Californian.  follows  close,  having  sung  steadily  and  success- 
fully in  "Tannhauser."  filling  Mme.  Nevada's  role  in  "Tra- 
viata"  and  making  her  debut  last  evening  as  Gilda.  The 
others  have  been  Miss  Edith  De  Lys.  of  Boston:  Miss  Mignon 
Nevada.  Mme.  Maude  Tekla  (in  private  life  Mrs.  Gaston 
Mayer,  of  Boston i.  Miss  Bertha  Brinker.  of  Philadelphia: 
Miss  Lydia  Obree.  of  London.  Miss  Monger,  an  American, 
and   Mr.  Alfred  De  Manby.  of  London. 


The  Bach  Festival 


GREEK  THEATER 

Saturday  Afternoon,  May  21,  3  o'Clock 

Under  the  direction  of 

J.  Fred  WoUe 

St.  Matlhews  Passion  Music. 

Chorus  of    125.     Chilcdren's  Chorus  of 

500.  Orche^ra  and  Pipe  Organ 

Nine  Elfficient  Soloists. 
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The  House  of  Eilers 

IS  CREDITED  WITH  DOING  THE  LARGEST 
RETAIL  PIANO  BUSINESS  IN  THE  IVEST. 

A  growth  of  this  kind,  originating  from  a  small  beginning,  can 
only  signify  two  things — that  the  best  principles  are  here  at  Worfi 
upon  the  Best  Pianos. 

Making  our  seledlions  from  the  mo^  famous  pianos  in  the 
world,  and  from  time  to  time  adding  to  this  line  increments  of 
known  and  established  reliability,  we  are  to-day  able  to  offer  a 
seledlion  from  among  the  creations  of  no  less  than  forty  of  the  fore- 
most pianoforte  makers  in  America. 

Among  these  are  the  Chickering  of  Boston,  whose  history  prac- 
tically covers  the  first  part  of  the  history  of  the  American  Republic. 
The  famous  Kimball  of  Chicago,  nearly  a  quarter  of  a  million  of 
which  are  now  in  America's  finest  homes.  The  Hobart  M.  Cable, 
the  Lester  of  Philadelphia,  the  Story  &  Clark,  Smith  &  Barnes, 
Marshall  &  Wendell,  Schubert  &  Haddorff,  Eilers,  and  more  than  a 
score  of  others,  together  with  a  full  line  of  Weber,  Wheelock,  Steck, 
Stuyvesant,  and  Steinway  Pianola  Pianos. 

Ask  any  one  who  has  the  slightest  knowledge  of  pianos  and 
their  real  worth  where  you  can  secure  the  greatest  intrinsic  piano 
value  for  every  dollar  invested- -and  the  answer  will  always  be  the 


EILERS  MUSIC  HOUSE 

On  our  New  Easy-Payment  Plan  there  is  hardly  a  home,  no 
matter  how  modest  the  income,  but  that  can  afford  a  good  Piano, 
Organ  or  Talking  Machine.  Why  be  without  the  refining  influence 
of  music  any  longer. 


San  Francisco 
975  Market  St. 


Oakland,  Cal. 
557  Twelfth  St. 


SAN  JOSE    EUREKA    SACRAMENTO    FRESNO    SEATTLE 
PORTLAND   STOCKTON 
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THE   LAST  "POP"  CONCERT. 


The  last  of  Will  Gieeiibaums'  ButceBBful  series  of  popular 
cliambers  iiuisic  concerts  will  be  given  this  Sunday  afternoon. 
May  I,  at  Kohler  and  Chase  Hall  and  a  more  attractive  pro- 
gram has  never  been  offered  our  music  lovers.  The  Lyric 
Quartet  will  play  Tschalltowsky's  "Quartel"  Op.  11  In  D 
major  and  with  the  assistance  of  Miss  Therese  Khrman, 
planiste,  the  Mozart  "Quartet"  in  t;  minor  for  piano  and 
strings.  The  novelty  of  the  program  will  be  the  "Serenade" 
for  two  violins  and  piano  by  Christian  Slndlng  which  will 
be  played  by  Misses  Mary  Pasmore,  Sallle  Ehrman  and 
Therese  Khrman.  Seals  will  be  on  sale  at  box  office  of  the 
hall  one  hour  before  the  concert,  and  admission  is  fifty  cents. 
Manager  (ireenbaum  announces  that  he  will  continue  the 
"Pop"  concerts  next  season  which  will  make  his  fifth  season 
of  Sunday  afternoon  cjiscmble  concerts 


SHORT   ITEMS  OF   INTEREST. 


Miss  Eugenia  Vaugban,  assisted  by  Miss  Marjorie  Cock- 
roft,  soprano,  pupil  of  Horatio  Cogswell,  and  Irving  Dow 
violinist,  gave  a  studio  musicale  at  1117  Para  street.  Alameda! 
on  Saturday.  April  9th.  Miss  Vaughan  is  one  of  a  large  class 
of  talented  young  people  who  weekly  attend  at  Miss  West- 
gate's  studio  and  these  musicales  are  of  frequent  occurrence 
throughout  the  year.  Sixty  guests  were  present  on  this  Sat- 
urday evening.  Miss  Westgate  was  assisted  in  receiving 
by  Mrs.  W.  D.  Vaughan,  Mrs.  Alexander  Stewart  and  .Mrs. 
Horatio  Cogswell.  After  the  program,  by  general  request, 
Mr.  Cogswell  sang  "If  I  Could  Know,"  one  of  Miss  West- 
gate's  songs  which  is  already  in  its  second  edition  and  which 
finds  great  favor  wherever  it  is  given.  Without  any  par- 
ticular exploitation.  Miss  Westgate's  compositions  are  all 
selling  exceedingly  well,  most  of  them  being  already  in  their 
second  edition,  the  first  having  been  completely  sold  out. 
"The  Peddler's  Ode"  and  "Mother's  Song"  have  been  as  suc- 
cessful as  "If  I  Could  Know,"  but  are  not  yet  in  their  second 
edition.  The  program  of  the  musicale  of  April  9th  was  as  fol- 
lows: Piano — (a)  Bourree.  (b)  Courante,  (both  from  an  Eng- 
lish Suite  by  Bach),  (c)  Abendlied  (Schumannl,  (d)  Andante 
and  Capriccio  (Mendelssohn);  voice — (a)  "Grieve  Not,  Dear 
Heart"  (Lidgey),  (bl  "Hoftnung"  (Reichardt).  (c)  "A  Song  of 
April"  (Charles  Fonteyn  Manney);  violin — "Adoration"  (Bo- 
rowski);  piano — (a)  Scherzo  in  B  minor  (Mendelssohn),  (b) 
"The  Loreley"  (Grieg),  (c)  "In  Lotusland"  (Cyril  Ccott),  (d) 
Impromptu  (Saint-Saens) ;  voice — (a)  "Obstination"  (Fonte- 
naillesl.  (b)  "The  Peddler's  Call"  (Elizabeth  Westgate),  (c) 
"Mother-Song"  (Elizabeth  Westgate);  violin— (a)  Perpetual 
Motion  (Bohm),  (b)  Berceuse  (Charles  H.  Lamb);  piano — (a) 
Chant  d'Amour   (Stojowski)    (b)   Valse  Caprice   (Borodin). 

Miss  Elizabeth  Westgate  played  the  organ  accompaniments 
at  the  concert  of  the  Orpheus  Club  in  Oakland  last  week  and 
pleased  every  one  present  with  her  splendid  musicianship  and 
the   highly   intellectual   character   of   her   phrasing. 

The  pupils  of  Miss  Delia  E.  Griswold  gave  their  third 
recital  at  Kohler&  Chase  Hall  on  Monday  evening.  April  25th. 
And  an  especially  interesting  program  had  been  prepared  for 
the  occasion  which  we  take  pleasure  to  quote  herewith: 
Chorus — Women's  Voices;  Geibel — "Waltz  of  the  Blackberry 
Gatherers."  (Bellini)  "Le  Sounambula,"  "Vi  ravisso."  Frank 
Jones;  (Balfe)  "Si  tu  Savais,"  (D'Hardelot),  "A  Gift  from 
You."  Miss  Alice  Williamson;  (Frank  Lambert'  "The  Touch 
of  Night,"  Miss  Sara  Kaunitz;  (H.  W.  Harris)  "In  Steyer- 
mark,"  Joseph  Ruddy;  quartets — (Hawley)  "Spring  Song," 
(Arr.  by  W.  C.  O'Hare)  "Smile  on  Me."  Miss  Fitzgibbon.  Miss 
Jones,  Mrs.  Stanton,  Miss  Griswold.  Miss  Fanning,  accomp. ; 
(Gounod)  "Mireille,"  "O  Legere  Hirondelle,"  (Gumbert),  "Ye 
Merry  Birds."  Mrs.  Frank  J.  Stanton;  duets — (Brambach)  "If 
Thou  Wilt  Ease  Thine  Heart,"  (Flotow)  "Marta,"  "Questo  duol 
che  si  v'aftana,"  Miss  Fitzbiggon  and  Miss  Griswold.  Miss 
Fanning  .accomp.;  (Gounod)  "Mireille.  "Chanson  de  la  Sor- 
ciere,"  (Beethoven)  "Die  Ehre  Gottes  Aus  Der  Natur,"  (Gior- 
dan!) "Caro  mio  Ben,"  (Huhn)  "Constancy,"  Miss  Marie  C. 
Jones;  (Gounod)  "Mireille,"  "Mon  coeur  ne  puet  changer," 
(Verdi)  "I  Vespri  Siciliani,"  (Henry  Geehl)  "The  Springtine," 
Miss  Elizabeth  Fitzgibbon. 

The  Sorosis  Club  gave  its  annual  musicale  on  Monday. 
April  4th.  The  program  given  on  this  occasion  was  one  of 
the  most  successful  ever  presented  by  this  club.  Miss  Edna 
Montagne  aud  Miss  Alma  Birmingham,  both  "Yiupils  of  Mrs. 
Oscar  Mansfeldt,  played  the  A  minor  concerto  by  Grieg  with 
exceeding  skill  and  a  higher  musical  understanding.  They 
received  well-merited  applause.  Harold  Pracht  sang  a  group 
of  songs  in  excellent  voice,  instead  of  the  number  to  be  ren- 
dered by  Mrs.  Gish,  who  was  unable  to  appear.  Miss  Muriel 
Andrews   played   Max   Bruch's   A   minor  concerto   in   a   most 


astonlabing  fashion,  both  from  a  technical  as  well  as  musical 
point  of  view.  .Miss  Andrews  Is  only  i',  years  of  age  and 
came  here  from  Australia  to  study  with  Mme,  Eileen  O'Moore, 
the  diHtinguished  violinist,  with  whom  she  has  now  been  for 
five  years.  She  played  the  Brst  and  second  movements  of  the 
concerto  above  referred  to  and  created  somewhat  of  a  sen- 
sation. The  program  concluded  with  Amy  Woodforde-Finden's 
well-known  song  cycle,  "The  Pagoda  of  Flowers."  The  quar- 
tet, who  rendered  this  very  d<-ligh(ful  story  in  a' most  effective 
manner,  consisted  of  Mrs.  J.  E.  Birmingham,  contralto,  Harold 
Pracht,  baritone,  Frank  Onslow,  tenor,  and  the  place  of  Mrs. 
Gish  was  filled  by  Miss  Madeline  Rothenberg.  a  pupil  of  Mrs. 
Birmingham's  and  the  possessor  of  a  beautiful  soprano  voice. 

Mr.  Coffin  of  the  Aeolian  Company  of  New  York  has 
been  on  this  coast  during  the  last  two  or  three  weeks  upon 
important  business  matters.  Foremost  among  these  was  to 
place  the  entire  Pacific  Coast  representation  of  the  Aeolian 
lines  in  the  care  of  the  firm  of  Kohler  &  Chase.  Mr.  Coffin 
is  one  of  the  most  powerful  influences  that  control  the  des- 
tinies of  the  immense  New  Y'ork  music  firm,  the  capital  of 
which  reaches  well  up  into  the  millions.  During  his  two 
weeks'  stay  in  San  Francisco  Mr.  Coffin  was  the  guest  of 
George  Q.  Chase,  vice  president  of  Kohler  &  Chase. 
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FERULLO 

==    AND  HIS   ^^== 

Royal  Italian  Band 

The  Qreatest  ^and  that  ever  visited  Idora  'Park, 

Open  Air  Band  Concerts 

Every  Afternoon  and  Evening 
Telegraph  Avenue  at  57th  Street,    -    Oakland 


Safest  and  Most  Magnificent   Theatre   In  America 

Week   Beslnning  This   Sunday  Afternoon — 

Matinee  Every  Day. 

Plinnc    DooKlad    TO     Home    C.    1570 

ARTISTIC  VAUDEVILLE 

"SWAT   MII.LIGVX   Thf   IIlB   Illixrbnll   Comedy   Hit:    AVOV 

COMEIJV     FOIR;     THRKE     SISTERS     KI,OS:    JOHN     Mo- 

('l,OSIvEV:    AN.VA     I,Al'GHLI\s    FIVE    Jl'GGLIM;     M»R- 

.MA.NS:     MARSHALL     MOVTGOMERVj     XEW     ORPHEl  M 

.MOTION     PICTIRES.       Luxt     Week — Great     Cometlj      Hit 

ELITA   PROCTOR  OTIS  iind  her  Company  to  "MrM.  Ilriin- 

iier'H   Hun." 

Evenlue   Prlee«:         lOi-, 


I'AulFlc  COAST  m[:su;al  krview 


Thirty  Minutes 
With  an 


Inner- 
Player 
Piano 


lliiir  an  hour  or  less  is  all  the  time  vdu  will  re- 
quire lo  see  how  easily  you  can  play  any  piece  of 
music  on  one  of  our  Inner-Player  Pianos. 

The  inventor  of  the  Inner-Player  mechanism  has  made  music  a  universal 
accomplishment  because  it  renders  skill  in   technique  unnecessary. 

You  need  not  touch  the  keyboard,  and  yet  you  can  i)lay  even  the  most 
(lillicult  compositions  with  natural  expression. 

Y(pu  will  find  that  the  Inner-Player  Pianos  are  different  from  any 
(itlici-    instruments   containing   player    devices. 

Vipu  will  see  a  ditVerciicc  in  construction,  in  design,  in  musical  quality 
and  in  the  facility  with  which  you  obtain    satisfactory    musical    effects. 

Mlien  you  have  made  your  inspection  we  believe  that  your  decisidn  will 
be  to  buy  an  Inner-Player  Piano. 

As  a  reminder,  let  us  say  that  the  term  Inner-Player  is  often  erroneously 
api)liod  to  ordinary  player-pianos.  Inner-Player  is  the  name  was  originated 
for  this  iiatcntcd  player  mechanism  and  it  cannot  be  used  correctly  to  do- 
scribe  other  similar  devic-es.  An  Inner-Player  Piano  is  one  of  the  famous 
Conover  pianos,  of  which  the  Inner-Player  is  a  part.  You  can  see  them 
for  vourself  in   San   Francisco  onlv  at  our  salesrooms. 


i\/>f/^  js^     A>/>i  rs^os 


Victor  Talking  MacHines 

Wiley  B.  Allen  Building 

135-153  Kearny  and  217-225  Sutter  Street 

Oakland--510  Twelfth  and  1105  Washington 

OTHER  .STORES:  Los  Angeles.  Sacramento,  San  Jose,  San  DieRO, 
Stockton.  Phoenix,  Ariz.;  Reno,  Nev,;  Portland.  Oregon 
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SHORT    ITEMS   OF    INTEREST. 


The  I'acilli-  CoaHt  Musical  Review  is  in  receipt  of  the  an- 
nouncement of  the  engagement  of  Miss  Elsa  R.  Stark,  daugh- 
ter of  Clantor  and  Mrs.  K.  J.  Starli,  to  Lawrence  Strelitz.  A 
reception  will  take  place  at  the  residence  of  Cantor  Stark, 
138  I  St  Ave.,  to-morrow  afternoon  from  2  to  5  o'clock. 

The  regular  weekly  recital  given  at  Sherman,  Clay  &  Co., 
Recital  Hall  took  place  on  Saturday  afternoon.  Apr.  16th. 
The  soloists  on  this  occasion  were  Miss  Ida  Von  Weiek, 
mezzo  soprno;  Miss  Edna  K.  Seibt,  piano,  and  Krank  L.  Gran- 
nis  at  the  player  piano.  The  complete  program  was  as 
follows:  A  Day  in  Venice,  (a)  Venetian  Love  Song,  (b) 
Good  Night,  (Nevin),  Kstey  Pipe  Organ;  (a»  I  Know  a 
Lovely  Garden,  ( D'Hardeiotl,  (b)  Rosalie,  (DeKoven),  (c) 
hh  Grolle  Nicht,  IS<huniann ),  .Miss  Von  Weick,  accompanied 
Willi  the  Cecilian  Piano;  (a)  Nachtstuck  Op.  2!!,  No.  3. 
(Schumann),  (b)  Scherzo  K  Minor  Op.  16  (Mendelssohn), 
A  few  minutes  with  the  Victrola;  (a)  Winds  in  the  Trees 
(Thomas),  (b)  The  Brink  of  Night  (Chadwick),  (c)  La  Sere- 
nata  (Tosti),  Miss  von  Weick,  accompanied  with  the  Cecillian 
Piano;  (Requested!  Fantasie  C  Minor  (Mozart),  Welte 
Player,  as  played  by  Theodore  Leschetizky.  At  the  recital 
on  Saturday  afternoon,  April  23d,  the  soloist  was  Miss  Olive 
Hyde,   violin. 

Miss  Adele  Chamberlain,  a  very  ambitious  soprano  soloist 
and  a  favorite  pupil  of  Mrs,  Olive  Orbison,  has  left  for  New 
York  tor  the  purpose  of  finishing  her  studies  with  George 
Hamlin.  She  has  appeared  at  various  concerts  here  with 
much  success  and  after  the  conclusion  of  her  musical  educa- 
tion she  expects  to  enter  the  concert  and  oratorio  field. 

The  Neapolitan  Mandolin  and  Guitar  Club  gave  a  concert 
at  Century  Club  Hall  on  Thursday  evening,  April  7th,  under 
the  direction  of  Misses  Theresa  and  Lily  Sherwood.  The  pro- 
gram was  a  very  interesting  one  and  a  more  detailed  report 
will  appear  in  the  next  issue. 


Miss  Virginia  Listemann  and  William  Sherwood  of  Chicago, 
who  recently  gave  a  concert  in  the  ballroom  of  the  Colonial 
hotel  at  Nassau,  the  Behamas.  under  the  patronage  of  His 
Excellency,  the  Governor-General,  Sir  William  Wilson,  and 
Lady  Grey,  were  entertained  at  the  Government  house  during 
their  stay.  A  dinner  was  given  them  by  Sir  William  Wilson 
and  Lady  Grey,  at  which  many  distinguished  guests  were  pres- 
ent. The  following  afternoon  Mr.  and  Mrs.  R.  B.  Sheppard  of 
New  York  City  gave  a  reception  in  honor  of  Miss  Listemann 
and  Mr.  Sherwood,  many  guests  from  New  York  City  and 
royal  personages,  guest  of  the  Governor-General,  being  pres- 
ent. Miss  Listemann  is  the  daughter  of  Bernhard  Listemann, 
now  retired,  but  once  concert  master  of  the  Thomas  and  the 
Boston  Symphony  orchestras. 

\% 

SACRAMENTO  SATURDAY  CLUB. 


The  Saturday  Club  of  Sacramento  gave  a  Schumann  pro- 
gram in  honor  of  the  one  hundredth  birthday  anniversary  of 
the  great  master  on  April  16th.  at  the  Congregational  Church 
in  Sacramento.  The  works  presented  and  the  participants 
were: 

Piano — Traumes  Wirren  (Dream  Tangles),  op.  12,  Miss 
Edna  Lewis  Barnes;  Concerto — Allegro  aftettuoso.  op.  54, 
Mrs.  Emil  Steinman,  Second  piano  accompaniment,  Mrs.  Al- 
bert Elkus;  Song — Ich  grolle  nicht.  Miss  Mary  Adele  Case; 
Piano— .\achtstucke.  op.  23.  No.  1.  Mrs.  Jos.  F.  Ryan;  Man- 
fred (Byron),  Overture.  1  Song  of  the  Spirits.  2  Appearance 
of  a  Magic  Figure.  3  Incantation,  4  Alpine  Scene  (Pastorale). 
.')  Piano  Intermezzo.  6  Calling  of  the  Witch  of  the  Alps. 
7  Hymn  of  the  Spirits  of  Arimanes.  8  and  9  Chorus  of  Spirits. 
10  Invocation  of  Astarte,  11  Manfred's  Address  to  Astarte. 
12  Scene  between  the  Abbot  and  Manfred.  13  Farewell  to 
the  Sun,  14  The  Hand  of  Death,  1.5  Requiem;  Analysis.  Mrs. 
Henry  White;  Reader.  Mr.  George  Cummings;  Sopranos. 
Mrs.  J.  A.  .Moynihan,  Mrs.  .lohn  Madden;  Altos.  Mrs.  Robt. 
Hawley,  Mrs.  Robt  Lloyd;  Tenor,  Mr.  Frank  Ware;  Baritone. 
Mr.  Robt.  Llovd;  Basses,  Mr.  Egbert  Brown,  Mr.  H.  S. 
Mclntire,  Mr.  Roy  Fryer;  Piano.  Mrs.  Albert  Elkus;  Organ, 
Miss  Zuelettia  Geery;  Piano  Quartet,  Mrs.  L.  W.  Ripley. 
Miss  Edith  McDonough,  Miss  Edna  Farley.  Mrs.  Rosa  Geiser. 

V* r 

VON   STEIN    ACADEMY    RECITAL. 


The  students  of  the  Von  Stein  Academy  of  Music  gave 
another  of  their  successful  evenings  of  music  at  the  Gamut 
Club  Auditorium.  Los  Angeles,  on  Wednesday  evening,  April 
13th.     The  hall  was  crowded  to  the  doors  with  an  audience 


that  showed   its  enthuBiasm   very  frequently  by   bints  of  ap- 
plause.    The  entire  program  was  as  follows; 

Concert-Waltz  (four  hands)  ( .Moszkowsky).  Raymond  Schou- 
ten  and  FIdward  Wicken;  Peasant-Dance  (F.  Baumfelder),  Opal 
Day:  Valse  pittoresgue  iH.  Reinold),  Eleanor  Gress:  Sere- 
nade (UoBsi),  Selma  Siegelman;  Rondo  (Loewe),  Marcus 
Kitzsimmons;  Curious  Story  (Heller).  Dorsey  Whittinglon; 
Petite  Valse  (L.  Liebllng),  Miss  Nellie  West;  Feu  Follei 
(E.  Liebllng),  Miss  Nellie  Hrigbam;  Polonaise -D  minor  (N. 
Seifert),  Mr.,  Raymond  Schouten;  Spinning  Song  (.Mendels- 
sohn), Miss  I^retta  Payson;  Paraphrase  on  Chopin's  Waltz 
in  C  sharp  minor,  for  two  pianos  (Kdouard  Scbueiti,  Miss 
Blanche  Skeltou  assisted  by  a  second  piano;  Vals«  E.  minor 
(Chopin),  .Mr.  Clarence  Bates;  Faschingsschwank  aus  Wien 
(R.  Schumann),  Miss  Mona  Newkirk;  Polonaise  E  (Liszt), 
-Miss  Clara  Russakov;  Ouverture  "Oberon"  for  three  pianos 
(C,  M.  von  Weber),  1st  piano:  .Mona  Newkirk  &  Clarence 
Bates,  2d  piano:  Clara  Russakov  and  Edward  Wickern,  3d 
piano:    Raymond  Schouten  and  Victor  Nemeschek. 


FERULLO'S   FAREWELL   WEEK    AT   lOORA. 


But  one  more  week  remains  before  the  Ferulio  band  com- 
pletes its  engagement  at  Idora  Park  in  Oakland  and  departs 
for  the  East  to  fulfill  other  bookings.  Half  a  million  music 
lovers  will  have  heard  FeruUo  by  the  time  his  engagement 
comes  to  a  close  and  half  a  million  will  be  sorry  to  see  him 
leave  Idora.  The  fiery  maestro  and  his  "sons  of  Italy  "  are 
a  drawing  card  the  like  of  which  Idora  has  not  produced  in 
many  a  day.  Programs  which  smack  of  newness,  selections 
which  set  the  foot  to  tapping  and  the  blood  to  flowing  are 
characteristic  to  Ferulio,  and  to-day  he  has  prepared  two  of 
his  best.  As  an  added  attraction.  Signor  Pasquale  Feis,  the 
noted  tenor  will  be  heard  in  a  number  of  selections.  He  will 
sing  Neopolitan  Folk  Songs  and  selections  from  the  popular 
operas. 

.\mong  the  band  numbers  during  the  afternoon  and  even- 
ing will  be  Verdi's  "Un  Ballo  in  Maschera";  Scenes  from 
Act  IV,  "Rigoletto";  Overture,  "Saracen  Slave";  Dvorak's, 
■Polish  Dance,"  No.  I;  "The  Dance  of  the  Serpents"  by  Boc- 
calari;  Batiste's  "Organ  Ottertoire."  'Carmen."  and  many 
others.  For  those  who  care  for  the  lighter  music.  Ferulio 
will  play  George  Cohan's,  "Popularity":  Herbert's  "American 
Fantasie";  ""The  Prince  of  To-night";  "Lovers  of  Italy."'  in- 
termezzo and  "Ferulio  Band.""  both  by  Director  FeruUo. 
Solo  selections  wiU  be  played  by  Signors  Palma.  Lomonte. 
Cincione  and  Regina.  The  many  concessions  have  lost  none 
of  their  attractiveness  and  daily  they  entertain  the  thou- 
sands who  love  this  form  of  amusement.  In  the  big  theatre, 
moving  pictures  showing  hunting  scenes  of  ex-president 
Roosevelt  in  darkest  Africa  will  be  exhibited  in  connection 
with  a  high-class  show. 

%* 


TESTIMONIAL  TO  JOAQUIN  WANRELL. 


The  Pacific  Coast  Musical  Review  gladly  publishes  the 
following  announcement  which  was  sent  out  during  the 
past   week: 

The  misfortunes  that  have  come  through  fire  to  Sig.  Joaquin 
Wanrell  have  aroused  friends  to  give  tangible  proof  of  their 
sympathy  in  the  form  of  a  testimonial  concert  at  Kohler  & 
Chase  Hall.  O'Farrell  Street  near  Market,  on  Wednesday 
night.  May  4. 

MISS    FAY    CARRANZA. 


SAMUEL    ADELSTEIN,    CONDUCTOR. 


In  The  Troubadour  of  March,  lltlO,  published  in  London, 
appears  the  following  paragraph:  "The  most  prominent  con- 
ductor of  a  society  in  the  United  States  is  undoubtedly  Mr. 
Samuel  Adelstein  of  San  Francisco,  whose  prestige  and 
advocacy  of  the  mandolin  have  assisted  the  popularity  of 
his  favorite  instrument.  He  writes  well  and  aims  at  a  high 
standard  of  excellence.  To  him  mandolin  literature  is  un- 
doubtedly  indebted."' 


Subscribe  for  the   Musical   Review.     $2.00  per  Year 
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WALTER    DAMROSCH 

The  distinguished   leader  of    the    New  York  .Symphony  Orchestra,  who  has  celebrated 

his  twenty-fifth  anniversary  as  Conductor  this    year,  and  who  is  now  on 

his    Pacific  Coast    Tour    under    the    general    direction   of 

the  Misses  Steers  and  Coman  of  Portland 


1'  A  c;  I  I-   I  C    C  ()  A  S  T     M  (■ 


I  <•  A  I.     KK  V  I  K\V. 


2  Perfect  Instruments 


HI 


Steinway  Piano 


The  Steinway  will  outlasi  two  other  pianos,  each  of  which 

will  cost  nearly  as  much  as  a  Steinway.    No  other  piano  can 

approach  the  Steinway  in    the  satisfaction  derived   from  its 

ownership. 

We  can  sell  you  other  pianos,  less  expensive  but  thoroughly 

reliable.    You  will  want  a  Steinway  some  day,  however,  and 

when  you  do  we  will  take  back  the  less  expensive  piano, 

allowing  for  it  the  full  purchase  price  paid  us,  at  any  time 

within  three  years  from  date  of  original  purchase. 

Monthly  payments  on  the  Steinway  or  any  of  our  pianos  if 

desired. 


The  Victor-Victrola 

The  VICTOR-VICTROLA  is  the  perfect  musical  instrument- 
absolutely  accurate,  noiseless  in  its  mechanism,  beautiful  in  its 
cabinet  and  without  the  cumbersome  horn. 

The  VICTOR-VICTROLA  produces  the  sweetest  and  most 
wonderful  tones  ever  heard — positively  natural  and  easily  reg- 
ulated in  volume. 

Two  Styles,  $200  and  $125 


Sherman  Way  &  Co. 

STEINW.4Y  AND  OTHER  PIANOS  PLAYER  PIANOS  OF  ALL  GRADES 

VICTOR  TALKING  MACHINES 

Kearny   and    Sutter  Streets,   San   Francisco 
Fourteenth  and  Clay  Streets,  Oakland 
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SUBSCRIPTIONS — Anunally  In  advance,  IncIudlnB  poataee: 

United    States     J2.00 

Foreign   Countries 30» 

THE  SIGNIFICANCE  OF  THE  WORLD'S  FAIR. 


AST  Thursday  the  leailiiif;  citizens  »( 
San  Francisco  dccitied  lu'vond  an.v 
doubt  that  llif.v  were  in  lavor  of  en- 
coiiiajiing  tlie  iioldiii};  of  the  World's 
Fair  of  1111.")  in  this  city.  Ou  that 
day  soiiietliiiif;  was  accomplished  in 
tlie  metropolis  of  the  I'acitic  coast 
which  has  hut  few  parallels  in  his 
tory.  In  two  hours  over  four  million  dollars  were  suli- 
scribed  for  a  great  pnrjiose  in  a  city  which  just  about 
four  j'ears  ago  had  been  devastated.  On  second  thoufjht 
we  might  even  say  that  such  an  incident  has  no  parallel 
at  all  in  history.  No  doubt  by  the  time  this  pai)er 
reaches  our  readers  more  than  the  necessary  five  mil 
lions  will  have  been  subscribed  and  if  one  considers 
that  all  of  this  represents  private  subscription  and  that 
tlie  citv  of  San  Francisco,  the  State  of  California  and 
the  United  States  Congress  will  contribute  their  re 
spective  shares  to  this  national  enterprise,  the  reader 
will  have  a  faint  idea  of  the  vast  jHissibilities  for  the 
magnificence  of  the  fair.  From  l«'n  to  tifteen  millions 
will  be  spent  in  the  preiiaralion  for  this  fair  and  all 
this  money  will  lemaiii  in  California.  The  tinancial 
end  of  this  huge  undertaking  being  now  assured,  it 
remains  to  convince  Congress  that  San  Francisco  is 
a  far  more  logical  place  to  hcdd  this  fair  in  than  New 
Orleans  and  no  doubt  C.overnor  (iilelt  will  be  abli-  to 
convince  tho.se  most  iiitlucnlial  in  the  dciision  <<(  these 
matters. 


It  seems  to  us  that  every  city  in  California  has  sufli- 
cient  enterprise  and  energy  to  grow  in  its  own  behalf 
and  go  ahead  and  progress  upon  its  own  initiative 
without  paying  any  alteiilioii  as  to  what  the  other 
cities  are  doing.  Only  that  community  or  that  indi- 
vidual will  really  succeed  that  lorges  ahi'ad  upon  self- 
imposed  jirinciples  and  by  being  successful  strives  to 
give  an  example  to  others.  .\  community  that  has  any 
time  to  worry  about  what  another  community  either 
does  or  does  not  do  simi>ly  has  nothing  else  to  look  af- 
ter and  consequently  must  stand  still  while  it  vents  its 
jealousy.  And  so  we  are  exceedingly  glad  that  all 
California  cities  have  now  come  to  the  conclusion  that 
it  is  far  better  for  San  Francisco  to  have  the  fair  than 
that  the  same  should  be  lost  to  the  Fast  through  foolish 
eiivv. 


We  desire  especially  to  point  out  the  fact  that  the 
holding  of  the  World's  Fair  in  San  Framisco  will 
prove  of  benefit  to  the  entire  I'acitic  coast.  Inasmuch 
as   the    unexiiectedlv    (piick    ri'sponse    in    the    shape   of 

financial  support  assures  oi '  the  most   magnificent 

spectacles  ever  presented,  j.eoiile  will  come  to  this  city 
from  all  points  of  the  globe.  While  these  masses  <)t 
humanitv  are  in  San  Francisco  they  will  later  visit 
everv  po'int  of  interest  on  thi>:  coast  and  no  commun 
itv  should  have  felt  jealous  and  should  have  been 
w'illing  at  any  time  to  rather  let  the  fair  go  to  an 
eastern  point  than   pull   together   for   San    Francisco. 


It  is  not  necessary  to  go  into  details  as  to  the  char- 
acter of  the  benefit  to  be  derived  from  this  World's  Fair 
in  a  coininercial  way.  Hut  we  desire  to  call  the  at- 
tention of  our  readers  to  the  immense  oijportunities 
which  this  great  enterprise  presents  to  those  inter- 
ested in  music.  Certain  matters  intimately  associated 
with  musical  progress  and  musical  culture  will  now  be 
attained  which  might  not  have  been  secured  in  this 
city  for  years  to  come.  The  (piestioii  of  an  adequate 
coiiiert  liall  and  opera  house  will  now  find  a  solutitm. 
The  iperinanent  (n-ilu-stra  (luestion  is  now  nearer  a 
final  adjustment  and  a  number  of  minor  but  also  im- 
portant matters  will  now  meet  with  sH|qport  which 
under  ordinary  circumstances  would  have  been  far 
more  ditticult  to  attract  attention.  Hut  if  the  musi- 
cians and  music  lovers  desire  to  benefit  from  the  en- 
thusiasm engendered  by  this  World's  Fair  propaganda 
they  must  organize  to  a  certain  extent  and  assist  in 
the' general  hustle  for  recognition.  At  this  time  it  is 
not  vet  necessary  to  act,  but  with  the  beginning  of  next 
season  this  jiaper  will  oiilline  its  iilans  regarding  the 
character  of  concerted  action  and  by  that  time  we 
shall  have  already  finished  the  preliminaries  necessary 
to  launch  a  campaign  of  education.  Now  is  the  time 
to  secure  for  San  Francisco  all  those  musical  privi- 
leges which  it  has  been  without  for  years  and  we  mu.st 
all  work  together  so  that  no  opportunity  shall  be  lost 
to  see  to  it  that  the  musician  of  California  will  receive 
that  recognition  which  by  right  belongs  to  him. 

** • 

DAMROSCH'S    CAREER    OF    TWENTY-FIVE    YEARS. 

Leading   American  Orchestral   Director  Who  During  a   Life  of 

Determined    Effort    Has    IVIade    IVIusical    History   for 

the   Nation. 


HE  month  of  February,  nineteen  hundred 
and  ten,  marks  the  completion  of  the 
twenty-fifth  year  since  Walter  Damrosch 
took  up  the  conductor's  baton,  upon  the 
death  of  his  father,  Leopold  Damrosch, 
in  New  York  City.  A  quarter  of  a  cen- 
tury ago  America  was  a  pioneer  musical 
land  with  New  York  and  Boston  as  out- 
posts of  musical  Europe.  To-day  across 
its  three  thousand  quickly  populated 
miles,  it  possesses  a  high  order  of  musical  civilization  active, 
intell  gem  and  self-reliant.  Many  men  of  ability  and  ideals 
have  contributed  to  this  remarkable  advance— an  advance, 
which 7,  ve  Uy  =md  '»'^t<'"'  ■»«>•  ""'^'^  ""  ^^sidered  the 
most  notable  in  the  history  of  music  No  name  however  Is 
more  intimately  connected  with  this  growth.  In  Us  broad 
"ational  aspect  than  that  of  Walter  Damrosch.  From  his 
sue  ession,  as  a  mere  boy,  to  the  post  left  ^f^^""  .^V  h-«  8^^^' 
father,  to  his  mature  work  In  acquainting  the  llnlted  States 
with  he  symphonic  and  operatic  music  of  the  world,  the 
country  has  watched  his  progress  with  interest  and  sym- 
patlVv  The  music  lovers  of  many  cities  have  depended  upon 
hiin  for  their  acquaintance  with  the  worlds  great  works. 
Mistrusted  at  llrst  because  of  his  youth,  and  accepted  later  as 
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one  of  the  factors  in  American  musical  life,  he  has  gone 
steadily  forward,  from  ambitious  efforts  to  masterful  ac- 
compllBliment.  His  national  popularity  today  rests  securely 
on  the  foundation  of  years  of  earnest  and  able  service  in  the 
cause  of  good  music.  What  portion  of  America's  musical 
advance  In  the  past  quarter  century  is  attributable  to  his 
efforts  is  not  easily  to  be  estimated;  it  Is  sufficient  that  his 
contribution  is  a  far-reaching  and  Important  one. 

The  musical  world  Is  familiar  with  the  circumstances  at- 
tending the  beginning  of  Mr.  Damrosch's  career — his  father's 
death  in  February,  1885;  his  taking  up  the  baton  imme- 
diately at  the  early  age  of  twenty-three;  and  his  efforts  to 
maintain  himself  in  so  difficult  a  position.  The  brilliant  and 
romantic  circumstances  of  his  entry  Into  the  musical  world 
were  of  a  nature  to  eclipse  in  the  popular  mind,  perhaps,  the 
intimate  knowledge  of  his  later  development  and  purpose, 
gained  llirough  years  of  endeavor  and  experience.  To-day 
Mr.-  Damrosch's  i)opularity  as  a  conductor  Is  greater  and 
more  wide-spread  than  ever  before. 

The  occasion  of  the  twenty-fifth  anniversary  of  his  work  in 
this  field  may  tittingly  be  marked  by  a  resume  of  the  events 
of  these  years,  and  an  expression  of  his  purposes  for  present 
and  future.  Except  two  Wagner  Opera  performances  eon- 
ducted  by  Mr.  Damrosch  during  his  father's  brief  illness  pre- 
ceding his  death,  Mr.  Damrosch's  first  bow  as  an  opera  con- 
ductor was  made  in  Chicago,  shortly  after  the  death  of  his 
father.  The  circumstances  of  this  event  were  dramatic. 
Contracts  had  been  made  by  Dr.  Leopold  Damrosch  to  take 
the  opera  company  to  Chicago,  Boston  and  a  few  other 
places.  The  singers,  as  well  as  the  directors,  seemed  to  think 
that  Walter  Damrosch  could  carry  out  these  contracts  and 
finish  the  season;  so  in  February,  188.T,  a  boy  of  twenty- 
three,  he  started  out  with  an  opera  company  of  about  one 
hundred  and  fifty  people  on  a  Baltimore  and  Ohio  train, 
bound  for  Chicago.  The  company  was  to  have  arrived  on 
Sunday  evening,  but  a  blizzard  and  other  incidents  stalled 
the  train  for  hours,  and  it  was  8:1.")  on  Monday  evening 
before  the  company  arrived,  tired  and  hungry.  A  huge 
audience  had  gathered  at  the  Columbia  Theatre,  at  eight 
o'clock  to  hear  "Tannhauser."  It  was  a  little  before  nine 
before  the  company  reached  the  theatre.  Scenery,  costumes 
and  properties  were  literally  hurled  onto  the  stage.  The 
audience  showed  the  greatest  kindliness  and  forbearance, 
and  waited  patiently  and  good-naturedly  until  Damrosch 
raised  the  baton  for  the  "Tannhauser"  i>verture  a  little  after 
ten  o'clock.  The  confusion  behind  the  scenes  was  beyond 
description.  Costumes  were  found  at  last,  scenery  put  in 
place,  and  the  performance  went  on  amid  great  enthusiasm 
and  without  mishap,  the  curtain  falling  on  the  final  scene 
at  1:30  A.  M.  The  encouragement  which  Damrosch  derived 
from  his  reception  by  the  Chicago  public  was  one  of  his 
great  incentives  and  inspirations  to  further  effort.  These 
were  the  years  in  which  he  was  learning  the  technique  of  his 
profession. 

Edmund  C.  Stanton  was  at  this  time  appointed  adminis- 
trative director  of  the  Metropolitan  Opera  House,  and  Dam- 
rosch as  Mr.  Stanton's  assistant,  was  appointed  conductor. 
Young  as  he  was,  he  was  sent  to  Europe  to  engage  artists 
and  transact  business  tor  the  opera  company.  It  was  while 
on  this  first  mission  that  he  made  three  contracts  of  which 
he  has  ever  since  been  more  proud  than  of  any  subsequent 
accomplishment  in  the  field  of  operatic  organization.  These 
contracts  were  with  personages  of  no  less  import  in  the  his- 
tory of  opera  in  America  than  Lilli  Lehman.  Max  Alvary 
and  Emil  Fischer,  who  were  for  years  the  mainstay  of  Ger- 
man opera  in  the  United  States.  Damrosch  also  tried  to  get 
the  great  Hans  Richter  as  first  conductor,  but  the  perils  of 
sea-sickness  proved  an  Insuperable  obstacle.  Mottl  was  then 
sought,  but  the  Grand  Duke  of  Baden  vetoed  his  going  to 
America.  Anton  Seidl,  then  conductor  at  the  Sladt  Theater 
at  Bremen,  was  the  next  choice.  At  this  point  Mr.  Stanton 
joined  Damrosch  abroad,  ratified  the  three  contracts  made 
by  Walter,  and  engaged  Seidl  as  first  conductor.  The  Wag- 
ner operas  were  to  be  his  especial  charge,  as  well  as  other 
important  operatic  events.  Damrosch,  as  his  younger  asso- 
ciate was  to  conduct  the  remaining  operas  of  the  repertory. 
What  Damrosch  accomplished  in  Europe  on  this  occasion 
shows  the  perception  which  he  already  possessed  of  the  needs 
and  policy  of  the  Metropolitan  Opera. 

Damrosch  worked  in  association  with  Seidl  for  several 
years  before  the  opportunity  for  advancement  through  his 
own  abilities  presented  itself.  He  had.  however,  with  the 
characteristic  assurance  of  youth,  produced  twomew  operas 
in  Boston  in  18S.o,  the  first  year  of  his  incumbency,  Gluck's 
"Orpheus."  and  Boildieu's  "La  Dame  Blanche."  His  first  real 
chance  in  New  York  came  in  1890  with  the  production  of 
Peter  Cornelius'  opera,  "The  Barber  of  Bagdad."  Just  be- 
fore the  performance  Seidl  was  taken  ill,  and  upon  Damrosch 
fell  the  task  of  producing  the  new  opera.     Lilli  Lehmann  was 


not  backward  about  proclaiming  Walter  too  young  for  the 
undertaking.  But  the  task  was  a  sympathetic  one.  not  only 
because  of  the  quality  of  the  music,  but  also  because  Corne- 
lius was  an  old  friend  of  Dr.  Leopold  Damrosch.  ICallsch- 
luann,  herself,  sat  in  the  auditorium  and  watched  the  prog- 
ress of  the  rehearsal  with  astonishment.  The  performance 
went  off  with  great  success  and  many  of  young  Damrosch's 
detracU>r8  were  silenced.  Lilli  Lehman  became  his  faith- 
ful friend,  and  gave  many  helpful  suggestions.  eBi)ecially  to 
understand  the  conducting  of  Italian  opera,  a  very  different 
matter  from  German.  A  Wagner  opera  proceeds  with  the 
relentlessness  of  a  symphony,  and  the  singer  must  enter  at 
precisely  the  right  moment.  The  vocal  liberties  of  Italian 
opera  are  such  thai  the  conductor  must  constantly  watch 
the  lips  of  the  singer  as  a  guide.  In  many  such  matters  the 
knowledge  and  experience  of  the  singer  proved  of  inestim- 
able value  to  the  conductor  in  his  endeavors  to  acquire  the 
technique  of  his  difficult  art.  For  seven  years  Damrosch's 
connection  with  the  Metropolitan  opera  continued.  Toward 
the  end  of  this  period  the  fortunes  of  German  opera  suffered 
a  decline  in  New  York.  In  1891.  Italian  opera  came  in  with 
-•Vbbey  and  Grau.  With  the  end  of  German  Opera  Damrosch's 
association  with  the  Metropolitan  Opera  House  came  to  an 
end. 

During  all  this  period  the  young  conductor  had  continued 
to  conduct  the  symphony  and  oratorio  societies,  and  had 
traveled  extensively  with  the  orchestra.  His  first  public  ap- 
pearance as  a  symphony  conductor  was  made  at  the  Metro- 
politan Opera  House.  This  was  at  one  of  the  regular  con- 
certs of  the  Symphony  Society,  the  date  of  which  had  been 
postponed  because  of  the  death  of  Damrosch's  father.  The 
program  on  this  occasion.  March  27th.  1885.  was  as  follows: 
Franz  Schubert. — Symphony  (No.  91  in  C  Major;  Camille 
Salnt-Saens. — Barcarole  (new),  for  small  orchestra  and  harp; 
Carl  Maria  von  Weber — ConcAtstueck,  for  pianoforte.  Miss 
Fannie  Bloomfield,  Pianist;  Franz  Liszt — Die  Hunnenschlacht 
— Battle  of  the  Huns.  Symphonic  Poem   (after  Kaulbach). 

One  memory  of  these  years  Damrosch  dwells  upon  with 
particular  fondness.  This  was  the  summer  of  1889.  when  in 
the  endeavor  to  take  every  possible  step  forward  in  his  art, 
he  sought  out  Hans  Von  Bulow  in  Frankfort.  Von  Bulow 
had  been  a  warm  friend  of  Damrosch's  father,  and  when  the 
son  crossed  the  ocean  to  ask  for  the  privilege  of  having  his 
counsel  and  guidance  for  a  period,  the  maestro  was  so  touched 
that  he  did  everything  that  was  possible  to  aid  the  young 
man.  He  went  through  the  symphonies  of  Beethoven  with 
him.  giving  him  his  tempi  and  his  changes  in  the  instru- 
mentation. He  did  the  same  with  the  overtures  and  much 
else  of  Wagner.  Damrosch  always  insists  that  he  learned 
more  from  Von  Bulow  than  from  anyone  since  his  father's 
death.  For  all  the  maestro's  reputed  acerbity,  the  son  of 
Dr.  Leopold  Damrosch  found  him  to  have  the  kindest  of 
hearts.  With  a  veritably  paternal  interest  he  gave  invaluable 
council  to  the  young  conductor,  who  lived  in  the  closest  as- 
sociation with  him  all  summer  at  the  Schwan  Hotel.  To- 
gether they  went  to  the  Tonkunstler  Fest  at  Cologne,  where 
Von  Bulow  introduced  the  young  musician  to  Brahms.  This 
visit  of  Walter  Damrosch  to  Von  Bulow  throws  light  upon 
the  striving  young  conductor's  attitude  to  his  art  during  these 
early  years  of  struggle.  For  throughout  the  first  eight  years 
of  his  work  as  conductor,  he  was  the  constant  victim  of 
persistent  and  terrible  critical  attacks.  His  youth  was  re- 
sented by  the  critics,  and  his  assumption  anil  maintenance 
of  hia  position — In  reality  the  fulfillment  of  a  responsibility 
.and  the  legitimate  working  out  of  an  artistic  ambition — 
was  regarded  as  a  species  of  impudence.  Throughout  this 
period  he  was  in  reality  feeling  deeply  the  need  of  enlight- 
enment and  help,  and  was  ceaselessly  striving  tor  It. 

The  New  York  public,  nevertheless,  saw  the  sincerity  of 
his  efforts  and  stood  by  him.  as  did  the  public  of  Phila- 
delphia, Boston  and  Chicago,  and  from  this  and  his  own 
spirit  he  drew  the  courage  to  go  forward.  Damrosch's  early 
grounding  in  music  had  perhaps  been  greater  than  was  gen- 
erally understood.  During  several  summers,  in  the  period 
Just  preceding  his  father's  death,  he  had  completed  thorough 
courses  in  the  study  of  composition  under  Draeseke  and 
Rischbieter  in  Dresden,  and  the  circumstances  of  his  early 
life  were  such  as  t-«  bring  him  into  intimate  contact  with 
great  music  and  great  musicians.  It  was  in  1882  that  he 
went  to  visit  Liszt  at  Weimar.  Later  in  this  year — it  was 
the  year  of  the  first  performance  of  Parsifal — Walter  met 
Liszt  again  at  Bayreuth,  and  was  introduced  by  him  to  Wag- 
ner, and  thus  chanced  upon  an  episode  worth  remembering. 
The  Master  of  Bayreuth  was  seated  with  a  group  of  friends, 
among  whom  was  the  huge  tenor,  Niemann.  "Humph,"  said 
Wagner.  "Niemann  calls  himself  my  good  friend,  and  yet  I 
wanted  him  to  sing  Parsifal  and  he  wouldn't  cut  off  his 
beard."  "Meister,"  exclaimed  Niemann,  "You  know  I  would 
cut  off  my  nose  for  you  if  you  demanded  it." 
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The  experience  of  these  early  years  undoubtedly  had  much 
to  do  with  the  shaping  of  Walter's  subsequent  career.  With- 
out an  extraordinarily  intimate  previous  participation  in  musi- 
cal affairs,  It  would  have  been  impossible  for  him  to  have 
responded  so  immediately  to  the  call  which  came  to  him  in 
1885. 

After  the  termination  of  Damroseh's  connection  with  the 
Metropolitan  oi)era,  upon  the  inauguration  of  the  Abbey  and 
tirau  regime  in  1891,  there  was  an  Interim  devoid  of  operatic 
activity  for  him,  in  which  Damrosch  devoted  himself  to  or- 
chestral and  choral  concerts,  and  lectures,  and  lecture-re- 
citals. Rul  in  1894  he  had  a  strong  feeling  that  America 
should  have  Wagner  once  more.  He  went  to  Abbey  and 
Grau  and  asked  them  if  they  would  let  him  have  the  Meln^ 
politan  Opera  House  If  he  would  go  to  (iermany  and  get  au 
opera  company.  Five  Hundred  Dollars  a  night  was  the  price, 
but  It  was  at  once  arranged  that  the  stock-holders  should 
take  boxei  to  that  extent.  Abbey  and  Grau's  counsel  was. 
however.  "Don't  do  it.  (ierman  opera  is  dead,  and  you  will 
lose  all  you  put  ir  it."  Damrosch  proceeded  at  once  to  get 
a  company  at  his  own  risk  as  he  had  absolute  faith  in  Ihe 
undertaking.  The  subscriptions  from  the  Wagner  Society. 
and  from  other  sources,  before  the  first  performance  were 
enough  to  pay  for  the  entire  undertaking.  The  great  enthu- 
siasm with  which  it  was  received  proved  quickly  and  con- 
clusively that  Herman  opera  was  not  dead.  Material  proof, 
for  those  who  needed  it.  was  provided  by  the  fact  that  the 
profits  for  the  thirteen   weeks   were  over  ?30.lino. 

For  his  company,  Damrosch  secured  the  services  of  the 
following  singers;  Rosa  Sucher,  Johanna  Gadski.  Elsa  Kuts- 
cherra,  Marie  Brenia,  Max  .41vary,  Nicholaus  Rothmuhl,  Paul 
Lange.  Frank  Schwarz  and  Rudolph  Oberhauser.  Further 
there  were  Emil  Fischer  and  Conrad  Behrens.  who  had  pre- 
viously sung  in  German  opera  in  New  York.  Katherina 
Klafsky  and  iMilka  Termina  were  not  added  to  Damroseh's 
forces  until  1896,  which  also  marked  the  advent  of  Wilhelm 
Gruning  and   Demeter  Popovici. 

The  New  York  Symphony  Orchestra  was  Damroseh's  main- 
stay in  this  operatic  venture.  It  was  conceded  that  never 
before  had  such  orchestra  resource  been  brought  to  Wagner 
performances  in  New  York.  For  four  years  Damrosch  main- 
tained the  opera  company,  being  director,  conductor,  finan- 
cial backer,  stage  manager,  taking  Tristan  and  the  Nibelun- 
gen  tetralogy  as  far  west  as  Denver  and  south  to  New  Or- 
leans. Once  again  after  this  successful  venture,  was  Dam- 
rosch to  enter  the  field  of  operatic  activity.  This  was  on 
the  occasion  of  his  engagement  by  Grau.  to  conduct  German 
opera  at  the  Metropolitan  Opera  House,  in  1900.  At  the  end 
of  this  period  he  determined  to  abandon  opera  altogether, 
and  devote  himself  exclusively  to  the  development  of  sym- 
phonic music  in  New  York  and  elsewhere.  He  had  come  to 
regard  purely  instrumental  music  as  a  finer  field  of  musical 
activity,  la  decision  also  arrived  at  by  Tschaikowsky,  who 
learned  by  bitter  stage  experience  that  purely  instrumental 
music  leads  to  fewer  disillusionments.)  Mr.  Damrosch  now 
strove  for  and  accomplished  the  establishment  of  the  New 
York  Symphony  Orchestra  on  a  basis  of  yearly  salaries.  To 
do  this  he  gave  his  services  through  a  period  of  years  with- 
out remuneration,  and  contributed  infinite  energy  to  this 
undertaking.  In  connection  with  this  work,  he  raised  the 
money  necessary  for  one  important  innovation,  the  importa- 
tion of  five  "first  prize"  French  wood-wind  players  from  the 
Paris  Conservatoire.  This  was  the  first  group  of  wood-play- 
ers brought  as  a  body  to  New  York.  'The  importation  of 
these  men  created  a  furious  storm  in  the  Musicians'  Union. 
Damrosch  went  before  the  National  Federation  personally. 
fighting  it  out  and  thus  winning  a  great  victory  for  the  cause 
of  good  music. 

Under  the  new  plan  for  the  maintenance  of  the  orchestra, 
the  revenues  have  Increased  to  the  point  where  now,  with  a 
guarantee  fund  of  $30,000  a  year.  It  Is  possible  to  maintain 
an  orchestra  of  ninety-five  players  as  against  sixty-five  in 
cities  having  a  much  greater  guarantee.  The  lesser  fund 
Is  Bufllcient,  for  with  the  increased  stability  and  efflciency  of 
the  orchestra,  and  thus  with  its  great  popularity  under  Mr. 
Damroseh's  directorship,  the  necessary  total  Is  made  up  by 
the  extended  tours  which  have  become  so  popular  a  feature 
of  the  organization's  activity.  Mr.  Damrosch  has  thus  not 
only  been  laboring  for  the  advancement  of  symphonic  music 
In  New  York,  where  the  need  of  it  Is  as  great  as  elsewhere. 
but  has  in  many  plaies  been  creating  a  new  public  for  sym- 
phonic music.  At  Willow  Grove  In  Philadelphia,  at  Pittsburg. 
at  Ravlnia  Park,  near  Chicago,  and  at  Louisville,  brass  bands 
have  given  way  to  orchestra  music  through  the  years  of 
concerts  which   Damrosch   has  given   at  those  places. 


In  opera,  oratorio  and  symphony  alike,  Damrosch  baa  taken 
his  place  as  a  great  force  in  the  development  of  musical  art 
throughout  America.  To  Walter  Damrosch  the  entire  coun- 
try outside  of  New  York  owes  its  first  knowledge  of  the 
Wagner  music  dramas  of  the  NIblung  Ring.  Tristan  and 
Isolde,  The  .Meistersinger  and  others.  The  Wagner  dramas 
he  has  conducted  in  New  York,  Boston,  the  New  Kiigland 
States.  Philadelphia.  Chicago.  Kansas  City.  Denver.  New  Or- 
leans. Atlanta.  St.  Louis.  St.  Paul.  Minneapolis.  Lo»  Angeles 
and  San  Francisco. 

Damrosch  was  the  first  to  produce  Parsifal  in  concert  form. 
the  singers  for  the  occasion  being  Mariana  Brandt  and  Max 
-"Vlvary.  Also  in  concert  form  he  was  the  first  to  produce 
Saint-Saens'  "Samson  and  Delilah"  and  Tschalkowsky's  "Eu- 
gen  Onegin."  It  was  he  also  who  brought  Tsc  liaikow.skv  to 
America.  Handel's  "Acis  and  Galatea"  was  also  given  at  first 
stage  performance  in  New  York  under  his  conductorshlp. 
and  he  first  guided  the  destinies  of  Paderewski'a  "Manru" 
and  Goldmark's  "Merlin."  Among  oratorios  and  similar 
works  which  have  received  their  first  American  production 
at  Damroseh's  hands  are  Tinel's  "St.  Francis."  Parker's  "St. 
Christopher."  Liszt's  "Christus"  and  the  Grell  Mass  ■tar  four 
choruses.  He  also  produced  the  Messiah  with  the  original 
Instrumentation,  as  far  as  that  could  be  determined,  inrolr- 
ing  eight  oboes,  eight  bassoons,  six  trumpets,  and  three  pairs 
of  kettle-drums.  In  the  field  of  purely  orchestral  works,  the 
following  among  many  others,  have  been  played  for  the  first 
time  in  America  by  Damrosch:  d'Indy's  Symphony,  op.  61, 
"Jour  d'ete  sur  les  Montagues;"  Mahler.  Symphony  No.  4; 
Tschaikowsky,  Symphonies  ,')  and  6;  Elgar.  1st  Symphony.  In 
all  the  departments  of  his  work,  Damrosch  has  been  untir- 
ingly active  as  a  pioneer. 

As  a  composer.  Damrosch  holds  the  record  for  the  creation 
and  performance  in  America  of  the  first  grand  opera  on  an 
American  subject.  This  is  "The  Scarlet  Letter."  which  was 
produced  first  in  Boston,  and  subsequently  in  New  York  and 
Philadelphia.  In  the  song.  "Danny  Deever"  he  has  accomp- 
lished something  for  which  many  composers  strive  a  life- 
time in  vain,  the  creation  of  a  work  which  has  become 
popular  throughout  an  entire  nation.  His  "Manila  Te  Deum." 
an  outcome  of  the  Spanish  War.  has  been  heard  in  a  number 
of  cities. 

Twenty-five  years  of  life  could  not  well  be  richer  In  activity 
or  more  fruitful  in  results,  than  these  twenty-five  years  of 
Walter  Damroseh's  experience  as  a  conductor.  Manifold  as 
his  activities  have  been  on  the  pathway  from  obscurity  to 
the  national  recognition,  his  real  progress  has  consisted,  in 
one  simple  step  from  the  successful  fulfillment  of  a  dlfiicult 
and  outwardly  imposed  responsibility  In  the  field  of  opera,  to 
the  inward  original  conception  and  final  working  out  of  a 
great   ideal  of  the  development  of  symphonic  music. 

Nevada  Van  der  Veer,  who  will  go  as  contralto  with  Mr. 
Damroseh's  Orchestra  on  the  Spring  Festival  Tour,  has  had 
much  success  abroad,  where  she  sung  before  the  Princess 
Henry  of  Battenberg  and  many  others  of  the  nobility,  es- 
pecially in  London. 

One  of  her  interesting  European  experiences  was  a  visit  at 
Castle  Montrose,  the  home  of  Mme.  Marie  Roie.  Alme.  Roze 
has  at  the  castle  a  very  interesting  collection  of  the  costumes 
of  the  roles  in  which  she  has  sung,  and  medals  which  she 
has  received.  Mme.  Van  der  Veer  and  Mme.  Roze  devoted 
a  part  of  each  day  to  the  singing  of  operatic  roles.  At  the 
time  of  the  siege  of  Paris.  Mme.  Roze  made  a  hospital  of 
her  beautiful  home.  Mme.  Van  der  Veer  sang  at  the  Dieppe 
Casino  the  same  summer,  the  year  of  1907.  'This  was  a  par 
ticular  honor,  since  as  a  rule  only  French  singers  have  lh» 
opportunity  to  sing  there. 


The  Etude  Club  of  Berkeley  gave  a  concert  at  Unity  Hall. 
Berkeley,  on  Monday  evening.  April  2.ith,  when  the  follow- 
ing  program   was  excellently   presented: 

Serenade  and  Allegro  Giojoso  Opus  43  (.Mendelssohn).  Miss 
Gladys  Powell,  orchestra  accompaniment  by  second  piano. 
Mrs.  Josei)hine  Crew  .\ylwln:  (a)  Spanish  Dance  (Sarasate). 
(hi  La  Captive  (Mrs.  II.  H.  A.  Beach).  Miss  Claire  Ferrln. 
Mrs.  George  Johnson,  accompanist:  I  Hear  Me.  ye  Winds 
and  Waves  (Handel),  (b)  Where  Cowslips  Grow  (H.  B.  Pas- 
morel,  ic)  A  Summer  Night  (Goring  Thomas).  Miss  Helen 
Balch:  (a)  Noclurne-F  sharp  (Chopin),  ibl  Valse  (Sally  Lieb- 
ling).  (arranged  for  concert  by  Mrs.  Oscar  Mansfeldtl.  Miss 
Edna  Montague:  Love's  Rhapsody  (Homer  N.  Bartlett).  Mrs. 
Ethel  Hunt  Safford.  violin  obligato  by  Miss  Ferrin;  Concerto 
.•\  minor  1st  movement  (Grieg).  Miss  Edmi  Montague,  or- 
chestra accompaniment  by  second  piano,  Miss  Alma  Bir- 
mingham. 


Bach  Festival  at  Greek  Theatre,  Satruday  Afternoon,  May  21. 
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PLANS    FOR    BACH    FESTIVAL    NOW    COMPLETED. 


The   Great   Event   Will    Take    Place   at   the   Greek   Theatre 
Saturday  Afternoon,   May  2l8t,   Under  the   Most 
Auspiclou.i  Circumstances. 


BY  ALFRED  METZGER. 


While  the  Pacific  Coast  Musical  Review  is  interested  in 
everyUiliig  apijertalnlng  to  the  musical  life  of  the  Pacific 
coast,  there  are  one  or  two  particular  hobbies  which  are  es- 
pecially near  its  heart  and  which  for  this  reason  will  always 
be  sure  of  the  editor's  personal  exploitation  whenever  the 
occasion  demands.  One  of  these  hobbles  Is  a  persistent  ef- 
fort to  secure  for  the  California  artist  adequate  recognition 
from  the  general  public  and  the  other  is  an  untiring  cam- 
paign in  the  Interests  of  California  music  festivals.  So  far 
the  only  successful  attempts  to  give  such  festivals  have 
emanated  from  the  Greek  Theatre  In  berlteley  and  have  been 
given  under  the  direction  of  Dr.  .J.  Fred  Wolle.  The  few  sea- 
sons of  symphony  concerts  were  among  these  attempts  and 
the  Bach  Festival  is  another  striking  Illustration  of  what 
may  be  accomplished  under  the  proper  initiative. 

When  I  speak  of  California  music  festivals  I  mean  great 
events  given  solely  by  California  talent  and  under  the  direc- 
tion of  a  musician  residing  in  California.  This  paper  is  not 
clannish  in  any  sense.  It  gives  as  much  attention  to  visit- 
ing artists  as  it  does  to  our  own  musicians.  We  never  draw 
any  distinction.  But  when  we  talk  about  California  music 
festivals  we  mean  monster  musical  events  that  attract  the 
great  mass  of  the  public  planned  and  executed  by  artists 
residing  in  this  State.  If  such  is  not  the  case  and  these 
events  should  be  given  by  outsiders,  then  we  cannot  under 
the  widest  stretch  of  the  imagination  call  them  California 
music  festivals.  This  undlsputable  fact  should  be  admitted 
by  everyone  who  makes  any  claim  to  intelligent  observa- 
tion. 

A  California  music  festival  means  an  especial  encourage- 
ment and  exploitation  of  our  California  musicians.  In  the 
past  and  in  some  instances  in  the  present  no  big  musical 
events  have  been  given  unless  outside  artists  have  been 
brought  from  the  East.  Occasionally  European  artists  have 
been  engaged.  Now  we  have  no  objection  to  this.  Xo  sen- 
sible person  could  have  any  objection.  But  we  have  as  much 
right  to  tight  tor  the  pre-eminence  of  the  California  artist 
and  especially  encourage  those  musicians  who  are  sufficiently 
courageous  and  consistent  enough  to  demand  recognition 
of  the  California  artist  and  we  shall  not  rest  until  we  have 
succeeded  to  conquer  for  the  California  artist  and  musician 
and  teacher  that  recognition  which  we  consider  to  be  his 
right.  And  if  ten  thousand  bigotted  people  try  to  laugh  us 
out  of  our  purpose  we  shall  not  rest  until  we  have  attained 
our  aim. 

So  far  Dr.  Wolle  has  been  the  only  influential  leader  of 
musical  thought  residing  in  California  who  has  been  suffi- 
ciently loyal  to  this  paper  and  through  it  to  the  California 
artists  to  confine  the  first  great  California  music  festivals 
to  California  artists.  He  could  have  secured  soloists  from 
the  East  had  he  so  desired.  His  loyalty  to  California  is  there- 
fore so  much  more  to  be  admired  and  we  want  to  assure  him 
that  every  ounce  of  energy  at  our  disposal  to  make  the  Bach 
festival  a  success  will  certainly  be  forthcoming.  If  the  Cali- 
fornia artists  want  to  have  a  part  in  the  future  festivals  in 
California  they  must  encourage  any  movement  that  reveals 
a  tendency  in  this  direction  and  they  must  be  big  and  un- 
selfish enough  to  submerge  personal  feelings  under  the  neces- 
sity for  the  general  good. 

The  date  for  the  second  annual  Bach  festival  has  been 
set  for  Saturday  afternoon.  May  21st.  The  work  to  be  pre- 
sented will  be  Johann  Sebastian  Bach's  tremendous  work 
entitled  "St.  Matthews  Passion  Music."  There  will  be  a  big 
chorus  and  orchestra,  nine  soloists  and  a  children's  choir 
of  five  hundred  voices.  In  thus  combining  adults  and  chil- 
dren the  art  of  music  is  being  spread  throughout  the  masses 
of  the  people  for  through  the  school  children  friends  and  par- 
ents of  the  latter  will  become  interested  in  music  and  no 
purer  music  could  be  selected  for  this  noble  purpose  than 
the  works  of  the  immortal  Bach  who  represents  one  of  the 
grandest  and  one  of  the  most  sublime  schools  of  composi- 
tion in  existence. 

%% 


Miss  Edith  Mote,  the  well-known  San  Francisco  singer,  ap- 
peared recently  in  a  concert  in  Reno,  Nevada,  *ith  brilliant 
success.  Among  the  criticisms  appearing  in  the  papers  were 
the  following:  "Reno  lovers  of  music  were  delightfully  en- 
tertained last  evening  when  Miss  Edith  Mote  of  San  Fran- 
cisco gave  a  recital  in  the  Congregational  Church.  The  singer 
is  a  very  young  lady  to  possess  such  talent  and  so  extensive 
a  repertoire.     Her  songs  last  evening   were   widely  selected 


MME.   NEVADA   VAN   DER   VEER 
Contralto  With  the   Damrosch   Orchestra. 

from  French,  German,  Italian,  English  and  American  com- 
posers. Miss  Mote  will  remain  over  until  after  Sunday  and 
will  sing  in  the  choir  of  the  Congregational  Church.  From 
here  she  will  proceed  to  Denver.  The  attendance  last  even- 
ing was  very  large  and  included  some  of  the  musical  critics 
in  the  city,  all  of  whom  pronounce  Miss  Mote's  voice  to  be 
a  marvel  of  sweetness  and  expression." — Reno  Evening  Ga- 
zette, April  12th. 

"Some  said  Annie  Laurie  was  the  best,  others  that  it  was 
Parla.  but  be  that  as  it  may,  everyone  was  good,  every  num- 
ber on  the  program  rendered  by  Miss  Mote  at  the  Congre- 
gational Church  last  evening.  Reno  music  lovers  were  in- 
deed given  a  treat  and  they  showed  their  appreciation  by 
calling  for  encores  again  and  again.  Miss  Mote  is  a  Cali- 
fornia girl  and  though  but  eighteen  years  old,  has  already 
won  great  renown  as  a  singer.  At  present  she  has  a  reper- 
toire of  125  English,  French  and  German  selections.  Some 
of  the  best  of  these  she  rendered  last  night.  Among  them 
were  aria  from  Tannhauser  by  Wagner.  "The  Sea  is  Shining 
in  the  Sun"  (Franz)  L'EscIave  (Lalo),  I  Love  But  Thee 
(La  Forge),  Love  is  a  Bubble  (Allitson),  and  Le  Coeur  de 
ma  Mie  (Jacques  Dalerozel.  Reno  was  well  represented  last 
evening  by  a  large  and  representative  audience." — Nevada 
State  .Journal.  April   12th. 


The   Great    Bach    Festival   at  the   Greek   Theatre   on   Saturday 
Afternoon,  May  21. 
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The  New  York  Symphony  Orchestra 


WALTER  DAMROSCH 


Will  make  a  Pacific  Coa^  FeSival  Tour  in  Commemoration  of  the  Twenty-fifth 
Anniversary  of  Mr.  Damrosch  as  Orche^ral  Condudor 
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SARA  ANDERSON,  Soprano 

NEVADA  VAN  DER  VEER,  Contralto 
REED  MILLER,  Tenor 

MARCUS  KELLERMAN,  Baritone 


Opening  Los  Angeles  May  2d 


WITH 

L.  E.  BEHYMER 


n^^^C^n-    ^'■"k  Theatre,  May  7th 
Upenmg    San   Francisco,    May   8th 

WITH 

W.  L.  GREENBAUM 


• Pacific  Coa^  Tour  Diredlion 

LOIS  STEERS— WYNN  COMAN,   Portland,   Oregon 
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DR.  WULLNER'S  RETURN  CONCERTS.— Ill  order  to  ap- 
preciate all  the  artistic  faculties  that  combine  to  make  the 
great  artist  it  is  necessary  to  hear  such  an  artist  as  often 
as  possible.  One  or  two  concerts  are  not  enough  for  any- 
one to  judge  accurately  regarding  the  various  artistic  ad- 
vantages of  a  man  or  woman  of  genius.  It  is  possible  to 
receive  first  impressions  but  these  are  usually  dependent 
upon  a  certain  mood  and  if  a  man  or  woman  is  weak  enough 
to  submit  to  moods  he  or  she  usually  forms  prejudices 
which  it  is  often  impossible  to  abandon  afterwards.  In  this 
manner  a  weak  person  would  make  up  his  mind  that  an 
artist  is  not  according  to  his  taste  at  a  first  hearing  and 
because  of  this  first  impression  such  weak  person  will  be 
unable  to  shake  off  this  unfavorable  opinion  no  matter  how 
intelligently  or  how  effectively  anyone  may  try  to  argue.  It 
requires  a  really  strong  character  to  change  opinions  and 
admit  that  a  first  impression  has  been  wrong.  I  might  even 
go  so  far  as  to  say  that  in  case  the  musical  public  of  the 
world  would  be  entirely  ruled  by  first  impressions  the  num- 
ber of  truly  great  artists   would   be   reduced   considerably. 

There  are  a  number  of  people  who  have  been  unfavorably 
impressed  by  Dr.  Wullner.  They  are  extremely  bitter  in 
their  denouncements.  I  have  tried  to  argue  with  some  of 
them  regarding  the  unreasonableness  of  their  judgments,  but 
have  never  succeeded  to  change  their  first  impressions. 
Now  I  trust  that  my  readers  will  not  misunderstand  me  in 
these  remarks  as  intending  to  censure  anyone  who  is  not 
of  my  opinion  regarding  Dr.  Wullner's  remarkable  genius. 
There  are  certain  people  whom  we  can  no  more  prevent 
from  being  controlled  by  first  impressions  than  we  can  pre- 
vent others  from  being  enthusiastic  about  the  virtues  of 
greatness.  Various  people  are  variously  constituted  and 
what  one  person  may  like  another  may  not  be  able  to  see 
in  quite  the  same  light.  But  it  is  an  equally  undisputable 
fact  that  certain  people  are  impressed  by  appeals  to  the 
heart,  while  others  delight  in  appeals  to  the  head.  Both 
of  them  have  a  right  to  their  ideas  and  Ideals  and  no  one 
is  justified  to  condemn  them  tor  any  judgment  they  may 
form.  Because  a  certain  number  of  my  readers  disagree 
with  me  in  their  opinions  of  an  artist's  efforts  does  not  jus- 
tify me  to  denounce  them  as  being  devoid  of  intelligence. 
Everyone  who  is  musically  educated  has  a  right  to  give  an 
opinion  upon  a  musical  performance.  But  we  have  a  right 
to  judge  the  character  or  sentiments  of  any  person  by  those 
impressions  made  upon  us  by  the  taste  of  those  persons 
exhibited  in  their  opinions  of  artists. 

And  I  do  not  hesitate  to  assert,  after  hearing  Dr.  Wullner 
again,  that  anyone  who  is  not  moved  by  Dr.  Wullner's  won- 
derful art  of  declamatory  song  is  devoid  of  a  certain  ar- 
tistic temperament  that  gives  vent  in  spontaneous  enthu- 
siasm. I  have  tried  to  put  myself  in  the  place  of  those 
who  cannot  see  any  greatness  in  Dr.  Wullner,  because  they 
imagine  he  does  not  sing  correctly.  I  defy  anyone  to  prove 
to  me  that  Dr.  Wullner  does  not  sing  correctly.  There  are 
two  pre-eminent  factors  in  the  exploitation  of  the  art  of 
song.  One  of  these — and  this  one  the  most  important — is 
a  clear,  concise  and  comprehensible  enunciation  and  the 
other  is  a  free,  unhindred  and  unrestricted  emission  of  tone. 
As  a  matter  of  fac<  the  last  of  these  factors  depends  upon 
the  first  and  when  the  art  of  song  were  sifted  down  to  its 
minutest  detail  it  would  develop  that  the  science  of  enun- 
ciation or  in  other  words  the  intelligent  control  of  the  tongue 
represents  the  entire  secret  of  the  art  of  song.  Everything 
else  represents  "methods."  fads  and  all  those  intricacies  of 
voluntary  or  involuntary  charlatanism  with  which  the  art 
of  singing  is  so  greatly  hampered.  There  may  be  a  variety 
of  expressions  or  terms  used  to  signify  what  f  have  stated 
here,  but  in  the  end  it  will  be  found  that  every  competent 
teacher  will  lay  the  greatest  stress  upon  the  correct  posi- 
tion of  the  tongue  in  enunciating  vowels  and  consonants  and 
that  tone  emission,  lip  formation  and  all  the  other  accesso- 
ries to  the  art  of  singing  are  mainly  left  to  themselves. 


MISS  OLGA  STEEB 

The  Brilliant  Young  Pianiste  Who  Will  Give  a  Series  of  Con- 
certs on  the   Pacific  Coast   Next   Fall. 


Now,  then,  if  Dr.  Wullner  has  solved  the  secrets  of  pure 
enunciation  he  has  solved  the  greatest  secret  of  the  art  of 
song.  If  his  voice  does  not  always  exhibit  a  certain  smooth- 
ness or  hell-like  clarity  it  is  not  because  the  great  artist 
does  not  thoroughly  understand  the  art  of  song,  but  because 
his  voice  does  not  possess  that  character  which  reveals  it- 
self in  mellowness  of  tone  or  eveness  of  timbre.  And  were 
it  not  for  the  character  of  his  voice,  such  as  is  revealed 
in  his  singing.  Dr.  Wullner  would  not  be  able  to  create 
quite  such  a  powerful  impression  as  he  does.  He  possesses 
a  very  agreeable  voice  and  he  certainly  understands  the  art 
of  singing  from  the  ground  up.  Those  who  are  not  moved 
by  Dr.  Wullner  will  be  found  to  lack  the  fire  of  inspiration. 
They  may  be  able  to  sing  or  play  correctly,  but  it  is  sate 
to  assert  that  they  lack  enthusiasm  and  the  true  fire  of 
genius.  Anyone  unable  to  feel  thrilled  by  Dr.  Wullner  is 
himself  unable  to  create  a  thrill  among  others.  And  I  am 
willing  to  test  this  contention  at  any  time  or  at  any  place 
any  of  my  readers  wish. 

The  critic  of  the  Chronicle  with  a  naive  disregard  for  the 
ethics  and  the  laws  of  criticism  makes  the  broad  statement 
that  any  amateur  could  pick  out  flaws  in  Dr.  Wullner's 
vocal  delivery.  But  the  same  critic  proves  in  that  very 
article  that  he  or  she  was  unable  to  pick  out  flaws,  because 
they  are  not  picked  out.  You  can  take  any  boy  or  girl 
from  the  nursery  and  the  same  will  be  able  to  find  fault 
with  certain  things,  but  you  will  never  pay  any  attention 
to  any  fault-finding  unless  those  who  pick  the  flaws  are  able 
to  point  them  out  and  tell  the  reader  or  the  artist  how  they 
might  be  overcome.  Any  criticism  that  merely  finds  fault 
and  does  not  give  the  artist  a  chance  to  correct  these  faults 
is  an  insult  to  journalism  and  a  disgrace  to  the  musical  pro- 
fession. It  a  criticism  is  worthy  of  payment  by  a  proprie- 
tor of  a  newspaper  it  must  not  only  tell  that  a  thing  is 
correct  or  that  it  is  wrong,  but  it  must  also  add  WHY  a 
thing  is  correct  and  WHY  It  is  wrong.  And  if  any  person 
is  unable  to  do  this,  then  he  or  she  has  no  earthy  right 
to  express  any  opinions  in  the  public  press.  And  any  news- 
paper which  employs  people  who  do  not  know  this  simple 
rule  of  public  criticism  is  throwing  its  money  into  the  gut- 
ter. It  is  a  unique  tact  that  the  critics  of  the  Chronicle, 
as  tar  as  they  review  musical  events,  hardly  ever  write  a 
review  unless  some  fault  is  found.  But  never  is  such  fault 
pointed  out  and  never  is  there  any  improvement  suggested. 
Either  something  is  played  or  sung  wrong,  or  someone  had 
no  business  to  put  a  certain  composition  on  his  program, 
or  someone  does  not  do  a  thing  as  well  as  someone  else  had 
done  it  and  so  forth  without  end.     Such  criticism   is   really 
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laughable  and  sooner  or  later  the  proprietor  of  the  Chronicle 
will  discover  the   lemon  in  his  journalistic  orchard. 

This  paper,  after  hearing  Dr.  Wullner  in  all  his  concerts 
of  this  second  tour,  has  no  reason  to  change  its  mind  re- 
garding the  greatness  of  his  art.  He  possesses  a  knack  to 
extract  the  meaning  from  a  phrase  or  a  word  that  the  writer 
has  never  seen  paralleled.  Tire  intellectual  grasp  of  Lis 
mind  is  simply  wonderful  and  he  succeeded  in  imbuing  the 
Schumann  Cycle  "Dichterliebe"  with  such  thrilling  .realism 
of  its  poetic  atmosphere  that  this  work,  for  the  first  time 
since  I  heard  it  interpreted  lost  its  monotony  and  heaviness 
and  assumed  an  interest  and  variety  that  riveted  my  atten- 
tion from  the  beginning  until  the  end.  No  other  artist  has 
succeeded  in  making  quite  the  same  impression  upon  me 
with  this  work  and  I  dare  say  the  same  was  the  case  with 
the  majority  of  the  auditors.  Another  performance  that  was 
genuinely  thrilling  in  every  respect  was  Dr.  Wullner's  match- 
less reading  of  "Das  Hexcnlied."  One  would  hardly  be- 
lieve that  any  individual  could  portray  an  almost  endless 
gamut  of  human  emotion  with  that  fidelity  which  Dr.  Wull- 
ner infuses  in  his  declamation.  This  recitation  reveals  be- 
yond a  doubt  the  fact  that  the  great  Lieder  singer  must 
have  been  a  remarkable  actor.  At  no  time  was  it  demon- 
strated in  a  more  striking  degree  that  there  exists  a  cer- 
tain element  of  music  in  real  poetry.  The  anguish  and  the 
passions  that  sway  the  characters  of  the  story  of  the  Hex- 
enlied  were  punctuated  with  a  realism  that  at  times  con- 
tracted the  veins  and  caused  the  blood  to  congeal  for  sheer 
terror.  You  could  hear  a  pin  drop  in  the  vast  Greek  Theatre 
when  a  particularly  dramatic  climax  was  reached.  .\ny- 
one  who  can  create  such  an  effect  is  a  genius  and  no  one. 
no  matter  who  he  or  she  may  be,  can  have  any  sufficient 
cause  to  doubt  this  absolute  truth. 

The  Pacific  Coast  Musical  Review  has  already  published 
the  two  programs  given  by  Dr.  Wullner  last  Sunday  and 
Tuesday.  To-morrow  afternoon  will  be  the  last  concert  of 
this  remarkable  artist  and  no  one  who  seriously  desires  to 
follow  a  musical  career  can  afford  to  stay  at  home.  Indeed 
it  anyone  tells  you  they  do  not  like  Dr.  Wullner  or  they  do 
not  consider  him  a  great  song  interpreter  then  there  must 
be  something  radically  wrong  somewhere,  for  their  emo- 
tional nature  lacks  vigor  and  force  and  they  have  grown 
up  without  the  spark  of  virility.  By  all  means  hear  Dr. 
Wullner  and  feel  what  it  means  to  be  a  real  man  or  woman. 
ALFRED  METZGER. 


The  Mansfeldt  Club  will  give  a  recital  at  the  residence 
of  Hugo  Mansfeldt,  238  Cole  St.,  on  Thursday  morning.  May 
12th.    The  program  will  be  as  follows: 

Sonata,  Op.  53  (Beethoven),  Etude  de  Concert,  A  major. 
Op.  19  to  2  (Poldini).  Rigoletto  Fautasie  (Verdi-Liszt),  Miss 
Edith  A.  Sellers:  Mazurka  Caprite  (Stojowski),  Fairy  Tale 
(Elkusl,  Valse  Caprice  (Rubinstein),  Mrs.  Eva  Nanone  Pro- 
vost: Variationen  Ueber  Ein  Original  Thema,  Op.  7  (Drang- 
oschl,  Impromptu.  Op.  1,  No.  2  (Tschaikwosky,  Intermezzo 
en  Octaves,  Op.  44,  No.  4  (Leschetizky),  Miss  Hazel  II. 
Hess:    Suite,    Op.    M    ( .Moszkoswki),    Miss    Esther    Hjelte. 

Notre  Dame  Conservatory  of  Music 

IIOMllllMi    SI  IIOOI,    FOIl    <;ini.s 

SAN    JOSE CALIFORNIA 

Margaret  Kemble  IrMTdero;';:"" 


Wallace  A.  Sabin 


Organist  Temple  Kmanu  Kl.  Fir 
Director  Lorlne  Club.  San  Krani 
fornla  St.  Tel.  Prank.  .i34.").  Sat.  i 
West  «l(;4.->.   B.Tkeley.   Mun,   &   Tu 


i.urtM  Of  Christian  Science. 
.  Wednesdays  at  1617  Call- 
.  Olulsllan  Science  Hall.  Tel. 
yjO    rrllHf.   Tnl,    RiTk.    4771. 


Hermann  Genss 


TB.VCIIEH    "K    I 

ntllilenix   iic    liii 

Drlween    Welmlv 


II  IIOIOV^, 


Mrs.  Frances  B.  W.lliams,  2202  Duranl  Avenue.  Berkeley.  Telephnn, 
Berlieley  23  I .      Or  25  10  Cl.y  Si.  San  Francisco,  Telephone  West  2243. 

Miss  Eva  Frances  Pike.  2289  West  Sixteenth  St.,  Los  Angeles. 

Miss  Frances  Gaylord,  276  West  Holt  St..  Pomona. 

Normal  Teachers  ol  the  Burrowea  Courie  of  Muiic  Study,  a 
method  for  children  which  breaks  down  the  difficulties  ol  early  music  study 
and  makes  it  a  pleasure  instead  o(   a  burden.     Teachers  are  urged  to  investigate 


WILLIAM  F.  ZECH,  Vv^^f:^,u^rTon 

The  Zeeli  Orehenlra   llelieumeii  l-:ver.v   Monrlny  f'^venlnic 
1332  Geary  Street  Phone  Weat   1603 

Mrs.  Oscar  Mansfeldt 

Summer   Course    for   Teachers    during    months    of    June,    July 

and    August. 
2016    Buchanan    St.  Telephone    West    314 

MACKENZIE  GORDON 

Ti;\ou 

Toophar    nf    Qinninn      In  •ll  in  br«nch*i  from  the  rudimmu  of  tone  fom»«lion  l© 
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Ult.\'rOI(IO  Ofll^HA  CONCKRT 
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Adolf  Gregory 
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riione  Park   1050 


alillshed   lS9u 


Ho 


Phone  S  10 


Von  Meyerinck  School  of  Music 

IINDKR    THE    OIllECTIO.V    OV    .MRS.    A>.\,\    VON    MKVEKINCK 

Classes  In  Ftencli.  German.  Mnsk-al  History  and  Sight  Read- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.      Studio,     81S     Groie     St.,     near     Plllmore.      In    Berkeley. 

Tuesday,    2521    Regent     St.     Tel.     Berkeley     3677.     Thursday     at 
Snell    Seminary. 

Miss  Elizabeth  Westgate 

PIANO,   ORGAN,   THEORY 


ind    Musical    lUr 


Presbyterian    Chu 


Sulle:      r<2   M Iiiiiouicli    Uuildlnic, 

Home   studio:      K17    I-arii    SI.,    .\lameda. 
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The  Beringer 


CONSERVATORY  OF  MUSIC 

K.stahllshcd   isaf,. 


Edu 


Vulee    II 

tniceK  lo  Btndentai:  Hi 
IMuylnK,  SiBbt  KrndlnB 
Send    fur   I'ufnloKue 


d    >lme.   JOSEPH    IIKRIMiER. 
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Oratorio.      Eree   adv 


Method 
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Conservatory  of  Music 

OF  THE    UNIVERSITY  OF   THE   PACIFIC 
■lEIIIlE    DOIII.I.ET,    lleau.  SA.V    JOSE,    CAI,. 

f  oldest  Institution  on  the  Coast — complete  Musical  Edu- 
ri — \dvantages  of  literary  studies  free  of  charge.  Board 
room   at   moderate   prices.      Send   for  Catalogue. 

The  New  ARRAL  Records 


Perfect  Reproductir 


ol  the  Great  Anist's  Voice 


Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoli  Petl  du  Bresil 

Air  de  Mlcaela  Carmen 

Waltz  Romeo  and  Juliet 


Exclusively  by  The  National  Phonograph  Co.     Edison  Records 


Louis    CrepaUX,     Member  Paria  Grand  Opera 
llellierl    IJIoek,    IIIH    Van    \e»i.    at    O'Earrell. 
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THE   WOMAN'S  ORCHESTRA  OF   LOS   ANGELES. 


Unique  Organization  of  Capable   IVlusicians  Give  their  Annual 

Concert    at    Temple    Auditorium    Enthusing    a    Large    and 

Intelligent  Audience. 


BY  ALFRED  METZGER. 


At  the  special  request  of  a  number  of  readers  in  Los  An- 
geles I  am  trying  to  write  an  account  of  the  last  concert  given 
by  the  Woman's  Orchestra  of  Los  Angeles  under  the  direction 
of  Harley  Hamilton  at  Temple  Auditorium  on  Friday  even- 
ing, April  22d.  Not  having  been  present  personally  I  am 
of  course  obliged  to  write  from  the  newspaper  accounts  and 
from  Information  sent  to  me  by  friends  who  were  in  attend- 
ance. There  are  however,  one  or  two  points  which  I  may 
make  without  having  attended  the  event.  I  have  had  re- 
peated occasion  to  emphasize  the  fact  that  the  real  musical 
atmosphere  prevalent  in  a  community  cannot  be  judged  from 
the  outer  musical  life,  that  is  to  say.  from  concert  attend- 
ance and  similar  public  demonstrations.  The  real  musical 
taste  of  a  community  must  be  sought  in  the  home  and  among 
those  who  are  taking  up  music  as  a  serious  study  and  cul- 
ture and  not  merely  as  an  entertainment.  The  Woman's  Or- 
chestra of  Los  Angeles  represents  the  ideal  organization  that 
inspires  a  general  love  for  the  art. 

This  body  of  efficient  musicians  consists  of  sixty  young 
women  who  have  but  one  purpose  in  view,  namely,  to  ap- 
proach as  nearly  as  possibly  the  competency  of  a  professional 
orchestra  of  men.  Every  instrument  is  played  by  a  woman. 
No  professional  musicians  are  engaged  at  the  time  of  a  con- 
cert. Every  member  is  an  amateur  who  plays  for  the  pure 
love  of  art  and  with  the  distinct  understanding  that  they 
must  work  with  all  the  energy  and  zeal  required  of  a  mem- 
ber of  a  permanent  symphony  orchestra  who  is  paid  a  large 
salary.  Rehearsals  are  attended  diligently  and  regularly, 
visiting  artists  are  asked  to  come  and  play  with  the  orchestra 
at  rehearsals,  programs  are  studied  with  seriousness  and  in- 
telligence and  every  member  has  made  a  pledge  to  be  of  use 
and  to  play  with  every  ounce  of  musical  energy.  In  this  man- 
ner no  dummies  may  be  seen  on  the  evening  of  the  concert 
and  the  ensemble  becomes  smooth  and  spontaneous  carry- 
ing along  that  inspiring  rhythmic  vigor  that  appeals  so  greatly 
to  anyone  who  really  understands  music.  "This  knowledge 
of  the  necessity  of  together  working  also  is  responsible  for 
a  delicacy  of  phrasing  which  can  only  be  attained  by  regular 
attendance  at  rehearsals  and  by  continued  study. 

What  I  have  stated  here  I  know  from  personal  experience 
and  it  was  not  necessary  for  me  to  see  the  newspaper  re- 
ports which  virtually  state  in  similar  terms  what  I  have 
jotted  down  here  from  former  experiences  at  the  concerts 
of  this  remarkable  orchestra.  To  give  still  a  more  vivid  idea 
of  what  the  Woman's  Orchestra  really  represents  I  need  but 
mention  that  there  are  twelve  first  violins,  eleven  seconds. 
six  violas,  six  cellos,  six  basses,  two  clarinets,  three  flutes, 
one  oboe,  one  saxaphone  (to  take  the  place  of  the  second 
bassoon),  one  bassoon,  four  horns,  three  trumpets,  two  trom- 
bones and  the  regular  percussion  choir.  From  this  it  will 
be  seen  that,  unlike  the  usual  amateur  orchestra  the  Woman's 
Orchestra  is  exceptionally  strong  in  the  brass  section  and 
let  me  tell  you  they  play,  too,  and  they  play  IN  TUNE — this 
is  the  most  wonderful  part  of  it.  In  order  to  emphasize  the 
musical  value  of  this  feat  I  must  repeat  that  every  instru- 
ment is  played  by  a  woman. 

The  program  played  on  this  occasion  was:  Overture  to 
Zampa  (Herold),  Two  movements  from  Second  Symphony  in 
D  major  (Beethoven),  lo  Son  Titania  from  Mignon  CThomas). 
Miss  Blanche  Ruby,  Grand  Fantaisie  on  themes  from  Grieg. 
Concerto  No.  a  in  E  flat  (Beethoven),  Miss  Paloma  Schramm 
and  Orchestra,  Albumblatt  (Wagner).  Dance  of  the  Hours 
from  La  Gioconda  (Ponchielli).  According  to  all  accounts 
the  soloists  scored  an  artistic  success  and  the  orchestra 
proved  itself  in  the  best  of  trim.  Harley  Hamilton  has  every 
reason  to  feel   gratified   with  his   work  and   the  orchestra   is 


untitled  to  feel  proud  of  Its  achievemeaU.  Mr.  HamiltoD 
will  leave  for  Euroi)e  on  June  14tb  and  during  bU  trip  be 
win  attend  the  festival  plays  and  concerts  In  Munich.  He 
will  bring  back  with  bini  some  of  the  latest  compositions 
for  symphony  orchestra  and  both  the  Lou  Angeles  Sym- 
phony Orchestra  and  the  Woman's  Orchestra  will  be  able 
to  study  some  excellent  works  for  the  next  season. 


MISS   MARGARET  GOETZ'S  CONTINUED   SUCCESS. 


Miss  .Margai'et  Goetz  of  Los  Angeles  gave  a  song  recital 
before  the  Ampbion  Club  in  San  Diego  on  Wednesday,  April 
20th,  the  program  representing  Folk  songs  and  Art  Folk 
songs  including  characteristic  songs  of  Germany,  Norway, 
Sweden,  FraiK  e,  Ireland,  Scotland,  England,  Hungary,  Po- 
land, Ftussia.  Italy,  India,  Spain  and  America.  Remarks  of 
interest  relative  to  the  origin  of  the  songs,  were  interpolated 
tions  and  their  influence  on  classic  music  were  interpolated 
by  Miss  Goetz  and  the  development  of  these  ideas  proved 
of  great  educational  value.  Several  members  of  the  club 
have  asked  .Miss  Goetz  to  organize  a  repertoire  class  such 
as  she  now  conducts  in  Los  Angeles,  where  two  sections  have 
become  necessary,  which  are  largely  attended  by  singers, 
teachers  and  music  lovers  in  general. 

In  the  Tuesday  class  of  three  repertoire  classes  in  Los  An- 
geles these  Schubert  songs  have  been  discussed,  studied  and 
sung:  Das  Wandern,  Wohin?.  Am  Feierabend,  Der  Neugierige. 
Ungeduld,  .Morgengruss,  Des  Mueller's  Blumen,  Thraenen- 
regen.  Mein,  .Mit  dem  Gruenen  Lautenbande,  Eifersucht  und 
Stoltz,  Die  Liebe  Farbe,  Trock'ne  Blumen,  Der  Mueller  und 
der  Bach,  Des  Baches  Wiegenlied — all  of  these  belong  to  the 
Miller  song  cycle. 

The  following  are  from  the  Winterreisse:  Gute  Nacht,  Ge- 
frorene  Thraenen,  Der  Lindenbaum,  Irrlicht.  Fruelingstraum, 
Die  Post,  Die  Kraehe,  Der  Stuermiche  Morgen.  Das  Wirths- 
haus,  Muth,  Die  .Vebensonnen.  Der  Leiermann.  Then  these 
songs:  Liebesbotschaft,  Aufenthalt,  Ihr  Bild,  Am  Meer,  Der 
Doppelgaenger,  Erlkoenig.  Gretchen  am  Spinnrad,  Heiden- 
roeslein.  Der  Wanderer,  Sei  Mir  Gegruesst,  Fruehlingsglaube, 
Die  Forelle.  Die  Junge  Nonne,  Des  Maedchens  Klage,  Du 
Bist  die  Rub',  .\uf  dem  Wasser  zu  Singeu,  Der  Tod  und 
das  Maedchen,  Geheimes,  Hark!  Hark!  the  Lark!,  Who  is 
Sylvia?,  .\linde.  Gruppe  aus  dem  Tartarus.  Schlummerlied, 
Nachstueck.  Nacht  und  Traeume.  Du  Liebst  Mich  Nicht, 
Lachen  und  Weinen,  Die  AUmaeht,  An  die  Musik,  Die  Sterne, 
Fischerweisse,  Kolmas  Klage,  Litanei. 

Acquaintance  with  these  songs  will  bring  to  all  the  mem- 
bers of  these  repertoire  classes  the  higher  appreciation  and 
enjoyment  of  these  works  when  visiting  artists  present  them 
to  us.  Schumann  has  been  chosen  as  the  next  composer  to 
be  studied.  Miss  Goetz  is  preparing  an  aniiversary  pro- 
gram of  Schumann's  one  hundredth  birthday  at  a  Sunday 
afternoon  concert  in  the  Unitarian  Church  on  June  5th.  Both 
instrumental  and  vocal  artists  will  assist  and  a  part  of  the  de- 
lightful oratorio  "Paradise  and  Peri"  will  be  among  the  fea- 
tures. Aside  from  the  German  classics  Miss  Goetz  has  given 
two  excellent  American  composers'  programs  on  Sunday  af- 
ternoons at  the  Unitarian  Church  in  Los  Angeles,  bringing  out 
besides  solos  and  duets  trios  and  quartets  from  three  Ameri- 
can oratorios. 


THE   ELLIS  CLUB  CONCERT. 


Through  the  excellent  rendering  of  programs  of  worth,  the 
Ellis  Club  has  for  years  stood  for  a  liigh  quality  of  concert. 
Consequently,  when  a  concert  falls  away  below  the  usual 
high  standard,  one  accustomed  to  hearing  all  its  efforts 
finds  herself  in  a  quandary  to  understand  why.  at  the  height 
of  its  season  the  club  should  present  an  entire  program  in 
the  mediocre  manner  of  the  one  given  Tuesday  evening.  Two 
numbers.  "The  Sailor's  Dream,"  by  Abt,  and  the  previously 
given  "Handorgan  Man"  of  v'Othegraven's  were  the  only  ones 
which  approached  satisfactory  results.  Even  the  old  favor- 
ite with  the  club.  "The  Sword  of  Ferrara."  was  unwieldy, 
and  neither  singers  nor  accompaniment  were  with  the  baton. 
Schumann's  "Traumerei"  was  certainly  never  intended  for 
singing  purposes.  The  mere  words  rob  it  of  its  legato,  and 
this  particular  arrangement  is  not  in  keeping  with  the  com- 
position in  any  way.  To  go  into  detail  of  the  entire  program's 
presentation  would  be  harrowing  and  unnecessary,  for  it  was 
too  evident  that  the  members  had  not  attended  rehearsals 
and  were  not  on  singing  acquaintance  with  the  selections. 
When  these  conditions  were  shown  at  a  last  rehearsal,  omis- 
sions would  be  admissible  for  the  inadequate  presentations 
of  works  like  Brahms'  Rhapsodie,  "From  Siberia"  (Sokolow). 
which  has  great  possibilities.  J.  K.  Paine's  "Phoebus  Arise" 
does  much  harm,  because  the  average  listener  judges  and  con- 
(Continued  on  page  18.) 
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'THE  BEST  IN  MUSIC" 

And   PlayInK   Arliata 
■t    In    the    LeailloK   CItlea   of   the    \Vt 
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Cluba    of   California 
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F.  W.  BLANCHARD,   Pi 


Containt  200  Studioa  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNLA 

Abraham   Miller  tenor 

TEACHER    OF    VOICE   CULTURE    AND    SINGING 

Studio:     342-343  Blanchaid  Hall  Building.  Los  Angeles.  Cal. 

Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal. 


Margaret  Goetz  - 


EZZO   CONTRALTO 


Historical   Song   Recitals,  Concerts  and   Musicales 

710   Ottowa    St.,    near    10th   and    Flpueroa  Loa    Ausfelea,    CaL 

Telephone   Home    ,";H85 

Estelle  Heartt  Dreyfus  ^ii^iiii^^i:^ 


Adolf  Willhartitz  "'"'""  "^  "  " 

Room    a:!e    Mnjeatic   Theatre    Bnlldlng 


Loa   Angelea,   Cal. 


Harley  Hamilton 


VIOLIN    I.NSTHUCTOB 


Conductor    Loa    Anfcelea    Symphony    Orcbeatrn 

Womnn-a      Orrhrxfrn  ..... 

S20    nianehard    Hall    Building Loa    Anicelea,    Cal. 

Charles   E.   PembertOn   Instructor 

HARMONV    AND    COUNTERPOINT 
Stndio:  .10<|.:i07  Blanehard   Hall   RulldlnK  Loa  Anfelea,  Cal. 


J.  B.  Poulin 


TENOR— VOICE  DIRECTOR 


J.  P.  Dupuy 

Dlreetor    Orpheua    Male    Clob,    B'nal     Drith    Choir,    Trinltv 
Chnrrh    Choir,    V.    M.    C.    A.    Voral    Department    and 
Euterpean    Male    Quarterte 
Slndloi   311    nianehard    Building Loa    Angele 

William  Edson  Strobridge  ^ 


VON  STEIN 

Academy  of  Music 

(INCORPORATED) 
Phones:    Broadway  itU.    Home  JS721 

1419  So.  Grand  Ave.  LOS  ANGELES 


HEINRICH   VON   STEIN,   President  and   Director 
WENZEL    KOPTA,    Director    Violin     Department 


Departments  for  Piano,  Violin,  Voice,  Cello,  Pipe- 
Organ,  Harmony,  Composition,  etc..  under  personal 
supervision  ot  sucli  well-known  instructors  as  Heinrich 
von  Stein,  Wenzel  Kopta,  Juliet  von  Stein,  Hugo  Kirch- 
hofer  and  others. 


The  Leading  Musical  College  of  the 
Southwest 


SEND  FOR  BOOKLET. 


Ever  Seen 
California's 
Holland? 


TAKE 

Southern  Pacific's 


Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer  "Navajo" 

Leave  San  Francisco     -     -     8  a.  m. 
Arrive  Sacramento      -     -     6  p.  m. 

Tuesday;  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

for  tourists  and  auto  parties 
Meals,  beautiful  staterooms  and  parlors 


ASK  AGENTS 


Room  33S   Blanehard   BulldlaK 


Loa  AoBelea,  Cal. 


Southern  Pacific 

Pacific  Street  Wharf;  Market  Street  Ferry  Depot;   Flood 
Building,  San  Francisco 
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PACUKIC    COAST    .\f  U  S  I  C  A  L    K  E  V  I  K  \V 


GRAND   OPERA    AND   SYMPHONY    AT    IDORA    PARK. 

Muslr  I(jvi-IH  will  havo  jilciily  tu  intc^rest  tht-m  at 
Idora  Park  tlic  coiiiiiiK  week.  Feriillo  and  his  mag- 
niflceiit  band  wlilcli  has  been  entertaining  the  thou- 
sands during  the  last  live  weeks  will  play  their  fare- 
well concerts  to-morrow  afternoon  and  evening.  On 
Monday  comes  the  Lo  lirun  Grand  Opera  Company  In 
connection  with  Paul  Stelndorff's  superb  symphony  or- 
chestra, a  combination  entirely  different  but  no  less  high 
class  than  the  band.  The  Le  Brun  (Company,  a  noted 
organization  of  grand  opera  stars  give  scenes  and  acts 
from  the  popular  operas  in  costume.  Accompanied 
by  Stelndorff's  orchestra,  this  will  form  an  attraction 
which  will  at  once  appeal  to  all  classes  of  music  lov- 
ers. They  will  be  at  idora  for  one  week  only,  givinj; 
concerts  every  afternoon  and  evening.  Following 
comes  Ohlraeyer  and  his  famous  Coronado  Beach  band. 


DR.    WULLNER'S    FAREWELL    PROGRAM. 


Dr.  Ludwig  Wullner's  farewell  program  will  be  sung 
at  the  Valencia  Theatre  to-morrow  (Sunday)  afternoon. 
In  many  respects  it  will  he  the  finest  of  the  series. 
It  will  contain  many  numbers  never  before  given  by 
Dr.  Wullner  in  the  West  and  to  these  will  be  added, 
by  special  request,  "Das  Hexenlied."  the  feature  of 
the  recital  which  the  famous  interpreter  gave  at  the 
Greek  last  Tuesday  afternoon.  The  announcement  that 
Dr.  Wullner  has  been  pursuaded  to  repeat  Wilden- 
bruch's  dramatic  poem  will  be  hailed  with  delight  by 
the  hundreds  of  San  Francisco  people  who  planned  lo 
hear  it  at  Berkeley  but  who  were  deterred  because  of 
the  threatening  weather. 

None  can  afford  to  miss  hearing  the  "Witch's  Song" 
this  Sunday  afternoon.  Affording  as  it  does,  full  scope 
to  Dr.  Wullner's  remarkable  histrionic  powers,  it  is 
delivered  with  an  effect  that  is  nothing  short  of  tre- 
mendous. It  discloses  the  noted  actor-musician  at  the 
height  of  his  power.  The  musical  setting  written  by 
Max  Schillings  is  admirably  conceived.  Its  rendition 
by  Coenraad  V.  Bos  is  an  incomparable  treat  in  accom- 
paniment work. 

Parts  one  and  two  of  the  program  will  be  given  over 
to  ten  selections  from  Schubert's  "Schwanengesang" 
Cycle.  Part  tltree  will  conclude  the  program.  Seats 
for  the  recital  which  will  take  place  at  2:30  this  Sun- 
day afternoon  at  the  Valencia  Theatre,  are  now  selling 
at  Kohler  &  Chase's,  26  O'Farrell  Street.  The  complete 
list  of  songs  follows: 

1.  Memnon    (Mayrhofer)    (aus   Schwanengesang) ..  .Schubert 

2.  Liebesbotschaft    (Rellstab)  "         " 

3.  Standchen  "  "         

4.  Fruhlingssehnsucht     "  "         " 

5.  Autenthalt  "  "         

1.  Ihr  Bild    (Heine)    (Aus   Schwanengesang) Schubert 

2.  Die   Stadt       "  "         

3.  Am   Meere      "  "         

4.  Der  Doppelganger  (Heine)  "         

5.  Der  Atlas       "  "         " 

Lieder  aus  "Gaudeamus"   (Scheffel) Wolf  Jensen 

1.  Austahrt     

2.  Die   Drei   Dorfer " 

3.  Alt   Heidelberg,   Du   Feine " 

Das  Hexenlied   (Ernst  von  Wildenbruch) Max  Schillings 


W.  H.  LEAHY  AGAIN   IN  THE  SADDLE. 


Distinguished   Operatic   Impre^sario   is    Reported   to   Have   En- 
gaged  a   Competent    Italian    Grand    Opera   Company   With 
Tetrazzini  as  the  Star  Attraction. 

[From  the  S.  F.  Examiner.] 


Luisa  Tetrazzini.  the  famous  operatic  soprano,  is  coming 
back  to  San  Francisco,  the  city  that  first  recognized  her  as 
a  singer  of  the  highest  rank.  William  H.  Leahy,  the  im- 
pressario  who  for  many  years  before  the  fire  controlled  the 
Tivoli  Opera  House  and  who  will  soon  re-establish  the  San 
Francisco  home  of  music,  has  engaged  the  celebrated  diva 
for  a  California  season  and  an  extended  tour  of  North  and 
South  America.  The  singer  will  be  here  next  December. 
when  Leahy  hopes  to  have  Composer  Mascagni  personally 
to  conduct  some  of  the  operas.  At  the  close  of  her  summer 
vacation  in  Italy  Tetrazzini  will  join  a  company  that  has 
been  organized  for  a  tour  that  will  include  engagements  in 


MME.    ANTOINETTE    LE    BRUN 
Prima  Donna  With  Le  Brun  Grand  Opera  Co. 


Rio  de  Janeiro  and  other  South  American  cities,  the  City  ol 
Mexico  and  New  Orleans. 

The  great  singer  is  as  popular  in  Rio  de  Janeiro  as  in  San 
Francisco  and  New  York,  and  the  Brazilian  metropolis  is 
one  of  the  best  opera  cities  in  the  world.  St.  Louis.  Kansas 
City  and  Denver  may  be  visited  during  the  tour,  and  there 
will  be  a  brief  season  in  Los  Angeles;  but  whether  these  en- 
gagements will  be  filled  prior  to  the  San  Francisco  engage- 
ment or  at  the  close  of  the  new  Tivoli  season  has  not  been 
announced.  "Doc"  Leahy,  the  impressario.  has  returned  from 
his  trip  to  Europe,  and  in  his  possession  are  contracts  with 
various  song-birds,  the  best  that  he  could  engage  in  Italy  and 
the  East.  He  was  out  of  the  city  yesterday  on  a  visit  to 
his  mother,  but  he  will  return  to-morrow  morning  and  begin 
the  hard  work  that  he  has  to  do  between  now  and  Decem- 
ber to  have  everything  in  readiness  for  the  opening. 

It  is  the  intention  of  Impresario  Leahy  to  make  the  revival 
of  Tivoli  opera  so  notable  that  it  will  be  talked  about  all  over 
the  United  States.  Tetrazzini  will  be  one  of  numerous  great 
singers,  and  it  is  confidently  predicted  by  the  friends  of 
the  impresario  that  the  productions  will  be  fully  up  to  the 
standard  of  the  Metropolitan.  A  strong,  big  orchestra  is  to 
be  organized.  Although  the  immediate  construction  of  a  new 
Tivoli  opera-house  is  contemplated  in  the  Leahy  plans,  the 
building  will  probably  not  he  ready  in  December,  and  it  is 
expected  that  a  temporary  home  for  the  company  will  be 
found  in  the  Columbia  or  the  Van  Ness. 

[The  Pacific  Coast  Musical  Review  has  complete  confi- 
dence in  the  discrimination  and  judgment  of  W.  H.  Leaby 
and  if  the  above  report  is  true  the  musical  public  of  San  Fran- 
cisco has  every  reason   to  rejoice. — Ed.] 


Subscribe  for  the   Musical   Review.     $2.00  per  Year. 


r  A  C  r  F  I  C    (^  O  A  S  T    MUSIC  A  L    R  K  V  I  E  ^^' 
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GREENBAUM'S  STAR  ATTRACTIONS 
The  New  York 

Symphony  Orchestra 

Walter  Damrosch,  Conductor 

Assisted  by 

Mmc.  Sarah  Anderson.  Soprano        Mr.   R.-cd  Miller.   7"enor 
Mme.  Van  der  Veer.  Conlro/lo  Mr.  Maicus  Kellerman.  Barlhm 

Mr.  Alexander  Saslavsky.  Violin      Mr.  Paul  Kefcr.  Cello 
Mr.  Gecrue  Barerrc.  Flule 

Garrick  Theater 

This  Sunday  Afternoon,  May  8 
WAGNER  FESTIVAL 
Monday  Eve.     .     .     .    Tschaikowsky  Night 
Tuesday  Eve.     .     .     .     Symphony  Concert 

(Brahms  No.  2) 

Wed.  Eve.     .     .     Am.  Music  Society  Night 

American  and  Foreign  Novelties 

Friday  Eve.     Mozart's  "Jupiter"  Symphony 

and 
Bohemian  Club  Jinks,  "St.  Patrick  at  Tara  " 

The   Loring  Club,   under  Wallace  A.  Sabin.  assisting. 


Saturday  Aft. 


Sat.  Eve. 


.     .     Symphony  Concert 

"  Eroica  •■ 

Second  Wagner  Program 


Sunday  Afternoon Farewell 

Tschaikowsky  s  "  Eugen  Onegin,"  with  S.  F.  Choral 
Society  under  Steindorff,  assisting 


Seats  $2.00.  $  1 .50,  S 1 .00.       General  Admission,  $  1 .00 
Box  office,  Sherman,  Clay  &  Cos. 


GREEK   THEATRE      BERKELEY 


This  Saturday  Eve.,  May  7    .     "Wagner" 
Next  Thurs.  Aft.,  May  12  .  "Symphony" 


Seats  $2.00,  $1.50.  $1.00;  General  to  Diazona  75c.      Seats  at 
usual  places  and  Sherman,  Clay  «■  Co.,  S.  F.  and   Oakland 


Mile.  Antonia  Dolores 

(  TREBELLl ) 

TWO  FEASTS  OF  SONG 

Monday  and  Thursday  Evenings 
May  16  and  19 


-Seats  $1..S0  and  SI. 00. 


Ready  May   12 


DOLORES  IN  OAKLAND 


Friday  Afternoon,  May  20,  at  Ye  Liberty 


Oakland'! 
Million 
Dollar 


IDORA 


PARK 


To-night  and  To-morrow  Farewell  Concerts  of 

FeruUo's  Band 

Commencing 

Monday  Afternoon,  May  9th 

Le  Brun  Grand  Opera  Co. 

Accompanied   by 

PAUL  STEINDORFF'S 

Symphony  Orche^ra 


COMIN<; 

Ohlmeier  and  His  Band. 


Farewell  Recital 

DR.  LUDWIG 

WULLNER 

and  C.  V.  BOS 

Valencia  Theatre 

::  Sunday  Afternoon,  May  8,  at  2:30  o'clock  :: 

Entirely  New  Program,  including,  by 
Special  Request, 

"DAS  HEXENLIED'" 

Prices        50c $1.00 $1.30—  I  $2.00 
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PACIFIC    C  O  A  S  T    MUSICAL    K  E  V  I  E  VV 


FRED  BELASCO  18  HOME  FROM  EAST. 


tFrani  the  S.  F.  Chronicle.] 


Fred  Belasco  returned  last  week  from  a  five  weeks'  visit 
to  New  York,  with  a  list  of  current  metropolitan  successes 
which  be  says  will  make  patrons  of  the  Alcazar  sit  up  and 
take  notice.  He  also  secured  a  nucleus  of  principals  for  his 
next  season's  company,  which,  on  paper,  looks  as  though  it 
would  be  one  of  the  most  capable  the  local  stock  house  has 
gathered  through  Its  long  career. 

He  will  remain  In  San  Francisco  only  a  short  time,  for 
next  week  he  leaves  for  Los  Angeles  to  look  after  his  the- 
atrical interest  In  that  city.  Somewhat  later  he  will  visit 
Portland,  Spokane  and  Seattle,  which  cities  he  included  in 
his  itinerary  on  his  way  East.  He  is  interested  in  stock  com- 
panies which  will  open  in  Portland  next  June  and  in  Seattle, 
Spokane  and  probably  Kansas  City  the  following  September. 

Speaking  of  theatrical  conditions  in  New  York  and  the  coun- 
try he  said: 

"There  are  more  failures  in  New  York  this  year  than  ever 
before  in  theatrical  history.  All  kinds  of  money  has  gone 
into  productions  and  the  managers  have  not  been  able  to  get 
it  back.  This  condition  of  inertia  isn't  confined  to  New 
York,  but  extends  all  over  the  country  and  the  bottom  seems 
to  have  dropped  out  of  the  business.  No  one  appears  able 
to  account  for  it,  although  moving  picture  inroads  give  a  par- 
tial explanation.  There  are  undoubtedly  too  many  theatres 
in  New  York,  but  this  Isn't  the  case  in  other  cities.  A  year 
of  failures  made  it  diflicult  for  me  to  get  the  latest  successes, 
for  the  managers  want  to  hold  on  to  what  is  good  for  next 
year,  but  I  came  out  on  top. 

"My  brother  David  is  doing  pretty  well,  for  'The  Lily'  is 
one  of  the  greatest  bits  in  many  years.  I  wish  you'd  correct 
the  rumor  about  a  split  between  Dave  and  Eugene  Walter. 
They  are  perfectly  good  friends,  although  Walter  talks  about 
going  into  business  for  himself.  And  as  for  any  split  between 
Warfleld  and  my  brother,  that's  absolutely  absurd.  You  can 
quote  me,  too,  for  saying  that  anyone  who  wants  New  York 
can  have  it  so  long  as  they  let  me  stay  in  San  Francisco." 

A  list  of  plays  and  players  secured  by  him  follows: 

June  6th — Opening  of  Virginia  Harned's  five  weeks'  season 
as  a  stock  star.  She  will  be  supported  by  William  Courtney, 
the  handsomest  leading  man  in  America,  and  the  Alcazar 
stock  company.  Her  repertoire  will  consist  of  "Anna  Kara- 
nina,"  "The  American  Widow,"  "Iris,"  "Camille"  and  "The 
Second  Mrs.  Tanqueray." 

July  11th — Opening  of  James  K.  Hackett's  six  weeks'  sea- 
son as  a  stock  star.  He  will  be  supported  by  Constance 
Beckley.  an  English  leading  woman;  Arthur  Hoops,  heavy 
man,  and  the  Alcazar  players.  His  repertoire  will  consist  of 
"The  Pride  of  Jennico,"  "John  Ermine  of  Y'ellowstone,"  "Don 
Caesar's  Return,"  "John  Glade's  Honor,"  "Monsieur  Beau- 
caire"   and   "The   Prisoner  of  Zenda." 

August  29th — Opening  of  regular  season  of  1910-11.  with 
Rodney  Ranous  as  leading  man;  Jane  Gordon,  leading  wo- 
man; Catherine  Calhoun,  ingenue,  and  Thomas  Chatterton. 
juvenile,  all  of  whom  will  be  new  to  San  Francisco.  Among 
the  plays  already  secured  for  the  season  are:  "Via  Wireless." 
"A  Noble  Spaniard,"  "The  Call  of  the  North,"  "A  Woman  in 
the  Case,"  "A  Man's  a  Man,"  "Such  a  Little  Queen,"  "His 
House  in  Order."  "It's  All  Your  Fault,"  "The  Dorrits."  "The 
Lilac  Room."  "The  Marriage  of  William  Ashe,"  "The  Powers 
That  Be."  "The  Flag  Lieutenant,"  "The  Builder  of  Bridges." 
"The  Fires  of  Fate,"  "Detective  Sparks,"  "Love  Watches," 
"Jack  Straw,"  "Inconstant  George,"  "The  Prodigal  Son,"  "The 
Wolf,"  "The  Barrier"  and  "A  Little  Brother  of  the  Rich." 


MARCUS   KELLERMAN,  SINGER  AND   PATRIOT. 


Marcus  Kellerman.  the  bass-baritone,  who  has  sung  lor 
several  years  at  the  Royal  Opera  in  Berlin,  is  back  in  his 
native  land.  and.  as  he  says,  "glad  to  be  back."  Mr.  Keller- 
man  was  born  in  Cincinnati  and  it  was  in  that  city  that  he 
began  his  serious  studies  with  Teola  Vigna.  That  excellent 
teacher  placed  his  voice,  and  after  five  years'  work  with 
her  he  was  introduced  to  European  masters,  who  were  de- 
lighted with  his  singing.  When  Paul  Knupfer  heard  Keller- 
man  sing  he  spoke  most  enthusiastically  about  his  beautiful 
voice  and  method,  and  offered  to  take  him  as  a  pupil  with- 
out remuneration.  For  a  year  Kellerman  "coached"  and 
studied  with  Knupfer,  who  was  a  court  singer  and  teacher 
at  the  Royal  High  School  of  Music  in  Berlin.  While  in  the 
Prussian  Capital  studying  with  Knupfer,  ProffTssor  Kneise. 
of  the  Wagnerian  School  at  Bayreuth  heard  Kellerman,  and 
he  at  once  recognized  in  him  a  coming  "star"  for  the  Wag- 
nerian festivals,  and  he  invited  the  young  Cincinnati  singer 
to  come  to  Bayreuth  and  study  at  the  school  where  Wag- 
nerian  traditions  are   religiously   observed.     Kellerman   had 


about  made  up  his  mind  to  accept  ProfeBsor  Kneise's  In- 
vitation when  that  learned  man  died. 

The  next  period  in  the  career  of  the  young  singer  saw 
him  back  in  his  beloved  America  planning  to  make  a  concert 
tour,  but  before  long  he  received  a  tempting  offer  from 
Knupfer  to  return  to  Berlin  to  fill  a  vacancy  at  the  Royal 
Opera.  Kellerman  sailed  again  for  Germany  and  when  the 
Intendant,  Herr  von  Hulsen,  and  Richard  Strauss,  beard 
Kellerman  he  was  immediately  engaged  to  sing  leading  roles. 
The  Buckeye  artist  came  up  to  expectations  and  even  more, 
judging  from  the  successes  he  achieved  in  productions  of 
"The  Magic  Flute,"  "Samson  and  Delilah,"  "Salome,"  Elektra," 
"Die  Meistersinger."  and  other  operas  and  particularly  the 
Wagnerian  music  dramas. 

Kellerman's  voice  is  a  deep,  noble  bass-baritone,  as  well 
suited  to  oratorio  as  to  opera  or  concert.  The  quality  of 
fhe  voice  is  dramatic,  and  its  timber  in  the  higher  register 
enables  him  to  sing  parts  written  for  baritone  as  well  as 
bass.  It  is  a  remarkable  voice.  Kellerman  loves  bis  coun- 
try and  does  not  hesitate  to  say  it.  He  will  do  some  ex- 
cellent work  with  Damrosch  on  the  anniversary  tour,  and 
music  lovers  will  be  delighted  with  his  voice  and  art. 


GREEK  THEATER 

Saturday  Afternoon,  May  21,  3  o'Clock 

Under  the  direction  of 

J.  FredWoUe 

St.  Mallhews  Passion  Music. 

Chorus  of    125.     Children's  Chorus  of 

500.  Orche^ra  and  Pipe  Organ 

Nine  Eificient  Soloists. 


Nm(§rph^umB: 


Safest  and  Most  Magnificent   Theatre   In   America 
Week   Beginning   This   Sunday   Afternoon — 
Matinee  Every  Day. 
IMiniii-    DnuBlaa    TO      Home    C.    1570 
.\RTISTIC  VAVDEVII.LE 
Helen     Grantley    and     her    company     In     "The     Agrltator"; 
Eddte   Leonard   and   company,   nsHlsted  bv   ^lahcl    RunmcII; 
Jnmen     Harrlgan;     Olllvotti     Troubadoum     Avon     Comedy 
Four:     Three     SUtem     KIoh;     John     McKIonkcy:     \en     Or- 
phcum    Motion    Pictures.      Lant    Week    of    the    Great    Base- 
ball Comedy  Hit  "Snat  Mllllsan." 

Ev 


pnInK   Trices:        10c,    2,%c,    .lOc,    7,%c.        Box   Seats,    $1.00. 
tinee  Prices  (Except  Sundays  .«:  Holidays),  lOc,  25c,  SO.c 
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Walter  Damrosch 

Conductor  New  York  Symphony  Orchestra,  Lecturer, 
Composer,  writes  concerning  the 

Mman$ci!^mnlin 

PIANOS 


Mason  &  Hamlin  Co.,  January  7,  1909. 

Gentlemen :  The  remarkable  growth  in  apprecia- 
tion of  your  pianos  by  the  artistic  world  during  the 
past  ten  or  twelve  years,  together  with  the  increasing 
knowledge  of  your  instruments  gained  through  hear- 
ing them  played  by  many  great  pianists  at  the  con- 
certs of  the  New  York  Symphony  Orchestra,  and 
also  through  my  personal  use  of  them  at  my  home 
and  in  my  lecture  recitals,  prompt  me  to  congratulate 
you  upon  their  wonderful  tone  qualities. 

The  even  beauty  of  the  entire  scale,  ranging 
from  the  finest  pianissimo  to  the  greatest  fortissimo,  enables  me  to  translate  the  orchestral  scores,  which 
I  mterpret  in  my  lecture  recitals,  with  a  closer  appreciation  of  the  composer's  requirements.  Your 
great  invention,  the  Mason  &  Hamlin  Tension  Resonator,  without  doubt  gives  to  your  instruments  a 
quality  of  tone  of  extraordinary  singing  capacity,  and  of  great  sonority.  Your  pianos  are  a  monument 
to  creative  genius  and  high  artistic  ideals.  1  wish  you  the  continued  success  which  you  so  richly 
deserve.  Very  truly  yours, 

(Signed)    WALTER  DAMROSCH. 


/r/V>%  J3^      /=>/y\  /VO^ 


PACIFIC     COAST    REPRESENTATIVE 

Wiley  B.  Allen  Building 

135-153  Kearny  and  217-225  Sutter  Street 

Oakland--510  Twelfth  and  1105  Washington 


OTHER  STORES:  Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Ptioenix,  Ariz.:  Reno,  Nev.;  Portland,  Oregon 
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THE   ANTONIA   DOLORES  CONCERTS. 


Manager  Greenbaum  expected  to  close  his  brilliant  sea- 
son with  tlie  DamroBch  concerts  but  the  news  came  from 
London  that  Mile.  Antonla  Dolores  (Trebelli)  was  about  to 
sail  for  Australia  via  San  Francisco  and  the  impresario  could 
not  resist  the  temptation  of  securing  this  really  magnificent 
artists  for  a  few  recitals  on  her  way  through.  Antonia 
Dolores  Is  unquestionably  one  of  the  finest  concert  sopranos 
that  ever  visited  this  city.  She  possesses  a  rarely  beautiful 
voice  which  she  uses  with  consummate  art  and  she  is  equally 
at  home  in  the  "lieder"  of  all  countries  having  added  two 
years  of  study  in  Germany  since  her  appearance  here  when 
she  devoted  her  time  to  English,  French  and  Italian  works 
exclusively  as  she  felt  that  until  she  had  lived  among  the 
Germans  she  ought  not  to  attempt  German  lieder.  Now 
she  is  equally  at  home  in  that  language  as  with  her  French 
and  Italian,  Mr.  Boyd  Wells  will  be  the  accompanist  and  will 
also  be  heard  in  some  solo  work. 

The  Dolores  programs  are  exceptionally  interesting,  beau- 
tiful and  varied  and  quite  unhackneyed  and  in  fact  many  of 
the  songs  have  not  been  heard  here  before.  Here  are  the 
complete  offerings  and  the  dates. 

At  the  Garrick  Theater  on  Monday  night,  May  16: 
1 — (a)     Thy   Hand    Belinda — "When    I   am    laid   in    Earth" 

Purcell    (1658-1695) 

(b)  Take,  O,  Take  Those  Lips  Away.. Wilson  (1594-1673) 

(c)  O,  Bid  Your  Faithful  Ariel  Fly Linley  (1725-1795) 

(d)  The  Lass  with  the  Delicate  Air Dr.  Arne 

2 — Recitative  and  Aria  from  "Marriage  of  Figaro" Mozart 

3 — Piano    Solo — Fantasie    Variations    on    a    16th    Century 

Theme    Sain-Saens 

4— (a)     The  Joy  of  Friendship Beethoven 

(b)  Maiden   Roeslein    Schubert 

(c)  Mondnacht 

(d)  Der    Nussbaum       Schumann 

4 — Recitative  and  Aria  from  "Linda  di  Chamounix".  .Donizetti 

5 — Piano  Solo   Rhapsodie  No.  XII Liszt 

7 — (a)     Toujours   a  toi Tschaikowsky 

(b)  "Berceuse"     Tschaikowsky 

(c)  Les   Yeux   Bleucs Pierne 

(d)  Mandoline    Debussy 

The  second  concert  will  be  given  Thursday  night,  May  19, 

with  the   following  program; 

1 — (a)     Willst  Du  Dein  Herz  Mir  Schenken?      J.  S.  Bach 

(b)  Komm   Susser  Tod 

(c)  Mein  Glaubiges  Herz 

2 — Piano    Solo   "Der   Lindenbaum" (Schubert-Taussig) 

3     Recitative  and  Aria   (I  Puritani) Bellini 

4 — (a)     Tre   Pierni    Pergolese 

(b)     To   Son   Poverini Hadyn 

(b)     Le  Bonheur  Est  Chose  Legere Saint-Saens 

(d)  Heureux    Petit    Berger    (Mireille) Gounod 

(e)  Quant  on  Aime Massenet 

5— Piano— Ballade    Op.    47 Chopin 

6— Air    from    "Louise" Charpentier 

7 — (a)     From    "Monte    Pincie" Grieg 

(b)     In  the  Woods MacDowell 

..(c)     Would  You  to  the  Rain  Drops McCoy 

Certainly  these  programs  will  tempt  every  lover  of  song 
and  every  student.  The  prices  for  this  engagement  will  be 
$1.50  and  $1.00  and  reserved  seats  will  be  ready  Thursday, 
May  12,  at  Sherman,  Clay  and  Co.'s  where  programs  may 
be  secured.  On  Friday  afternoon.  May  20,  Mile.  Dolores  will 
sing  in  Oakland  at  "Ye  Liberty  Playhouse"  repeating  the 
great  program  of  Thursday  night.  We  are  pleased  to  see 
that  Mile.  Dolores  is  singing  a  charming  number  by  our  own 
W.  J.  McCoy. 

*% 

ORPHEUM. 

The  Orpheum  programme  for  next  week  has  a  most  in- 
viting appearance  Miss  Helen  Grantley.  the  famous  dram- 
atic star,  viho  it  will  be  remember  scored  such  a  tremen- 
dous hit  in  Israel  Zangwill's  one-act  play.  "The  Never  Never 
Land."  some  two  years  ago,  will  be  the  headline  attraction. 
She  has  prepared  an  ambitious  offering  for  her  engagement 
here  entitled  "The  Agitator."  It  is  by  Mrs.  Oscar  Beringer, 
celebrated  as  the  authoress  of  "A  Bit  of  Old  Chelsea."  Miss 
Grantley  has  secured  the  right  to  its  production  from  its 
owner.  Charles  Frohman.  who  purchased  it  with  the  idea 
of  using  it  in  his  theatres  as  a  curtain  raiser.  ^"The  Agita- 
tor" has  a  timely  and  human  theme  dealing  with  a  young 
girl  nick-named  "Pickles,"  employed  in  a  large  factory  who 
comes  to  the  aid  of  her  oppressed  co-workers,  leads  a  strike 
and  suffers  and  starves  with  them  till  victory  is  assured. 
This  role  enables  Miss  Grantley  to  further  demonstrate  her 
extraordinary  ability  and  finish,  as  an  intense  and  pathetic 
actress  and  to  gather  fresh  laurels. 


Eddie  Leonard,  one  of  the  best  known  and  moet  popu- 
lar comedians  In  America,  who  was  the  feature  of  George 
Evan's  Honey  Boy  .Minstrels  last  season  and  prior  to  that  the 
favorite  end-man  of  the  Lew  Dockstadler  organization  will 
introduce  a  new  singing  and  dancing  creation  called  "At 
Home  Again"  in  which  he  interpolates  bis  own  compositions 
In  bis  own  Inimitable  way.  He  will  be  assisted  by  the 
clever  and  versatile  comedienne  Mabel  Russell.  James  Har- 
rigan.  "The  Tramp  Juggler,"  will  reappear  after  quite  a 
lengthy  absence.  His  star  of  late  has  been  very  much  in 
the  ascendant  and  he  is  credited  with  having  recently  made 
one  of  the  greatest  hits  in  the  history  of  the  New  York 
vaudeville  stage.  His  impersonations  of  the  ragged,  lazy- 
iramp  juggler  has  been  widely  limited  but  none  have  suc- 
ceeded   in   successfully   copying   his   rare   and   quaint   bumor. 

The  Olllvotti  Troubadours  who  play  the  violin  and  guitar, 
will  be  a  delightful  feature  of  the  coming  programme.  They 
are  both  splendid  musicians,  possessed  of  an  extensive  reper- 
toire of  classical  and  popular  numbers.  Their  imitation  of 
a  fife  and  drum  corps  is  both  accurate  and  clever.  Next 
week  will  be  the  last  of  The  Avon  Comedy  Four,  The  Three 
Sisters  Klos.  John  McCloskey  and  of  the  great  baseball  com- 
edy hit,  "Swat  Milligan."  A  particularly  interesting  and  novel 
series  of  motion  pictures  will  terminate  one  of  the  best  bills 
ever  given  in  vaudeville. 


THE   DAMROSCH  CONCERTS. 


The  opening  event  will  be  the  Wagner  Festival  which  will 
be  given  this  Saturday  night  at  the  Greek  Theater  and  re- 
peated tomorrow  afternoon  (Sunday,  May  81  at  the  Garrick. 
Vocal  and  instrumental  excerpts  from  "Tannhauser,"  "Lohen- 
grin," "Meistersinger,"  "Walkure"  and  "Tristan  und  Isolde" 
will  be  given  and  it  is  worth  the  price  of  admission  just  to 
hear  the  beautiful  "Spring  Song"  and  Rnale  of  the  first  act 
of  "Die  Walkure,"  which  some  critics  claim  as  the  finest  bit 
of  writing  that  the  wizard  of  Bayreuth  ever  accomplished. 
Monday  night.  May  9,  the  lovers  of  Tschaikowsky's  music 
will  revel  in  the  delights  of  the  "Symphonic  Pathetique," 
"March  Slav."  "Nutcracker  Ballet"  and  Mme.  Anderson,  will 
sing  the  aria  from  "Jeanne  d'Arc." 

Wednesday  night.  May  10,  will  be  under  the  auspices  of 
the  San  Francisco  center  of  the  American  Music  Society  and 
the  first  part  will  be  devoted  entirely  to  works  by  Ameri- 
can composers  and  the  list  includes  a  new  "Sintonietta"  in 
four  movements  by  Geo.  W.  Chadwiek.  two  "Roland  Songs" 
by  MacDowell.  a  march  entitled  "Louisianna"  by  Van  der 
Stucken,  composed  for  the  opening  of  the  St.  Louis  Exposi- 
tion and  Mr.  Damrosch's  own  song,  "Danny  Deever,"  which 
will  be  rendered  by  Marcus  Kellerman.  The  second  part 
of  this  program  will  be  devoted  to  foreign  novelties  by  De- 
bussy, Goldmark  and  Rimsky-Korsakow,  the  composition  of 
the  last  named  being  an  orchestral  fantasie  on  a  Russian 
folk  song  which  is  said  to  he  almost  as  stirring  as  our  own 
"Dixie." 

Friday  night.  May  13,  will  be  the  occasion  of  the  produc- 
tion of"  Mr.  Sabin's  work,  "St.  Patrick  at  Tara,"  with  the 
Loring  Club  assisting,  besides  which  Mozart's  Jupiter  Sym- 
phony and  other  great  works  will  be  given. 

On  Saturday  afternoon.  May  14,  one  of  the  most  inter- 
UBO  luapnjs  on  qoiq.tt  ano  puB  na.MS  aq  iji-tt  raBiSojd  Snijsa 
afford  to  miss  for  it  will  include  Beethoven's  "Eroica"  Sym- 
phony and  Richard  Strauss'  tone  poem  "Don  Juan." 

Saturday  night  will  again  be  devoted  to  the  works  of  Wag- 
ner with  numbers  from  "Rienzi,"  "Flying  Dutchman,"  "Got- 
terdammerung."  "Siegfried"  and  "Parsifal." 

The  last  concert  will  be  given  Sunday  afternoon,  May  15, 
and    "Eugen    Onegin"    will    be    the    feature    of   the   program. 

We  neglected  to  mention  that  on  Tuesday  night.  May  11, 
a  Brahms'  Symphony  will  be  given  besides  other  great 
works  and  that  Mr.  George  Barerre.  the  flutist,  will  on  that 
night  play  a  "Concertino"  by  Chaminade. 

Every  one  of  the  programs  is  so  fine  that  it  is  really  dif- 
ficult to  make  a  choice  and  most  of  our  music  lovers  will 
attend  all  or  nearly  all  of  these  concerts  for  such  opportuni- 
ties to  hear  the  master  works,  do  not  offer  themselves  so 
very  often  and  after  Damrosch  and  Dolores  we  shall  be 
obliged   to  fast   for  several   months  of  musical   fare. 

On  Thursday  afternoon.  May  12.  a  symphony  concert  will 
be  given  at  the  Greek  Theater  when  Dvorak's  always  welcome 
"From  the  New  World"  will  be  given  besides  works  by 
Brahms,  Schubert,  Mendelssohn  and  Goldmark.  The  solo- 
ists at  the  Greek  Theater  will  be  Mme.  Van  der  Veer  who 
will  sing  the  aria  from  Gounod's  "Sappho"  and  Mr.  Keller- 
man  who  will  offer  Schumann's  "The  Two  Grenadiers"  with 
orchestral  setting. 

Seats  for  all  the  concerts  are  on  sale  at  Sherman,  Clay 
and  Co.'s. 
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(Continued  from  page  10.) 
demiiB  "tlasalcal  music"  on  poor  renditions,  not  from  what 
the  music  really  Is.  The  soloist  of  the  evening,  Mrs.  Nuu 
de  Sabinl  IJittman,  is  the  possessor  of  a  beautiful  voice  of 
extensive  range,  and  by  her  unusually  clear  diction  made 
the  words  of  her  songs  understood,  but  these  two  merits 
were  Insutflclent  to  bring  out  the  interpretations  of  her  songs 
which  were  inadequate.  A  tremolo  bids  fair  to  work  havoc- 
with  the  pitch.  If  these  busy,  many  of  them  professional, 
men  have  not  the  time  to  learn  these  commendatory  comjio-si- 
tlons  at  the  regular  rehearsals,  an  occasional  fifteen  minutes 
devoted  to  the  practice  of  one  part  would  prove  the  solving 
of  many  a  difiiculty.  This  procedure  has  been  carried  out  by 
the  Minneapolis  Symphony  Orchestra  this  season  with  marked 
results. — Los  Angeles  Graphic. 


IVIUSiC  IN  THE  NORTHWEST. 


Spokane,  Wash,,  April  25th,  1910. 

H.  G.  Bowen,  director  and  manager  of  Uowen's  American 
band  and  Fred  E.  Hoppe,  director  of  Hoppe's  orchestra,  have 
merged  their  interests  and  will  furnish  music  at  Natatorium 
park,  Spokane,  the  coming  season,  beginnin  late  in  June. 
The  personnel  of  the  band  and  orchestra  which  will  appear 
at  the  park  is  as  follows: 

Joe  Slate,  oboe;  A.  Mouteabaro,  bassoon:  E.  F.  Jones,  flue 
and  piccolo;  George  Donovan,  E-tlat  clarinet;  H.  Meyer,  solo. 
B-flat  clarinet:  Theo.  Barks,  solo,  B-flat  clarinet;  William 
Skinner,  first  B-llat  clarinet;  John  Matejeck.  first  B-flat  clari- 
net; J.  Corbin,  second  B-llat  clarinet;  D.  Sterner,  second 
B-flat  clarinet:  S.  Carrie.  E-flat  saxophone;  Joe  Rausch,  solo, 
B-Hat  cornet;  H.  Stondeumeyer,  solo,  B-flat  cornet;  F.  George, 
first  B-flat  cornet;  H.  Barks,  second  B-flat  cornet:  C.  Fiske. 
second  B-flat  cornet:  Charles  Morris,  euphonium;  Karl  Meyer. 
first  French  horn;  M.  Arant,  second  French  horn;  F.  Bedell, 
third  French  horn;  R.  Carpenter,  first  trombone:  H.  Harris, 
second  trombone:  George  Hart,  B-flat  bass;  F.  Barta.  E-flat 
bass;  W.  Howard,  snare  drum;  W.  Jackman,  bass  drum;  H. 
G.  Bowen,  conductor. 

The  orchestra  is  composed  of  Fred  E.  Hoppe,  leader;  E. 
Tyere,  violin;  F.  Miller,  clarinet:  C.  Fiske.  cornet;  J.  Whan, 
trombone;   R.  \V.  Bailey,  piano;   John  Nelson,  drum. 

G.  A.  Heidinger.  manager  of  Ellers  piano  house  in  Spo- 
kane, announced  on  returning  from  San  Francisco  that  the 
company  has  been  reincorporated  as  Eilers  piano  house  with 
a  paid-up  capital  of  $3,000,000.  The  following  named  persons, 
identified  with  the  piano  business  on  the  Pacific  coast,  from 
the  directorate  of  the  corporation:  Chairman,  Henry  Eilers, 
founder  of  the  firm;  D.  S.  Johnston,  president;  .\doIph  Eilers 
and  S.  J.  McCormick  of  Portland;  G.  A.  Heidinger.  Spokane; 
R.  S.  Friuger  and  Clarence  R.  Hopper,  Seattle:  R.  S.  Irving. 
Stockton,  Cai.;  A.  L.  Andrus,  Tacoma;  W.  S.  Gannon  and 
Theodore  Hardee,  San  Francisco. 

Mansfield  band  of  Mansfield,  Wash.,  organized  five  years 
ago,  has  started  on  a  series  of  visits  to  neighboring  towns 
in  the  Inland  Empire.  The  following  are  members  of  the 
organization:  Frank  S.  Manke,  leader;  Arthur  Manke,  solo- 
ist; Johnny  Stanky,  cornet:  C.  F.  W.  Smith,  first  cornet: 
Herbert  Manky,  clarinet;  Milo  Carrol,  alto;  John  Jones, 
alto:  Jack  McGrath,  tenor;  "Bill"  Conners,  tenor;  E.  L.  Jones, 
baritone:  Ed.  Manky,  bass;  Roy  Blackfan,  bass  drum;  Charles 
Galivan,  snare  drum. 

George  C.  Kirchner,  'cellist,  and  his  sister  Hattie,  violinist 
and  pianiste,  have  returned  to  Spokane  from  Germany,  where 
they  studied  three  years  under  several  of  the  foremost  teach- 
ers. They  have  offers  to  play  in  New  York.  Chicago  and  on 
the  Pacific  coast,  but  will  probably  remain  in  Spokane.  Their 
father,  Adolph  Kirchner,  head  of  Kirchner's  military  band, 
expects  to  organize  an  orchestra,  in  which  the  children  will 
be  soloists. 

Nevada  Van  Der  Veer,  contralto,  will  appear  in  Spokane 
on  May  26,  as  a  soloist  with  Walter  Damrosch  orchestra, 
which  is  to  furnish  the  concluding  number  on  the  Wagner 
Club's  year's  course. 

AUGUST   WOLF. 


PRINCESS  GETS  FERRIS  HARTMAN. 


[From  the  S.  F.  Chronicle.] 
Manager  Sam  Loverich  of  the  Princess  Theatre  returned 
from  Los  Angeles  last  week  and  brought  with  him  the  an- 
nouncement that  the  Ferris  Hartman  Opera  Company  would 
open  in  the  Ellis-street  house  on  Sunday,  May  22d.  The 
popular  comedian   and   his   excellent   aggregation   have   been 


REEO    MILLER 
Tenor   With   the    Damrosch    Orchestra. 

playing  at  the  Grand  in  Los  Angeles  for  the  last  eight  months, 
and  their  success,  which  has  been  flattering,  continues  to 
justify  a  longer  stay.  Loverich.  however,  has  closed  the  deal 
with  Hartman's  manager,  Charles  V.  Cavanaugh. 

The  opening  bill  will  be  the  Pixley  and  Luders  opera 
"Woodland."  with  Georgiana  Strauss,  late  of  the  International 
Grand  Opera  Company  in  the  role  of  King  Eagle,  and  Hart- 
man  himself  as  the  Blue  Jay.  Several  of  the  coming  attrac- 
tions will  be  seen  in  stock  for  the  first  time,  and  these  are 
Richard  Carle's  "The  Maid  and  the  Mummy."  Cohan's  "Little 
Johnny  Jones"  and  "George  Washington,  Jr.."  and  Raymond 
Hitchcock's  "The  Yankee  Consul."  In  addition  to  these  the 
company  will  put  on  "The  Blue  Moon"  and  "The  Mayor  of 
Tokio."  which  they  gave  during  their  last  engagement.  This, 
by  the  way,  will  be  their  third  annual  engagement  at  the  Prin- 
cess. 

In  the  aggregation,  besides  the  principals  mentioned,  are 
Josie  Hart,  Walter  de  Leon,  Muggins  Davies,  Myrtle  Ding- 
wall, Joseph  Fogarty  and  a  number  of  others. 

Loverich  is  authority  for  the  statement  that  the  chorus,  both 
for  looks  and  in  singing  ability,  are  even  superior  to  the 
bunch  of  girls  gathered  with  such  discretion  by  Kolb  and  Dill. 


Mme.  Sara  Anderson,  one  of  the  singers  tor  the  Annual 
Spring  Festival  Tour  of  the  New  York  Symphony  Orchestra 
with  Walter  Damrosch,  has  marked  points  of  resemblance 
to  Jenny  Lind.  She  is  somewhat  larger,  but  of  similar  color- 
ing. Not  long  since,  while  in  Europe,  she  was  engaged  by 
the  Grossherzog  of  Darmstadt,  which  is  a  "Residenzstadt," 
to  sing  before  the  royal  family.  She  engaged  a  room  at  the 
hotel  Traube,  had  her  lunch  there,  then  went  to  the  affair. 
Upon  her  return  to  the  hotel,  she  was  met  at  the  door  by 
the  head  waiter,  who  asked  her  to  follow  him.  He  led  her 
up  to  a  sumptuous  parlor  on  the  first  floor,  where  there  was 
a  table  set  elaborately  as  for  a  State  dinner.  The  genial 
host  entered,  and  explained  that  he  had  gotten  a  glimpse  of 
Mme.  Anderson,  vi'ho  reminded  him  of  Jenny  Lind.  who 
had  once  occupied  that  room.  He  had  thereupon  been  moved 
to  set  forth  his  best  in  her  honor,  and  had  prepared  the  little 
surprise  party. 
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2  Perfect  Instruments 


HI 


Steinway  Piano 


The  Steinway  will  outlast  two  other  pianos,  each  of  which 

will  co^  nearly  as  much  as  a  Steinway.    No  other  piano  can 

approach  the  Steinway  in    the  satisfaction  derived  from  its 

ownership. 

We  can  sell  you  other  pianos,  less  expensive  but  thoroughly 

reliable.    You  will  w^ant  a  Steinway  some  day,  however,  and 

when  you  do  we  will  take  back  the  less  expensive  piano, 

allowing  for  it  the  full  purchase  price  paid  us,  at  any  time 

within  three  years  from  date  of  original  purchase. 

Monthly  payments  on  the  Steinway  or  any  of  our  pianos  if 

desired. 


The  Victor-Victrola 

The  VICTOR-VICTROLA  is  the  perfect  musical  instrument- 
absolutely  accurate,  noiseless  in  its  mechanism,  beautiful  in  its 
cabinet  and  without  the  cumbersome  horn. 

The  VICTOR-VICTROLA  produces  the  sweetest  and  mo^ 
wonderful  tones  ever  heard — positively  natural  and  easily  reg- 
ulated in  volume. 

Two  Styles,  $200  and  $125 


Sherman  wlay&  Go. 


STEINWAY  AND  OTHER  PIANOS  PLAYER  PIANOS  OF  ALL  GRADES 

VICTOR  TALKING  MACHINES 

Kearny  and    Sutter  Streets,   San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 
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anil  musical  lu-o^trcs.s  and  nilluic  would  be  a  fhiun 
umUmiiwii.  IM-.  Willie  has  rehearsed  the  various  sec- 
lions  of  (he  Hach  Choir  loi-  neai-lv  a  .year  two  and 
tliiee  times  a  week  and  toward  the  end  even  every 
day.  That  is  what  we  call  real  preparation  for  a  };reat 
event  and  anyone  who  does  not  possess  the  necessnr.v 
broailinindedness  to  reio;;ni/'.e  such  enterprise  and  se 
rionsiie.ss  of  purpose  is  really  unworthy  to  follow  the 
cause  of  art.  The  exain|de  of  the  Hacli  I'lioir  anil  Dr. 
Wolle  .should  bi'  imitated  on  the  coa.st  rather  than 
criticised.  These  Kach  festivals  are  the  means  of  a 
spreadiii};  of  iniisical  taste  and  a  raisiii};  of  musical 
standards  which  no  other  enterprise  can  accomplish 
becau.se  it  does  not  reacli  llie  heart  of  the  masses  in 
the  same  manner. 
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THE   INFLUENCE   OF  THE   BACH   FESTIVAL. 


I'ive    Imnilred    school    children    from    Berkeley    and 

Loa  AnKeiea  onice  Oakland   will   sin-;  the  chorales   in   the   passiiui   music. 

Helnrlch  von  Stein  In  Charge  This  means  thai  the  friends  and  parents  of  these  five 
liundred  school  cliildreii  become  interested  in  serious 
music.  Had  it  not  been  lor  these  liach  festivals  these 
llioiisauds  of  people  would  never  have  dreamed  to  take 
an  interest  in  music  to  quite  such  an  extent.  The 
schivol  children  have  relieai-sed  for  weeks  for  this  event 
Willi  ail  enthusiasm  and  a  joy  that  is  indeed  worthy 
III  such  :i  noble  cause  and  that  the  enthusiasm  of  the 
cliildreii  is  infectious  must  be  admitted  by  anyone  who 
has  t.ilked  to  iheir  friends  and  parents  when  the  liach 
festival  comes  under  discussion.  Such  is  the  elVect  of 
the  cultivation  of  nenuiue  music:  Such  is  the  iueslim 
able  result  of  Ihe  fertile  seeds  that  have  been  sown 
upon  a  soil  that  would  otherwise  have  remained  bar 
ren:  Here  is  the  entire  problem  of  the  musical  future 
of  the  I'acitic  coast  in  a  nutshell.  It  is  necessary  to 
make  the  masses  more  familiar  with  the  hifjlier  musi- 
cal Ihoiifihts.  The  masses  can  only  be  reached  tlirouj;li 
mediums  in  which  they  repose  coulldence  and  ailed  ion. 
We  cauiiol  think  of  a  belter  vehicle  upon  which  to 
reach  Ihe  heart  of  the  masses  than  throutjh  the  children 
and  no  doubt  .lohauu  Seliaslian  liach  must  have  en 
tertained  the  same  thoujjhts  when  he  wrote  Ihe  iK'Ulf- 
tifully  simple  chorales  that  loriii  pail  of  the  pa.ssion 
music. 


HIS  is  the  lasl  oiipoi-tuiiily  which  \\c 
have  111  uv-if  our  readers  lo  do  all 
in  their  power  to  make  the  liach 
Festival,  which  will  take  place  at  the 
Creek  Theatre  next  Saturday  after 
noun,  as  yreat  and  elleclive  a  sue 
cess  as  il  was  last  year.  The  real 
purpo.se   of    these    liach    Kestiv 


islies  once  for  all   permanent  annual   music   feslivals      ,.|j.|,.  ,,,  ,.,.p,.jit   itself  anil   if  such   is  not   the  ease  we 
or  California.     The  editor  of   the   I'acitic   Coast    .Mn       ^|,.||i   |-,.,.|  y,.,.^    v,.,.v  nnich  disappointed,     lint  we  are 


not  iiiih  111  iiil  induce  the  wonderful  compositions  ol 
the  ureal  master  to  the  musical  public  of  California 
but  to  lest  the  people  as  to  Iheir  willin^'Uess  to  supporl 
remilar  annual  California  Music  Festivals.  Those  win 
do  not  i.ossess  the  ambition  to  lislen  lo  Ihe  liach  work> 
and  those  who  for  personal  reasons  seem  to  like  lo  ilis 
courage  rather  llian  eiiconrat;e  these  splendid  enler 
prises  should  keep  this  iiiiiiortaut  fad  in  mind,  namely 
that  the  success  of  this  year's  liach  Festival  estal 
1 

sical  Keview  does  not  doubt  for  a  moment  that  the 
Creek  Theatre  will  be  iiackeil  to  the  very  doors  with 
an  enthusiastic  mullilnile  and  l»r.  Wolle  will  be  the 
recipient  of  aii  oval  ion  which  will  overshadow  aii\ 
Iliiii};  of  this  kind  ever  undertaken  at  that  beautiful 
opeieair  amiihi  theatre,  Of  course  we  make  only  one 
provision  and  that  is  the  clemency  of  the  weallier. 
Most  of  the  members  of  mir  musical  cult  will  be  pres 
eiit,  for  they  are  all  serious  enough  musicians  to  de 
sire  to  hear  auv  new  work  of  iinportauce  that  may  be 
presented  here  lind  liach's  St.  .Matthew's  i'assion  Music 
is  alliiuellier   lim  impiirlaiil   a    work   to  be  i'jnored. 


Since  the  liacli  lesiival  of  last  year  we  have  not  wit- 
nessed ipiili-  such  an  audience  nor  cpiite  such  a  scene 
as  on   that   occasion.     We  confidently  expect  the  spec- 


There  is  aiiolher  thiu^'  which  this  paper  is  anxious 
to  emiihasi/.e  at  this  time.  No  other  choral  society 
in  this  countrv  devotes  an  entire  .vear  to  the  study  ami 
exi>loitatiou  of  such  works  as  the.se  liach  works.  .\ny 
orKani/.atiou  that  is  so  serious  and  so  industrious  as 
to  rehearse  lor  nearly  fifty  two  weeks  in  order  lo  be 
come  letter  jierlect  in  a  };reat  choral  work  surely  dc 
serves  the  support  of  the  public.  .\iid  if  anyone  is 
unwillin;;  to  reward  such  fidelity  and  ambition  Iheii 
il   would  lie  no  use  doinj;  anything  lor  the  sake  ol   art 


<till  of  Ihe  o|.inioii  that  Dr.  Wolle  possesses  this  year. 
as  he  did  lasl  year,  the  coutidence  of  the  peoiilc  and 
llicv  will  lurii  out  in  lar;ie  numbers  to  hear  the  splendid 
work  of  liach.  under  the  bine  sky  and  the  majestic 
irei's  in  a  temple  consecrated  lo  the  arts  and  under 
auspices  that  cannot  be  imiuoved  upon  on  seriousness 
of  purposes  and  adeipiacy  of  aihi]. lability.  And  if 
on  this  occasion,  our  juesentiments  pro\e  correct  and 
the  Creek  Theatre  is  a};ain  crowded  we  do  not  want 
to  heai-  any  more  about  fads  and  other  excuses  why 
the  masses  turn  out  in  full  force,  but  we  want  every- 
one to  admit  that  the  California  .Music  Festival  has 
come  lo  stay. 


The  Great  Bach  Festival 

at  Ihi- 

Greek  Theatre 
Saturday  Afternoon,  May  21st 


I'  A  ( ■  I  F  I  ( ;    C  O  A  S  T    .\I  U  «  I  C  A  I-  \l  K  V   I  i;  w 


THE  NEW  YORK  SYMPHONY  ORCHESTRA  CONCERTS. 


— Inasmuch  as  San  Francisco  cannot  yet  boast  of  a  perma- 
nent symphony  orchestra  and,  in  fact,  since  we  cannot  even 
talte  pride  at  this  time  in  annual  seasons  of  symphony  con- 
certs, the  musical  public  of  this  territory  is  compelled  to 
accept  such  visits  as  the  New  York  Symphony  Orchestra 
under  the  direction  of  Waller  Damrosch  as  a  substitute  for 
regular  symphony  seasons.  The  character  of  the  programs 
as  outlined  upon  the  circulars  does  not  represent  what  is 
usually  understood  under  symphony  concerts  in  the  sever- 
est sense  of  the  word.  These  programs  are  really  compiled 
for  the  purpose  of  pleasing  the  average  concert  goer'  who  will 
not  listen  to  pure  classical  music  and  who  desires  some 
variety  in  order  to  prevent  himself  from  becoming  bored. 
In  the  arrangements  of  his  programs,  therefore,  both  -Mr. 
Damrosch  and  Mr.  Greeuhaum  appeal  to  the  majority  of 
music  lovers  and  in  combining  the  classical  music  with  vocal 
solos  and  a  lighter  type  of  composition  succeed  in  arousing 
the  interest  of  the  serious  scholar  of  music  as  well  as  the 
layman  and  the  student.  In  order  to  enable  the  writer  to 
have  this  review  printed  in  the  current  issue  of  the  paper, 
he  was  only  able  to  hear  the  Wagner  program  and  of  course 
his  impressions  of  the  orchestra  necessarily  must  be  taken 
from  this  event. 

•       •       • 

An  orchestral  concert,  in  order  to  be  satisfactory  from  a 
musical  point  of  view,  necessitates  two  pre-eminent  features. 
One  of  these  is  a  thoroughly  competent  body  of  musicians 
who  understand  the  compositions  they  interpret  thoroughly, 
who  have  played  together  for  a  sufficiently  long  period  to 
grasp  the  importance  of  a  thorough  ensemble  and  who  pos- 
sess sufficiently  superior  instruments  to  enable  them  to  attain 
a  big  and  smooth  tone.  The  other  feature  represents  a  leader 
who  possess  sufficient  control  of  these  musicians  to  influ- 
ence them  in  accepting  his  views  of  interpretation  and  per- 
mit him  to  play  upon  their  artistic  faculties  in  the  same 
manner  as  a  pianist  plays  upon  the  keys  of  his  instru- 
ment. If  a  musical  director  succeeds  in  impressing  his  ideas 
upon  his  musicians,  he  certainly  deserves  the  highest  credit 
due  him  as  a  conductor  and  as  an  interpreter  of  orchestral 
music.  The  personnel  of  the  New  York  Symphony  Orchestra 
is  certainly  all  that  can  be  desired.  It  is  an  inexpressible 
relief  to  hear  satisfactory  intonation  and  a  smoothness  of 
tone  in  the  brass  and  reed  sections.  It  is  delight  to  hear 
French  horns  bring  out  their  themes  in  a  manner  that  em- 
phasizes their  beauty.  It  is  also  most  enjoyable  to  witness 
graceful  tone  coloring  from  pianissimo  to  fortissimo  with- 
out unnecessary  strain.  It  may  easily  be  noticed  that  the 
members  of  the  New  York  Symphony  Orchestra,  with  but 
a  few  exceptions,  have  played  together  for  a  number  of 
years,  represent  the  most  competent  type  of  the  profession 
and  know  the  works  they  play  thoroughly  and  in  every  de- 
tail. Indeed  they  are  so  familiar  with  the  correct  reading 
of  classical  compositions  that  the  lack  of  effort  required  of 
them  to  produce  beautiful  effect  almost  impresses  one  with 
the  conviction  that  at  times  the  playing  is  indifferent  and 
lacking  in  enthusiasm.  Those  familiar  with  artistic  perform- 
ances realize,  however,  that  this  very  ease  of  interpreta- 
tion forms  one  of  the  strongest  artistic  features  of  this  or- 
ganization and  to  the  musically  intelligent  a  real  joy  and 
satisfaction. 

Walter  Damrosch  impresses  one  as  being  a  part  of  the 
orchestra  rather  than  a  separate  factor  who  desires  to  re- 
veal his  superiority  over  the  body  of  the  orchestra  by  un- 
necessarily attracting  attention  to  himself.  He  does  not 
possess  too  many  personal  extravagances,  but  restricts  him- 
self to  conducting  his  orchestra  in  a  digniflei}.  manner  with 
but  a  few  concessions  to  the  "star"  loving  public.  One  of 
these  concessions  is  an  occasional  turning  to  the  audience 
and  leading  with  his  back  to  the  orchestra  (or  to  half  of  the 
orchestra),  a  pose  of  which  our  favored  Fritz  Scheel  was  so 
very  fond.  Another  concession  is  Mr.  Damrosch's  "left  hand 
work"  with  which  he  desires  to  impress  the  auditor  that  he 


wants  a  certain  group  of  Instruments  to  gain  a  deelred  ef- 
fect. We  are  in  favor  of  these  ijerBonalltles  for  they  are 
part  and  parcel  of  the  game.  But  anyone  who  knows  how 
often  the  New  York  Symphony  Orchestra  played  these  Wag- 
ner programs  under  Mr.  Damrosch,  also  knows  that  the  musi- 
cians do  not  need  any  more  especial  signs  to  attain  special 
effects.  Otherwise  Mr.  Damrosch  represents  an  imposing 
figure  at  the  head  of  his  organization  and  the  manner  in 
which  the  programs  are  Interpreted  proves  that  bis  rehearsals 
were  sufticiently  effective  to  reveal  him  as  a  thorough  musi- 
cian In  his  public  appearances.  No  one  who  iwssesses  musi- 
cal taste  can  fail  to  enjoy  the  concerts  of  the  New  York 
Symphony  Orchestra  which  are  now  being  presented  at 
the  Garrick  Theatre. 

It  is  hardly  necessary  to  go  at  this  time  into  details  regard- 
ing the  Wagner  compositions  played  at  the  Greek  Theatre 
and  at  the  Garrick  last  Saturday  and  Sunday.  The  works 
played,  namely,  excerpts  from  Tannhauser,  Lohengrin,  Meis- 
tersinger,  Walkure  and  Tristan  and  Isolde  are  so  well  known 
here  that  an  analytical  review  at  this  late  day  would  be 
merely  a  waste  of  energy  and  space.  Suffice  it  to  say  that 
these  numerous  repetitions  of  the  Wagner  compositions  only 
strengthen  one's  admiration  for  them  and  enable  one  to  find 
time  and  again  artistic  features  which  were  missed  on  pre- 
vious occasions.  The  artistic  efficiency  of  the  New  York 
Symphony  Orchestra  could  not  be  better  emphasized  than 
by  asserting  that  this  Wagner  program  was  Interpreted  with 
a  successful  adherence  to  its  wonderful  musical  depth.  Mar- 
cus Kellerman,  baritone,  Mme.  Sara  Anderson,  soprano,  and 
Mme.  Van  der  Veer,  mezzo  soprano,  were  the  soloists  and 
proved  by  their  musicianly  interpretations  and  the  pleasing 
character  of  their  voices  that  they  are  experienced  artists 
upon  the  concert  platform  and  possess  all  those  qualifica- 
tions that  impress  the  auditors  with  the  beauty  of  vocal 
music  and  with  the  satisfaction  to  be  derived  from  conscien- 
tious effort  and  thorough  musical  knowledge.  Orchestra, 
soloists  and  musical  director  fit  singularly  well  together  and 
give  a  performance  of  an  artistic  balance  and  an  eveness  of 
execution  that  must  exercise  a  most  gratifying  impression 
upon  all  who  attend  the  concerts. 

We  desire  to  call  attention  to  the  fact  that  the  entire  Pa- 
cific coast  tour  of  the  New  Y'ork  Symphony  Orchestra  and 
Walter  Damrosch  is  under  the  direction  of  the  Missess  Steers 
and  Coman  of  Portland.  It  gives  us  great  pleasure  to  note 
this  gradual  expansion  of  the  activities  of  a  Pacific  coast 
firm  of  managers.  Indeed  we  must  really  congratulate  Misses 
Steers  and  Coman  for  their  enterprise  and  energy  which  in- 
spires them  to  branch  out  and  seek  to  conquer  for  themselves 
a  territory  as  big  as  that  of  a  New  Y'ork  manager's.  We  can- 
not see  why  our  Pacific  coast  managers  cannot  gradually 
attain  sufficient  influence  to  handle  artists  direct  and  in  this 
manner  become  enabled  to  give  the  Pacific  coast  musical 
public  exactly  what  it  wants  and  refrain  from  introducing 
too  many  artists  during  a  season.  If  the  great  artists  could 
be  induced  to  permit  the  New  York  manager  to  guide  their 
eastern  tours  and  the  Pacific  coast  manager  to  control  their 
Pacific  coast  tour  (or  at  least  western  tours)  there  would 
be  hardly  any  financial  failures  among  the  concerts  of  big 
importance  during  the  season,  because  the  Pacific  coast  man- 
ager would  know  exactly  what  to  do  to  prevent  over-pro- 
duction. The  step  taken  by  Jlisses  Steers  and  Coman  is  the 
right  one  and  we  trust  it  will  lead  to  the  realization  by  the 
great  artists  that  a  New  York  manager  is  not  necessarily  the 
only  factor  in  the  musical  lite  of  this  country  to  guide  the 
destinies  of  a  great  artist  successfully  on  the  Pacific  coast. 
By  forcing  the  Pacific  coast  manager  occasionally  into  ac- 
cepting artists  whom  he  knows  he  cannot  do  anything  with 
the  New  York  manager  lessens  the  chances  of  the  success 
for  half  of  the  artists  he  sends  to  this  coast.  It  is  the  greed 
for  the  dollar  that  interferes  here  and  in  forcing  too  many 
artists  upon  the  Pacific  coast  manager  a  certain  number  of 
them  must  necessarily  meet  with  failure.  We  like  to  see  the 
tours  of  artists  in  Western  America  guided  directly  by  Pacific 
coast  managers  and  we  think  the  time  is  not  too  far  distant 
when  this  will  happen  and  this  paper  will  do  everything  in 
its  power  to  accomplish  this  end. 

Large  audiences  attended  all  the  concerts  by  the  New  York 
Symphony  Orchestra  throughout  the  week  and  much  inter- 
est is  manifested  in  the  closing  concerts  which  will  take 
place  this  afternoon  and  evening  and  to-morrow  afternoon. 
This  afternoon  Beethoven's  magnificent  "Eroica"  symphony 
and  Richard  Strauss's  poetic  "Don  Juan"  will  be  the  features. 
This  evening  will  again  be  devoted  to  Wagner  with  such 
great  works  as  "Rienzi."  "Flying  Dutchman,"  "Gotterdam- 
merung,"  "Siegried"  and  "Parsifal."  The  feature  of  to-mor- 
(Continued  on  Page  16) 
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T    he  Autopiano  was  one  of  the  very  fir^,  thoroughly  ^ 
reliable  and  satisfactory  Player  Pianos  ever  placed 
on  the  market.     It  has  now  attained  a  pre-eminent 

position  in  the  world  of  music 

^  Uniting  in  a  single  inflrument  a  thoroughly  high-class  up- 
right piano  and  the  finest  music-roll  mechanism  it  is  possible 
to  construd,  the  Autopiano  enables  everyone,  without  prac- 
tice or  any  previous  knowledge  of  music,  to  render  in  an 

artistic  manner  any  musical  composition 

^  Everyone  loves  music,  but  until  the  AUTOPIANO 
was  offered  to  the  public,  it  required  long  and  tedious  prac- 
tice to  play  and  entertain  on  the  piano.  Now,  however,  the 
entire  scope  of  music  is  placed  within  the  reach  of  all,  and 
with  the  aid  of  this  wonderful  instrument  you  can  perform 
with  as  much  technic  and  feeling  as  the  mo^  talented 
virtuoso.  ....••••• 
^  To  furnish  a  home  complete,  almo^  everyone 
concedes  the  necessity  of  a  piano ;  yet  how  many 
thousands  of  homes  contain  an  in^rument  that  is 
pradtically  useless,  owing  to  the  inability  of  the 

members  of  the  family  to  play  it 

^  Therefore,  why  not  consider  the  purchase  of 
an  AUTOPIANO.  We  will  take  your  piano 
in  exchange  as  fir^  payment. 
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BRILLIANT   CONCERT   AT   NOTRE   DAME. 


Pupils  of  Famous  San  Joae   Institution  Assisted   by  San   Fran- 
cisco  Talent   Score   a   Genuine   Artistic   Triumph. 

[From  tlip  San  Jimi-   .\U-i<ury] 

A  large  and  fashionable  audience  filled  the  beautiful  hall 
of  Notre  Dame  College  last  week  to  listen  to  one  of  the  beBi 
ooncerts  San  .lose  has  had  for  a  long  time.  From  beginning 
to  end  the  prosram  showed  the  careful  training  and  prepara- 
tory worlt  which  enabled  each  and  every  performer  to  carry 
out  his  or  her  part  smoothly. 

The  first  number,  a  quintet  for  harps  and  pianos,  was 
beautifully  played  by  Misses  Rebecca  I'rrutia.  Rosaria  Aven 
dano.  Maria  Bonillas,  harpists,  and  Misses  Viola  La  Pone 
and  Veronica  Bonetti,  pianists.  The  blending  of  the  rich 
harp  tones  with  the  accompanying  pianos  was  markedly  (Inc. 
The  music  for  both  this  number  and  the  concluding  number, 
a  concertante  Iharp  trio)  were  arranged  by  Sister  Cecili- 
Marie   herself,   a   musician   of  exceptional    talent   and    taste 

Miss  Margaret  Chatom  of  the  class  of  1!)10.  played  the  verv 
diffleult  and  taxing  staccato.  Etude,  Op.  23  of  Rubinsteiii 
She  has  a  style  of  playing  decidedly  graceful,  and  without 
affectation,  and  combines  a  round,  full  tone  with  tirmness  and 
delicacy  of  touch,  evidencing  in  all  her  work  a  thorough  and 
musicianly  schooling  obtained  under  the  tuition  of  this  noted 
institution.  She  plays  with  much  dignity  and  variety  of  tone 
and  coloring,  holding  the  attention  and  interest  of  her  audi 
ence  throughout. 

In  the  vocal  solo,  "Song  of  the  Soul,"  by  Dreil,  Miss  Irene 
Smith  of  the  class  of  1912,  delighted  her  audience.  She 
possesses  a  charming  voice  of  pleasant  quality  and  uses  it 
with  the  appreciation  of  the  value  of  phrasing  and  many  ar 
tistic  effects.  Her  voice  is  natural,  she  has  a  clear  and  dis- 
tinct enunciation,  and  the  pleasure  of  the  audience  was  mani- 
fested in  the  generous  applause  accorded  her. 

The  harp  solo,  "Ballade,"  by  Hasselmans,  interpreted  by 
Miss  Hortensla  Corral,  was  exceptionally  well  rendered.  .\1- 
though  a  very  young  musician,  she  possesses  the  technique 
and  temperament  of  a  mature  artist.  The  clear  liquid  tones 
on  her  beautiful  golden  instrument  held  ehe  attention  of  the 
audience  closely,  and  after  her  forceful  sweep  of  brilliant 
runs,  chords  and  harmonics,  the  enthusiastic  applause  gave 
evidence  of  the  sincere  appreciation  of  all  present. 

Miss  Madge  Schalk's  solo,  "The  Cry  of  Rachel,"  was  a  beau- 
tiful interpretation  of  Turner-Salter's  music.  She  has  a  con- 
tralto voice  of  great  power  and  sweetness  and  sings  with 
marked  expression.  The  conception  of  her  songs  are  as 
beautiful  as  the  production  of  her  tones.  She  is  a  member  of 
the  piano  and  vocal  class  of  1912.  Her  singing  added  greatly 
to  the  pleasure  of  the  evening. 

Miss  Carmelita  Westlake,  of  the  class  of  1910,  gave  Vieux- 
temps'  Fantaisie  .\ppasionate.  Op.  35.  In  the  ambitious  com- 
position chosen  the  young  violinist  shows  to  a  great  ad- 
vantage. She  displayed  a  pure  tone  and  brilliant  technique, 
and  possesses  decided  violinistic  talent  with  the  feeling  of 
a  true  musician. 

The  burst  of  applause  which  greeted  the  appearance  of  Rev. 
Robert  Sesnon.  who  came  from  Sausalito  to  take  part  in  last 
evening's  concert,  attested  his  popularity  with  the  audience. 
but  after  the  rich  mellow  tenor  voice  had  sung  through  the 
beautiful  words  of  "The  Rosary,"  dying  away  in  its  passion- 
ate "To  Kiss  the  Cross,"  the  applause  of  the  beloved  friend 
became  a  tumultous  appreciation  of  the  artist  and  he  was 
obliged  to  respond  to  an  encore,  singing  "The  Skylark"  with 
exquisite  delicacy  and  pathos.  So  insistent  was  his  audience 
that  he  was  obliged  to  favor  them  with  two  more  selections. 
Father  Sesnon's  voice  is  singularly  sweet  and  clear,  its  hand- 
ling artistic  in  the  extreme.  Intuitively  he  seems  to  know 
the  subtle  intention  of  the  poet  and  composer  and  colors  in 
his  voice  to  suit  the  changing  mood  of  the  verses,  carrying 
his  audience  through  each  and  every  emotion  with  him. 

Miss  Sarah  Lesser,  a  graduate  of  Notre  Dame  Conserva- 
tory of  Music,  played  Grieg's  Sonata  Op.  7  in  a  beautifully 
finished  manner.  Her  style  of  playing  is  unusually  firm,  yet 
with  a  delicacy  of  touch  which  is  delightful.  Her  number  was 
enthusiastically  applauded,  the  gradations  in  tone  and  color- 
ing showing  her  artistic  ability. 

H.  .1.  Hynes,  who  came  from  San  Francisco  to  contribute 
his  talent,  prefaced  his  song — or  songs,  rather,  for  his  en- 
thusiastic audience  quite  refused  to  be  satisfied  with  "enough" 
— with  a  monologue,  a  series  of  side-splitting  anecdotes  which 
left  his  audience  in  much  the  same  condition  as  the  hero  of 
his  last  song,  "The  Lucky  Coon,"  who  according  to  the  doc- 
tor, had  "high-strikes."  Mr.  Hynes  has  a  coast  reputation  as 
an  entertainer  and  last  night  but  added  to  his  laurels.  His 
first   vocal   selection,   "Meet    Me   Down   at    the   Corner,"    was 


MISS   SARA    LESSER 
A   Very   Gifted    'Voung    Pianiste   Who   Took   Part    in   a    Rec« 
Concert  of   Notre   Dame   Conservatory. 

followed  by  "Welcome, "  "Did  .\nybody  Here  See  Kelley?"  and 
"The  Lucky  Coon." 

Mrs.  Irene  Campbell-Cator,  violinist,  played  Binding's  "Ro- 
mance." Mrs.  Cator.  who  is  a  graduate  of  Notre  Dame,  is 
an  artist  of  exceptional  merit.  Her  playing  possesses  a  rich- 
ness of  tone  which  prevails  throughout,  even  her  high  notes 
being  free  from  the  sharpness  so  often  noticeable  even  in 
violinists  of  ability.  Her  bowing  was  graceful,  and  her  touch, 
though  light  and  delicate,  was  firm  and  true. 

Miss  Louise  Colombet  sang  for  her  first  number  Tosti's 
"Venetian  Song."  her  rich  contralto  voice,  of  great  power 
and  sweetness,  winning  a  well-merited  encore.  She  re- 
sponded with  that  beautiful  mother-song.  "Baby."  which  she 
sang  with  good  effect. 

The  concluding  number,  a  harp  trio,  with  music  arranged 
therefor  by  Sister  Cecile  Marie,  was  well  rendered,  the  harp- 
ists. .Misses  Rosaria  Avendano.  Hortense  Corral  and  Rebecca 
Urrutia,  being  accompanied  on  the  piano  by  Miss  Linda  Zink. 

The  accompanists  of  the  evening  showed  more  than  usual 
ability,  and  to  them  belongs  much  of  the  credit  for  the 
smoothness   of  an   exceptionally   good   program. 

The  following  is  the  program  in  full: 

Quintet,  arranged  by  S.  N.  D.:  Harps — Rebecca  Urrutia.  '11: 
Rosaria  .\vendanno.  '11;  Maria  Bonillas.  Pianos — Viola  La 
Porte,  '10;  Veronica  Bonetti,  '10.  Staccato.  Etude,  Op.  23, 
piano  solo  iRubinsteinl.  Jlargaret  Chatom.  '10:  "Song  of  the 
Soul, "  vocal  solo  IJ.  C.  Breilt.  Irene  Smith:  accompanist.  Linda 
'10:  Ballade,  harp  solo  (Hasselmans).  Hortense  Corral.  '11: 
"The  Cry  of  Rachel."  vocal  solo  (M.  Turner-Salter).  Madge 
Schalk:  accompanist.  Linda  Zink.  '10:  Fantaisie  .\ppassionata. 
Op.  35.  violin  solo  ( Vieuxtemps).  Carmelita  Westlake,  '10;  ac- 
companist. Margaret  Chatom,  '10;  Tenor  solos  (selected).  Rev. 
Robert  Sesnon:  accompanist.  .Miss  Marian  Prevost,  graduate 
N.  D.  Conservatory  of  Music:  Sonata  Op.  7  (Grieg).  Mrs.  Sadie 
Lesser,  graduate  N.  D.  Conservatory  of  Music;  Vocal  selec- 
tions: W.  J.  Hynes:  accompanist.  Master  Stuart  Hynes.  Ro- 
mance (by  request),  violin  solo  (Sinding).  Mrs.  Irene  Camp- 
bell-Cator, graduate  N.  D.  Conservatory  of  Music.  Accom- 
panist, T.  Cator:  "Venetian  Song."  vocal  solo  (Tosti),  Miss 
Louise  Colombet;  accompanist,  T.  Cator;  Concertante.  harp 
trio  (arranged  by  S.  N.  D.).  Rosaria  Avendano,  '11:  Hortense 
Corral.  '11:  Rebecca  I'rrutia.  '11  (solo):  accompanist,  Linda 
Zink.  '10. 
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The  New  York  Symphony  Orchestra 


WALTER  DAMROSCH 
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Will  make  a  Pacific  Coa^  Fe^ival  Tour  in  Commemoration  of  the  Twenty-fifth 
Anniversary  of  Mr.  Damrosch  as  Orche^ral  Condudor 
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SARA  ANDERSON,  Soprano 

NEVADA  VAN  DER  VEER,  Contralto 
REED  MILLER,  Tenor 

MARCUS  KELLERMAN,  Baritone 


Opening  Los  Angeles  May  2(1 


WITH 

L.  E.  BEHYMER 


rV_ -„•     _    Greek  Theatre,  May  7th 
Upening    San   Francisco,    May  8th 

WITH 

W.  L.  GREENBAUM 
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Pacific  CoaSl  Tour  Direction 

LOIS  STEERS— WYNN  COMAN,   Portland,   Oregon 
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ORPHEUM. 


Tlie  Oiplieum  bill  for  next  week  Is  rU-h  In  novelty,  varlely 
imd  merit  and  Ih  tertaln  of  popular  approval.  Krank  Ko- 
Karly,  the  celebrated  Irish  wit,  who  has  been  given  the  sou- 
briquet, "The  Dublin  Minstrel"  will  make  his  reappearance. 
He  Is  one  of  the  cleverest  nionoloBuists  that  have  ever  scored 
in  vaudeville  and  the  possessor  of  a  magnetism  that  makes 
him  an  immediate  favorite.  His  style  and  Irish  stories  are 
refreshingly  new.  He  never  caricatures  the  Celtic  race  but 
amusliiKly  and  cleverly  Illustrates  Its  great  wit  and  keen  sense 
of  humor.  Fogarty,  it  will  be  remembered,  was  one  of  the 
greatest  hits  In  the  programme  that  opened  the  New  Or- 
pheuni.  He  will  be  (ordially  welcomed  by  a  host  of  friends 
and  admirers. 

The  Thomas  .J.  Ryan-Rlchtleld  Company  will  be  an  amus- 
ing feature  of  the  coming  programme.  Mr.  Ryan  excels  in 
depicting  the  true-to-life  type  of  Irishman  who  begins  by 
carrying  the  hod  and  ends  as  a  plutocrat,  retaining  all  the 
courage  of  his  honest  convictions  and  his  amusing  traits. 
Tlie  sketch  he  will  api)e:ir  in  is  entitled  "Mag  Haggerty's 
Reception"  and  was  written  specially  to  illustrate  his  pe- 
culiar characteristics  by  the  famous  Will  M.  Cressy.  Miss 
Richfield,  who  personates  Haggerty's  daughter.  Is  an  actress 
of  great  talent  and  popularity.  Smith  and  Campbell  who 
will  present  their  incident  from  life  called  "Camping  Out." 
earned  the  appellation  several  seasons  ago  of  "Sidewalk 
Talkists,"  when  with  catchy  songs  and  amusing  dialogue 
they  established  themselves  as  immense  favorites  witii  the 
American  public. 

The  Three  Brothers  Mascagnos  who  will  introduce  a  novel 
act  called  "Fun  in  a  Drawing  Room"  are  European  comedy 
eccentriques  and  gymnasts  who  have  specially  been  brought 
to  this  country  for  a  tour  of  the  Orpheum  circuit.  They  come 
direct  from  the  Wintergarden,  Berlin,  where  for  several  sea- 
sons they  were  one  of  the  greatest  of  European  vaudeville 
sensations.  Helen  Grantley  and  her  company  will  present  tor 
the  first  time  here  a  one-act  drama  by  Bronson  Howard,  en- 
titled "Romya."  It  is  replete  with  thrilling  incidents  and 
affords  Miss  Grantley  a  splendid  opportunity  for  the  demou- 
stralion  of  her  great  histrioiuc  ability.  Next  week  will  close 
the  engagements  not  only  of  Miss  Grantley  but  also  of  Eddie 
Leonard  and  Company;  James  Harrigan  and  the  Ollivotti 
Troubadours.  According  to  Orpheum  custom  a  new  series 
'Of  interesting  and  novel  motion  pictures  will  close  the  per- 
formance. 

V* 

THE  ANTONIA  DOLORES  CONCERTS. 


The  official  concert  season  could  not  have  been  closed  with 
a  better  artist  than  Mile.  Antonia  Dolores  who  has  conquered 
for  herself  a  nmnber  of  genuine  artistic  triumphs  throughout 
Europe  during  the  last  few  years.  This  exquisite  artist  vis- 
ited San  Francisco  on  one  or  two  previous  occasions  and 
every  time  she  made  a  most  favorable  impression  by  reason 
of  the  beauty  of  her  voice  as  well  as  the  superior  intellectu- 
ality of  her  interpretations.  Mile.  Dolores  is  essentially  a  con- 
T'ert  singer  and  her  brilliant  efforts  reveal  her  as  an  ideal 
exponent  of  this  phase  of  musical  art.  We  take  pleasure  in 
again  publishing  her  programs  and  desire  to  call  attention 
to  the  fact  that  the  vocal  student  should  not  forget  to  attend 
•these  concerts  inasmuch  as  the  great  singer  will  render  a  num- 
ber of  old  Italian  operatic  arias  that  are  seldom  heard  and  even 
when  heard  do  not  receive  that  artistic  attention  which  Mile. 
Dolores  bestows  upon  them.     These  important  programs  are: 

At  the  Garrick  Theater  on  Monday  night.  May  16:  (a I  Thy 
Hand  Belinda— "When  I  am  Laid  in  Earth"  (Purcell — 165S- 
1695),  (b)  Take,  O.  Take  Those  Lips  Away  (Wilson — 15!i4- 
1673),  (c)  O,  Bid  Your  Faithful  Ariel  Fly  (Linley— 1725-17951, 
(d)  The  Lass  with  the  Delicate  Air  (Dr.  Arne);  Recitative 
and  Aria  from  "Marriage  of  Figaro"  (Mozart);  Piano  Solo — 
Fantasie  Variations  on  a  16th  Century  Theme   (Saint-Saens) ; 

(a)  The  Joy  of  Friendship  (Beethoven),  (b)  Haiden  Roeslein 
(Schubert),  (c)  Mondnacht  (Schumann),  (dl  Der  Nussbaum 
(Schumann);  Recitative  and  Aria  from  "Linda  di  Charmou- 
nix"  (Donizetti);  Piano  Solo  Rhapsodie  No.  XH  (Liszt);  (a) 
Toujours  a  toi  iTschaikowsky),  (b)  "Berceuse"  (Tschai- 
kowsky),  (c)  Les  Yeux  Bleues  (Piernel,  (d)  Mandoline  (De- 
bussy). The  second  concert  will  be  given  Thursday  night. 
May  19th,  with  the  following  program;  (a)  Willst  Du  Dein 
Herz  Mir  Schenken?,  (b)  Koinm  Susser  Tod,  (c)  Mein  Glaubi- 
ges  Herz  (J.  S.  Bach);  Piano  Solo — "Der  Lindenbaum" 
(Schubert-Taussig) ;  Recitative  and  Aria  (I  Aritani)  (Bel- 
lini): (a)  Tre  Pierni  (Pergolese),  (b)  To  Son  Poverini 
(Hadyn),  (b)  Le  Bonbeur  Est  Chose  Legere  (Saint-Saens), 
(d)  Heureux  Petit  Berger  (Mireille)  (Gounod),  (e)  Quant  on 
Aime  (Massenet);  Piano — Ballade,  Op.  47  (Chopin);  Air  from 
"Louise"    (Charpentier) ;    (a)    From   "Monte   Pincie"    (Grieg), 

(b)  In  the  Woods  (MacDowell),  (c)  Would  You  to  the  Rain 
Drops?  (McCoy), 


The  concerts  will  take  place  at  the  Garrick  Theatre  on 
Monday  and  Thursday  evenings.  May  16th  and  19th  and 
at  Ye  Liberty  Theatre,  Oakland,  on  Friday  afternoon.  May 
20th.  The  prices  for  this  engagement  will  be  $1.50  and  $1.00. 
Seats  are  now  on  sale  at  Sherman,  Clay  &  Co.,  and  the  seat 
sale  In  Oakland   Is  now  on  at  the  theatre. 


THE    BACH    FESTIVAL. 


Those  who  desire  to  secure  good  seats  at  the  Bach  Fes- 
tival which  will  take  place  at  the  Greek  Theatre  on  Sat- 
urday afternoon.  May  2l8t.  should  be  careful  In  reserving 
the  same  at  the  earliest  convenience  inasmuch  as  there  will 
be  an  immense  crowd  trying  to  secure  their  tickets  at  the 
last  moment.  If  the  readers  of  the  Musical  Review  desire 
to  enjoy  the  great  festival  in  comfort  they  villi  do  well  In 
following  the  advise  of  this  paper  regarding  their  seat  res- 
ervations. Tickets  may  be  had  now  at  the  following  places: 
Co-operative  Store,  Berkeley;  The  Sign  of  the  Bear,  Berkeley; 
Crowe's  Berkeley;  Tupper  &  Reed,  Berkeley;  Harms  & 
Geary,  Berkeley;  and  at  Sherman,  Clay  &  Co.  stores  in  San 
Francisco  and  Oakland.  The  Pacific  Coast  Musical  Review 
has  already  written  so  much  about  the  magnitude  of  the 
Bach  Festival  that  there  remains  but  little  to  be  said  at 
this  time.  There  will  be  a  double  chorus,  a  double  orchestra, 
a  children's  choir  of  five  hundred  voices  a  pipe  organ  to  be 
played  by  Aurora  Thompson  and  nine  soloists.  The  soloists 
are  .Mrs.  Orrin  Kip  .Mc.Murray,  Mrs.  Frances  Thoroughman, 
and  Mrs,  A.  E,  Weed;  Carl  Anderson,  tenor;  H.  D.  Mustard, 
baritone;  Geo.  Blacker,  basso;  H.  J.  Sattin,  basso;  and 
Arthur  George,  basso.  The  last  Ave  soloists  will  Interpret 
respectively  the  parts  of  the  Evangelist.  Jesus,  The  High 
Priest,  Pilate  and  Judas.  A  most  interesting  feature  of  the 
forthcoming  festival  will  be  Dr.  Wolles  decision  of  conduct- 
ing parts  of  the  St.  Matthews  Passion  Music  while  sitting  at 
the  piano  and  directing  in  the  same  manner  as  was  done  by 
Bach  himself  whenever  he  personally  supervised  one  of  his 
great  works.  We  have  every  reason  to  ask  our  readers  to 
be  sure  and  listen  to  tliis  wonderful  exposition  of  ideal  sacred 
music  under  the  authorative  leadership  of  Dr.  J.  Fred  Wolle. 


MANSFELDT-HAROLDI-VILLALPANDO   TRIO  CONCERT. 


The  last  of  a  series  of  chamber  music  concerts,  which  have 
already  given  much  delight  to  music  lovers  of  this  vicinity, 
will  take  place  at  Kohler  &  Chase  Hall  on  the  night  of  Fri- 
day, May  27,  when  the  Mansfeldt-Haroldi-Villalpando  Trio  will 
be  heard  in  recital.  The  announcement  that  Ignaz  Haroldi 
will  be  the  violinist  on  this  occasion  will  add  greatly  to  the 
interest  that  is  always  taken  in  any  program  upon  which 
appear  the  names  of  Mrs.  Oscar  Mansfeldt  and  Wenceslao  Vil- 
lalpando. 

Haroldi  is  one  of  the  well  known  Berlin  virtuosi.  For  a 
number  of  years  he  served  a  concert  master  of  the  Dresden 
Symphony  Orchestra  and  has  repeatedly  been  soloist  with 
the  different  Berlin  musical  societies.  He  is  an  artist  of 
marked  temperament  and  brilliant  technique.  Haroldi  has 
been  visiting  in  San  Francisco  for  the  past  three  months. 
Those  who  have  heard  him  in  private  recitals  have  been 
greatly  impressed  by  his  playing.  His  first  public  appear- 
ance here  will  be  with  the  trio  on  the  night  of  May  27th. 
and  local  people  are  looking  forward  to  the  treat  with  keen 
anticipation. 


Several  advanced  pupils  of  Sir  Henry  Heyman  gave  a  re- 
cital at  Christian  Science  Hall  last  Tuesday  evening.  The 
hall  was  crowded  with  an  enthusiastic  audience.  A  detailed 
review  of  the  event  will  appear  in  the  next  issue  of  the  Musi- 
cal Review. 
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Previous  to  her  return  to  Europe, 

OLGA  STEEB 

the  wonderful  young  PIANISTE, 
who  created  such  a  great  sensa- 
tion in  Berlin,  Cologne,  Leipzig, 
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the  first  of   September,  a 

Six  Weeks'  Concert  Tour 
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Classes  In  French.  German.  Musical  History  anil  Sight  Read- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.      Studio,     RIS     Grate     St.,     near     FillmurF.      In    Berkeley, 

Tuesday.    2521    Regent     St.      Tel.     n.-rkeley     3677.      Thursday     at 
Siiell    Seminary. 
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PIANO,    ORGAN,    THEORY 
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Oakland,  May  1st,  liUO. 
Mr.  Ilda  Waldrop  of  this  side  of  the  bay,  who  has  studied 
for  several  months  in  London  with  Miss  Mathilde  Verne  at 
her  conservatory,  gave  a  Schumann  recital  at  Aeolian  Hall 
oil  March  22d.  Seven  of  the  daily  papers  noticed  the  recital, 
and   many   gave   commendation.     Mr.    Waldrop's   program    in- 


yet  praises  his  interpretation  of  the  Kreisleriana  as  taste- 
ful, imaginative  and  sensitive."  The  Standard  congratu- 
lates Mr.  Waldrop  (and  his  associate.  Mr.  Krnest  Groom,  a 
singer)  upon  "the  success  with  which  they  maintained  in- 
terest." Mr.  Waldrop's  "restaint,  spirit  of  phantasy  and 
aesthetic  appreciation"  are  also  noted,  and  the  remark  is 
made  that  the  program,  from  the  beginning  to  end  had  not 
a  wearisome  moment.  The  Times  calls  Mr.  Waldrop  a 
•clever  yonng  pianist."  whose  clear  and  assured'  execution 
attests  his  sound  training.  Enough  has  been  quoted  here 
to  prove  that  Mr.  Waldrop  made  a  worthy  first  appearance, 
and  this  is  pleasant  news  to  all  of  us  who  know  him. 

Sir  Henry  Heyman,  who  has  several  students  from  this 
side  of  the  bay,  is  to  give  a  concert  of  some  of  bis  advanced 
pupils  at  Christian  Science  Hall,  San  Francisco,  on  the  even- 
ing of  May  :)d.     An  interesting  program  is  in  preparation. 

The  piano  recital  by  Mr.  Eugene  Blanchard  at  Ebell  Hall 
last  Wednesday  evening  was  heard  by  a  group  of  musical 
people — chiefly    musicians    reall.v — who    have    learn<>d    to    a|>. 


THE   FIRST  CALIFORN 
Showing  the  Monster  Audience  That  A,3sembled  to  do   Honor   to    Dr.   J.   Fred   Wolle   ant 


eluded  the  Kreisleriana,  the  Romanze  in  F  sharp,  the  study 
on  a  Paganini  Caprice  on  Novelletten  and  the  Arabesque: 
and  with  his  instructor  the  andante  and  variations  for  two 
pianos.  The  News  said  "His  technique  is  ample  and  supple 
•  •  '  whilst  he  gives  many  signs  of  temperament  and 
judicious  reading."  The  Mail  praises  his  "Variety  of  tone." 
The  Referee,  while  declaring  that  "Mr.  Waldrop's  pianoforte 
readings  were  deficient  in  clearness  of  emphasis  and  breadth." 


predate  Mr.  Blanchard's  conscientious  worli.  the  brilliance 
and  certainty  of  his  technique,  the  high  intelligence  of  his 
interpretations.  In  all  these  matters  .Mr.  Blanchard  was  at 
his  very  best,  and  the  manly  breadth  of  his  tone  seemed  even 
more  satisfactory  than  usual.  The  very  charming  and  melo- 
dious Theme  with  Variations  (of  Haydn)  was  given  with 
grace,  and  a  fluency  which  not  all  pianists  achieve.  Quite 
delicious,  indeed,  did  it  sound,  from  first  to  last.     The  great- 
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est  terest  centered  in  the  Sauer  pieces,  which  it  is  fair 
to  assume  were  authoritatively  played,  as  Mr.  Blanchard  was 
so  long  a  student  of  that  master.  Les  Uelices  de  Vienna 
was  ever  go  original,  though  one  would  have  said  that  the 
possibilities  of  new  waltz  schemes  are  few.  and  not  easy 
to  compute.  But  in  this  sophisticaled  dance-form  Sauer  has 
found  unusual  opportunities  for  original  expression.  Mr. 
HIanchard  played  it  very  delightfully — perhaps  more  so  than 
any  other  number  on  the  exceedingly  interesting  program 
of  quite  unhackneyed  works.  This  was  tlie  program:  Pre- 
lude and  Fugue.  E  minor.  (Mendelssohn I.  Variations,  y  mi- 
nor. (Haydn)  God's  Benediction  thro'  the  Solitude  (Lisztl 
Prelude  Pastime  (Sauer).  Flammes  de  Mer  (Sauer).  Taran- 
telle  Kantastique  (Sauerl.  Volubility  (Sauer),  Les  Delices 
de  Vienne   (Sauer). 

At  the  Orpheum  last  week  was  a  man  who  played  several 
solos  on  an  instrument  with  a  single  string — and  not  at  all 
ill-sounding  music  was  it.  The  instrument  resembled  a  large 
viola,  but  was  neld  rather  as  a  'cello  is  held.  The  same  per- 
former  tootled   a   tune   on    a    perfectly    feasible   hat-rack,    on 


On  Sunday  evening.  May  1st.  a  special  musical  service 
was  given  at  the  First  Congregational  Church  in  honor  of 
the  38th  anniversary  of  Samuel  D.  Mayer's  continued  activity 
as  organist.  Mr.  Meyer,  during  all  these  years  of  faithful 
service  has  always  proved  himself  a  competent  musician  and 
conscientious  musical  director.    The  program  was  as  follows: 

Organ  Prelude  ".Maestoso"  (ValentI).  Choir  "King.  All  Glo- 
rious" (Barnby).  Gloria  Pairi  (Warren):  Four  Solos — So- 
prano "I  Will  Kxtol  Thee.  O.  I^rd"  (Cota).  Tenor  "Then  Shall 
the  Righteous  Shine"  (.Mendelssohn).  Contralto  "Return,  O, 
God  of  Hosts"  (Handel),  Bass  "The  Omnipotence"  (Schubertr, 
Offertory  ".-Adagio  "  from  "Concerto  in  D  Minor"  ( Vieuxtemps), 
(Violin  Solo  by  .Miss  Carolyn  Augusta  Nash),  Hymn  78 
"O.  God,  Our  Help  in  Agest  Past"  (Watts),  Three  Fold  Amen 
((iounod).   Organ    Postlude   "Hallelujah"    (Handel). 


Signor  Antonio  de  Grass!,  violinist,  and  .Madame  de  Grass!, 
soprano,  gave  a  most  excellent  concert  at  I'nlty  Hall.  Ber- 
keley, last  Saturday  evening.  The  various  compositions  were 
heartily  applauded  by  a  discriminating  audience  and  both 
artists  proved   to  be  at  their  art.     The   program   was: 


FESTIVAL   IN    MAY,   1909 

c)iless  CKioir  on  the  Occasion  of  the   Initiatory    Bach   Festival 


Western   America. 


which  one  could  without  disaster  have  hung  one's  best  coat 
and  hat  at  such  time  as  It  (the  rack)  was  not  being  played 
upon.  It  was  a  hearty — lightening  performance.  If  by  chance 
a  heart  had  been  heavy.  And  an  acrobat  who  nonchalantly 
stepped  from  one  horizontal  bar  high  in  air  to  another  six 
or  eight  feet  distant,  the  while  whistling  a  mery  melody, 
was  as  amusing  as  a  kitten  at  play. 

ELIZABETH  WESTGATE. 


TBcbaikowskl — Concerto  D  minor  (First  movement),  Sig- 
nor de  Grassi:  Tscbaikowski — Aria  from  ".leanne  d'Arc,"  Mad- 
ame de  Grassi:  Bach — Prelude  and  Fugue,  G  minor.  (Violin 
solo),  Signor  de  Grassi;  Liszt — Du  Bist  VVIe  Eine  Blurae; 
Franz — Maedchen  Mlt  Dem  Rothen  Muendchen:  De  Grassi — 
Sweet  and  Twenty,  .Madame  de  Grassi;  Pagalnini — "Two  Cap- 
rices"; Brahms-.Joachlm — Two  Hungarian  Dances.  Signor  de 
Grassi. 
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A    BOOK    OF    LYRICS. 

Those  who  love  the  spirit  of  poetry  will  find 
lileasure  in  the  little  volume  of  collected  verses 
by  Ada  Koster  Murray  called  "Flower  O'  the 
Grass."  Lyrical  freshness  pervades  these  poems, 
which  have  also  that  quality  of  fineness  which 
belongs  to  the  worlt  of  the  conscientious  artist. 
Many  of  the  poems  are  of  nature. 


A    NEW    ROIVIEO   AND   JULIET. 


In  Justus  Miles  Forman's  novel.  "Bianca's 
Daughter,"  just  published  by  the  Harpers,  the 
leading  characters  are  the  son  and  the  daughter 
of  two  men,  bitter  enemies,  one  of  whom  under- 
takes to  band  the  quarrel  on  to  second  genera- 
tion. This  feud  is  of  the  Montague  and  Capulet 
sort,  which  places  the  girl  and  the  man  in  much 
I  he  same  position  toward  their  elders  that  Juliet 
and  Romeo  found  at  the  beginning  of  their  ro- 
mance. 


THE   "WHY"   OF   SOCIETY   AT   THE   OPERA. 


Why,  if  society  is  bored  by  music,  does  society 
maintain  the  opera?  Ralph  Pulitzer,  in  his  new 
book,  "New  York  Society  on  Parade,"  asks  the 
question,  and  in  the  answer  shows  his  point  of 
view  on  social  exclusiveness:  "Society  to  have 
any  reason  for  existence  must  exclude.  It  it 
lived  perpetually  in  a  complete  and  splendid 
isolation  the  lower  classes  would  have  no  ocular 
proof  that  they  were  being  excluded,  while  so- 
ciety itself  would  have  no  collective  sense  of  ex- 
cluding them." 


OLD-FASHIONED  CRAFT  IN  NEW  YORK. 


New  York  City,  according  to  a  writer  in  the 
May  Harper's  Magazine,  Is  the  "greatest  theatre 
in  America"  tor  the  practice  of  the  world's  an- 
cient arts — for  weaving,  copper  modeling  of  vio- 
lins, tor  clay  work,  and  pottery-making,  and  east- 
ing in  bronze.  A  search  of  all  New  York  tor  the 
haunts  of  these  ancient  crafts  was  undertaken 
by  the  writer.  Philip  Verrill  Mighels,  and  the 
illustrator,  G.  H.  Shorey,  with  what  unusual  re- 
sult the  description  shows.  One  very  human 
touch  lies  in  the  writer's  earnest  statement  that 
however  hard  or  uncomfortable  the  labor,  in  what- 
ever dark  and  remote  workshops,  the  workmen 
were  always  to  be  found  singing  or  humming  at 
their  toil.  "Ancient  as  all  these  crafts  may  be, 
human  nature."  asserts  Mr.  Mighels,  "out-ages 
them  all.  It  is  the  natural  provision  that  men 
shall  find  a  genuine  joy  in  labor  to  make  them  glad. 


"HARPER'S   MAGAZINE"   FOR    MAY. 


MLLE.   ANTONIA    DOLORES 

Great  Concert  Soprano  Who  Will  Be  Heard  at  the  Gar 

Theatre    Next    Week. 


Some  unpublished  letters  of  Edmund  Clarence  Stedman, 
written  to  his  family,  his  friends,  and  newspapers  with  which 
he  was  connected  in  1861-62.  and  edited  by  his  daughter, 
Laura  Stedman,  under  the  title,  "A  Poet  in  War-Time,"  ap- 
pear in  Harper's  Magazine  for  May.  In  this  same  number 
Robert  W.  Bruere.  General  Agent  of  the  New  York  Asso- 
ciation for  Improving  the  Condition  of  the  Poor,  writes  of  that 
society  as  "The  Good  Samaritan,  Incorporated";  Mary  Heaton 
Vorse,  in  the  opening  article,  furnished  with  Nordteldt  etch- 
ings, characterizes  Tangier  as  "The  Infidel  City";  and  Olivia 
Howard  Dunbar  recalls  Jacques  Coeur,  counsellor  and  credi- 
tor of  Charles  'VII,  as  "A  Merchant  Prince  of  the  Middle 
Ages."  There  is  a  sympathetic  description  of  the  isolated 
"Aran  Islands"  by  Maude  Radford  Warren,  and  a  novel  ac- 
count by  Philip  Verrill  Mighels  ot  "Ancient  Crafts  in  Mod- 
ern New  Y'ork."  Paintings  by  the  English  artist  Gotch  are 
reproduced,  together  with  Charles  H.  Caffln's  appreciation 
of  him  as  "A  Painter  of  Childhood  and  Girlhood."  The  fic- 
tion is  by  Keene  Abbott,  Florida  Pier,  Norman  Duncan,  Jen- 
nette  Lee,  Calvin  Johnston,  Sarah  Barnwell  Elliot,  Marjorie 
Bowen,  and  the  anonymous  author  of  "The  Inner  Shrine," 
with  the  continued  "Wild  Olive." 


GOOD   MUSIC   AT   IDORA   PARK. 


One  of  the  most  ambitious  enterprises  ever  launched  by 
the  management  of  Idora  Park  is  the  present  engagement 
of  the  Le  Brun  Opera  Quartet  and  Steindorff's  Symphony  Or- 
chestra.   The  success  of  these  two  organizations  is  evidenced 


by  the  large  attendance  at  the  park  throughout  the  current 
week.  The  programs  consist  partly  ot  symphonic  selections 
and  partly  of  extracts  from  well-known  operas.  The  Sym- 
phony Orchestra  sounds  especially  well  inasmuch  as  it  is 
backed  by  an  immense  shell  which  carries  the  sound  splen- 
didly. Paul  Steindorff  directs  the  orchestral  part  with  that 
musicianship  and  painstaking  care  for  which  he  has  become 
so  well  known  on  this  coast.  On  this  occasion  he  has  sur- 
rounded himself  with  the  best  material  than  can  be  obtained 
in  this  vicinity. 

The  operatic  quartet  consists  ot  Mme.  Le  Brun.  an  ex- 
cellent soprano  soloist  who  has  had  great  experience  with 
leading  operatic  companies  in  America  and  who  reveals  true 
artistry  and  a  thorough  knowledge  ot  the  art  ot  song.  Fritz 
X.  Huttman.  the  tenor,  is  also  a  singer  of  wide  experience 
and  the  timber  and  quality  ot  his  vigorous  voice  is  well 
adapted  to  both  solo  and  ensemble  work.  He  makes  an 
excellent  impression  with  his  enthusiastic  audiences.  Miss 
.Madeline  Vance,  the  mezzo  soprano,  is  also  an  artist  of  fine 
capabilities,  while  Arthur  Dean,  the  baritone,  completes  this 
quartet  in  a  manner  worthy  of  the  energy  ot  the  manage- 
ment. 

The  engagement  of  the  Le  Brun  Grand  Opera  Quartet  and 
Steindorff's  Symphony  Orchestra  will  close  with  this  even- 
ing's program.  'The  management  of  Idora  Park  is  certainly 
to  be  congratulated  on  their  enterprise  foj  bringing  this 
splendid  organization  to  a  successful  conclusion.  Beginning 
with  to-morrow  afternoon  there  will  be  a  series  ot  concerts 
by  Ohimeyer's  Band  who  for  a  series  ot  years  has  been  suc- 
cessful in  giving  complete  satisfaction  as  a  superior  concert 
band.  With  Ohimeyer's  Band  is  Herbert  L.  Clark,  the  world 
famous  cornet  soloist. 
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WILL  L.  GREENBAUM'S  ATTRACTIONS 


The  New  York 

Symphony  Orchestra 

Walter  Damroscb,  Conductor 

Farewell  this  Sunday  Aft.  at  2.30 

Garrick  Theater 

Program  includes  Tschaikowsky's  "EuBen  Onegin,"  in  con- 
cert form  with  six  soloists  and  a  chorus  of   125  voices 
from  the  S.  F.  Choral  Society  under 
Paul  Steindorff. 

Seats  $2.00.  $1.50,  SI. 00.       General  Admission,  $1.00 


TWO  FEASTS  OF  SONG 

BY 

Mile.  Antonia 
Dolores 

(TREBELLI) 

,MR.    BOYD    WELLS PIANIST 

Monday  Evening,  May  16 

:in<l 

Thursday  Evening,  May  19 

See  the  Great  Programs  in  our  Reading  Columns 
Tickets  S1.50  and  $1.00 


YE  LIBERTY  ::  OAKLAND 

Friday  Afternoon,  May  20th,  at  3.15 


CHICKERING    PIANO   USED 


««««<>« 


0>kl.nd'> 
MillioD 
Dollar 
Sanuner 
CirdeD 


«»««»» 


IDORA 


PARKf 


coDcetiiooi 

aod  im- 
provementi 


To-night  and  To-morrow  Fareuell  Concerts  of 

Le  Brun  Grand  Opera  Co. 

Commencing 

Monday  Afternoon.  May  16th 

OHLMEIER 

AND    HIS    BAND 


«i*>*«**«*MHIM*tllMIM*tllHIHI>M» 

Fitzpatrick  &  Norwood  Announce  the 

Second  Pacific  Coast  Tour 

of  the 


Pasmore  Trio 


Tour  Begins  May  25th 

California,  Oregon  and  Washington  Dates  Now  Booking 

Last  Recital 

Mansfeldt-Haroldi-Villalpando  Trio 

KOHI  KK     A     CHASE    HALL 

Friday  NigKt,  May  27th 


Mrs.  Oscar  Mansfeldt 
I    iKna/.  Haroldi  ... 

Wenceslao  Viilalpando 
♦  tllllMMMIIMI* I «Mli» 


Piano 

.    Violin 

Violoncello 
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PACIFIC    COAST    MUSICAL    It  E  V  I  E  \V 


Hruxelles,  April  17,  1910. 
Dear  Mr.  Editor: 

There  is  heaps  of  trouble  on  the  old  man's  mind  just  now 
at  the  exposition  as  the  musiflans  have  decided  that  forty 
cents  an  hour  is  not  enough  pay  tor  them  and  the  fiat  has 
gone  forlh  and  there  will  be  no  music  at  the  opening  cere- 
monies except  that  furnished  by  the  official  military  bands. 
Why  is  it  that  a  metier  requiring  both  brains  and  skill 
should  always  have  been  so  poorly  paid?  From  the  time  of 
the  wandering  minstrel,  who  got  his  board  and  lodging,  if 
he  happened  to  please,  a  few  crowns  besides,  down  to  the 
present  time  there  has  always  been  a  disposition  to  haggle 
over  the  price  paid  a  professional  musician.  Perhaps  it  is 
on  the  same  plane  as  the  argument  advanced  by  an  Aus- 
tralian that  1  overheard  on  the  'steamer  going  to  New  Zea- 
land: "Why  should  she  charge  such  high  prices  for  admis- 
sion to  her  concert?"  said  the  party.  "Because  she  has  a 
wonderful  voice — it  is  not  by  any  special  work  but  is  by  the 
grace  of  God  and  the  people  should  not  be  expected  to  pay 
to  hear  her  singl"  That  made  a  hit  with  me.  1  have  often 
wondered  if  she  expected  to  secure  her  literature,  clothes, 
voyage,  food.  etc..  etc..  at  the  same  terms.  They  are  also 
furnished  by  the  grace  of  God  but  if  you  don't  hustle  the 
wagon  fails  to  deliver  the  goods.  The  artist  who  happened 
to  be  Blanche  Arral  had  spent  eighteen  years  of  her  life 
bringing  her  voice  up  to  perfection  that  allowed  her  to  "charge 
such  high  prices." 

The  Chinese  have  a  proverb,  ".Nothing  good  is  cheap  and 
nothing  cheap  is  good"  and  after  wandering  pretty  well  over 
the  surface  of  the  globe  during  the  last  ten  years  I  am 
strongly  of  the  opinion  that  the  man  who  made  that  prov- 
erb was  a  wise  man  and  should  have  a  monument  in  the  hall 
fame.  Which  remark  is  called  forth  by  the  editorial  in  your 
issue  of  March  the  19th  re  Permanent  Symphony  Orchestras. 
From  what  I  have  seen  of  the  orchestras,  as  well  as  other 
subsidized  bodies,  it  is  my  humble  opinion  that  any  subsi- 
dized affair  is  not  a  success  in  the  full  sense  of  the  word, 
not  by  any  means.  As  a  rule  a  subsidized  orchestra  is  one 
which  is  run  for  the  glory  or  the  profit  of  a  few  individuals 
to  give  some  one  a  job.  There  is  no  reason  why  a  sym- 
phony orchestra  should  not  pav  IF  THE  PEOPLE  ARE 
EDUCATED  TO  APPRECIATE  THE  DIFFERENCE  BE- 
TWEEN RAG  TIME  AND  REAL  MITSIC.  What  is  the  use  of 
an  orchestra  to  which  the  people  do  not  wish  lo  listen,  or  in 
which  they  are  not  enough  interested  to  pay  for  the  same 
privilege.  The  subsidized  orchestras  of  New'  York  are  proof 
sufficient.  .And  the  very  people  who  take  the  most  advantage 
of  the  subsidized  institutions  are  those  who  in  time  to  come 
will  bitterly  reproach  the  public  because  the  same  public 
does  not  want  to  pay  to  listen  to  them  or  regards  their 
services  as  being  too  high  in  price.  I  make  the  assertion 
that  taken  the  world  over  there  is  not  a  subsidized  orchestra 
which  does  not  give  away  half  of  their  tickets.  Their  ex- 
penses are  assured  and  they  make  no  effort  to  appeal  to  the 
public  for  support  on  the  grounds  that  the  entertainment  is 
value  given:  but  they  give  the  concert  with  absolute  in- 
difference as  to  receipts  and  are  only  desirous  that  they 
have  a  full  hall.  .No  effort  is  'made  to  attract  the  attention 
of  the  public  by  providing  suitable  soloists,  advertising,  suit- 
able programs  that  will  appeal  to  more  than  one  class  of 
the  public  or  by  the  various  means  that  an  independent 
impressario  has  to  use  to  make  his  venture  "PAY."  But 
what's  the  use?  One  could  go  on  ad  finitum  and  there  would 
still  be  the  same  cry,  "Subscribe  for  the  support  of  an  or- 
chestra as  it  don't  pay."  Show  me  any  Government  ex- 
ploited affair,  any  subsidized  institution  and  I  will  show 
you  one  that  DON'T  PAY.  .And  it  does  not  pay  because 
it  is  not  run  on  business  principals:  because  tho3fe  in  charge 
are  not  spending  or  risking  their  own  money  but  the  money 
that  was  given  them.  As  long  as  the  sack  is  full  who  cares 
for  the  expenses  or  the  receipts.  What  is  worth  having  is 
worth  paying  for  and  the  laborer  is  as  worthy  of  his  hire 
to^lay  as  he  was  in  the  time  of  Moab. 


Apropos  of  hire  and  wages,  since  last  January  there  has 
been  trouble  In  Paris  which  has  been  brewing  for  a  long  time. 
The  artistes  and  the  workmen  connected  with  the  theatres 
have  been  feeling  the  Iron  and  bearing  the  burden  until  the 
yoke  has  become  Imijosslble  and  they  are  now  endeavoring 
10  throw  it  off  and  while  I  can  not  say  that  the  means  they 
are  using  Is  the  best.  I  must  confess  a  sympathy  for  them 
In  their  endeavors. 

On  the  18th  of  .January  there  was  a  big  meettag  held  at 
Charles  Hall;  No.  2,  Boulevard  Barbes.  Paris,  of  the  Artistes 
Lyrics  Union.  The  Chorus  L'nion.  The  Federation  of  the 
.Musicians  Artists,  The  .Machinists  Union,  The  Choregrapblc 
L'nion,  The  Dramatic  Artists  Union,  The  Union  of  the  Em- 
ployes, The  Electricians  Union,  which  meeting  commenced 
at  midnight  and  did  not  end  until  the  milk  wagons  were  clat- 
tering through  the  streets.  The  discussions  were  long  and 
very  fervid  but  the  sole  result  arrived  at  was  that  as  the 
Unions  acting  independently  bad  not  been  able  to  ameliorate 
the  conditions  of  their  adherents,  that  In  future  they  would 
act  as  a  united  body  and  delegates  were  chosen  and  In- 
structed what  to  do.  The  result  was  a  manifest  Issued  in 
the  shape  of  a  declaration  of  war  which  I  will  try  and 
translate,  as  nearly  as  possible,  literally. 

"Comrades:  For  a  very  long  time  our  vocation  so  well 
and  healthily  established,  has  been  threatened  with  absolute 
ruin. 

"By  the  underhand  methods  of  certain  agencies  of  both  the 
Lyric  and  the  dramatic  cult  salaries  have  been  cut  down 
and  the  formation  and  the  companies  has  been  of  a  low  or- 
der of  merit. 

"Certain  directors  of  the  theatres  have  become  accustomed 
to  employ  amateurs  and  debutantes  to  whom  they  pay  but 
one  or  two  francs  (twenty  to  forty  cents  Ed.),  per  day  sup- 
planting artistes  of  value  and  who  have  spent  good  years 
in  mastering  their  art.  The  directors  have  inserted  a  clause 
in  the  contracts  permitting  them  to  dismiss  the  artistes  with- 
out cause  at  any  time  with  no  notice  and  without  redress. 
"Since  the  suppresion  of  the  Censor  the  plays  have  been 
of  a  low  and  disgusting  nature. 

"The  directors  have  profited  by  giving  matinees  on  every 
occasion  with  no  increase  in  the  pay  of  the  artistes,  com- 
pelling the  artistes  to  undergo  long  hours  of  work  without 
any   recompense. 

"The  character  of  the  productions  has  been  such  that  the 
debutantes  have  been  of  the  most  brazen  kind  and  have 
shown  themselves  in  such  pieces  as  are  only  permitted  in 
the  lowest  kind  of  places:  their  conduct  on  the  stage  has 
been  indecent  and  such  as  to  drive  the  better  class  of  people 
from  the  theatre.  Certain  impressarios  recruit  their  forces 
from  the  sweepings  of  the  streets  and  the  underworld  and 
these  self  styled  "artistes"  are  perfectly  at  home  in  the 
pieces  which  they  are  called  on  to  interpret.  Real  artistes 
are  thus  deterred  from  following  their  vocation  or  if  they 
are  compelled  to  accept  an  inferior  position  they  are  con- 
stantly compelled  to  breathe  and  work  in  an  atmosphere 
of  vice   and  corruption. 

"The  musicians  are  also  compelled  to  accept  a  bare  living 
wage  and  are  subjected  to  all  kinds  of  fines. 

"-Agents  accept  commissions  for  all  prices  and  at  the  low- 
est terms  as  they  are  always  sure  to  find  some  musicians 
who  will  work  by  virtue  of  the  necessity  to  take  what  is 
given  them  or  starve,  and  by  reason  of  the  musicians  be- 
ing more  or  less  at  variance  with  each  other  the  agents 
have  no  difficulty  in  exploiting  such  artistes  to  their  own 
personal  advantage. 

"If  it  were  not  for  the  agents  there  would  never  be  an 
association  which  would  accept  the  terms  which  barely  keep 
body   and   soul   together. 

"We  can  well  say:  "The  more  agents  there  are  the  worse 
off  we  are.' 

"We  are  compelled  to  wait  hours  and  days  at  the  pleasure 
of  the  insolent  agents  who  only  live  by  the  exploitation  of 
us  and  our  salaries:  we  are  compelled  to  pass  the  time  in 
their  waiting  rooms,  nimbly  to  jump  at  their  beck  and  call, 
to  'suffer  in  their  insolence  of  a  personal  nature,  degrad- 
ing in  the  extreme  to  our  wives  and  daughters,  and  that 
without  daring  to  protest  for  fear  of  being  put  in  the  black 
books  fif  the  circle. 
"Let  us  resolve: 

"The  establishment  of  the  minimum  sum  for  salary:  means 
to  obtain  employment  without  giving  up  all  the  benefit; 
payment   for   matinees:    extinction   of  all   go-betweens. 

LE  COMITE  FEDERAL." 
Well,    that    is   a    pretty    large   order.    Mr.    Comite    Federal, 
that  you  have  started  out  to  fill,  but  as  long  as  you  have  the 
backing  necessary  there  is  no  reason  why  it  should  not  be 
brought  about. 

(Continued  on  page  18.) 


P  A  C  I  F  I  C    C  O  A  ST    MUSI  C  A  L    K  K  \-  I  K  W 


Walter  Damrosch 

Conductor  New  York  Symphony  Orchestra,  Lecturer, 
Composer,  writes  concerning  the 

PIANOS 


Mason  &  Hamlin  Co.,  January  7,  1909. 

Gentlemen:  The  remarkable  growth  m  apprecia- 
tion of  your  pianos  by  the  artistic  world  during  the 
past  ten  or  twelve  years,  together  with  the  increasing 
knowledge  of  your  mslruments  gained  through  hear- 
ing them  played  by  many  great  pianists  at  the  con- 
certs of  the  New  York  Symphony  Orchestra,  and 
also  through  my  personal  use  of  them  at  my  home 
and  in  my  lecture  recitals,  prompt  me  to  congratulate 
you  upon  their  wonderful   tone  qualities. 

The  even  beauty  of  the  entire  scale,  ranging 
from  the  finest  pianissimo  to  the  greatest  fortissimo,  enables  me  to  translate  the  orchestral  scores,  which 
I  interpret  in  my  lecture  recitals,  with  a  closer  appreciation  of  the  composer's  requirements.  Your 
great  invention,  the  Mason  &  Hamlin  Tension  Resonator,  without  doubt  gives  to  your  instruments  a 
quality  of  tone  of  extraordinary  singing  capacity,  and  of  great  sonority.  Your  pianos  are  a  monument 
to  creative  genius  and  high  artistic  ideals.  1  wish  you  the  continued  success  which  you  so  richly 
deserve.  Very  truly  yours, 

(Signed)    WALTER  DAMROSCH. 


PACIFIC     COA5T     REPRESENTATIVE 

Wiley  B.  Allen  Building 

135-153  Kearny  and  217-225  Sutter  Street 

Oakland--510  Twelfth  and  1105  Washington 


OTHER  STORES:  Eos  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix.  Ariz.;  Reno,  Nev.;  Portland,  Oregon 
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(Continued  from  Pase  4) 
row  afternoon's  farewell  program  will  be  excerptu  In  con- 
cert form  from  Tschaikowsky's  great  opera.  "Kugen  Onegin." 
The  latter  will  be  represented  by  the  soloists  (Mrs.  McCoy 
and  Lowell  Redfleld)  and  by  the  San  Francisco  Choral  So- 
ciety which  win  sing  all  the  choruses.  We,  In  the  far  West, 
are  so  much  removed  from  the  center  of  musical  life  that  in 
order  to  become  intelligent  listeners  we  must  hear  as  much 
as  possible  of  the  good  music.  Hence  It  is  essential  that 
concerts  like  those  given  by  the  New  York  Symphony  Or- 
chestra are  well  attended  so  that  we  may  count  on  regular 
visits  by  competent  artists. 

.\LFRED  METZGER. 
w 


SIR  HENRY  HEYMAN'S  PUPIL  RECITAL.— Christian 
Science  Hall  was  packed  to  the  doors  on  Tuesday  evening. 
May  3d,  when  Sir  Henry  Heyman  presented  five  of  his  ad- 
vanced pupils  to  the  public.  The  Pacific  Coast  Musical  Re- 
view believes  especially  in  the  encouragement  of  all  young 
musicians  who  display  sufficient  ability  and  industry  in  the 
art  to  entitle  them  to  recognition.  Anyone  who  attended 
this  event  must  admit  that  the  young  violinists  who  made 
their  appearance  on  this  occasion  acquitted  themselves  most 
creditably  of  their  tasks  and  their  teacher  has  every  reason 
to  feel  gratified  with  their  success.  The  program  opened 
with  Beethoven's  Quintet  in  C  major,  or  at  least  two  move- 
ments of  the  same,  interpreted  by  Miss  Madelin  Todd,  first 
violin.  Jerome  Simon,  second  violin,  .Tames  H.  Todd,  viola. 
Sir  Henry  Heyman,  viola  and  Victor  de  Gomez,  cello.  It 
was  a  most  delightful  reading  of  this  splendid  work  and 
especially  impressive  was  the  adagio  movement  which  was 
sustained  with  a  breadth  of  tone  and  an  intensity  of  emo- 
tional coloring  that  was  surely  worthy  of  the  great  com- 
poser which  it  represented. 

The  rest  of  the  program  was  devoted  to  the  pupils  and  it 
must  be  admitted  was  rather  ambitious  and  at  times  pos- 
sibly a  little  too  cumbersome  for  students  no  matter  how  well 
they  may  have  been  taught  or  how  brilliantly  they  may  play. 
Under  these  conditions  it  is  only  just  to  state  that  the  per- 
formers are  entitled  to  much  praise  for  the  manner  in  which 
they  attacked  their  exceedingly  difficult  tasks.  Jerome  Simon 
displayed  considerable  temperament  and  knowledge  of  techni- 
cal faculties  and  the  volume  of  applause  which  he  received 
was  well  earned.  Misses  Pearl  Laisey  and  Mamie  E.  Moyni- 
han  played  the  Bach  concerto  for  two  violins  in  D  minor  in 
far  better  fashion  than  I  thought  it  possible  of  two  young 
pupils.  There  was  some  exceedingly  clever  bowing  and  a 
delightful  comprehension  of  the  importance  of  the  fugues. 
It  was  indeed  the  best  work  I  have  witnessed  in  this  city  at 
a  pupil  recital  of  this  kind.  James  H.  Todd  played  Saint- 
Saens'  Introduction  and  Rondo  Capriccioso,  Bach  Prelude 
in  E  major  and  Tartini's  Devil's  Trill  with  as  much  facility 
in  technical  and  musical  interpretation  as  the  difficulty  of 
the  work  allowed  him.  He  made  an  excellent  impression  by 
reason  of  the  diligence  necessary  to  present  such  a  perform- 
ance as  he  did  and  by  reason  of  the  musical  sincerity  and 
ambition  that  were  revealed  in  his  work. 

We  cannot  help  but  compliment  Sir  Henry  Heyman  for  the 
high  artistic  atmosphere  that  he  endeavored  to  infuse  in  his 
concert  and  the  crowded  house  certainly  did  not  hesitate  to 
manifest  its  approval  by  means  of  hearty  applause  and  the 
performers  were  well  remembered  b.v  their  friends  with  mag- 
nificent floral  tributes.  Altogether  it  was  a  most  enjoyable 
evening. 

ALFRED  METZGER. 
** 


SHORT    ITEMS   OF    INTEREST. 


Miss  Grace  Brown,  contralto,  a  very  talented  and  advanced 
pupil  of  Hermann  Genss.  will  give  a  song  recital  at  Kohler 
and  Chase  Hall  on  Tuesday  evening.  May  17th.  Miss  Brown 
will  be  accompanied  by  Professor  Genss  and  Charles  Robson. 
an  excellent  violinist,  will  play  violin  obligates  to  two  of 
the  songs.  The  program  will  be  as  follows:  a.  Aria  from 
"Rinaldo"  (Handel),  b.  Aria  from  Titus  (Mozart):  a.  Die 
Junge  N'onne  (The  Young  Nun),  b.  Fruhlingsglaube  (Schu- 
bert), c.  Im  Herbst  (In  Autumn)  (Franz),  d.  Es  Fullt  Ein 
Stern  (Genssi,  e.  Liebestreu  (Brahmsi.  f.  Vergebliches  Stand- 
chen  (Brahms).  Frauenliebe  und  Leben  (Schumann);  a.  "Ele- 
gie"  (Massenet),  b.  Roses  In  June  (German!  with  violin 
obligato;  Aria  from  "Tancred"   (Rossini). 

Mackenzie  Gordon,  the  very  popular  and  artistically  suc- 
cessful concert  tenor,  has  been  more  than  usually  busy  dur- 
ing the  last  two  months.  Last  month  he  filled  a  very  suc- 
cessful engagement  in  Seattle,  sang  with  brilliant  success  for 
the  Home  Club  in  Oakland  and  was  engaged  as  soloist  at  the 
banquet  of  the  Pacific  T^nion  Club  in  April  2fith.     Mr.  Gordon 


Is  kepi,  busy  to  the  end  of  the  season  and  doeii  not  ezi>ect  u> 
enjoy  bis  well-earned  vacation  until  late  in  the  summer. 

Miss  Alberta  I.ivernash  gave  a  most  delightful  piano  recital 
at  Saint  Rose  Academy  on  Friday  afternoon.  .May  6tb.  Miss 
Livernash  has  appeared  quite  frequently  in  concert  lately  and 
has  every  time  made  a  most  gratifying  impression.  The  ex- 
ceedingly well  rendered  program  at  Saint  Rose  Academy 
was:  Italian  Concerto  (Bach):  Sonata  B  flat  minor.  Op.  35 
(Chopin):  Etude,  Op.  2.i.  So.  7;  Preludes.  Op.  2S.  So.  18  and 
.No.  7  and  Ballade,  A  flat  major.  Op.  47  (Chopin)  ;'Marche  Mig- 
nonne  iPoldtni).  At  the  Fountain  (DavidofT)  and  Concert 
Arabesques   "Blue   Danube"    ISchulz-Elver). 

.\  very  large  audience  attended  the  Testimonial  Conceit 
given  by  the  pupils  and  friends  of  Signor  G.  S.  Wanrell  at 
Kohler  and  Chase  Hall  on  Wednesday  evening.  May  4tb.  The 
program  which  was  excellently  rendered  was  as  follows: 

Part  I. — My  .Vative  Land  (F.  .Mattel).  Sig.  Joaquin  S.  Wan- 
rell; Frulingsnacht  (Schumann-Liszt I,  .Miss  Alice  Dolan,  pu- 
pil of  .'Vliss  Joan  Baldwin:  (ai  Vissi  d'arte  from  'La  Tosca" 
(Puccini),  (b)  Sognai  (F.  Sbira).  .Miss  Fay  Carranza:  Selec- 
tions— Mr.  Nathan  Landsberger:  Sunset  iD.  Buck).  Sig  Joa- 
quin  S.  Wanrell. 

Part  II. — Cavatina  "Norma"  Caita  Diva  i Bellini).  Miss  Fay 
Carranza:  Blue  Danube  (SchulzEuber).  Miss  Alice  Dolan: 
Ave  .Maria  with  violin  obligato  (Gounod),  Miss  Fay  Carranza 
and  Mr.  N.  Landsberger:  Don  Carlo  Aria  (G.  Verdi),  Sig. 
Joaquin  S.  Wanrell:  Russian  Airs  (Wieniawski).  Mr.  Nathan 
Landsberger:  Duet  from  "Rigoletto"  (Verdi).  Miss  Fay  Car- 
ranza and  Sig.  Joaquin  S.  Wanrell;  At  the  Piano — Mrs.  Lands- 
berger. Miss  Grace  Hendrichs,  and  Senor  Vicente  Arrillaga. 

The  following  program  was  rendered  at  the  regular  weekly 
recital  at  Sherman,  Clay  &  Co.  recital  hall  on  May  7th  with 
Mrs.  James  H.  Kelly,  contralto,  and  Frank  L.  Grannis  at  the 
player  piano;  From  Foreign  Parts  (Germany)  ( Moszkowski). 
Estey  Pipe  Organ;  (a)  When  Stars  are  in  Quiet  Skies 
(Speaks),  (b)  Husheen  (Needham).  .Mrs.  Kelly;  A  Few  Min- 
utes with  the  Victroia;  Polonaise  in  E  flat  (Chopin).  The  Ce- 
cillian  Player  Piano  (al  Because  (D'Hardelot ).  (b)  "The  Dou- 
ble Loss"  (Helmund).  (c)  Roses  by  Summer  Forsaken"  (New- 
ton). Mrs.  Kelly;  Marche  Militaire  (Schubert-Tausig),  as 
pla.ved  by  Fannie  Bloomfield  Zeisler,  Welte  Player.  .\t  the 
recital  this  afternoon.  May  14th,  Mrs.  Grace  E,  Dutcher, 
dramatic  soprano,  will  be  the  soloist. 


The  Bach  Festival 


GREEK  THEATER 

Saturday  Afternoon,  May  21,  3  o' Clock 

Under  the  dtrection  o( 

J.  Fred  WoUe 

Sl.  Matthews  Passion  Music. 

Chorus  of    125.     Children's  Chorus  of 

500.  Orche^ra  and  Pipe  Organ 

Nine  Efficient  Soloists. 


FredericK    Stevenson 


I'  A  (■  1  F  I  ( •    ( •  ( t  A  S  T    MUSI  (;  A  K    K  K  V  I  E  \\ 
Paul  Steindorff 

Studio.  2422  STUART  STREET 

Berkeley,  California 


Music&l    Directory 


k\<> 


Mrs.  'William  SteinbacH 

VOICE  CULTURE 

STUDIO! 
152S    llrodrrlc-k    Street,    Snn    Frniu-Uco,    Cnl. 


H.  D.  Mustard,   bahitom: 

SOLOIST  FIRST  CONGREfiA TIONAI. 

CHURCH. OAKLAND 

Opern — Oratorio— Concert 

Studio,  l.VIS  llnleht  St.        Phone  Tark    1117 

Herman  Perlet 

vim  K   ti  i.Ti  III': 

l>rrhr»lrnl    and    I'hornl    Dlreetor. 
STl'OIO — 1451  ■FRANKI.IN    STREET 

Phone   Franklin   634 


Mrs.  "Walter  "Witham 

TEAfllER   OF    SINGI.NG 

Studio: 
1)04    Kohier    «    Chase    BldK'>    Snn    FrnucUeo 

Phone   Kearny    5454 


JosepH  Keefer 

tlMTl   Violin    Mnker  niKl   Reunlr 


Carl  Edwin  Anderson,  I^nor 

St.    Luke's    Episcopal    Church.    San    Fran- 
cisco— Temple    EmanuEl,    San    Francisco 

IMiiine    Onkliiiiil     ll.'iS. 

Miss  Edna  Seibt 

IM  \  Ml — riil'.DiM — II  \KMON  ^ 


Joaquin  S.  Wanrell 

Ilnxxi     (iliilnnle 

Voter     IMnrlnE    nnil     Opernlle    TralninK 

Studio  Tim   Van    \ri<>    Vv — Tel   Fr'nkl'n   ^1  i:i:: 

Benj.   S.  Moore 

(OrwoUl   Fir.l   Prnbyltrijn   Chureh.    Berkeley) 

In  Berkeley  Frid.y  .nd  Mond.y  Exclu»»ely.     S.ud  o:  2257 

Fullon  Si      Phone  Berkeley  4627. 

E>iM.\   VV.  TREMIII.AV,   Vocal   &   Dronintle 

Res..  1900  Page  St..  S  K.  At  Home.  Fri- 
days.  3   to  6   p.   m.      Phone   Kearny   6454. 

Oakland  Studio:  Lincoln  Hall.  Tuesdays. 
Phone  Okld.  5016.  San  Francisco  Studio: 
Kohier   &   Chase   BIdg..   Hoom    1008. 

Mme.  Prill's  Piano  School 

2210  Devisadcro  Streil 
High   Art    Piano   Les.<ons.  Sight   Readine,  Tech- 


Mill  1-^    11  UI        »U  SIGISMONDO    MARTINEZ 

ISS    Helen    Colburn  Heath  1126  OTarn-ll  Sl  San  Francis™  Cal 

Soiiruno     Sololxt     ilr»l     I  nltnrlnu     (  hureb,  ■ ^— ^ ^ '■ '■ 

Flrnt    llni.tl«t    t  liureh,   Trmiile    lletli    l.rael  EULA    HOWARD 

Vocal    lni.truellon,  Coneert   Work  TM)    41ll    .Xvi'luic Tel.    Pacllio    214 

' '^••"   "•"" -""'•  "■"   ^'-  ARTHUR    FICKENSCHER 

Wenceslao   Villalpando  19fi0  Siiiiiniit  -St..  Oakland.     Tc-1  Oak.  4206 


)MK1.I.IST 


udlo 


RICHARD  FERBER 


San   Franoisoo 


JENNIE  H.  DREW 
Room   lOOS.   Kuhler  &   Chase  Bldg..  S.  F. 

LOUIS   FELIX    RAYNAUD 
789  Buena   Vista  Ave.           San   Francisco. 
\  ut  \i, 

MISS    CAROLINE    HALSTED    LITTLE 

ll'upll   <.r   Mrs    Oscar   Mansfi-I.U]                .j,;^,,    H,.„.|d\v:iv.  Oak.        Tel.  Piedmont  1390 
'I'l:  tl   lll'.R     OF     I'I\N<I 

studio:   l-jls    l,l.-Brni>h    \»c.,  Onklnnd  MRS.   ARTHUR    FICKENSCHER 


Delia  E.  Griswold 

CONTR.VLTO 

VOICF    CILTIRE 

■hone   l-nrk    I«I4      Ron.   Studio,  N4S  Oak   St. 

Miss  Edna  Monta^ne 


Mrs.  A.  F.  Bridge 

ri:\l   IIFR    OP    Sl-MJI.VG 
T.l.    W  .Bl    t::t»  'i'SiO   vv  ch»ter    St..    S.    1 

Mrs.  Thoroughman 

Voice    Culture  nrnnintlc    Soprano 

Concert — Oratorio Opera 

Studio:    Room    1011,    VIS    Van    Neaa    Aveni 

Telpphoiie   Franklin   5254 

Mrs.  M.  Tromboni 

TFICIIF.R    OF    SINfilXfi 

Sludl.i.    k: 

Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 

studio.    Mnple    llnll.     I4th     and     VVchn 


Summit  St..  Oakland.     Tel.  Oak.  4206 


MADAME     CARRINGTON     LEWYS 

Kohier  &  Chase  Bldg.       Tel.  Kearny  5454 

MRS.   OLIVE    ORBISON 

ISOl    California   St.         Tel    Franklin  1021 


HOTHER  WISMER 
2045  Fillnipre  St. Phone  West  438 

PROF.  T.   D.    HERZOG 

1S13  Kills  St. San   Francisco 

>l\MIOI.I\.    I.l  Tl-:     \M>    (illi'\H 

SAMUEL  ADELSTEIN 

1S34  Haker  Street  San  Franc'isi-o 


MISS    JOSEPHINE    BARDA 


Mme.  Isabella  Marks  ..■ntiih.tq    13.^  22d  Ave..  S.  F.         Phone  Pacitic  2987 

l-ur..     I.Mll.,M    Se......l.  „^^j„ 

Miiill.,— K.ihlcr   .\.    <  liri»e    IMdK.      Tele|>li<>ne     


Horatio  Cogswell   i»arito\k 

Voice  Culture.  I  oncertn,  RecltnU.  Studios: 
1122  Bay  St..  Alam.-.la.  Tel.  Alameda  19;.. 
Hoom  Ii4  MacdonuuKh  Bide..  14th  &  Bdwy., 
Oakland.   Tuesday   and    Friday   afternoon.-!. 

Mr.  W^illard  Bacbelder 

VOCVI.    STIDIO 
Kohier    &    Chn>e    llulldlnK,    San     Frnnclnco 

Miss  Augusta  Mae  Upham 

ACCOIll-WISTF, 


Golden  Gate   Quartet 

Cr.».|ikle   .nd   .S„l„   Mu,ic  for  .11  Ocos.ori! 

.\ddics.s :     Jno.    de  P     Idler.   42.t  Sacramento  St. 

San   Krancisco        1  ckphone.  Kearny  22,M 

The   Music  Teacher's   Association 

0(  C.Morm.       cinrorpor.led  1697) 

Meellr,,.  fir.l   TueKi.y   ol   e.ch   monlh  .1    II    o'clock  A.  M. 

.1    1736  Go'der,  G.le  Ave..  S.n  Fr.ncKo 

Cav.  Ricardo  A.  de  S.  Encarnacao  S^ssn 

Complete   Itnlinu    Method   of   Vol    c   Culture. 

iMlrrprctnllon    I en 

Studio — ":itt    ^lo.N     \\e.,    ftnklnnd,    Ciil. 
IMiiinci. — Pledioont   SSI,    lliinie    tr.lllO 

Edoardo    Lebegott 

Mualcnl    IHrceliir    niiil    Tencher    of    SIokIok. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


Il  Appeals  Fsprcially  to  Teachers  and  Sttidents 
It  Contains  Elegance.  Durability  and  Moderate  Pric 


BENJ.  CURTAZ  &  SON 


Kearny  St    Near  Port 

San  Francisco.  Gal. 
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(Continued  from  page  14.) 

Tliia  ninnlfPHl  lii'uught  together  over  hIx  Imndn-d  iicojiii- 
for  H  general  meeting  the  following  night  and  the  misery 
of  each  branch  of  the  profession  was  shown  in  the  glare 
of  the  turpitude  exposed  while  the  ears  of  certain  direc- 
tors of  theatres  In  Paris  and  elsewhere  must  have  burned 
hotly.  Hrlelly  it  was  the  same  old  story:  many  men  of 
different  minds  and  each  one  with  the  sole  panacea  for  the 
complaint.  Still  order  was  finally  secured  and  after  much 
of  a  personal  nature  had  been  expurgated  the  meeting  got 
down  to  business.     U  was   resolved: 

Demands  to  be  made  for  a  suppression  of  the  agencies: 
suppression  of  the  corruption  existing  between  the  direc- 
tors and  the  soidlsani  artistes  whereby  an  artiste  receiving 
sixty  francs  ($12.(10,  Kd.)  per  month  was  able  to  wear  dia- 
monds and  tine  clothes  and  pay  a  handsome  fee  to  the  di- 
rector: the  quarters  of  the  artistes  to  be  placed  on  a  hygienic 
plane;  right  of  the  artistes  to  malte  contracts  direct  with  the 
theatres  in  place  of  being  referred  to  the  agents;  minimum 
wage  scale;  directors  to  be  compelled  to  keep  the  moral 
tone  of  the  troupes   "clean." 

This  is  what  they  have  set  out  to  accomplish  and  I  wish 
them  luck.  I  wish  them  luck  because  the  corruption  exist- 
ing in  the  older  country  has  been  steadily  spreading  to  the 
American  continent  until  in  a  few  years  we  will  be  in  much 
the  same  position  as  they  are  here. 

And  this  Is  the  mess  of  filth  and  corruption  to  which  we 
send  our  sisters  and  daughter  to  be  educated  in.  Oh,  Ye 
Americans!  And  the  half  has  not  been  told  nor  would  any 
paper  print   It   if  it   was  told. 


GRADUATES    ENTETRTAIN    AT    U.   OF    P.    RECITAL. 


Excellent     Program     of     Vocal     and     Instrumental     Selections 
Given. 


A  graduating  recital  of  unusual  merit  look  place  last  even- 
ing in  the  auditorium  of  the  Conservatory  Chai»el  at  the 
I  niverslly  of  the  Pacific  before  an  audience  of  friends  of 
the  graduates  and  the  institution,  which  packed  It  to  the 
doors.     Thousands  enjoyed  the  music. 

The  program  opened  with  Mendelssohn's  "Caprkclo  Bril- 
lante."  for  piano  with  orchestral  accompaniment.  The  piano 
part  was  extremely  well  played  by  Miss  Beulab  Hunter,  who 
gave  it  wllh  the  precision  and  brilliancy  this  composition 
demands.  This  number  was  followed  by  two  vocal  numbers, 
"Who  Is  Sylvia?"  by  Schubert,  and  "Haymaking,"  by  Need- 
bam,  both  numbers  being  well  rendered  by  Miss  Myrtle  Stan- 
age  in  a  sweet,  pleasing  voice.  A  Sonata  E  Minor  in  four 
movements  by  Grieg,  a  rich  and  most  serious  composition 
was  beautifully  rendered  by  Miss  Hannah  Moore  Furst.  Miss 
Furst  played  with  deep  feeling  and  astonishing  musicianship 
for  one  of  so  youthful  an  age. 

In  the  vocal  solos  by  Giordani.  Bohm  and  Hardelot,  Miss 
Mlllen  WInsor  proved  herself  the  possessor  of  a  rich,  melo- 
dious alto  voice.  .Miss  Beatrice  Ferguson  played  a  difflcull 
concert  piece  "Andante  and  Polonaise  In  E  flat"  by  Chopin, 
playing  it  in  the  true  Chopin  style  with  poetry  in  the  an- 
dante and  with  pearly  and  agile  technique  in  the  Polonaise. 
Gounod's  "Flower  Song"  and  "Wanderer's  Night  Song"  were 
sung  by  Miss  Lena  Avis  Gibbs  in  a  pure  and  clear  soprano 


CLASS   '10   OF   THE   CONSERVATORY   OF    MUSIC,   UNIVERSITY   OF   THE    PACIFIC. SAN    JOSE,    GAL. 
Upper    Row — Misses    Beatrice    Ferguson,    Lottie    Barber,    Hannah    Moore   Fur.st. 
Middle   Row — Misses   Beatrice   Elsie   Edson,   Edna    May   Torbert,  Beaula   Hunter,  Mrs.  Grace  Chilson   Naramore,   Miss  Emma 

Mary  Fattalini   and   Miss  Ada  Saline. 
Lower    Row — Miss    Millen    Winsor,    Miss    Myrtle    Estelle    Stan  age,    Mr.     Earl    Towner,    Miss    Adah    Bocks    and     Miss     Lena 

Avis   Gibbs. 


Well,  things  have  been  moving  along  and  after  trying  to 
gain  the  consent  of  the  General  Assembly  tor  a  strike,  which 
same  was  in  vain  as  they  are  not  as  yet  well  enough  or- 
ganized, it  was  decided  to  try  "militant  methods,"  and  on 
Thursday  last  at  the  Opera  Comique  there  was  a  shindy. 
During  the  presentation  of  La  Tosca,  a  man  who  with  three 
other  companions  occupied  a  loge  in  the  balcony,  rose  and 
threw  a  few  "stink  balls"  down  in  the  pit.  Instantly  the 
house  was  in  an  uproad  and  the  majority  of  the  spectators 
made  a  grand  rush  for  the  halls  during  which  time  the 
aforesaid  thrower  delivered  an  address  to  which  no  one 
listened,  and  the  pickpockets  plied  their  merry  trade. 

Arrested  by  the  police  he  proved  to  be  Georges  Darrien, 
Secretary  of  the  Union  Dramatic,  and  his  design  was  to 
bring  to  the  attention  of  the  public  Albert  Carre,  the  Director 
of  the  Opera  Comique.  After  a  long  winded  oration  to  the 
Prefect  he  was  allowed  to  go  with  a  warning  not  to  do  it 
again.  In  the  mean  time  several  people  weijc  clamoring 
for  the  return  of  their  diamonds  and  their  pocket-books. 

Just  what  the  future  holds  nobody  can  tell  but  it  is  very 
evident  that  the  theatrical  world  is  thoroughly  aroused  and 
serious  results  may  follow. 

H.  B. 


voice.  The  program  closed  with  a  brilliant  renditiijn  of  Men- 
delssohn's "Concerto  in  G  Minor"  tor  piano,  with  orchestral 
accompaniment,   by  Miss  Adah  Bocks. 

Mrs.  Ida  Sedgwick  Pogson,  a  member  of  the  flaculty,  ac- 
companied the  singers  with  that  rare  freedom  of  thought 
that  permits  her  to  follow  the  soloist  with  singul;  ur  accuracy 
and  to  infuse  her  accompaniments  with  spirit  of  the  singer. 
Each  number  was  enthusiastically  applauded.  Many  and 
beautiful  were  the  flowers  received  by  each  yo  jng  partici- 
pant. The  members  of  the  faculty  of  the  conserv,  ittory  should 
be  congratulated  to  their  efforts  in  training  so  1;  urge  a  class 
and  San  Jose  may  well  be  proud  that  it  can  boast ;  of  the  Uni- 
versity of  the  Pacific  Conservatory  as  the  leadin  g  institution 
on   the   Pacific  coast   to-day. 
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We   Sell   Pianos 

No  Bonds—No  Contests     No  Life  Insurance 
No  Club  Sales     No  Inducements 

We  advertise  and  sell  standard  makes  at 
legitimate  prices 

We  carry  all  grades,  but  only  the  be^  in 
each  grade 

The  Steinway 

Universally  acknowledged  as  the  Standard  of  the  World. 
IMPORTANT:  We  are  exclusive  Steinway  dealers  for  the 
Pacific  Coast  North  of  Tehachapi. 

The  Emerson,  Estey  and  Kurtzman 

Excellent,  medium  grade  pianos. 

Also  Several  Inexpensive  Makes 

Well  worth  the  prices  asked. 

NOTE:  Any  medium  grade  or  low-priced  piano  may  be  ex- 
changed for  a  Steinway  within  three  years,  allowing  the  full 
purchase  price  paid. 

The  Cecilian  Player  Piano 

The  most  satisfactory  Player  at  the  price. 
TERMS  to  accommodate  when  desired. 

This  house  has  a   definite  policy  regarding  goods  and   prices  from 
which  it  never  deviates.     Any  article  as  important  as  a  piano 
which  is  taken  into  the  home  for  a  lifetime  should  be 
purchased  only  from  a  reliable  establishment. 
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BERKELEY'S    MUSICAL   AWAKENING. 


UK  I'iicitif  CdMsl  .Mu.-^icMl  Kcvicw  is  in 
receipt  of  an  aniiiuinccnicnl  rioin  ■,\ 
minibc'i'  of  lU'ikclcy  musician.-;  siip- 
pleinented  by  llie  Bei-keiey  I'iaiio 
Club  to  the  elfect  tliat  it  is  the  sense 
of  these  iiinsiciaiis  to  organize  a 
ill  ov  e  in  e  ii  t  for  the  p  u  r  p  o  s  e  of 
biiiifjiug  to  lierkeley  a  number  of 
famous  artists  diiriiij;;  the  season.  This  orjiauization 
is  to  be  known  as  tlie  Music  Association  of  Herla'ley 
and  its  temporary  secretary  is  Julius  K.  Weber.  This 
paper  heartily  endorses  this  new  niovemcnt  because 
it  will  establish  a  disliiut  musical  aliimsplicre  in  the 
college  town.  Hitherto  the  peojile  of  IJerkeley  had  to 
go  to  Oakland  or  San  Francisco  for  their  big  musical 
entertainments  with  the  exception  of  those  events  that 
took  place  in  tlie  Greek  Theatre.  But  as  there  were 
but  few  occasions  of  this  kind  during  the  season  the 
musical  public  of  Berkeley  had  no  opportunity  to  hear 
•my  of  the  great  artists  witlmnt  subjecting  itself  to  con- 
siderable discomfort.  Only  a  small  portion  of  a  coni- 
munity  is  willing  to  undergo  the  hardships  imjiosed  by 
a  tri|i  that  coiisiinies  the  greater  jiart  of  an  hour  and 
conseipiently  the  majority  of  the  music-lovers  of  Ber- 
keley had  to  forego  their  musical  pleasures.  It  is  the 
purpose  of  the  Musical  Association  of  Berkeley  to  or- 
ganize a  club  who.se  combined  membershij)  will  create 
a  fund  which  will  be  utilized  to  buy  a  certain  number 
of  artists  during  the  season  and  liave  them  apjiear 
before  the  members  of  the  organization  which  may  be 
entered  by  every  one  interested  in  musical  alfairs. 

I'nder  ordinary  circumstances  we  would  not  rec- 
ommend the  organization  of  a  club  which  would  secure 
the  .services  of  a  great  artist  at  a  lixed  |irice  for  a 
private  hearing.  But  Berkeley  is  not  one  of  the  com- 
niiinities  that  have  been  visited  regularly  by  our  great 
artists.  The  occasional  musical  events  at  the  Creek 
Theatre  have  been  given  solely  for  (he  benefit  of  the 
combined  bay  cities  and  have  been  siipiiorted  by  the 
communities  within  a  radius  of  lifteen  miles  in-  more. 
Individual  concerts  for  the  musical  public  of  Berke- 
ley exclusively  have  so  far  been  unknown  witli  the  ex- 


ceplioii  of  a  private  iiiiisicalc  now  and  (hen.  If  this 
niovenienl  is  siiccessful  and  the  Music  Association  of 
Berkeley  becomes  an  established  fact  our  great  aitists 
who  visit  (his  coast  as  well  as  a  cer(ain  number  of 
Caliloriiia  artists  will  have  an  opportunity  to  be  Iwnnl 
in  the  college  town  apart  from  the  ( I i-eek' Theatre  and 
apart  fi-oni  San  Fraiuisco  and  Dakland.  In  other 
words,  the  concert  giving  artists  may  add  one  more 
concert  to  (heir  California  (ours.  Of  course  under 
these  conditions  the  music  lover.s  of  (he  college  town 
will  cease  to  attend  San  Francisco  and  Oakland  con- 
certs, but  there  will  not  be  a  siitticienlly  large  number 
of  concert  goers  involv<'d  in  this  matter  to  all'ect  the 
financial  sladis  of  the  regular  concerts  materially.  On 
the  contrary  the  price  paid  for  an  ar(is(  by  (he  Music 
Association  of  lierkeley  will  far  exceed  (lie  amount 
l)aid  by  lierkeley  musicians  who  attend  concerts  in 
other  bay  cities.  Besides,  we  believe  (lia(  a  great  many 
members  of  the  new  a.ssociation  will  also  attend  other 
concerts  of  the  artists  who  mav  be  engaged  in  Ber- 
kelev. 


A  careful  consideial  ion  of  the  advantages  set  forth 
in  the  above  reniaiks  will  convince  (he  reader  (hat  thi.s 
movement  will  add  to  (he  musical  progress  of  this 
vicinity.  San  Francisco,  Los  .\iigeles  and  Oakland  are 
(he  only  cities  in  ('alifornia  that  can  siipjiort  artists 
by  an  ajipeal  to  the  general  public.  .\n<l  nuisical  clubs 
e.\istiiig  ill  these  centers  who  would  engage  artists  for 
jirivate  hearings  would  leduce  the  public  attendance 
by  the  number  of  mi'iiibers  it  may  consist  of.  But 
in  cities  where  an  appeal  to  the  general  public  is  im- 
possible, a  musical  club  who  pays  a  fixed  sum  for  an 
artist  is  an  absolute  necessity  for  without  it  such 
artists  could  never  appear.  JIanager  L.  E.  Behymer 
has  developed  the  greater  part  of  the  interior  Califor- 
nia territory  to  such  an  extent  that  most  of  the  clubs 
engage  a  certain  number  of  great  artists.  But  the 
territory  immediately  surrounding  San  Francisco  has 
been  .somewhat  neglected  in  this  direction  and  it  is 
safe  to  a.ssume  that  the  success  of  the  Berkeley  move- 
ment will  inspire  other  communities,  like  Alameda  for 
instance,  to  imitate  the  example.  The  lierkeley  move- 
ment has  already  an  excellent  start,  about  two  hundred 
music  lovers  having  signed  their  names  to  a  declara- 
tion of  intention  to  assist  financially  in  the  organiza- 
tion of  the  above-mentioned  club,  liesides  the  Pacific 
Coast  Musical  Keview  has  complete  cfuifidence  in  the 
energy  and  enthusiasm  of  Julius  K.  Weber  who  does 
not  jios.sess  a  superior  in  the  matter  of  musical  or- 
ganization. Mr.  Weber's  invaluable  .services  in  coni- 
liiling  a  musical  deiiartnient  at  the  i)ublic  library  are 
too  well  known  to  doubt  his  efficiency  in  the  iiiaKer  of 
giving  lierkeley  a  more  stimulating  musical  activity. 
We  certainly  wish  the  Berkeley  musicians  every  pos- 
sible success  in  this  new  nioveiiieiit  and  declare  our- 
.selvcs  willing  to  do  anything  in  our  (lower  to  assist 
this  noble  ciiu.se. 


HARPER'S  WEEKLY. 


In  the  issue  of  Harper's  Weikly  for  May  14th.  the  char- 
acter and  achievements  of  Edward  VII.  and  the  capacity  of 
his  son.  George  V.  for  government,  are  discussed  in  an  au- 
thoritative manner.  Two  rival  astronomers  argue  upon  the 
danger  to  be  apprehended  from  Halley's  comet.  Professor 
MeAdam  takes  the  view  that  some  peril  exists  and  Professor 
Jacoby  opposes  him.  Writing  under  the  title  "In  the  Ring 
for  a  Million."  Edward  B.  Moss  tells  of  the  enormous  sums 
involved  in  the  approaching  fight  for  the  world's  champion- 
ship. Thaddeus  S.  Dayton  describes  the  plan  for  setting  up 
markers  along  the  old  Oregon  Trail  and  the  other  pioneer 
roads  of  empire.  This  issue  contains  an  amusing  story  by 
George  Weston.  Lawrence  Gilman's  weekly  musical  review, 
and  the  usual  dramatic,  editorial,  and  humor  features. 


PACIFIC    COAST    il  U  S  I  C  A  L    K  E  V  I  E  W 


TRIUMPHANT  SUCCESS  OF  SECOND  CALIFORNIA  BACH  FESTIVAL 

Over  Five  Thousand  Enthusiastic  Patrons  of  Music  Face  a  Threatening  Sky  and  Make  a  Pilgrimage  to  the 
Classic  Temple  to  Listen  to  a  Remarkable  Exposition  of  the  Saint  Matthews  Passion  Music. 

By  ALFRED  METZGER 


HKNEVER  it  becomes  interesting  to  fore- 
ign the  attendance  at  an  important  musi- 
lal  event  at  the  Greelt  Theatre  there 
must  always  be  made  one  provision, 
namely,  that  of  the  inclemency  of  the 
weather.  The  Greek  Theatre  being  an 
ojien  air  auditorium  depends  upon  its 
main  support  on  the  lickleness  of  a  smiling 
sky.  For  this  reason  there  is  never  any 
certainty  regarding  advance  sales.  Most 
people  buy  their  tickets  on  the  day  of  the  performance,  thus 
rather  taking  their  chances  of  being  unable  to  purchase  any 
tickets,  than  trusting  to  the  weather  to  be  sulTlciently  clement 
for  the  actual  presentation  of  a  scheduled  event.  In  this 
manner  it  may  be  interesting  to  our  readers  to  know  that 
there  was  no  advance  sale  to  speak  of  and  nevertheless  over 
eight  thousand  people  attended  the  event.  If  the  Bach  Fes- 
tival would  have  been  scheduled  for  the  same  day  this  year 
than  it  was  last  year,  the  event  could  not  have  been  given 
for  it  happened  to  rain  very  heavily  during  that  week  about 
a  mouth  ago.  In  placing  the  date  of  this  year's  Bach  Fes- 
tival on  Saturday  afternoon.  May  21st.  every  possible  care 
had  been  taken  to  avade  any  obstacle.  ,May  is  usually  a  sunny 
mouth  in  California  and  rains  are  exceedingly  rare,  Satur- 
day afternoon  is  an  exceptionally  favored  date  for  afternoon 
performances,  inasmuch  as  the  schools  close  at  twelve.  But 
while  last  year  the  sun  was  shining  brightly  on  the  day  of 
the  Bach  Festival,  this  year  the  sky  was  overcast  and  it 
looked  very  much  like  rain,  so  much  so  that  several  ladies 
had  their  umbrellas  open  throughout  the  performance.  When 
I  noticed  this  threatening  weather  on  the  day  previous 
and  on  the  day  of  the  festival,  I  gave  up  all  hope  regard- 
ing a  big  crowd  at  the  Greek  Theatre  and  I  positively  be- 
lieved that  all  the  hard  work  and  strenuous  preparation 
had  been  in  vain,  I  expected  to  see  an  audience  like  the 
one  that  attended  Dr.  Wullner's  concert  on  a  day  similar 
to  the  one  of  the  Bach  Festival  in  threatening  sky  aspect 
and  that  audience  contained  about  two  thousand  people.  It 
was  with  a  heavy  heart  that  I  slowly  ascended  the  hill  to 
the  Greek  Theatre. 

But  my  depression  soon  gave  way  to  delightful  surprise 
whrti  upon  entering  the  Greek  Theatre  I  noticed  a  vast  audi- 
ence assembled  which  was  afterwards  found  out  to  be  over 
five  thousand  strong.  An  audience  such  as  this  had  not  been 
seen  at  a  paid  musical  event  at  the  Greek  Theatre  since  last 
year's  Bach  Festival  and  this  in  the  face  of  a  threatening 
sky  and  decidedly  unfavorable  weather  conditions.  It  is 
safe  to  assume  that  bad  the  sun  been  as  friendly  as  it  was 
last  year  another  eight  thousand  people  would  have  listened 
to  the  majestic  strains  of  Bach's  wonderful  music.  This  fact 
has  now  convinced  me  thoroughly  that  the  California  Music 
Festival  is  an  accomplished  fact  and  that  now  efforts  can 
be  made  to  establish  it  permanently  as  an  annual  event. 
When  over  five  thousand  people  can  be  induced  to  face  a 
threatening  sky  and  go  to  the  trouble  of  traveling  over  an 
hour  to  hear  a  Bach  oratorio,  then  the  time  for  regular 
California  music  festivals  has  arrived  and  the  experimental 
stage  has  come  to  an  end.  And  this  Bach  Festival  has 
demonstrated  another  fact,  namely,  that  Dr.  Wolle  is  the 
logical  leader  of  a  monster  festival  chorus  which  should  dur- 
ing a  period  of  three  or  four  days  make  the  walls  of  the 
Greek  Theatre  ring  with  the  works  of  the  masters  in  Jlay 
of  every  year.  Any  musician  who  is  willing  to  take  a  chance 
of  either  failure  or  success  in  preparing  a  chorus  during  an 
entire  year  for  just  one  event  possesses  the  necessary  en- 
thusiasm and  tenacity  and  spirit  and  scholarship  to  stand 
at  the  head  of  a  permanent  music  festival  movement  for 
California.  Dr.  Wolle  has  now  definitely  prov^i  by  actual 
results  that  he  possesses  the  genius  to  retain  the  confidence 
of  the  masses  against  the  heaviest  odds  and  unless  some- 
one else  is  willing  to  undergo  the  same  tests  and  come  out 
equally  victorious  Dr.  Wolle  stands  before  us  as  the  only  pos- 
sible  figure   in   the   musical   arena   of   California   to   bring   a 


great  annual  California  Music  Festival  to  a  successful  con- 
clusion. We  trust  that  all  our  other  choral  leaders  will  be 
generous,  broad-minded,  scholarly  and  patriotic  enough  to 
recognize  the  fairness  of  this  proposition,  namely,  that  what- 
ever musician  has  come  through  a  trying  ordeal  with  flying 
colors  is  entitled  to  all  the  privileges  which  such  victory  en- 
tails. In  speaking  thus  of  Dr.  Wolle  I  do  not  mean  to  be- 
little the  work  of  other  choral  directors  who  have  done  some 
excellent  service  in  this  territory.  This  paper  wants  to  be  on 
friendly  terms  with  all  of  them  and  has  in  the  past  rec- 
ognized their  efforts  to  the  best  of  its  ability.  But  all  of  these 
excellent  musicians  and  splendid  choral  directors  must  ad- 
mit that  efficiency  and  musicianship  alone  is  not  sufficient 
to  launch  such  a  gigantic  project  as  an  annual  music  festival 
and  when  the  public  has  a  choice  to  select  between  the 
man  who  has  been  tested  and  found  thoroughly  satisfactory 
in  his  ability  to  attract  the  masses  and  one  who  has  not 
undergone  such  test  the  former  must  be  chosen  as  the  on« 
leader  until  someone  else  appears  on  the  scene  and  does 
it  better. 

Dr.  Wolle  has  now  had  three  opportunities  to  prove  his 
competency  in  this  direction  and  he  has  made  good  every 
time  against  the  most  vicious  predictions  of  disaster.  Isow 
is  the  time  to  admit  for  everyone  that  he  has  deserved  the 
position  he  has  conquered  for  himself  by  the  sweat  of  his 
brow  and  professional  jealousy  should  not  mar  his  victory. 
The  Greek  Theatre  is  open  to  everyone  to  try  the  same  thing. 
This  paper  is  willing  to  assist  everyone  in  the  same  manner 
as  it  has  assisted  Dr.  Wolle  in  the  giving  of  a  big  choral 
festival.  A  number  of  local  and  visiting  musicians  have 
tried  to  duplicate  Dr.  Wolle's  success.  None  has  so  far  suc- 
ceeded and  until  someone  does  succeed  we  deem  it  only  fair 
to  the  musicianship  of  California  to  cease  finding  fault  and 
prove  by  actions  and  not  by  words  any  superiority.  We  ap- 
preciate Dr.  Wolle's  position,  because  we  have  been  in  exactly 
the  same  fix.  We  have  proven  against  the  opinion  of  nearly 
everyone  prominent  in  musical  affairs  in  this  community  that 
a  musical  journal  can  be  made  a  success  in  California.  There 
may  be  some  who  deny  us  the  knowledge  to  criticise  ar- 
tists or  musical  events;  but  as  long  as  no  one  is  able  to 
conquer  for  himself  the  confidence  of  the  musical  public 
in  such  a  manner  as  to  gain  their  combined  financial  and 
moral  support  he  has  no  right  to  deny  us  the  justice  of  our 
position  which  we  have  conquered  after  years  of  hard  strug- 
gles, just  as  little  as  anyone  has  a  right  to  deny  Dr.  Wolle 
the  position  which  he  has  conquered  for  himself  during  all 
these  years.  We  trust  that  we  have  made  our  position  suffi- 
ciently clear  that  no  one  will  accuse  us  of  personal  preju- 
dice in  favor  of  Dr.  Wolle,  but  must  admit  that  we  were  will- 
ing to  have  Dr.  Wolle  test  his  musicianly  capacity  and  powers 
of  attraction,  before  we  declared  ourselves  so  definitely  in 
favor  of  his  leadership  of  the  future  festival  chorus  of  Cali- 
fornia, 

The  stage  of  the  Greek  Theatre  presented  a  beautiful  sight 
on  Saturday  afternoon,  when  five  hundred  school  children  and 
one  hundred  and  fifty  young  men  and  women  and  an  or- 
chestra of  fifty  musicians  occupied  it  in  honor  of  the  great 
Johann  Sebastian  Bach,  .With  the  organ  in  the  background 
and  the  grand  piano  in  the  foreground  the  scene  was  exceed- 
ingly impressive  and  created  immediately  a  certain  sombre 
and  dignified  atmosphere  that  was  decidedly  in  keeping  with 
the  auspicious  occasion.  The  monster  audience  of  over  five 
thousand  intensely  interested  spectators  on  one  side  and  the 
chorus  of  nearly  seven  hundred  on  the  other  side  of  the 
amphitheatre  made  an  impression  that  is  not  easily  to  be 
forgotten.  The  appearance  of  Dr.  Wolle,  after  a  quartet  of 
trombones  had  played  the  theme  of  the  chorales  on  the  hill 
side,  was  the  signal  for  the  monster  chorus  to  rise  out  of 
respect  and  for  the  monster  audience  to  break  out  in  thunder- 
ous applause  as  an  ovation  to  devoted  zeal  and  faithful  ser- 
vice in  the  noble  cause  of  pure  art.  But,  being  of  a  modest 
disposition,  Dr,  Wolle  did  not  waste  any  time  in  acknowledg- 
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ing  this  remarkable  demonstration.  He  immediately  gave  tlie 
signal  to  commence  and  the  chorus  with  an  occuraey  of  at- 
tack that  revealed  the  tedious  hours  of  a  year's  loyal  study 
began  the  two  hour's  performance  of  the  St.  Matthews  Passion 
Music,  one  of  the  most  dignified  and  most  severe  musical 
compositions  ever  written.  No  one  can  thoroughly  appre- 
ciate the  wonderful  work  accomplished  by  the  Bach  choir, 
unless  he  has  seen  the  score  of  the  mass,  has  thoroughly 
comprehended  its  theoretical  intricacies,  especially  in  the 
fugue  and  antiphonic  movements,  and  has  seen  with  his  own 
eyes  the  dissonances  and  intricate  harmonies  that  constitute 
a  large  number  of  its  vocal  passages.  This  maze  of  har- 
monic intricacies  is  at  times  so  confusing  in  tempo  and  in- 
tonation that  it  was  a  mystery  to  me  how  Dr.  Wolle.  even 
with  a  year's  time  for  preparation,  was  able  to  make  a  large 
chorus  of  virtually  untrained  voices  understand  this  music 
sufficiently  well  to  sing  with  that  fervor  and  that  fidelity 
which  was  displayed  last  Saturday.  This  alone  is  one  of  the 
most  remarkable  feats  I  have  ever  seen  performed  in  Cali- 
fornia. It  proved  thorough  musicianship  on  the  part  of  Dr. 
Wolle  and  exceeding  patience  and  enthusiasm  on  the  part 
of  the  members  of  the  Bach  choir.     I  congratulate  both. 

The  soloists,  too,  covered  themselves  with  glory.  There 
was  above  all  Carl  E.  Anderson  who  is  deserving  of  hearty 
appreciation.  To  tell  the  truth  I  was  somewhat  nervous 
for  Mr.  Anderson,  inasmuch  as  his  part  was  exceedingly 
trying  for  several  reasons.  In  the  first  place  it  represents 
the  very  essence  of  the  work,  inasmuch  as  it  explains  the 
entire  story  of  the  crucifixion  and  without  it  the  meaning 
of  the  work  remains  obscure.  By  this  it  will  be  seen  that 
the  singer  must  pronounce  every  word  so  as  to  be  under- 
stood by  the  audience,  for  otherwise  his  work  becomes  fu- 
tile. The  fact  that  Mr.  Anderson  enunciated  in  a  manner  to 
make  himself  understood  in  every  part  of  the  theatre  is 
sufficient  to  explain  his  competency.  Then,  too,  this  part 
of  the  tenor  is  kept  almost  throughout  in  a  recitative  style 
making  it  almost  impossible  to  give  musical  variety.  And 
yet  it  becomes  necessary  to  invest  the  lines  with  a  certain 
phrasing  and  tone  coloring  so  as  to  prevent  it  from  becom- 
ing monotonous.  If  it  is  known  that  this  music  is  kept  hover- 
ing around  the  highest  tenor  position,  it  will  be  well  under- 
stood what  I  mean  when  I  say  that  Mr.  Anderson  acquitted 
himself  nobly  of  his  exceedingly  difficult  task.  His  voice 
sounded  clear  and  bell-like  and  his  reading  was  intelligent 
and  musicianly.  H.  D.  Mustard  in  the  part  of  the  voice  of 
Christ  also  met  the  severe  demands  of  this  remarkably 
heavy  composition.  His  voice  sounded  round  and  full  carry- 
ing to  the  uttermost  tops  of  the  trees  that  fringe  the  theatre 
and  his  enunciation  was  clear,  distinct  and  well-shaded.  It 
was  evident  that  Mr.  Mustard  had  devoted  a  great  deal  of 
his  time  to  the  study  of  this  part  and  had  subjected  bis  mind 
to  considerable  musical  training  while  preparing  for  this 
great  ordeal.  He  has  the  satisfaction  to  know  that  he  came 
out  of  his  ordeal  with  victorious  colors  and  with  the  evidence 
of  true  artistry.  Among  the  other  male  soloists  H.  J.  Sattin 
stood  out  prominently  revealing  a  big  natural  bass  voice, 
somewhat  untrained  but  exceedingly  pleasing  and  mellow. 
He  also  sang  with  a  great  deal  of  emotional  intelligence.  The 
female  voices  had  not  much  oportunity  to  display  great 
efficiency.  The  various  solos  were  too  short  and  too  much 
lacking  in  breadth  and  continuity  to  give  anyone  an  oppor- 
tunity to  excell.  Mrs.  Frances  Thoroughman  exhibited  a 
naturally  beautiful  dramatic  soprano  which  she  used  with 
much  discrimination  and  she  invested  her  lines  with  consid- 
erable temperamental  force.  Mrs.  Orrin  Kipp  McMurray 
revealed  a  most  delightful  soprano  with  remarkable  carry- 
ing power  and  invested  her  phrases  with  a  musicianly  shad- 
ing that  was  exceedingly  inspiring.  Miss  Alice  J.  Andrews 
sang  her  lines  with  discriminating  artistic  care  and  made  a 
deep  impression  upon  all  serious  music  lovers.  Mrs.  Arthur 
E.  Weed  acquitted  herself  creditably  of  her  task.  George 
Blacker  and  A.  George  gave  good  support  to  the  rest  of  the 
soloists. 

Mrs.  Aurora  Thompson  presided  at  the  organ  and  by  reason 
of  her  skillful  performance  proved  to  be  a  strong  feature  of 
the  presentation,  giving  the  organ  part  an  interpretation 
that  was  as  scholarly  as  it  was  pleasing.  The  chorus  of  chil- 
dren's voices  proved  to  be  well  trained  and  while  at  times 
it  might  have  been  well  to  hear  a  little  more  of  the  youth- 
ful treble,  the  effect  was  impressive  and  the  children  have 
every  reason  to  feel  proud  of  their  musical  accomplishment. 
The  well-drilled  choir  of  five  hundred  voices  is  ample  evi- 
dence of  the  excellent  system  of  musical  training  prevalent 
in  the  Berkeley  and  Oakland  schools.  During  the  rendition 
of   the    chorales    the    huge    audience    rose    and    occasionally 


MISS  LILLIAN   D.  CLARK. 
The    Indefatigable   Secretary   of   the    Bach   Choir. 

joined  in  the  singing.  It  was  a  decidedly  impressii'e  scene. 
The  orchestra  under  the  concert  mastership  of  Hother  Wis- 
mer  acquitted  itself  most  creditably  with  the  exception  of 
one  or  two  misunderstandings  as  to  proper  attack  which, 
however,  was  lost  in  the  presence  of  mind  of  Dr.  Wolle.  It 
would  be  well  for  professional  musicians  to  practice  count- 
ing and  intonation  a  little  bit  and  not  depend  so  entirely 
upon  the  signal  from  the  conductor.  In  the  main  the  fes- 
tival was  a  pronounced  artistic  and  financial  success  and  the 
Pacific  Coast  Musical  Review  has  every  reason  to  feel  proud 
of  its  sponsorship  of  these  Bach  festivals.  After  the  con- 
clusion of  the  lengthy  and  heavy  composition  the  audience 
would  not  leave,  but  insisted  to  remain  and  call  loudly  for 
Dr.  Wolle  to  pronounce  by  applauding  and  cheering  its  com- 
plete surrender  to  the  charms  of  a  choral  leader  who  under- 
stands to  sway  his  audience  in  the  same  manner  as  he  sways 
his  singers. 


DECORATION    DAY   PROGRAM   AT   IDORA. 


Highly  attractive  programs  have  been  arranged  by  the  man- 
agement of  Idora  Park  for  Sunday  and  Monday,  Decoration 
Day.  Ohlmeyer,  with  his  miliary  band  is  still  the  leading 
musical  attractions,  and  has  entertained  thousands  during  the 
past  two  weeks. 

The  solo  features  on  Sunday's  program  will  consist  of  Her- 
bert L.  Clarke,  the  great  cornetist;  and  P.  J.  Parisi.  on  the 
trombone.  .\t  the  evening  concert,  Franz  Helle,  the  only 
fluegel  horn  player  of  note  in  the  country,  will  render  Gou- 
nod's "Spring  Song."  George  Mulford,  the  piccolo  artist,  will 
be  heard  in  a  selection  of  his  own  called,  "The  Humming 
Bird."  Ohlmeyer  has  arranged  for  Sunday,  band  programs 
which  will  appeal  to  all  musical  tastes,  running  the  gamut 
from  Rossini's  "William  Tell"  overture  and  Wagner's  "Tann- 
hauser"  to  a  Potpourri  of  musical  comedy  airs.  For  Decora- 
tion Day,  the  programs  will  embrace  a  number  of  patriotic 
selections,  including  Victor  Herbert's  famous  "Grand  Ameri- 
can Fantasia." 


Bentley  Nicholson,  a  very  efficient  tenor  soloist  who  ap- 
peared with  much  success  at  one  of  the  symphony  concerts 
in  Seattle  this  season,  under  the  direction  of  Henry  Hadley, 
is  in  San  Francisco.  Mr.  Nicholson  is  from  New  Orleans  but 
spent  the  entire  season  in  Seattle  this  year.  He  is  so  deeply 
impressed  with  this  city  that  he  is  seriously  thinking  of 
locating   in   California. 

w 

The  Treble  Clef  Club  (Mr.  Paul  Steindorft  director)  gave 
a  concert  at  Elks  Hall,  San  Francisco,  on  last  'Wednesday 
evening.  Se»eral  singers  from  this  side  of  the  bay  are  in 
the  membership. 
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MUSIC  IN  SEATTLE 


[Editorial  Note. — Owing  to  the  overcrowded  condition  of 
the  Pacific  Coast  Musical  Review,  lately,  it  became  necessary 
to  omit  the  Seattle  letters,  but  inasmuch  as  the  musical  ac- 
tivities of  the  great  northwestern  metropolis  are  of  interest 
to  the  entire  Pacific  coast  we  feel  Justified  to  publish  all 
letters  forwarded  by  James  Hamilton  Howe  during  the  last 
month.] 


Seattle.  Wash.,  April  14th.  I'JIO. 

The  popular  orchestral  concert  of  last  Sunday  (April  10). 
was  the  best  of  the  season.  Director  Hadley  had  a  firm 
grip  upon  his  men  and  the  work  of  the  musicians  and  the 
compositions  represented  were  an  inspiration  to  the  entire 
audience.     The  program  was: 

Part  1. — Grand  March  from  "Aida"  (Verdi);  Overture. 
"Magic  Flute"  (Mozart);  Suite  from  the  Kallet  ".Xutcracker," 
opus  71-a  (Tschaikowsky) ;  Aria  from  "Oberon,"  "Ocean, 
Thou  Mighty  Monster"  (Weber).  Mrs.  Lotta  Asbby  Othick. 
Part  II — Tone  Poem,  "A  Southern  Garden"  (new,  first  time) 
(Claude  Madden);  Meditation,  "Thais"  (Massenet),  (Violin 
Solo,   Max  Donner);    Overture,   "Tannhauser"    (Wagner). 

As  an  encore  to  the  Aida  march  the  orchestra  rendered  the 
Sextet  from  Lucia.  The  Magic  Flute  overture  was  delight- 
fully played.  The  Nutcracker  Suite  was  exceptionally  en- 
tertaining. The  Waltz  of  the  Flowers  in  particular  was  very 
effective  and  may  w'ell  be  taken  as  a  model  by  modern  com- 
posers. As  to  the  impression  made  by  Mme.  Othick  I  clip 
the   following   from   a  daily   paper: 

"Mme.  Othick.  displaying  a  dramatic  soprano  voice  to  be 
comparable  only  to  that  of  an  Fames  or  a  Gadski  (prefer- 
ably the  latter!,  sang  in  Metropolitan  and  even  Continental 
style  and  finish  the  great  soprano  aria  from  Carl  Von  Weber's 
"Oberon."  with  orchestra  accompaniment.  Probably  few  ex- 
cept those  who  had  fortunately  heard  Mme.  Othick  a  little 
over  two  years  ago,  when  she  was  soloist  before  the  Schu- 
bert Club  of  Seattle,  expected  to  bear  an  artist  whose  light, 
though  not  altogether  hidden  under  a  bushel,  yet  was  scarcely 
expected  to  flash  forth  with  such  glorious  radiance  as  to 
arouse  more  than  2,000  people  to  transports  of  joy  and  en- 
thusiasm." 

The  merit  of  Carl  Madden's  "A  Southern  Garden"  may 
be  gathered  from  the  following  published  report: 

"The  other  distinctly  great  feature  of  the  concert  was  the 
first  performance  of  Carl  Madden's  'A  Southern  Garden.' 
The  composer,  a  Seattle  violinist  who  sits  in  the  first  violin 
section  of  the  symphony  orchestra,  is  a  talented  musician 
of  long  experience  in  symphony  orchestra  work  in  the  East. 
His  new  work  is  scored  eloquently,  especially  in  the  use  of 
oboe,  flute  and  viola,  besides  the  violin.  It  is  a  descriptive 
work,  the  theme  is  delightfully  poetic  and  even  spiritual, 
and  the  spirit  of  the  composition  exalted.  Its  beauty  was 
instantly  apparent  in  the  effort  to  describe  "pale  lilies"  wav- 
ing in  the  moonlight.  In  pure  sentiment  the  work  will  imme- 
diately take  rank  with  the  best  of  the  works  of  Massenet  and 
Saint-Saens  and  in  some  respects  with  the  better  known  com- 
positions for  orchestra  of  Tschaikowsky.  There  is  no  doubt 
that  within  a  year.  Madden's  'A  Southern  Garden'  will  be 
played  by  the  leading  orchestras  of  Berlin,  Paris,  Vienna, 
New  York  and  Boston  and  will  therefore  become  a  classic, 
which  it  well  deserves  to  be  counted." 

Max  Donner,  the  violinist,  who  played  a  solo  on  this  occa- 
sion is  always  reliable  and  his  work  was  up  to  the  usual 
standard  of  excellence.  The  next  symphony  concert  will  take 
place  to-morrow  (April  15th)  evening.  Mackenzie  Gordon  of 
San  Francisco  will  be  the  soloist. 

The  opera  study  class  met  Monday  evening  in  the  stu- 
dio of  Mr.  Frederic  Pow'ell.  third  floor  of  the  Majestic  Theater 
Building,  Second  avenue  and  Spring  street.  The  opera  taken 
up  was  "Pagliacci."  Powell  sang  the  tenor  numbers.  Miss 
Gwendolin  Geary,  soprano,  and  Mr.  J.  R.  Owens,  baritone, 
assisted  with  the  numbers  allotted  to  Nedda  and  Tonio.  Mil- 
ton Seymour  furnished  piano  music.  The  musical  numbers 
to  be  presented  were  as  follows: 

Prologue,  Tonio;  "His  Eyes  With  Fire  Were  Flaming," 
Nedda;  "Put  on  Your  Smock  Now,"  Sanio.  Intermezzo.  Piano; 
"Oh,  Columbine,"  Harlequin,  Final  Curtain,  Piano." 

The  regular  monthly  concert  of  the  Ladies'  Musical  Club 
was  given  in  Y.  M.  C.  A.  Hall  on  Monday,  April  11,  at  2:30 
p.  m.  The  programme  arranged  by  Mrs.  Charles  J.  Riley  and 
Mrs.  J.  M.  Lang  is  as  follows: 


a.  Largo-Sonata,  Opus  10,  No.  3  (Beethoven);  b.  Papillon 
(Laval),  Miss  Llvengood;  Recitative  and  Air  (Roy  de  Thule; 
liijou  Song,  Faust  (Gounod),  Mrs.  Clarence  A.  Hopper;  Haydn 
Quartet  No.  7,  first  violin,  Mr.  Hedley;  second  violin, 
Mr.  Fuessel;  viola,  Mr.  Leventbal;  'cello.  Mr.  Gastel.  a.  Thou 
Art  Like  a  Flower  iHadley);  b.  Ah,  Love  But  a  Day  (Beach); 
c.  Russian  Song  (Klein),  Mrs.  Hopper. 

JAMES  HAMILTON  HOWE. 

•  •       • 

Seattle,  Wash.,  April  21.  1910. 

Last  Friday  evening  the  Seattle  Symphony  Orchestra,  un- 
der the  direction  of  Mr.  Hadley,  gave  the  seventh  symphony 
concert  of  the  season.  The  program  was  as  follows:  Sym- 
phony No.  1,  B  flat  major  (Schumann);  Prize  Song  from  "Die 
Meistersinger"  (Wagner),  Mackenzie  Gordon;  Symphonic 
Poem,  "Dance  Macabre"  I  Saint-Saens) ;  Songs — (a)  "Loch  Lo- 
mond" (Old  Scotch  Melody),  (b)  "Border  Ballad"  (Cowen). 
Mackenzie  Gordon;    March  Slav   (Tschaikowsky). 

Mackenzie  Gordon,  the  San  Francisco  favorite,  was  the 
soloist  and  he  soon  became  a  favorite  here.  While  be  sang 
the  prize  song  with  a  fine  round  tone  and  appropriate  shad- 
ing, eliciting  a  hearty  encore,  his  Loch  Lomond  and  Border 
Ballad  aroused  the  audience  to  the  highest  pitch  of  enthu- 
siasm. His  encore  "Drink  to  Me  Only  With  Thine  Eyes" 
seemed  to  be  sung  rather  more  strenuously  than  its  evident 
simplicity  seems  to  call  for. 

The  symphony,  one  of  Schumann's  best  works,  was  inter- 
preted with  grandeur  and  finesse,  the  orchestra,  under  Had- 
ley's  baton,  entering  heartily  into  the  intricate  mazes  of  this 
wonderful  composition.  The  somewhat  threadbare  "Dance 
.Macabre "  interested  the  audience  and  the  more  modem 
March  Slav,  a  fine  example  of  varied  scoring,  closed  the  pro- 
gram.   But  one  more  concert  is  in  store  for  us  this  season. 

It  is  refreshing  to  see  the  interest  taken  by  our  wealthy 
people  in  musicales. 

Mrs.  Harry  Whitney  Treat  gave  a  musicale  Thursday  af- 
ternoon at  her  residence  on  Queen  Anne  Hill.  The  ballroom 
was  arranged  for  the  guests  and  was  decorated  with  a  pro- 
fusion of  palms,  huckleberry  sprays  and  daffodils.  Mrs. 
Charles  D.  Stimson  and  Mrs.  J.  D.  Farrell  assisted  Mrs.  Treat. 
Later  tea  was  served  at  thirty  small  tables,  each  centered 
with  daffodils;  around  which  were  seated  six  guests.  About 
one  hundred  and  seventy-five  ladies  enjoyed  the  afternoon. 
The  soloists  for  the  afternoon  were:  Mrs.  Van  Ogle,  piano; 
Mr.  Max  Donner,  violin:  Mr.  W.  R.  Hedley.  violin;  Mr.  B.  F. 
Leventhal.  viola;  Mr.  Edwin  Gastel,  cello;  Mr.  Mackenzie 
Gordon,  tenor.  The  following  program  was  given:  Quintette 
in  D  major,  Arensky.  Op.  51;  Songs — Obstination  (Fonte- 
nailles).  Malgre  Moi  (Pteiffer).  Verborgenheit  (Wolf),  Triste 
Ritorno  ( Barthelemey ) ;  Violin  solos  —  Meditation  from 
"Thais"  (.Massenet).  Minuet  (Beethoveni.  Gavotte  (Gossecl: 
Songs — Ah,  Moon  of  My  Delight  "Persian  Garden"  (Liza  Leh- 
man). I  Plucked  a  Quill  (Henry  Hadley),  Egyptian  War  Song 
(Henry  Hadley),  Hame   (Davies). 

•  •       « 

Pupils  of  Herr  Moritz  Rosen  and  Herr  Karl  Schwerdtfeger 
will  give  a  violin  and  song  recital  at  the  Unitarian  church 
Monday  evening.  The  programme  follows:  Air  Varie  in  D 
minor  (H.  Vieuxtemps).  Mr.  Forest  La  Barre;  (a I  "There 
Sits  a  Bird  on  Every  Tree"  (A.  Foote).  (b)  "Xight  Whisper- 
ings" (Weidingl,  Miss  Hazel  Folsom;  Hungarian  Airs  (Keler- 
Beler).  Miss  Pearl  Dempsy;  Spanish  Dances  (P.  Sarasate). 
Miss  Marie  Bishop;  Duet — 'II  Trovatore"  ( Verdi i.  Miss  Maude 
White.  Mr.  Harry  Knoff;  Ballade  et  Polonaise  (H.  Vieux- 
temps), Miss  Hazel  Myers;  Trio — "God  Is  Love"  (C.  Kreu- 
tzerl.  Miss  Elizabeth  Andersenl.  Mr.  Chris  Knust,  Mr.  Harry 
Knoff;  "Zigeunerweisen"  (P.  Sarasate).  Master  Ernest  Gill: 
Quartet — (a)  "Message  of  Spring"  (Mendelssohn),  (b) 
"Drink  to  Me  Only  With  Thine  Eyes"  (Old  English).  Misses 
Elizabeth  Anderson,  Ethel  Hostrawser,  Messrs.  Chris  Knust. 
Claude  Andrus;  Concerto  (Mendelssohn),  Mrs.  Bertha  Mon- 
roe; accompanists,  Mrs.  Maud  Manning,  Miss  Suzie  Sauze. 
JAS.  HAMILTON  HOWE. 
«       •       * 

The  announcement  exercises  of  the  Irving  Institute  took 
place  Thursday  evening,  May  19th.  The  program  was  as  fol- 
lows: 

Invocation;  Piano  Solo,  "Mazurka,"  Opus  24,  No.  2  (Les- 
chetizky),  Miss  Jane  Oliver;  Reading  from  Henry  the  Eighth, 
Act  II,  Scene  1,  King  Henry,  Queen  Katherine,  Wolsey,  by 
Miss  Lillian  Ethel  Fisher;  Vocal  Solo  (Selected),  Miss  Eliza- 
beth Price;  Readings,  "G'wan"  (Anon),  Sairy  "Fixes  Up" 
Things  (Paine),  The  Thirty-nine  Lovers  (Anon),  Pa's  Limou- 
sine (Life),  Miss  Lillian  Ethel  Fisher;  Piano  Solo,  Impromptu 
(Chopin),  Miss  Clara  J.  Dippel;  Address — Rev.  Frederick  W. 
Clampett,  D.  D.;   Presentation  of  Diplomas;  Benediction. 
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Previous  to  her  return  to  Europe, 

OLGA  STEEB 

the  wonderful  young  PIANISTE, 
who  created  such  a  great  sensa- 
tion in  Berlin,  Cologne,  Leipzig, 
and  other  German  music  centers 
this  past  season  when  she  first  ap- 
peared in  Europe,  will  begin  on 
the  first  of   September,  a 

Six  Weeks'  Concert  Tour 

:  of  the  = 

Pacific  Coast 


For  further  information,  dates,  etc.. 
kindly  address 

Mr.  Charles  H.  Keefer,  Manager 

344-M5  Blanchard  Hail  Building 

Los  Angeles,  Cal. 

Permanent  address:  Goltzstrasse  24.  Berlin,  Germany. 


W I L  If,  I  AM  F.  Z  E  C  H,  m'"sVcal  director 

The  Zcch  Orchentra  Rehearses  Every  Mondar  Evening 
1332  Geary  Street Phone  We.t  1603 

Mrs.  Oscar  Mansfeldt 

Summer   Course    for   Teachers    during    months    of    June,    July 

and    August. 
2016    Buchanan    St.  Telephone   West   314 

MACKENZIE  GORDON 

TENOR 
TaO/«hap    nf    Qinninn     In  «ll  its  brtnchei  from  ihe  aidimenu  of  tone  fonnttioa  l« 

I  eacner  oi  ainging  ,h,  hi,he«  bm,h  .nd  comp/.(,.n ./  Punic  simif,, 

OR.ITORIO  OPERA  CONCERT 

Studio:  2832   J.ckson  Si.  Telephone:  We.t  457 

By  Appointment  Only 

Adolf  Gregory 

Organlat     and     Cboir    Director     St.     3Iary*s     Oakland 
Director    Oakland    ConBervatory    ot    Muale 
Voice     Production,     Piano,     Harmony     and     Composition 
203-205   TAVELFTH    ST.,    COIt.   JACKSON  OAKLAND 


Music  teachei  most  exquisitely  the  art  of  development. — D' Israeli. 

The  School  of  Music- Education 

Calvin  Brainerd  Cady,   Principal 

SUMMER      NORMAL 

Twenty-second   Season 
Portl&nd^  Oregon,  June    23    to   July    28 

Mr.  Cady  will  begin  his  private  lessons  June  10 
Announcements  sent  on  application  900  Beacon  St.,  Boston,  Mass. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Margaret  Kemble  L-'M'rj:^^;.™"'''" 


Pho 


Park  1050 


Established  1S95  Home  Phone  S  106* 


Von  Meyerinck  School  of  Music 


UNDER  THE   DIRECTION   OF   MRS.  ANNA   VON   SIEYERINCK 

Classes  In  French,  German.  Musical  History  and  Sight  Read- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  818  Grove  St.,  near  Fillmore.  In  Berkeley. 
Tuesday.  2521  Regent  St.  Tel.  Berkeley  3677.  Thursday  at 
Snell   Seminary. 

Miss  Elizabeth  Westgate 

PIANO,   ORGAN,   THEORY 

Organist   and   Musical   Director   First   Presbyterian   Church. 

Alameda 

Suite:     ,^2  Macdonoueh  Bulldlns,  Oakland 

Home    Studio:      lilt    Paru   St.,   Alameda.  Tel.   Alameda    1S5 


The  Beringer 


CONSERVATORY  OF  MUSIC 


of   Prof. 
■  leal    Educnilon — Pla 
I    Method),   Opera,   Co 


Oder   th 
Complete    :i 
Voice    (Itall 
ta^es     to     students: 
PlaylnK.   Sight   ReadI 
Send   for  Catalogue 

1)26  PIERCE  ST.,  NR.  MCALLISTER, 


Established   1S96. 
d    Mme.   JOSEPH    BERINGER. 
Theory    and    Compoaltloni 
rt.  Oratorio.      Free  advan- 


Faculty   of   dlatlngulahed   Instructors. 
TEL.  WEST  7893 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAL. 


nd  for  Catalog 


Wallace  A.  Sabin 


The  New  ARRAL  Records 


Organist  Temple  Ema 
Director  Loring  Club, 
fornia  St.  Tel.  Frank.  6345.  Sat.  ; 
West  6645.  Berkeley.  Men.  &  Tu 


Hermann  Genss 

TEACHER    OF    PI.WO,    SINGING    AND    HARMONV,    will    accept 

HtudeiilM   u(    hlN    rcMldeiifc    niid   studio:   2.112   CLAY    STREET, 
Between    Wehster   nnd    Buchanan    Sis.      Tels.    West    6618;    S    302.', 

MRS.  FRANCES  B.  WILLIAMS,  2202  Duranl  Avenue.  Berkeley 
Phone  Berkeley  231.     Or  2510  Clay  St.  San  Francisco.  Phone  West  2243. 

Miss  Eva  Frances  Pike.  2289  West  Sixleenlh  St.,  Los  Angeles. 

Miss  Frances  Gaylord.  276  West  Holl  St..  Pomona. 

Normal  Teachers  o(  the  Burrowes  Courae  of  Music  Study,  a 
method  lor  children  which  breaks  down  tl  e  difficullies  o(  early  music  study 
and  makes  it  a  pleasure  instead  o(  a  burden.     Teachers  are  urged  to  investigate. 


Perfect  Reprodu 


[  Artist's  Voice 


Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoii  Perl  du  Bresil 

Air  de  Micaela  Carmen 

Waltz  Romeo  and  Juliet 

Exclusively  by  The  National  Phonograph  Co.     Edison  Records 

Louis    CrepaUX,     Member  Paris  Grand  Opera 
Delhert    Block,   D43    Van    Ness   at    O'Farrell. 

Reception    llimr.'!.    11::!0    to    12.   and    3    to    1.   except   Wednesday 
and  Saturday.     Wednesday  in  Oakland.  1154  Brush  Street. 


P  A  C  I  F  I  (;    COAST    -MUSICAL    REVIEW 


HERMANN   GENSS   VERSUS   CHRONICLE   CRITIC. 


Prominent    Resident    Musician     Revolts    Against    Journalistii 

Tyranny  of  Visiting  and   Local   Artists  on  the   Part 

of  the  Chronicle  Critic. 


(The  Pacific  Coast  Musical  Review  has  lately  received  a 
great  many  letters  voicing  indignation  on  tlie  part  of  Its  read- 
ers regarding  the  incompetency  and  vindictiveness  displayed 
by  the  Chronicle  critic  In  the  review  of  musical  events.  Our 
attention  has  been  called  to  the  fact  that  a  careful  perusal 
of  the  tiles  of  the  Chronicle  from  October  1st,  1909,  to  May 
21st,  11)10,  the  extent  of  the  current  musical  season,  every 
artist  has  been  in  part  adversedly  criticised  with  the  ex- 
ception of  Madame  Schumann-Heink  for  whom  the  Chronicle 
critic  at  one  time  played  accompaniments  (one  time  and  no 
more).  We  investigated  this  contention  and  found  it  ab- 
solutely reliable.  As  a  matter  of  fact  no  visiting  nor  local 
artist  received  a  notice  in  the  Chronicle  during  the  past  sea- 
son unless  R  contained  adverse  comment  and  consistent  fault- 
finding without  any  reasonable  evidence  of  musicianship  on 
the  part  of  the  writer  and  without  pointing  out  the  whys  and 
wherefores  and  causes  that  might  improve  a  performance. 
With  this  conviction  in  mind  we  shall  begin  to  print  now 
and  then  communications  from  leading  musicians  regarding 
the  injury  and  harm  caused  by  vindictive  journalistic  ex- 
ploitation of  every  artist  that  appears  in  this  city.  This 
campaign  may  not  have  its  desired  effect,  but  it  will  open 
the  eyes  of  the  musical  profession  and  the  music  student 
which  this  paper  reaches  and  thereby  will  justify  our  course 
of  procedure. — The  Editor.) 


San   Francisco,  May  23d,   191U. 
To  the  Editor  of  the  Pacific  Coast  Musical  Review: 

Anyone  who  indulges  in  destruction  instead  of  construc- 
tion, who  discourages  instead  of  encourages,  is  regarded  in 
every  community  as  an  obstacle  to  the  successful  develop- 
ment of  art,  science  and  culture.  Everyone  knows  that  San 
Francisco  is  at  present  struggling  with  the  problems  of  the 
developing  stage  in  the  matter  of  artistic  progress  and  that 
consequently  the  art  of  music,  among  others,  is  in  need  of 
the  heartiest  encouragement  and  help  if  it  be  expected  to 
improve  for  the  common  good  and  under  the  stimulus  of 
visiting  as  well  as  local  artists.  It  is  with  considerable  re- 
gret and  indignation  that  we  find  there  exists  such  an  ob- 
stacle to  all  musical  endeavors  in  the  critic  of  the  San  Fran- 
cisco Chronicle.  It  is  unnecessary  to  dignify  this  traitor  to 
the  cause  of  music  by  mentioning  any  name  and  those  fa- 
miliar with  musical  events  know  well  enough  to  whom  we 
refer.  If  I  should  attempt  to  quote  all  the  nonsense  and  ig- 
norance displayed  in  the  columns  of  the  Chronicle  that  should 
be  devoted  to  dignified  criticism  I  would  need  all  and  pos- 
sibly more  space  than  is  at  my  disposal  in  an  entire  issue 
of  the  Musical  Review.  But  I  will  endeavor  to  demonstrate 
through  a  few  characteristic  examples  the  utter  unfitness  of 
the  Chronicle  critic  tor  the  vocation  of  an  intelligent  re- 
viewer of  musical  events. 

We  expect  of  anyone  who  desires  to  be  seriously  consid- 
ered as  a  critic:  first,  a  thorough  knowledge  of  the  subject 
under  discussion;  second,  sufficient  insight  into  the  subject 
matter,  to  be  gained  only  after  long  experience,  and  third, 
fairness  and  impartiality  of  judgment  sustained  by  personal 
character.  We  have  been  looking  in  vain  for  any  of  these 
qualifications  in  the  scribbliugs  of  the  Chronicle  critic.  Per 
example:  Let  us  investigate  the  review  in  the  Chronicle  about 
the  concerts  of  the  Flonzaley  Quartet  which  stated  that  all 
chamber  music  is  a  thing  to  be  dreaded,  because  of  its  dull- 
ness, etc.  This  remark  alone  is  sufficient  to  reveal  the 
embryonic  state  of  the  Chronicle  writer's  dwarfed  musical 
intellect.  Then  again  let  me  remind  the  readers  of  this  paper 
of  the  so-called  critic's  literary  efforts  in  regard  to  the  con- 
certs of  Dr.  Wullner.  the  greatest  of  song  interpretors,  when 
it  was  said  in  the  Chronicle  that  his  method  of  singing  (what- 
ever this  may  mean)  was  such  that  every  child  could  find 
fault  -with  it. 

Other  artists  that  were  subjected  to  this  inexcusable  ef- 
frontery are:  Myrtle  Elvyn,  Madame  Carreno,  Madame  de 
Vere,  Mr.  Kellerman,  Mrs.  Widmann  Blow,  Madame  Tilly 
Koen'en,  Miss  Grace  Brown  and  others.  As  I  said  before, 
it  is  virtually  impossible  to  quote  all  the  criticulous  opin- 
ions which  reveal  the  monumental  ignorance  of  the  Chron- 
icle critic.  All  these  weak  effusions  culminate  generally  in 
the  following  stock  phrase:  "—the  artist  displayed  «  promis- 
ing voice  which,  however,  although  very  pleasing,  leaves 
much  to  be  desired  as  to  its  placement."  Even  the  most 
careless  observer  cannot  help  seeing  in  this  phrase  an  ab- 
solutely ridiculous  way  of  reasoning.  A  voice,  it  not  placed 
correctly  can  never  be  very  pleasing,  and  it  very  pleasing 


and  not  placed  correctly,  an  stated  In  the  Chronicle  effuston, 
it  would  be  far  better  to  remain  bo  than  become  correctly 
placed  and  not  pleasing  as  the  logic  of  this  argument  would 
necessarily  lead  us  to  assume.  Such  unfairness  of  treatment 
and  consequently  weakness  of  character  has  been  shown  in 
the  cage  of  two  well  known  singers  who  made  their  debut 
in  this  city  recently  and  should  have  been  treated  with  that 
consideration  which  any  lady  or  gentleman  has  a  right  to 
demand  of  the  public  press.  But  the  Chronicle  critic  as- 
sumed, as  usual,  such  an  overbearing  and  arrogant  atti- 
tude toward  these  two  young,  but  very  excellent  artists,  who 
had  to  submit  to  this  Insult  without  being  able  to  defend 
themselves — an  attitude,  such  as  I  have  never  come  across 
in  my  long  career  as  artist  and  musical  journalist.  The 
Chronicle  critic  Is  permitted  to  distribute  broadcast  a  series 
of  spiteful  and  contemptible  effusions  in  such  an  irresponsible 
manner  without  regard  to  rhyme  or  reason  that  every  sin- 
cere representative  of  our  art  should  revolt  against  such 
slander  and  misinformation  regarding  the  younger  element  of 
our  San  Francisco  artists.  We  could  hardly  account  for  such 
miscarriage  of  critical  Justice  were  it  not  for  the  fact  that  a 
certain  clumsiness  of  style  revealed  a  naturally  slipshod 
manner  of  reasoning. 

It  is  not  necessary  for  me  to  defend  any  of  the  artisU 
mentioned  above.  Defend; — against  whom?  Against  a  mere 
nobody?  It  would  be  altogether  a  waste  of  space  and  energy. 
But  I  believe,  that  every  resident  of  a  community  does  not 
only  possess  the  justification,  but  should  make  it  his  duty 
to  protect  his  art  or  his  profession  against  all  slanderous 
attacks  and  malignant  practices.  For  this  reason  I  believe 
myself  to  be  justified  to  denounce  those  malicious  and  un- 
warranted assaults  upon  the  representatives  of  our  art  in 
general.  I  desire,  as  far  as  it  is  in  my  power,  to  weaken 
and  destroy  this  spirit  of  antagonism  and  destruction  which 
may  arise  from  irresponsible  journalistic  criticism.  It  is  but 
just  in  speaking  of  the  opinions  of  the  Chronicle  to  paraphrase 
that  singular  individual's  own  expressions  as  follows:  "Her 
ear  for  music  leaves  much  to  be  desired  as  to  its  placement; 
her  mind  seems  to  long  ago  to  have  lost  its  vital  energy 
to  retain  fleeting  ideas,  her  conscience  has  become  petri- 
fied during  years  of  journalistic  misuse  and  that  consequently, 
generally  speaking,  she  cannot  be  pleasing  at  all. " 

There  cannot  be  any  doubt  regarding  the  right  of  every- 
one to  ridicule  self  to  everyone's  heart's  content  and  the 
Chronicle  critic  possesses  the  same  privileges,  but  I  cannot 
understand  how^  a  paper  like  the  Chronicle  which  enjoys 
such  an  influential  position  in  San  Francisco  and  which 
claims  to  serve  as  a  vehicle  for  the  up-building  of  our  be- 
loved city,  can  permit  anyone  to  use  it  as  a  garbage  heap 
for  decayed  and  disintergrated  personal  opinions.  The  only 
remedy  in  a  case  of  this  kind  is  to  absolutely  and  perma- 
nently ignore  critics  of  this  vicious  type  in  the  extension 
of  courtesies  and  the  spreading  of  published  opinions.  Does 
anyone  desire  to  devote  a  lifetime  of  strenuous  and  trying 
labor  and  study  for  the  uplift  of  musical  community  life 
only  to  be  abused  in  the  public  press  by  one  who  is  tem- 
peramentally and  intellectually  absolutely  unfit  to  censure? 
While  only  a  minority  of  the  musical  public  takes  such  ir- 
responsible ravings  seriously,  there  is  a  large  portion  of 
the  masses  who  are  not  initiated  in  the  mysteries  of  our 
art.  It  is  this  portion  of  our  community  which  needs  edu- 
cating and  in  this  education  we  need  the  assistance  of  the 
daily  press.  Every  citizen  has  a  right  to  expect  of  the  press 
to  lend  a  nelping  hand  in  the  furthering  of  everything  that 
is  good  and  noble  in  art  and  science.  Let  us  therefore  sym- 
pathize with  the  Chronicle  critic  for  having  suffered  from 
an  unkind  fate  that  has  carelessly  thrust  her  into  a  vocation 
that  is  as  high  above  her  understanding  as  the  intellect  of 
man  is  high  above  the  common  instinct  of  the  animal. 

HERMAN.V  GEXSS. 
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F-\RREL,L   STREET 
Bet.  Stockton  &  Powell 


Safest  and  Most  Magnificent  Theatre  In  America 
Week  Beginning  this  Sunday  Afternoon.  May  29th 
Matinee  Every  Day. 
Plinno    Doug:la8    70     Home    C.    1570 
ARTISTIC  V.iliDEVILLE 
Edward  Abeles  &  Company  in  a  Dramatic  Playlet   by  George  H. 
Broadhurst  entitled  "Self  Defense:"  Frank  Stafford  &  Co.,  presentmg 
"A  Hunter's  Game;  "  Lillian  Ashley:  Fiddler  &  Shelton:  Mabel  Bar- 
dine  &  Co..  in  "SueySan:"  James  H.  CuUen:  Morrisey  Sisters  and 
Brothers:  New  Orpheum  Motion  Pictures:  Last  Week  of  the  Her- 
ring-Curtiss  Aeroplane,  with   which  Glenn  H.  Curtiss  Established 
All  Records  at  Rheims. 

Coming— VESTA  VICTORIA 


Matin 


11  Ins:    Price 
Pricci 


»1.00. 
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HISTORY  AND 
THECHICKERING 


The  growth  of  the  Chickering  Piano  in  artistic  merit 
has  kept  pace  with  the  growth  of  America  itself 


3N  the  year  1823  Jones  Chickering  estab- 
lished his  piano  factory  in  Boflon  and 
made  his  firA  piano.  It  marked  an  epoch  in 
the  musical  history  of  America. 

Henry  Clay,  Andrew  Jackson,  Thomas 
Jefferson,  John  Adams,  James  Monroe,  Mar- 
quis de  Lafayette  were  the  men  then  in  the 
public  eye. 

Abraham  Lincoln,  Henry  Wadsworth  Long- 
fellow, John  Greenleaf  Whittier  were  mere 
boys,  and  Qyeen  Vidoria  was  but  a  babe  of 
three. 

The  nation  was  young  and  boasted  of  but 
twenty-seven  states,  with  a  total  population  of 
scarce  10,000,000.  New  York  City  could 
hardly  muster  125,000  as  its  population. 

James  Monroe  was  president,  and  it  was 
during  this  very  year  that  he  issued  his  famous 


edict  to  become  known  as  the  "  Monroe 
Doctrine." 

Eighty-six  years  of  marvelous  growth  and 
progress  have  intervened,  and  keeping  ever 
apace  with  the  development  of  America  itself 
has  been  the  development  of  the  Chickering 
piano. 

Essentially  an  American  product,  the  high- 
est art  in  piano  building  has  always  been 
exemplified  in  the  Chickering. 

There  is  no  American  or  European  manu- 
facturer today  who  does  not  willingly  acknowl- 
edge a  debt  of  gratitude  to  the  House  of 
Chickering  for  making  possible  the  present 
perfection  of  the  piano  as  a  musical  instru- 
ment. 

By  virtue  of  its  long,  honorable  history,  by 
the  devotion  of  its  makers  to  the  highest  ideals, 
the  Chickering  occupies  the  first  place — alone 
and  unquestioned — among  American  pianos. 


THE  HOUSE  OF  EILERS 

The  Home  of  Fine  Pianos  in  Forty  Western  Cities 


975  Market  Street 


San  Francisco,  Cal. 


SAN  JOSE  FRESNO 

SACRAMENTO  EUREKA 
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PACIFIC    COAST    MUSICAL    REVIEW. 


MUSIC    IN    MANILA. 


Manila,   I'.  I..  February  27,  1910. 
To  the  Editor  ot  the  PaciHc  Coast  Musical  Review: 

You  people  in  San  Francisco  have  had  your  carnival  and 
Miss  Carpenter,  her  chorus  of  Hve  thousand  school  children, 
and  here  in  Manila  we,  too,  have  Just  had  our  carnival  and 
Miss  Katherine  Blaclt,  a  chorus  of  five  thousand  school  chil- 
dren. It  seems  a  strange  coincidence  that  Miss  Carpenter 
and  Miss  Black  who  worked  together  in  the  San  Francisco 
schools,  the  latter  as  the  former's  assistant,  should  at  about 
the  same  time  and  under  similar  circumstances  each  direct 
a  large  chorus.  Miss  Black  expressed  herself  as  being  ex- 
ceedingly happy  to  read  of  Miss  Carpenter's  success  and  it 
may  be  equally  safe  to  assume  that  the  latter  will  be  pleased 
to  hear  of  Miss  Black's  good  fortune,  although  tlie  Manila 
papers  were  not  quite  as  effusive  in  their  comments  on  the 
Manila  festival  as  the  San  Francisco  Examiner,  which  we 
read  quite  industriously  here,  wrote  about  the  San  Francisco 
school   children. 

The  people  who  entertained  the  usual  views  about  chil- 
dren's singing  forgot  their  indifference  and  were  amazed  to 
hear  the  Filipino  children,  from  the  second,  third  and  fourth 
grades  only,  sing  in  such  fine  time  and  in  a  language  prac- 
tically new  to  them.  The  "Hippodrome."  where  the  perform- 
ance took  place,  is  an  immense  open-air  enclosure.  The  stage 
or  platform  easily  seats  five  thousand  and  the  seats  for  the 
audience  number  over  ten  thousand.  The  space  between  the 
platform  and  audience  is  about   one  hundred   and   fifty   feet. 

You  have  no  idea  how  much  we  enjoy  reading  the  Musi- 
cal Review.  It  keeps  us  alive  to  things  going  on  at  home. 
Y'ou  are  doing  a  grand  work  in  stimulating  interest  in  musi- 
cal affairs  a,nd  you  are  certainly  doing  it  well.  I  wish  you 
every  suctefes. 

The  Mantla  Times  of  January  2inh  spoke  as  follows  of  the 
big  event  previous  to  the  performance: 

"If  the  initial  rehearsal  of  the  living  flag  by  5,000  school 
children  which  was  held  in  the  hippodrome  this  morn- 
ing may  be  taken  as  a  criterion,  the  big  chorus  will  be  the 
main  feature  of  the  carnival.  It  was  the  unanimous  verdict 
of  those  who  were  so  fortunate  as  to  hear  the  rehearsal  that 
nothing  like  it  has  ever  been  attempted  in  these  islands.  And 
no  less  a  feat  than  the  chorus  itself  was  the  work  of  Miss 
Katherine  Black,  w'ho  has  trained  the  children,  in  getting 
them  assembled,  and  the  work  of  the  Manila  Electric  Rail- 
road and  Light  Company  in  getting  them  to  the  carnival 
grounds.  It  was  a  task  that  many  predicted  could  not  be  ac- 
complished in  less  than  half  a  day.  but  so  perfect  were  the 
arrangements  of  General  Manager  Graves  and  his  assist- 
ants that  within  35  minutes  every  one  of  the  children  had 
been  picked  up  from  all  parts  of  the  city  anl  landed  at  the 
carnival  grounds.  And  Just  as  soon  as  the  rehearsal  was 
finished  cars  were  waiting  to  return  the  children  to  their 
homes,  and  within  ten  minutes  there  was  not  a  child  in 
sight. 

".Miss  Black,  when  asked  by  The  Times  reporter  for  a  state- 
ment as  to  how  she  had  been  able  to  get  the  children  so  per- 
fectly drilled  in  the  brief  length  of  time  she  has  had  the 
chorus  in  charge,  said  that  the  task  would  have  been  an 
impossible  one  were  it  not  for  the  valuable  assistance  ren- 
dered by  the  American  supervisors,  Mrs.  Clark-N'eal.  Miss 
Jessie  Durham,  Miss  Estelle  Murdock  and  Miss  Fannie  Mc- 
Gee,  as  well  as  the  Filipino  principals  and  teachers  from  all 
the  schools.  "The  credit  belongs  to  them  as  to  myself." 
Miss  Black  said.  "Miss  Durham  deserves  the  highest  praise 
for  the  help  she  has  rendered  in  supervising  the  making  of 
red.  w-hite  and  blue  costumes,  representing  the  flag,  which 
the  children  will  wear.  Lieutenant  Frank  H.  Aijams.  12th 
Infantry,  has  also  been  of  invaluable  assistance  to  all  of  us." 

"The  children  were  all  assembled  on  the  big  platform  in 
front  of  the  bandstand,  which  is  located  on  the  wall  behind 
which  last  year's  fireworks  were  set  off.  The  constabulary 
band,  which  played  the  accompaniment   for  the  three   songs 


which  the  children  are  to  render  on  the  evening  of  February 
'Jth,  took  its  place  on  the  band  stand  and  MIsb  Black  Dtepped 
to  the  front  and  Issued  directions  to  the  seething  crowd  of 
youngsters  In  front  and  below  her  by  means  of  a  gigantic 
megaphone.  As  soon  as  the  opening  bars  of  the  first  gong 
were  played  by  the  band  the  children  became  absolutely 
silent,  and  when  Miss  Black  lifted  her  hand  as  a  signal  for 
them  to  begin  their  song  every  voice  was  heard  perfectly. 

"Two  of  the  songs  which  are  to  be  sung  on  the  night  that  the 
chorus  iff  heard  in  the  hippodrome  are  entirely  new  and  never 
before  heard  iu  Manila.  The  music  is  beautiful  in  the  extreme 
one  of  the  airs  being  rather  plaintive,  something  like  the  famil- 
iar folk  songs  of  Hawaii  with  which  visitors  to  that  country 
are  regaled.  The  third  and  last  song  is  "Columbia  the  Gem  of 
the  Ocean,"  and  as  the  children  accompany  this  song  with  the 
waving  of  bright  colored  handkerchiefs  the  effect  is  most 
beautiful,  and  will  be  more  so  under  the  soft  glow  of  the 
thousands  and  thousands  of  incadescent  lamps  which  will 
furnish  the  light  for  the  hippodrome  this  year. 

"The  chorus  of  .'>.000  voices  will  be  heard  on  only  one  night 
of  the  carnival.  There  are  so  many  excellent  features  for  the 
hippodrome  this  year,  special  acts  never  seen  here  before, 
that  it  has  been  found  necessary  to  avoid  as  much  repeti- 
tion as  possible,  and  the  children  will  make  but  one  appear- 
ance. During  this  morning's  rehearsal  a  large  sized  audi- 
ence sat  on  the  hippodrome  seats  and  listened  to  the  chorus. 
Many  of  this  audience  were  parents  and  friends  of  the  chil- 
dren who  were  on  the  platform,  and  it  was  remarked  that 
this  showed  that  the  Filipinos  are  taking  more  interest  in 
the  carnival  than  has  been  generally  believed.  Many  peo- 
ple stopped  on  the  walks  outside  of  the  carnival  grounds  and 
wondered  where  the  music  was  coming  from." 

After  the  performance  the  editor  of  the  Manila  Times 
commented  on  the  event  editorially  as  follows: 

"One  of  the  most  attractive  nimibers  on  the  extended  car- 
nival program  was  given  in  the  presence  of  a  small  crowd  and 
there  is  a  general  call  for  an  encore.  Reference  is  to  the 
living  flag  and  chorus  of  school  children  at  the  second  per- 
formance of  the  hippodrome.  The  difficulty  about  it  was  that 
it  was  given  on  time  and  "on  time"  is  Just  a  little  too  soon 
for  the  convenience  of  a  great  many  persons  in  Manila. 
The  kiddies  were  marshaled  early  and  long  before  8:30  o'clock 
everyone  of  them  was  in  place.  Promptly  at  the  time  set 
Miss  Black,  who  conducted  the  chorus,  took  her  place  on  the 
leader's  platform  and  started  the  youngsters  in  their  songs. 
The  scene  and  singing  were  inspiring  and  no  one  in  the  small 
audience  withheld  tribute  from  them.  The  flag  was  well 
worked  out  and  the  huge  chorus  was  excellently  trained. 
To  look  at  the  children  as  they  were  ranged  on  the  stage 
was  to  doubt  that  there  were  5.000  of  them  and  the  widest 
guess  was  that  halt  of  the  number  were  missing.  But  there 
were  5.000  and  a  few  over  for  good  measure,  and  when  the 
formation  broke  and  swarmed  out  into  the  arena  they  looked 
like  10.000.  Even  the  usualy  alert  reporters  seem  to  have 
missed  the  performance  and  all  the  newspapers  in  report- 
ing the  hippodrome  gave  scant  mention  of  the  thing.  But 
by  word  of  mouth  good  report  has  spread  its  way  through 
the  city  and  now  there  is  a  general  demand  for  repetition 
and  if  it  can  possibly  be  arranged  the  management  should 
do  so.  It  is  a  difficult  task  to  marshal  the  force  but  the 
school  organization  is  eflnicent  and  no  doubt  can  produce  the 
children  if  called  upon  to  do  so.  The  children  gave  a  re- 
markably good  performance  and  more  people  should  be  given 
a  chance  to  see  it." 

—A  MUSICAL  REVIEW  ADMIRER. 


Mrs.  Grace  E.  Dutcher.  dramatic  soprano,  was  the  soloist 
at  the  regular  week  player  piano  recital  at  Sherman,  Claj- 
&  Co.  Recital  Hall  last  Saturday  afternoon.  May  14th.  Frank 
L.  Grannis.  president,  at  the  player  piano.  The  program  was 
as  follows:  Grand  Opera  Bits,  arranged  by  Rosey,  Estey 
Pipe  Organ:  (a)  To  Spring  (Gounod),  (b)  Songs  My  Mother 
Taught  Me  (DvorakI,  Mrs.  Dutcher.  accompanied  with  the 
Cecilian   Player   Piano:    A   Few   Minutes   With   the   Victrola; 

(a)  Candle  Dance  of  the  Brides  from  Feramors  (Rubinstein), 

(b)  Dance  of  the  Bayaderes  No.  1  from  Feramors  (Rubin- 
stein), Cecilian  Player  Piano:  (a)  Invocation  (D'Hardelot), 
(b)  Were  My  Songs  With  Wings  Provided  (Hahn).  (c)  Mad- 
rigal (Chaminadel.  Mrs.  Dutcher;  Invitation  to  the  Dance.  C. 
M.  von  Weber.  Welte  Player,  as  Played  by  Arthur  Schnabel. 
At  the  recital  this  afternoon  Frederic  Purdy,  tenor,  will  be 
the  soloist. 

Miss  Mary  Malinda  Speers.  a  graduate  from  the  Conserva- 
tory of  Music  of  the  University  of  the  Pacific,  will  leave  for 
the  East  and  expects  to  go  to  Europe  to  complete  her  musical 
education. 

Suscribe    for    the     Musical     Review.     2.00    Per    Year. 
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THE  ANTONIA  DOLORES  CONCERTS.— Wlicn  about  eight 
or  leu  years  uko  Allle.  Uuluies,  wlio  at  that  time  was  l<nown 
to  tlie  musical  world  as  Antoinette  Trebelli,  gave  a  series 
of  vocal  recitals  in  San  Francisco  slie  astonished  our  musical 
public  by  the  beauty  of  her  voice,  the  artistry  of  her  inter- 
pretation and  the  acute  musical  temperament  of  her  intel- 
lectuality. As  a  matter  of  fact  at  that  time  Mile.  Dolores 
became  one  of  the  greatest  artistic  successes  which  this  con- 
munity  had  witnessed.  It  is  but  natural  that  we  looked  for- 
ward to  this  present  engagement  of  this  concert  soloist  with 
the  keenest  pleasurable  anticipation  and  decided  to  attend 
her  recitals  with  more  than  ordinary  satisfaction  and  with 
a  conviction  that,  if  anything,  the  great  artist  had  improved 
since  her  previous  appearance  in  this  city.  It  may  therefore 
be  easily  imagined  how  great  our  disappointment  must  have 
been,  if,  instead  of  the  expected  improvement  there  was  re- 
vealed a  decided  retrogression  for  which  it  is  impossible  to 
account.  Instead  of  the  voice  emanating  with  unhampered 
freedom  from  a  bird-like  throat,  we  found  a  decided  op- 
pression of  tone  and  a  somewhat  pinched  tone  emission. 
Instead  of  a  pleasing  and  mellow  quality  of  voice  in  the 
most  forceful  passages  we  discovered  a  tendency  to  shout 
and  vary  from  the  pitch.  Instead  of  a  distinct  and  concise 
enunciation  we  found  a  leaning  toward  excessive  breadth  and 
"whiteness"  in  the  pronunciation  of  certain  vowels  espe- 
cially of  the  i  and  "middle"  a.  Instead  of  a  disconnected 
attack  of  a  high  note  after  a  low  note,  there  was  evident 
an  inartistic  scoop  which  no  great  artist  should  cultivate. 
In  fact  there  were  but  two  features  in  Mile.  Dolores'  singing 
that  reminded  us  of  the  artist  who  visited  San  Francisco  sev- 
seral  years  ago  and  these  included  a  most  delightful  mezzo 
voce  and  exceedingly  delicate  and  flexible  head  notes  backed 
by  an  artistic  temperament  which  still  revealed  the  great 
singer. 

Mile.  Dolores  had  no  greater  admirer  in  this  city  than  the 
writer  and  he  left  nothing  undone  to  make  his  admiration 
the  subject  of  public  discussion.  But  although  it  is  a  most 
disagreeable  duty  to  tell  the  truth,  such  action  becomes 
necessary  when  a  musical  journal  is  to  serve  a  beneficial 
purpose  and  to  retain  the  confidence  of  its  readers.  We  are 
exceedingly  sorry  to  speak  so  harshly  of  the  recent  Dolores 
concert  and  we  can  only  explain  such  a  change  for  the 
worse  by  a  temporary  indisposition  on  the  part  of  the  singer. 
However,  careful  investigation  has  convinced  us  that  our 
observations  have  been  shared  by  several  intelligent  mem- 
bers of  the  audience  at  both  concerts  and  consequently  we 
cannot  be  laboring  under  moody  impressions  or  lack  of  con- 
centration. The  fact  of  the  matter  is  that  Mile.  Dolores 
did  not  make  good  that  reputation  which  she  gained  for  her- 
self in  this  community  several  years  ago  and  whatever  the 
cause  may  have  been  the  result  was  decidedly  unsatisfactory 
from  a  purely  artistic  point  of  view.  We  sincerely  hope  that 
Mile.  Dolores'  retrogression  is  temporary;  but  we  are  afraid 
that  it  is  permanent. 

ALFRED  METZGER. 


-*v- 


THE  CHARLES  F.  BULLOTTI  CONCERT.— Charles  F.  Bul- 
lotti,  an  artist  pupil  of  Herman  tienss,  gave  a  song  recital 
at  Kohler  &  Chase  Hall  on  Thursday  evening.  May  19th.  The 
hall  was  crowded  with  an  enthusiastic  audience  of  music 
lovers  who  applauded  frequently  the  tasteful  and  exceed- 
ingly artistic  efforts  of  this  purely  lyric  tenor.  Mr.  BuUotti 
divided  his  program  into  six  separate  parts  which  included 
an  aria  from  Haydn's  "Creation,"  German  songs.  English 
songs.  French  songs,  Italian  songs  and  Irish  folk  songs. 
There  are  two  particular  accomplishments  that  impress  the 
hearer  when  listening  to  Mr.  Bullotti's  singing.  One  of  these 
is  a  beautifully  flexible  and  ringing  tenor  voice  of  a  distinct 
lyric  quality  and  a  clear  method  of  enunciation  that  makes 
it  possible  to  understand  every  word  uttered  by  the  singer 
no  matter  whether  he  sings  in  English  or  in  a  foreign  tongue. 
In  addition  to  these  decidedly  artistic  advantages  Mr.  Bullotti 
bestows   upon    his   artistic   declamation   that   musical    intelli- 


CHARLES  F.   BULLOTTI. 

gence  which  gives  a  certain  emotional  meaning  to  every 
phrase  interpreted.  Singing  such  as  it  is  done  by  Mr.  Bul- 
lotti is  a  pleasure  to  listen  to  and  the  enthusiasm  of  the  audi- 
ence under  such  conditions  is  perfectly  justifiable.  Both  Mr. 
Bullotti  and  his  teacher  Mr.  Genss  are  deserving  of  hearty 
congratulations  for  the  success  of  this  splendid  event.  The 
complete  program  was  as  follows: 

Aria  from  the  "Creation"  (Haydn):  German  Songs — Sei 
Mir  Gegrusst,  Am  Meer,  Der  Xeugierige  (Schubert).  Wander- 
lied  (Schumann);  English  Songs — My  Dreams  (Tostil,  Fare- 
well, Dearest  Gretchen  (Gadel,  A  Maid  Sings  Light  (.Mac- 
Dowell),  The  Lark  (Parker):  French  Songs — Obstination 
(Fontenaillesi,  Aria,  King  of  Lahore  (Massenet):  Italian 
Songs — Ideale  (Tosti).  Arioso,  I  Pagliacci  (Leoncavallo);  Irish 
Folk  Songs — Believe  Me.  if  All  Those  Endearing  Young 
Charms  (Thomas  Moore),  Killarney  (M.  W.  Balfe),  Last  Rose 
of  Summer  (Flotow). 


FERRIS  HARTMAN  AT  THE  PRINCESS.— Ferris  Hart- 
man  and  his  splendid  company  of  vocalists  opened  a  sum- 
mer season  of  comic  opera  and  musical  comedy  at  the  Prin- 
cess Theatre  last  Sunday  afternoon,  May  22d.  under  the  most 
auspicious  circumstances.  The  theatre  was  crowded  with  an 
audience  that  admires  good  comic  operas  and  musical  come- 
dies presented  in  a  conscientious  and  able  manner  and 
judging  from  the  frequent  outbursts  of  applause  and  demands 
for  curtain  calls  the  fastidious  San  Francisco  theatre-going 
public  received  full  measure  for  their  expectations.  The 
opera  selected  as  the  opening  performance  of  the  season  was 
Pixley  and  Luders'  delightful  musical  fantasy  entitled  "Wood- 
land." This  production  has  been  seen  in  San  Francisco  once 
or  twice  before  at  two-dollar  prices,  but  at  no  time  was  it 
presented  with  better  vocal  material,  more  accurate  adherence 
to  scenic  effects  and  costumes  and  superior  craftsmanship 
in  the  matter  of  humorous  incidents  than  was  the  case  in 
the  Hartman  production.  In  one  particular  the  Hartman 
company  most  assuredly  surpasses  every  traveling  comic 
opera  organization  that  has  visited  San  Francisco  during 
the  past  season  and  that  is  in  the  matter  of  a  competent 
singing  cast.  From  the  Merry  Widow  company  down  we 
have  not  heard  any  comic  opera  company  in  this  city  that 
contained  quite  as  good  musical  material  as  the  Hartman 
company  possesses.  There  is  above  all  Myrtle  Dingwall 
whose  portrayal  of  Miss  Nightingale  was  one  of  the  most 
successful  vocal  displays  on  our  comic  opera  stage  during 
the  last  few  years.  The  possessor  of  a  delightfully  limpid 
soprano  voice  which  issues  forth  with  splendid  freedom  from 
a  throat  not  unlike  that  of  the  character  which  the  singer 
represented.  In  addition  to  this  beautiful  voice  used  with 
artistic  discrimination  Miss  Dingwall  pronounces  her  words 
with  a  distinctness  that  makes  every  syllable  well  under- 
stood.    She  made  a  most  powerful  impression  upon  the  audi- 
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ence  causing  what  may  well  be  termed  a  genuine  ovation. 
In  addition  to  her  superior  musical  accomplishments  Miss 
Dingwall  possesses  a  charming  personality  which  reaches  over 
the  footlights  and  makes  friends  with  the  audience.  Jlr. 
Hartman  has  discovered  in  the  past  a  number  of  competent 
operatic  artists  some  of  whom  have  become  famous  and  some 
of  whom  have  fallen  by  the  wayside  the  victims  of  their  own 
neglected  opportunities,  but  none  have  shown  greater  adapt- 
ability for  the  responsible  duties  of  stage  craft  than  Myrtle 
Dingwall  who  is  bound  to  land  at  the  top  of  the  ladder  of 
success  provided  she  is  willing  to  proceed  slowly  and  de- 
liberately under  the  guidance  of  Ferris  Hartman. 

Another  artist  whose  vocal  accomplishments  created  a  good 
impression  is  Oliver  N.  Le  Noir  whose  magnificent  basso 
profundo  voice  had  ample  opportunity  to  reveal  itself  in 
an  impressive  manner  in  the  role  of  Judge  Owl.  George 
Poultney  who  impersonated  Robin  Redbreast,  had  a  splendid 
opportunity  to  display  his  ringing  baritone  voice  in  a  stirring 
march  song  at  the  end  of  the  first  act.  Joseph  Fogarty  im- 
personated Cardinal  Grosbeak  in  a  most  dignified  and  vocally 
satisfactory  manner.  Another  exceedingly  pleasing  and  de- 
lightful singer  proved  to  be  Angela  Pinkley  who  sang  a 
delightful  little  song  entitled  "The  Tale  of  a  Turtle  Dove" 
in  a  most  artistic  manner.  Carmen  Phillips  received  a  share 
of  the  applause  as  Miss  Canary  in  an  effective  solo,  "Keep 
on  Smiling." 

The  comedy  element  of  the  production  was  also  in  most 
competent  hands.  Ferris  Hartman  with  his  usual  painstak- 
ing effort  to  steer  clear  of  the  commonplace  invested  the 
role  of  Bluejay,  the  tramp  politician,  with  an  orginality  and 
an  atmosphere  of  up-to-dateness  that  included  every  topic 
from  Roosevelt  to  the  Panama-Pacific-Exposition.  In  fact 
with  singular  judgment  Mr.  Hartman  seems  to  play  upon 
the  risibles  of  his  audience  in  the  same  manner  as  a  pianist 
plays  upon  the  keys  of  his  instrument.  Mr.  Hartman's  mode 
of  characterization  is  not  an  effort  to  be  funny;  but  it  rests 
upon  a  fixed  principle  of  creating  a  character  of  his  own 
that  fits  as  much  as  possible  into  the  story  of  the  play  and 
contains  a  humor  of  its  own  which  may  be  applied  to  any 
condition.  In  this  manner  Mr.  Hartman's  conception  of  the 
role  of  the  Bluejay  is  not  an  imitation  of  someone  else's  idea 
of  the  role  but  is  entirely  original  and  is  being  applied  by 
Mr.  Hartman  differently  in  front  of  a  San  Francisco  audi- 
ence. This  exceptionally  clever  gauging  of  the  temperament 
of  his  audience  is  one  of  Mr.  Hartman's  strongest  reasons 
for  success.  As  usual  the  innumerable  verses  attached  to  his 
topical  songs  kept  the  audience  roaring  for  more.  After  the 
conclusion  of  the  first  act  the  audience  demanded  a  speech 
and  with  that  knack  of  the  impromptu  speaker,  which  Mr. 
Hartman  possesses  to  such  a  marked  degree,  he  told  a  few 
stories  appropos  of  his  late  experiences.  If  all  evidences 
of  good  will  on  the  part  of  the  public  do  not  deceive  Mr.  Hart- 
man's engagement  at  the  Princess  Theatre  will  be  one  of  the 
most  profitable  ones  of  the  year. 

The  second  comedy  part  of  General  Rooster  was  portrayed 
by  Robert  Z.  Leonard  in  a  most  unique  and  comical  man- 
ner. Walter  de  Leon  and  "Muggins"  Davies  delighted  the 
large  audience  with  their  fetching  songs  and  graceful  dances. 
Josie  Hart  presented  the  role  of  Lady  Peacock  in  a  dignified 
and  majestic  manner  and  succeeded  in  emphasizing  the  humor 
of  her  love  scene  with  the  rooster  to  a  striking  degree. 
Marta  Golden,  who  impersonated  Mrs.  Polly  Parrott,  suc- 
ceeded in  getting  all  the  laughs  that  her  part  called  for. 
The  orchestra  under  the  able  direction  of  J.  A.  Raynes 
emphasized  the  musical  part  of  the  production.  The  chorus 
looked  very  charming  and  sang  delightfully.  Beginning  with 
to-morrow  afternoon  George  M.  Cohn's  "George  Washington, 
Jr."  will  be  presented.  It  will  be  staged  on  a  magnificent 
scale  and  every  member  of  the  exceedingly  capable  com- 
pany will  have  an  opportunity  to  display  his  or  her  talent. 
The  performance  will  be  full  of  fun  and  anyone  who  attends 
the  same  will  have  no  reason  to  regret  their  decision. 

ALFRED   MBTZGER. 
%% 


The  commencement  exercises  of  Saint  Rose  Academy  took 
place  yesterday  afternoon.  May  27th.  The  graduates  were: 
Maria  de  la  Luz  Armindariz,  Marguerite  Marie  Delaney,  Sybil 
Loretto  Greely,  Evangeline  Marion  Lennon,  Helen  Marie 
Lynch,  Marguerite  Yosty  O'Farrell,  Marguerite  Lucile  Sulli- 
van. 
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New  York,  March  Ti,  1910. 

Since  last  I  wrote,  I  have  witnessed  hut  few  operas.  I 
heard  Electra  again  Ijut  unfortunately  went  with  people  who 
were  bored.  Consequently  my  evening  was  somewhat  spoiled. 
Nevertheless  I  repeat  that  Strauss  has  a  wealth  of  tonal 
beauty  and  this  rather  than  the  dissonance  i>redominates. 
I  have  also  heard  Salome  twice  with  Garden,  Dalmores. 
Devries.  Dufranne  and  Uoria.  Garden's  acting  was  superb 
and  I  must  say  that  when  one  first  hears  her — her  singing  is 
unpleasant  to  the  earth.  However,  so  accustomed  does  one 
get  to  it  that  it  is  never  noticed.  She  really  has  some  luscious 
tones  and  it  only  shows  tliat  had  if  she  had  proper  cultivation 
she  would  have  a  beautiful  voice  to-day.  Dalmores  was  great 
as  Herod.  Dufranne  is  also  a  splendid  artist.  The  music 
of  Salome  is  more  melodious  than  Electra  but  whether  or 
not  it  is  greater  I  do  not  feel  qualified  to  say.  Personally  I 
enjoyed  it  more.  However  Mme.  Mazariu  is  equally  as  line 
an  actress  as  Mary  Garden  and  vocally  she  surpasses  her. 
Her  Electra  will  long  be  remembered. 

At  the  new  theatre  I  heard  L'Attaque  Du  Moulin  with 
Delna,  Doria,  Clement  and  Dihu-Gilly.  Delna  is  certainly 
a  superb  artist  but  I  think  was  not  appreciated  by  the  man- 
agement. The  public  were  most  enthusiastic  at  all  of  her 
appearances  and  I  cannot  understand  why  she  appeared  so 
seldom.  She  w^as  repeatedly  called  before  the  curtain  in 
L'Attague.  Clement  is  a  most  artistic  singer  and  I  was  glad 
to  hear  him  in  opera.  Doria  was  the  weak  spot  in  the  cast. 
Dihu-Gilli  has  a  beautiful  baritone  voice  and  sings  well. 
After  the  opera  I  saw  the  first  act  of  Delibes  Coppelia  ballet. 
Never  have  I  seen  such  wonderful  dancing.  Madame  Parlowa 
was  great  and  so  was  M.  Mordkui.  They  received  an  ova- 
tion before  a  large  audience. 

Last  week  I  heard  Pique  Dame  with  Destinn.  Gluck.  Meit- 
schik,  Slezak.  Didus.  The  opera  is  not  at  all  appealing.  The 
libretto  is  the  most  impossible  thing  and  the  music  is  dis- 
connected. To  me  it  sounded  like  a  very  old  fashioned  opera 
composed  by  a  modern  composer.  There  were  beautiful 
passages  but  as  a  whole  it  was  very  disappointing.  Destinn 
was.  as  always,  artistic.  Meitschik  possesses  a  beautiful 
contralto  voice  and  sings  artistically.  Mme.  Gluck  is  a  singer 
to  be  reckoned  with.  She  is  very  popular  and  has  a  beau- 
tiful clear  voice.  Slezak  was  wonderful.  He  is  alw'ays  con- 
vincing vocally.  He  has  surely  taken  some  of  Caruso's  popu- 
larity away.  I  am  looking  forward  to  the  performance  of 
Die  Meistersinger  with  Gadski,  Slezak.  Forsell,  etc.  How- 
ever, as  this  coming  at  the  same  time  as  Pelleas  and  Meli- 
sande,  I  am  undecided  which  to  witness. 

JACK  E.  HILLMAN. 

New  York,  April  2,  1910. 

Last  Saturday  afternoon  I  heard  Garden.  Dalmores.  Du- 
franne Huberdean  and  Gerville  Reache  in  Pelleas  and  Mel- 
esande.  Never  have  I  been  more  impressed  with  an  opera — 
not  thrilled  but  held  spell-bound.  The  music  is  exquisite 
throughout  and  is  very  delightful.  It  was  a  series  of  beau- 
tiful paintings  with  a  musical  background.  No  one,  after 
hearing  Mary  sing  Melisande  dare  say  that  she  has  not  a 
beautiful  voice.  It  truly  has  a  peculiar  quality — all  her  own 
but  there  is  something  which  grows  on  one  and  I  enjoy  her 
very  much.  Dufranne  is  a  splendid  baritone.  Dalmores  did 
not  look  the  part  but  sang  well.  In  fact  it  was  an  all-star 
production. 

Last  Wednesday  eve  I  heard  Die  Meistersinger.  From 
7:30  till  12  I  was  thrilled  by  this  masterpiece.  Gadski  was 
at  her  best  as  Eva  which  is  saying  much.  Slezak  sang  ex- 
quisitely but  Soomer!  1  Why  the  papers  haven't  devoted  more 
space  to  him  is  more  than  I  can  tell.  His  Hans  Sachs  was 
a  great  performance.  His  voice  is  velvety — perfectly  placed 
and  he  is  an  artist  of  the  first  rank.  After  hearfhg  him  in 
this  role  and  as  Wotan,  I  do  not  hesitate  in  saying  that  I 
would  prefer  to  hear  him  sing  than  any  of  the  other  bari- 
tones and  there  are  surely  some  good  ones.  Amato,  Sam- 
mano.  Renaud.  Dufranne,  Scotti  and  Dihu-Gilly.  They  say 
his  Wolfran  was  great  and  I  am  sorry  to  have  missed  it.     He 


HERBERT  L.  CLARK. 

Cornet   Soloist,   Ohimeyer's   Band    Now  at   Idora. 

has  only  sung  a  few  times  but  bis  voice  had  the  quality  of 
Salassa — full,  rich  and  round.  I  shall  surely  miss  the  opera 
season. 

JACK  E.  HILLMAN. 


-%v- 


B.  A.  Oolen  and  N.  Kinell,  two  skillful  violin  students  of 
Prof.  T.  D.  Herzog  took  part  in  a  recent  concert  of  the  Swed- 
ish Evangelical  Lutheran  Church  in  Oakland.  In  fact  the 
entire  program  was  under  the  direction  of  Mr.  Herzog's  pu- 
pils. Mr.  Kinell's  brilliant  interpretation  of  Wolff  de  Beriot's 
elaborate  violin  solo  won  a  most  enthusiastic  and  well  de- 
served encore.  The  duo  and  quintet  were  equally  well  re- 
ceived. -Mr.  B.  A.  Oolen.  well  known  as  a  capable  violinist 
in  Alameda  county,  made  this  his  first  appearance  before  a 
large  audience  very  successful  by  doing  full  justice  to  his 
work  performing  the  same  with  the  utmost  composure  and 
accuracy.  The  concert  was  regarded  as  an  artistic  success 
and  yielded  a  large  amount  to  the  treasury  of  the  church. 
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Walter  Damrosch 

Conductor  New  York  Symphony  Orchestra,  Lecturer, 
Composer,  writes  concerning  the 

iiaHou^UfmitUn 

PIANOS 


Mason  &  Hamlin  Co.,  January  7,  1909. 

Gentlemen :  The  remarkable  growth  in  apprecia- 
tion of  your  pianos  by  the  artistic  world  during  the 
past  ten  or  twelve  years,  together  with  the  increasing 
knowledge  of  your  instruments  gained  through  hear- 
ing them  played  by  many  great  pianists  at  the  con- 
certs of  the  New  York  Symphony  Orchestra,  and 
also  through  my  personal  use  of  them  at  my  home 
and  in  my  lecture  recitals,  prompt  me  to  congratulate 
you  upon  their  wonderful  tone  qualities. 

The  even  beauty  of  the  entire  scale,  ranging 
from  the  finest  pianissimo  to  the  greatest  fortissimo,  enables  me  to  translate  the  orchestral  scores,  which 
I  interpret  in  my  lecture  recitals,  with  a  closer  appreciation  of  the  composer's  requirements.  Your 
great  invention,  the  Mason  &  Hamlin  Tension  Resonator,  wtthout  doubt  gives  to  your  instruments  a 
quality  of  tone  of  extraordinary  singing  capacity,  and  of  great  sonority.  Your  pianos  are  a  monument 
to  creative  genius  and  high  artistic  ideals.  I  wish  you  the  continued  success  which  you  so  richly 
deserve.  Very  truly  yours, 

(Signed)    WALTER  DAMROSCH. 


PACIFIC     COAST    REPRESENTATIVE 

Wiley  B.  Allen  Building 

135-153  Kearny  and  217-225  Sutter  Street 

Oakland--510  Twelfth  and  1105  Washington 


OTHER  STORES:  Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.;  Reno,  Nev.;  Portland,  Oregon 
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THE  GEO.  J.  BIRKEL  CO.'S   REMARKABLE   ENTERPRISE. 


Upon  the  front  page  of  tlif;  Pacific  Coast  MUBlcal  Review 
will  be  found  a  portrait  of  tlie  beautiful  six-story  and  base- 
ment building  which  is  now  in  the  course  of  construction 
and  whlcli  will  be  the  property  of  the  Geo.  J.  Hlrlcel  Co.,  a 
leading  music  house  of  Los  Angeles  and  Southern  Califor- 
nia. The  readers  of  this  paper  have  often  asljed  us  regarding 
the  sincerity  of  our  enthusiasm  in  the  matter  of  musical 
enterprise  in  Los  Angeles.  We  can  hardly  give  better  evi- 
dence for  the  truth  of  our  contention  than  by  utilizing  this 
space  to-day  to  commend  upon  the  energy  of  a  music  house 
that  has  virtually  grown  up  with  the  great  Southern  metropo- 
lis. When  Geo.  J.  Birkel,  the  president  of  the  company,  first 
decided  to  locate  in  Los  Angeles  he  labored  under  almost  un- 
surmountable  obstacles.  He  had  previously  occupied  a  very 
handsome  store  in  San  Diego  and  his  entry  into  the  Los  An- 
geles field  was  considered  an  usurpation  of  power  that  did 
not  justify  such  action.  But  Mr.  Birkel  has  a  way  about  him 
that  accomplishes  things  and  by  action  he  silences  all  the 
talk  of  his  contemporaries.  While  his  competitors  were  talk- 
ing about  his  foolishness  to  try  and  enter  their  territory  and 
endeavored  to  prevent  his  securing  the  necessary  lines  to 
conduct  his  business  Mr.  Birkel  simply  installed  himself  and 
made  his  business  a  brilliant  success  from  its  very  Inception. 
Securing  the  Steinway  and  Kranich  &  Bach  agencies  for 
Southern  California  Mr.  Birkel  soon  established  a  prestige 
in  Los  Angeles  which  equaled.  If  not  surpassed,  the  prestige 
he  enjoyed  in  San  Diego  where  he  had  one  of  the  handsom- 
est music  house  establishments  on  the  coast.  Absolutely 
clean  and  conscientious  business  methods  soon  earned  him 
the  confidence  of  the  community  wherein  he  had  made  his 
home  and  he  became  a  power  well  to  be  reckoned  with. 
Not  only  did  Mr.  Birkel  establish  himself  solidly  in  business 
circles,  but  he  soon  became  a  great  factor  in  the  encourage- 
ment of  musical  culture  and  together  with  Mrs.  Birkel  he 
succeeded  in  making  his  delightful  home  the  rendezvous  of 
artists  of  the  highest  rank.  He  contributed  greatly  to  the 
encouragement  of  resident  musicians  by  reason  of  giving 
them  opportunities  to  be  heard  and  in  this  manner  was  largely 
responsible  for  the  splendid  musical  atmosphere  that  now 
prevails  in  the  metropolis  of  Southern  California.  Only  re- 
cently Mr.  Birkel  has  purchased  a  very  handsome  residence 
situated  in  one  of  the  most  fashionable  districts  of  Los  An- 
geles and  both  exterially  as  well  as  interially  presenting 
an  artistic  conception  of  the  most  approved  type.  Indeed 
the  writer  has  seen  but  tew  residences  that  can  rival  it  in 
the  perfection  of  its  artistic  ensemble.  Here  Mr.  and  Mrs. 
Birkel  give  occasional  musicales  which  represent  some  of  the 
leading  events  of  Los  Angeles. 

In  the  establishment  of  this  great  business  enterprise  Mr. 
Birkel  has  had  the  hearty  and  effective  co-operation  of  Ed. 
Geissler,  who  is  the  manager  of  the  big  firm.  At  the  time 
of  this  writing  Mr.  Geisler  is  in  the  East  visiting  the  National 
Piano  Dealers'  Convention.  Mr.  Geisler,  loo,  is  of  an  ar- 
tistic as  well  as  business  temperament — a  fact  which  aids 
greatly  in  the  prestige  enjoyed  by  this  firm.  The  magnificent 
modern  building  now  in  the  course  of  construction  will  be 
located  on  the  East  side  of  Broadway  between  Fourth  and 
Fifth  street,  which  is  acknowledged  by  real  estate  dealers 
to  be  the  finest  retail  shopping  district  in  Los  Angeles.  The 
edifice  will  occupy  a  lot  forty  by  one  hundred  and  fifty  feet, 
the  rear  of  which  will  front  on  an  alley.  The  building  will 
consist  of  six  stories  and  basement.  The  front  of  the  first 
floor  will  consist  of  double  show  windows  which  will  repre- 
sent what  is  known  as  an  arcade  effect.  On  this  first  floor 
will  also  be  the  general  offices  of  the  firm,  the  small  goods 
and  the  sheet  music  departments.  Upon  the  second  floors 
space  has  been  reserved  for  Steinway,  Kranich  &  Bach, 
Sohmer  and   Kurtzman,  grand  and   upright  pianos. 

The  third  floor  will  be  devoted  exclusively  to  the  Victor 
Talking  Machine  department,  containing  eight  record  rooms, 
15i/ixl5y2  feet  square,  Victor  salesroom  16x22  feet,  cashier's 
office,  reception  room  and  a  Victor  recital  hall,  30x50  feet 
in  size.  The  fourth  floor  will  contain  the  Welte  Mignon  Room, 
Steinway  Pianola,  Cecilian  Player  Room,  Reed  Organ  depart- 
ment and  library  room  for  self-playing  instruments.  The 
fifth  floor  will  contain  a  recital  hall, .  40x75  feet  in  extent, 
also  a  storage  room  of  the  same  size  with  a  mezzanine  floor. 
Upon  the  sixth  floor  will  be  situated  a  show  room,  40x75 
feet,  for  the  storing  of  miscellaneous  stock  and  work-shop  of 
the  same  dimensions  with  mezzanine  floor  which  arrange- 
ment will  virtually  represent  double  floor  space  for  work-shop 
room.  In  the  basement  will  be  located  the  whelesale  de- 
partment for  small  goods  and  sheet  music  as  well  as  ship- 
ping and  packing  room.  The  building  will  contain  two  mod- 
ern elevators — passenger  and  freight. 

From   this   description   the   reader  will   receive   an   idea  as 


to  the  magnificence  as  well  as  adequacy  of  this  modern  edi- 
fice. That  the  firm  of  the  Birkel  Co.  Is  progressive  may  be 
seen  from  the  fact  that  it  recognizes  the  value  of  publicity 
In  and  about  San  f  ranclsco.  This  office  quite  frequently  re- 
ceives inquiries  regarding  the  standing  of  music  bouses  in 
Ixjs  Angeles  In  the  event  of  readers  being  compelled  to  deal 
there  by  reason  of  change  of  residence  and  this  paper  can 
hardly  do  more  than  remind  Us  readers  of  the  existenc  of 
a  modern  establishment  that  meets  every  metropolitan  re- 
quiremwit.  Certain  music  dealers  in  Los  Angeles  are  under 
the  impression  that  it  does  not  pay  them  to  adve'rtise  in  a 
paper  published 'In  San  Francisco.  We  trust  our  readers  will 
help  us  to  convince  these  dealers  of  the  error  of  this  idea. 
If  any  of  our  readers  have  occasion  to  move  to  Los  Angeles, 
we  trust  they  will  look  among  the  advertisements  and  re- 
member the  Los  Angeles  firms  represented  in  the  same. 
In  the  meantime  we  desire  to  congratulate  Mr.  Birkel  upon  his 
great  enterprise  which  is  bound  to  reflect  credit  upon  all 
Southern  California. 


ORFHEUM. 

The  Orpheum  announces  for  next  week  a  great  new  show 
headed  by  that  sterling  actor.  Ldward  Abeles.  whose  great 
histrionic  merit  has  long  been  recognized  in  the  Broadway 
theatres  of  New  York.  He  will  present  a  dramatic  play  by 
George  H.  Broadhurst,  the  author  of  "The  Man  of  the  Hour," 
which  was  first  given  at  a  monthly  Gambol  of  The  Lambs' 
Club,  New  York,  and  subsequently  at  the  Public  Gambol  of 
this  famous  club  at  the  .\stor  Theatre,  Mr.  Abeles  enacting, 
on  both  occasions,  the  role  of  the  Italian  boy  with  splendid 
effect.  "Self  Defense"  is  a  pantomimic  tragedy  which  tells 
in  highly  dramatic  version  the  story  of  a  mute  Italian  lad, 
charged  with  murder,  who  partly  owing  to  his  infirmity  is 
powerless  to  explain  away  the  mass  of  circumstantial  evi- 
dence that  seemingly  proves  his  guilt.  A  kind-hearted  District 
Attorney  affords  him  the  opportunity  to  defend  himself  in 
dumb  show.  It  is  a  splendid  bit  of  realistic  and  thrilling 
acting  on  the  part  of  Mr.  Abeles  and  conclusively  proves  his 
right  to  the  distinguished  position  he  holds  in  his  profession. 
His  supporting  company  is  thoroughly  adequate. 

Frank  Stafford,  in  conjunction  with  Marie  Stone  and  a 
beautiful  English  setter,  will  appear  in  one  of  the  most  novel 
acts  in  vaudeville,  entitled  "A  Hunter's  Game."  Mr.  Stafford 
during  the  sketch,  which  has  for  its  scene  a  forest,  imitates 
nearly  every  kind  of  bird  and  animal.  He  whistles  an  ac- 
companiment to  Miss  Stone's  singing  and  the  English  setter 
cleverly  and  amusingly  assists  in  producing  the  climax.  Miss 
Lillian  Asheley,  a  singing  comedienne  and  mimic,  who  has 
been  highly  lauded  by  the  press  in  the  cities  in  which  she 
has  appeared,  will  be  at  the  Orpheum  next  week  only.  Her 
monologue  is  breezy  and  witty  and  she  never  fails  to  make 
the  most  forcible  bit. 

Harry  Fiddler  and  R.  Byron  Shelton,  colored  entertainers 
of  renown,  also  come  next  week.  Shelton  is  a  remarkably 
clever  pianist,  who  not  only  excells  in  good  music  but  is  par- 
ticularly clever  in  trick-playing.  Fiddler  is  a  natural  mimic, 
who  is  capital  in  Chinese  impersonations.  The  act  includes 
besides  piano  playing,  character  songs,  imitations  and  genu- 
ine comedy.  Those  who  will  close  their  engagements  with 
next  week  are  James  H.  CuUen.  The  Morrissey  Sisters  and 
Brothers  and  Mabel  Bardine  &  Co.  Next  week  will  also  be 
the  last  of  the  Herring-Curtiss  Aeroplane  which  is  exciting 
extraordinary  interest.  New  motion  pictures  will  terminate 
a  splendid  vaudeville  bill. 


PRINCESS  THEATRE. 


Commencing  with  the  matinee  to-morrow,  Sunday,  George 
M.  Cohan's  national  song  show  success.  "George  Washington, 
Jr.",  will  be  the  offering.  Cohan,  who  himself  starred  in 
the  piece,  has  released  the  vehicle  for  the  first  time,  and  the 
Hartman  organization  may  be  depended  upon  to  present  it 
upon  the  same  elaborate  scale  as  Cohan.  It  is  unquestion- 
ably the  brightest  musical  comedy  that  has  come  from  the 
famous  author-comedian's  pen.  and  the  musical  numbers,  too, 
show  Cohan  at  his  best.  The  melodies  are  without  excep- 
tion of  the  catchy,  whistleable  sort.  "Virginia,"  "The  Grand 
Old  Flag,"  "All  Aboard  for  Broadway,"  "I'll  Be  There  With 
Bells  On,"  and  the  other  tuneful  songs  may  be  depended  upon 
always  to  start  the  feet  marking  time  and  the  lips  pucker- 
ing. The  story  of  "George  Washington,  Jr.".  has  to  do  with 
the  young  son  of  a  U.  S.  Senator  who,  becoming  disgusted 
with  his  father's  Anglomania,  discards  his  own  name  and 
assumes  that  of  the  Father  of  His  Country,  His  efforts  to 
win  a  wife  in  Dolly  Johnson,  a  niece  of  Senator  Hopkins,  his 
father's  bitterest  enemy,  provides  the  love  interest. 
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Paul  Steindorff 

Studio,  2422  STUART  STREET 

Berkeley,  California 

Mrs.  ■William  Steinbach 

VOICE  CULTURE 

STUDIO; 
1528  Droderlok   Street,   Sua   Frnnel«co,  Cnl. 


H.  D.  Mustard,   baritom 


studio,  1548   IlnlKlit 


Phone  Park   4111 


Herman  Perlet 

VOICIC     tlLTlUE 

Orchentriil   and   CktirnI   Director. 

STUDIO — 1451    FRANKLIN    STREET 

Phone    Franklin   634 


Mrs.  W^alter  Witham 

TEACHER   OF   SINGING 

Studio: 

004   Kohler   &   Chniie   BldK->   San   Franclaco 

Phone    Kearny   6454 


Joseph  Keefer 


Ro 


Carl  Edwin  Anderson,  ™0R 

St.    Luke's    Episcopal    Church,    San    Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 

riioilc-    Oiikllind    4I.',S. 


Miss  Edna  Seibt 

PIANO — TIIEORV — HARMONV 


Joaquin  iS.  Wanrell 


Benj.   S.  Moore 

(Omanijl  FIr.l  Prcbyleriaii  Church.  Berkeley) 

In  BcrWcy  Friday  .nd  Monday  Exclusively.     Sludio 

:2257 

Fullon  Si.     Phont  Bcrlelty  4627. 

EMMA  W.  TREMBLAY,  Vocal  &  Dramatic 

Res..  1900  Page  St.,  S.  P.  At  Home.  Fri- 
days.  3   to  6  p.  m.     Phone  Kearny  6454. 

Oakland  Studio:  Lincoln  Hall.  Tuesdays. 
Phone  Okld.  5016.  San  Francisco  Studio; 
Kohler   &  Chase   Bldg..   Room    1008. 


Mme.  Prill's  Piano  School 

2210  Devisadero  Street 
High   Art   Piano   Lessons.  Sisht   Readinc.  Tech- 


FredericK    Steven  son 

Harmony  and   Composition— Voice 

41T    lllaiK'liiird    Hall              Lou    AiiKcle»,    Cat. 

Delia  E.  Griswold 

A     SPECIAL     SUMMER     COURSE 

Miss  Helen  Colburn  Heath 

SopruiK.     Sclol-I     l-iral     I'altarian     Church, 
I'Irxt    llMiXIxt    Ihurch,   Temple    lletb    l>racl 

Vucul   luKlructlou,   Concert  Work 
■  •hone    H  e«<    4S110                                    2505    Clay    St. 

Coaching  and   Interpretation 

Prolessional  Rates 
Ren.   Studio,  S45   Oak   St.      Phone   Park  1«14 

Musical    Directory 

MTencesIao   Villalpando 

VIOLONCELLIST 
Concerts,  MuMlcalCN,  Ensemble,  Inntrnctlon 
TcL  Park  5320.        Studio:  740  Clayton  St. 

I"IANO 

SIGISIV10ND0    MARTINEZ 

1126  O'Farrell  St.             San  Francisco.  CaL 

Miss  Edna  Montagne 

EULA  HOWARD 

2Z9  4th  Avenue                     Tel.  Pacific  214 

■I'EACIIHR     OF     PI.\NO 
Ren.   Studio:    12 IK   TeleKrapk    .\ve.,   Oakland 

Mrs.  A.  F.  Bridge 

TEACHER   OF    SINGING 
Tel.    Went    7271)           2220    Wcbnter    St.,    S.    F. 

Mrs.  Thorougliman 

Voice    Culture            Drniiiatic    Sofirano 

Coni'crt — Oratorio — Opera 

Studio:    Room    1011,    015    Van    Nenii    Avenue 

Telephone  Franklin   5254 

ARTHUR   FICKENSCHER 
1960  Summit  St.,  Oaklaiitl.     Tel  Oak.  4206 

RICHARD  FERBER 

1350  O'Farrel   St.                    San   Francisco 

JENNIE  H.  DREW 
Ronm   lOOS,  Kohler  &   Chase  UltJg..  S.  F. 

LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.           San  Francisco. 

\ DC  \l. 

Mrs.  M.  Tromboni 

MISS   CAROLINE    HALSTED    LITTLE 

S621  Broadway,  Oak.      Tel.  Piedmont  1390 

studio,    1380   SUTTER   ST..   Mondays.   Wed- 
nesdays  and   Thursdays. 

IVIRS.  ARTHUR   FICKENSCHER 

ISCO  Summit  St..  Oakland.     Tel.  Oak.  4206 

Mrs.  Olive  Reed   Cushman 

VOICE   CULTURE 

MADAME    CARRINGTON     LEWYS 

Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 

studio.   Maple    Hall,     14th     and     Wcbuter 
StM.,    Oakland.      Tuesday   and    Friday.     Tel. 
Onkinud   :i45:t. 

MRS.   OLIVE   ORBISON 

ISOl   California  St.         Tel.  Franklin  1021 

Mme    I«ahf>lla  Marks  f'"'^'''n  m.to 

MOi.IN 

I>ure    Italian    School. 
Studio — Kohler   A    ChoHe    IlidB.      Telephone 

HOTHER  WISMER 

2945  Fillmore  St.                   Phone  West  438 

PROF.  T.  D.   HERZOG 

1813  Ellis  St.                          San  Francisco 

MANDOLIN,    LITE    AMI    (JIITAR 

Horatio  Cogswell  baritone 

Voice  Culture,  Concerts,  Recltala.   Studios: 
1122   Bay   St..  Alameda.      Tel.   Alameda   195. 
Room  64  Macdonough  Bldg..  14th  &  Bdwy., 
Oakland.   Tuesday   and   Friday   afternoons. 

Mr.  AVillard  Bachelder 

SAMUEL  ADELSTEIN 

1834  Baker  Street                   San  Francisco 
II  \ HI- 

Kohler    ,£    Chnne    Uulidlue,    Snn    FranclHeo 

MISS    JOSEPHINE    BARDA 

Miss  Augusta  Mae  Upham 

11  AN  JO 

Phone  .'.OSX    143  Kipling  St.,  Palo  .Mto,  Cn\ 

ALICE    KELLAR-FOX 
ir,77    Oak    street.                        Phone    Park    17S2 

Golden  Gate  Quartet 

Ensemble  and  Solo  Music  (or  all  Occasions 
Address :    Jno.   de  P.  Teller.  423  Sacramento  St.. 

San  Francisco       Telephone.  Kearny  2251 

The   Music  Teacher's   Association 

Of  Caliiornia,     (Incorporated  IS97) 

Meelinss  firsi   Tuesday   ol   each  month   at    1  1    o'clock  A.  M. 

al    1756  Golden  Gale  Ave..  San  Francreo 

Cav.  Ricardo  A.  de  S.  Encarnacao  S.-i.wo 

Complete   ilMlloii    lllethod   of   Voice   Culliirc. 

iiilerpreliition    III    Opera. 
Studio — 2.111    Mu.n    Ave,    Oakland,    Cnl. 

IM CN — i'lcdinont    s.-.l.    Home     \.%1II0, 

Edoardo    Lebeg'ott 

MuKlenl    Director   and    Teacher   of   SluKinK. 

l*ure  Italian   Sciiool — CompoMcr  of  Opera. 
142.S  Pout   St.,  S.  F.      TciK.  W Ct  74:   S.  22711. 


MRS.  ELMA  GRAVES  WHITE 

Soprano-Pupil  ol  Kina  Cla.k  (Pan,) 
TeacKer  of  Sinking 

2.127  Sacramento  Street  Tel.  West  .(7li.( 


Have  You  Seen  the  New 


It  Appeals  Espe 
It  Contains  Elcga 


Benj.  Curtaz  &  Son  Piano? 


'ce^DuIbrm/l'nd  Mo'dertrPrice        BENJ.     CURTAZ    &     SON 


St.  Near  Post 
5an  Francisco,  Gal. 
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LORING  CLUB'S  FOURTH  CONCERT  OF  PRESENT 
SEASON. 


The  aiinouiicfincnt  that  the  Loriiig  Club  will  include  a  con- 
siderable part  of  Mr.  Wallace  A.  Sabin's  music  to  the  Forest 
"St.  l^atrick  at  Tara"  in  the  prograuinie  of  its  next  concert 
al  Christian  Science  Hall  on  Tuesday  evening.  May  31st,  will 
give  pleasure,  not  only  to  the  many  who  were  unable  to 
hear  the  brilliant  New  Vorli  Symphony  Orchestra  last  week, 
but  also  to  those  whose  good  fortune  it  was  to  be  present 
on  that  occasion,  for  the  distinguished  quality  of  Mr.  Sabin's 
music  was  then  made  evident.  Among  the  excerpts  to  be 
beard  in  this  programme  are  the  "Song  of  Erin,"  which  re- 
ceived an  ovation  at  the  Damrosch  concert,  the  "Drinking 
Song,"  the  rousing  "March  of  the  Irish  Kings"  and  the  "Venl 
Creator,"  which  is  worked  up  into  the  stirring  finale  to  the 
work.  Mr.  Sabin  in  this  work  has  been  wonderfully  success- 
ful in  securing  the  Irish  atmosphere,  which  makes  his  music 
so  characteristic.  Following  the  custom  of  the  past  number 
of  years,  that  every  programme  shall  contain  a  work  new 
to  a  San  Francisco  audience,  the  committee  for  this  pro- 
gramme has  selected  a  "Bacchanalian  Chorus"  for  men's 
voices  and  orchestra  by  .1.  W.  Elliott,  which  it  is  believed  will 
prove  a  notable  addition  to  the  repertoire  of  the  club. 

Last  year  the  Loring  Club  scored  a  great  success  in  the 
production  of  C.  Villiers  Stanford's  Cycle,  "Songs  of  the  Sea," 
for  baritone  solo,  chorus  of  men's  voices  and  orchestra,  and 
so  many  requests  for  an  early  repetition  of  the  work  have 
been  received,  that  it  has  been  decided  to  repeat  the  cycle 
at  this  concert.  This  work  was  first  produced  at  the  cele- 
brated Leeds  Festival,  and  perhaps  no  composition  for  male 
voices  has  in  so  short  a  time  achieved  so  wide  spread  a 
popularity.  The  soloist  in  this  work  will  be  Mr.  John  Car- 
rington,  who  with  Mr.  ,1.  F.  Veaco  will  be  the  soloists  in 
"St.  Patrick  at  Tara."  An  effective  contrast  to  these  com- 
positions is  afforded  in  the  brilliant  "Hymn  to  the  Sun"  from 
Mascagni's  Opera  "Iris,"  which  will  be  given  in  its  entirety, 
preceded  by  the  instrumental  introduction.  The  accompani- 
ments will  be  piano  and  organ,  together  with  an  orchestra 
under  the  leadership  of  Mr.  Bernat  Jaulus.  The  pianist  will 
be  Mr.  Frederick  Maurer  (the  regular  accompanist  of  the 
club),  the  organist,  Mr.  W.  Fletcher  Husband,  and  the  con- 
cert will  be  under  the  direction  of  the  club's  conductor,  Mr. 
Wallace  A.   Sabin. 


MADAME    LUELLA   MAYNE   WINDSOR'S   ACTIVITY. 


Ever  since  Madame  Luella  Mayne  Windsor  has  returned 
to  Los  Angeles  from  her  extensive  Eastern  tour  which  in- 
cluded Chicago  and  other  large  Eastern  musical  centers  she 
has  been  very  busy  and  has  appeared  in  several  important 
musical  events.  In  Chicago  Madame  Windsor  appeared  be- 
fore the  Press  Club  in  the  following  program: 

Part  I. — Songs — Expectancy  (La  Forge  I,  To  Phillida,  (Old 
English)  (Del  Riego),  Philosophy  (Gemmel).  Pensee  d'An- 
tomne,  (French)  (Massenet);  Costume  Monologue — In  Four 
Scenes;  The  Spanish  Student,  Longfellow,  Dramatis  Per- 
sonae — Victorian,  Student  of  Alcala;  Count  of  Lara,  Gentle- 
man of  Madrid;  The  Archbishop  of  Toledo;  A  Cardinal; 
Beltran  Cruzado,  Count  of  the  Gypsies;  Bartolome  Roman, 
A  Young  Gypsy;  Chispa,  Victorian's  Servant;  Preciosa,  A 
Gypsy  Girl;  Dolores,  Preciosa's  Maid:  Scene — Spain.  Scene 
I:  Madrid,  Preciosa's  Apartment,  Evening,  Carmena  Waltz 
Song;  Scene  II:  Cardinal's  Apartment,  Spanish  Folk  Dance; 
Scene  III:  Same  as  Scene  I,  La  Paloma;  Scene  IV:  Gypsy 
Camp  in  Woods,  Night. 

Part  II.— Lieder— Er  Ist's  (Wolf),  Ich  bin  Dein  (Helmund), 
Aria  (Italian)  (Mozart),  Opera  Magic  Flute;  Dialect  Im- 
personations— Encouragement  (Dunbar),  Irish  Lullaby  (Origi- 
nal), 14th  St.  Shop  Girl,  New  York  (Original),  Nursery 
Rhymes,  Medley  (Riley),  Arranged  by  Mrs.  Enderly;  Cava- 
tina — Opera  Lucia  di  Lammermoor  (Donizetti),  Greek  Pan- 
tomine  Story  (Sacrificial);  Two  Indian  Songs — From  the 
Land  of  Sky-blue  Water  (Cadman).  Coming  of  the  Monte- 
zuma (Troyer),  Sung  in  the  Zuni  language. 

Immediately  after  her  return  to  Los  Angeles  Madame  Wind- 
sor gave  a  "Poinsetta"  program  which  represented  a  most  ex- 
quisite event  at  a  musicale  and  reception  at  the  home  of 
Mrs.  Daniel  Craig  in  Pasadena  about  the  middle  of  last 
month.  Subsequently  Mme.  Windsor  gave  an  excellent  pro- 
gram at  Hotel  Hollywood  which  included  the  following  com- 
positions: Mattinata  (Leoncavallo),  Aut  Wiedersehen  (Ben- 
dix).  Sunbeams  (Ronald),  Er  Ist's  (Wolt),  Aria  from  the 
Magic  Flute  (Mozart),  Aria  from  Le  Tasse  (Godafd),  Car- 
menia  Waltz  (Wilson),  La  Paloma  (Yradier),  Chanson  Es- 
pagnole  (Delibes).  Mme.  Windsor  was  assisted  by  Seno- 
rita  Marie  Azpiroz,  violinist;  Otto  Kunitz,  pianist,  and  Miss 
May  Orcutt,  accompanist.     Then  Mme.  Windsor  sang  at  the 
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MRS.   FRANCES   THOROUGHMAN. 

Soprano    Soloist    at    the    Great    Bach    Festival    Laot    Saturday 
Afternoon. 

Theatrical  Benefit  at  the  Masar  Opera  House  on  May  7th 
and  finally  this  brilliant  artist  participated  in  the  May  Fes- 
tival of  the  Metaphysicians  at  Blanch  and  Hall  Monday  even- 
ing. May  2d.  On  June  1st  Mme.  Windsor  will  sing  with  or- 
chestra at  the  Imanuel  Presbyterian  Church,  Los  Angeles. 
From  all  this  it  will  be  seen  that  Mme.  Windsor  is  quite  in 
vogue  this  season. 


SHORT   ITEMS  OF   INTEREST. 


The  music  studio  and  residence  of  Dr.  H.  J.  Stewart  will 
be  located  during  the  summer  months  at  2928  Jackson  street. 

Romeo  Frick  is  now  permanently  located  in  Berlin  and  is 
becoming  quite  enthusiastic  about  the  musical  atmosphere 
of  the  German  metropolis.  Arthur  M.  Abell,  the  Berlin  re- 
presentative of  the  New  York  Musical  Courier,  has  been  very 
helpful  to  Mr.  Frick  in  many  ways. 

Miss  Virginia  Goodsell.  the  exceedingly  skillfull  and  well 
known  young  California  soprano  soloist,  has  returned  from 
abroad  and  speaks  enthusiastically  of  her  trip.  The  Pacific 
Coast  Musical  Review  will  publish  a  chat  with  Miss  Good- 
sell  in  one  of  the  ne.xt  issues  of  the  paper. 

The  piano  students  of  Mr.  and  Mrs.  Fred.  S.  Robbins,  who 
are  organized  under  the  name  of  Robbins  Pianoforte  Club, 
gave  a  musicale  at  Kohler  &  Chase  Hall  on  Saturday  even- 
ing, May  14th.     The  program  was  as  follows: 

Streabbog — Dahlia  Polka.  Miss  Gertrude  Kerner;  SchmoU— 
Saltarella.  Miss  Violet  Rubin;  Jensen — The  Mill,  Thome — 
Simple-Aveu.  Miss  Violet  Hoffman;  Eilenberg — Elfin  Dance, 
Gypsy  Fireside,  Miss  Aida  Goodell;  Chopin — Mazurka.  Op. 
33,  No.  4.  Miss  Marion  Regensburger;  Blackboard  Work, 
Misses  Violet  Hoffman,  Aida  Goodell;  L.  Ganne — Gavotte 
Teudre.  Heller — Tarantelle.  Mr.  Milton  Hall;  Bach — Loure 
from  3d  Cello  Suite,  Heller — In  the  Woods.  Miss  Marion 
Souther;  NeVin — Scherzo  en  forme  d'Etude,  Wallace — Mari- 
tana  Overture,  Miss  Lily  Cassel;  Hollander — March,  Ritter — 
La  Courier,  Miss  Olive  Fay  Wright;  Chopin— Grand  Polo- 
naise, Op.  22,  Miss  Gertrude  Ambrose;  Mendelssohn — Rondo 
Capriccioso,  Mr.  Clarence  Baughman. 
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FERRIS    HARTMAN 

The  Matchless  Comic  Opera  Comedian  Who  Begins  a 

Summer  Season  of  the  Late^  Ea^ern  Successes 

at  Princess  Theatre,  Tomorrow  Afternoon 
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We   Sell   Pianos 

No  Bonds — No  Contests     No  Life  Insurance 
No  Club  Sales — No  Inducements 

We  advertise  and  sell  standard  makes  at 
legitimate  prices 

We  carry  all  grades,  but  only  the  be^  in 
each  grade 

The  Steinway 

Universally  acknowledged  as  the  Standard  of  the  World. 
IMPORTANT:  We  are  exclusive  Steinway  dealers  for  the 
Pacific  Coast  North  of  Tehachapi. 

The  Emerson,  Estey  and  Kurtzman 

Excellent,  medium  grade  pianos. 

Also  Several  Inexpensive  Makes 

Well  worth  the  prices  asked. 

NOTE:  Any  medium  grade  or  low-priced  piano  may  be  ex- 
changed for  a  Steinway  within  three  years,  allowing  the  full 
purchase  price  paid. 

The  Cecilian  Player  Piano 

The  most  satisfactory  Player  at  the  price. 
TERMS  to  accommodate  when  desired. 

This  house  has  a   definite  policy  regarding  goods  and   prices  from 
which  it  never  deviates.     Any  article  as  important  as  a  piano 
which  is  taken  into  the  home  for  a  lifetime  should  be 
purchased  only  from  a  reliable  establishment. 


.Sherman  IRay  &  Go. 

Kearny  and    Sutter  Streets,   San   Francisco 
Fourteenth  and  Clay  Streets,  Oakland 
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NLY  a  week  or  two  ago  the  daily 
]ia])ers  announced  in  lav^e  li('a<llin('s 
and  a  grjeat  deal  of  space  tliat  Oscar 
llaninierstein  liad  sold  out  his  f;iand 
operatic  interests  to  the  Melro])oli- 
tan  Opera  House  Coiupanv  of  New 
York  for  the  tidy  sum  of  two  mil 
lion  and  one  hundred  tlionsaii<l  dol- 
lars and  lliereliy,  it  is  stated,  netted  for  himself  a  clean 
profit  of  one  million  dcdiars.  Mr.  Hammerstein  is 
quoted  as  saying  that  this  was  his  way  of  reveiitjiiif; 
himself  upon  a  musical  public  that  did  not  appreciate 
his  efforts  iu  his  behalf  and  consequently  was  not 
worthy  of  the  charity  of  such  a  noble  character  as  Mr. 
Hammerstein.  We  have  never  had  any  faith  in  Mr. 
Hammerstein's  frequent  dissertations  ui)ou  his  love 
for  tlie  people  and  the  art  of  mnsic  and  his  willin<;- 
ness  to  .sacrifice  liimself  for  the  cause  of  musical  cul- 
ture. We  have  long  looked  upon  these  outbursts  of 
angelic  };enerosity  as  jiure  and  unadulterated  nonsense. 
Anyone  who  claims  that  he  does  auythinji  at  all  just 
for  the  love  of  art  and  the  public  is  telling  somelhin<; 
which  does  not  contain  a  grain  of  truth.  The  fact  of 
the  matter  is  that  everyone  who  accomplishes  soiue- 
tliing  worth  while  expects  therefore  a  certain  reward. 
Even  the  old  masters  who  willingly  starved  because 
they  were  unable  to  sell  their  works,  did  not  expect  to 
untiergo  hardshijis  all  their  lives;  but  wei-e  rather  dis- 
appoinled  when  their  efforts  did  not  bring  material 
benefits.  .\nd  why  should  anyone  give  to  the  world 
his  mental  or  physical  energy  unless  that  same  world 
gives  him  an  opportunity  to  live.  Supply  and  demand 
are  the  two  forces  that  justify  anyone  to  have  a  share 
in  the  material  welfare  of  the  world.  The  one  who 
demands  something  must  be  willing  to  pay  in  one  way 
or  another  something  to  him  who  supplies  something. 
And  as  long  as  we  are  compelled  to  eat  and  sleep  so 
long  will  it  be  unreasonable  of  anyone  to  expect  his 
neighbor  to  do  anything  for  the  sake  of  art  or  the 
public  without  receiving  adequate  remuneration.  How 
anyone  can  be  so  short  sighted  as  not  to  realize  the 
necessity  and  the  reas(mai)leness  of  this  axiom  is  really 


Hut  there  are  extremes  in  everything  and  music  is 
not  an  exception  to  the  rule.  While  we  are  in  favor  of 
encouraging  a  reward  for  eveiy  valuable  service  ren- 
dered, we  are  ojjposed  to  every  effort  to  tax  the  pub- 
lic pnr.se  unrca.soiiably.  Mr.  Ilamnierstein's  retii'enient 
from  the  giand  oi>eratic  field  is  a  revenge  which  is 
heartily  welcome.  He  had  not  accomplished  anything 
that  benefited  the  common  people,  lie  did  not  give 
the  public  aiiytliiiig  that  it  did  not  have  before.  He 
did  not  bring  the  admission  jirices  of  grand  oi)era 
within  the  reach  of  the  humble  but  enthusiastic  music 
lover.  On  the  contrary  by  reason  of  his  offering  un- 
reasonably high  .salaries  to  Iiis  so-called  stars  and  en- 
louraging  thereby  an  effort  on  the  part  of  the  Metro- 
|iolitan  Oipci-a  House  Company  to  overbid  him 
made  the  e.\i)eiises  of  giving  grand  ojiera  so  high 
that  the  admission  juices  had  to  be  kept  uj)  at  a  figure 
which  made  it  impossible  for  the  average  music  lover 
to  partake  of  any  benefit  that  such  perl'ormaiices  might 
olhei-wise  have  caused.  The  Tivoli  Opera  House  of 
San  Francisco  has  done  more  for  music  than  the  Mefi-o- 
jiolilan  and  Mr.  Hammerstein  eond)ined,  for  it  gave 
us  grand  opera  by  efiicient  talent  at  prices  within  the 
reach  of  everyone.  .\s  soon  as  you  exclude  the  music 
student  and  the  music  teacher  from  attending  musical 
e\ents  yon  are  injuring  music  immeasurably.  We  sin- 
cerely believe  thai  Mr.  Hammerstein  began  his  operatic 
competition  with  the  idea  that  il  would  be  a  great  spe- 
culation if  s( er  or  later  he  could  sell  out  to  his  i-ivals. 

It  is  the  same  principle  that  is  ])racticed  u]ioti  the 
stock  exchange.  It  is  perfectly  legitimate  and  busi- 
ness-like, but  it  is  certainly  of  no  value  to  the  musical 
world.  I^nless  opera  is  given  in  America  upon  a  simi- 
lar basis  as  it  is.  done  in  Europe  the  average  music 
lover  will  never  benefit  from  it. 


a  puzzle  to  us. 


We  iiurposely  say  "similar"  to  European  methods, 
for  we  consider  the  conditions  abroad  as  unfair  to 
the  artists  and  musicians  participating  in  a  perform- 
ance. A  talented  man  or  woman  is  worthy  of  ade- 
<iuate  remuneration.  If  a  j)erson  cannot  live  com- 
fortably he  or  .she  cannot  do  as  good  work  as  the 
l)ublic  has  a  right  to  expect.  There  should  al.so  be  an 
opi)ortunity  to  strive  for  something  better  all  the  time. 
For  this  purpose  the  system  of  i)romotion  is  a  most 
excellent  arrangement.  In  Eunqie  the  artists  on  the 
stage  and  the  musicians  in  the  orchestra  are  under- 
paid and  .sooner  or  later  it  will  be  found  that  they  are 
not  giving  that  satisfaction  which  the  imblic  has  a 
right  to  demand  of  them.  In  .Vmerica  we  have  the 
other  extreme  as  far  as  it  ai)pertains  to  the  artists 
on  the  stage.  We  consider  the  pay  of  orchestra  musi- 
cians in  grand  opera  perl'ornian<'es  as  perfectly  rea- 
sonable. To  pay  any  singer  from  one  thousand  to 
three  thousand  dollars  a  performance  is  exorbitant. 
Under  these  conditions  it  will  be  impossible  for  any 
but  wealthy  people  to  hear  grand  ojjera  in  comfort. 
We  do  not  know  of  any  reason  why  an  artist  who  is 
engaged  for  a  certain  length  of  time  comprising  some- 
times several  years  should  not  be  satisfied  with  weekly 
•salaries.  The"  President  of  the  IJiiited  States  receives 
a  salary.  The  Emperor  of  (Jermany  receives  a  salary. 
Why  cannot  an  opera  singer  be  satisfied  with  an  an- 
nual salary  that  would  enable  a  manager  to  fix  his 
admission  prices  in  a  manner  so  that  the  music  lovers 
could  afford  to  attend  opera  in  comfort.  Frenzied 
finance  in  opera  such  as  it  is  practiced  in  New  York 
will  never  last.  Sooner  or  later  it  is  bound  to  perish 
through  the  indifference  and  aiiathy  of  the  element 
that  has  hitherto  been  responsible  for  it.  Those  who 
spend   five   dollars   a  seat   for   grand   opera   are   not 
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iiiiisical  anil  they  will  sooinu'  or  later  lire  of  the  fad 
auii  unless  the  really  musical  people  are  given  an  op- 
portunity to  supi.orl"  opera  it  must  fade  from  the  niusi- 
oal  map  of  this  country. 

Besides    a    reduction    iu    the    adinissiiou    prices    for 
ftraud  opera,  we  believe  that  the  time  has  come  when 
grand  opera  should  lie  given  in  ICnglish  in  this  coun- 
irv.     To  us  it   is  the  a<ine  of  idiocy  to  expect  an  in- 
telligent crowd  of  iM'ople  to  sit  for  tliree  hours  listen- 
ing to  inconipreluuisihie  giUhLM-isli  upon  the  stage  with- 
out having  the  faintest    idea  of   what    it    is  all   about. 
No  matter  how  saturated  one  may  be  with  traditions, 
we  consider  anvone   lacking   iu   a  certain   amount   of 
intelligence  if  they   willingly  submit  to  be  compelled 
to  listen  to  any  performance,  be  it  operatic  or  dram- 
atic, without  at   the  same  time  being  able  to  under- 
stand what  is  going  on.     If  the  singers  should  sing 
in  English  and  in  spite  of  it  cannot  be  understood  than 
thev  are  no  artists  and  the  sooner  their  services  are 
dispensed   with   the  better  it  is   for  the   [lublic.     Dis- 
tinct enunciation  is  a  part  of  the  art  of  singing  and 
a  singer  is  incompetent  as  long  as  tlie  audience  can- 
not understand  the  words  he  or  she  is  singing.     This 
is  a  truth  that  should  not  need  to  be  emphasized  so 
frequentlv.  but  somehow  there  are  supposedly  intelli- 
gent people  who  excuse  singing  in  a  foreign  language 
on   tlie  gnjund   that  singing  in  English   could  not   be 
understood  anyhow.     Others  call  attention  to  Mr.  Sav- 
age's futile  attempts  to  give  opera  in   English.     Mr. 
Savage  unfortunately   began  his  campaign   at  a  time 
when  press  and  public  were  still  laboring  under  the 
superstition  and  prejudices  of  European  idol  worship- 
pers.   To-dav,  however,  this  element  ^s  becoming  more 
and  more  enlightened  and  more  and  more  people  are 
beginning  to  complain  about  their  inability  to  under- 
stand anvthing  that  is  sung  in  a  foreign  tongue.     It 
is  true  we  need  new  English   librettos  for  the  grand 
operas  and  these  librettos  should  be  written  by  capable 
autliors.     We  nee<l  efficient   poets  to   write  the  texts 
of  the  classic   songs   iu  English.     But   unless  such   a 
task  is  performed  our  pupils  who  sing  a  .song  with- 
out understanding  every  word  as  it  is  sung  are  doing 
something  that  is  lacking  in  that  common  sense  qual- 
ity which  every  sane  man  or  woman  should  exhibit. 

Prices  for  grand  opera  should  not  exceed  two  dol- 
lars a  seat  and  should  not  be  less  than  fifty  cents  for 
the  cheapest  ticket.  In  the  same  manner  we  consider 
admission  prices  to  concerts  too  high  in  America. 
Because  a  certain  custom  has  prevailed  for  years  and 
the  people  have  patiently  submitted  to  it,  is  no  rea- 
son whv  it  should  not  be  changed  sooner  or  later. 
We  do  not  blame  the  musical  managers  for  this  state 
of  aft'airs.  Their  commercial  instinct  told  them  that 
the  more  money  they  can  get  from  the  people  the  bet- 
ter it  will  be.  Their  argument  is  sound  to  a  certain 
extent.  But  what  a  manager  does  not  want  to  ad- 
mit is  that  this  high  scale  of  prices  at  concerts  is 
responsible  for  the  lack  of  interest  in  the  lesser  known 
artists.  According  to  the  manager  the  public  does 
not  want  to  listen  to  the  lesser  known  artists  no  mat- 
ter how  small  the  admission  prices  are.  But  tlie  man- 
ager forgets  that  by  booming  his  big  artists  in  an  ex- 
travagant manner  and  raising  his  prices  to  the  top 
notch  he  has  established  a  precedent  by  which  the  pub- 
lic judges  an  artist's  efficiency  by  the  amoun^  of  money 
charged  at  the  box  office  and  consequently  when  prices 
are  lowered  the  public  is  under  the  impression  that  the 
merit  is  lowered  also.  Hence  the  manager  has  been 
compelled  to  charge  for  an  unknown  artist  as  much 


as  for  a  well  known  artistij.  The  public,  however,  dws 
not  want  to  pay  as  much  for  au  artist  that  is  unknown 
nor  does  it  consider  au  artist  who  charges  less  than 
another  as  com|K;lent  as  the  latter  and  cou»e<juently 
we  have  attained  a  certain  confusion  of  the  public 
mind  that  is  decidedly  uuhealthful  to  musical  progrt^s. 
But  the  conditions  are  gradually  adjusting  themselves. 
A  few  .wars  ago  it  was  possible  to  charge  five  dollars 
a  seat  "for  the  loucert  of  a  famous  singer  or  pianwt. 
Later  these  prices  were  lowered  to  four  dollars.  Still 
later  they  came  down  to  three  dollars  and  to-day  the 
highest  prices  for  concerts  are  two  dollai-s.  No  man- 
ager would  be  willing  at  this  day  to  charge  five  dol- 
lars a  seat  for  a  concert  i)erformance.  If  he  did  he 
could  not  make  his  expenses. 

While  it  is  possible  that  the  highest  price  at  a  con- 
cert may  some  day  be  even  less  than  two  dollars,  we 
do  not  consider  two  dollars  too  much   for  the  best 
seats  at  a  concert.     The  reform  now  necessary  us  not 
in   tlie  highest   prices,   but  iu   the   lowest  prices  at  a 
concert.     We  consider  one  dollar  too  much  for  a  gal- 
lerv  seat  at  a  concert.     Certain  managers  claim  that 
to  "lower  the  cheapest  admission  prices  to  fifty  cents 
would  be  to  encourage  people  who  have  hitherto  paid 
one  dollar  to  spend  less  for  their  concerts.     We  do  not 
agree  with  this  supposition.     People  who  can  afford 
to  pav  one  dollar  will  never  be  willing  to  sacrifice  a 
good  "seat  for  the  sake  of  saving  fifty  cents.     And  if 
there  are  any  who  would  do  this,  it  would  easily  be 
found  that  where  formerly  they  attended  one  concert 
of  an  artist,  they  would  in  future  attend  two  or  three, 
thus  making  their  dollar  go  a  little  further.     It  is  a 
very  courageous  thing  to  do  to  change  a  custom  and 
tiftv  cents  sounds  rather  cheap  to  the  ears  of  artists 
and  managers  who  only  listened  to  the  sound  of  dol- 
lars in   the  years  that  have  gone  by.     But  if  these 
people  could"  only  realize  that  five  hundred  fifty -cent 
.seats   make  two  "hundred  and   fifty   dollars   and   that 
hot  onlv  five  hundred,  but  thousands  of  people  would 
be  educated  to  go  to  concerts  who  now  stay  at  home 
those  fifty  cents  might  not  have  such   a  cheap  ring. 
This  evolution  cannot  be  accomplished  in  a  month  or 
a  year.     It  will  take  a  long  time  before  the  managers 
are  able  to  convince  the  public  that  they  mean  busi- 
ness with  the  fifty  cents  gallery  scale.    The  managers 
have  impressed  upon  the  public  mind  the  relation  be- 
tween genius  and  high  prices  so  firmly  that  it  will  take 
some  time  to  convince  the  public  that  fifty  cents  will 
get  them  a  good  seat  at  a  concert.     But  we  predict 
that  the  time  will  come  when  fifty  cents  will  be  charged 
at  concerts  as  the  lowest  price  of  admission  unless  cer- 
tain artists  and  certain  managers  are  willing  to  give 
concerts  before  half  vacant  houses.     As  long  as  it  is 
possible  to  hear  a  first-class  comic  opera  or  a  high-class 
dramatic   production   or   a   brilliant   extravaganza   or 
a  big  symphony  concert  for  fifty  cents,  we  do  not  see 
any  reason  why  the  public  should  not  have  an  oppor- 
tunity to  hear  a  great  artist  for  the  same  amount.     Art 
does  'not  serve  its  purpose  if  it  is  made  prohibitive  to 
anyone. 

The  Chronicle  in  commenting  on  the  Hamraerstein 
incident  editorially  says  that  now  when  the  monopoly 
in  New  York  is  broken  artists  will  seek  the  concert 
field  and  San  Francisco  will  thus  be  able  to  hear  the 
"reat  artists  who  formerly  only  appeared  in  New  York. 
We  really  do  not  know  of  many  artists  who  appeared 
in  New  York  and  who  have  not  been  heard  in  San 
Francisco.  Besides  Bonci,  Mary  Garden  and  one  or 
two  other  purely  operatic  artists  we  have  heard  every- 
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oue  of  the  "soug  birds"  who  kept  New  York  busy  lalk- 
iug  during  the  last  few  years.  We  heard  Te(ra7,zini 
long  before  New  York.  And  we  have  heard  most  of 
theui  for  far  less  money  than  New  York  had  to  pay. 
Mr.  Ilaninierstein's  retirement  from  the  operatic  field 
will  not  benefit  musii'  in  any  event  except  perliaiis  to 
give  the  Metropolitan  Opera  Company  an  opportunity 
to  cut  down  the  high  price  salary  habit.  I5ut  the  pub 
lie  will  not  be  benefited  unless  the  prices  will  be  cut 
at  the  same  time.  As  long  as  grand  opera  costs  from 
five  to  two  dollars  it  is  of  no  value  whatever  to  musical 
l»rogre.ss  in  the  I'nited  Stales  and  our  musical  status 
will  remain  where  it  is  until  more  people  will  be  given 
an  opi)ortnnity  to  hear  good  music  and  this  can  only 
be  accomplished  by  enabling  more  peoi)le  to  hear  good 
music.  We  are  not  (rying  to  criticise  any  manager  in 
this  treatise,  nor  is  it  our  intention  to  make  any  sug- 
gesious.  We  are  merely  staling  a  fact  which  will  prove 
the  correctness  of  our  assum|)tion  before  nuiny  seasons 
have  passed.  In  the  meantime  we  will  call  the  atten- 
tion of  our  readers  to  the  fact  that  the  country  where 
most  people  are  enabled  to  attend  musical  perform- 
ances is  considered  the  most  musical  at  the  present 
day. 


GRADUATING    RECITAL   AT   UNIVERSITY   OF    PACIFIC. 


MISS   EDNA   MONTAGNE'S  SUCCESS. 


Young   Oakland    Pianiste   Receives   Well    Merited    Praise   fror 
Press  and   Public  and  Duplicates  Her  Previous  Successes. 


We  publish  with  pleasure  a  number  of  press  criticisms 
written  about  recent  concerts  given  by  Miss  Edna  Montagne. 
a  brilliant  young  pianiste  and  pupil  of  Mrs.  Oscar  Mansfeldt. 
in  Tulare  and  Visalia  on  Tuesday  and  Wednesday,  May  2d 
and  'id: 

The  musical,  given  at  the  parish  house  last  night  under 
the  auspices  of  the  Kanalenah  club,  participated  in  by  Miss 
Edna  Montagne.  Johannes  Reimers.  James  Zeigler  and  Miss 
Eugenia  Higgins.  was  one  of  the  most  delightful  events  of 
this  character  given  in  many  seasons.  Miss  Montagne  de- 
lighted her  hearers  with  her  piano  playing,  rendering  scores 
of  and  interpreting  Chopin.  Wagner  and  Paderewski  with 
equal  brilliance,  calling  forth  enthusiastic  applause. 

The  singing  of  Mr.  Zeigler.  who  possesses  a  rich  baritone 
voice  of  much  fullness  and  power,  was  well  received  by  an 
appreciative  audience  and  responded  to  numerous  encores. 
He  was  accompanied  by  Miss  Eugenia  'Higgins  of  Tulare. 
who  played  brilliantly.  Mr.  Reimers  gave  a  dissertation  at 
the  opening  of  the  program  that  was  listened  to  with  keen 
interest.  The  musical  was  largely  attended  and  to  the  Kan.i- 
tenah  Club  is  due  the  gratitude  of  the  public  for  the  musical 
treat  accorded. — Visalia   Times,    March   4th. 

Miss  Montagne  sustained  the  reputation  that  had  preceded 
her,  and  her  auditors  were  delighted  with  her  artistic  play- 
ing. Not  only  did  she  seem  to  hare  mastered  the  technic 
of  the  difficult  compositions,  but,  what  gave  higher  pleasure, 
her  touch  was  that  of  one  who  has  the  soul  of  a  musician 
and  thus  the  power  to  reveal  the  kindred  soul  of  the  com- 
poser. The  applause  at  the  close  of  her  various  numbers 
was  sincere  and  spontaneous. — Tulare  Register,  May  3d. 

Miss  Montagne  charmed  and  thrilled  all  by  her  exquisite 
touch,  and  her  splendid  interpretation  of  diiricult  numbers. 
Johannes  Reimers  was  most  interesting  and  instructive  in  his 
talk,  and  was  listened  to  with  the  deepest  interest.  The 
rich,  strong,  sweet  baritone  of  James  Zeigler  was  also  one 
of  the  genuine  treats  of  the  evening,  while  the  work  of  Miss 
Higgins  could  not  have  been  excelled.  The  program  opened 
with  a  talk  on  "Music  and  Its  Emotions"  by  Johannes  Reim- 
ers. The  remainder  of  the  program,  which  followed,  was  as 
follows:  Part  I. —  (a)  Ballade,  F  major,  (b)  Nocturne.  P  sharp 
major  (Chopin),  Miss  .Montagne:  Border  Ballad  (Cowen). 
(a)  Ich  Liebe  Dich  (Griegl.  (b)  Ich  Grolle  Nicht  (Schu- 
mann). Encore  (Rosary-.Vevin).  Mr.  Zlegler.  Part  II. — (a) 
Cracovienne  Fantastique  (Paderewski),  (b)  Magic  Fire  Scene 
(Wagner-Bassln),  (c)  V'alse  (Liebling).  Arranged  by  Mrs. 
Oscar  Mansfeldt.  Miss  Montagne:  German  Ballad — Mr.  Zieg- 
ler;  Tarantelle — Venezia  e  Napoll  (Liszt).  Miss  Montagne. 
— Visalia  Delta.  May  4th. 


Second    Half   of   Class    Demonstrates    Ability   at   Conservatory 

Concert — Music-lovers    Throng    Conservatory    Chapel 

in   Spite  of  Damrosch   Attraction. 


[From  the  San  Jose  Mercury,  May  7.] 
In  spite  of  it  being  Damrosch-night  at  the  Victory  Theatre 
a  large  and  appreciative  audience  filled  the  spacious  audi- 
torium of  the  University  of  the  Pacific  last  evening  to  hear 
the  candidates  for  graduation  of  the  Conservatory  of  Music 
this  year.  Miss  Ada  Saline  opened  the  program  with  the  Mo- 
zart Fantasia  in  C  minor,  a  beautiful  composition,  which  she 
rendered  with  that  repose  and  simplicity  which  the  work  of 
the  old  masters  require.  "The  Witches'  Dance,"  by  McDowell. 
Miss  Mary  Speers  played  in  a  delicate  and  airy  manner, 
while  Miss  Beatrice  Elsie  Edson  caught  the  military  spirit 
in  the  rendition  of  the  Pqlonaise  in  A  by  Chopin.  Earl 
Towner,  who  holds  the  position  of  organist  at  the  First  Pres- 
byterian Church,  played  two  numbers,  a  Chopin  Nocturne 
and  a  Polonaise  in  A  Hat.  displaying  great  talent  and  leav- 
ing his  audience  with  the  hope  that  it  should  hear  more  of 
him  in  the  future.  The  vocal  solos  of  Misses  Edna  May 
Torbert  and  Miss  Lottie  May  Barber  were  well  sung,  and  the 
violin  obligato  played  by  Raymond  Bemis  of  the  Class  '12. 
added  much  charm  to  the  latter's  number.  Miss  Emma 
.Mary  Fattalini.  who  graduated  in  pianoforte  with  the  Class 
'07  and  who  holds  the  position  of  organist  at  the  Church  of 
the  Holy  Family,  is  the  possessor  of  a  high  lyric  soprano 
voice,  sweet  and  pure  in  quality,  which  showed  a  remarkable 
good  coloratura  training  in  her  selections  of  Meyerbeer's 
air  from  "L'Africaine"  and  Weckerlin's  "Counsel  to  Nina." 
The  recital  closed  brilliantly  by  Mrs.  Grace  Chilson  Narra- 
niore's  singing.  Her  soprano  voice  has  dramatic  qualities 
which  she  demonstrated  to  the  best  in  her  selections,  the 
air  from  "Samson  and  Delilah,"  by  Saint-Saens,  and  songs  by 
Giordani  and  Fox. 


MODESTO   PRESENTS  SUCCESSFUL  CONCERT. 


Society  from  Surrounding  Country  Well   Represented  at  Musi- 
cal   Function   Which    May    Be    Regarded   as   a 
Genuine  California   Music   Festival. 


[From  the  S.  F.  Chronicle.] 

MODESTO,  May  7. — The  Modesto  Choral  Society  gave  its 
first  oratorio  concert  last  night,  and  the  initial  performance 
proved  a  splendid  success.  Two  thousand  people,  represent- 
ing the  social  section  of  the  entire  surrounding  country,  were 
in  attendance.  The  concert  was  held  in  the  immense  Grange 
.\uditoriuni.  Two  hundred  and  seventy  voices  were  in  the 
grand  chorus  and  an  orchestra  of  twenty-one  pieces  from  the 
Macdonough  Theater  of  Oakland,  the  Princess  of  San  Fran- 
cisco and  the  Yosemite  of  Stockton  took  part. 

The  soloists  were  Carl  Anderson,  tenor;  Mme.  Lillian  Bir- 
mingham, contralto;  James  Zeigler.  baritone;  Miss  Clare 
Cone,  accompanist:  Frederick  Whicker,  director.  The  pro- 
gram included  selections  from  Handel.  Rossini.  Mendelssohn, 
Barnaby.  Faure  and  Gounod. 

Among  those  in  attendance  were: 

Mr.  and  Mrs.  G.  A.  Cressey,  Mr.  and  Mrs.  C.  M.  Maze,  Mr. 
and  Mrs.  J.  J.  Melton.  Miss  Lena  Conneau.  Mrs.  Frank  Cres- 
sey, Jr.,  Mr.  and  Mrs.  F.  Cressey.  Sr..  Mr.  and  Mrs.  E.  A. 
Francis.  Mayor  C.  A.  Post  and  party.  Mr.  and  Mrs.  W.  R. 
High.  Mrs.  M.  E.  Tucker  and  party,  Mr.  and  Mrs.  N.  E. 
Deyoe,  Mr.  and  Mrs.  S.  F.  Deyoe.  Mr.  and  Mrs.  G.  P.  Schafer. 
Mr.  and  Mrs.  Henry  Turner,  Mr.  and  Mrs.  Garrison  Turner, 
Mr.  and  Mrs.  P.  Latz.  Mr.  and  Mrs.  George  Perley.  Mayor 
D.  F.  Lane  and  party,  Turlock;  Mr.  and  Mrs.  Myron  Warner, 
Mr.  and  Mrs.  C.  N.  Whitmore.  Mr.  and  Mrs.  H.  Hughson, 
Mr.  and  Mrs.  H.  B.  Rice,  Mr.  and  Mrs.  T.  J.  Wisecarver,  ex- 
District  Attorney  William  Langdon  and  wife. 
%% 

On  March  ISth  Jack  E.  Hillman  of  San  Francisco,  who 
is  now  in  New  York,  sang  at  a  large  concert  in  Brooklyn 
with  great  success.  On  March  29th  he  sang  at  a  matinee 
concert  at  the  Belasco  Theatre  in  New  York  where  he  was 
splendidly  received.  Following  this  he  sang  for  Henry  W. 
Savage  bv  appointment  at  the  New  Amsterdam  Theatre,  one 
of  thfe  largest  in  New  York.  Mr.  Savage  complimented  the 
young  San  Franciscan  highly  and  said  that  his  diction  was 
as  perfect  as  he  had  ever  heard,  not  one  being  lost  in  the 
big  auditorium.  Infortunately  Mr.  Savage  sailed  for  Europe 
the  following  day  and  Mr.  Hillman  will  have  to  await  his 
return  beforp  any  ..nf;ag<'ini-nt   can  be  discussed. 
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ENID   BRANDT'S  TRIUMPHS   IN   BERLIN. 


The    Young    San    Francisco    Pianiste   Creates 
Sensation   and   is   Honored   by  the   Nobility 
as    Well    as   the    Leading    Musicians. 


(Special   Correspondence   to   the   Pacific   Coast 
Musical  Review.) 

Enid  Brandt,  tlie  young  American  girl  from 
San  Francisco,  lias  created  a  sensation  in  Ber- 
lin by  her  marvelous  performance  during  the 
season.  Beclistein  &  Co.  extended  courtesies 
to  her  accorded  only  to  celebrities,  such  as 
sending  her  a  full-sized  concert  grand  piano 
and  also  other  favors.  They  also  arranged 
for  Arthur  Nickisch,  the  celebrated  conductor, 
to  hear  her  privately  and  on  October  2.')tli 
the  audience  took  place.  Nickisch  jironounced 
Miss  Brandt  a  rare  "seilenes"  talent,  and  pre- 
dicted a  brilliant  future,  after  listening  for 
one  full  hour  lo  movements  from  Beethoven, 
Chopin,   Tschaikowsky   and   Grieg   concertos. 

Mrs.  Brandt  was  then  requested  by  Bech- 
stein,  the  greatest  piano  house  in  Europe,  to 
give  one  concert.  So  successful  was  this  con- 
cert, being  crowded  to  the  doors,  and  Miss 
Brandt's  criticisms  were  so  gratifying  that  by 
request  she  consented  to  give  a  second  re- 
cital. Over  one  hundred  members  of  the  no- 
bility were  present,  among  them  Prince  I^a- 
dislaus  Radzivill.  The  New  York  Musical 
Courier  of  March  16th  had  the  following  to 
say:  "The  second  recital  of  the  charming  young 
pianiste,  Enid  Brandt  of  San  Francisco,  was 
very  successful.  The  concert  was  well  at- 
tended, especially  by  numerous  members  of  the 
aristocracy  who  are  taking  a  keen  interest  in 
Miss  Brandt.  Among  the  distinguished  per- 
sons present  were  Baron  and  Baroness  Von 
Poncet,  nee  Countess  Preventow-Przehenski. 
Baron  and  Baroness  Schoenermark,  Countess 
Madajenska,  Freiherr  von  Treskow,  Frl.  von 
Bulow,  Prince  Ladislaus  Radzivill.  Count  Zep- 
pelin. Captain  Scheibe,  Baroness  Sacolowska 
and  Baroness  de  Baer.  I  have  written  twice 
in  full  about  the  playing  of  Miss  Brandt,  suf- 
fice it  to  say  that  her  work  on  this  occasion 
enhanced  the  good  impression  formerly  made. 
She  is  an  exceptionally  gifted  girl  and  seems 
destined  to  make  her  way." 

The  New  York  Musical  Courier  of  December 
29th,  1909.  published  the  following:  "Young 
American  pianists,  as  has  been  said,  are  very 
much  in  evidence  in  Berlin  at  present.  I  heard 
in  private  one  this  week  for  whom  a  brilliant 
future  may  be  predicted.  This  is  Enid  Brandt, 
a  seventeen-year  old  girl  from  San  Francisco. 
Miss  Brandt  is  a  veritable  pianistic  genius.  She 
produces  from  the  piano  a  tone  remarkable  for 
its  sostenuto  qualities  and  penetrating  power 
as  well  as  for  abstract  beauty.     Her  technic  is  ^       Y 

also  singularly  perfect  and  her  conceptions  of  Youn 

works  by  Beethoven,  Chopin,  Schubert,  Schu- 
mann and  Liszt,  in  which  I  heard  her,  show  her  to  be  a  pian- 
"iste  to  the  manner  born.  Her  method  of  playing  passages 
and  also  of  producing  tone  is  quite  original.  The  young 
lady  has  not  studied  with  any  of  the  known  masters,  but 
owes  her  pianistic  and  musical  education  entirely  to  her 
mother,  Mrs.  Leonie  Brandt,  who  has  been  her  only  teacher. 
Miss  Brandt  has  already  acquired  an  extraordinary  mastery 
over  the  instrument  and  her  further  development  should  be 
a  matter  of  interest,  especially  in  America,  for  she  promises 
to  bring  great  honor  to  her  country.  Miss  Brandt  began  to 
play  piano  when  she  was  2%  years  old  and  she  was  photo- 
graphed at  that  age  together  with  de  Kontski.  She  played 
for  the  venerable  pianist  Chopin's  Funeral  March  at  that 
time.  Miss  Brandt  will  make  her  debut  in  Berlin  early  in 
January  in  a  recital  at  Bechstein  Saal." 

The  Signale  pronounced  Enid  Brandt  a  strong  pianistic 
talent,  saying  the  world  will  hear  from  her  as  she  has  great 
gifts  and  strives  for  original  expression.  Also  the  Lokal  An 
zeiger  says  "many  plastic  beautifully  given  passages  in  Beet- 
hoven's 'Appassionata'  gave  keen  enjoyment."  ^he  Allge- 
meine  Musik  Zeitung  says  "Solid  schooling,  pianistically  in 
every  way  to  be  acknowledged,  musical  phrasing  all  in  all 
well  thought  over,  and  intelligent."  The  Boersen  Courier 
says  "Fine  Technic,  beautiful  tone  and  absolutely  clean  and 


MISS  ENID  BRANDT 
California   Pianiste   Who  Created   a   Sensation   in    Berlin. 

clear."  Vossige  Zeitung  gives  w-hole  program  which  it  pro- 
nounces a  great  undertaking.  It  says:  "Astonishing  tech- 
ftique  and  undoubted  talent."  Boersen  Zeitung  remarks: 
"Very  gifted,  undoubted  talent  and  from  further  development 
much  good  to  be  expected."  These  criticisms  from  Berlin 
papers  are  extraordinary  for  an  American  and  Miss  Brandt 
may  be  congratulated,  as  it  is  the  most  difficult  city  in  the 
world  to  please. 

Baroness  Sacolowska  presented  Miss  Enid  with  a  necklace 
which  was  given  to  her  as  a  baby  by  Prince  Radziwill,  Sr. 
She  also  gave  her  a  silver  cross  which  was  handed  down 
in  her  family  for  over  seven  hundred  years.  Algernon  Ash- 
ton,  head  piano  instructor  at  the  Royal  College  of  Music, 
London,  sent  her  his  autographed  portrait  and  inscribed  it 
as  follows:  "To  the  illustrious  young  piano  virtuoso."  He 
also  dedicated  his  latest  set  of  pieces  to  her. 

The  orchestral  debut,  however,  capped  the  climax  on  April 
2Sth  as  Beethoven  Saal  was  taxed  to  its  capacity  of  1600 
people — all  Germans  and  several  hundred  members  of  the 
nobility  in  attendance.  Dr.  Marienhagen  conducted  and  was 
delighted  with  Miss  Brandt's  success  as  from  the  first  to  the 
last  note  they  were  in  perfect  accord  and  everything  went 
without  a  single  hitch.  Miss  Augusta  Cottlow  and  Madame 
Scriabini,  wife  of  the  celebrated  composer  were  among  those 
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present  and  personally  congratulated  Miss  Brandt  in  the 
warmest  terms.  Mrs.  Brandt  and  Miss  Enid  will  be  ctnitinu- 
ously  entertained  for  the  next  few  weeks  before  their  re- 
turn home,  as  Mrs.  Brandt  finds  the  life  and  the  severe 
climate  too  much  for  Miss  Enid  at  present.  She  has  there- 
fore canceled  her  London  engagement  with  Daniel  Mayer. 
under  whose  management  she  intended  bringing  the  young 
pianiste  out.  preferring  first  to  build  up  a  line  physique  as 
Miss  Enid  is  still  so  young.  She  may  well  resc  on  her  lau 
rels  at  present  tor  the  future  certainly  holds  for  her  a  great 
career. 


-*v- 


OLGA    STEEB    IN     PIANO     RECITAL 


Clever  Young  Los  Angeles  Pianiste  Who  Has  Made  a  Success 

in   Berlin   Delights   Her  Audience  With   Her 

Remarkable  Technic. 


By  ALFRED   METZGER. 


Los  Angeles  has  been  especially  prolific  in  recent  years  in 
the  matter  of  bringing  skilled  young  pianists  before  the  music 
world.  One  of  the  recent  pianistic  prodigies  of  the  Angel 
city  is  Olga  Steeb,  who  appeared  in  Berlin  last  season,  and 
judging  from  the  reports  of  the  various  papers  made  some- 
what of  a  sensation.  I  was  fortunate  to  hear  Miss  Steeb  dur- 
ing my  trip  to  Southern  California  and  am  in  a  position  lo  give 
a  personal  opinion  on  her  efficiency.  Miss  Steeb  gave  a  piano 
recital  at  Simpson  Auditorium.  Los  Angeles,  on  Friday  evening, 
May  13th,  in  the  presence  of  an  audience  that  made  up  in  en- 
thusiasm, what  it  lacked  in  numbers.  This  is  rather  a  late 
date  in  the  season  to  expect  large  houses  and  Dr.  Wullner.  who 
appeared  in  Los  Angeles  during  the  same  week  must  have 
thought  the  same.  Miss  Steeb  had  selected  the  following  pro- 
gram for  this  occasion:  Fantasie  and  Fugue  in  G  minor  (Bach- 
Liszt) ;  Papillons  (Schumann) ;  Sonata  "Tragica"  (MacDow- 
ell);  The  Linden  Tree  (Schubert-Liszt);  St.  Francis  Preach- 
ing to  the  Birds  (Liszt);  Arabesques  on  "The  Beautiful  Blue 
Danube"  Waltz  (Strauss). 

A  careful  perusal  of  this  program  will  convince  those  who 
are  familiar  with  piano  literature  that  Miss  Steeb  has  set  her- 
self a  task  which  requires  certain  musical  responsibilities 
which,  when  overcome  or  met.  stamp  the  performer  as  a 
superior  exponent  of  his  or  her  instrument.  To  state  that 
Miss  Steeb  mastered  the  intricacies  of  the  art  of  piano  play- 
ing to  such  an  extent  that  no  improvements  could  be  sug- 
gested would  be  committing  a  grave  error  of  judgment.  On 
the  other  hand  it  is  but  just  to  admit  that  her  musical  ad- 
vantages are  such  as  to  be  unusually  developed  for  one  of 
her  years  and  experience.  Miss  Steeb  may  well  be  recom- 
mended as  a  pianiste  far  beyond  her  years  in  efficiency  and 
above  that  class  of  students  who  are  known  as  "promising." 
In  certain  respects  Miss  Steeb  is  unusually  gifted,  and  her 
performance  becomes  at  times  more  than  ordinarily  inter- 
esting. The  readers  of  the  Pacific  Coast  Musical  Review 
know  that  we  rarely  deal  with  superlatives  in  our  review' 
of  musical  events.  We  always  endeavor  to  do  justice  to  the 
reader  as  well  as  to  the  artist,  and  if  we  refrain  from  pro- 
noucing  Miss  Steeb  as  the  greatest  woman  pianiste  of  the 
age  or  the  most  wonderful  genius  that  ever  appeared  on 
the  Pacific  Coast,  we  do  not  wish  our  readers  to  understand 
us  as  not  being  favorably  impressed  with  this  exceedingly 
skillful    young    musician 

Miss  Steeb  possesses  a  great  many  artistic  faculties  that 
every  student  of  the  piano  delights  in  applauding.  The 
young  musician  is  sufficiently  well  equipped  in  technic  and 
even  in  musicianly  comprehension  to  appear  in  public.  Her 
appearance  in  San  Francisco  should  be  looked  forward  to 
with  as  much  interest  as  the  appearance  of  Paloma  Schramm 
a  number  of  years  ago.  Considering  her  youth  she  does 
some  truly  remarkable  things.  Her  technic  is  singularly 
smooth  and  clean,  and  thanks  to  a  certain  tranquility  of  in- 
terpretation she  enhances  the  purity  of  technic  in  a  manner 
that  permits  every  little  shade  and  tone  color  to  be  witnessed. 
At  no  time  does  the  young  musician  pound —  a  fault  which 
especially  young  players  exhibit  only  too  often.  Miss  Steeb 
is  entirely  free  from  affectation.  She  seems  to  study  her 
work  and  interpret  it  with  a  sane  adherence  to  deliberate 
and  well  thought  out  reading —  a  reading  which  is  more  re- 
markable for  its  sustained  and  calm  character  than  for  its 
virility  and  temperamental  outbursts.  Miss  Steeb  takes  par- 
ticularly judicious  care  of  the  pedal  and  refrains  from  too 
much  use  of  same  while  she  rarely  employs  it  in  piano  or 
pianissimo  passages — a  trait  which  is  heartily  to  be  com- 
mended. If  there  Is  anything  deplorable  among  the  majority 
of  piano  students  it  is  a  constant  pumping  of  the  pedal  with- 
out rhyme  or  reason.     Mrs.  Steeb's  left  hand  is  particularly 


OLGA   STEEB 

The   Young   California   Pianiste,   in   the   Garden   of   Her   Home 
in  Los  Angeles. 

nimble  and  executes  a  series  of  teclinical  acrobatics  with 
astounding  ease.  She  pays  attention  to  a  certain  amount  of 
tone-coloring,  endeavors  to  attain  strong  poetic  and  dramatic 
contrasts,  refrains  diligently  from  musical  eccentricities  tries 
to  recite  a  musical  story  with  a  certain  element  of  continuity 
and  although  never  abusing  the  power  of  her  attack  she 
attains  certain  effects  that  reveal  her  strength  and  power 
far  above  the  physical  appearance  of  her  personality. 

Anyone  wlio  listens  carefully  and  without  prejudice  to 
Miss  Steeb  must  become  convinced  that  she  is  a  serious  and 
a  born  artist.  The  program  which  has  been  quoted  above 
could  be  more  striking  in  contrast  and  consequently  could  not 
be  selected  for  any  but  a  versatile  and  well  educated  musi- 
cian. To  memorize  such  a  program  alone  requires  unusual 
talent,  but  to  memorize  and  play  it  in  a  manner  that  affords 
pleasure  to  a  connoisseur  requires  more  than  talent — this 
requires  a  certain  amount  of  genius.  In  both  the  Bach  num- 
ber and  the  MacDowell  composition  Miss  Steeb  succeeded  in 
eliminating  a  certain  amount  of  dryness  from  the  work  and 
invest  it  with  a  certain  element  of  poetic  sentiment  which 
prevented  monotony  and  caused  much  pleasure  to  the  musical 
listener.  I  do  not  hesitate  to  pronounce  Miss  Steeb  as  a 
very  efficient  young  pianiste  well  worth  listening  to. 


-%\- 


Charles  Farwell  Edson.  basso,  assisted  by  Harriet  Bell 
.lames,  pianist,  gave  a  song  recital  before  the  Young  Women's 
Christian  Association  in  Los  Angeles  on  Wednesday  even- 
ing, April  2.5.  when  the  following  program  was  excellently 
rendered:  Prologue — "Pagliacci"  (l^oncavallol ;  (a)  Pre- 
lude (Chopin),  (b)  Serenade  (Ole  Olson),  (c)  Papillons  (Ole 
Olson),  Harriet  .lames;  Love  Me  or  Not  (Secchi).  Rest, 
I've  None  by  Night  or  Day,  from  Don  diovanni  (Mozart); 
The  Lass  with  the  Delicate  .Mr  (Arne).  The  Jester  (Ban- 
tock).  To  Russia  (Homer);  Polichmelle  (Jester)  (Rachmani- 
noff), Harriet  James;  Sweet  Eileen  (Greene),  Rolling  Down 
to  Rio  (German),  Life  and  Death  (Neidlinger).  Oh!  That 
We  Two  Were  Maying  (Nevin).  Mother  Mine  (Edson).  Go 
Make  Thy  Garden  (Lynes),  On  the  Road  to  Mandalay  (Tre 
vannio),   Hiawatha's   Wooing    (Cole). 


PACIFIC    COAST    MUSICAL    REVIEW 


Oakland,  May  'Jtli,  1910. 
The  Greek  Theatre  held  a  vast  audience  in  its  great  semi- 
circle on  Saturday  evening  when  Mr.  Walter  Damrosch  wear- 
ing, by  the  way,  the  last  cry  in  New  York  evening  f'o»"L^- 
made  his  bow  in  response  to  the  welcoming  applause  The 
program,  built  exclusively  of  Wagner  excerpts,  held  out  e  f^t 
promises;  and,  it  is  fair  to  say.  came  very  near  to  ful"  ng 
them  all  We  have  waited  long  (and  it  seems  longer  than 
it  has  been),  to  hear  a  full  orchestra,  and  we  were  rather 
avid  for  the  sort  of  food  it  had  to  offer  All  the  excerpts 
were  well  known;  and  of  them  all  the  Vorspiel  to  Lohen- 
grin, and  the  Prelude  to  the  third  act  of  the  same  opera, 
were  the  most  thoroughly  enjoyable  of  the  orchestral  offer- 
ings. Mme.  Sara  Anderson's  brilliant  voice  was  advantage- 
ouslv  employed  and  especially  in  the  Love  Music  from  Tris- 
tan andTsolde  were  the  temperament  and  skill  of  this  smger 
most  apparent.  Mme.  Van  der  Veer  sang  only  tH^  \^ar  - 
ing  in  this  same  number,  but   revealed  a  somewhat  rare  con- 

rflto.  Mr.  Miller  in  the  Pri.e  Song  and  Mr.  Kellerman  m 
the  song  to  the  Evening  Star  gave  great  pleasure.  And  one 
sat  and  wondered  how  it  could  be  that  our  mothers  genera- 
tion found  Wagner  untuneful  and  uninlelligible,  and  that  it 
for  the  most  part  heard  no  beauty  in  the  marvellous  we;u- 

ings  of  his  harmonies. 

Signor  Antonio  de  Grassi,  assisted  by  Mme.  de  Grassi  with 
Mr  Maurer  at  the  piano,  gave  a  successful  concert  at  Lnity 
Hail  Berkeley,  on  the  evening  of  the  30th  of  April.  Mme 
de  Grassi  sang  several  songs  composed  by  her  husband,  and 
the  program  was  one  of  great  interest. 

Mr  and  Mrs.  William  Edwin  Chamberlain  gave  a  musical 
evening  at  their  home  on  Ellsworth  Street,  Berkeley,  on  the 
30th.     A  program  of  songs  by  Lewis  Arnold  was  given. 

Mrs  Carroll  Nicholson,  the  well-known  vocal  teacher,  and 
herself  a  contralto  singer  of  many  successes,  is  to  give  a 
recital  of  her  advanced  students  on  Tuesday  evenmg  the  31st 
of  May  at  Maple  Hall.  Twelve  singers  are  to  be  heard, 
among  them  several  who  are  already  artists. 

The  next  concert  of  the  Oakland  Orpheus,  and  the  last  be- 
fore the  summer  vacation,  will  be  given  the  first  week  in 
June.     The  program  is  already  well  rehearsed. 

Mr  Edwin  Dunbar  Crandall  is  to  be  one  of  the  busiest  musi- 
cians in  Oakland  next  season.  He  is  about  to  take  charge 
of  the  Quartet  and  chorus  choir  at  the  Oakland  First  Method- 
ist Church.  To  do  this  he  was  obliged  to  retire  from  bt. 
Paurs  where  he  has  been  director  for  ten  years.  During 
The  absence  of  Mrs.  Northrup  in  the  East  Mr^  Crandall  will 
conduct  the  rehearsals  and  concerts  of  the  Euridyce  Club. 
Idd  to  tbis  his  work  as  director  of  the  Orpheus  and  bis 
regular  teaching,  and  it  will  at  least  be  seen  that  Mr.  Cran- 
dall can  have  a  few  idle  hours! 

The  Bach  Festival  will  be  held  on  Saturday,  May  21st  at 
the  Greek  Theatre  under  Dr.  Wolle's  direction  The  Saint 
Matthews  Passion  Music  will  be  given,  with  120  voices,  an 
orchestra  of  45  and  a  pipe  organ.  The  chorales  will  be  sung 
by  600  boys  and  girls  from  the  public  schools  hereabout^  The 
soloists  ar'e  Mrs.  Orrin  Kip  McMurray  Mj,-  Alice  J.  Andrews 
Mrs  Frances  Thoroughman,  Mrs.  A.  E.  Weeke.  Mr  Carl 
Anderson,  Mr.  H.  D.  Mustard.  Mr.  George  Blacker,  Mr.  Ar- 
thur George,  and  Mr.  H.  J.  Sattin.  ^ 

Next  Wednesday  evening  occurs  the  final  conc^t  this  sea- 
son of  the  Euridyce  Club,  under  Mrs.  Northrup's  baton.  Mrs. 
Alma  Berghurst  Winchester  and  Miss  Irene  Howland  are  to 
be  the  special  soloists.  ^       ^ 

The  Stewart  Orchestral  Club  will  give  its  last  concert  be- 
fore vacation  on  Tuesday  evening,  the  24th.    This  fine  so- 


ciety hag  made  a  distinct  and  a  very  worthy  place  tor  Itself 
in  llB  two  seaaons  under  the  direction  of  Mr.  Alexander  Stew- 
art. 

•  •      • 

Ab  You  Like  It  is  to  be  given  In  the  Claremont  HlllB— to 
i.e  explicit  in  the  grove  at  the  termlnua  of  the  Key  Route 
,„e— on  the  evening  of  May  30th.  There  is  a  seating  capacity 
.>f  8  000  iyid  the  event  is  for  the  benefit  of  the  Playground 
fund  of  Berkeley.  The  whole  is  under  the  direction  «f  Mrs. 
Ada  Dow  Currier,  jind  in  the  cast  are  many  prominent  folk. 
There  will  be  a  chorus  of  49  men.  and  .Mrs.  Adele  Case  Beam. 
Miss  Louvia  Rogers  and  Mr.  William  Edwin  Chamberlain 
will   have  solos.     A   large  orchestra   will   furnish   "Incidental 

music." 

•  •       • 

The  Stelndorff  Trio  (a  chorus  of  women's  voices)  fur- 
nished  yesterday's   half-hour   at   the   Greek   Theatre. 

At  the  Alameda  Adelphian  Club  last  Saturday  the  Golden 
Gate  Quartet,  assisted  by  Mrs.  Carrie  Brown  Dexter,  so- 
prano and  Miss  Fern  Frost,  accompanist,  furnished  the  pro- 
gram. There  were  fine  solos  by  two  members  of  the  quar- 
tet Mr  Carl  Anderson  and  Mr.  Charles  Lloyd.  Mrs.  Dex- 
ter's  extremely  artistic  singing  was  more  than  ever  de- 
lightful Miss  Frost's  accompanimenU  added  a  great  deal 
to  the  pleasant  program.  ELIZABETH  WESTGATE. 


ORPHEUM. 


That  the  Orpheum  is  particularly  successful  in  its  quest 
for  novelties  will  be  strikingly  evidenced  in  its  next  weeks 
programme  when  the  famous  Herring-Curtiss  Aeroplane  in 
which  Glenn  H.  Curtiss  made  his  championship  flights  at 
Rheims  and  Brescia,  will  be  exhibited.  While  it  is  impos- 
sible to  make  an  actual  flight  within  the  limited  dimensions 
of  a  theatre's  stage,  still  it  is  promised  that  the  remarkable 
airship  will  be  seen  in  operation,  and  all  who  visit  the  Or- 
pheum will  be  given  a  practical  and  comprehensive  idea  of 
its  workings  and  mechanism.  To  add  interest  to  the  ex- 
hibition various  special  motion  views  and  a  brief  descrip- 
tion will  be  given.  Miss  Mabel  Bardine  and  her  capable 
company  of  five  will  present  a  dramatic  novelty  "Suey  San, 
which  is  described  as  a  Chinese  tragedy.  Miss  Bardine  plays 
the  main  part,  the  daughter  of  a  wealthy  Chinaman.  She 
has  two  Chinese  suitors,  one  of  high  birth  and  the  other  of 
medium  distinction.  It  is  agreed  that  the  one  who  proves 
most  successful  and  worthy  shall  be  the  husband  of  the  al- 
mond-eyed belle.  The  aristocratic  Chinaman  starts  as  a 
gambler  while  the  other  goes  to  the  United  States  and  es- 
tablishes himself  in  the  laundry  business.  All  the  charac- 
ters meet  in  the  San  Francisco  Chinatown  where  the  P'ot  is 
developed.  The  scenery  and  electrical  effects  are  quite  the 
most  elaborate  seen  in  vaudeville. 

James  H.  Cullen.  the  famous  humorist  and  raconteur  will 
be  a  welcome  feature  of  the  new  bill.  He  has  the  happy 
facultv  of  bringing  bright  new  material  to  his  act  each  sea- 
son and  his  inimitable  style  of  imparting  it  is  always  amus- 
ing and  entertaining.  The  Morrisey  Sisters  and  Brothers, 
four  agile  and  gifted  singers  and  dancers  will  contribute  a 
pleasing  diversion.  The  sisters  are  pretty  and  stylishly 
gowned  and  the  brothers  are  capital  singers  and  dancers. 
In  the  East  they  were  styled  "Vaudeville's  Ideals  by  Zit 
the  Variety  Expert  of  the  New  York  Evening  Journal.  The 
Thomas  J.  Ryan-Richfleld  Company  will  appear  m  another 
of  Will  Cressy's  clever  and  amusing  sketches  entitled     -Mag 

Haggerty's   Father." 

THE   MANSFELDT-HAROLDI-VILLALPANDO  TRIO. 

A.mong  the  events  that  close  the  regular  musical  season  of 
1909-1910  there  is  none  more  important  nor  more  interesting 
than  the  last  chamber  music  recital  of  a  series  of  three  by 
The  Mansteldt-Haroldi-Villalpando  Trio.  This  organization 
is  comprised  of  Mrs.  Oscar  Mansteldt,  Piamst;  Ignaz  Harold^ 
violinist,  and  Wenceslao  Villalpando.  violoncelUsL  The  pro- 
gram on  this  occasion  will  consist  of  Trio  Op.  9'  'Bee- 
thoven), Violoncello  Solo— (a)  Andante  Symphomque.  Op.  IS 
(D'Erlanger),  (b)  Rondon  (Dvorak),  Wenceslao  Villalpando; 
Trio  On  15  No  2  (Rubinstein).  The  Pacific  Coast  Musical 
Review  has"  really  nothing  to  add  at  this  time  to  urge  its 
readers  to  attend  this  concert.  The  high  standing  of  the 
musicians  constituting  the  trio  and  the  fine  classical  at- 
mosphere of  the  program  is  the  finest  kind  of  inducement 
Sir  a  genuine  music  lover.  In  addition  to  this  the  public 
wUl  have  an  opportunity  to  hear  Mr.  Haroldi  /or  the  first 
Ume  since  his  arrival  in  San  Francisco.  Surely  Kohler  & 
Chase  Hall  should  be  well  filled  next  Thursday. 
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Previous  to  her  return  to  Europe, 

OLGA  STEEB 

the  wonderful  young  PIANISTE, 
who  created  such  a  great  sensa- 
tion in  Berlin,  Cologne,  Leipzig, 
and  other  German  music  centers 
this  past  season  when  she  first  ap- 
peared in  Europe,  will  begin  on 
the  first  of   September,  a 

Six  Weeks'  Concert  Tour 

=  of  the  = 

Pacific  Coast 


For  further  information,  dales,  etc., 
kindly  address 

Mr.  Charles  H.  Keefer,  Manager 

344-345  Blancltard  Hall  Buildine 

Los  Anf:elcs,  Cal. 

Permanent  address:  Goltzstrasse  24,  Berlin,  Germany. 
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Berlin.  April  3,  iniO. 
The  musical  season  already  shows  signs  of  waning.  The 
season  has  been  a  gloriously  strenuous  one.  Many  and  great 
are  the  artists  that  have  appeared,  inspiring  and  glowing  the 
symphonies  that  have  been  played,  and  rich  has  been  the 
harvest  of  the  great  opera  and  concert  directors.  Many  a 
young  artist  is  reading  translations  of  the  glowing  accounts 
of  his  or  her  Berlin  debut,  taken  from  the  Berlin  papers  and 
reprinted  in  the  columns  of  the  Oshkosh  Daily  Gazette  (with 
adverse  criticism  carefully  expurgated),  while  many  more  of 
the  artistic  buds  have  been  nipped  by  the  cold,  frosty  sar- 
casm of  the  awful  Berlin  critics.  And  the  game  goes  mer- 
rily on.  With  tlie  stupendous  number  of  over  one  thousand 
concerts  for  the  season,  it  is  very  easy  to  understand  that 
all  have  not  been  great  artistic  successes,  but  there  have 
certainly  been  enough  great  programs  to  keep  us  very,  very 
busy  collecting  pasteboards.  The  end  of  the  season  is  being 
distinguished  by  a  number  of  very  noteworthy  events. 

Arthur  Schnabel  has  been  very  busy  this  season,  and  his 
recent  concerts,  some  of  them  with  his  talented  wife,  have 
added  hundreds  to  his  already  large  host  of  admirers.  For 
me  he  was  the  hero  of  the  evening  at  the  Philharmonie  when 
he  played  trios  and  sonatas  with  Flesch  and  Gerardy.  The 
program  was  all  Beethoven — two  trios,  the  cello  sonata  in 
A  major,  and  the  Kreutzer.  Gerardy  can  make  the  cello 
sing  as  no  one  else  knows  how,  and  Flesch  played  beauti- 
fully, but  in  the  Kreutzer  Sonata  he  played  as  it  he  were 
anxious  to  catch  the  next  train,  and  therefore  must  get 
through  before  the  pianist.  In  all  four  numbers  Schnabel 
did  exquisite  work,  and  was  never  found  wanting.  The  great 
hall  was  crowded  to  its  full  capacity,  and  I  have  yet  to  see 
anyone  who  had  a  free  ticket. 

The  Ninth  Symphony  of  Beethoven  has  been  heard  quite 
often  recently — twice  under  Nikisch,  also  under  Strauss,  Muck, 
and  Fried.  Passion  Week  was  devoted  to  the  Bach  Passion 
Music  according  to  St.  John  and  St.  Matthew  at  the  Sing- 
akademie.  I  was  so  fortunate  as  to  hear  both  and  was  carried 
away  by  compelling  beauty,  especially  of  the  St.  Matthew 
music.  Both  works  were  very  satisfactorily  given  by  the 
■well-drilled  chorus  under  George  Schumann.  Immediately 
afterwards  I  took  a  few  days  respite  from  my  work  and  made 
a  short  tour  of  Saxony  and  Thuringia,  and  on  the  first  night, 
in  Leipzig,  I  had  the  good  fortune  to  hear  the  St.  Matthew 
Passion  again  at  the  Thomas  Kirche,  where  Bach  himself 
was  cantor  for  so  long.  The  atmosphere  of  the  stately,  beau- 
tiful church  was  far  more  impressive  and  appropriate  tor  a 
Bach  oratorio  than  the  glare  of  the  Berlin  concert  hall;  and 
the  famous  Tomaner  Chorus,  Gewandhaus  Orchestra,  and 
Director  Straube  all  worked  together  to  give  a  performance 
that  was  well-nigh  perfect.  Felix  Senius.  who  sang  the  part 
of  the  Evangelist  in  Berlin,  and  Kase,  who  sang  the  Christ 
in  Leipzig,  were  two  of  the  finest  oratorio  singers  I  have  heard 
here. 

On  the  following  afternoon,  the  famous  boy  choir  of  the 
Kirche  gave  a  charming  program  of  motettes.  This  one 
o'clock  program  every  Saturday  is  one  of  Leipzig's  most  at- 
tractive musical  features,  and  even  cold-blooded  Mr.  Baede- 
ker recommends  it  to  the  flying  tourist  as  being  "reizend 
and  well  wortn  attending.  The  hoys  do  sing  beautifully,  and, 
with  the  wonderful  choir  at  the  Dom  here  in  Berlin,  show 
what  wonders  can  be  accomplished  with  young  voices.  What 
a  splendid  influence  for  a  young,  impressionable  lad  to  learn 
to  sing  such  music,  and  what  a  fine  foundation  for  his  ar- 
tistic taste  and  musical  education  must  result! 

The  same  evening  in  Weimar  I  heard  "Tristan  and  Isolde" 
at  the  Royal  Theatre,  one  of  the  most  beautiful  theatres  I 
have  ever  seen.  The  performance  was  very  good,  indeed. 
Imagine  hearing  "Wagner  opera  in  a  beautiful  building,  for 
prices  ranging  from  30  cents  to  a  dollar  and  a  quarter,  in 
a  town  smaller  than  San  Jose!!     After  paying  a  pilgrimage 


to  the  LlBzt  home  and  seeing  the  homes  of  Schiller  and 
Goethe  and  the  other  interesting  features  of  the  town  fraught 
with  80  many  historic  associations,  I  went  on  to  Erfursl. 
The  opera  there  Is  even  cheaper  and  I  Indulged  in  the  luxury 
of  a  parquet  seat,  with  a  total  expenditure  of  a  mark  and 
a  half  (about  thirty-seven  cents).  The  opera  was  Dellbes' 
"Lakme" — fairly  well  produced — but  the  dainty,  "chic"  music 
of  Dellbes  and  the  German  language  mix  about  as  well  as  oil 
and  water. 

In  speaking  of  the  music  in  Leipzig  I  should  have  spoken 
of  Prof.  Straube  and  his  work  at  the  organ.  He  played  a  cou- 
ple of  Bach  numbers,  and  although  I  would  like  to  have  heard 
more,  what  I  heard  convinced  me  of  his  superior  attainments 
and  his  right  to  the  splendid  reputation  he  has  made.  He 
and  Irrgang,  who  has  recently  been  calld  to  the  great  organ 
at  the  Dom  here,  are  true  artists,  and  far  superior  to  the  other 
organists  of  prominence  here. 

WARRES  D.  ALLEN. 


HARTMAN   BRINGS  NEW  OPERAS  FOR  SUMMER  SEASON 


A    Repertoire    of    the    Greatest    Musical    Comedy    and    Comic 

Opera   Succe.sses  to  Be  Presented  in  an   Ideal   Manner 

at  the  Princess  Theatre  This  Summer  by  the 

Hartman   Opera   Company. 


There  has  been  so  much  complaint  on  the  part  of  the  thea- 
tre goers  of  San  Francisco  regarding  the  questionable  quality 
of  the  musical  comedies  and  comic  operas  at  high  prices 
that  the  announcement  of  Ferris  Hartman  that  he  brings 
with  him  a  brand  new  repertoire  of  the  biggest  Eastern  suc- 
cesses should  be  hailed  with  delight  by  everyone  who  has  the 
welfare  of  the  legitimate  theatre  at  heart.  Mr.  Hartman 
closed  a  thirty  weeks'  engagement  in  Los  Angeles  last  Sat- 
urday which  exceeded  anything  in  the  matter  of  theatrical 
enterprises  in  the  metropolis  of  Southern  California.  Crowd- 
ed houses  greeted  Mr.  Hartman's  ambitious  efforts  and  while 
he  contributed  a  large  share  toward  the  musical  develop- 
ment of  the  Angel  city,  he  prepared  himself  for  the  ordeal  of 
a  San  Francisco  season  which  in  artistic  endeavor  and  quality 
of  material  will  match  those  days  when  the  Tivoli  Opera 
House  was  packed  to  the  doors  night  after  night. 

Mr.  Hartman  fully  realizes  the  fact  that  his  own  excellent 
efforts  as  a  comedian  can  not  present  a  complete  production 
For  this  reason  he  has  surrounded  himself  with  a  cast  of 
superior  efficiency.  The  scenery  and  costumes  for  this  sea- 
son have  been  especially  made  for  him  and  the  plays  repre- 
sent a  number  that  have  never  been  presented  on  this 
Coast  at  all  and  the  balance  will  be  heard  for  the  first  time 
in  stock.  Every  week  Mr.  Hartman  will  present  a  new  play 
and  every  play  will  surpass  the  preceding  one  in  musical  and 
comedy  characteristics.  The  opening  production  will  be 
that  magnificent  fairy  tale  entitled  "Woodland",  a  musical 
comedy  or  rather  a  phantasie  that  is  very  much  like  that 
recent  Paris  sensation  "Chanticleer",  for  it  also  deals  with 
love  stories  from  the  animal  kingdom  having  as  its  cast  of 
character  birds  of  the  forest.  One  of  the  principal  roles  is 
that  of  the  rooster  which  in  French  means  Chanticleer. 
Both  the  music  and  the  book  is  delightful  and  Mr.  Hartman 
has  introduced  a  number  of  topical  verses  that  include 
every  new  topic  of  conversation  from  the  Panama  Pacific 
Exposition   to   the   Halley   Comet. 

While  the  Hartman  Opera  Company  includes  a  number 
of  very  eflicient  artists,  we  desire  to  call  the  attention  of  our 
readers  to  one  particular  young  singer,  namely.  Myrtle 
Dingwall.  The  improvement  noticeable  in  this  young  dis- 
ciple of  the  art  is  astonishing.  In  vocal  equipment  as  well 
as  histrionic  ability  Miss  Dingwall  has  progressed  wonder- 
fully and  it  is  safe  "to  assert  that  she  will  be  one  of  the  favor- 
ites of  the  season.  The  writer  has  personally  witnessed  the 
performance  "Woodland,"  in  Los  Angeles  and  he  is  in  a 
position  to  heartily  urge  everyone  interested  in  musical 
comedy  and  comic  opera  to  be  sure  and  make  a  note  of 
attending  this  ideal  production.  The  repertoire  to  be  present- 
ed by  Ferris  Hartman  during  the  summer  will  include  the 
Maid  and  the  Mummy,  George  Washington,  Jr.,  Little  Johnny 
Jones,  the  Yankee  Consul  and  the  Blue  Moon..  From  every 
point  of  view  the  Hartman  performance  is  one  well  worthy 
to  witness.  Mr.  Hartman  succeeded  in  getting  the  original 
costumes  and  scenery  used  in  the  Savage  production.  Know- 
ing the  severe  demands  which  a  San  Francisco  audience 
makes  upon  theatrical  performances  Mr.  Hartman  has  left 
nothing  undone  to  meet  every  requirement  in  the  art  of 
musical  comedy  and  comic  opera  presentation  and  consider- 
ing the  lack  of  good  theatrical  productions  during  the  sea- 
son we  do  not  see  any  reason  why  the  Hartman  engagent 
should  not  prove  a  brilliant  success,  both  from  an  artistic 
and  financial  point  of  view. 
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ECHOES  FROM  THE  DAMROSCH  CONCERTS.— Kveiyone 
who  was  sensible  enough  to  attend  the  IJamrosch  concerts 
cannot  tintl  too  much  praise  regarding  the  excellence  of  that 
splendid  body  of  musicians.  The  programs  were  well  selected 
and  in  every  performance  there  appeared  a  special  feature 
that  proved  attractive  to  a  certain  element  of  our  musical 
cult.  The  Pacific  Coast  Musical  Review  knows  of  no 
musical  event  that  has  taken  place  this  season  that  deserved 
patronage  to  a  greater  degree  than  this  very  symphony  sea- 
son by  the  New  York  Symphony  Orchestra.  With  everything 
in  its  favor  from  an  artistic  point  of  view  and  nothing  what- 
ever against  it,  the  musical  public  of  San  Francisco  did  not 
attend  the  concerts  with  that  generous  spirit  of  apprecia- 
tion which  usually  characterizes  the  sentiment  of  our  people 
in  regard  to  meritorious  musical  enterprises. 

Notwithstanding  the  fact  that  one  day  was  especially  set 
aside  for  the  San  Francisco  center  of  the  American  Music 
Society,  one  day  for  the  Loring  and  Bohemian  Clubs,  one 
day  for  the  San  Francisco  Choral  Society  and  two  days  for 
the  admirers  of  Richard  Wagner  there  did  not  appear  that 
effective  personal  campaign  on  the  part  of  the  individual  so- 
cieties which  the  occasion  justified  and  demanded.  The  trou- 
ble in  San  Francisco  is  that  we  have  a  great  many  musical 
organizations.  We  have  a  great  many  music  students.  We 
have  a  whole  raft  of  teachers  and  we  have  innumerable  musi- 
cal amateurs,  but  we  have  no  musical  co-operation  when  it 
comes  to  the  support  of  great  musical  enterprises.  Every- 
one seems  to  work  along  his  or  her  individual  path  and  no 
efforts  are  made  to  encourage  musical  affairs  in  a  manner 
that  reveals  a  fixed  purpose  and  a  combined  union  of  forces. 

If  the  spirit  of  co-operation  existed  in  this  community  then 
the  two  or  three  hundred  members  of  the  San  Francisco 
center  of  the  American  Music  Society  would  have  seen  to 
it  that  the  house  was  crowded  on  their  evening.  If  the  en- 
thusiasm of  fraternal  pride  was  rampant  in  this  community, 
then  the  Loring  and  Boheman  Clubs  would  have  been 
ashamed  unless  the  Garrick  Theatre  had  been  crowded  on 
their  evening.  If  generosity  of  disposition  in  the  matter  of 
encouragement  of  noble  musical  enterprises  represented  the 
keynote  in  local  musical  life,  then  the  members  of  the  San 
Francisco  Choral  Society  would  have  seen  to  it  that  the 
performance  wherein  they  partook  would  have  been  sold 
out.  We  will  take  this  occasion  to  tell  our  readers  that  on 
Monday  evening,  May  2d,  when  the  Murison  School  had 
bought  the  theatre  every  ticket  was  sold  and  standing  room 
was  at  a  premium.  If  the  Murison  School  can  co-operate 
and  sell  enough  tickets  to  fill  the  Garrick  Theatre,  it  seems 
to  us  that  the  American  Music  Society,  the  Loring  Club,  the 
Bohemian  Club  and  the  San  Francisco  Choral  Society,  which 
represented  a  combined  membership  of  over  two  thousand, 
should  have  been  able  to  dispose  of  sufficient  tickets  to  fill 
three  houses. 

But,  as  we  stated  before,  the  genuine  spirit  of  co-operation 
is  lacking  and  as  long  as  such  is  the  case  this  paper  is 
obliged  to  keep  on  fighting  for  the  good  of  the  cause  until 
it  finds  someone  sufficiently  strong  and  influential  to  start 
the  ball  rolling  in  the  matter  of  musical  reorganization.  We 
desire  to  go  on  record  as  being  opposed  to  all  those  people 
who  whine  about  this  city  not  being  musical  enough  and 
that  consequently  all  efforts  to  create  a  greater  desire  to 
attend  concerts  are  futile.  There  is  no  such  word  in  our 
dictionary.  Nothing  is  futile.  Everything  that  promises  a 
gratifying  result  is  worth  fighting  for.  If  there  are  students 
in  this  city  who  do  not  attend  concerts,  we  must  convince 
them  that  by  neglecting  to  listen  to  great  artists,  they  are 
neglecting  their  own  musical  opportunities.  If  there  are 
teachers  in  this  community  who  are  satisfied  that  they  know 
more  than  any  artist  that  visits  this  city,  we  must  convince 
them  that  they  are  mistaken.  If  there  are  musical  clubs  or 
organizations  that  think  that  their  weekly  rehearsals  are 
sufficient  to  enable  them  to  interpret  great  works  without 
listening  to  great  artists  or  organizations  we  must  see  to 
it  that  they  are  educated  to  comprehend  th^t,  unless  they  hear 
others,   they   can   never   become   thoroughly   efficient   them- 


selves. The  man  who  constantly  finds  fault,  condemns  and 
belittles  everything  without  lifting  a  finger  t<j  create  a  bet- 
ter condition  of  affairs  is  far  more  of  a  hindrance  than  an 
aid  to  musical  progress.  If  everyone  of  San  Francisco's 
army  of  fault  finders  would  go  to  work  and  do  missionary 
duty  by  appointing  himself  as  a  commitiee.  of  one  to  convert 
musical  aetheisls,  our  musical  reorganizations  would  soon  be 
accomplished. 

If  the- Wednesday  Musical  Club  would  continue  its  excellent 
rule  of  attending  public  concerts  altogether,  like  it"  has  done 
in  the  case  of  fhe  Flonzaley  Quartet  it  would  help  wonder- 
fully in  the  general  education  of  the  public  to  attend  con- 
certs. That  decision  of  the  club  was  one  of  the  greatest 
things  ever  done  by  a  musical  organization  in  this  com- 
munity. But  If  the  Wednesday  Musical  Club,  instead  of  at- 
tending concerts,  buys  an  artist  for  a  few  hundred  dollars 
it  simply  keeps  away  over  a  thousand  music  lovers  from 
the  public  concert.  And  in  order  to  prevent  any  misunder- 
standing we  do  not  want  to  be  understood  as  intending  to 
criticise  the  Wednesday  Musical  Club,  but  we  merely  want 
to  point  out  in  what  manner  a  musical  club  may  benefit  an 
artist  and  in  what  manner  it  may  injure  him.  Of  course  in 
cities  where  hitherto  artists  have  given  no  concerts  and 
where  they  would  not  come  unless  encouraged  by  a  club 
this  statement  has  no  bearing. 

And  so  we  claim  that  the  failure  of  the  public  to  attend 
the  Damrosch  concerts  was  not  due  to  the  fact  that  this 
community  is  not  musical,  but  it  was  the  results  of  a  lack 
of  co-operation  of  the  musical  element — students,  teachers 
and  clubs — in  the  matter  of  encouragement  of  public  musi- 
cal events  that  are  intended  for  a  general  musical  culture 
and  a  general  establishment  of  a  more  pronounced  musical 
taste.  The  Pacific  Coast  Musical  Review  has  already  ac- 
complished a  great  deal  in  the  matter  of  increased  concert 
attendance  in  San  Francisco  and  other  California  cities  in 
the  past  nine  years.  It  will  continue  to  work  in  this  direc- 
tion and  instead  of  finding  fault  will  seek  to  find  a  remedy 
for  the  evident  existence  of  weakness.  There  is  no  reason 
why  a  city  that  includes  within  a  radius  of  thirty  miles  nearly 
a  million  people  should  not  be  able  to  support  at  least  fifty 
concerts  during  a  season.  In  this  connection  we  note  that 
a  few  hundred  energetic  Berkeley  musicians  are  instituting 
a  movement  to  bring  artists  to  their  town  and  we  will  com- 
ment on  this  matter  mo^e  fully  next  week. 

ALFRED  METZGER. 


"ANTONIA  DOLORES  CONCERTS." 


Mile.  Antonia  Dolores  (Trebelli)  gave  the  first  of  her  re- 
citals in  the  present  engagement  in  this  city,  at  the  Garrick 
Theatre  Monday  evening.  May  16th.  accompanied  by  Mr. 
Boyd  Wells,  pianist,  under  the  direction  of  Mr.  Greenbaum. 
Those  who  love  music  for  music's  sake,  this  involving  the 
class  and  instructive  nature  of  the  compositions  performed, 
and  who  manifested  this  by  being  present,  have  reason  to 
remember  the  event.  As  a  vocalist  the  singer  fulfilled  all 
the  expectations  that  had  been  entertained.  As  a  sympa- 
thetic and  keenly  intelligent  reader  of  compositions  that 
possess  high  human  interest,  she  is  at  once  artist  and  teacher. 

The  program  opened  with  a  cluster  of  songs  that  were 
written  in  the  sixteenth,  seventeenth  and  eighteenth  centu- 
ries, and  these  were  filled  with  the  characteristic  perftmie 
of  the  musical  atmospheres  of  far  off  times.  The  list  in- 
cluded the  following:  "Thy  Hand  Belinda,  When  I  Am  Laid 
in  Earth."  Purcell,  1658-1695:  "Take,  Oh,  Take  Those  Lips 
Away,"  Wilson,  1594-1673:  "O,  Bid  Your  Faithful  Arier  Fly," 
Linley,  1725-1795:  and  "The  Lass  With  the  Delicate  Air," 
Arne,  1710-1778. 

The  singing  of  the  first  of  these  numbers  brought  forth 
a  storm  of  applause,  notwithstanding  the  extremely  lugubri- 
ous nature  of  the  theme  and  music.  In  its  quaint  phrasing 
it  was  reproduced  with  touching  fidelity  and  fine  finish.  The 
other  three  numbers  were  also  well  received.  The  enuncia- 
tion of  the  singer  was  delicious.  The  changing  of  her  moods 
was  perfect,  so  that  while  she  was  the  soul  of  gloom  in  the 
"When  I  Am  Laid  in  Earth"  she  was  the  essence  of  gaiety 
in  "The  Lass  With  the  Delicate  Air."  The  last  mentioned 
number  was  given  with  exquisite  grace  and  quiet  playful- 
ness. Before  these  numbers  had  been  finished  Mile.  Dolores 
had  entranced  her  auditors  with  the  purity  and  conscientious- 
ness of  her  art,  by  her  methods  of  singing  and  the  quality 
of  her  splendidly  trained  voice.  From  that  point  the  evening 
was  marked  by  continual  outbreaks  of  enthusiasm  and  per- 
sistent demands  for  encore  pieces,  which  the  vocalist  w'as 
quite  liberal  in  singing.  The  program  was  originally  long. 
It  was  made  quite  phenomenally  long  by  the  liberal  responses 
of  Mile.  Dolores. 

(Continued  on  page  16.) 
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The  Bach  Festival 

—AT  THE  - 

GREEK  THEATRE 

Saturday  Afternoon,  May  21,  3  o'Clock 

Under  the  direction  of 

J.  Fred  Wolle 

Si.  Mallhews  Passion  Music 

Chorus  of  125.     Children's  Chorus  of 

500.   Orche^ra  and  Pipe  Organ 

Nine  Efficient  Soloi^s 


Ever  Seen 
California's 
Holland? 


TAKE 

Southern  Pacific's 


Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer  "Navajo" 

Leave  San  Francisco     -     -     8  a.  m. 
Arrive  Sacramento      -     -     6  p.  m. 

Tuesday;  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

for  tourists  and  auto  parties 
Meals,  beautiful  staterooms  and  parlors 


ASK  AGENTS 


Southern  Pacific 

Pacific  Street  Wharf;  Market  Street  Ferry  Depot;  Flood 
Building.  San  Francisco 


«««»#« 


Oaklanil's 
MillioD 
Dollar 
Summer 
CardcD 


»««*« 


■DORA 


PARKi 


CODCeSSIODS 


OHLMEYER'S 

CORONADO 
BAND 

In  a  Series  of 

Classical  and  Popular  Programs 

Celebrated  Soloists  from  Sousa's  Band 
including 

HERBERT  L.  CLARK 

The  World's  Famous  Cornet  Soloist 


*>iltilti*tt«l*«*t«ittiili««ili«tilll«i* 

Filzpatrick  &  Norwood  Announce  the 

Second  Pacific  Coast  Tour 


Pasmore  Trio 


Tour  Begins  May  25th 

California,  Oregon  and  Washington  Dates  Now  Booking 

Last  Recital 

Mansfeldt-Haroldi-VillalpandoTrio 

KOHI.ER    &    CHASE    HALL 

Friday  NigHt,  May  27tH 

Mrs.  Oscar  Mansfcldt Piano    | 

Ignaz  Haroldi Violin    | 

Wenceslao  Villalpando      ....      Violoncello   ', 

♦♦iiimm»M«»«iiiiiiii*i«i*«***«iiii» 


PACIFIC    COAST    MUSICAL    REVIEW 


OHLMEYER'8   BAND  AT   IDORA. 


Ohiiufiyei's  t^oroiiado  Deach  band,  tli«  third 
muHical  organizatiun  of  tlie  season  al  Idora  Park 
ill  Oaliland,  is  duplicating  tlie  success  recently 
scored  by  Ferullo.  Tne  Olilineyer  band,  entirely 
different  in  make-up  from  the  Kerullo  organiza- 
tion, is  patterned  after  Sousa.  Music  with  vim 
and  life  Is  the  Ohimeyer  characterisilc  stirring 
marches,  and  pulsating  two-steps,  rendered  with 
all  the  Sousa  dash  and  snap  has  won  for  Ohi- 
meyer the  praise  of  Idora  music  lovers. 

The  solo  feature  ranks  Ohimeyer  as  the  great- 
est in  the  country.  Herbert  L.  Clarke,  eleven 
years  with  Sousa  as  premier  cornetist  and  as- 
sistant director,  is  leading  soloist.  Franz  Helle. 
the  great  exponent  of  the  Fluegel  Horn;  George 
Mulford,  Sousa's  famous  piccolo  player;  Otto 
Jacobs,  euphonium;  .John  Hughes,  cornet;  P.  J. 
Parisi.  trombone  and  Henry  Meyer,  .Jr..  xylo- 
phone, make  one  of  the  greatest  combinations 
of  soloists  ever  heard.  Two  of  the  solo  jiiayers 
are  heard  at  every  concert,  afternoon  and  even- 
ing. 

This  evening  popular  music  will  be  the  pro 
gram.  On  next  Wednesday,  Ohimeyer  will  play 
a  Victor  Herbert  program,  the  entire  evening  be- 
ing devoted  to  the  selections  of  America's  popular 
composer. 

** 


LOCAL      IMPRESARIOS      INVADING     EASTERN 
FIELD. 


The  Pacific  t'oasl  Musical  Review  has  been 
informed  that  Fitzpatrick  &  Norwood  have  se- 
cured contracts  with  Tilly  Koenen  whereby  they 
will  be  the  sole  managers  of  the  diva  for  the 
United  States,  Canada  and  Mexico.  This  will 
necessitate  au  office  in  New  York  and  no  doubt 
the  managers  will  announce  their  plans  later  on. 
This  expansion  of  the  local  field  is  in  line  with 
the  Musical  Review's  campaign  to  do  away  with 
indirect  management  of  great  artists  on  the  Pa- 
cific coast  through  the  New  York  offices.  We  desire  to  con- 
gratulate Fitzpatrick  &  Norwood  on  their  success. 


MARK  TWAIN. 


There  is  an  old  man  in  Russia  who  is  a  very  great  man 
of  letters.  Last  week  it  was  matter  for  discussion  whether 
the  greatest  living  writer  belonged  to  Russia  or  the  United 
States.  This  week  it  will  be  conceded  that  that  distinction 
belongs  to  Russia,  tor  Mark  Twain  is  dead. 

He  had  the  great  advantage  of  living  his  life  fully  out.  Not 
only  his  years,  but  his  energies  were  prolonged'  , until  we 
may  feel  that  he  pretty  well  worked  out  what  was  in  him. 
There  will  be  few  to  question  that  he  was  the  greatest  Ameri- 
can writer  of  his  generation.  What  may  be  discussed  is 
whether  we  have  ever  had  his  equal.  We  have  had  no  one 
at  all  like  him.  It  we  must  compare,  we  consider  Hawthorne 
and  Whitman.  There  is  nobody  else  to  put  in  the  scales  with 
Mark  Twain. 

It  may  be  a  platitude  to  say  that  he  was  a  great  writer 
because  he  was  born  with  the  necessary  gifts.  No  one  not 
so  born  ever  became  great  in  letters.  What  is  interesting 
is  that  powers  so  remarkable  should  have  been  packed  into 
the  mortal  frame  of  a  child  born  in  an  obscure  village  in 
Missouri,  and  should  have  developed  in  a  life  entirely  dis- 
associated from  what  we  are  used  to  think  of  as  literary  in- 
fluences. From  the  start  he  went  to  school  to  life;  learned 
boys  first,  then  men,  and  books  at  his  convenience.  When 
boys  who  have  what  are  called  "advantages"  were  studying 
Latin  grammar.  Mark  was  studying  Tom  Sawyer,  Huck  Finn, 
and  the  Mississippi  River.  He  learned  them,  and  in  due  time 
handled  them  down  to  be  the  heritage  of  American  boys,  and 
indeed  of  all  American  readers.  That  is  his  great  achieve- 
ment, that  he  grasped  a  great  mindful  of  American  life,  rough, 
joyous,  and  picturesque,  and  put  it  where  it  must  stay,  vital 
and  permanent,  but  convenient  for  examination.  There  is 
no  sign  yet  of  a  time  when  it  will  cease  to  be  examined  by 
crowds  of  seachers  rejoicing  in  what  they  have  found. 

He  was  irrelevant  as  Rabelais  was  irreverent.  He  never 
revered  shams,  and  since  the  sham  and  the  tru(^  are  much 
mixed  up  in  this  world,  he  scared  timid  folk  at  times  because 
of  his  handling  of  the  sham  part  of  things  that  had  truth  in 
them.     Respectability  never  got  a  gyve  on   him,  and  yet   in 


HENRY    OHLMEYER 
Director  Ohimeyer's   Band   Now  at   Idora   Park. 

his  essence  he  was  a  man  profoundly  respectable.  He  loved 
truth,  justice,  and  honor,  his  integrity  was  nobly  justified  in 
the  gravest  difficulties,  his  affections  were  deep  and  constant, 
his  sympathies  were  ready;  to  the  end  of  his  days  he  was 
master  of  himself,  equal  to  his  task,  faithful  to  his  obliga- 
tions, an  honorable  and  helpful  man.— Harper's  Weekly. 


The  following  program  was  rendered  at  the  regular  weekly 
recital  at  Sherman,  Clay  &  Co.  recital  hall  on  April  30th,  by 
Mrs.  Elmer  F.  Woodbury,  mezzo  soprano.  Frank  L.  Grannis, 
player-piano,  and  William  F.  McKinney.  violin  obligato: 
Coronation  March  "Le  Pro^hete  (Meyerbeer),  Estey  Pipe 
Organ;  (a)  Ask  Nothing  More  (Marzials).  (bl  Still  as  the 
Night  (Bohm),  Mrs.  Woodbury,  accompanied  with  the  Ce- 
cilian  player-piano;  A  Few  Minutes  with  the  Victrola;  (a) 
Hungarian  Dance  No.  5  (Brahms),  (b)  Preludes.  Op.  2S,  No. 
13  and  20  (Chopin),  (c)  Pizzicato  Polka  (Strauss).  The  Ce- 
cillian  Player  Piano;  (a)  A  Song  of  Thanksgiving  (Allitsenl, 
(b)  Noel  (Adam),  Mrs.  Woodbury,  accompanied  with  the 
Cecilian  player  piano;  Overture.  Tannhauser  (Wagner-Liszt), 
as  played  by  Josef  Hotmann,  Steinway-Welte-Mignon. 


53>m®rphmnB: 


F.4RRELL.   STREET 
Bet.  Stockton  &  Poivell 


Safest  and  Most  Magnificent  Theatre  in  America 
Week  Beginning  This  Sunday  Afternoon — 
JIatinee  Every  Day. 
Plionc    Douglas    70      Home    C.    1570 
.VRTISTIC  VAVDEVII.LE 
The  Herrinfi-Curtis.s  Aeroi 
tablished  All  Records  at  R 
San,"  by  Carlyle  Moore; 

Brothers;  Thos.  J.  R5  an-Richfield  Co.  in  •Mag  HageaVty's  Fathe 
Smith  and  Campbell;  Three  Brothers  IVlascagno;  New  Orpheum 
Motion  Pictures.  Last  week— Tremendous  hit.  Frank  Fogarty 
'  The  Dublin  Minstrel." 


PACIFIC    COAST    MUSICAL    REVIEW 


16 


Walter  Damrosch 

Conductor  New  York  Symphony  Orchestra,  Lecturer, 
Composer,  writes  concerning  the 

PIANOS 


Mason  &  Hamlin  Co.,  January  7,  1909. 

Gentlemen:  The  remarkable  growth  in  apprecia- 
tion of  your  pianos  by  the  artistic  world  during  the 
past  ten  or  twelve  years,  together  with  the  increasing 
knowledge  of  your  instruments  gained  through  hear- 
ing them  played  by  many  great  pianists  at  the  con- 
certs of  the  New  York  Symphony  Orchestra,  and 
also  through  my  personal  use  of  them  at  my  home 
and  in  my  lecture  recitals,  prompt  me  to  congratulate 
you  upon  their  wonderful  tone  qualities. 

The  even  beauty  of  the  entire  scale,  ranging 
from  the  finest  pianissimo  to  the  greatest  fortissimo,  enables  me  to  translate  the  orchestral  scores,  which 
I  interpret  in  my  lecture  recitals,  with  a  closer  appreciation  of  the  composer's  requirements.  Your 
great  invention,  the  Mason  &  Hamlin  Tension  Resonator,  without  doubt  gives  to  your  instruments  a 
quality  of  tone  of  extraordinary  singing  capacity,  and  of  great  sonority.  Your  pianos  are  a  monument 
to  creative  genius  and  high  artistic  ideals.  1  wish  you  the  continued  success  which  you  so  richly 
deserve.  Very  truly  yours, 

(Signed)    WALTER  DAMROSCH. 


PACIFIC     COAST    REPRESENTATIVE 

Wiley  B.  Allen  Building 
135-153  Kearny  and  217-225  Sutter  Street 

Oakland--510  Twelfth  and  1105  Washington 


OTHER  STORES:  Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.;  Reno,  Nev.;  Portland,  Oregon 
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(Continued  from  page  ]2.) 
Tlie  other  iiuiiibers  were  em  followB:  Aria  and  recitative 
from  Marriage  of  I-'Igaro,  Mozart;  "Tiie  Joy  of  FriendBliip," 
Heetliovcn;  "ilaldenroslln."  Htliubert;  "Mondnaclu."  Sctiu- 
mann;  "Dor  Nussbaum,"  Hcliuniann;  Recitative  and  Aria  from 
"Linda  di  Clianiounix."  Donizetti;  Recitative  and  Aria  by 
Liszt;  "Tojours  a  Toi,"  Tschailtowslty;  Berceuse,  Tschai- 
kowrslty;  "Les  Yeux  Bieus,"  Hierne;  "Mandoline,"  Debussy. 
Here  was  variety,  I  think  that  IMile.  Dolores  could  have  sung 
in  the  sixteenth  century  and  have  gratilied  the  cogiiescentl 
of  that  time  and  she  surely  could  fit  any  inierveniiig  period 
and  the  present  by  her  wide  understanding  and  largely  com- 
prehensive readings.  Her  voice  is  a  delight,  pure,  sweet 
and  used  with  such  seeming  abandon  that  the  freedom  of 
her  song  is  like  a  bird's.  Mr.  Wells  proved  to  be  an  excellent 
accompanist,  as  a  solo  pianist  his  success  was  not  un- 
mixed. A  second  recital  by  Mile.  Dolores  took  place  in  this 
city  Thursday  evening  but  too  late  to  be  reviewed  this  week. 
DAVID   H.    WALKISR. 


MISS    BROWN'S   CONCERT. 


Grace  Josephine  Brown,  a  pupil  of  Professor  Hermann 
Genss,  appeared  in  a  recital  of  songs,  accompanied  by  Pro- 
fessor Genss,  at  Kohler  &  Chase  Hail,  in  this  city,  Tues- 
day evening,  May  17th.  An  audience  of  some  size  was  gath- 
ered, which  displayed  enthusiasm  from  the  opening  to  the 
closing  number.  Miss  Brown  acquitted  herself  well  and 
earned  the  plaudits  that  were  freely  bestowed.  She  possesses 
rather  a  large  voice  which  has  been  carefully  trained  and 
this  was  used  quite  effectively.  Her  musical  intelligence,  as 
exemplified  by  the  numbers  that  she  sang,  which  were  nu- 
merous, is  good.  She  sang  well  enough  so  that  her  progress 
deserves  to  be  watched  with  interest.  Miss  Brown  is  quite 
young  and  will  ripen  and  broaden  in  tones  and  in  musical 
perceptions. 

Her  voice  is  better  in  her  lower  than  in  her  higher  tones. 
I  should  say  that  she  will  come  into  the  possession  and  use 
of  much  reserve  force.  The  numbers  on  the  set  program 
included  representation  of  Handel,  Mozart,  Schubert,  Franz, 
Brahms,  Schumann,  Massenet,  Rossini  and  one  composition 
by  Professor  Genss,  "Es  fallt  ein  Stern."  The  selections 
wer  well  adapted  to  show  Miss  Brown's  merits.  Several  are 
operatic  airs  which  called  for  discrimination  and  musical 
poise.  Assister  materially  by  the  sympathetic  accompani- 
ments of  Professor  Genss,  Miss  Brown  made  these  arias 
effective.  In  one  number  a  violin  obligate  was  played  by 
Charles  Robinson,  "Roses  in  June."  Miss  Brown  has  a 
pleasing  personality.  While  she  was  seemingly  a  trifle  ner- 
vous at  the  beginning  she  overcame  this  at  once.  A  large 
number  of  patronesses  were  included  in  the  audience. 

DAVID   H.    WALKER. 


--W- 


BARRIE'S  DELIGHTFUL  PLAY,  "WHAT  EVERY  WOMAN 
KNOWS." — After  a  most  delightful  evening  with  "What  Ev- 
ery Woman  Knows"  one  can't  help  a  feeling  of  regret  that 
Barrie  is  such  a  successful  playwright.  The  play  is  for  the 
one  evening  only  but  Barrie  in  a  book  is  a  delight  for  a 
lifetime.  Some  of  the  modern  British  playwrights  publish 
their  plays,  but  after  much  investigation  the  only  one  of 
Barrie's  plays  can  And  published  is  one  of  his  earlier  ones, 
"Walker,  London."  "What  Every  Woman  Knows,"  done  by 
some  one  into  story  form  with  liberal  quotations  from  the 
dialogue  is  running  in  "The  Ladies'  Home  Journal,"  but  that 
is  not  the  same  as  if  Barrie  himself  were  writing  it. 

Ever  since  Barrie  deserted  literature  for  the  stage  every- 
one who  has  laughed  and  cried  over  his  wonderful  stories  of 
Scottish  character  has  eagerly  waited,  hoping  that  he  would 
not  confine  himself  altogether  to  writing  plays  but  when  a 
man  can  write  such  a  play  as  "What  Every  Woman  Knows" 
how  can  we  ever  hope  to  have  him  write  stories  again. 

After  seeing  that  marvellous  first  act  with  its  heart-touch- 
ing picture  of  the  Wylie  household,  the  three  big-hearted 
brothers  and  their  tender  care  of  their  sister  Maggie,  if  I 
were  one  of  the  cranks  who  write  letter  to  authors,  I  would 
write  to  Barrie  and  say  "Won't  you  please  write  some  stories 
about  the  Wylies',  tell  us  about  how  they  struggled  and  how 
they  succeeded  and  all  the  little  details  of  their  lives  just 
as  you  did  so  beautifully  about  your  Thrums  people?" 

Oh,  the  delightful  humor  of  that  first  act,  the  curtain  is 
hardly  up  before  the  audience  is  interested  in  the  chess  game 
between  the  two  brothers  and  is  laughing  in  delight  at  the 
pantomine  of  the  two  players — and  then  the  matter  of  fact 
bargaining  between  the  brothers  and  John  Sh^nd  over  the 
conditions  on  which  he  will  marry  the  sister,  right  in  her 
presence  too.  I  don't  believe  the  English-speaking  stage  has 
ever  had  a  finer  combination  of  tenderness,  delightful  humor 
and  faithful  character  drawing  as  in  that  first  act. 

The  second  and  third  acts  are  a  little  weak  for  Barrie — the 


"art  that  conceals  art"  is  to  some  extent  mlsslDg.  The  other 
women  In  the  play  are  brought  Into  the  second  act  Just  be- 
cause the  author  had  to  get  them  In  at  that  time;  in  the 
third  act  the  curtain  is  dropped  to  indicate  the  lajise  of  a 
few  days  and  rises  on  John  Shand  making  love  to  another 
woman — this  is  without  sufficient  preparation  and  the  time 
worn  device  of  the  wife  walking  in  on  the  couple  is  not  quite 
good  enough  for  Barrie — but  these  defu  are  minor  and  the 
last  act  is  in  Barrie's  best  vein  again  and  the  curtain  leaves 
you  in  that  regular  Barrie  condition,  a  lump  iu  the  throat 
while  you  are  laughing. 

Barrie  is  a  great  one  for  poking  sly  fun  at  bis  fellow 
Scotchman  but  you  will  notice  that  no  matter  how  much  he 
Jokes  about  them  in  his  canny  Scotch  way  he  always  makes 
you  see  what  a  great  people  the  Scotch  really  are.  "A  young 
Scotchman  let  loose  in  the  world  with  three  hundred  pounds, 
there  would  be  no  stopping  him^ — especially  if  he  went  among 
the  English";  that's  what  David  Wylie  says  to  John  Shand 
and  again  he  tells  him  "There  are  few  more  impressive  sights 
in  the  world  than  a  Scotchman  on  the  make"  and  another 
half  a  Joke,  half  boost  for  the  Scotch  is  this  one:  "The  grand- 
est moral  attribute  of  a  Scotchman  is  that  he'll  do  nothing 
to  injure  his  career." 

About  this  point  the  reader  will  look  for  as  much  enthu- 
siasm from  me  over  Maude  Adams  as  over  the  play  but  it  will 
not  be  found.  Put  it  down  as  my  opinion  that  Maude  Adams 
is  a  somewhat  overrated  actress,  if  anything  she  detracted 
from  the  play  and  while  I  must  admit  that  the  house  went 
wild  over  her  she  did  not  move  me  and  not  until  the  last  act 
when  she  really  "got  over  " — did  she  do  anything  more  than 
keep  in  the  limelight  and  use  the  same  tricks  of  the  trade 
which  made  Peter  Pan  so  delightful,  but  which  did  not  make 
a  success  of  her  Maggie  Wylie.     And  such  Scotch! 

It  is  not  reasonable  to  expect  perfect  Scotch  from  her  but 
an  actress  with  all  the  cleverness  which  is  generally  con- 
ceded to  Maude  .4dams  ought  to  get  somewhere  near  the 
real  thing.  To  go  back  a  little  I  do  not  include  in  my  pre- 
vious statement  her  acting  in  the  last  act.  There,  where 
she  has  to  act  the  part  of  the  loving  wife  trying  to  make 
her  husband  keep  his  self  respect,  she  really  lives  the  part 
that  Barrie  wrote. 

The  John  Shand  of  Richard  Bennett  is  pretty  nearly  per- 
fect and  the  David  Wylie  of  David  Torrence  is  on  a  par  with 
it.     All  the  others  are  fine. 

JOSEPH  M.  CC.MMING. 


The  Mansfeldt  Club,  an  organization  of  brilliant  pianistes, 
held  their  annual  election  at  their  last  meeting  last  Thurs- 
day morning.  The  following  officers  were  elected  for  the 
ensuing  year:  President.  Miss  Frances  Buckland:  Treasurer. 
Miss  Grace  St.  John:   Secretary,  Miss  Edna  Willcox. 


EVERYONE  READY  FOR  THE  BACH  FESTIVAL. 


T 
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HIS  afternoon  is  the  great  day.  The  Greek 
Theatre  will  be  crowded  with  a  festive 
throng  that  is  eager  to  celebate  the  advent 
of  the  second  California  Bach  Festival  un- 
der the  distinguished  leadership  of  Dr.  J. 
Fred.  Wolle.  the  only  musician  In  America 
who  possesses  sufficient  patience  and  te- 
nacity to  insist  upon  the  recognition  of 
+  he  matchless  works  of  Johann  Sebastian 
Bach.  This  afternoon  will  also  settle  once 
for  alt  the  question  of  the  feasibility  of  annual  Califor- 
nia Music  Festivals.  We  sincerely  believe  that  the  peo- 
ple of  California  are  eager  to  support  events  of  this 
kind.  A  double  chorus,  a  double  orchestra  with  Hother 
Wismer  as  concert  master,  a  children's  choir  of  five  hun- 
dred school  children  from  Oakland  and  Berkeley,  a  big 
pipe  organ,  a  concert  grand  piano  and  nine  efficient 
soloists  will  interpret  Bach's  wonderful  passion  music 
according  to  St.  Matthew.  An  entire  year  has  been  de- 
voted to  the  study  of  this  work  and  every  artistic  point 
has  well  been  thought  out.  .  A  genuine  musician  cannot 
afford  to  miss  this  work.  The  principal  soloists  are 
Mrs.  Orrin  Kip  McMurray,  soprano:  Mrs.  Frances  Thor- 
oughman,  soprano;  Carl  E.  Anderston,  tenor,  and  H. 
D.  Mustard,  baritone.  Mi&3  Lillian  D.  Clark  is  the  sec- 
retary of  the  Bach  Choir  and  the  Pacific  Coast  Musical 
Review  desires  to  congratulate  her  upon  the  excellent 
manner  in  which  she  has  again  managed  the  prelimi- 
naries to  the  great  occasion. 
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Paul  Steindorff 

Studio,  2422  STUART  STREET 

Berkeley,  California 


FredericK    Stevenson 


Miss  Helen  Colburn  Heath 

Soiiriino     S»l<>l>t     I'lrX     I  nlliirlnn     Cbiiri' 
Flmt    UiipllM    <  liiirt'li.   'IVnipIc    llfth    larn 

Vo.-nl    luntrut'lloii,  Cuncert  Work 
Phoiif   Wi-«t   4MI(l  SSIir,   <ln.v   S 


Mrs.  "William  Steinbacti 

VOICE  CULTURE 

STUDIO: 
I52S  nroderlck   Stree«,  Son   Krnuclaco,  Cnl. 


H.  D.  Mustards   baritone 

SOLOIST  FIRST  CONGREGATIONAL 

CHURCH.  OAKLAND 

Opern — Oratorio — Concert 

Studio,  IMS  lliilKliI  St.        rhonc  Park  JUT 


Herman  Perlet 

VOUK     ClLTlHi; 

Ort'hmtrnl    lliiil    (liornl    Director. 

STUDIO — US!   PRANKLIN   STREET 

Phone    Franklin    634 


Mrs.  ^Valter  AVitham 

TEACHBR  OF  SINGING 

Studio: 

004   Kohler   ^t   CbaNe    Ulde-<    Sun   Franciaco 

Phone    Kearny    5154 


SOS 

JosepH 

F:x|icrt  Violin   Mil 
fiolileu    finle    A>t 
Doom    :i2 

Keefer 

ker  nud  Repair 
'snii     l.-rnii'el«i-o 

Nenll 

Carl  Edwin  Anderson,  ™25 

St.    Luke's    Episcopal    Church,    San    Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 

Phone    Oiiklilliil     ll.'.S. 


Miss  Edna  Seibt 

I'l  WO — Tiiiooit^ — If  vmiow 


Joaquin  S.  Wanrell 


Benj.   S.  Moore 

(On.ni.l  Fir.1  Prcl.ylcri.n  Church.  BcrWcy) 
In  Berk,:lcy  Friday  mid  Monday  Excliirivtly.     Sigdio:  2257 
Fulton  Si.     Phone  B.Tk.l<-y  4627. 


B.MMA   W.  TREMIII,.\Y,   VoenI  «   Dramatli 

Kes..  1900  Page  SI.,  S.  F.  At  Home.  Prl 
days.   3   to   5   p.  m.      Phone   Kearnv  5454. 

Oakland  Studio:  Lincoln  Hall.  Tuesdays 
Phone  Okld.  601B.  San  Francl.sco  Studio 
Kohler  &  Chase   BIdg..   Room    lOOS. 


Mme.  Prill's  Piano  School 

2J10  Oevi.sadero  Street 

Hiirli    .\rt    Piiino    l.esson.s.   SiKhl    RendinB.  Tech- 

iii»iue.  Concentration.  M<-mor>'. 


^Venceslao   Villalpando 

VIOI.ONCKI.I.IST 
ConeerlK,   Munleiileo,   l::ni<enible,   Inatruetlon 
Tel.   Park   .->:(21l.        Studio:   710  Clayton   St. 


Delia  E.  Gris^vold 

CO.\  TUAI.TO 

VOICE    ClJI/I'llRE 

Phone  Park  1«1.|      Ilea.  Studio,  84.1  Onk  St. 


Musical    Directors' 


SIGISMONDO   MARTINEZ 

lU'i;  O'Rtrrell  St. San  KraiKisco.  Cal. 

EULA  HOWARD 

233  4th  Avenue Tel.  Paciflc  214 

ARTHUR    FICKENSCHER 

1960  Summit  St..  Oakland.     Tel  Oak.  4206 

RICHARD  FERBER 

IH.SO  O'Farrel   St. San   Francisco 

JENNIE  H.  DREW 
Room    1008.  Kohler  &   t'liaso   Hldg..   S.  F. 

LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 


Miss  Edna  Monta^ne 

(Pupil   of  Mrs.  Oscar   .Mansfeldt) 

TE.VCHER     OP     PI.VNO 

Rea.   Studio:   121S  Teleernpk    .\ve.,   Oakland 


Mrs.  A.  F.  Bridge 


Mrs.  Thoroughman 

Volee    Culture  nriiinutle    Soprauo 

Coneert — Urnlnrlo — Opera 

Studio:    Room    101),    »!.'>    Vnn    Neas    Aveni 

Telephone  Franklin  5264 


Mrs.  M.  Tromboni 

TE.\CHER   OP   SINGING 


Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 

studio,  Mnple  llnll,  I4tli  nnd  \Vebaler 
Sla.,  Onklnnd.  Tueadny  nnd  Fridny.  Tel.  I 
Oakland   :i4.',:t. 


MISS   CAROLINE    HALSTED   LITTLE 

.■'.i;21  UroMdway.  Oak.      Tel.  Piedmont  1390 

MRS.   ARTHUR    FICKENSCHER 

liiKO  Summit  St..  Oakland.     Tel.  Oak.  4206 

MADAME    CARRINGTON     LEWYS 
Knhlcr  &  Chase  Bldg.       Tel.  Kearny  5454 

MRS.   OLIVE   ORBISON 

LSni    Calilornia  St.         Tel.  Franklin  1021 


HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 


PROF.  T.   D.   HERZOG 

IS!.?  Ellis  St.  San  Francisco 


M.WDOMV,    I.l  TK    AND    GlITAR 


SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francis 


Mme.  Isabella  Marks  contihito 


Horatio  Cogswell  darito.ne 

Volee  Culture,  Coneert™,  Recltala.  Studios 
\\22  Bay  St..  .Mameda.  Tel.  Alameda  19.'. 
Koom  (-.4  MacrtnriouBh  BklB..  14th  &  Bdwy. 
Oakland.    Tuesday    and    Friday   afternoun.s 


MISS    JOSEPHINE    BARDA 

135  22d  Ave..  S.  F.         Phone  Pacific  2987 


Mr.  "Willard  Bachelder! 

VOCAI,   STUDIO 
Kohler    &    Chaae    Ilulldlue,    San    Franciaco 


Miss  Augusta  Mae  Upham 

A<(  (llll-  VMSTE 

.ne  .'.n^x    143    KiplliiK  St..   Palo  .Mto,   ( 


Golden  Gate  Quartet 


Fnu-mblr  and  Solo  Mu.K  lor  .11  OccuMon. 
.\ddress:     Jno.    de  P.  Teller.   423  Sainimento 
San  FrancLseo         Telephone.  Kearny  22.S'I 


The   Music  Teacher  s   Association 

OiC.lilorn,..     (Incotpor.ltd  1897) 

Mei-liniit  hra   Tu.'Kl.y  ol   ruh   n.onlh  at    II    o'clock  A.  M. 

at    1736  Golden  Gate  Ave.  San  Franei«:o 


Cav.  Ricardo  A.  de  S.  Encaroacao  sasso 

Coniplele    llnlliiii    IIvIIkmI   of  Volee  Culture.  [ 
lii<er|>ri'liill..ii    III    (liiern.  ! 

Sfuillii — ^:il!    lliKK 


I'll, 


Edoardo    L.ebegott 

Mlinleiil  lllreelor  iinil  I'eneher  of  SIiikI 
Pure  Ilnlinn  Sehool — <  onipoaer  of  Opel 
M:;s   Poat    >it.,   S.   I'.       Tela.   W  eat    74  i    S.  ::: 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students 
It  Contains  Elegance.  Durability  and  MoJcrate  Pr 


BENJ.  CURTAZ  &  SON 


Kearny  Si.  Near  Post 

San  Francisco,  Cal. 
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ENID    BRANDT    MEETS    WITH    SUCCESS. 

Gives    Concert    in    Berlin    with    the    Philharmonic    Orchestra 

and  Has  Been  Received  by  Royalty  and  Leaders  of 

Society. 


and  BaronesB  von  Poncet,  Baron  and  Baroness  Scbolemarls, 
Countess  Madajenska,  Frelherr  von  Treskow,  Karl  von  Bulow, 
Prince  Radiwill,  Count  Zeppelin,  Captain  Schelbe,  Baroness 
Sacolowska  and  Baroness  de  Baer. 


[From  the  S.  F.  Chronicle.] 

Miss  Enid  Brandt,  a  San  Francisco  pianist,  has  been  win- 
ning many  laurels  In  Europe  recently.  Last  Thursday,  April 
28th,  she  was  scheduled  for  an  orchestra  concert  with  the 
Berlin  Philharmnic  at  Beethoven  Saal.  Baroness  Saiolowskl 
underlook  the  responsihllity  of  the  concert  and  to  insure  its 
financial  success.  The  Baroness.  It  is  related,  has  taken  a 
great  Interest  In  Miss  Brandt  and  has  introduced  her  con- 
siderably socially.  She  invited  her  to  the  "Grand  Fest," 
where  all  the  nobility  were  present,  including  the  Crown 
Prince  and  Princess.  She  also  presented  to  Miss  Brandt 
an  exquisite  necklace  and  a  silver  cross  which  has  passed 
from  one  generation  to  another  of  the  family  for  more  than 
a  hundred  years. 

At  last  Thursday's  concert  Miss  Brandt  was  to  play  the 
Emperor  concerto  (Beethoven),  B-flat  minor  concerto 
(Tschaikowski)  and  the  A-major  sonata  (Mozart).  Siegfried 
Ochs,  the  famous  choral  conductor,  not  only  signified  his 
intention  to  attend  the  concert  but  when  his  big  B-minor 
mass  of  Bach  was  performed  he  sent  her  two  tickets,  al- 
though many  would-be-auditors  were  turned  away  from  the 
door  because  all  the  seats  were  sold. 

Algernon  Ashton.  pianoforte  Instructor  at  the  Royal  College 
of  Music,  dedicated  his  last  set  of  piano  compositions  to  Miss 
Brandt  and  sent  her  two  of  his  books  on  "Truth,  Wit  and 
Wisdom."  He  also  sent  her  his  photograph,  with  his  auto- 
graph. As  showing  the  regard  which  Miss  Brandt  is  held 
abroad,  and  article  in  the  Musical  Courier  of  last  month  is 
interesting.     The  article  is  as  follows: 

"The  second  recital  of  the  charming  young  American  pian- 
ist, Enid  Brandt  of  San  Francisco,  was  very  successful.  The 
concert  was  well  attended,  especially  by  numerous  members 
of  the  aristocracy,  who  are  taking  a  keen  interest  in  Miss 
Brandt.    Among  the  distinguished  persons  present  were  Baron 


[We  desire  to  add  here  that  Miss  Brandt  owes  her  musical 
education  exclusively  to  Mrs.  Noah  Brandt,  her  mother,  a 
San  Francisco  teacher,  and  we  do  not  want  our  readers  to 
forget  this   important   fact. — Ed.] 


Loes  Sharp,  a  very  skillful  piano  pupil  of  Miss  Elizabeth 
Westgate  and  a  child  of  only  thirteen  years  of  age,  appeared 
at  her  teacher's  studio,  1117  Paru  St.,  Alameda,  on  Satur- 
day evening,  April  13th.  She  was  assisted  by  Miss  Rosa 
Birch,  soprano,  puitil  of  Horatio  ("ogswell  and  Jackson  Hunt, 
violinist,  pupil  of  Alex  T.  Stewart.  The  program  was  as  fol- 
lows: 

Piano — a.  Gigue  (Bach),  b.  Rondon  in  C  major  (Beethoven), 
c.  Air  de  Ballet  (Chaminade),  d,  Romance  in  B  minor  (Saint- 
Saens).  e.  Staccato  Etude  (Hoffman);  Voice — The  Nightin- 
gale's Song  (Nevin);  Violin — a.  Serenade  (Schubert),  b.  Min- 
uet in  G  (Beethoven);  Piano — a.  The  Nightingale  (Whelp- 
ley),  b.  The  Avalanche  (Stephen  Heller),  c.  Slumber-Song 
and  Prayer  (Elizabeth  Westgate,  d.  Butterflies  (Elizabeth 
Westgatel;  Voice — Chanson  d'Amour  (Mrs.  H.  H.  A.  Beach); 
Violin — Flower  Song  (Lange);  Piano — a.  The  Gondoliers 
(from  A  Day  in  Venice),  (Ethelbert  Nevin,  b.  Goodnight  (from 
A  Day  in  Venice),  Ethelbert  Nevin. 


The  Oratorio  Society  of  San  Rafael  gave  an  evening  of 
song  at  the  First  Presbyterian  Church  on  Sunday  evening. 
May  1st.  under  the  efficient  direction  of  Herman  Perlet.  The 
society  was  assisted  by  .Mrs.  Charles  H.  Farrell.  soprano; 
Egerton  Smith,  tenor;  Miss  Katharine  Gray,  pianist,  and 
Miss  Phoebe  Mackenzie,  organist.  The  program  included 
"Come  Let  Us  Sing"  I  Mendelssohn!.  "As  the  Heart  Pants" 
(Mendelssohn  I,  Offertory — Kammeno  Astrow  (Rubinstein), 
"Hear  My  Prayer"  (Mendelssohn).  On  Sunday.  May  29th, 
tlie  society  will  render  the  well  known  oratorio  "Lazarus." 


T 


Of  Importance  to  Pacific  Coa^  Musicians 

HE  editor  of  the  Pacific  Coafl  Musical  Review  lias  begun  a  complete  hislory  of  the  Pacific 
Coaft  from  1850  until  1910,  representing  sixty  years  of  music  in  the  Far  Weft. 
While  the  material  of  this  immense  work,  which  will  occupy  several  large  volumes,  will  be 
taken  chiefly  from  newspaper  files  and  musical  journals  published  elsewhere,  there  are  a 
great  many  items  which  may  be  gathered  from  private  sources.  Among  such  items  will  be 
particularly  useful  concert  programs  or  programs  of  grand  opera  seasons.  We  also  hke  to  secure  private 
information  from  musicians  or  music  lovers  who  remember  musical  happenings  with  any  assurance  of 
accuracy  and  who  may  thus  aid  in  a  worthy  musical  cause.  As  far  as  we  have  gone  up  to  this  time  we 
can  assure  all  musicians  that  a  hiftory  of  music  on  the  Pacific  Coaft  will  be  more  interefting  and  enter- 
taining than  can  be  imagined,  and  as  we  expect  to  write  this  hiftory  in  an  entertaining  vein  rather  than  in 
a  dry  statistical  form,  thus  blending  humor  with  pathos  and  human  intereft,  we  exped  to  publish  a 
hiftoty  of  more  than  mere  statistical  value.  If  in  the  past  any  musician  or  music  lover  has  disagreed  with 
us  in  the  editing  of  this  journal  or  has  reason  to  feel  offended  at  any  imaginary  or  real  injury  sustained  by 
the  editor,  or  if  he  thinks  that  the  writer  has  reason  to  feel  offended  at  anything  he  may  have  done  or 
said,  we  want  to  announce  publicly  at  this  time  that  in  this  work  to  be  published  we  do  not  bear  any 
malice  and  we  want  EVERYONE  represented  who  has  done  sufficient  meritorious  work  for  this  great 
country  which  is  worthy  of  immortalization  in  a  big  musical  hiftory.  We  have  begun  this  work  in  all 
seriousness  and  will  not  permit  petty  personal  feelings  to  interfere  with  the  accuracy  of  our  work.  In  this 
spirit  we  desire  to  solicit  the  hearty  co-operation  of  the  musical  profession  in  our  tedious  task. 

ALFRED  METZGER, 

Room  802  Kohler  &  Chase  Building,  26  O'Farrell  it..  San  Francisco.  EDITOR  PACIFIC   COAST  MUSICAL  REVIEW. 
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We   Sell   Pianos 

No  Bonds — No  Contests     No  Life  Insurance 
No  Club  Sales  —  No  Deceptive  Inducements 

We  advertise  and  sell  standard  makes  at 
legitimate  prices 

We  carry  all  grades,  but  only  the  be^  in 
each  grade 

The  Steinway 

Universally  acknowledged  as  the  Standard  of  the  World. 
IMPORTANT:  We  are  exclusive  Steinway  dealers  for  the 
Pacific  Coast  North  of  Tehachapi. 

The  Emerson,  Estey  and  Kurtzman 

Excellent,  medium  grade  pianos. 

Also  Several  Inexpensive  Makes 

Well  worth  the  prices  asked. 
NOTE:    Any  medium  grade  or  low-priced  piano  may  be  exchanged 
for  a  Steinway  within  three  years,  allowing  the  full  purchase  price 
paid. 

The  Cecilian  Player  Piano 

The  most  satisfactory  Player  at  the  price. 
TERMS  to  accommodate  vv^hen  desired. 

This  house   has  a   definite  policy  regarding  goods  and   prices  from 
which  it  never  deviates.     Any  article  as  important  as  a  piano 
which  is  taken  into  the  home  for  a  lifetime  should  be 
purchased  only  from  a  reUable  establishment. 


Sherman  iway  &  Go. 

Kearny  and    Sutter  Streets,    San   Francisco 
Fourteenth  and  Clay  Streets,  Oakland 
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vinatiim  aiui  he  must  Ik;  properly  fniiiied  in  the  rare 
art  of  impart iiifi'  Iviiitwledfic. 


ALFRED  METZGER 


San    FranclMco   Otnce 

Room   S02,   Kohler  &  Chase  Building,   26   O'Farrell  Street. 
Telephone   Kearny   5454. 

Oakland,   Berkeley  nnil   Alameda   OfTlee 

Sherman.  Clay  &  Co.,   Fourteenth   and  Clay  Streets,  Oakland. 
Miss  Elizabeth  Westgate  In  Charge. 


1419  S.  Grand  Ave. 


AaseleH  Offlce 

HelnrlQh  von  Stein  in  Charge 
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MUSIC   IN  THE   HIGH   SCHOOLS. 


PdX  aiiotlier  Jiajie  "f  tliis  issue  will  lie 
found  a  letter  from  School  Superin 
tendent  Alfred  Honcovieri  to  the 
]5oard  of  Supervisors  which  touches 
ii]>on  a  very  imiiortaiit  pliase  of  iiiu 
cal  culture.  The  (piesli<iii  imolved 
in  this  letter  reiiresenis  iiolliiiii;  more 
or  less  than  a  recommendat  i(ui  to  es 
tahli.sli  a  course  of  music  study  in  the  hij;li  schools  of 
this  city.  ilr.  Honcovieri  refers  in  this  letter  to  Ihe 
fact  that  music  is  heing  taught  in  the  juihlic  schools 
and  in  the  university  and  tliat  according  to  some  in 
explicable  condition  of  affairs  a  student  mnsi  cease 
studying  music  after  a  certain  numl)er  of  years  and 
remain  in  inactivity  until  he  is  called  upon  1o  seek  his 
musical  credits  at  tlie  university.  In  otiier  words  m\i 
sic  has  been  made  a  jiart  of  the  regular  inriiiiluiii  in 
tlie  lower  grades  and  in  the  university  luit  is  not  regu 
larly  introduced  in  tlie  high  scliools.  Mr.  Honcovieri 
very  justly  and  very  fairly  asks  tlie  obvious  (pieslion 
why  it  is  lliat  a  pupil  should  liave  to  interrupt  his  mii 
sical  studies  and  why  there  is  no  provision  made  lo 
leach  music  in  llie  high  sdiools. 


Tluit  music  is  becoming  more  and  more  a  very  in'ces 
.sary  educational  factor  in  modern  culture  cannot  be 
denied.  It  is  furthermore  evident  that  by  reason  of 
this  imperious  demand  for  musical  cullnre  as  a  neces 
sary  social  accoiMiilisliment  a  great  many  <piacU  teach- 
ers are  permitted  to  mislead  and  misedncate  a  nuiii- 
Iier  of  innocent  victims.  A  year  or  two  ago  a  bill  was 
introduced  in  the  ("alifornia  Legislature  wliich  was 
intended  to  reduce  and  limit  this  exercise  of  injudi- 
cious quackery  by  means  of  a  State  license  and  a 
Board  of  Examiners.  At  that  time  we  pointed  out  the 
futility  and  really  Ihe  mischief  that  would  ensue  in 
case  such  a  bill  were  made  law.  We  also  pointed  out 
at  that  time  that  the  status  of  a  genuine  music  teacher 
could  not  be  ascertained  liy  the  correct  answers  to  a 
few  (piesti(Uis.  Imt  that  the  genius  of  projier  faculties 
for  musical  instruction,  like  any  other  genius,  is  partly 
a  matter  of  gift  and  partly  a  matter  of  education.  A 
true  teacher  of  music  must  possess  the  talent  for  his 


A\'e  iiointed  out  at  that  time  that  the  only  way  to 
eliminate  the  musical  charlatan  from  our  body  politic 
is  to  educate  and  train  a  generation  of  young  teach- 
ers who  are  taught  the  art  of  imparting  knowledge 
in  the  .same  manner  as  students  are  taught  to  become 
teachers  in  jiublic  schools  and  universities.  For  iu  this 
manner  the  public  will  gradually  come  to  know  what 
really  represents  a  competent  teacher  and  by  compar- 
ing such  competent  teacher  with  one  who  is  not  com- 
Iietent  the  [lublic  will  be  enabled  to  e.scape  the  curse 
of  charlatanism.  Mr.  Koncovieri's  recommendation  to 
Ihe  Board  of  Suiiervisors  is  the  only  solution  to  the 
mu-sical  charlatan  problem  and  it  will  be  found  that 
every  genuine  music  teacher  will  be  in  favor  of  this 
recoinmenilatioii  and  everv  charlatan  will  be  readv  to 
light  it. 


It  is,  of  course,  to  be  assumed  that  in  recommending 
lo  the  Board  of  Supervisors  the  introduction  of  the 
study  of  music  in  the  High  Schools  Superintendent 
I*(uicovieri  means  that  the  pupils  should  be  instructed 
ill    music  according   to   the  highest  standards  and  by 

Ihe   most   c pelent    forces.     The   latter   is  absolutely 

necessary  if  Ihe  introduction  of  music  study  iu  the 
high  schools  is  to  do  good  and  not  irreparable  harm. 
If  llio.se  whom  we  know  under  the  title  of  charlatan- 
ism should  be  permitted  to  become  members  of  the 
force  to  be  employed  to  teach  music  in  the  high  schools 
than  music  study  in  this  educational  department  would 
he  one  of  the  greatest  misfortunes  that  could  befall 
the  young  generation.  To  remain  entirely  ignorant 
(if  musical  knowledge  is  far  better  than  to  be  taught 
incorrectly.  If  there  is  to  he  any  musical  education 
iu  the  high  schools  it  must  be  of  tlie  highest  order  and 
the  education  musl  be  such  that  the  pupil  really  un- 
derstands those  matters  with  which  he  is  being  made 
acipiainted  and  does  not  receive  merely  a  surface  un- 
derstanding dependable  upon  a  weak  and  insecure 
Auindation. 


Whatever  is  worth  doing  at  all  is  worth  doing  well 
and  this,  we  presume  is  Mr.  Roncovieri's  idea  in  his 
recommendation.  If  a  force  of  competent  music  teach- 
ers is  employed  to  teach  the  high  school  pupils  the 
rudimentary  laws  of  those  musical  studies  which  the 
School  Superintendent  mentions  in  his  letter  the  benefit 
to  Ihe  musical  progress  of  this  city  and  State  can 
hardly  be  fully  imagined.  Such  musical  education 
wiuild  be  a  blessing  to  every  competent  teacher,  would 
increase  concert  attendance  in  a  most  remarkable  de- 
gree, would  make  better  citizens  and  increase  the  moral 
atmosphere  and  would  indeed  become  a  most  potent 
factor  in  the  elevation  of  general  educational  stand 
ards.  We  cannot  endorse  Mr.  Roncovieri's  letter  too 
forcibly  and  trtist  that  the  Board  of  Supervisors  will 
recognize  its  limeliiiess  and  its  necessity.  If  Ihere 
;ire  auKuig  the  members  of  the  Board  of  Supervisors 
fathers  whose  children  have  suffered  at  the  hands  of 
musical  charlatans  they  must  see  the  necessity  of  this 
snggesstion  and  contribute  their  inlluence  toward  the 
attainment  of  a  condition  of  affairs  which  make  musi- 
cal charlatanism  inijiossible  for  all  time  to  come  and 
such  a  condition  can  only  then  be  obtained  when  our 
children  receive  immediately  a  correct  idea  of  musical 
education  and  are  heing  trained  to  impart  accurate 
knowledge  to  those  who  may  afterwards  come  under 
their  guidance.  We  do  not  know  of  a  surer  way  to 
exterminate  the  musical  faker  and  hope  that  Mr,  R<ui- 
covieri's  appeal  will  not  be  in  vain. 
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Uurlin.  May  :;.  I'JlU. 

Arthur  Nevin's  "Poia,"  tlie  lirst  American  opera  to  be  ac- 
cepted and  produced  here,  provoked  the  expected  Btorm  of 
disapproval,  but  it  was  not  nearly  as  bad  as  the  German 
critics  made  it  out  to  be;  in  tact,  the  work  was  an  agree- 
able disappointment  to  me,  for  it  showed  a  talent  for  them- 
atic development,  and  a  thorough  knowledge  of  orchestra- 
tion that  was  surprising  for  one  whose  work  so  far  has  been 
so  little  known. 

At  limes  the  orchestration  is  somewhat  thin,  but  the  worst 
fault  is  lack  of  great  originality,  for  one  hears  many  bits  in 
the  opera  that  are  reminiscent  of  Wagner,  and  when  the 
composer  uses  themes  other  than  the  effective  Indian  melo- 
dies he  has  introduced,  especially  in  ihe  lyric  bits,  one  is 
reminded  of  Ethelbert  Kevin's  influence. 

The  Germans  came  ready  to  show  their  disapproval, 
whether  the  opera  was  good  or  bad.  Many  of  them  were 
armed  with  whistles,  fearing  that  their  hisses  would  not  be 
loud  enough.  The  American  colony  was  out  in  large  num- 
bers, and  in  their  efforts  to  drown  the  cat-calls,  hisses  and 
whistling  of  the  Prussians,  created  a  greater  amount  of  ap- 
plause than  might  have  been  the  case  otherwise. 

The  opera  is  short,  and  since  the  premiere,  has  been  staged 
with   "Cavalleria   Rusticana." 

Another  opera  that  has  no  atlraction  for  the  gruff  Ber- 
liner is  Debussy's  "Pelleas  and  Melisande."  The  Komische 
Opera  is  making  another  praiseworthy  attempt  to  convince 
the  people  that  there  is  beauty  in  modern  French  opera; 
but  alas!  the  free  seats  in  the  parquet  and  the  cheap  seats 
in  the  third  balcony  are  the  only  ones  that  are  filled. 

And  yet  1  have  never  seen  anything  more  artistically  staged 
or  heard  a  dramatic  work  that  affected  me  so  deeply.  The 
opera  is  in  fourteen  pictures,  staged  as  if  in  a  frame  and 
lightly  veiled  by  a  gauze  netting,  so  that  the  mystical  at- 
mosphere of  the  work  is  enhanced  by  the  external  features. 
One  gets  the  same  impression  that  is  felt  in  studying  a. 
great  work  in  an  art  gallery,  and  the  music  seems  to  ex- 
press in  tone  the  psychological  sensations  that  one  feels  at 
the  same  time. 

Of  musical  form,  according  to  Beethoven  standards,  there 
is  none;  of  melody,  according  to  Mozart  standards,  there  is 
none;  and  one  leaves  with  an  indefinite  idea  of  the  music 
that  makes  an  analysis  of  it  impossible,  unless  one  has  had 
a  score.  But  for  dramatic  appropriateness,  and  expression 
of  human  moods  and  emotions,  the  work  is  unsurpassed.  The 
cast  is  exceptionally  good,  the  staging  is  elaborate  and  in 
perfect  good  taste,  and  if  the  orchestra  did  better  work,  the 
performance  would  be  well-nigh  perfect. 

Mozart's  "Marriage  of  Figaro"  is  given  a  notable  perform- 
ance at  the  Royal  Opera  here.  Freda  Hempel  and  Artot  de 
Padilla  do  great  work  as  Susanne  and  Cherubin.  Fraulein  Hem- 
pel  is  engaged  for  the  Metropolitan  ne.xt  season,  I  am  sure 
her  art  will  make  her  very  popular  in  New  York,  Artot  de 
Padilla  not  only  has  a  beautiful  voice,  but  as  an  actress  is 
the  personification  of  grace  and  charm. 

One  of  Hammerstein's  favorites.  Dalmore,  is  here  this  week, 
and  last  night  was  heard  to  splendid  advantage  in  St.  Saen's 
"Samson  and  Dalilla."  He  will  also  sing  in  Carmen  and 
Lohengrin. 

The  opera  house  is  undergoing  some  much-needed  repairs, 
and  meanwhile  the  performances  are  being  given  in  Kroll's 
Theatre. 

•        •        •  r 

The  concert  season  is  ended.  The  last  two  Philharmonic 
concerts  were  directed  by  Dr.  Muck,  and  Ernest  von  Schuch 
of  Dresden,  respectively.  At  the  first  of  the  two,  Arthur 
Schnabel  was  soloist,  and  played  Beethoven's  Emperor  Con- 
certo, while  the  Mozart  G  minor  and  Brahms  C  minor  sym- 


Iihonles  completed  the  program.  Scbuch  conducted  the 
Bruckner  Fourth  Symphony  and  the  Oberon  and  Leonore 
overtures,  and  Carl  Burrian,  the  great  tenor  from  Dresden, 
did  the  solo  work. 

Several  Americans  made  their  debut  toward  the  end  of 
the  season.  Mr.  Walllngford  Riegger'u  first  api)earance  as 
conductor  was  very  Buccessful.  He  conducted  the  Tschal- 
kowsky  Pathetique.  and  Brahms'  Third  Symphony  from 
memory,  and  made  the  Bluthner  Orchestra  do  much  better 
work  than  I  heard  from  them  on  any  other  occasion.  Anton 
Hekking  played  the  St.  Saens  Cello  Concerto  with  his  usual 
magnetism. 

Mr.  Louis  Persinger  gave  a  good  account  of  himself  as  a 
violinist,  and  the  Handel  Sonata  and  Lalo  Concerto  showed 
him   to  have  no  small  amount  of  real  talent. 

Miss  Alice  Eldridge.  another  Ganz  disciple,  played  three 
concertos  with  the  Philharmonic — Beethoven's  C  minor.  Cesar 
Franck's  Symphonic  Variations,  and  Liszt's  old  war-horse  in 
E  flat.  We  may  expect  much  of  Miss  Eldridge  in  the  future; 
she  has  temperament,  tone,  technic,  a  pleasing  stage  presence 
and  all  the  qualities  that  spell  success. 

WARRE.N  D.  ALLEN. 
v» 


PHYLLIDA  ASHLEY'S  SUCCESS. 


Mrs.  Blanche  Ashley  and  her  highly  gifted  daughter.  Miss 
Phyllida  Ashley,  have  just  returned  from  an  Eastern  trip, 
where  Miss  Phyllida  gave  a  concert  in  Saint  Joseph.  Mo. 
The  .\ew  York  Musical  Courier  spoke  of  the  event  as  fol- 
lows: 

"The  piano  recital  by  Phyllida  Ashley,  of  San  Francisco, 
Friday  night  at  the  Y.  M.  C.  A.  Music  Hall  is  memorable 
both  for  its  artistic  and  financial  success.  To  Frank  Moss, 
under  whose  management  the  affair  took  place,  is  due  the 
twofold  credit  of  effacing  the  deficit  left  over  from  the  con- 
vention of  the  Missouri  State  Music  Teachers'  -Association, 
and  of  treating  St.  Joseph  to  a  worthy  surprise.  Miss  Ash- 
ley is  a  gifted  and  versatile  musician  of  fifteen  summers. 
No  one.  of  course,  is  a  finished  artist  at  that  age;  indeed, 
no  one  of  fifteen  wishes  to  be  considered  perfected  or  fin- 
ished. And  so  it  is  that  the  beauty  of  Miss  Ashley's  playing 
is  expressed  in  the  refinement,  dignity,  intelligence,  and  noble 
sweetness  of  a  young  girl,  who  conscious  of  her  growing 
ability,  and  who  is  eager  tor  the  maturing  years  of  study, 
which  will  undoubtedly  place  her  among  the  great  artists, 
as  she  is  already  a  child  artist.  Miss  Ashley  is  a  junior  in 
the  San  Francisco  High  School,  and  is  said  to  be  as  brilliant 
in  all  her  studies  as  in  music.  Paderewski  heard  her  play 
when  she  was  but  five  years  old." 

The  program  was  as  follow's: 

Part  I. — Bach.  Chromatic  Fantasie  and  Fuga;  MacDowell, 
Sea  Pieces.  Op.  55 — (a)  To  the  Sea.  "Ocean.  Thou  Mighty 
Monster."  (hi  Nautilus.  From  a  Wandering  Iceberg;  (c)  An 
Errant  Princess  of  the  North.  A  Virgin  Snowy  White.  Sails 
Adown  the  Summer  Seas.  To  Realms  of  Burning  Light; 
Chopin.  Scherzo.  Op.  31;  Part  II— (a)  Bach-Busoni.  B  flat 
major;  (bl  Schuman-Romanze,  Op.  28.  No.  2;  Id  Debussy, 
"Estampes";  Id)  Dvorak.  Humoresque;  (e)  Paderewski.  Cra- 
covienne  Fantastique  (G  Sharp  Minor);  Strauss  Schulz  Ev- 
ler.   Concert   Arabesques   on   Motifs,   by   Strauss. 

On  May  20th  Miss  .\shley  participated  in  a  program  given 
at  the  Watson  School.  Berkeley,  where  she  scored  an  imme- 
diate artistic  success.  She  also  played  the  piano  part  of 
Victor  Bendix's  Trio  in  C  major.  Op.  12  list  movement) 
at  the  second  recital  of  the  Oakland  Ensemble  class  of  Mary 
Pasmore  at  the  Pasmore  studio  on  Saturday  evening.  May 
21st. 

• ** 


Mrs.  Elma  Graves  White,  a  well-known  San  Francisco 
vocaliste.  has  returned  from  Europe  recently  and  has  opened 
a  studio  at  2327  Sacramento  street.  Mrs.  White  has  studied 
for  about  two  years  with  King  Clark  in  Paris  and  for  over 
two  years  with  Lamperti  in  Berlin,  thus  securing  a  most  com- 
plete vocal  education.  Previous  to  her  departure  for  Eu- 
rope Mrs.  White  was  well  known  in  society  circles  where 
her  excellent  voice  was  greatly  admired.  This  gifted  vocalist 
studied  music  principally  for  the  purpose  of  teaching  sing- 
ing and  having  undergone  a  musical  education  since  she 
was  five  years  of  age.  Mrs.  White  has  now  attained  a  vast 
amount  of  knowledge  in  the  art.  Mrs.  White  teaches  the  Ita- 
lian school  of  singing  and  is  able  to  impart  knowledge  of  opera 
repertoire  and  repertoire  of  classic  songs  including,  of  course, 
German  lieder. 
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Previous  to  her  return  to  Europe, 


OLGA  STEEB 


the  wonderful  young  PIANISTE, 
who  created  such  a  great  sensa- 
tion in  Berlin,  Cologne,  Leipzig, 
and  other  German  music  centers 
this  past  season  when  she  first  ap- 
peared in  Europe,  will  begin  on 
the  first  of   September,  a 

Six  Weeks'  Concert  Tour 

=  of  the  = 

Pacific  Coast 


For  further  infornidtion,  dates,  etc.. 
kindly  address 

Mr.  Charles  H.  Keefer,  Manager 

544-345  Blanchard  Hall  Building 

Los  Angeles,  Cal. 

Permanent  address:  GoUzstrasse  24.  Berlin.  Germany. 


Music  teaches  most  exquisitely  the  art  of  development. — D' Israeli. 

The  School  of  Music- Education 

Calvin  Brainerd  Cady,    Principal 

SUMMER      NORMAL 

Twenty-second   Season 
Portl&nd,  Oregon,  June    23    to    July    28 

Mr.  Cady  will  begin  his  private  lessons  June   10 
Announcements  sent  on  application  900  Beacon  St.,  Boston.  Mass. 

Notre  Dame  Conservatory  of  Music 

nOAUDING    SCHOOL    FOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Saint  Rose  Academy  of  Music 

Cor.  Pine  and  Pierce  Sis.;  San  Francisco 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducled   hy  Sisters  of  Saint  Dominic 

Wallace  A.  Sabin 


Hermann  Genss 

TE.4CHER    OF    PIA.VO,    SINGING    AXD    HARMONY,    will    accept 

nluilenlN  nl    liln    roKlfleuer   and    Ntudio:   2:{i:  CLAY    STRKET, 
Ilelneen    \Vel»ler   nnd    Duehanau    Stx.      Teln.    Went    OfllS;    S    302.', 

MRS.  FRANCES  B.   WILLIAMS,  2510  Clay  St.  San  Francisco.  Phone 
West  2243.     Or  2202   Duianl  Avenue,  Berkeley.  Phone  Berkeley  231. 


Miss  Eva  Fiances  Pike.  2289  Wesl  Suileenlh  St., 

Miss  Frances  Gaylord,  276  Wesl  Holt  St..  Pomoi 

Normal    Teachers    o{     the    Burrowes    Cour.e 

lelhod  lor  children   which   breaks  down  the  dilhcultii 

nd  makes  it  a  pleasure  instead  of  a  burden.     Teachers 


Los  Angeles. 

of    Mutic  Study,  a 

s  of  early  music  study 
ire  urged  to  investigate. 


The  Zech  Orclirnira  Itehe 
1332  Geary  Street 


DIRECTOR 
Every  Monday  Evening 
Phone  West   1603 


Mrs.  Oscar  Mansfeldt 

Summer   Course    for   Teachers   during    months    of   June,    July 

and    August. 
2016    Buchanan    St.  Telephone    West   314 

MACKENZIE  GORDON 

TENOR 

ho  from  the  nidimenu  of  lone  fono.boa  to 
fiighcA   bnvkx  .nd  Comptetion  of  Putlic  Singing 
ORATORIO  OPERA  CONCERT 

St.  Telephone:  Wesl  457 

Uy  Appointment  Only 


Teacher  of  Singing  Jk,*' 

ORATC 

Studio:  2832   Jack: 


Adolf  Gregory 

OrKiiulHt    and    Choir    Director    St.    Mnry'H    Oakland 
Director    Oakland    Connervatary    of    Music 
Voice     Production,    Plouo,     Ilnruiouy    and     Composition 
i«:l-205   T\VELFTH    ST.,    COR.   JACKSON  OAKLAND 


I'll! 


Park   1050 


Established   1S95 


Hon 


Ptione  S  106» 


Von  Meyerinck  School  of  Music 


UNDER   THE    DIRECT10.\    OF    .MRS.    .\\\A    VON    MEYERINCK 

Classes  in  French.  German,  .Musical  History  and  Sight  Read- 
ing in  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  818  Grove  St.,  near  Fillmore.  In  Berkeley, 
Tuesday.  2621  Regent  St.  Tel.  Berkeley  3677.  Thursday  at 
Snell  Seminary. 

Miss  Elizabeth  Westgate 

PIANO,   ORGAN,   THEORY 


Suite:     r>2  KIucilonuuKh   BuUdlue,  Oakland 
Studio:      1117    Pnru    St.,    Alameda.  Tel.    Alameda    IBS 

kT^Jr"  ^"^   BERINGER 

J^Ws^  Conservatory  of  Music 

I  1    ^  Pianoforte  Voice  Theory 
\^^  SUMMER   COURSE  FOR  TEACHERS 
J                                         Special  Ratea 
^  926  Pierce  Si.,  nr.  McAllister         Tel.  We^  7693 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAl,. 

The  oldest  Institution  on  the  Coast — complete  Musical  Bdu- 
ation — Advantages  of  literary  studies  free  of  charge.  Board 
nd   room   at   moderate   prices.      Send   for   Catalogue. 


The  New  ARRAL  Records 

Perfect  Reproductions  of  the  Great  Artist's  Voice 

Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoli  Perl  du  Bresil 

Air  de  Micaela  Carmen 

Wallz  Romeo  and  Juliet 

Exclusively  by  The  National  Phonograph  Co.     Edison  Records 

Louis    CrepaUX,     Member  Pari.  Grand  Opera 
ni-lhert    lllock.   III:!    Van    NeKa   at    O'Knrrell. 

r.c-cpption   Hours.   11:30   to    12.  and   3   to   4.   except  Wednesday 
and  Saturday.     Wednesday  in  Oakland.  1154  Brush  Street. 
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SHORT    ITEMS   OF    INTEREST. 


THE  MANSFELDT-HAROLDI-VILLALPANDO  TRIO.— On 
Kriday  evening,  May  27th,  the  Mansfeldt-llaroldi-V'illalpaudo 
Trio  gave  a  chamber  music  recital  at  Kohler  &  Case  Hall 
which  may  well  be  counted  as  one  of  the  most  successful 
events  of  this  nature  ever  presented  In  this  city.  The  pro- 
gram consisted  of  the  Beethoven  Trio,  Op.  97,  The  Rubinstein 
Trio,  Op.  15,  No.  2.  and  two  violoncello  soli,  namely,  Andante 
Symphonique,  Op.  18,  by  D'Erlanger  and  Rondo  by  Dvorak. 
This  event  was  really  the  concluding  recital  of  a  series  of 
three  chamber  music  concerts  begun  under  the  most  auspici- 
ous circumstances  and  closed  in  a  manner  that  rellects  great 
credit  upon  Mrs.  Mansfeldt  and  Mr.  Villalpando  who  had  a 
great  deal  to  content  with  and  who  won  out  with  flying  colors. 

This  occasion  was  the  means  of  introducing  to  the  musical 
public  of  this  city  Ignaz  Haroldi.  an  exceedingly  skillful  young 
violinist  who  has  had  a  great  deal  of  experience  as  a  chamber 
music  player  as  well  as  in  the  capacity  of  solo  violinist.  I 
was  not  quite  certain  whether  or  not  Mr.  Haroldi  bad  ap- 
peared in  chamber  music  recitals  previous  to  his  appearance 
in  this  city,  but  when  I  saw  that  he  hardly  glanced  at  his 
score  and  played  with  a  certainty  that  can  only  be  acquired 
by  experience  I  made  up  my  mind  immediately  that  Mr.  Har- 
oldi is  certainly  not  a  novice  in  this  exceedingly  difficult 
phase  of  musical  endeavor.  He  possesses  an  exceeding  mel- 
low and  limpid  tone  that  carries  delightfully  and  his  intona- 
tion is  sure  and  accurate.  His  technique  is  exceedingly  bril- 
liant and  facile  and  I  was  delighted  to  see  a  number  of  our 
leading  violinists  present  and  heartily  applaud  Mr.  Haroldi's 
excellent  efforts.  It  is  gratifying  to  live  in  a  city  where  genu- 
ine musicians  are  ready  to  show  their  willingness  in  public 
to  appreciate  the  ability  of  a  colleague. 

Mr.  Haroldi  not  only  exhibited  great  efficiency  in  his  violin- 
istic  tendencies,  but  he  played  an  instrument  of  which  any 
virtuoso  may  well  be  proud.  It  was  a  Stradivarius  of  a  purity 
and  elegance  of  tone  that  brought  admiring  glances  to  the 
eyes  of  every  connoisseur  in  attendance.  It  is  certain  that  by 
his  scholarly  reading  and  painstaking  interpretation  Mr. 
Haroldi  has  established  himself  once  for  all  in  the  good  graces 
of  our  musical  public  and  that  he  has  been  welcomed  by  all 
serious  musicians  as  a  member  of  the  profession  of  which  any 
community  may  be  proud.  If  Mr.  Haroldi  is  wise  enough  to 
take  this  splendid  reception  as  an  indication  of  his  future  in 
this  city  he  will  remain  here  and  become  a  part  of  the  musi- 
cal life  of  our  territory.  There  is  plenty  of  room  for  truly  excel- 
lent musicians  and  Mr.  Haroldi  will  find  San  Francisco  a  very 
loyal  and  a  very  appreciatise  place  of  residence. 

Mrs.  Mansfeldt  and  Mr.  Villalpando  carried  out  their  re- 
sponsible tasks  with  that  assurance  and  conscientiousness  for 
which  they  have  become  so  well  known  here.  The  ensemble 
work  was  decidedly  refreshing  showing  a  very  industrious 
patience  in  rehearsing  and  a  very  capable  manner  of  assimi- 
lating the  higher  musical  thought.  The  Beethoven  Trio  was 
well  thought  out  and  rendered  with  a  veneration  and  an 
abandonment  worthy  of  the  greatness  of  the  composition. 
The  Rubinstein  Trio  also  revealed  that  artistic  finesse  which 
only  true  musicians  are  capable  of  attaining  and  which  has  al- 
ways been  justly  associated  with  Mrs.  Mansfeldt  and  Mr. 
Villalpando  and  whch  has  in  Mr.  Haroldi  a  third  disciple. 
The  works  themselves  are  well  known  by  the  cognoscenti 
and  need  for  this  reason  no  theoretical  exposition.  I  can  only 
say  that  the  event  was  a  feast  for  music-lovers  and  that  I 
sincerely  hope  that  the  Mansfeldt-Haroldi-Villalpando  Trio 
will  play  again  next  season. 

Weceslas  Villalpando  played  two  'cello  solos  as  above  re- 
ferred to.  I  have  so  often  referred  to  Mr.  Villalpando's  ar- 
tistic superiority  that  it  is  difficult  to  add  that  this  time  any- 
thing new.  I  can  only  add  that  he  still  possesses  that  de- 
lightfully mellow  and  flexible  tone,  that  he  still  interprets  his 
works  with  a  care  and  intellectual  capacity  that  reveals  the 
genuine  musician  and  that  he  succeeds  as  ever  to  coax  from 
his  instrument  the  delightful  strains  with  fluent  technical 
facility.  Those  who  failed  to  attend  this  concert  certaiaiy 
missed  one  of  the  most  enjoyable  musical  treats  of  the  season. 
ALFRED  METZGER. 


The  Berlnger  Musical  Club  will  give  iu  fl(t«enth  rectui 
under  the  direction  of  Prof,  and  Mme.  Joseph  Beringer  at 
Century  Club  Hall  next  Tuesday  evening.  June  7th.  The  pro- 
gram will  be  as  follows: 

"The  Ride  of  the  Valkyries"  (Wagner).  (Arranged  for  two 
pianos  by  H.  Khrlich),  Miss  Frances  Weslington  and  Mr.  Mel- 
lon .Mowbray:  Vocal,  "ViUanelle"  (DeirAcquai,  Miss  Irene  De 
Martini:  Piano,  -Fantasie  Impromptu.  Op.  66"  (Chopin),  Miss 
Zdenka  Buljcn:  Vocal — a.  "L'Ksclave"  (Kd.  I^lo),  b.  "Wenn 
die  Heide  Bluehl"  (Jos.  Beringer),  Mrs.  H.  J.  Widenmann; 
Piano.  "Scherzo,  B  flat  minor.  Op.  31"  (Chopin),  Mr.  Melton 
Mowbray;  Vocal — a.  "Ich  Grolle  Nicht"  (Schumann),  b.  Au- 
tumnal Gale"  (Herbsturm)  (Grieg).  Mrs.  Lois  Patterson  Wes- 
sitsh;  Sonate  for  Violin  and  Piano,  G  major  (Grieg).  (First 
movement).  .Mr.  Harry  Samuels  and  Prof.  Jos.  Beringer: 
Vocal — a.  "The  Two  Grenadiers"  (Schumann),  b.  "Thursday" 
(Molloy).  Mr.  Harry  Bultmann:  Vocal— Recitative  and  Air. 
"My  Heart  is  Weary"  (Nadeschda)  (Thomas).  .Mrs.  H.  J.  Wid- 
enmann: Piano.  Rhapsodie  "B  minor.  Op.  79"  (Brahms),  Miss 
Zdenka  Buben;  Vocal,  "Voci  di  Primavera"  (Job.  Strauss). 
Miss  Irene  De  Martini:  Piano — a.  "Three  Preludes."  Op.  28. 
i\os.  19,  12.  16  (Chopin),  b.  "Ballade,  Op.  47"  (Chopin).  Miss 
Frances  Westington;  Vocal.  "Perfumes  of  the  Orient"  (Bel- 
lenghi).  Mrs.  Lois  Patterson  Wessitsh;  Vocal  Duet.  "I  Live 
and  Love"  (Campana).  .Miss  Irene  De  Martini  and  Mr.  H. 
Bultmann:  Danse  .Macabre,  Op.  40  (Sainl-Saens),  (for  two 
pianos).  Miss  Frances  Westington  and  Prof.  Jos.  Beringer. 

The  commencement  exercises  at  the  Saint  Rose  Academy, 
corner  of  Pine  and  Pierce  street,  took  place  last  Friday  af- 
ternoon. .May  27th.  The  participants  on  the  program  ac- 
quitted themselves  with  much  credit  to  their  excellent  teach- 
ers and  everyone  present  was  lavish  in  their  praise  regard- 
ing the  conscientious  artistic  efforts  of  everyone  who  was 
honored  with  representation  upon  the  following  exquisite  pro- 
gram: 

Hail  to  Thee.  Morn!  (Dudley  Buck):  la  Regata  Venezi- 
ana  (Liszt).  Irene  Kennedy.  Helen  Lynch,  Marguerite  Sulli- 
van, Evangeline  Lennon:  Liebestraum  (Liszt-.Munier),  Vio- 
lins. Cello.  Harps,  Mandolins.  Mandola.  Lute.  Organ.  Pianos; 
La  Fioraja  tBevignani).  Rose  Clauss.  Alice  O'Connor  at  the 
piano;  A  Chant  (Adelaide  Procter),  "Blessed  is  He  Who  Com- 
eth in  the  Name  of  the  Lord."  Musical  setting  from  Gounod's 
Messe  Solenelle  (St.  Cecelia);  Andante  et  Scherzettino.  Op. 
59  (Chaminadel.  Piano  I:  Delphine  Farmer.  Piano  II:  Myrtle 
Bannan;  O.  Blest  Redeemer!  (Marchetti).  Soprani  I:  Edith 
Miller,  Rose  Clauss.  Ruth  Sullivan.  Margaret  Sullivan;  So- 
prani II:  Evelyn  Cosgrove.  Myrtle  Bannan;  Alti:  Beatrice  De 
Leon.  Sata  Conlin;  Orchestra  Accompaniment:  Concertstuck. 
Op.  79  I  Weber  I,  Piano  I:  Alice  O'Connor,  Piano  II:  Beatrice 
De  Leon:  Valedictory  (Marguerite  Sullivan):  Graduating  Hon- 
ors Conferred  on  Maria  de  la  Luz  Armindariz,  Marguerite 
Marie.  Delaney.  Sybil  Greely.  Evangeline  Marion  Lennon, 
Helen  Marie  Lynch.  Marguerite  Yosti  O'Farrel.  Marguerite 
Lucile  Sullivan;  Address  bj'  The  Right  Reverend  D.  J.  O'Con- 
nell.  D.  D. 

Mrs.  L.  S.  Sherman  and  Miss  Elsie  Sherman  returned  from 
Paris  last  week  where  they  spent  several  years  for  the  bene- 
fit of  Miss  Sherman's  musical  education.  While  Miss  Sher- 
man was  considerably  advanced  in  musical  culture  previous 
to  her  recent  European  experience  she  has.  during  this  last 
trip,  been  associated  so  exclusively  with  the  greatest  musi- 
cal minds  of  the  French  capital  and  has  undergone  such 
thorough  training  under  one  of  the  world's  greatest  masters 
of  the  violin  that  she  now  returns  to  her  native  city  a  full 
fledged  artiste  and,  judging  from  the  report  of  those  who 
know.  I  might  even  add  a  virtuoso  on  her  chosen  instrument. 
While  it  is  out  of  the  question  that  Miss  Sherman  is  likely 
to  be  heard  here  in  a  professional  capacity  it  is  to  be  hoped 
that  the  musical  public  as  well  as  her  friends  will  have  an 
occasional  opportunity  to  listen  to  her  achievement.  Talent 
in  itself  is  a  gift  that  should  not  be  permitted  to  blossom 
unheard,  but  when  such  talent  has  received  the  advantage  of 
scientific  training  it  would  be  unkind  to  withhold  it  from  an 
eager  public  that  is,  alas,  so  often  regaled  to  musical  disap- 
pointments. 

The  Loring  Club  gave  the  last  concert  of  this  season  at 
Christian  Science  Hall  last  Tuesday  evening  and  the  Cecilian 
Choral  Club  closed  its  season  at  the  M.  E.  Church  Auditorium 
on  the  same  evening.  Both  events  will  be  reviewed  in  detail 
in  next  week's  issue  of  the  Pacific  Co^st  Musical  Review. 

Suscribe    for    the    Musical     Review.     2.00    Per    '/ear. 
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Oakland,  May  2Sd.  1910. 
The  Bach  Festival  has  passed  for  this  year.  The  editor- 
in-chief  reviewed  the  work  of  the  faithful  choir  which  Dr. 
WoUe  has  so  diligently  rehearsed  during  the  past  year.  I 
must  then  content  myself  with  the  briefest  mention  only. 
Almost  immediately  upon  the  singing  of  the  first  noble  dou- 
ble chorus  "Come  Ye  Daughter,"  the  audience  of  five  thou- 
sand became  impressed  with  the  spirit  of  the  work.  The 
superb  building  of  the  choruses — their  actual  architectural 
strength,  one  curving  theme  superimposed  upon  another,  and 
arch  resting  upon  columns  of  unexampled  purity  of  design 
— this  was  the  greatest  marvel  as  the  work  grew  under  Dr. 
WoUe's  truly  inspired  supervision.  A  peculiar  beauty  of  the 
antiphonal  choruses — I  do  not  know  whether  planned  or  not, 
but  beyon'd  all  planning  wonderfully  effective — was  that  the 
sixty  singers  on  the  left  of  the  audience  produced  a  brilliant 
tone,  like  a  brass  and  wood  wind  choir;  while  those  on  our 
right  gave  out  a  darker,  more  subdued  color,  like  violas  and 
violoncellos  with  strings  muted.  The  reply  of  the  second  to 
the  first  always  brought  a  real  thrill,  which  became  no  less 
as  the  afternoon  passed.  Carl  Anderson  was  at  his  very 
best  in  the  many  difficult  and  impressive  recitatives  with  the 
St.  Matthews  Passion  abounds.  H.  D.  Mustard's  manful 
and  sympathetic  voice  won  the  approval  of  every  listening 
ear.  The  solos  by  Mrs.  O.  K.  McMurray  and  Miss  Alice  -An- 
drews were  full  of  fervor  and  the  voices  adequate.  Of  the 
other  matters  in  this  connection  I  must  not  write,  having 
already  overlapped  the  space  provided. 

Musicians  and  music-lovers  of  Berkeley  are  organizing  a 
society  to  be  known  as  the  Berkeley  Musical  Association, 
consisting  of  associate  and  student  members.  It  is  the  in- 
tention of  the  society  to  engage  for  concerts  visiting  artists 
of  international  reputation,  tour  concerts  a  year  being  pro- 
posed. The  Saturday  Club  of  Sacramento  has  successfully 
wrought  on  these  lines  for  several  years.  The  long  list  of 
those  interested  in  itself  would  seem  to  assure  the  achieve- 
ment of  the  aims  of  the  association. 

Eugene  Blanchard  will  present  his  pupil.  Miss  Haidee  Seide- 
mann,  in  a  piano  recital  on  Wednesday  evening  of  this  week 
at  Unity  Hall,  Berkeley.  Miss  Seidemann  will  play  works 
of  Bach  (W.  F.I.  Beethoven.  Chopin.  Rubinstein,  John  Field, 
Sauer  and  Godard. 

Miss  Edna  Ford  gave  a  piano  pupils'  recital  last  Satur- 
day morning  at  Maple  Hall.  The  following  pupils  played: 
Harold  Hunt.  Penelope  Thiving,  Miltona  Thiving.  Beulah  Hut- 
chens  and  Ruth  Marshall.  The  composers  represented  were: 
Hoist.  Behr,  Van  Laer,  Kleffel.  Gautier,  Sinding,  Simonetti, 
Gurlitt,  Roubier,  Grieg,  Chaminade.  MacDowell  and  Thome. 
The  students  were  assisted  by  Mrs.  Robert  Harris,  soprano, 
and  Jackson  Hunt,  violinist. 

Mrs.  Olive  Reed  Cushman  will  present  her  voice  pupil,  Mrs. 
Robert  Harris,  in  recital.  The  date  and  place  have  not  been 
furnished  me,  but  those  interested  will  certainly  receive  that 
information  in  season.  A  fine  program,  which  is  appended, 
is  prepared.  The  Eudymion  is,  I  think,  new  here;  (a)  AUer- 
seelen  (Strauss);  (b)  Aus  Meinen  Grossen  Schmertzen 
(Franzl;  (c)  Nur  Wer  Die  Sehusucht  Kennt  (Tschai- 
kowsky);  Endymion  (Liza  Lehman),  (Poem  by  Longfellow); 
Preludes,  Op.  28,  No.  1.  3,  11,  20,  23,  Etudes,  Op.  25.  No.  1, 
Op.  25,  No.  12  (Chopin);  (a)  O,  Flower  of  all  the  World,  (b) 
Absent,  (c)  At  Nightfall  (Metcalf),  accompanied  by  the  com- 
poser; (a)  Obstination  (By  request)  (de  Fontenailles) ;  (b) 
Ouvre  tes  yeux  bleus  (Massenet);  (a)  At  Parting^  (Rogers), 
(b)  Myra  (Clutsam),  (e)  The  Year's  at  the  Spring  (Beach), 
Mrs.  Robert  Bachrach  at  the  piano. 

The  Eurydice  Club  gave  a  very  enjoyable  program  last 
Wednesday  evening  at  Maple  Hall,  before  a  very  large  audi- 


ence. UDUBual  intereBt  attached  to  tbis  concert  because 
Mrs.  Northrup,  the  conductor,  Is  about  to  leave  for  at  leagt 
a  year's  stay  in  New  York.  Mrs.  Beach's  cantata,  the  Sea 
Fairy,  was  the  chief  offering,  and  was  finely  given.  Mru. 
Alma  Berglund  Winchester,  Mrs.  Nortbrup'g  nuccessor  at  the 
Oakland  First  Congregational  Church,  and  Miss  Irene  How- 
land,  contralto,   were  special   soloists. 

The  (nurtb  concert  of  St.  John's  Choral  Society  of.  Berkeley, 
Mr.  F.  H.  Clark,  conductor,  was  given  last  week  at  the 
church  on  College  avenue. 

The  song  recital  by  Mme.  Antonia  Dolores  (Trebelli)  at 
the  Liberty  Theatre  last  Friday  afternoon,  was  attended, 
I  am  told,  by  an  exceedingly  enthusiastic  audience. 

On  Thursday  evening  of  this  week  Mrs.  Irene  Le  Noir 
Schutz,  soprano,  pupil  of  Edwin  Dunbar  Crandall.  and  Miss 
Glady's  Powell,  pianist,  one  of  John  W.  Metcalf's  students, 
will  present  the  following  program  at  Ebell   Hall: 

Sonata,  Op.  53  (Waldstein),  (Beethoven);  Songs — (a)  May 
Morning  (Charles  Fonteyn  Manney),  (b)  Love  Song  (Brahms). 

(c)  "My  Love  is  Green"  (Brahms);  (a)  Nocturne,  F  major. 
Op.  10,  No.  1  (Tschaikowsky),  (b)  L'Alouette  (The  Lark) 
(Balakirew),  (c)  Enticelles  (Sparks),  Op.  36,  No.  6  (Mosz- 
kowski);  Recitative  and  Aria — "O  Mio  Fernando"  (La  Fa- 
vorita),  (Donizetti);  Ballade,  G.  minor.  Op.  24  (Grieg); 
Songs — la)  Sans  Toi  (d'Hardelot),  (b)  Love's  Barcarolle 
(Edward   German),    (c)    My   Dear  Soul    (Wilfred   Sanderson), 

(d)  Morning  Hymn  iHenschel);  (a)  Prelude,  Op.  28.  No.  17 
(Chopin),  (b)  Impromptu,  Op.  51  (Chopin),  (e)  "Aeolus,"  Op. 
59,  No.  5  (Gernsheim).  (d)  In  Autumn,  Op.  51,  No.  5  (Mac- 
Dowell), (e)  Shadow  Dance,  Op.  39,  No.  8  (MacDowell),  (f) 
Rhapsody,  No.   15   (Rakoczy   March),   (Liszt). 

On  to-morrow  evening  the  Stewart  Orchestral  Club  is  to 
give  its  last  concert  of  this  season.  Mrs.  Charles  Camm  of 
Berkeley  is  the  soloist,  and  the  fine  program  prepared  is 
one  which  will  appeal  to  the  long  list  of  subscribers.  Alex- 
ander Stewart  is  the  conductor. 

*       •       • 

The  last  concert  of  the  Oakland  Orpheus  (E.  D.  Crandall, 
director)   will  be  given  on  Tuesday  evening,  June  7th. 

There  are  many  changes  in  the  choirs  on  this  side.  Mr. 
Crandall  has  gone  to  the  Oakland  First  Methodist  and  has 
chosen  Mrs.  Marks  and  Mrs.  Partington  as  two  mem- 
bers of  his  quartet.  Henry  Perry  has  taken  charge  at  St. 
Paul's,  where  Mr.  Crandall  directed  for  many  years — ten  or 
twelve.  Miss  Bradley  is  organist  at  St.  Paul's,  Miss  Susan 
Waterman  has  resigned  from  the  First  Presbyterian  organ, 
her  successor  not  yet  chosen. '  In  Alameda  two  of  the  most 
important  quartets  have  been  disbanded  for  the  summer,  and 
other  changes  of  more  or  less  musical  moment  are  taking 
place. 

ELIZABETH  WESTGATE. 


i 


Hother  Wismer  was  in  charge  of  a  sacred  concert  which 
took  place  at  the  Danish  Lutheran  Church  on  Sunday  evening. 
May  22d.  The  executants  were:  Miss  Helen  Colburn  Heath, 
soprano;  Mrs.  Mathilde  Wismer,  mezzo-soprano;  Miss  Edith 
Ladd,  pianist;  Miss  Agnes  Hansen,  organist,  and  Hother  Wis- 
Wismer,  violinist.     The  program  was  as  follows; 

Organ — Vorspiel  to  King  Manfred  (E.  Reinecke),  Miss 
Agnes  Hansen;  Violin  and  Piano — Sonate  in  G  minor  (E. 
Grieg).  Miss  Ladd  and  Mr.  Wismer;  Song— "With  Verdure 
Clad,"  from  "The  Creation"  (J.  Haydn).  Miss  Heath;  Violin — 
Adagio,  Op.  145.  (L.  Spohr),  Mr.  Wismer;  Songs — Homeward. 
Another  May  (E.  Grieg),  Love  Lyric  (Meyse),  Mrs.  M.  Wis- 
mer; Organ— War  March  of  the  Priest  (F.  Mendelssohn), 
Miss  Agnes  Hansen;  (a)  Violin — Menuett  (Beethoven),  (b) 
Adagio   (Fiorillo),   Mr.   Wismer. 


Charles  Farwell  Edson,  basso,  and  Miss  Harriet  Jones, 
pianist,  gave  a  recital  Friday  evening.  May  19th,  in  Glen- 
dale.  Mr.  Edson's  program  included:  "Bernice"  (Handel), 
"Love  Me  or  Not"  (Secchi),  "Rest  I've  None  by  Night  or  Day" 
(Mozart),  "The  Lass  with  the  Delicate  Air"  (Arne),  "The 
Jester"  (Bantock),  "To  Russia"  (Sidney  Homer),  "Sweet 
Eileen"  (Edward  Green),  "Rolling  Down  to  Rio"  (Edward 
Germain),  "Life  and  Death"  (Neidlinger),  "Oh,  That  We 
Two  Were  Maying"  (Nevin),  "Mother  Mine"  (C.  F.  Edson). 
"Go  Make  Thy  Garden"  (Frank  Lynes).  "On  the  Road  to 
Mandelay"  (Henry  Trevannion),  "Hiawatha's  Wooing"  (Ros- 
siter  G.  Cole).  Miss  James'  solo  included:  Prologue  from 
"I'Pagliacci"  (Leoncavallo).  Prelude  (Chopin).  "Serenade  and 
Papillons"   (Ole  Oleson),  "Polichinelle"   (Rachmaninoff). 
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PACIFIC    COAST    MUSICAL    REVIEW. 


GEORGE  WASHINGTON,  JR.,  AT  THE  PRINCESS. 


FerrU  Hartman  and   His  Clever  Company  Score  Another  Sue 

cess   and   Walter   De    Leon    in   the   Title    Role   Wrests   the 

Greatest  Effort  of  His  Career  from  the  Performance. 


By   ALKRKD   MKTZCilOR. 

Ferris  Hartman  and  his  splendid  company  of  colleagues 
scored  the  second  artistic  and  financial  triumph  of  their  pres- 
ent engagement  at  the  Princess  Theatre  last  Sunday  after- 
noon when  they  presented  "George  Washington,  Jr.",  before 
a  crowded  house  and  in  a  manner  that  was  generally  pro- 
nounced by  critics  and  theatre-goers  to  be  superior  to  that 
of  any  traveling  company  that  presented  the  same  production 
in  this  city.  Having  seen  the  performance  by  the  companies 
that  have  presented  it  here  at  double  the  admission  prices 
which  Mr.  Hartman  charges,  I  am  in  a  position  to  state  that 
the  judgment  is  correct  and  that  Mr.  Hartman's  production 
surpasses  any  I  have  seen  before.  But  inasmuch  as  this 
statement  does  not  convey  any  accurate  information  to  the 
reader  I  will  proceed  to  describe  further  why  I  have  come 
to  this  conclusion. 

In  the  first  place  it  must  not  be  forgotten  that  George  Wash- 
ington, Jr.,  is  really  a  comedy  with  musical  numbers  in- 
troduced. As  such  it  Is  entirely  outside  the  province  of  a 
comic  opera  troupe  such  as  Mr.  Hartman's  company  really 
represents.  We  have  here  the  spectacle  of  a  musical  organi- 
zation presenting  a  straight  comedy  with  musical  numbers 
introduced.  Instead  of  having  six  months'  preparation,  like 
the  traveling  companies  that  visit  this  city,  Mr.  Hartman's 
company  has  virtually  but  one  week's  preparation  for  we  can- 
not count  a  previous  performance  of  this  play  in  Los  Angeles 
as  any  preparation,  inasmuch  as  a  large  number  of  the  mem- 
bers of  the  company  have  been  changed  since  then  and  as 
too  long  a  time  has  elapsed  for  anyone  to  still  be  letter- 
perfect  in  a  part.  Therefore,  if  it  is  remembered,  that  the 
Hartman  company  consists  of  a  musical  organization  playing 
a  dramatic  performance  without  any  preparation  to  speak  of 
in  a  manner  of  such  unquestionable  superiority  as  is  being 
witnessed  at  the  Princess  Theatre  this  week,  every  fair- 
minded  person  must  admit  that  an  unusual  feat  of  stage  craft 
is  being  performed. 

I  pronounce  the  Hartman  production  superior  to  that  of 
any  other  company  heard  in  this  city  because  it  lacked  a 
certain  frenzied  contortionistic  character  which  has  always 
been  offensive  to  me  when  witnessing  a  George  Cohan  play. 
How  anyone  can  become  infatuated  with  a  human  jumping- 
jack  that  is  continuously  endeavoring  to  dislocate  his  collar- 
bone is  one  of  those  mysteries  which  I  have  never  been 
able  to  solve.  I  was  somewhat  afraid  that  Walter  De  Leon 
would  imitate  this  acrobatic  teat  and  it  was  with  an  immense 
sense  of  relief  that  I  notice  Mr.  De  Leon's  original  version 
of  the  part  without  the  usual  Cohanesque  embelishmeuts. 
The  two  big  features  of  the  performance  consist  of  genuine 
Yankee  humor  in  the  dialogue  and  a  series  of  catchy  musical 
numbers  which  are  more  catchy  than  musical. 

Mr.-  De  Leon  thanks  to  a  very  distinct  and  clear  mode 
of  enunciation,  made  himself  thoroughly  understood  and  thus 
enabled  his  audience  to  admire  the  wit  of  the  lines  .  His  act- 
ing was  natural  and  easy,  lacking  that  eccentric  grotesqvie- 
ness  which  other  impersonators  of  the  role  are  so  eager  to 
invest  it  with.  Somehow  I  have  never  been  able  to  imagine 
a  young  American,  the  son  of  a  United  States  Senator,  jump- 
ing in  a  zig-zag  fashion  around  the  stage  every  time  he  opened 
his  mouth  and  in  Mr.  De  Leon's  straightforward  and  sane 
exposition  of  the  role  I  found  quite  a  relief  from  the  usual 
nightmare-like  character  of  this  role.  Mr.  De  Leon's  natural 
acting  of  this  part  brought  him  the  sympathy  of  his  audi- 
ence from  the  beginning  until  the  end  of  the  performance  and 
as  his  role  is  the  pivot  around  which  the  entire  action  re- 
volves, the  success  of  Mr.  De  Leon's  interpretation  spelled  the 
success  of  the  performance. 

Now,  the  difference  between  a  traveling  company  and  Mr. 
Hartman's  is  that  in  a  traveling  company  the  management 
is  satisfied  with  one  capable  actor  representing  the  leading 
role  and  a  number  of  less  competent  assistants,  while  Mr.  Hart- 
man takes  pains  to  fill  every  role  with  an  efficient  exponent. 
In  this  manner  we  have  Muggins  Davies  interpreting  the 
role  of  Dolly  Johnes  in  a  very  fetching  and  captivating  man- 
ner. More  and  more  Miss  Davies  assumes  the  air  of  a  genu- 
ine soubrette  who  by  reason  of  a  certain  personal  chic  es- 
tablishes a  career  of  useful  activity.  She  speak^  her  lines 
with  effective  emphasis  and  dances  with  a  grace  that  cannot 
be  surpassed.  Ferris  Hartman  with  that  finished  tact  of  the 
true  artist  is  willing  to  step  down  to  secondary  place  in  order 
to  assure  the  balance  of  the  performance,  but  as  in  the  case 
of  Eaton  Ham  he  manages  to  make  the  secondary  part  one 
of  primary  importance  by  reason  of  the  unctious  humor  with 


which  he  Invests  the  speecheg,  the  comedian's  supremacy 
is  as  ever  apparent.  It  is  not  only  what  he  says,  but  how 
he  says  it  that  brings  the  laughter  to  the  lips  of  bis  hearers. 

Josle  Hart,  as  Mrs.  Stebbins,  proved  to  capture  one  of 
the  biggest  successes  of  her  bright  career.  From  a  histri- 
onic point  of  view  her  character  delineation  was  simply  de- 
lightful and  her  scene  with  Senator  Belgrave  where  she  gives 
vent  to  hex  anger  is  one  of  the  most  powerful  dramatic  climaxes 
I  have  ever  witnessed.  The  deafening  storm  of  applause  that 
rewards  Miss  Hart  at  the  conclusion  of  her  scene  is  indeed 
well  merited.  Robert  Z.  Leonard  as  Senator  Belgrave  suc- 
ceeded in  arousing  the  animosity  of  his  audience  during  the 
first  pan  of  the  play  when  he  reveals  the  snubbishness  of  the 
aristocracy-loving  millionaire  and  gains  the  sympathy  of  the 
auditors  in  the  last  half  of  the  play  when  he  repents  of  his 
un-American  tendencies.  Mr.  Leonard  shows  bis  ability  by 
successful  delineation  of  these  two  traits  of  the  role.  Joseph 
Fogarty  posseses  in  the  part  of  Senator  Hopkins  one  of  the 
most  suitable  roles  he  has  ever  essayed.  The  hearty  frank- 
ness and  the  jolly  disposition  of  the  reform  representative 
of  the  people  were  most  capably  revealed  at  the  hands  of  Mr. 
Fogarty  who  frequently  displays  considerable  histrionic  ac- 
complishments. George  Poultney  also  was  fortunate  in  se- 
curing in  the  character  of  the  imitation  I>ord  Rothburt  a 
role  that  fitted  him  to  a  dot  while  Miss  Lillian  Leighton  in 
the  part  of  Lady  Rothburt  had  ample  opportunity  to  portray 
the  superior  nonchalance  of  a  society  dame  with  remarkable 
fidelity.  She  also  looked  very  charming  and  carried  herself 
with  grace  and  dignity. 

While  Myrtle  Dingwall  had  not  much  opportunity  to  shine 
from  a  dramatic  point  of  view  a  very  skillfully  arranged  busi- 
ness in  delivering  a  song  enabled  her  to  introduce  one  of 
Victor  Herbert's  most  delightful  gems  entitled  "Cupid  and 
I"  which  she  sings  with  that  vivaciousness.  freedom  of  tone 
emission,  purity  of  intonation  and  certainty  of  colorature 
technic  that  arouses  her  audience  to  frienzied  enthusiasm  and 
obtains  for  her  two  and  three  enthusiastic  encores  at  every 
performance.  The  chorus  is  as  graceful  and  charming  as 
usual  and  Flora  Norris  deserves  much  credit  for  the  pretty 
dances  introduced  in  this  production.  The  costumes  and 
scenery  are  picturesque  and  tasteful  and  J.  A.  Raynes  di- 
rects the  orchestra  with  a  dash  and  vim  that  adds  a  great 
deal  to  the  general  excellence  of  the  production.  I  do  not 
know  of  any  performance  which  is  quite  as  satisfactory  at 
the  prices  and  which  gives  such  complete  enjoyment  as  this 
production  of  "George  Washington,  Jr.",  by  the  Hartman 
company  at  the  Princess  Theatre   this   week. 
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VESTA   VICTORIA  AT  ORPHEUM    NEXT  WEEK. 


Vesta  Victoria  is  coming  to  the  Orpheum  next  week.  She 
is  without  doubt  the  most  famous  and  popular  singing  come- 
dienne that  has  visited  Xew  York  where  she  created  the 
greatest  furore  in  the  annals  of  American  vaudeville.  Several 
years  ago  she  was  brought  to  this  country  by  the  late  Tony 
Pastor  and  her  biggest  song  hit  in  those  days  was  "Daddy, 
Won't  You  Buy  Me  a  Bow-Wow"  which  became  popular 
throughout  the  land.  More  recently  she  scored  tremendously 
with  "Waiting  at  the  Church"  or  "My  Wife  Won't  Let  Me" 
and  "Poor  John"  and  for  her  first  season  in  this  city  she 
promises  quite  a  number  of  new  song  sensations.  Miss  Vic- 
toria is  essentially  a  comic  character  comedienne  different 
entirely  in  method  from  other  English  artistes  who  have 
appeared  before  us.  Her  humor  is  almost  grotesque  at  times 
and  her  style  is  inimitable.  She  has  the  unqualified  appro- 
bation of  London  and  New  York,  the  two  greatest  and  most 
important  cities  in  the  world,  and  her  engagement  here  is 
certainly  a  striking  evidence  of  the  enterprise  of  the  Orpheum 
management  and  its  desire  to  give  its  patrons  the  very  best 
vaudeville  talent  that  the  world  possesses. 

The  "Code  Book"  another  important  novelty  will  be  pre- 
sented by  Messrs.  Hammond  and  Atwell.  It  is  a  one-act  play 
of  extraordinary  interest  which  has  proved  one  of  the  great- 
est vaudeville  hits  of  the  past  season.  It  tells  of  the  efforts 
of  Colonel  Nakumura  of  the  Japanese  War  Bureau  of  In- 
formation to  obtain  copies  of  the  signals  and  information 
contained  in  the  Code  Book  which  is  kept  in  every  United 
States  Recruiting  Station.  To  further  relate  the  plot  might 
dull  the  interest  of  the  audiences  but  it  is  sufficient  to  say 
that  the  play  is  intense  throughout  and  leads  up  to  a  most 
thrilling  climax.  De  Witte  Kaplan  and  Herbert  Walter  are 
its  authors.  Mr.  Walter  is  a  native  of  this  city  and  was  promi- 
nent during  his  residence  here  in  club,  society  and  literary 
circles  and  it  is  safe  to  predict  that  his  host  of  friends  will 
assemble  in  full  force  to  witness  the  achievement  that  has 
brought  him  great  fame.  Mr.  Allen  Atwell  who  impersonates 
the  Japanese  spy  is  also  a  Calitornian. 
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Lyons  and  Yosco,  the  harpist  and  singer,  will  appear  in  an 
act  that  is  genuinely  musical,  probably  the  best  of  its  kind 
in  vaudeville.  Both  assume  the  costumes  of  street  musicians 
and  their  offering  possesses  plenty  of  the  requisite  atmo- 
sphere. Lyons  is  a  harpist  of  great  ability,  while  Yosco  is 
an  admirable  violinist  and  vocalist. 

Mrs.  Richard  Rees.  popular  in  concert  circles  and  recog- 
nized as  one  of  the  best  of  our  local  sopranos,  will  make  her 
vaudeville  debut  and  will  be  heard  in  several  favorite  songs. 


THE  THIRD   HARTMAN   WEEK   AT  THE   PRINCESS. 


Comencing  with  the  matinee  to-morrow.  Sunday.  Richard 
Carle's  notable  vehicle.  "The  Mayor  of  Tokio,"  will  be  the 
attraction.  "The  Mayor  of  Tokio"  is  a  big  collection  of  jolly 
thoughts  put  to  music.  The  piece  is  bright  and  wholesome 
and  tuneful.  If  no  attempt  on  the  part  of  the  librettist  has 
been  given  to  elaborateness  of  plot,  he  has  certainly  pro- 
duced a  book  that  is  a  marvel  of  good-natured  satire,  the 
interpretation  of  which  calls  for  constant  action  and  spirited- 
ness. 

Hartman  will  be  Marcus  Orlado  Kidder,  the  impresario, 
a  role  that  he  has  essayed  before  with  great  success,  and  that 
allows  full  play  for  his  unctuous  comedy  methods.  His  songs 
will  admit  of  some  of  the  distinctively  Hartmanesque  local- 
isms. The  favorite  comedian  will  be  seen  to  better  advan- 
tage than  in  any  part  in  which  he  has  appeared  this  season. 
Myrtle  Dingwall,  whose  voice  has  proved  something  of  a  sen- 
sation, will  also  have  the  best  opportunity  that  has  yet  fallen 
to  her  lot.  As  the  dainty  Olota  San  her  talents  will  show 
to  the  best  advantage.  Several  delightful  songs  are  to  be 
rendered  by  her.  Walter  De  Leon.  "Muggins"  Davies.  .losie 
Hart,  Joseph  Fogarty,  Robert  Leonard,  George  Poultney,  .\n- 
gele  Pinkley,  Marta  Morton  and  the  other  favorites  will  be 
congenially  bestowed.  The  sprightly  chorus  will  be  in  con- 
spicuous evidence  and  the  scenery  and  costumes  are  to  be 
of  the  usual  Hartman  grade  of  excellence. 
** 


George  Hughes  of  the  Wiley  B.  Allen  Company  has  re- 
turned from  the  East  where  he  attended  the  convention  of 
the  National  Piano  Dealers'  Association.  Mr.  Hughes  en- 
joyed himself  greatly  and  has  had  actual  demonstration  of 
the  fact  that  the  purpose  of  these  conventions  is  more  to  test 
the  conviviality  of  its  participants  than  to  benefit  the  Ameri- 
can public  and  the  Pacific  coast  dealers.  However.  Mr. 
Hughes  is  full  of  praises  about  the  excellent  hospitality  en- 
joyed and  the  genuine  good  fellowship  that  prevailed  through- 
out the  session  of  the  association. 
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THE  MUSIC  PROBLEM   IN  OUR  HIGH  SCHOOLS. 


Superintendent    Roncovieri    Writes    an    Interesting    Letter    to 
the   Board   of  Education. 


San  Francisco,  May  6th,  1910. 
To  the  Honiable  Board  of  Education, 
Madam  and  Gentlemen: 

I  wish  to  renew  the  recommendation  made  last  year  on 
the  subject  of  Music  and  Art  and  to  respectfully  recommend 
that  Mrs.  Amy  Waters  Deane  be  appointed  as  head  of  tlie 
Department  of  Music  for  all  the  high  schools  to  take  effect 
on  the  opening  of  the  fall  term. 

The  recommendation  as  made  last  year  is  as   follows; 

"The  University  of  California,  in  the  Undergraduate  Bul- 
letin of  1909-10,  has  included  music  among  the  preparatory 
subjects  for  admission  to  the  university.  The  Bulletin  an- 
nounces that  "For  the  present,  and  until  the  schools  of  the 
State  are  prepared  to  give  systematic  instruction  in  music, 
credit  will  be  given  only  by  examination  at  the  university." 

The  university,  by  this  announcement,  recognizes  the  edu- 
cational value  of  serious  study  of  music,  and  practically  sug- 
gests that  departments  for  systematic  instruction  in  music 
be  inaugurated,  and  opportunities  presented  by  the  schools 
of  the  State  for  courses  in  these  subjects. 

Pupils  are  taught  music  throughout  the  eight  years  of  the 
grades.  Music  stops  in  the  high  school.  It  is  not  less  im- 
portant after  the  8th  year  than  before.  Many  a  student  who 
has  carried  music  lessons  up  to  tlie  high  school  is  compelled 
to  drop  the  subject  through  high  school  and  college,  from 
pressure  of  other  work,  and  yet,  as  a  means  of  culture,  re- 
Hnement,  power  of  enjoyment,  and  even  of  influence  in  the 
world  and  society,  it  ranks  with  the  best  of  academic  sub- 
jects. Opportunity  should  be  given  for  chorus  work.  There 
should  also  be  courses  offered  in  musical  notation,  theory 
and  history  of  music,  which  should  count  toward  graduation. 
It  is  impossible  to  give  instrumental  and  vocal  music  requir- 
ing individual  teaching,  and  yet  many  a  parent  feels  the  loss 
when  these  have  to  be  given  up  in  the  high  school  in  order 
to  carry  four  studies.  I  believe  that  we  can  recognize  music 
taken  outside  of  school  and  give  credit  for  it  towards  gradua- 
tion. 

I  therefore  recommend,  first,  that  a  Board  of  Examiners, 
composed  of  experienced  musicians  of  recognized  ability,  be 
appointed,  whose  duty  shall  be  to  pass  upon  the  lessons  and 
practice  out  of  school  hours,  of  students  who  desire  credit 
therefor;  secondly,  that  the  music  lessons  and  time  of  prac- 
tice to  the  equivalent  of  three  high  school  recitations  per 
week  be  recognized  as  school  work;  thirdly,  that  class  work 
in  musical  theory  be  given  in  the  high  schools.  This  would 
give  five  hours  per  week  of  elective  work  in  music. 

I  further  recommend  that  the  lectures  which  have  been 
given  at  the  Summer  School  of  the  University  of  California 
by  Mrs.  M.  E.  Blanchard  be  repeated  to  our  high  school 
pupils. 

The  Oakland  High  School  is  giving  two  courses  in  the  his- 
tory of  art,  including  sculpture,  architecture  and  painting. 
This  work  has  five  recitations  per  week,  counts  five  hours 
for  graduation  in  the  high  school  and  for  university  entrance, 
or  may  be  counted  as  three  hours  for  advance  university 
work.  It  was  believed  at  first  that  the  course  would  be  taken 
by  girls  only,  but  nearly  as  many  boys  as  girls  are  enrolled 
in  the  course,  and  six,  as  the  result  of  the  work,  are  pre- 
paring to  study  architecture. 

Work  similar  should   be  offered   in  our  high  seholls.     One 
teacher  can  at  present  take  charge  of  the  work  in  two  or  more 
high   schools.     It   should   not   displace   anything   now   in   the 
courses  of  study,  but  be  given  as  an  elective.     If  such  work 
in  music  and  art  were  offered  many  students  would  take  the 
present  high  school  course,  together  with  these  subjects,  and 
extend  their  work  over  four  and  a  half  or  five  years. 
Respectfully  vours. 
(Signed)     ALFRED  RONCOVIERI, 
Superintendent  of  Schools. 

[Editorial  Note. — We  are  discussing  this  subject  editorially 
this  week  in  this  issue.] 


FERRUCCIO   BUSONI. 


Ferruccio  Busoni  is  coming  to  the  coast  early  next  year. 
That  is  indeed  good  news.  Ferruccio  Busoni,  wh(vstruggled 
as  a  young  man  in  America  when  he  lived  here,  and  whose 
son  was  born  here  at  that  time  in  Boston,  where  it  was 
reported  that  he  was  so  hard  up  while  teaching  at  the  New 
England  Conservatory  of  Music  that  he  had  to  make  his 
appearance  at  a  piano  recital  in  carpet  slippers,  not  being  able 
to  raise  credit  for  a  pair  of  black  shoes. 


Ferruccio  BuBoni,  the  erratic  and  eccentric  of  ten,  fifteen 
years  ago — the  despiser  of  social  rules  and  cuBtoms,  of  re- 
quirements of  managers  and  concert  givers — the  sarcastic 
scoffer — this  Ferruccio  Busoni  who  has  risen  during  the  last 
ten  years  to  the  greatest  possible  heights  as  a  composer, 
pianist,  artist,  author  and  painter — Ferruccio  Busoni  who 
was  brought  to  America  last  January  by  Manager  M.  H. 
Hanson,  and  who  made  his  reappearance  under  Gustav  Mah- 
ler, with  the  New  York  Philharmonic,  playing  the  Emperor 
Concerto  by  Beethoven — all  his  old  enemies  and  bis  adver- 
saries and  his  beliltlers  ready  to  smite  him  with  the  power 
of  their  pen  and  tongue — Ferruccio  Busoni  who  then  had  to 
respond  to  some  fifteen  recalls  by  the  enthusiastic  crowd, 
and  who,  for  the  first  time  in  the  history  of  the  New  York 
Philharmonic,  was  permitted  to  break  their  non-encore  rule 
by  being  asked  by  Gustav  Mahler  himself  to  sit  down  and 
play  an  encore  (in  spite  of  the  loud  protests  of  some  of  the 
committee,  manager  and  secretary  of  the  organization),  and 
whose  position  in  America  was  assured  from  that  moment. 
Then  came  triumph  after  triumph,  brilliant  press  notices,  per- 
sonal ovations  of  a  sincere  nature  never  before  ottered,  and  if 
at  all,  only  to  the  one  great  master,  Paderewski.  The  sanest 
critics  declared  that  at  last  sane  piano  playing  had  been  beard 
in  America — no  more  pounding  and   shaking  of  long  hair. 

And  not  only  were  his  appearances  with  the  Boston,  Phila- 
delphia, St.  Paul,  Philharmonic,  Minneapolis  and  Cincinnati 
symphonies  and  last  but  not  least,  the  Theodore  Thomas  Or- 
chestra triumphs  in  the  true  sense  of  the  word,  but  his 
recitals  in  all  the  great  cities  have  for  the  first  time  in  many 
years  not  only  been  artistic  but  also  marvellous  financial 
successes,  the  climax  being  his  never  to  be  forgotten  recital 
in  the  Brooklyn  Academy  of  .Music  on  the  night  before  lea%- 
ing  America.  Hundreds  have  asked  him  for  instruction, 
ready  to  follow  the  man  to  Europe  at  his  bidding;  hundreds 
have  clamored  for  interviews,  for  permission  to  offer  pres- 
ents, and  the  most  wonderful  sight  was  Ferruccio  Busoni's 
cabin  on  the  Kronpriuz  Wilhelm,  which  was  really  littered 
with  gifts  of  the  most  precious  kind,  so  much  so  that  he,  in  his 
peculiarly  modest  way,  felt  abashed  and  yet  triumphant  at 
this  wonderful   farewell. 

No  wonder  the  Boston  Symphony  booked  him  for  four  ap- 
pearances; no  wonder  they  are  asking  for  more;  no  wonder 
all  the  other  great  orchestras  are  booking  him  and  paying 
record  prices;  no  wonder  Mahler,  Stock  and  others  have 
asked  him  to  conduct  some  of  his  own  works  and  are  ready 
to  step  down  from  their  pedestal  and  let  the  great  composer 
reap  his  triumphs,  as  he  did  svhen  the  New  Y'ork  Philhar- 
monic, under  Gustav  Mahler  played  his  suite  "Turandot"; 
no  wonder  the  Theodore  Thomas  Orchestra  is  arranging  a 
full  Busoni  evening;  no  wonder  fifteen  hundred  dollars  is 
being  readily  paid  for  Busoni's  appearance;  no  wonder  .Man- 
ager M.  H.  Hanson  finds  great  difficulty  in  fulfilling  his  prom- 
ise to  bring  Busoni  to  the  coast,  as  he  is  only  coming  for  a 
short  season  to  begin  the  end  of  January  and  to  terminate 
in  March,  but  we  are  glad  to  be  able  to  state  that  Busoni 
will  come  to  the  coast  in  spite  of  the  statements  which  have 
been  made  to  the  contrary.  Busoni  will  receive  a  hearty 
welcome. 

V* 


Mrs.  Estelle  Heartt  Dreyfus  gave  a  song  recital  Tuesday 
morning.  May  24th,  at  the  Highland  Park  Ebell  Club,  Los  An- 
geles. Her  program  included  these  songs:  Birds.  "Hark, 
Hark  the  Lark!"  (Schubert);  "The  Swan"  (Grieg),  "The 
Dove"  (Wachtmeister),  "Wild  Bird,  Whose  Warble"  (Leh- 
man); "The  Cuckoo  (Peycke);  butterflies.  "The  Butterfly" 
(Chase):  blossoms,  "Poppies"  (Ward).  "The  Rose  and  the 
CJardener"  (Foote),  "Daisies"  (Manney);  "Autumnal  Gale" 
(Grieg),  "Sunshine  Song"  (Neidlingeri,  "Mondnacht"  (Schu- 
mann), "The  Star  of  the  Day"  (Lynes),  "The  Wind"  (Spross), 
"Snowflake"  (CowenI,  ".\pril  Rain"  (Speaks).  Two  local 
composers  were  represented  in  this  program.  Miss  Frieda 
Peycke,  whose  songs  are  frequently  in  Mrs.  Dreyfus'  pro- 
grams, and   Count  Axel   Wachtmeister. 


THE  CURRENT  "HARPER'S  WEEKLY.' 


The  issue  of  Harper's  Weekly  for  .May  21st  contains  an 
interesting  article  by  Edward  G.  Lowry  upon  the  duties  and 
tributalions  of  the  Supreme  Court  Justices.  George  Jean 
Nathan  contributes  an  account  of  "The  Old-time  Train  Gamb- 
ler." Robert  G.  Hiden,  in  an  article  entitled  "Running  a  Town 
as  a  Business."  describes  the  new  form  of  Government  insti- 
tuted by  Staunton,  Virginia.  Louise  Collier  Willcox  tells  of 
the  recent  pageant  at  Bryn  Mawr.  This  issue  contains  a 
humorous  story  by  William  Hemmingway,  an  article  on  the 
photography  of  sound-waves  by  A.  Lawrence  Hodges,  a  scath- 
ing arraignment  of  the  Ibsen  craze  by  William  Winter,  and 
the  usual  editorial  and  humor  features. 
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legitimate  prices 
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which  it  never  deviates.     Any  article  as  important  as  a  piano 
which  is  taken  into  the  home  for  a  lifetime  should  be 
purchased  only  from  a  reliable  establishment. 
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Sl'nSCRIPTIONS— Anui 

ally  In  advance,  Includlnsr  poatagre: 

3.00 

X  Ilie  .veiirs  jioiic  li.v  iIiitc  h;i!<  licci] 
riiltivated  a  conx  icHnii  aiiioiii;  kmcIi 
ci-.s  and  students  llial  at  tlic  ((iiicln 
sioii  (if  till'  inoiilli  ol'  .Mav  Ilic  iriiisi 
(ill  season  has  eonie  t(p  an  end  and 
activities  botii  in  tlie  ((incerl  hall 
and  in  the  studio  innst  cease.  'I'liis 
voluntary  adniission  of  a  sliinijisli 
ness  welcomed  hy  lazy  ]ieo]ile  lias 
idlilied  many  a  music  teacher  ot  I'onr  month's  iiicoiiic 
which,  iindci-  normal  conditions,  would  not  have  hcea 
necessary.  Last  year  the  Tacitic  Coasl  .Musical  K'eview 
called  attention  to  the  I'olly  of  this  wi-oii};  iioint  oT  view 
of  the  si^iiiticaiice  of  the  snninier  season  and  a  niimliei- 
of  lellei-s  from  ]ironiiiient  teachers  testify  to  the  cor 
rectness  of  our  assiim)ition  which  su^fjested  lliat  the 
close  of  the  actual  concert  .'leason  need  not  liy  any 
nutans  represent  the  close  of  the  music  studyini;  sea 
son.  We  were  i;lad  to  discover  that  (piite  a  numlier 
of  leachei-s  lakiiifj'  our  advice  wei-e  alil(>  lo  coiitinne 
dnriii};  the  suninier  with  iar<;e  chisses  of  pupils  who 
were  only  too  willing  to  continue  Iheir  sludies.  We 
siifijiested  at  that  lime  and  do  so  a^ain  now  In  inaiijjii 
r.ite  special  summer  courses.  These  summer  courses 
may  lie  made  particularly  attractive  to  oiiliif  town  stii 
dents  and  out  (iftowu  teachers  wlio  would  yladlv  come 
lo  the  city  diiriuf;  the  sifriiiner  mouths  lo  partake  of 
a  course  of  musical  education  which  would  lie  impos 
silile  for  them  diiriii};-  the  busy  winter  nioiilhs.  If 
necessary  a  teachei-  may  inannurale  a  cerlain  number 
of  lessons  represent inj;-  a  course  and  cliari;c  a  cerlain 
sum  for  I  he  entire  course  somewhat  below  Ihe  average 
price. 


Students  should  be  made  to  realize  that  there  is  no 
benefit  to  be  derived  from  a  tliree-moiiths'  interruiilion 
of  Iheir  lessons.  If  they  desire  to  study  music  seri 
ously  and  to  arrive  at  a  certain  aim  in  Ihe  (piickesl 
time  possible  they  (•.•iiinot  acconijilisb  as  much  if  Ihey 
interrupt  their  musical  education  re<;iilaily  i'\t'vy  year 
duriiif;  a  course  of  several  monlhs.  than  if  Hum  coii- 
liniie  Iheir  study  dilifreully  and  persistently  wilhont 
inlei-riiption.  Many  a  iiu)iil  who  was  on  the  iiiad  to 
success  failed  lo  accomplish  anythiu};  liecau.se  the  sum 
mer   months   and    their  eventual   effect    uiion    la/,iness 


caused  them  to  f(irf;cl  leading  jirinciples  of  tlieii-  tui- 
tion and  con.se(pienlly  failed  to  ai-ouse  in  them  the 
necessary  enthusiasm  to  lie;;in  the  new  season.  Many 
a  iiu|iil  has  ceased  lakiuj;  lessons  at  the  bejjinuini;-  of 
Slimmer  and  never  started  ajjain,  because  his  or  her 
parents  becomiiij;  ii.sed  to  savinj;  Ihe  little  money  neces- 
sary for  sludies  disliked  to  lief;in  the  e.\lra  expenditure 
a^aiii.  In  this  manner  many  a  real  talent  has  j;one  to 
sleep.  There  is  only  one  way  of  studying:  music  and 
that  is  to  study  it  with  every  ounce  of  energy  in  your 
body  and  with  every  iiossible  utilization  of  every  iniu- 
iite  of  time  at  your  dis|iosal.  It  is  never  possible  to 
leai'ii  all  there  is  lo  be  learned  about  music.  Hut  it 
is  )iossible  lo  learn  a  very  great  deal.  The  more  time 
you  devote  to  music  study,  the  more  you  will  learn. 
.\ud  if  instead  of  slo]iping  your  lessons  for  three  or 
four  mouths  every  year  you  sto|)  them  for  three  or 
four  weeks,  just  long  enough  lo  have  a  little  vacation 
and  relaxation,  you  naturally  will  learn  more  than 
in    llic   tirst    iiislance. 


Let  lis  suppose  that  a  young  girl  or  boy  devotes  ten 
\('ars  to  Ihe  aiciimnlat ion  of  musical  knowledge.  If 
ill  those  ten  years  such  niiisic  student  stays  idle  dur- 
ing four  months  every  year  he  or  she  misses  forty 
months  or  nearly  four  years  of  time  in  their  study. 
In  other  words  it  is  possible  for  a  student  to  learu  in 
six  years  of  continiions  study  what  will  take  ten  years 
including  a  la/..\  suninier  season,  .\nyone  familiar  with 
the  ditHcnIlies  underlying  a  genuine  musical  education 
will  agree  with  us  that  ten  years  is  not  too  long  to 
acipiire  a  thorough  knowledge  of  any  branch  of  music 
study  necessary  for  an  accomjilislied  artist.  We  triLst 
that  this  reasonable  arithmetical  example  will  convince 
some  of  oui-  student  readers  of  the  folly  of  stopjiing 
for  any  length  of  time  in  Iheir  studies,  because  every 
mouth  that  is  taken  away  now  iiiust  be  attaclu>d  again 
later  on.  If  instead  of  loitering  during  the  suninier 
months  the  student  could  devote  four  years  to  giving 
I  (incerts  or  giving  lessons,  as  the  ca.se  may  be,  he  could 
almost  earn  as  much  in  those  four  years  as  his  musi- 
cal education  has  cost  him  in  the  six  years.  Of  course 
wo.  refer  only  to  really  competent  artists  or  teachers. 
This  no  doubt  is  a  i>liase  of  tlie  summer  vacation  which 
has  never  ]iresenled  itself  to  any  student. 


There  are  two  big  clas.ses  of  music-studying  people. 
( »ne  of  these  consists  of  students  who  are  seriously  en- 
deavoring lo  study  Ihe  art  of  music  in  order  to  ac- 
com|)lish  somelhiiig  worth  while  and  the  other  class  in- 
cludes young  people  who  m.erely  desire  to  receive  a 
smattering  of  musical  knowledge  in  order  to  entertain 
their  friends.  The  former  must  devote  as  much  time 
as  possible  to  Ihe  ac(piirenienl  of  Iheir  knowledge  and 
if  Ihey  feel  they  can  atford  to  lose  three  or  four  niouths 
every  year,  they  are  never  e(|ni]iped  siitlicieiit  !y  (ov  a 
successful  musical  career.  This  is  a  truth  which  every 
student  should  thoroughly  understand.  Those  imiiils 
w  ho  merely  desire  to  receive  a  sii|ierticial  knowledge  of 
the  art  can  lake  as  long  a  vacation  as  po.ssible  and  tlie 
longer  it  is  the  better  it  is  for  themselves  and  their 
teachers.  Hut  the  serious  music  student  must  make 
every  minute  count.  It  is  the  same  with  the  teacher. 
Von  find  that  among  the  teachers  who  advertise  in  the 
i'acific  Coast  Musical  Heview  there  are  some  who  dis- 
continue their  adverlisements  during  the  summer.  Xow, 
we  do  not  waul  lo  be  understood  as  retlecting  on  these 
teachers  or  that  we  feel  unkindly  toward  them  because 
their  monthly  remittances  stoji  too.  The  amount  in- 
volved is  so  small  and  the  extra  advertisements  we 
receive  are  so  much  bigger  that  there  really  is  no  loss 
to  speak  of. 


i'.\(  MIC  COAST   mi;sm;al   kkvikw 


THE   THEATRICAL   SITUATION. 


KniXHllis.    May   :.,    I'MO. 
Dear   Mr.    Kililor: 

When  you  want  to  learn  the  news  go  away  from  home,  is 
ail  expression  that  I  remember  healing  in  the  days  of  ay 
youth  and  it  was  hrouKlit  very  loifibly  to  mind  the  other 
day  when  perusiiiK  a  calalusue  of  the  National  Phono^rapil 
Co.  The  lirst  tliiiis  ■  noticed  was  that  ■■Mine,  .\rral.  native 
of  Melbourne,  .\ustraiia.  had  made  a  nunilier  of  records  lor 
the  company,  etc.,  etc."  Melbourne  u.usl  leel  highly  com- 
piimented  at  that  esiecially  as  the  little  lady  hails  from 
Liege,  Belgium:  the  second  was  more  amusing;  "Selection 
from  The  h'rinia  Donna  by  the  American  Symphony  Oichts- 
tra:  this  is  an  oijtra  of  .Monsieur  Frit'zi  Scheff,  well  Itnown 
for  liis  excellent  compositions  in  the  I  nited  States."  First 
time  that  I  have  ever  heard  of  the  American  Symphoiy  Or- 
chestra and  the  tact  that  Fritzie  Scheff  is  a  man  who  has 
been   masquerading   in   women's  clothes   is  startling. 

Have  been  in  I.,ondon  for  the  lasi  thrte  weelts  where  I 
have  seen  the  mills  grinding  out  artistes  and  near  artistes 
at  a  great  rate.  Between  six  ai:d  ten  concerts  a  day  leach 
hall  stands  for  three),  at  nothing  a  concert  is  ab  nit  the 
record  and  the  only  people  who  are  making  money  ai  the 
concert  business  are  those  who  are  acting  as  agents  for  the 
poor  deluded  performers  at  so  much  a  perfermance.  .\nd  the 
cry  is  still  they  come. 

The  death  of  the  king  put  a  sflller  on  the  reason  and  it 
will  be  a  very  lame  year  for  all  classes,  not  being  considered 
"good  form"  to  entertain  following  tlie  demise  of  the  "Ryal 
"Ighness,"  so  we  may  look  forward  to  a  year  of  try-outs. 
The  theatres  were  all  closed  down  for  three  days  but  were 
afterward  opened  by  royal  command.  At  least  so  the  papers 
stated. 

London  as  an  artistic  center  in  relation  to  music  is  certainly 
there  with  the  goods  but  as  a  means  of  livelihood  it  is  a 
desert.  Barring  the  fact  that  it  is  about  the  cheapest  place 
in  the  world  Icivilized)  to  live  and  is  the  hub  from  which 
most  of  the  artistes  make  their  spring  there  is  nothing  to 
recommend  it.  The  people  are  to  a  very  large  extent  indif- 
ferent to  "good"  music  and  while  they  will  stand  from  seven 
o'clock  in  the  morning  until  ei.?ht  at  night  to  buy  a  ticket, 
a  shilling  one  at  that,  to  a  musical  jingle,  they  do  not  like 
the  idea  of  paying  the  same  for  a  classical  performance  or 
a  concert.  In  fact  most  of  the  play  goers  at  London  seem 
to  be  afflicted  with  •'shillingitis,"  as  R.  K.  Knowles  once  ad- 
vised them. 

Last  month  Mahler  gave  his  symphonic  touch  to  the  deui- 
zens  of  Paris  to  such  success  that  he  was  very  heartily  re- 
ceived a  second  time  and  the  papers  also  went  out  of  their 
way  to  say  so.  This  last  was  most  unusual  as  while  you  can 
have  anything  you  want  printed  in  the  papers  of  France, 
Italy  and  Spain,  it  is  always  at  a  price.  In  fact  it  is  far 
worse  now  than  it  was  ten  years  ago.  It  you  were  robbed  then 
it  was  honestly  done  and  once  having  paid  your  score  you 
were  safe  but  things  have  changed.  Now  it  is  a  case  of  pay 
and  keep  a-paying,  or  the  same  papers  which  praised  your 
first  appearances  will  say.  "What  a  pity  that  a  career  so 
auspiciously  begun  and  with  such  a  future  should  have  failed 
so  miserably!"  And  it  will  keep  on  failing  just  to  the  time 
tliat  you  renew  the  "pot  of  wine."  Where  ignorance  is  bliss! 
This  way  suckers,  ctierries  are  ripe.  Sordid,  mean,  narrow, 
cruel  is  the  lite  to  which  the  daughters  of  .A.nierica  are  be- 
ing sent — and  worse.  Keep  them  home  where  they  can  get 
a  better  musical  education  and  where  they  will  be  safe. 

_     H.  B. 


lii'i  ognizing  and  considering  the  formidable  and  growing 
strength  of  the  .Messrs,  Shubert,  in  the  present  theatrical 
Kitutition — liowevt-r  pending  negotiations  may  eventuate — U 
becomes  pertinent  to  Inquire:  tientlemen,  what  are  you  go- 
ing to  do?  Is  it  to  be  right,  for  the  sake  of  right — or,  in  the 
old  insurance  phrase,  "Cowes  and  a  Market?" — anything  and 
everything  tor  the  sake  of  profit?  You  have  a  great  op- 
portunity. Through  the  error  of  ignorance  of  the  governing 
lowers  of  the- .\al-w  Theatre,  you  possess  that  institution  as 
a  sort  of  'trial  house"  in  the  capital,  without  cost:  that  is, 
you  haie  an  option — for  iresenlatiun  "on  the  road" — on  ev- 
tiy  new,  co|  yiighiprotected  play  produced  theie:  so  that 
y.ju  can  reap  the  "road"  irohts  of  a  successful  New  York 
iroduction,  without  the  original  risk  and  expense  of  making 
It.  Thus  the  money  which,  under  wise  direction,  would  have 
flowed  into  the  treasury  of  the  New  Theatre  las  a  needed 
f  rovision  for  the  pension  fund  essential  to  the  enduring  suc- 
cess of  that  endowed  house),  will,  if  you  exercise  good  judg- 
ment. How  into  your  coffers  instead.  What  are  you,  while 
properly  using  your  legitimate  advaniages  for  profit,  going 
to  do  for  the  public,  the  actor,  and  the  drama  as  a  national 
asset?  How  much  longer  are  you  going  to  disgrace  your- 
selves, stultify  and  injure  the  theatre,  and  offend  the  public 
taste  and  moral  sense  by  presenting  such  pieces,  for  example, 
as  The  (on-et.  The  Blue  Mouse,  the  Narrow  Path,  The  Only 
Law,  The  Incubus  (renamed  The  Affinity,  in  order  to  trade 
on  the  dirty  notoriety  of  an  atrocious  scandal i.  and  The 
Revellers — all  of  which  plays  you  have  either  produced  or 
booked.  When  will  you  put  an  end  to  the  disgraceful  specu- 
lation in  theatre  tickets,  which  goes  on.  to  the  public  annoy- 
ance and  loss,  in  front  of  most,  if  not  all,  of  your  local  the- 
atres? What  are  you  going  to  do  toward  restoring  free- 
dom of  honest  newspai>er  criticism,  whether  adverse  to  your 
plays  or  favorable  to  them,  by  terminating  the  use,  direct  or 
indirect,  of  the  advertising  of  your  theatres  as  a  club  to 
coerce  the  newspaper  press?  When  do  you  propose  to  dis- 
card gross  advertising  methods  in  the  exploitation  of  actors — 
methods  which,  in  the  public  esteem,  degrade  the  theatre 
and  the  performers  to  the  level  of  freaks  in  an  itinerant 
show  or  that  of  a  new  brand  of  lard?  What  are  you  going  to 
do  for  the  establishment  of  legitimate  stock  companies,  pre- 
senting at  least  a  semblance  of  repertory — companies  which, 
combining  and  utilizing  all  the  good  of  the  old  system  with 
that  of  the  new,  will  repudiate  and  reject  all  the  objection- 
able or  weak  attributes  of  both,  and  so  provide  a  school  for 
.  the  successors  of  the  best  actors  now  on  the  stage,  several 
of  whom  you  either  manage  or  "book" — such  as  Mr.  Mantell, 
Mr.  Sothern,  and  Miss  .Marlowe? — William  Winter,  in  Harper's 
Weekly. 


-w- 


THE  "THEATRICAL  SYNDICATE," 


Resuming  his  attack  upon  the  "Syndicate"  in  the  issue  of 
Harper's  Weekly  for  June  4th,  William  Winter  propounds  a 
*  series  of  (luestions.  "What  are  you  going  to  do  toward  re- 
storing freedom  of  honest  newspaper  criticism,  whether  ad- 
verse to  your  plays  or  favorable  to  tliem,  by  terminating  the 
use,  direct  or  indirect,  of  the  advertising  of  your  theatres  as 
a  club  to  coerce  the  newspaper  press?"  he  asks.  "When  do 
you  propose  to  discard  gross  advertising  methods  in  the  ex- 
ploitation of  actors — methods  which,  in  the  public  esteem, 
degrade  the  theatre  and  the  performers  to  the  level  of  freaks 
in  an  itinerant  show  or  that  of  a  new  brand  of  lard?  What 
are  you  going  to  do  for  the  establishment  of  legitimate  stock 
companies,  presenting  at  least  a  semblance  of  repertory?" 


FAREWELL  WEEK  OF  OHLME'VER  AT  IDORA. 


Subscribe  for  the  "Musical   Reviev 


$2.00  Per  Year 


Ohlmeyer's  big  military  band  swung  into  its  final  week 
at  Idora  Park  last  Sunday.  Sousa  marches  and  military  music 
are  exceeding  popular  for  during  the  last  three  weeks  the 
patrons  of  "the  park  beautiful"  have  praised  to  no  small  de- 
gree Director  Ohlmeyer,  his  soloists  and  bandsmen.  As 
an  added  attraction  during  the  final  week  of  Ohlmeyer,  Flor- 
ence Drake  Le  Roy,  the  well-known  soprano  soloist,  sang 
at  every  concert,  both  afternoon  and  evening.  Miss  Le  Roy 
appeared  last  season  at  Idora  with  the  Conway  band  and  won 
unstinted  praise  from  both  the  press  and  clientele  of  Idora. 
Her  first  appearance  this  season  was  made  last  Sunday  after- 
noon. From  the  scenic  railway  at  one  end  of  the  grounds 
to  the  witchs'  den.  the  concessions  continue  to  furnish  un- 
alloyed joy  to  the  merry-makeis  who  invade  the  grounds  every 
afternoon  and  evening. 


A  ( '  I  F  I  (•    COAST    .M  i:  S  I  ('  A  L    K  IC  \'  I  V.  W 


Previous  to  her  return  to  Europe, 


OLGA  STEEB 


the  wonderful  young  PIANISTE, 
who  created  such  a  great  sensa- 
tion in  Berlin,  Cologne,  Leipzig, 
and  other  German  music  centers 
this  past  season  when  she  first  ap- 
peared in  Europe,  will  begin  on 
the  first  of   September,  a 

Six  Weeks'     oncert  Tour 


Pacific  Coast 


Mr.  Charles  H.  Keefer,  Manager 

344-345  Blanchard  Hall  BuiUlinK 

Los  Angeles.  Cal. 

Permanent  address:  Goltzstrasse  24.  Berlin.  Germany. 


Music  teaches  most  exquisitely  the  art  of  development. —  D'hraeti. 

The  School  of  Music- Education 

Calvin   Brainerd   Cady.    Principal 

SUMMER      NORMAL 

Twentj'-second   Season 
Portland.  Oregon,  June    23    to    July    2S 

Mr.  Cady  will  begin  his  private  lessons  June   10 
Announcements  sent  on  application  900  Beacon  St.,  Boston.  Mass. 

Notre  Dame  Conservatory  of  Music 


Saint  Rose  Academy  of  Music 

Cor.  Pin,-  and  Pkti,   S(s.;  N:in  Francisco 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted   t>y  Sisters  <il  .Saint  Dominic 

'Wallace  A.  Sabin 

Organist  Temple  Kmanu  El.  Fir.=  t  Churi-h  of  rhrl.stlan  Science. 
nirector  LorinK  Club.  San  Francisco.  Wedne.sdays  at  llil"  Cali- 
fornia St.  Tel.  Frank.  5315.  Sat.  p.  m..  Christian  Science  Hall.  Tel. 
West  G645.   Berkeley.  Mon.  &  Tues.   2820   Prince.   Tel.   Berk.   4774. 

Hermann  Genss 

TE.VCHEH    OF    PIAXO,    Sl\(;i\<;    AMI    ll\ltflOXV,    will    arcepi 

Klililenlx   III    hlH    reKldenee    niid    Kliidio:   ■^.Sl.i   Ci.AT    KTRKKT. 
lleKverll    Welinler    nnd    llileliiiunil    Sin.      'I'eln.    AVeal    IllllSi    S    XOlSr, 

MRS.  FRANCES   B.  WILLIAMS,  2510  Clay  Si.  San  Francisco.  Phone 

West  2243.      Or  2202   Durant  Avenue.  Berkeley.  Phone  Berkeley  231. 

Mis.  Eva  Frances  Pike.  2289  West  Sixteenth  Si..  Los  Angeles. 

Mi«  France.  Gaylord.  276  West  Holt  St.,  Pomona. 

Normal  Teachers  o(  ihe  Burrowes  Course  of  Muiic  Study,  a 
method  for  children  which  breaks  down  the  difTicullies  of  early  music  study 
and  makes  it  a  pleasure  instead  of  a  burden.     Teachers  are  urged  to  investigate. 
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The  /.eeh   llreliexlni   Iteli. 
1332  Geary   Street 


LTV    Monday   KveiiliiK 
Phone   West   1603 


Mrs.  Oscar  Mansfeldt 

Summer   Course    for    Teachers   during    months    of    June.    July 

and    August. 
2016    Buchanan    St.  Telephone    West    314 
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OKATIHtIO 

Studio:   2832    Jack.-on   S' 
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Adolf  Gregory 
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Von  Meyerinck  School  of  Music 

I  .VDER    TIIIC    UIIIECTIO.X    OF    MRS.    .IX.V.V    VOX    MEVEllI.XCK 

Classes  In  Fiencli.  German.  Musical  History  and  Sight  Read- 
ing in  proKi'ess.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studlu,  SIS  drove  SI.,  ucur  Fllliiioro.  In  Berkeley. 
Tuesday.  2521  Kegent  St.  Tel.  Beikeley  31)77.  Thursday  at 
Siiell    Seminary. 

Miss  Elizabeth  Westgate 

PIANO,    ORGAN,    THEORY 


Organist    and    Musical    Ulr 


Presbyterian    Church. 


Alameda 

Siille:     ri2   MiirdoiH>iiu;li   UulldliiB,  Oakland 
Sliidio:       1117    I'nrii    SI.,    AInnipdn.  Tel.    Aluilledu    1.'..-. 

4^ J^  THE    BERINGER 

J^jW^  Conservatory  of  Music 

Pianoforte  Voice  Theory 

^  SIMMER   COL  RSE   FOR  TF.ACHERS 

'T  Special  Rates 


926  Pi< 


St., 


McAllister         Tel  Weil  7893 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 

IMERItIO    Dill  11,1. KT.    Ueaii.  SA.V    JOSE,    CAI.. 

The  olde.st  Institution  on  the  Coast — complete  Musical  Edu- 
atlon — .Ndvantagos  of  literary  studies  tree  of  charge.  Board 
nd   room   at   model  ate  prices.     Send   for  Catalogue. 

The  New  ARRAL  Records 

IVrfici  Reproduclions  of  the  (ireat  Arlist's  Voice 

Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoli  Perl  du  Bresil 

Air  de  Micaela  Carmen 

Waltz  Romeo  and  Juliet 

Exclusively  by  The  National  Phonograph  Co.     Edison  Records 

Louis    CrepaUX,     Member  Pari.  Grand  Opera 

llellirri    llluok,  IIIX   Van    Nr»  nl   OTarrell. 

rtecepllon  Hours.  11:30  to  12.  and  3  to  4.  except  Wednesday 
and  Saturday.     Wednesday  In  Oakland,  1154  Brush  Street. 


I'A(MFI(;    (;OA8T    MUSICAL    REVIEW 


"As  YOU  LIKE  IT" 

At  The  Greek  Theatre 


By  ALFRED  ME TZGER 


The  I'ales  seem  to  have  (leci-eed  this  week  that  the  writer 
should  forsake  his  legular  duties  as  a  musical  critic  and  ven- 
ture Into  a  Held  with  which  he  has  not  been  familiar  for 
nearly  ten  yeais,  namely,  the  sphere  of  the  theatre.  It  is 
our  firm  conviction  that  in  order  to  review  either  a  musical 
or  dramatic  ])erformance  it  becomes  absolutely  necessary  to 
be  thoroughly  familiar  with  the  technical  details  of  dramatic 
or  musical  art  as  the  case  may  be.  We  do  not  mean  to  con- 
tend that  in  order  to  write  a  comprehensive  criticism  it  is 
essential  to  be  a  great  musician  or  a  great  actor,  but  it  Is 
certainly  necessary  to  have  devoted  serious  study  to  the 
subject  under  discussion  and  to  have  mastered  a  sufficient 
knowledge  to  be  able  to  suggest  improvements,  point  out 
reasons  for  favorable  or  unfavorable  opinions  and  manifest 
by  the  nature  and  character  of  expressed  opinions  the  ex- 
istence of  accurate  knowledge  and  authoritative  information. 
To  obtain  such  knowledge  requires  years  of  study  and  while 
we  have  been  constantly  busy  acquiring  thorough  knowledge 
in  the  art  of  music,  we  were  unable  to  devote  sufficient 
additional  time  to  the  exploitation  of  dramatic  literature  to 
enable  us  to  write  a  dramatic  criticism  with  that  same  con- 
fidence which  we  have  in  our  justifications  to  review  musical 
events.  Therefore  the  writer  has  never  presumed  to  publish 
theatrical  criticisms  in  this  paper,  but  has  left  this  branch 
of  work  to  Joseph  M.  Cumming.  secretary  of  the  Mechanics' 
Institute,  who  has  devoted  years  to  the  study  of  the  drama. 
But  while  we  have  been  unable  to  thoroughly  investigate 
all  the  intricate  problems  of  the  dramatic  art  we  have  been 
able  to  devote  considerable  time  to  the  study  of  Shakespeare, 
whose  woi-ks  we  have  not  only  read  and  dissected  in  college 
but  whose  masterpieces  we  have  seen  performed  by  the 
world's  greatest  actors  during  the  last  twenty  years  and 
bave  thus  been  enabled  to  gather  authoritative  impressions 
We  feel  therefore  justitied  to  review  the  performance  of 
"As  You  Like  It"  at  the  Greek  Theatre  last  Monday  even- 
ing without  needing  to  apologize  for  our  course  of  action. 
The  magnitude  of  the  production  was  such  as  to  necessitate 
a  wide  angle  of  observation  before  proceeding  to  a  criticism 
of  individual  efforts.  By  this  we  mean  to  say  that  in  order 
to  do  complete  justice  to  the  performauce  we  must  divide 
the  same  into  two  big  divisions — the  spectacular  and  the 
histrionic  feature  of  the  production.  The  spectacular  feature 
was  by  far  the  most  important  and  we  are  afraid  that  by 
reason  of  its  impressiveness  prejudiced  somewhat  the  minds 
of  many  people  in  favor  of  the  histrionic  exploitation.  A  care- 
ful perusal  of  the  columns  of  the  daily  newspapers  impresses 
one  with  the  conviction  that  the  writers  were  afraid  to  pub- 
lish their  opinions  about  the  individual  members  of  the  cast 
because  the  spectacular  feature  was  so  elaborate  and  trought 
with  such  heavy  expense  that,  according  to  the  writer's  point 
of  view,  dissective  criticism  would  in  such  an  event  be  more 
fault-finding  than  expression  of  opinions.  We  cannot  look 
upon  this  fact  in  exactly  the  same  spirit.  The  actual  truth  of 
the  matter  is  that  Maude  Adams,  like  all  her  colleagues,  want 
to  oppear  sooner  or  later  irrespective  of  adaptability  in 
Shakespearian  roles.  If  they  can  secure  the  financial  back- 
ing necessary  to  satisfy  their  ambition  they  are  happy,  no 
matter  whether  or  not  their  personal  success  will  thereby  be 
established.  The  financial  backing  is  usually  forthcoming  at 
the  urgent  request  of  an  exponent  of  dramatic  art  whose 
wishes  cannot  be  well  I'efused.  Consequently,  we  do  not 
believe  that  the  monster  production  at  the  Greek  Theatre  w^as 
due  to  a  love  of  art  and  for  reasons  of  classical  education 
among  the  public,  but  it  was  given  to  please  Maude  Adams 
and  the  public  was  asked  to  pay  for  Miss  Adam's  vim.  In- 
as-much  as  the  object  was  a  noble  and  praiseworthy  one  no 
fault  can  be  found  with  this  state  of  affairs.  But  the  noble- 
ness of  the  cause  does  not  preclude  a  serious  consideration 
of  the  histronic  efforts  of  the  individual  members  of  the  cast. 
According  to  our  previously  declared  intention  «f  dividing 
the  performance  into  two  big  divisions,  we  will  first  proceed 
to  take  up  the  spectacular  feature  of  the  production.  Several 
newspaper  writers  began  their  enthusiastic  raphsodies  by 
declaring  it  to  be  impossible  to  describe  the  scene  and  then 
proceeded  to  devote  several  columns  to  that  same  descrip- 
tion.   One  writer  stated  that  the  sky  was  dark  blue,  another 


thought  the  sky  was  gray  and  another  was  convinced  that 
it  was  purple.  The  writer  could  not  see  any  sky  at  all  for 
the  simple  reason  that  it  was  too  foggy.  We  also  believe 
It  to  be  possible  to  give  an  adequate  description  of  the  scene 
although  anyone  not  present  cannot  receive  an  accurate  idea 
of  the  scenic  splendor  that  prevailed.  It  is  as  impossible  to 
form  correct  conclusions  as  to  elaborate  scenery  from  mere 
word  paintings,  as  it  is  impossible  to  fonn  correct  conclu- 
sions as  to  a  person's  appearance  by  reading  a  description 
in  a  newspaper.  '  But  this  is  no  reason  why  no  eBort  should 
be  made  to  try  to  give  an  impression  regarding  the  scenic 
magnitude  of  a  great  theatrical  enterprise.  The  Greek  Thea- 
tre is  an  ideal  place  for  spectacular  scenic  productions.  The 
audience  forms  part  of  the  spectacle.  On  this  occasion  the 
Greek  Theatre  was  crowded  to  its  utmost  capacity.  The  hold- 
ers of  unreserved  seats  came  as  early  as  five  o'clock  in  the 
afternoon  and  after  eight  o'clock  in  the  evening  people  were 
still  coming.  One-half  of  the  Greek  Theatre  represented  a 
compact  mass  of  humanity.  The  other  side  was  changed  into 
a  beautiful  grove  of  trees  and  shrubbery  not  unlike  an  es- 
pecially charming  forest  retreat.  Numerous  paths  led  from 
this  shrubbery  toward  the  center  of  the  Greek  Theatre  which 
represented  the  actual  stage  and  was  in  this  instance  made 
to  resemble  an  open  space  in  all  this  forest  sombreness.  In 
a  half  circle  on  top  of  the  Greek  Theatre  facing  the  stage 
were  placed  from  eight  to  ten  powerful  calcium  lights  which 
shed  beautifully  colored  rays  upon  this  romanting  setting. 
At  one  time  the  effect  was  like  sunlight  before  the  dusk  and 
at  another  it  was  an  ideal  moonlight  effect,  the  latter  being 
especially  realistic.  Behind  this  miniature  forest  was  hidden 
an  orchestra  which  occasionally  played  exceedingly  delight- 
ful pastorale  music  (among  which  strains  from  the  Peer 
Gynt  Suite  were  recognizable*  which  enhanced  the  beauty 
of  the  scene  considerably.  A  male  chorus  sang  "Who  is  Syl- 
via" with  charming  result  frequently.  The  effect  of  the 
characters  of  the  play  entering  the  open  space  in  the  center 
from  the  various  paths  that  led  out  of  the  shrubbery  was 
exceedingly  picturesque  and  this  picturesqueness  reached  its 
climax  when  large  bodies  of  hunters  marched  down  these 
roads  singing  songs  of  the  woods.  The  impression  created 
by  the  crescendo  and  diminuendo  effects  of  approaching  or 
retiring  singers  was  especially  powerful.  The  singing  of 
the  various  soloists  was  in  keeping  with  the  general  atmo- 
sphere of  the  stage  management.  In  fact  the  stage  manager. 
W.  H.  Gilmore,  was  the  master  of  the  production  and  accord- 
ing to  our  opinion  is  entitled  to  the  palm  of  the  evening. 

And  now  we  will  proceed  to  the  histrionic  feature  of  the 
performance.  According  to  the  program  Maude  Adams  ap- 
peared in  the  role  of  Rosalind  for  the  first  time  on  any  stage 
on  this  occasion.  And  taking  this  confession  as  a  guide  much 
may  be  forgiven  her.  Miss  Adams  is  neither  by  tempera- 
ment nor  by  physical  appearance  an  ideal  exponent  of  the 
Shakespearian  school  of  action.  If  we  are  not  mistaken  in  our 
assumption  of  Shakespearian  character  delineation  the  same 
demands  a  strong,  forceful  histrionic  portrayal.  In  other 
words  it  should  occupy  in  dramatic  art  the  same  position 
that  oil  paintings  occupy  in  pictorial  art.  The  competent 
and  successful  modern  playwright  seems  to  draw  his  char- 
acter sketches  upon  rather  a  romantic  than  dramatic  skele- 
ton. In  other  words  the  modern  school  of  dramatic  art  might 
be  compared  with  water  coloring  in  the  art  of  painting.  Now. 
it  is  little  likely  that  a  distinct  water  color  artist  is  equally 
adapted  for  the  exploitation  of  the  oil  painter's  skill  than  it 
is  likely  for  an  actor  or  actress  trained  as  adaptable  to  the 
modern  school  of  dramatic  art  to  suddenly  inject  himself 
or  herself  into  the  atmosphere  of  a  Shakespearian  drama 
without  exhibiting  signs  of  weakness.  JIaude  Adams  is  es- 
sentially a  modern  actress.  She  has  become  famous  be- 
cause of  her  creation  of  distinctly  modern  roles.  In  her 
portrayal  of  the  role  of  Rosalind  she  endeavors  to  apply  this 
spirit  of  modernity  to  the  classic  surroundings  of  the  old 
dramatic  school.  One  of  the  critics  of  the  daily  papers  said 
that  she  was  to  be  commended  upon  her  decision  to  refuse 
to  follow  traditional  conceptions  of  the  role  and  to  create  a 
new  idea  in  conformance  with  the  newer  trend  of  things. 
This  may  all  be  very  true  in  so  far  as  it  applies  to  the  read- 
ing of  the  lines.  But  it  cannot  apply  to  the  actual  charac- 
ter delineation  of  Rosalind.  Our  understanding  of  the  role 
as  gathered  from  a  careful  study  of  the  play  as  well  as  from 
witnessing  the  performance  of  great  Shakespearian  expo- 
nents convinces  us  that  Rosalind  is  a  young  woman  of  mis- 
chievious  tendencies  of  the  tom-boy  nature.  She  assumes 
male  attire  without  the  least  bit  of  conscience  scruples.  In 
fact  she  revels  in  the  idea  of  donning  the  hose  and  doublet. 
She  moves  about  with  a  swagger  exactly  like  a  young  boy 
would  be  apt  to  do  and  she  does  it  so  effectively  that  Orlando 
who  meets  her  in  the  forest  does  not  suspect  for  a  moment 
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the  true  nature  of  lier  sex.  Maude  Adams  did  not  convey 
these  character  traits.  She  was  rather  too  sombre  in  the 
part,  altogether  too  heavy-hearted  in  the  expression  of  her 
responsibilities  and  did  not  succeed  to  reveal  masculine  tem- 
perament during  the  period  of  her  disguise.  We  have  here 
another  instance  of  a  singularly  clever  interpreter  of  senti- 
mentality well  suited  to  the  modern  school  of  acting  trying 
to  do  something  entirely  out  of  her  intellectual  reach  and 
consequently,  barring  a  clear  and  distinct  reading  of  the 
lines,  failing  altogether  in  LIVING  a  Shakespearian  role. 

The  men  were  all  exceedingly  skillful  in  their  various  parts 
and  we  do  not  hesitate  to  pick  out  George  Osbourne.  Martin 
Sabine  and  R.  Peyton  Carter  who  essayed  respectively  the 
roles  of  the  banished  Duke,  Orlando  and  Touchstone  as  the 
most  efficient  Shakespearian  actors  in  the  cast.  Among  the 
women  we  consider  Margaret  Gordon,  who  interpreted  the 
role  of  Phebe  the  shepherdess,  as  the  best  exponent  of  the 
old  dramatic  school.  In  conclusion  we  desire  to  congratulate 
Prof.  William  Dallam  Armes  and  the  music  and  dramatic 
committee  of  the  IJniversity  of  California  for  their  splendid 
management  of  the  musical  and  dramatic  affairs  that  have 
taken  place  at  the  Greek  Theatre  during  the  past  season.  .\s 
stated  in  the  beginning  of  this  article  the  production  of  ".\s 
You  Like  It"  was  remarkable  and  worthy  of  praise  from  the 
standpoint  of  the  tout-ensemble,  as  the  Frenchman  would  put 
it.  rather  than  from  the  standpoint  of  individual  efforts. 


COMEDY  FOR  MISS  HARNED.— There  is  warrant  for 
predicting  that  Virginia  Harned's  season  at  the  Alcazar  Thea- 
tre will  be  a  brilliant  artistic  and  pecuniary  success,  for 
since  her  opening  performance  last  Monday  evening  the  star 
has  convinced  many  people  by  her  work  that  she  is  fairly 
entitled  to  her  fame  as  a  great  emotional   actress 

"Anna  Karenina"  will  continue  as  the  medium  of  Miss 
Harned's  acting  until  next  Monday,  when  she  will  open  the 
second  week  of  her  engagement  in  the  title  part  of  "An 
American  Widow."  a  comedy  by  Kellett  Chambers  that  has 
never  been  presented  here.  In  this  role  she  proiuises  to  be 
as  charmingly  lightsome  as  she  is  somber  in  the  Tolstoi  play. 
as  she  will  appear  as  the  youthful  and  pretty  relict  of  an 
aged  millionaire,  with  numerous  suitors  for  her  hand — and 
money. 


The  pupils  of  Mrs.  Carroll  Nicholson  gave  a  song  recital 
at  Maple  Hall.  Oakland,  on  Tuesday  evening.  May  31st.  They 
were  assisted  by  Franklin  Carter,  violin;  Mrs.  Clark  Pomeroy. 
piano,  and  Miss  Amy  Hill,  organ. 
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Safest  and  Most  Magnificent   Theatre  In  America 
Week   Beginning  This  Sunday  Afternoon — 
Matinee  Every  Day. 


MARVELOUS  VAUDEVILLE 
Second  Week! Glorious  Triumph  ! 

VESTA    VICTORIA 

England's  Foremost  Sineine  Character  Comedienne: 
Entirely  new  reptrlolri-,  indudinj  htr  latest  novelty.  "THE  CHANTICLEER  " 
Firrtweek-GriEoljli's  Aerial  Ballet;  H.  Franklin  &  Standards;  War- 
ren at  Blanchard;  Hal  Merrilt.    Last  Week-Paul  Spadoni;  Lyons  & 
^osco;  New  Orpheuin  Motion  Pictures;  Last  Week  of  "The  Code 
Book,     by  De  W  itte  kaplin  and  Herbert  Walter  with  Charles  Ham- 


nd  and  Allen  Atwell. 


Box    SenlH,     91.0U. 


Princess  Theatre 


*  West       6110 
■■  /  Home  S  3330 
Ellis  Street,  near  Steiner        Class  "A"  Theatre 
S.  LOVERICH,  Manager 


Tonight ; 


LAST   TIME 


'  The  Mayor  of  ToKio  ' 


Tonight 


Commencing  with  Matinee  TOMORROW  (Sunday! 

FERRIS  HARTMAN 

his  Superb  Singing  Company  present  for  the  First  Time  in  .Stoc 

anywhere.  George  M.  Cohan's  Newest  and  Brightest 

Musical  Comedy 

"The  American  Idea" 

With   the    Most    Beautiful   Singing   Chorus  ev.r  organised. 
Sfifclat  Summtr  Prices:  i  q^^    Sunday  Malinw    I         19 

injPrico— 25c.  50c.nd  75c  '    <<  TL        vr    °i    """•l^'"'' 

.nd  Sun  M.I.  PHce.— 25c  and  50c  I  he   Yankee    Consul 


Oakland'. 
Million 
Dollar 
Suituner 
Garden 


IDORA 


PARK! 


CODCeSSIODI 


Today  and  Tomorrow 

Farewell  Concerts  of 

Ohlmeyer's  Coronado  Band 


BE  SURE  AND  SEE  THE 

Great  Oriental  Festival 

A  Chinese  Tragedy — The  Portola   Dragon — The  Illumi- 
nated Fish — The  Great  Chinese  Lion — Gorgeous 
Costumes — A  Mandarin's  Garden 

A     CHINESE     VAUDEVILLE    SHOW 


THAVIU 


Beginning  Monday  Evening 

And  His  Famous  Russian 
•  Musicians  ■ 

A  Company  of  Singers  and  Dancers  in  Native  Costumes 

SOLOISTS: 

MAX  BING,   Baritone         MISS  ANNA  WOODWARD.  Soprano 


Eoer  Seen 
California 's 
Holland? 


TAKE 
Southern  Pacific's 


Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer   "Navajo" 

Leave  San  Francisco     -     -     8  a.  m. 
Arrive  Sacramento      -     -     6  p.  m. 

Tuesday,  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

tor  tourists  and  auto  parties 
Meals,  beautiful  staterooms  and  parlors 


ASK  AGENTS 

Southern  Pacific 

Pacific  Street  VCharf;   Market  Street  Ferry  Depot;   Flood 
Building,  San  Francisco 
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ISSTMUSIC  ACROSS  THE  BAY 


Oakland,  Cal.,  May  ;!lst,  IliHi. 
With  sublime  iiniiatieiice  we  await  Maude  Adams  in  tlie 
part  of  Rosalind  at  the  Greek  Theatre  next  Tuesday  nighi. 
We  have  seen  some  famous  actresses  in  the  role — and  Julia 
Marlowe  is  witching  in  it.  What  Miss  Adam's  characteriza- 
tion may  be  it  is  effrontery  to  guess;  but  everybody  is  sure 
that  her  individual  and  unfailing  charm  will  make  her  Rosa- 
lind the  perfect  Rosalind  for  the  time  she  assumes  the  guise, 
and  Ihat  it  will  remain  long  in  the  gallery  where  we  hang 
veracious  and  soul-discerning  portraits.  The  costumes  de- 
signed by  the  great  artist.  .John  W.  Alexander,  form  no  small 
portion  of  the  interest  every  one  feels  in  the  event.  They 
are  sure  to  be  congruous  and  are  declared  rich  by  those  who 
have  seen  them.  The  setting  of  As  You  Like  It  to  which  we 
are  bidden  must  Hll  the  measure  of  any  actress's  desire.  I 
imagine  that  great  stage,  hung  and  furnished  in  keeping  with 
the  pastoral  play;  the  huge  audience  (for  that  the  audience 
will  be  very  large  is  already  well  assured,  a  week  before  the 
date).  Ihe  fragrant  California  night  air;  the  well-prepared 
alluring  music  and  all  the  other  things  which  go  to  make 
up  a  real  event  at  the  Greek  Theatre!  A  real  event  approach- 
ing the  ideal,  as  few  things  in  this  gay.  blundering,  entertain- 
ing old  world  ever  do.  In  such  conditions  there  can  be  no 
barrier  between  actors  and  audience.  I  have  asked  the  privi- 
lege of  these  non-musical  notes;  party  though  not  wholly  for 
the  purpose  of  proving,  that  a  musician  is  not  "only  that  and 
nothing  more"  but  rather  that  he  is  sometimes  able  to  feel 
an  absolutely  overwhelming  enthusiasm  in  the  anticipation  of 
great  poetry,  great  acting  and  great  scenes,  when  these  are 
to  be  set  forth  thrillingly  upon  a  wondei'ful  stage  in  a  won- 
derful place. 

The  Stewart  Orchestra  Club  of  Oakland  gave  a  varied  and 
well-played  program  last  Tuesday  evening  at  Maple  Hall.  A 
large  audience  of  subscribers  heard  this  second  event  of  the 
second  season,  which  surpassed  those  preceding  it  in  several 
important  matters.  Mr.  Alexander  Stewart  has  a  gift  for 
conducting;  and  his  long  cultivation  of  it  has  a  sort  of  climac- 
tic exposition  in  a  program  of  such  quality  and  length  as  that 
under  discussion.  Mrs.  Charles  W.  Camm  sang  delightfully, 
gaining  all  the  artistic  effects  she  sought  and  doing  clear  jus- 
tice to  every  song.  M  ss  Gertrude  Postel,  a  young  violinist 
and  one  of  Mr.  Stewart's  students,  surprised  everyone  by  her 
fluency  of  technique,  and  the  breadth  of  her  tone,  her  style; 
and  besides  these  by  her  undoubted  magnetism.  If  .Miss  Pos- 
tel carries  her  present  endeavor  across  the  years  to  come  she 
will  be  a  player  of  whom  we  shall  boast. 

Mr.  Frederick  Maurer  and  Miss  Fernhoff  were  the  piano 
accompanists.     The  program  follows; 

Meyerbeer — Coronation  March  from  "The  Prophet":  lal 
Wagner — Album  Leaf,  (bl  Goldmark — Bridal  Song  from  Rus- 
tic Wedding  Symphony;  Songs:  (a I  Schumann — Waldesges- 
prach.  (bl  Max  Stange — Die  Bekehrte.  (ci  Strauss — Standchen: 
Suppe — Overture.  "The  .lolly  Robbers";  Violin:  (a)  Dancla — 
Reverie.  Homage  a  I'Amitie.  (bl  Victor  Husla — Gavotte.  Miss 
Postel.  Miss  Florence  Fernhoff,  accompanist;  Beissig — Con- 
cert* Polonaise  (Solos  for  violin,  clarinet,  flute  and  cornet): 
Songs:  (a I  Henschel — Sing  Heigh-Ho.  (bl  Lane  Wilson — Phyl- 
lis, (CI  Messager — Si  .7'avais  vos  ailes;  (al  Charles  H.  Blank 
— Berceuse  (String  orchestral,  (bl  Moszkowski — Spanish. 
from  Suite    "From  All   Nations. " 

On  last  Wednesday  evening  Miss  Olive  Reed  Cushman  pre- 
sented her  pupil.  Mrs.  Robert  Harris,  in  a  vocal  recital  which 
immediately  won  high  comendation  for  the  singer  ami  her 
instructor.  Mrs.  Harris's  mezzo  soprano  voice  is  of  a  truly 
lovely  quality,  and  possesses  the  attributes  which''belong  to 
the  dramatic  as  well  as  to  the  purely  lyric  singer.  The  pro- 
gram was  given  here  last  week  and  was  carried  out  without 
change,  except  that  several  encores  were  added.  Mrs.  Cush- 
man's  satisfaction  in  the  accomplishments  of  so  intelligent 
a  student  must  be  great,  indeed.  There  was  a  large  audience 
present. 


To-morrow  i-vening  at  Maple  Hall  Mrs.  Carroll  NicholWiU 
will  give  a  program  presenting  several  earnest  and  talented 
students  in  a  vocal  recital.  This  favorite  teacher  is  to  sijend 
the  Bummer  months  in  the  Santa  Cruz  mounuiiis  and  this 
will  be  her  final  recital  for  this  season. 

Mr.  Henry  L.  Perry  has  been  chosen  choir  master  of  St. 
Paul's.  Oakland,  succeediog  Mr.  E.  D.  Crandall,  .who  has 
taken  charge  of  ,the  choir  at  the  First   Methodist  Church  of 

this  city. 

Among  the  enjoyable  numbers  at  the  Stewart  concert  was 
the  Cradle  Song,  written  for  violin  solo  by  Mr.  Charles  H. 
Blank  of  Alameda.  It  was  arranged  for  string  orchestra  by 
Mr.  W.  F.  Kretschmar. 

Miss  Kdith  Stepon^  for  a  long  time  contralto  of  the  First 
Presbyterian  Church  in  Alameda,  is  enjoying  a  season  in  and 
about  New  York.  At  present  she  is  visiting  friends  at  Nia- 
gara Falls.  Canada. 

Signor  and  .Madame  de  Grassi  are  about  to  leave  for  Lon- 
don to  remain  iiidetinitely.  Signor  de  Grassi's  place  in  the 
trio  has  been  assumed  by  Mr.  Haroldi.  The  reorganized  com- 
bination gave  a  concert  last  Friday  night  at  Kobler  &  Chase 
Hall. 

Mr.  .Julius  R.  Weber  wilj  present  his  piano  pupil.  Miss  Eve- 
lelh  Brooks,  at  Sherman.  Clay  &  Company  Hall  to-morrow 
afternoon  in  a  program  worthy  of  the  accomplishment  of  any 
young  player.  Miss  Brooks  is  not  yet  seventeen  years  old. 
and  the  program  bespeaks  her  talent  as  well  as  her  industry. 
The  admittance  is  by  cards  of  invitation.  This  is  the  pro- 
gram : 

Fantasie.  C  minor  (.lohann  Sebastian  Bach);  Sonata.  Op. 
27.  No.  •>  (Louis  van  Beethoven) ;  a.  The  Nightingale  (Ala- 
bieff — Liszt),  b.  Hark.  Hark,  the  Lark  (Schubert — Liszt); 
Papillons,  Op.  2  (Ball-Scenes)  (Robert  Schumann);  a.  Noc- 
turne. Op.  27,  No.  2,  b.  Valse  Brillanle.  Op.  34,  .No.  1  (Frederick 
Chopin). 

The  sixth  concert  of  the  fourth  season  of  the  Cecilia  Cho- 
ral Club.  .Mr.  Percy  -\.  R.  Dow,  director,  will  be  given  next 
Tuesday  evening,  June  2d,  at  the  Unitarian  Church,  Oakland. 
One  hundred  voices  will  sing.  .-Vrthur  Foote's  truly  noble 
cantata,  a  dramatic  setting  of  The  Skeleton  in  .\rmor.  A 
Mendelssohn  Noel,  Hear  .My  Prayer,  is  also  on  the  list.  Mrs. 
Beulah  George  Howell,  soprano,  and  Miss  Blanche  .Murrill. 
violinist,  will  assist  on  this  noteworthy  program. 


-Mr.  and   .Mrs.   Horatio  Cogswell   wil 
vacation  in  the  Y'osemite. 


spend  a   portion  of  a 


Northrup    will     leave     for    New     Y'ork 


111  another  week  nearly  all  the  musicians  will  have  departed 
for  the  usual  two  months'  vacation  al  the  sea  shore  or  in  the 
mountains.  I  know  a  dozen  or  more  who  tind  a  certain  neigh- 
borhood in  the  Santa  Cruz  hills  a  most  delectable  spot.  .-Vnd 
thither  goes  this  scribe  before  another — and  for  the  time 
final — column  of  events  from  this  side  of  the  bay  finds  its 
way  to  print. 

Miss  Helen  Sutphen.  the  very  talented  young  violinist,  has 
just  graduated  with  high  honors  from  the  .\'ew  Y^ork  Insti- 
tute of  Musical  Art.  the  famous  college  of  music  of  which  Dr. 
Damrosch  is  the  director.  The  praise  given  Miss  Sutphen  by 
Mr.  Franz  Kneisel.  the  chief  of  the  violin  instructors  at  the 
Institute,  was  of  a  sort  to  be  treasured  through  life.  She 
will  now  rejoin  her  parents  here,  and  will  no  doubt  give  a 
recital  in  the  autumn. 

ELIZABETH  WESTGATE. 


DAVID    MANLLOYD 

TENOR 

Soloist  St.  Mary's  Cathedral 

1284  Page  Street 


San  Francisco,  Cal. 
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PACIFIC    COAST    MUSICAL    REVIEW. 


IGNAZ    HAROLDI'S   AMERICAN    TOUR. 


THE  LORING  CLUB  CONCERT.— The  Loriiig  CIuIj  gave-  ih<- 
fouith  concert  of  the  present  season  at  Christian  Science  Hall 
on  Tuesday  evening.  May  Hist,  In  the  presence  of  the  usual 
crowded  house.  This  concert  was  important  in  more  ways 
than  one.  It  was  the  closing  concert  of  the  first  complete 
season  under  the  direction  of  Wallace  A.  Sabin  and  it  con- 
tained that  brilliant  musician's  now  famous  composition.  "St. 
Patrick  at  Tara,"  the  play  that  made  such  a  deep  impres- 
sion at  last  year's  niidsummer  jinks  of  the  Bohemian  Club. 
Inasmuch  as  we  have  already  reviewed  Mr.  Sabin's  work  at 
the  time  of  Its  presentation  at  the  Van  Ness  Theatre  last 
year,  there  is  nothing  else  to  be  added  at  this  time  and  it 
will  suffice  to  state  that  the  enthusiasm  of  the  audience  was 
equally  liberal  and  well  deserved.  It  is  now  possible  to  decide 
as  to  the  efficiency  of  Mr.  Sabin  as  a  choral  leader  for  he 
conducted  up  to  this  time  five  or  six  concerts  with  the  Lur- 
ing Club  which  may  safely  be  counted  as  belonging  to  the 
most  successful  events  ever  given  by  this  excellent^organiza- 
tion.  Mr.  Sabin's  particular  advantages  consist  of  a  certain 
virility  of  execution  and  a  certain  authority  of  interpretation 
that  enables  him  to  obtain  the  very  best  possible  results  from 
a  well  balanced   male  chorus. 

Previous  to  Mr.  Sabin's  leadership  the  Loring  Club  had 
contented  itself  with  a  rather  over-delicate  interpretation  of 
male  choruses,  but  with  Mr.  Sabin's  advent  upon  the  scene 
there  was  introduced  a  certain  vigor  which  brought  out  the 
real  strength  of  the  organization.  Besides  the  selections  from 
"St.  Patrick  at  Tara"  the  Loring  Club  gave  C.  Villiers  Stan- 
ford's "Songs  of  the  Sea."  This  exceedingly  skillful  vocal 
composition  again  scored  that  triumph  which  greeted  it  at 
its  first  performance  by  the  club  a  short  time  ago.  .John  Car- 
rington  was  the  soloist  on  this  occasion.  The  program  also 
included  Mascagni's  "Hymn  to  the  Sun"  from  Iris  and  "Bac- 
chanalian Chorus"  by  J.  W.  Elliott,  both  of  which  works 
were  rendered  with  a  certain  spirited  abandon  which  reflected 
much  credit  upon  singers  and  leader.  One  of  the  most  pro- 
nounced successes  of  the  evening  was  J.  F.  Veaco's  splendid 
rendering  of  the  "Song  of  Erin"  from  the  Bohemian  Club 
Jinks  music.  Both  the  Loring  Club  and  its  brilliant  leader 
Wallace  A.  Sabin,  are  deserving  of  the  heartiest  congratula- 
tions for  the  exceedingly  artistic  season  which  has  just  been 
closed  and  the  friends  of  the  organization  may  well  look 
forward  with  more  than  ordinary  interest  to  the  Loring  Club's 
announcements  for  next 


--**- 


THE  CECILIA  CHORAL  CLUB  CONCERT.— The  Cecilia 
Choral  Club  of  one  hundred  mixea  voices  gave  the  fifth  con- 
cert of  its  fourth  season  at  the  M.  E.  Auditorium,  corner  of 
California  and  Broderick  streets,  on  Tuesday  evening.  May 
31st.  in  the  presence  of  a  large  and  highly  appreciative  audi- 
ence. The  program  included  "Skeleton  in  Armor,"  a  dramatic 
cantata  by  Arthur  Foote  and  "Hear  My  Prayer,"  a  motette  by 
Mendelssohn.  Both  these  works  received  on  this  occasion 
their  first  presentation  on  the  Pacific  coast  and  every  one 
present  was  lavish  in  his  or  her  praise  regarding  the  refined 
character  of  the  works  presented  as  well  as  of  the  musi- 
cianly  manner  in  which  they  were  interpreted.  Percy  A.  R. 
Dow,  the  leader  of  the  Cecilia  Choral  Club,  is  also  the  founder 
of  this  exceedingly  successful  organization.  Mr.  Dow  is  a 
choral  leader  of  superior  faculties,  possessing  the  rarest  of 
all  knacks,  namely,  the  ability  to  secure  pure  intonation  and 
spontaneity  of  attack.  He  also  possesses  the  ability  to  enthuse 
his  singers  and  consequently  influence  them  to  stick  to  their 
purpose.  For  this  reason  this  club  has  been  able  to  success- 
fully pass  its  fourth  season  with  a  memberhip  of  over  one 
hundred  active  members  and  an  associate  membership  of 
several  hundred.  The  soloists  on  this  occasion  w^re  .Mrs. 
Beulah  George  Faull.  soprano,  and  Miss  Blanche  Morrill, 
violin.  Both  ladies  added  considerably  to  the  artistic  quality 
of  the  event.  Both  -Mr.  Dow  and  the  Cecilia  Choral  Society 
have  reason  to  look  back  upon  the  season  just  passed  with 
considerable  gratification  and  no  doubt  will  soon  prepare 
themselves  with  renewed  vigor  and  ambition  for  next  sea- 
son. 


The  Fitzpatrick  &  Norwood  Concert  Direction  annouoces 
that  it  has  secured  the  brilliant  violinist,  Ignaz  Harold!,  for 
the  season  of  IUlO-11.  The  management  is  now  arranging 
a  tour  which  will  take  this  eminent  virtuoso  over  the  entire 
I'nited  States  and  which  will  include  concerts,  symphony  or- 
chestra engagements  and   private  recitals. 

Haroldi  is  one  of  the  well-known  Berlin  virtuosi.  He  has 
achieved  remarkable  suxess  abroad  and  his  American  tour 
promises  a  triumph.  The  artist  has  everything  in  his  favor. 
In  addition  to  his  superb  musicianship,  temperament  and 
splendid  schooling,  he  Is  endowed  with  a  personality  that 
many  professional  concert  artists  would  give  much  to  pos- 
sess. A  perusal  of  his  press  notices  reveals  the  story  of 
his  wonderful  success  on  the  continent.  The  following  is 
taken  from  the  Berlin   V'ossiscbe  Zeitung: 

"Among  the  violinists  of  to-day  none  so  completely  lose 
themselves,  so  wholly  submerge  themselves  in  their  art  as 
Ignaz  Haroldi.  No  other  has  such  breadth  of  tone,  and  few- 
such  power  or  such  exquisite  singing  effects.  His  soulful 
lone  grips  one  and  holds  one  in  its  spell.  'Tone-color'  takes 
on  a  new  definition  when  produced  by  the  magic  of  his 
bow.  And  yet  there  is  no  magic,  for  Haroldi  is  an  exponent 
of  legitimate  artistry — artistry  devoid  of  tricks — artistry 
which,  indeed,  needs  no  tricks  to  sustain  it." 
V* 


SHORT  ITEMS  OF  INTEREST. 


The  students  of  the  Von  Stein  Academy  of  .Music  of  Los 
.\ngeles  gave  their  ItiSth  recital  at  Gamut  Club  Auditorium. 
Tuesday   evening,   ,lune    7th.     The    program    was   as    follows: 

Marche  Heroique  iSaini-Saensl.  Eight  hands — Ensemble 
Class:  Cradle  Song  (Dutton).  .Miss  Ruth  Whittington:  Violin 
Selection,  Miss  Constance  Kaplan:  Bagatelle  (Beethoven), 
Miss  Eleanor  Gress:  Impatience  (Heller),  Miss  Elsa  Seidel; 
Will  O'  The  Wisp  (Jungman),  Miss  Selma  Siegelman:  Pres- 
tissimo (Koelling).  Miss  Bertha  McKay;  Tarantella  (Bossi), 
Miss  Iva  Halahan:  Scherzino  ( WoUenhaupt).  Miss  Helen 
Adams:  Serenata  (Moszkowsky),  Miss  Etella  Van  Deusen; 
Tarantella  A  flat  ( Heller i.  Miss  Marrie  Wattron;  Duet-Car- 
nival (Ludwig  Schytte).  Misses  Loretta  Payson  and  .Nellie 
Brigham;  Feux  toilets  (Jensen).  Dorsey  Whittington:  Butter- 
fly (Lavalle),  Miss  Nellie  West:  Valse  Etude  (Liebling).  Mr. 
Edward  Wickern:  Intermezzo  (Paur),  Miss  Blanche  Skelton: 
Aufschwung  (Schumann),  Mr.  Raymond  Schouten:  Prelude 
and  Fugue  (Bach).  iMiss  ilona  Newkirk;  Ballade.  A  flat 
(Chopin).  Mr.  Clarence  Bates;  Valse  E  major  (Moszkowsky), 
Miss  Clara  Russakov;  Fugue  (Handel-Macheuz),  Ensemble 
Class — 12  hands. 

Ethel  Keyes,  mezzo  soprano,  and  Juanita  Rogers,  contralto, 
gave  the  following  program  at  the  Dreyfus  Studios,  Los  An- 
geles, on  June  2d.  Barcarolle  (Duett)  (Offenbach);  (a)  Come 
raggio   di   sol    (Caldara),    (b)    La   Parlate   d'.\mor    (Gounod); 

(a)  Japanese  Song  (Gaynor),  (b)  If  I  Knew  (Gaynor),  (c) 
Rose  in  the  Bud  (Forster);  (a)  A  Streamlet  Full  of  Flowers 
(Duett)  (Tuscany  Folk  Songs),  (b)  A  Flight  of  Clouds,  (c) 
Nearest  and  Dearest;  (a)  A  Stormy  Night,  (b)  Love's  Appeal, 
(c)   The  Nightingale    (Wachtmeister) ;    (a)   Absence   (Roma), 

(b)  Till  I  Wake  (Finden);  (a)  Red,  Red  Rose  (Hastings), 
(bl  The  Chrysanthemum  (Salter). 

The  advanced  department  of  the  Jenkins  School  of  Music 
of  Oakland  gave  a  recital  on  Tuesday  evening.  May  .31st. 
The  program  was  as  follows:  String  Quintette,  Op.  29  (Beet- 
hoven). First  movement.  Violins — Mrs.  Samuel  Savannah. 
Merrill  Howe;  Violas — Dr.  M.  M.  Frederick,  Roland  Marx; 
Violoncello — A.  W.  Black;  Pianoforte  Solo — (a)  Pastorale 
(Scarlatti),  (b)  Fantasie  (Mozart).  Miss  Etta  Grahame:  Pre- 
lude (Bach),  Gavotte  (Bach-Saint-Saens),  .Miss  Harel  Britt; 
Tendre  Aveu  (Schutt).  Miss  Edna  Collyer;  Andante  Spianato 
(Chopin).  Toccato  (Leschetizsky),  Miss  Grahame:  String 
Octette,  Op.  20  (Mendelssohn):  Violins — Mrs.  Samuel  Savan- 
nah, Miss  Rachael  Lathrop,  Miss  Bessie  Greenberg.  Merrill 
Howe:  Violas — Dr.  M.  W.  Frederick.  Roland  Marx;  'Cellos — 
Miss  Mabel  Stierien,  A.  W.  Black. 

Mr.  and  Mrs.  L.  E.  Behymer  of  Los  Angeles  paid  a  visit 
to  San  Francisco  at  the  beginning  of  this  week  and  inci- 
dentally attended  the  performance  of  "As  You  Like  It"  at 
the  Greek  Theatre.  Mr.  Behymer  is  busy  booking  his  artists 
for  next  season  and  a  detailed  account  of  his  plans  will  ap- 
pear in  the  next  issue  of  the  Pacific  Coast  Musical   Review. 
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The  Pacific  Coast  Musical  Review 
will,  beginning  with  September  1st, 
1910,  make  a  greater  feature  than  ever 
of  the  publication  of  programs  of  pu- 
pils' recitals.  We  therefore  desire  to 
remind  all  teachers  to  be  sure  of  mail- 
ing us  the  programs  of  their  events 
and  forward  us  the  namec  and  ad- 
dresses of  all  those  pupils  who  take 
part  in  the  programs  so  that  we  may 
forward  them  notices  calling  their  at- 
tention to  the  publication  of  the  ar- 
ticle. 

This  paper  will  also  establish  a  de- 
partment devoted  to  music  in  the  pub- 
lic schools  and  we  a^k  the  various 
teachers  to  assist  us  in  securing  the 
information  necessary  to  make  this 
department  authentic  and  interest- 
ing. We  will  of  course  continue  the 
regular  correspondence  from  musical 
center,?  in  America  and  Europe  and 
enlarge   the   theatrical   department. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Stuaents 
It  Contains  Elegance.  Durability  and  Moderate  Pri 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Post 

San  Francisco,  Cal. 


I".\(!IFI(J  (M)AKT  MUSICAL  R  E  V  I  K  \V 


IN  THE  REALM  OF  THE  THEATRE 


IDEAL  VAUDEVILLE  AT  THE  ORPHEU M.— Our  frieutj 
Jfiry  iJilluii,  tlio  in'c'ss  agent  of  the  Oiplicum.  has  askfd  us 
quile  frequently  to  write  uj)  a  critical  review  of  a  vaudeville 
l)erf()rniance  in  these  columns.  He  somehow  does  not  want 
lo  helieve  our  assurant^e  that  the  theatrical  entertainment  is 
somewhat  outside  our  sphere  and  consequently  does  not  give 
us  that  opportunity  to  display  authoritative  knowledge  which 
nuiaic  as  an  art  usually  demands.  We  have  frequently  dis- 
cussed the  merit  of  a  vaudeville  performance  with  some  of 
our  friends  and  have  ili.siovered  that  oi-casionally  we  thor- 
oughly enjoyed  a  iierlorjiianci'  whicli  those  with  whom  we  con- 
verse consider  lather  Ijeicjw  tlieir  notice.  Inasmuch  as  on 
lliese  occasions  we  were  told  that  we  really  did  not  know 
what  we  liked  or  what  we  did  not  like  we  have  rather  been 
afraid  to  pulilish  our  opinion  in  this  paper.  But  since  the 
niaiiagenieiit  of  tlie  Orpheuin  Theatre  seems  to  regard  our 
persiiiial  opinion  upon  a  vaiicleville  production  as  considerably 
more  inipoitaiil  Ihaii  our  friemls  have  done  we  will  try  to  shed 
our  bashfullness  and  pioceed  to  go  into  details  regarding 
the  present  week's  program  at  the  Orpheum. 

In  one  way  this  week's  bill  is  not  so  difficult  for  us  to  re- 
view inasmuch  as  it  is  principally  made  up  of  musical  num- 
bers. The  performance  opens  with  a  musical  effort  (and  we 
want  to  emphasize  the  last  word)  of  two  colored  men.  one 
of  whom  tries  lo  play  ragtime  on  the  piano  with  deep  emo- 
tional feeling  and  the  other  is  equally  anxious  to  sing  coon 
songs  with  a  classical  twist.  The  piano  and  the  voice  blend 
well  together,  but  it  is  impossible  to  ascertain  which  is 
worse.  This  introductory  number  which  fortunately  does  not 
last  long  is  succeeded  by  an  exceedingly  charming  sketch  en- 
titled "A  Hunter's  Game"  presented  by  Frank  Stafford  and 
Company,  One  of  the  most  artistic  features  of  this  sketch 
is  the  scenery  which  presents  a  most  picturesque  spot  in  a 
dense  forest.  Another  delightful  factor  in  this  sketch  is  an 
exceedingly  handsome  hunting  dog  that  is  in  the  act  of  point- 
ing as  the  curtain  rises.  Mr.  Stafford  is  an  expert  in  the  art 
of  whistling  and  his  imitation  of  birds  singing  is  indeed  real- 
istic. The  ending  of  the  sketch  is  as  unexpected  as  it  is 
unique  and  consists  of  the  dog  suddenly  jumping  upon  the 
lady  in  the  case  who  is  thrown  backward  into  the  arms  of  her 
bashful  lover  who  is  thus  enabled  to  court  her  without  asking 
her  permission. 

The  third  number  introduces  for  the  first  time  to  a  vaude- 
ville audience  Mrs.  Richard  Rees  who  has  long  been  favorably 
known  on  the  Pacific  coast  as  a  concert  soprano  of  superior 
artistic  faculties.  Mrs.  Rees  possesses  a  voice  of  exceeding 
tonal  beauty  which  she  uses  with  delicacy  of  shading  and 
which  because  of  its  "sweetness"  arouses  her  audiences  to 
loud  manifestations  of  approval.  Mrs.  Rees  selected  as  her 
numbers  "Parla"  (Arditil,  "If  I  Had  a  Thousands  Hearts  to 
Give"  and  "Bonnie  Sweet  Bessie."  This  gave  Mrs.  Rees 
a  splendid  opportunity  to  reveal  her  advantages  as  a  colora- 
ture  soprano  and  a  ballad  singer.  She  proved  successful  in 
both  phases  of  the  vocal  art.  One  of  Mrs.  Rees'  particular 
accomplishments  is  a  distinct  and  readily  understood  enun- 
ciation and  a  splendid  breath  control.  Her  audience  was  very 
enthusiastic  and  she  might  have  received  more  encores  had 
she  not  carried  herself  with  more  dignity  than  the  occasion 
justified.  This  first  part  of  the  performance  was  concluded 
with  an  intensely  dramatic  sketch  entitled  "The  Code  Book" 
which  dealt  with  the  detection  of  a  Japanese  spy  in  the  head- 
quarters of  a  United  States  army  recruiting  oflfice.  The  sketch 
was  well  acted  and  contained  an  exceedingly  dramatic  climax 
in  the  form  of  taking  an  oath  to  enter  the  American  army. 
There  is  a  certain  snap  to  this  sketch  which  is  wortliy  of 
notice. 

The  second  part  of  the  performance  began  with  a  dramatic 
sketch  entitled  "Self  Defense,"  the  principal  character  of 
which  consists  of  a  condemned  Italian  emigrant  who  is 
awaiting  trial  for  murder.  Upon  suggestion  or  a  young  dis- 
trict attorney  the  unfortunate  boy  is  permitted  to  describe 
the  scene  of  the  murder  in  pantomine  for  the  benefit  of  the 
judge.  The  boy's  description  is  so  graphic  that  the  judge 
recognizes  in  the  action  a  case  of  self  defense  on  the  part 
of  the  prisoner.  It  is  the  pantominic  part  of  the  sketch  that 
makes  the  deepest  impression.  The  second  numbef  of  the 
second  part  was  the  most  eagerly  expected  feature  on  the 
program.  We  have  never  seen  any  theatrical  attraction  an- 
nounced in  quite  such  effective  manner  as  was  the  case  with 
Vesta  Victoria  whom  the  Orpheum  management  regards  as 
the  greatest  vaudeville  star  of  the  present  day.  It  was  no 
doubt  due  to  this  aggressive  advertising  campaign  that  the 


Kngllsh  music  hall  singer  received  a  noluy  ovation  upon  her 
appearance  behind  the  footlighlu.  At  tlrsi  one  does  not  bee 
anything  remarkable  about  this  famous  singing  comedienne. 
On  the  contrary  one  experiences  a  little  dlBappointment.  But 
gradually  one  realizes  that  this  exceedingly  clever  woman 
possesses  an  extremely  well  developed  sense  of  humor  and 
succeeds  in  driving  home  a  well  turned  Joke  with  irresietable 
directness"  and  causing  a  veritable  explosion  of  Uugbt«r 
among  her  audi<iiice.  Indeed  it  is  the  comedy  element  in  her 
songs  that  forms  the  prevailing  feature  of  her  skill.  And 
this  comedy  element  is  enhanced  by  her  unique  costumes 
and  her  queer  little  dancing  steps.  Anyone  who  is  fond  of 
laughing  until  the  tears  roll  tfown  his  cheeks  will  be  en- 
thusiastic about  Vesta  Victoria.  The  songs  she  sang  this 
week  were  "Take  Me  There,"  "Poor  .lohn."  "Skating,"  "The 
Widow,"  ".\ow  I  Have  to  Call  Him  Father,"  "The  Artist's 
Model"  and  finally  by  request  she  sang  "Waiting  at  the 
Church,"  a  song  which  she  first  introduced. 

Vesta  Victoria  was  followed  by  Lyons  and  Yosco.  the 
harpist  and  singer  who  certainly  deserved  the  spontaneous 
outbursts  of  enthusiasm  which  rewarded  their  exceedingly 
artistic  musical  performance  on  the  harp  and  the  'cello  and 
also  their  decidedly  artistic  vocal  accomplishments.  They 
proved  to  be  among  the  most  brilliant  features  of  the  bill. 
This  exceedingly  meritorious  performance  closfd  with  a  won- 
derful display  of  juggling  by  the  famous  Paul  Spadoni  who 
introduces  an  entirely  new  and  wonderful  array  of  juggling 
feats  that  pass  all  imagination.  He  is  assisted  by  a  very 
clever  comedian  who  keeps  the  house  laughing  through- 
out the  act.  Very  interesting  motion  pictures  closed  an  even- 
ing's ideal  entertainment. 


FERRIS    HARTMAN    IN    THE    MAYOR    OF   TOKIO. — Last 

Sunday  afternoon  the  Hartman  Company  began  their  third 
week  of  the  summer  engageemtn  at  the  Princess  Theatre 
with  a  performance  of  the  well-known  musical  comedy  en- 
titled "The  Mayor  of  Tokio."  That  the  popularity  of  Ferris 
Hartman  is  still  at  its  height  may  be  attested  by  the  large 
audiences  that  attend  the  performance  and  from  present  in- 
dications it  would  seem  that  the  attendance  at  the  Princess 
Theatre  is  not  likely  lo  diminish.  The  Mayor  of  Tokio  is 
one  of  those  productions  that  are  so  sadly  lacking  in  good 
material,  as  far  as  it  concerns  plot  and  continued  action,  that 
it  requires  the  combined  strength  of  the  company  to  make  an 
impression  upon  an  entertainment-loving  audience.  The  com- 
edy element  being  mostly  required  to  give  zest  to  the  pro- 
duction it  is  but  natural  that  Ferris  Hartman.  as  the  leading 
comedian  of  the  company,  represents  the  axis  around  which 
the  performance  revolves.  We  have  already  referred  to  Mr. 
Hartman's  successful  portrayal  of  the  role  of  Marcus  Or- 
lando Kidder  when  he  played  the  same  part  during  last  year's 
engageemnt  at  the  Princess  Theatre  and  so  it  will  suffice  to 
state  that,  with  the  exception  of  several  new  topical  verses 
and  the  introduction  of  a  few  timely  jokes,  he  again  suc- 
ceeded to  bring  out  all  the  laughable  characteristics  of  the 
famous  Richard  Carle  role. 

Walter  de  Leon  and  Muggins  Davies  have  but  scant  oppor- 
tunity to  exercise  their  histrionic  and  vocal  powers  but  the 
little  they  have  to  do  is  done  exceedingly  well  and  judging 
from  the  numerous  encores  is  making  a  lasting  impression 
upon  the  audiences  Particularly  clever  is  a  duet  wherein 
both  the  soubrette  and.  the  juvenile  whistle  their  way  into 
the  hearts  of  their  hearers.  Both  Miss  Davies  and  Mr.  de 
Leon  also  indulge  in  several  exceedingly  graceful  dances  in 
which  art  they  are  particularly  skillful.  Miss  Myrtle  Dingwall 
sustains  the  prima  donna  role  of  Olota  Sam  in  a  most  finished 
manner.  She  looks  exceedingly  charming  in  the  part,  car- 
ries herself  with  a  considerable  amount  of  chic  and  bestows 
upon  the  role  all  that  Oriental  attractiveness  which  adds  so 
much  to  the  sentiment  of  the  love  scenes.  Her  voice  is  as 
flexible,  vibrant  and  warm  as  ever  and  she  constantly  adds  to 
her  interpretations  a  certain  amount  of  musical  temperament 
and  discriminatory  phrasing  which  makes  her  performance 
a  most  delightful  feature  from  a  distinctly  musical  point  of 
view.  Miss  Dingwall  is  a  singer  of  which  any  company  may 
justly  be  proud. 

•loseph  Fogarty  sustains  the  role  of  Kow  Tow,  the  Mayor 
of  Tokio,  with  that  bluff  and  good-natured  sentiment  which 
his  big.  fat  exterior  demands  for  the  role.  Oliver  N.  Le  Noir 
has  ample  opportunity  to  reveal  his  immense  bass  voice  in  the 
part  of  General  Satake.  Robert  C.  Leonard  secured  a  great 
many  laughs  in  the  role  of  the  Russian  spy.  Miss  Josie  Hart 
sustained  the  part  of  Betsey  Lincoln  with  her  usual  grace  and 
delightful  deportment.  Miss  Marta  Golden  and  George  Poult- 
ney  added  to  the  general  excellence  of  the  production.  The 
chorus  sang  and  danced  delightfully,  J.  A.  Raynes,  the  musical 
(Continued  on  page  14,) 


P  A  C  I  F  I  < '    C  O  A  S  T    .M  t^  S  I  C  A  L    U  E  \'  I  E  W 


13 


Walter  Damrosch 

Conductor  New  York  Symphony  Orchestra,  Lecturer, 
Composer,  writes  concerning  the 

PIANOS 


Mason  &  Hamlm  Co.,  January  7,  1909. 

Gentlemen :  The  remarkable  growth  in  apprecia- 
tion of  your  pianos  by  the  artistic  world  during  the 
past  ten  or  twelve  years,  together  with  the  increasing 
knowledge  of  your  instruments  gained  through  hear- 
ing them  played  by  many  great  pianists  at  the  con- 
certs of  the  New  York  Symphony  Orchestra,  and 
also  through  my  personal  use  of  them  at  my  home 
and  in  my  lecture  recitals,  prompt  me  to  congratulate 
you  upon  their  wonderful  tone  qualities. 

The  even  beauty  of  the  entire  scale,  ranging 
from  the  finest  pianissimo  to  the  greatest  fortissimo,  enables  me  to  translate  the  orchestral  scores,  which 
I  interpret  in  my  lecture  recitals,  with  a  closer  appreciation  of  the  composer's  requirements.  Your 
great  invention,  the  Mason  &  Hamlin  Tension  Resonator,  without  doubt  gives  to  your  instruments  a 
quality  of  tone  of  extraordinary  singing  capacity,  and  of  great  scnoiity.  Ycur  pianos  are  a  monument 
to  creative  genius  and  high  artistic  ideals.  I  wish  you  the  continued  success  which  you  so  richly 
deserve.  Very  truly  yours, 

(Signed)    WALTER  DAMROSCH. 


PACIFIC     COAST    REPRESENTATIVE 

Wiley  B.  Allen  Building 

135-153  Kearny  and  217-225  Sutter  Street 

Oakland--510  Twelfth  and  1105  Washington 


OTHER  STORES:  Los  AnKeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton.  Phoenix,  .Xriz.;  Reno,  Nev.;  Portland,  Oregon 
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(Continued  from  page  12.) 
illrector  attended  to  his  duties  In  a  flnlslied  manner  and  cos- 
tumes and  scenery  added  considerably  to  the  general  plc- 
turusqueness  of  the  production.  Next  week  Ferris  llarirnun 
and  his  splendid  company  will  present  George  t:olians  livi-ly 
musical  comedy  "An  American  Idea"  for  the  first  time  in 
San  Francisco. 


VESTA   VICTORIA   TO   APPEAR    NEXT    WEEK    AS   CHAN- 
TICLEER   AT  THE   ORPHEUM. 

Vesta  Victoria  Is  undouBtedly  the  present  theatrical  sen- 
sation of  the  city.  At  every  performance  at  the  Orpheum 
she  holds  the  stage  for  forty  minutes  during  wliich  she  sings 
seven  songs  with  such  good  effei  t  that  the  audiences  compel 
her  to  bow  her  acknowledgments  half  a  dozen  times  at  their 
conclusion.  For  next  week  the  second  of  her  engagement 
Miss  Victoria  offers  an  entirely  new  repertoire  of  songs,  the 
most  original  one  which  will  be  "The  Chanticleer  Ditty." 
There  have  been  Chanlicleer  hats  and  Chanticleer  shades. 
Chanticleer  belts.  Chanticleer  drinks  and  Chanticleer  wliat 
nots.  San  Francisco  like  Paris,  London  and  New  York  has 
gone  crazy  on  Chanticleer  fads  so  It  is  to  be  expected  that 
the  first  stage  introduction  of  The  Chanticleer  will  prove  a 
sensation  here.  Miss  Victoria  will  have  the  distinction  of 
causing  this  excitement.  She  will  present  a  typically  Vic- 
toria song  with  the  famous  Rostand  play  as  the  theme.  Her 
costume  which  cost  $60U  without  duty  was  made  by  Clark- 
son  of  London  who  made  all  the  costumes  for  ihe  Paris 
production.  It  is  a  wonderful  creation  made  entirely  by  hand 
out  of  real  feathers  each  one  of  which  was  put  on  sepa- 
rately. It  arrived  from  London  only  three  weeks  ago  and 
was  used  for  the  first  time  with  great  success  in  Denver. 
The  loss  of  the  use  of  her  hands  and  arms  proved  most 
awkward  at  first,  but  a  week  of  rehearsals  accustomed  her 
to  her  novel  attire  in  which  she  made  one  of  the  greatest 
triumphs  of  her  career.  The  bill  for  next  week  will  in  ev- 
ery respect  equal  that  of  the  present  one  which  reaches  the 
highest  possible  standard  of  vaudeville.  Chief  among  the 
new  acts  will  be  Grigolati's  F"amous  Aerial  Ballet,  which  was 
one  of  the  chief  attractions  of  the  opening  programme  of 
the  New  Orpheum.  The  sensation  these  graceful  flying  bal- 
let girls  created  will  not  soon  be  forgotten  and  their  appear- 
ance is  sure  to  be  the  signal  for  an  enthusiastic  welcome. 
For  this  engagement  the  most  effective  of  their  divertise- 
ments  has  been  selected.  It  opens  with  the  beautiful  butter- 
fly ballet,  follows  with  a  graceful  specialty  by  Mile.  Floretta. 
the  premiere  coryphee  and  concludes  with  tlie  gorgeous  Dove 
Ballet,  in  which  live  pigeons  are  used  for  the  final  pictures 
and  figures.  H.  Franklin  and  the  Standards,  sensational  acro- 
bats and  dancers  wlio  have  recently  arrived  from  Europe 
where  they  were  one  of  the  most  successful  novelties  of  the 
past  season  will  appear.  Abroad  these  artists  have  become 
known  as  "the  living  rubber  balls." 


An  event  of  unusual  interest  to  music  lovers  was  the  pro- 
gram presented  in  the  Auditorium  of  the  Park  Congregational 
Church  of  South  Berkeley,  on  Thursday  evening,  June  9th.  at 
8:1.5  o'clock,  for  the  benefit  of  the  new  church  building 
fund.  Among  those  who  took  part  were  the  gifted  contralto, 
Mrs.  Carroll  Nicholson,  the  talented  young  violinist;  Miss 
Claire  Ferrin,  the  well-known  pianist;  Mrs.  Josephine  Crew 
Aylwin,  and  Clyde  Jlohler,  tenor,  formerly  of  Chicago  and 
now  singing  with  the  First  Baptist  Church  of  Oakland. 


FERRIS    HARTMAN    IN    NEW   COHAN   COMEDY. 


A  musical  comedy  novelty  is  the  offering  of  Ferris  Hart- 
man  for  the  fourth  week  of  his  engagement,  commencing  with 
the  matinee  to-morrow,  Sunday.  "The  American  Idea,"  the 
new  show,  is  by  George  M.  Cohan  and  is  unquestionably  the 
brightest  piece  that  has  come  from  that  cleverist's  pen.  It 
has  never  before  been  produced  in  stock,  nor  has  it  been 
seen  in  the  West  at  all,  and  Hartman  was  obliged  to  con- 
sent to  a  large  weekly  royalty  in  order  to  secure  the  rights 
of  production. 

"The  American  Idea"  has  more  of  a  plot  than  the  modern 
musical  comedy  as  a  rule  lays  claim  to.  The  development 
of  its  story  is.  as  a  matter  of  fact,  quite  brilliant  and  unique. 
and  wildly  hilarious  situations  follow  one  upon  the  other  with 
wonderful  rapidity.  The  lines  themselves  exhibit  Cohan  at 
his  wittiest.  The  music  is  uniformly  happy  and  is  of  the 
brand  that  just  hits  the  popular  fancy.  Before  a  soupie  of 
days  have  passed,  the  town  will  be  whistling  some  of  the 
merry  melodies  of  this  delightful  musical  comedy.  As  Ste- 
phen Hustleford.  a  type  of  the  "wise"  American  who  pro- 
motes things  on  the  slightest  provocation.  Ferris  Hartman 
has  a  role  that  fits  him  like  the  fabled  glove.     Hustleford 


i8  reBponslhle  for  all  the  mix-ups.  easeii  of  luislaken  identity, 
and  the  like  that  come  to  pass  in  the  action  of  tbe  piece. 
He  Is  the  original  Mr.  Flxit. 

The  fun  of  the  piece  revolves  around  the  enmity  of  two 
Americans  in  Paris.  Daniel  Sullivan,  grocer  (retired),  and 
Herman  Budraeyer.  ex-brewer.  The  Teuton  and  Hibernian 
are  each  envious  of  the  other's  social  pretentions,  and  when 
Sullivan  leaves  Brooklyn.  V.  S.  A.,  for  the  city  where  night 
Is  day  In  order  to  secure  a  foreign  nobleman  as  husband  for 
his  daughter,  liudireyer  crosses  the  pond  with  the  same 
mission  In  mind  -^  regards  his  own  offspring.  Both  of  the 
wealthy  Brooklynites  losstss  sons  who.  In  opposition  to  their 
fathers'  wishes,  are  anxious  to  marry  the  aforesaid  daugh- 
ters. But  Budmeytr  voa's  he  will  never  have  a  Sullivan 
In  his  family  and  Sullivan  declares  that  a  Budmeyer  will 
never  wed  a  child  of  his.  Then  Hartman.  as  the  astute 
Hustleford,  steps  into  the  game.  On  his  advice  the  sons 
disguise  themselves  as  French  counts,  and  the  plot  moves 
forward  at  a  merry  clip.  But  Its  ramifications  defy  the 
chronicler. 


CHINESE  CARNIVAL  AND  RUSSIAN   ENTERTAINERS  AT 
I  DORA. 


With  gay  colored  flags,  draperies  and  lanterns.  Idora  Park 
in  Oakland,  is  offering  to  Its  patrons  this  week  a  Chinese 
carnival.  The  famous  dragon  parades  the  grounds  nightly 
with  the  illuminated  fish  and  lion's  head,  and  escorted  by 
a  Chinese  band,  which  rivals  Ohlmeyer's  for  volume  if  not 
harmony,  forms  one  of  the  most  attractive  features  of  the 
display.  In  the  band  shell,  a  Chinese  vaudeville  show  is 
[resented.  San  Yip  Po.  said  to  be  the  greatest  Chinese 
tragedienne  of  the  day.  plays  an  important  role.  With  mati- 
nee and  evening  performance  Sunday,  the  carnival  will  come 
to  a  close.  Ohlmeyer's  band  will  be  heard  for  the  last  time 
on  Sunday  night.  Beginning  Monday  evening.  Thaviu  will 
bring  his  famous  Russian  musicians  to  Idora  for  a  limited 
engagement.  A  company  of  singers  and  dancers,  who  appear 
in  native  costumes  are  a  feature  of  this  band.  The  vocal 
soloists  are  Max  Bing.  late  baritone  with  the  Boston  Grand 
Opera  Company,  and  Miss  Anna  Woodward,  soprano,  viho  will 
make  a  specialty  of  the  songs  made  famous  by  Mme.  Patti. 
v» 


The  Savannah  Ensemble  Club.  Samuel  Savannah,  conduc- 
tor, gave  its  first  concert  at  the  Playhouse  in  Palo  Alto  on 
Thursday  evening.  May  26th.  The  club  was  assisted  by  G. 
C.  Buerber  and  Miss  Augusta  Upham,  accompanist.  The 
program   was; 

Two  Sarabandes  (J.  S.  Bach),  Transcribed  for  strings  by 
Oscar  Weil;  Suite  Im  alten  Style  (Georg  Hoth);  Songs: 
a.  Where'er  Y'ou  Walk  (Handel),  b.  Ich  Liebe  Dich  (Grieg),  c. 
Promesse  de  Mon  Avenir  (Massenet).  Le  Roy  de  Lahore; 
a.  Abendlied  (H.  Goetze),  b.  .\llegretto  (Beethoven):  a.  Un 
Petit  Rien  (H.  Hartog),  b.  Sous  L'Ombrage  (E.  Gillet) ; 
Songs:  a.  Der  Wanderer  (Schubert),  b.  I'Pagliacci  (Leon- 
cavallo I,  .Marche  Militaire   (F.  Schubert  I. 

Tt  the  regular  weekly  player  recital  at  Sherman.  Clay  & 
Co.  Recital  Hall.  May  2Sth.  1910.  the  following  program  was 
presented:  Soloists  Chas.  E.  Lloyd,  Jr.,  basso;  Frank  L.  Gran- 
nis  at  the  Player  Piano;  Poet  and  Peasant  Overture  (Suppe), 
Piano  and  Organ;  (ai  .Myself  When  Young  (Lehman),  (bl 
Little  One  A'crying  (Speaks),  Mr.  Lloyd,  accompanied  with 
the  Cecilian  Player  Piano;  A  few  minutes  with  the  victrola; 
(a)  Stradella  Overture  (Flotowl,  (b)  Spring  Song  (Mendels- 
sohn), Cecilian  Player  Piano;  (a)  A  Song  of  Thanksgiving 
(Allitsen).  (b)  If  I  Had  the  World  to  Give  You  (Claren- 
don), Mr.  Lloyd  accompanied  with  the  Cecilian  Player  Piano; 
Polonaise  (Chopin),  Welte  Player,  as  played  by  I.  J.  Pade- 
rewski. 

Among  the  important  local  events  this  week  were  con- 
certs by  the  Beringer  Musical  Club,  by  three  advanced  pu- 
pils of  Louis  H.  Eaton  and  by  Miss  Lorraine  Ewing,  a  pupil 
of  Hugo  Mansfeldt.  The  three  events  will  be  reviewed  next 
week. 
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SINGING    IN    ENGLISH. 


K  liave  recently  rerciNcii  ;i  lellci-  lioin 
llr.><.  Anna  vmi  Meyeriiick  wliicli  is 
worth  while  iinoting  in  tliis  dejiaii 
nienl  iiiasiniicli  as  it  deals  with  a 
problem  that  is  very  close  to  our 
hearts  and  which  we  trust  is  e(|iially 
important  to  every  singiiijj;  teacher 
on  tills  coast.  Jlrs.  von  Meyerinck's 
leller  is  as  follows:  "In  your  la.st  issue  I  find  tlie  lol 
lowing  ])assag;e  written  by  Mr.  Allen  from  I!ei-lin  :  •The 
opera  was  Delibes"  'Ijakme' — fairly  well  jiroduci'd — 
but  the  dainty,  chic  music  of  Delibes  and  the  (ierman 
lanfinasie  mixed  about  as  well  as  oil  and  water."  There 
seems  to  be  after  all  something-  in  the  own  iiarticnlar 
flavor  and  characteristics  of  a  language.  My  own  be 
lief  is  that  English  is  just  as  singable  as  any  other 
language.  There  is  another  point.  I  heartily  agree 
with  you  when  yon  say  that  we  must  improve  the 
translations.  There  is  not  a  single  song,  either  (ier- 
man or  French,  that  I  can  use  without  more  or  less 
changes  in  its  iiresent  translation.  Some  day  I  hope 
to  publish  a  work  comprising  years  of  labor  in  iliis 
direction. 


■■I'.nt  now  I  come  to  my  suggestion.  Would  it  not 
be  better  if  we  acquainted  ourselves  more  with  foreign 
languages  in  order  to  appreciate  the  beauties  of  foreign 
literature?  One  of  my  ("liiuese  pujiils  shamed  in  thai 
respect  one  of  my  American  pupils  who  sang  a  song 
in  (ierman  the  other  day.  The  .\nierican  riiaile  a  mis 
take  in  the  German  pronunciation  which  was  promjilly 
correcled  by  the  Chine.-ie  [iiipil.  In  passing  I  might 
say  that  this  very  well  educated  Chinese  girl  studied 
not  only  (Jerinan,  but  devoted  two  years  to  the  study 
of  the  French  language  and  besides  speaks  and  writes 
I'Inglish  fluently.  It  is  but  natural  to  as.sume  that  she 
is  thoroughly  familiar  with  her  own  language. 

"I  doubt  whether  this  same  Chinese  lady  would  have 
been  guilty  of  a  mistake  such  as  I  myself  listened  to 
at  ;i  recital  given  by  a  teachei-  of  high  standing  in  this 
conirnnnity.     The  teacher,  by  the  way,  was  sitting  at 


the  piano  accompanying  the  |>iipil  and  so  there  could 
have  been  no  e.\i-use  as  to  a  sli|>  of  the  tongue  when 
she  re|ieated  eight  limes— foiii-  limes  in  each  verse — 
in  Itohm's  •Calm  as  the  Night'.  •Scdl  Meine  Lier-be 
Seen"!     Is  this  amusing  or  sad"/     What  do  von  think"/" 


We  can  only  say  that  we  have  noticed  (juite  a  mini 
ber  of  incidents  at  local  \m\n\  recitals  where  such  cases 
of  mispronunciation  were  the  rule  rather  than  the 
e.\cei)tion.  And  this  is  one  of  the  main  reasons  why 
we  insist  npon  the  folly  of  forcing  American  boys  and 
girls  to  sing  in  any  foreign  tongue.  Unless,  as  .Mrs. 
von  Meyerinck  points  out.  a  student  really  studies  a 
language  in  sin-h  a  manner  that  he  or  she  is  able  to 
speak  and  write  it  llnently.  it  is  idiocy  to  make  them 
sing  it.  It  is  ]iliysically  imiiossible  to  put  the  necessary 
emotion  into  a  certain  phrase  unless  a  singer  under- 
stands every  word  he  or  she  niters.  And  if  if  is  im- 
possible to  invest  a  jieriod  with  an  emotionalism,  such 
as  the  poetic  sentiment  recpiires,  the  puriiose  of  the 
art  of  song  is  com]detely  obliterated.  In  such  an  event 
singing  becomes  a  certain  jihase  of  insanity  for  which 
the  teacher  must  be  held  responsible. 

I!nt  after  all  would  if  be  wise  to  a|)pear  before  an 
.Vmerican  public  and  sing  songs  and  o|)eras  in  a  for- 
eign tongue  ev(Mi  though  tho.se  who  do  the  singing 
have  been  tlioroiighly  educated  in  linguistic  knowl- 
edge? In  this  ipiestion  of  singing  in  foreign  tongues 
the  American  iniblic  becomes  a  greater  factor  than  the 
pupil.  The  singei-  may  render  a  song  or  aria  with  the 
utmost  intelligence  as  to  enunciation  and  ])hrasing  and 
may  understand  every  syllable  of  the  text  and  still  the 

audience  may  sit  there  with  nth  agape  and  not  know 

anything  about  the  meaning  of  the  composition. 
Would,  in  such  an  event,  the  linguistic  education  of  the 
singer  justify  the  u.se  of  a  foreign  language?  We  do 
not  think  so.  Still  we  deem  it  necessary  for  a  vocal 
student  to  sing  in  several  foreign  languages,  because 
he  or  she  may  some  time  be  sntticiently  ambitious  to 
.appear  in  a  f(U-eign  country.  .\nd  there  is  no  country 
outside  of  America  and  Kngland  where  it  is  customary 
lo  sing  in  a  foreign  language,  ilence  the  v<ical  student 
must  regard  the  study  of  languages  as  a  part  of  a 
musical  education. 


Our  objection  to  singing  in  a  foreign  language  in 
this  country  is  not  intended  for  the  student.  If  is 
solely  based  iiixui  our  conviction  that  it  is  absolutely 
necessary  for  an  audience  to  understand  the  words  of 
a  song,  if  it  is  intended  to  have  such  audience  under- 
stand the  music  of  the  song.  A  vocal  comjiosilioii  con- 
sists of  two  eipially  importanf  parts.  One  of  these 
parts  is  the  music  and  the  other  ])art  re|>resents  the 
poetry.  It  is  the  union  of  these  two  parts  that  consti 
lutes  the  song.  The  absence  of  either  one  or  the  other 
destroys  the  beauty  of  the  composition.  If  an  audi- 
eiiec  cannot  nn<leisland  the  words  of  a  song  or  opera 
it  is  either  being  made  a  fool  of  by  the  artist  or  it  is 
vcduntarily  prei)ariiig  it.self  for  the  insane  asyluni. 


Mrs.  Noah  Brandt  and  Miss  Enid  Brandt  arrived  in  New 
York  on  the  steamer  "President  Grant"  on  .June  3d.  They 
will  remain  East  a  few  weelts  after  which  the.v  will  return 
to  San  Francisco.  Mrs.  Brandt  will  announce  her  plans  tor 
next  season  after  her  arrival  in  this  city. 

Harley  Hamilton,  the  director  of  the  Los  -Angeles  Sym- 
phony Orchestra,  left  Saturday.  June  4th,  for  Kurope.  He 
remained  in  New  York  until  .June  I.^th  and  sailed  on  June 
14th  on  the  S.  S.  "Kaisor  Wilhelm  der  Grosse"  for  Germany. 
He  will  spend  most  of  his  time  abroad  in  Munich. 


PACIFIC    COAST    M  U  K  I  (;  A  L    K  K  V  I  E  W 


THE  BERINGER  MUSICAL  CLUB  CONCERT.— Tt]e  Ber- 
inger  Musical  I'lub  guve  its  lifteeiitli  succi-ssful  recital  under 
the  direction  of  Professor  and  Madame  Joseph  Beringer  in 
Century  Club  Hall  on  Tuesday  evening,  June  7th.  As  is  usu- 
ally the  case  in  the  event  of  a  public  performance  of  this 
ambitious  and  artistic  organization,  the  hall  was  completely 
filled  and  many  late-comers  were  unable  to  secure  seats.  With 
their  usual  conscientiousness  in  the  arrangement  of  the  pro- 
gram and  their  discrimination  in  the  selection  of  the  partici- 
pants Prof,  and  Madame  Beringer  had  prepared  a  musical 
evening  of  more  than  ordinary  interest.  Miss  Frances  West- 
ington  and  Melton  Mowbray  opened  the  program  with  a  bril- 
liantly rendered  interpretation  of  Wagner's  "The  Ride  of  the 
Valkyries"  and  Miss  Westington  with  Prof.  Beringer  concluded 
the  program  with  Saint-Saens'  difficult  and  well-known  "Danse 
Macabre,"  Op.  40.  They  very  justly  were  rewarded  for  their 
artistic  efforts  with  the  unstinted  applause  of  their  discrimi- 
nating listeners.  Miss  Irene  De  Martini,  the  possessor  of  an  un- 
usually brilliant  soprano  voice  and  a  young  singer  of  natural 
adaptation  and  commendable  training  added  another  leaf  to 
her  laurel  wreath  which  she  has  begun  to  collect  under  the 
supervision  of  JIadame  Beringer.  Miss  de  Martini  possesses 
that  very  rare  knack  of  arousing  her  audience  to  involuntary 
enthusiasm  and  on  this  occasion  there  was  no  lack  of  demand 
for  encores. 

Miss  Zdenka  Buben,  an  industrious  and  talented  young 
piano  student,  gave  a  most  pleasing  reading  of  a  Chopin 
and  Brahms  number  and  revealed  in  her  interpretation  a 
singularly  refined  musical  taste.  Mrs.  H.  J.  Widenmann 
rendered  her  songs  in  a  very  appealing  alto  voice  which  she 
uses  with  splendid  judgment  and  exquisite  musical  sentiment. 
Melton  Mowbray  again  demonstrated  his  natural  musicianly 
skill  by  his  intelligent  reading  of  the  Chopin  Scherzo.  Mr. 
Mowbray  must  never  forget  that  in  order  to  reach  that 
aim  which  his  natural  talent  entitles  him  to  he  must  devote 
a  fixed  time  every  day  to  serious  practice.  No  artistic  battles 
are  won  without  hard  work  and  Mr.  Mowbray,  having  the 
inclination  and  the  opportunity  under  a  skilled  teacher,  has 
every  avenue  open  to  him  for  an  artistic  victory;  but  this 
victory  cannot  be  won  without  faithful  work.  Mrs.  Lois 
Patterson  Wessitsh  made  her  debut  on  this  occasion.  She 
possesses  an  alto  voice  of  much  smoothness  and  even  of 
a  velvety  characteristic  and  of  a  splendid,  sonorous  depth. 
She  enunciates  clearly  and  concisely  and  invests  her  inter- 
pretation with  every  ounce  of  artistic  temperament.  In  addi- 
tion to  her  artistic  faculties  Mrs,  Wessitsh  possesses  a  strik- 
ing personality  that  should  be  of  great  advantage  to  her  in 
the  event  of  her  selecting  a  musical  career. 

One  of  the  most  artistic  features  of  the  program  was  the 
rendition  of  the  first  movement  of  the  Grieg  sonata  for  vio- 
lin and  piano  in  G  major  by  Harry  Samuels  and  Prof.  Joseph 
Beringer.  Mr.  Samuels  was  in  exceptionally  fine  trim  on  this 
occasion  and  displayed  that  musicianly  intelligence  and  that 
finer  temperamental  instinct  which  is  usually  the  heritage 
of  the  true  artist.  Prof.  Beringer  played  the  piano  part  with 
that  assurance  and  that  decision  of  technical  and  musical 
characteristics  that  is  apparent  in  all  his  work.  Harry  Bult- 
mann,  the  possessor  of  an  agreeable  and  exceptionally  pure 
baritone  voice  rendered  his  songs  with  that  genuine  aban- 
don which  a  sincere  musical  student  always  exhibits.  The 
entire  program  proved  a  credit  to  the  Beringer  Club  as  well 
as  to  its  sponsors  Prof,  and  Madame  Beringer  and  consisted 
in  detail  of  the  following  nmubers: 

"The  Ride  of  the  Valkyries"  (Wagner),  (Arranged  for  two 
pianos  by  H.  Ehrlichl,  .Miss  Frances  Westington  and  Mr. 
Melton  Mowbray;  Vocal — "Villanelle"  (Dell  'Acqua),  Jliss 
Irene  De  Martini;  Piano — "Fantaisie  Impromptu,  Op,  66" 
(Chopin),  Miss  Zdenka  Bubcn;  Vocal — (a)  "L'Escteve"  (Ed. 
Lalo),  (b.)  "Wenn  die  Heide  Blueht"  (Jos.  Beringer),  Mrs. 
H.  J.  Widenmann;  Piano — Scherzo,  B  flat  minor.  Op.  31 
(Chopin).  Mr.  Melton  Mowbray;  Vocal — (a)  "Ich  Grolle  Xicht" 
(Schumann),    (b)     "Autumnal    Gale"     (Herbsturm)     (Grieg), 


Mrs.  Lois  I'atterson  WegsltBb;  Sonate  for  Violin  and  Piano, 
G  major  (Grieg)  (FirBt  Movementi,  Mr.  Harry  Samuels  and 
Prof.  Jos.  Beringer;  Vocal— (a)  "The  Two  Grenadiers"  (Schu- 
mann),  (b)  "Thursday"  (Molloy),  Mr.  Harry  Bultmann;  Vo- 
cal-Recitative and  Air  "My  Heart  Is  Weary"  (Nadeecbda), 
(Thomas),  Mrs.  H.  J.  Widenmann;  Piano — Khapsodie,  B  minor, 
Op.  79  (Brahms),  Miss  Zdenka  Buben;  Vocal— "Voce  dl  Prl- 
mavera"  (Joh.  Strauss),  Miss  Irene  de  Martini;  Piano — (a) 
"Three  Preludes,  Op,  :;8,  Nos,  19,  12,  16,  (b)  "Ballade,  Op. 
47"  (Chopin),  Miss  Frances  Westington;  Vocal— "Perfumes 
of  the  Orient"  (Bellenghi),  Mrs.  Lois  Patterson  Wessitsh; 
Vocal  Duet— "I  Live  and  Ix)ve  Thee"  (Campanai,  Miss  Irene 
de  Martini  and  Mr.  H.  Bultmann;  Danse  Macabre,  Op,  40 
(Saint-Saensi,  (For  Two  Pianos),  Miss  Frances  Wesllngton 
and   Prof,  Jos,  Beringer. 


LOUIS  H.  EATON'S  PUPIL  RECITAL, — On  Tuesday  even- 
ing, June  7th,  Louis  H.  Eaton  presented  three  of  bis  advanced 
students  at  Kohler  &  Chase  Hall  to  a  very  large  audience. 
The  occasion  proved  to  be  one  of  the  most  artistic  and  satis- 
factory events  of  this  kind  that  has  taken  place  during  the 
season  and  Mr.  Eaton  has  every  reason  to  feel  proud  of  his 
disciples.  The  participants  on  the  program  were;  Miss  Vir- 
ginia Fischer,  soprano;  Robert  .M.  Battison,  tenor,  and  L.  A. 
Rhodes,  basso.  Miss  Fischer  revealed  herself  as  a  vocalist 
of  superior  artistic  faculties.  She  possesses  an  unusually 
clear,  ringing  and  flexible  soprano  voice  which  she  uses  with 
a  discrimination  worthy  of  one  of  far  more  experience  than 
herself.  She  possesses  above  all  a  keenly  developed  sense 
of  the  rhythmic  beauty  of  music  and  infuses  every  ounce  of 
energy  into  her  interpretations.  She  pronounces  every  word 
distinctly  and  her  hearers  are  thus  enabled  to  enjoy  both  her 
musical  skill  and  the  poetic  beauty  of  the  songs  she  renders. 
Miss  Fischer  may  well  be  regarded  as  an  accomplished  singer. 
Her  musical  intelligence  is  enhanced  by  her  charming  per- 
sonality. 

Mr.  Battison  is  a  tenor  of  such  a  purely  lyric  character  as 
we  rarely  meet  upon  our  local  concert  platform.  His  voice 
is  mellow  and  exceedingly  limpid  and  of  a  surety  of  intona- 
tion and  a  "sweetness"  of  expression  that  appeals  directly 
to  the  heart.  Mr.  Battison  invests  his  vocal  declamation 
with  a  certain  element  of  sentiment  that  is  a  most  delight- 
ful factor  in  his  work.  He  sang  the  aria  from  La  Boheme 
with  a  sincerity  of  purpose  and  a  brilliancy  of  technical  skill 
that  brought  his  audience  to  its  feet.  Mr.  Rhodes  is  the 
possessor  of  a  high  baritone  voice  of  a  splendid  quality  and 
a  steady,  firm  mode  of  delivery.  He  sings  with  intelligence 
and  gives  evidence  of  sincere  study  and  marked  adaptability. 
Mr.  Eaton  played  the  accompaniments  with  the  skill  of  the 
genuine  musician.     The  complete  program  was  as  follows: 

"Believe  Me,  Thee  Only  Have  I  Loved."  Trio  from  "At- 
tila"  (Verdi),  Miss  Fischer,  Mr.  Battison  and  Mr.  Rhodes; 
"Don  Juan's  Serenade"  (Tschaikowsky),  Mr.  Rhodes;  "If 
Thou  Dost  Say"  (Chaminadel,  Miss  Fischer;  "And  King  Olaf 
Heard  the  Cry,"  from  King  Olaf  (Elgar),  Mr.  Battison;  (a» 
"Venitian  Song"  iTostil,  (b)  "Marching  Along"  (White), 
Mr,  Rhodes;  "Sunlight  Waltz  Song"  (Ware),  Miss  Fischer; 
(a)  "Open  Thy  Blue  Eyes,  (b)  "Sound  an  .A.larm"  (Handel), 
Mr.  Battison;  ".My  Captain"  (Scott),  Mr.  Rhodes;  "Black 
Bird's  Song"  (Scott),  Miss  Fischer;  Rudolph's  Song  from 
"La  Boheme"  (Puccini),  Mr.  Battison;  Duett  from  Pagliacci 
(Leoncavallo),  Miss  Fischer  and   Mr.  Rhodes. 


MISS    LORAINE    SWING'S    PIANO     RECITAL,— Miss    Lo- 

raine  Ewing,  a  piano  pupil  of  Hugo  Mansfeldt's,  gave  a  piano 
recital  at  her  teacher's  studio  on  Wednesday  evening,  June 
Sth,  This  was  Miss  Ewing's  first  public  appearance  and  the 
young  musician  certainly  gave  evidence  of  superior  artistic 
qualities.  As  may  be  gathered  from  the  program  hereto  ap- 
pended. Miss  Ewing  has  studied  industriously  and  to  some 
purpose  and  has  mastered  a  repertoire  of  which  she  and  her 
teacher  may  well  be  proud.  Miss  Ewing  gives  evidence  of 
harboring  the  more  refined  attributes  of  a  pianistic  talent 
.and  her  leaning  is  toward  the  romantic  rather  than  the 
dramatic  phase  of  musical  literature.  She  commands  a  ready 
and  facile  technic  which  she  employs  with  a  lack  of  effort 
that  demonstrates  her  adaptability  to  the  vocation  which  she 
has  chosen  and  it  is  no  flattery  to  assert  that  she  gives 
evidence  of  a  poetical  sentiment  which  is  enhanced  by  a 
velvety  touch  upon  the  keybord.  Members  of  the  Mansfeldt 
Club  acted  as  a  reception  committee  and  included  the  following 
well-known  young  ladies:  Miss  Frances  Buckland,  president  of 
the  club.  Miss  Phoebe  Brutscher,  Miss  Josephine  Coonan,  Miss 
Laura  Ferguson,  Miss  Hazel  Hess,  Miss  Esther  Hjelte,  Miss 
Edith  Sellers,  Miss  Grace  St.  John,  Miss  Geraldine  St.  John, 
(Continued  on  page  6) 


PACIFIC    COAST    MUSICAL    REVIEW 

WILLIAM  F.  ZECH,  j;'«sVc'l'r. 


Previous  to  her  return  to  Europe, 

OLGA  STEEB 

the  wonderful  young  PIANISTE, 
who  created  such  a  great  sensa- 
tion in  Berlin,  Cologne,  Leipzig, 
and  other  German  music  centers 
this  past  season  when  she  first  ap- 
peared in  Europe,  will  begin  on 
the  first  of   September,  a 

Six  Weeks'  Concert  Tour 


Pacific  Coast 


For  further  information,  dates,  etc., 
kindly  address 

Mr.  Charles  H.  Keefer,  Manager 

^44-^5  Blanchard  Hall  Buildme 

Los  Angeles,  Cal. 

Permanent  address:  Goltzstrasse  24,  Berlin,  Germany. 


Music  teaches  most  exquisitely  the  art  of  development. — D'Israeli. 

The  School  of  Music- Education 

Calvin  Brainerd  Cady,    Principal 

SUMMER      NORMAL 

Twenty-second  Season 
Portl&nd,  Oregon,  June    23    to   July    28 

Mr.  Cady  will  begin  his  private  lessons  June   10 
Announcements  sent  on  application  900  Beacon  St.,  Boston,  Mass. 

Notre  Dame  Conservatory  of  Music 

BO.VKDING    SCHOOL    FOH    GIIILS 

SAN    JOSE  CALIFORNIA 

Saint  Rose  Academy  of  Music 


DIRECTOR 

The  Zeeli  Orclientrn  Rehearses  Every  Monflny  Cvenlnff 
1332  Geary  Street  Phone  West  1603 

Mrs.  Oscar  Mansfeldt 

Summer   Course    for   Teachers    during    months   of   June,    July 

and    August. 
2016    Buchanan    St.  Telephone   West   314 

MACKENZIE  GORDON 

TENOR 
TpaohpP    nf    ^tnninn     In  »ll  i<»  branches  from  the  rudimenlt  of  tone  foimilion  l© 

ORATORIO  OPERA  CONCERT 

Studio:  2832  Jackson  St.  Telephone:  Wrsl  457 

Uy  Appuliitnient  Ouly 

Adolf  Gregory 

OrKanlsl    nud     Chuir     Ulreelor     St.     Mory'a     Oaklaud 
Dlreclur    Onklniiil    Connrrvnlory    of    Mualc 
Volec    Production,    Plnuo,     Ilannouy    and     Composition 
20:!-205   TWELFTH    ST.,    COR.   JACKSON  CAKLAND 


Phone  Park  1050 


Established   1S95 


Ho 


Phone  S  1069 


Von  Meyerinck  School  of  Music 

UNDER  THE   DIRECTION   OP  MRS.  ANNA   VON  MEYERINCK 

Classes  in  French.  German.  Musical  History  and  Sight  Read- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  818  Grove  St.,  near  Fillmore.  In  Berkeley. 
Tuesday,  2621  Regent  St.  Tel.  Berkeley  3G77.  Thursday  at 
Snell   Seminary. 

Miss  Elizabeth  Westgate 

PIANO,    ORGAN,   THEORY 


Organist  and   Musical   Dlr 


First   Presbyterian   Church, 


Suite:     r>2  Mncdonouich  Uulldlue,  Oakland 
Studio:      1117    Pnru    St.,    Alameda.  Tel.    Alameda    155 

jf^  >-  THE  BERINGER 

^jW^  Conservatory  of  Music 

Pianoforte  Voice  Theory 

^  SUMMER   COURSE  FOR  TEACHERS 

^  Special  Rates 


9Z6  Pi( 


Tel.  We<ft  7893 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 
PIERRE    DOriLI.ET,    Dean.  SAN    JOSE,    CAl,. 

The  oldest  Institution  on  the  Coast — complete  Musical  Edu- 
cation— Advantages  of  literary  studies  free  of  charge.  Board 
and  room   at   moderate   prices.      Send   for  Catalogue. 


Wallace  A.  Sabin 

Organist  Temple  Emanu  El.  First  Church  of  Christian  Scleii.-. 
Director  Lorlng  Club.  San  Francisco.  Wednesdays  at  1G17  Cali- 
fornia St.  Tel.  Frank.  fl345.  Sat.  p.  m..  Christian  Science  Hall.  T.l. 
West  6645.  Berkeley.  Mon.  &  Tues.   2S20   Prince.  Tel.   Berk.   477  1. 

Hermann  Genss 

TEACHER    OF    PI.VNO,    SINGING    .V\D    HARMONY,    nlll    neee|>l 

sludenti.   ul    hlx    rt-aideneF   and   sludlu:   2:il2   f'l.AY    STREET. 
Uettveen    nelister   and    lluchnnun    Stn.      Tels.    Weal    e«l8;    S    :|(>2S 

MRS.  FRANCES  B.  WILLIAMS,  2510  Clay  St.  San  Francisco,  Ph.,ae 

West  2243.     Or  2202   Durant  Avenue.  Berkeley.  Phone  Berkeley  2t|. 

Miss  Eva  Frances  Pike.  2289  West  Sixteenth  St..  Los  Angeles. 

Miss  Frances  Caylord.  276  West  Holt  St..  Pomona. 

Normal  Teacher,  ol  the  Burrowet  Course  of  Music  Study,  • 
method  lor  children  which  breaks  down  the  difficulties  of  early  music  study 
Mid  makes  It  a  pleasure  instead  of  a  hurden.     Teachers  are  urged  to  mvestigate. 


The  New  ARRAL  Records 

Perfect  Reproductions  of  the  Great  Artist's  Voice 

Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoli  Perl  du  Bresil 

Air  tie  Micaela  Carmen 

Waltz  Romeo  and  Juliet 

Exclusively  by  The  National  Phonograph  Co.     Edison  Records 


Louis  Crepaux,  Me. 

Delliert    Illoek,   llta    Von 

ptlon    Hour.'!.    11  ::!ll    tc.    U'.   nn 

.Saturday.     Wednesday  In  Oakl 


nber  Paris  Grand  Opera 

.\e««  n»   O'Fnrreii. 

d   :i   t.l    4.   except   Wednesday 
and.   1154   Brush  Street. 
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(Continued  from  page  4) 
Miss  Selma  Wernt-r,  Miss  Hdiia  Wllkox,  MIbb  Frances  Wilson, 
Miss  Bernice  Levy  and  Miss  Grace  Sullivan.  The  coiniiU-te 
program  was  as  follows:  Dans  le  Bols  (Earle).  Melody  ( Hade- 
rewski),  Minuet  (Mozart).  Traeumerel  (Schumann),  VViU  he's 
Dance  (MacDowell);  Nocturne,  Op.  32,  No.  1  (Chopin),  Waltz, 
Op.  64,  No.  2  (Chopin),  Romance,  Op.  44  (Rubinstein),  Kamen- 
noi  Ostrow  (Rubinstein).  Mazurka,  Op.  24,  No.  2  (Leschet- 
izky);  Moment  Musicale  (Schubert),  Pas  des  Marionnettes 
(Fessard),  Two  Lyric  Pieces  (Grieg),  Habanera,  Op.  2,  .So.  1 
(Drangosch),  Titauia  (Wely). 


DEATH   OF   PROMINENT   VIOLINIST. 


TWO   GENUINE   PRODIGIES. 


If  the  mere  word  of  parents  and  friends  were  a  criterion 
for  the  artistic  efliciency  of  children  the  world  would  be 
crowded  with  embrionie  artists  who  would  astonish  the  world 
of  music  with  their  extraordinary  feats  of  genius.  But  for- 
tunately for  the  musical  world  the  word  of  parents  and  friends 
is  not  sufflcient  to  establish  an  artistic  reputation  for  any- 
one. In  order  to  be  an  efficient  performer  on  an  instru- 
ment tedious  and  thorough  study  is  required  and  the  student 
should  not  only  be  endowel  with  a  natural  adaptability  but 
he  must  have  undergone  a  thorough  scientific  training  under 
a  most  competent  instructor.  A  student  must  not  only  ac- 
quire a  repertoire  of  classical  pieces  which  he  has  skillfully 
memorized,  but  he  must  be  able  to  interpret  these  works 
in  a  most  interesting  manner  to  anyone  thoroughly  familiar 
with  the  art  of  music  and  its  theoretical  ramifications. 

There  has  come  to  our  attention  lately  the  existence  of 
two  young  disciples  in  the  persons  of  Lajos  Fenster  and  Violet 
Fenster.  respectively  ten  and  twelve  years  of  age.  The  for- 
mer plays  the  violin  and  the  latter  the  piano.  They  are  the 
children  of  Theodor  I.  Fenster  who  came  to  this  city  twenty- 
three  years  ago  with  Rosner's  famous  Royal  Hungarian  Or- 
chestra which  made  such  a  tremendous  impression  when  it 
first  appeared  at  the  Orphenm.  Mr.  Fenster  also  is  known 
as  a  competent  composer  of  symphonic  walzes  and  other 
capable  works  and  as  a  leader  at  prominent  theatres.  Mr. 
Fenster  is  a  pupil  of  Carl  Huber.  the  father  of  the  famous 
violin  teacher  and  composer.  Hubay.  According  to  all  appear- 
ances the  two  precocious  children  began  their  musical  studies 
with  their  mother  and  concluded  the  same  with  their  father. 
The  parents  being  exceedingly  sincere  and  thorough  musi- 
cians they  were  enabled  to  assist  their  talented  children  in 
laying  a  foundation  to  their  musical  culture,  the  firmness  and 
solidity  of  which  cannot  be  overestimated. 

Lajos  Fenster,  the  ten  year  old  violinist,  possesses  a  reper- 
toire of  which  any  great  artist  may  be  proud.  He  has  thor- 
oughly mastered  the  following  famous  composition:  The  Bach 
Double  Concerto  in  D  minor,  to  which  Violet  Fenster,  the 
twelve-year-old  pianist,  plays  the  piano  part,  and  the  father 
the  second  violin.  Beethoven's  D  major  concerto  for  violin 
with  the  Leonard  Cadenza.  De  Beriot's  A  minor  concerto. 
Viotti's  G  major  concerto,  seven  Beethoven  violin  sonatas, 
including  the  famous  Kreutzer,  to  all  of  which  the  talented 
sister  plays  the  piano  part.  The  Hungarian  Rhapsody  by 
Miska  Hauser. 

Violet  Fenster  includes  in  her  repertoire  the  fifty  Kramer 
exercises  (Bulow  edition).  Kulau's  octave  studies,  all  of 
dementi's  Gratus  et  Parnassum.  two  and  three  voice  inven- 
tion by  Bach.  Liszt's  Second  Rhapsody  with  the  original  scor- 
ing, Chopin's  Fantasie  Impromptu,  Chopin's  A  major  Polo- 
naise, Mendelssohn's  Rondo  Capriccioso.  all  the  piano  parts 
to  her  brother's  violin  concertos  as  above  stated  and  various 
minor  compositions  of  a  lighter  vein. 

These  brilliantly  endowed  children  expect  to  give  a  series 
of  concerts  the  beginning  of  the  coming  season.  They  have 
not  only  memorized  the  above  repertoire,  but  they  have 
studied  it  in  a  manner  that  will  prove  of  particular  interest 
to  every  serious  musician.  Their  ensemble  playing  is  de- 
lightful. Their  tone  is  unusually  large  for  their  years.  Their 
interpretation  is  remarkable.  Their  technic  is  brilliant.  And 
that  they  are  thoroughly  educated  and  conversant  with  the 
exceedingly  serious  works  they  play  may  be  gathered  from 
the  fact  that  they  practice  willingly  from  six  to  seven  hours 
every  day.  Their  parents  deserve  to  be  highly  complimented 
for  the  fact  that  in  spite  of  the  strenuous  musical  education 
they  have  not  permitted  their  children  to  neglect  their  recrea- 
tion, their  health  and  their  public  school  education.  They 
were  born  in  San  Francisco  and  have  not  been  taught  by 
anyone  but  their  parents.  ' 


In  the  adeath  of  Mr.  Harding  Maxwell  Kennedy,  which 
occurred  at  his  home  in  Berkeley  on  June  Isl,  our  community 
loses  one  of  its  finest  citizons  and  most  scljolarly  musiciang. 
He  was  highly  esteemed  as  a  pupil  by  Albert  Geloso  of  Paris 
and  the  late  (;arl  Hallr  of  Berlin.  Mr.  Kennedy  was  also 
a  graduate  of  the  San  Jose  Normal  School  and  at  one  time 
supervisor  of  music  in  the  public  schools  of  Rivetside,  Cali- 
fornia. While  in  Europe  he  was  correspondent  for  the  New 
York  Violin  World  and  the  New  York  Musical  Courier.  He 
was  a  man  of  exceptional  versatility  and  ability,  with  high 
ideals,  great  admiration  for  genius  and  a  keen  appreciation 
of  honesty  and  righteousness,  and  would  no  doubt  have  made 
a  name  for  himself  bad  not  ill-health  overtaken  him  almost 
immediately  after  his  return  from  Kurope.  He  was  only 
thirty-nine  years  of  age.  The  deceased  leaves  a  widow,  a 
father  and  mother,  and  also  two  brothers  and  five  sisters. 


OLGA   STEEB    IN    MEXICO. 


■young  California  Praniste   Enthuses  Her  Audiences  and  Wii 
the   Praise   of   Critics   and    Public   in    Unmeasured   Terms. 


(From  the  Mexican  Herald  of  June  2d.) 
Miss  Olga  Steeb's  first  concert  last  night  at  the  Metropoli- 
tan Academy  was  from  an  artistic  musical  standpoint,  an 
unqualified  success.  The  young  pianist,  not  yet  out  of  her 
teens  presented  an  ideal  program  and  one  which  few  artists 
now  living  would  have  the  courage  to  attempt  in  public 
calling  as  it  does  for  such  gigantic  technic,  such  herculean 
power,  such  diversity  of  style,  such  breath  of  understand- 
ing. 

Olga  Steeb  may  fairly  be  classed  as  the  first  great  instru- 
mentalist that  America  has  produced  and  it  is  not  going 
too  far.  to  state  that  her  performance  last  night  left  abso- 
lutely nothing  to  be  desired.  She  caused  an  audience,  which 
counted  the  very  best  musicians  of  the  capital,  to  forget  that 
it  was  listening  to  a  piano,  as  she  enthralled  with  a  series  of 
tone  pictures,  drawn  from  the  keys  by  a  master's  hand. 

Critics  were  so  carried  away  by  her  work  that  they  forgot 
to  be  critics,  yet  they  retained  distinct  recollections  of 
gigantic  power  at  times,  and  again  heard  the  most  delicate 
passages  as  if  a  breath  of  air  were  touching  an  aeolian 
harp.  They  could  not  fail  to  note  that  the  player  had  a  most 
phenomenal  technic  and  that  event  in  the  most  impassioned 
moments  there  was  the  most  exquisite  tone,  although  it 
seemed  that  the  strings  of  the  instrument  must  break,  so 
great  was  the  power  developed. 

In  the  second  group  and  the  first  two  numbers  of  the  last 
group,  the  delicacy  of  her  touch,  the  unusual  refinement  of 
her  musical  conception  and  her  wonderfully  poetic  nature, 
combined,  as  it  is.  with  a  most  remarkable  sense  of  tone 
color,  gave  to  the  auditors  one  of  the  most  delightful  musical 
treats  offered  to  Mexico  in  many  a  day.  Her  majestic  read- 
ing of  the  tremendous  Bach  fugue,  the  maturity,  tempera- 
ment and  originality  displayed  in  the  Beethoven  sonata  and 
the  sensational  virtuosity  with  which  Miss  Steeb  played  the 
Schulz-Evler  transcription  of  the  Blue  Danube  Waltz  surely 
place  her  among  the  very  greatest  pianists  of  modern  times. 
And  is  there  another  one  who  can  go  through  such  a  pro- 
gram and  do  it  with  such  apparent  ease  as  did  this  mere  girl? 
Some  of  the  greatest  male  pianists  go  through  a  much  less 
trying  program  and  at  the  beginning  of  every  group  appear 
with  a  fresh  collar,  and  yet.  Miss  Steeb  played  this  program 
and  at  the  end  added  a  group  of  big  encore  numbers  and  was 
as  fresh  looking  as  at  the  beginning  of  the  evening. 

Eighteen  times  she  was  called  back  by  her  enthusiastic 
auditors,  responding  with  the  Liszt  fantasie  "Midsummer 
Night's  Dream,"  "To  a  Water  Lily"  by  MacDowell  and  Chop- 
in's valse  in  A  flat.  Her  program  follows:  Bach-Busoni — 
Preludio  y  Fuga.  Mi  be  mol  mayor;  a.  Mozart — Pastoral  vari- 
ada;  b.  Beethoven — Rondo,  sol  mayor;  c.  Rameau — Gavota 
y  Variaciones;  Beethoven — Sonata  en  fa  menor.  Op.  57;  a. 
Chopin — Impromptu  en  fa  sostenido  mayor;  b.  Liszt — Sonetto 
123  del  Petrarca;  c.  Schulz-Evler — Arabescos  sobre  el  Vals 
de  Strauss,  Danubio  azul. 


Subscribe  for  the  "Musical   Reviev 
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Paul  SteindorfE  sailed  recently  for  Germany,  where  he 
expects  to  attend  the  golden  wedding  anniversary  of  his 
parents  who  a  year  ago  paid  him  a  visit.  He  will  spend  most 
of  his  time  in  Dessau,  where  his  parents  live,  but  will  pay 
occasional  visits  to  Leipsic,  Munich.  Berlin  and  other  lead- 
ing music  centers.  He  expects  to  return  in  time  to  participate 
in  the  new  season's  work. 


PACIFIC    COAST    MUSICAL    REVIEW 


Walter  Damrosch 

Conductor  New  York  Symphony  Orchestra,  Lecturer, 
Composer,  writes  concerning  the 

PIANOS 


Mason  &  Hamlin  Co.,  January  7,  1909. 

Gentlemen:  The  remarkable  growth  in  apprecia- 
tion of  your  pianos  by  the  artistic  world  dunng  the 
past  ten  or  twelve  years,  together  with  the  increasing 
knowledge  of  your  instruments  gained  through  hear- 
ing them  played  by  many  great  pianists  at  the  con- 
certs of  the  New  York  Symphony  Orchestra,  and 
also  through  my  personal  use  of  them  at  my  home 
and  in  my  lecture  recitals,  prompt  me  to  congratulate 
you  upon  their  wonderful  tone  qualities. 

The  even  beauty  of  the  entire  scale,  ranging 
from  the  finest  pianissimo  to  the  greatest  fortissimo,  enables  me  to  translate  the  orchestral  scores,  which 
I  interpret  in  my  lecture  recitals,  with  a  closer  appreciation  of  the  composer's  requirements.  Your 
great  invention,  the  Mason  &  Hamlin  Tension  Resonator,  wtthout  doubt  gives  to  your  instruments  a 
quality  of  tone  of  extraordinary  singing  capacity,  and  of  great  sonority.  Your  pianos  are  a  monument 
to  creative  genius  and  high  artistic  ideals.  I  wish  you  the  continued  success  which  you  so  richly 
deserve.  Very  truly  yours, 

(Signed)    WALTER  DAMROSCH. 
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It  is  now  eviclc-iil  Unit  lin-  niovi-iniiit  in  fav(jr  of  annual 
music  festivals  in  Los  Angeles,  started  under  such  favorable 
circumstances  at  the  beginning  of  last  season,  has  been 
abandoned  as  far  as  this  year's  events  are  concerned.  The 
reason  for  the  abandonment  cannot  be  any  other  but  a  sud- 
den display  of  indifference  on  the  part  of  those  who  were 
most  enthusiastic  at  the  beginning.  It  is  immaterial  as  to 
whether  or  not  one  or  the  other  of  the  leaders  blame  certain 
people  for  the  failure  of  the  enterprise,  the  undisputable  fact 
remains  that  there  will  not  be  any  music  festival  in  Southern 
California  this  summer.  And  the  reason  why  there  will  be 
no  such  festival  is  simply  because  no  one  has  taken  the  trou- 
ble to  force  its  presentation.  It  is  however  evident  that 
the  hope  to  eventually  give  an  annual  music  festival  in  South- 
ern California  has  not  been  abandoned.  The  Pacific  Coast 
Musical  Review  has  been  informed  that  in  case  those  en- 
trusted with  the  arrangements  for  an  annual  festival  last 
year  maintain  their  attitude  of  indifference  a  few  leading 
musical  factors  of  Los  Angeles  will  proceed  to  carry  out  defi- 
nite plans  independently.  At  the  time  this  paper  was  offi- 
cially informed  of  the  purpose  of  the  Los  Angeles  citizens 
to  give  music  festivals  we  commented  upon  the  fact  that 
there  was  too  much  publicity  and  too  little  action  and  that 
consequently  we  had  no  great  faith  in  the  success  of  the 
enterprise.  We  compared  the  movement  at  that  time  with 
the  merchant  who  advertises  his  stock  without  having  made 
the  necessary  arrangements  to  purchase  such  stock  in  case 
the  advertisement  brought  patrons  to  his  store.  If  the  mer- 
chant has  no  goods  to  sell  it  is  absolutely  foolish  for  him 
to  advertise  them.  And  in  like  manner  the  people  who  w-ere 
in  charge  of  the  movement  to  give  Los  Angeles  annual  music 
festivals  advertised  the  same  before  their  plans  had  met  with 
success  and  before  they  were  actually  able  to  accomplish 
anything. 

But  if  we  are  correctly  informed  such  a  mistake  is  not 
likely  to  occur  next  season  when  a  new  movement  will  be 
launched.  This  new  plan  has  been  presented  to  Mr.  J.  P. 
Dupuy  for  his  acceptance  and  he  has  considered  the  matter 
favorably.  There  is  one  thing  connected  with  this  new  plan 
which  presents  an  advantage  over  last  year's  movement. 
This  advantage  consists  of  the  fact  that  there  is  at  hand  a 
definite  nucleus  for  a  festival  chorus.  Mr.  Dupuy  is  the  leader 
of  the  following  established  choral  societies:  The  Orpheus 
Club  of  fifty  male  voices,  the  Y.  M.  C.  A.  chorus  of  seventy 
mixed  voices,  the  Christ  Church  choir  of  sixteen  mixed  voices, 
the  Occidental  College  chorus  of  twenty  male  voices,  the 
Euterpean  Male  Quartet,  the  Arion  Male  Quartet,  the  Trinity 
M.  E.  Church  choir  of  thirty-five  mixed  voices  and  the  Musical 
Salon  or  forty  mixed  voices.  We  have  here  a  combined 
chorus  of  nearly  two  hundred  and  fifty  voices  which  in  itself 
is  the  beginning  of  a  most  satisfactory  festival  chorus.  There 
is  no  guess  work  about  this.  It  is  an  established  tact.  The 
people  who  make  this  announcement  have  something  to  an- 
nounce. In  addition  to  this  nucleus  of  a  festival  chorus  con- 
sisting of  two  hundred  and  fifty  mixed  voices  Mr.  Dupuy  is 
upon  exceedingly  friendly  terms  with  .1.  P.  Poulin,  the  leader 
of  the  Ellis  Club,  the  Woman's  Lyric  Club  and  the  Temple 
Baptist  Choir  which  organizations  have  a  combined  mem- 
bership of  nearly  two  hundred  and  fifty  additional  voices. 
Therefore  the  friendship  between  Mr.  Dupuy  and  Mr.  Poulin 
will  result  in  the  organization  of  a  festival  chorus  of  about 
five  hundred  mixed  voices,  which  are  not  representing  a 
dream  but  which  actually  exist  and  have  existed  during  sev- 
eral years.  As  our  readers  will  easily  see  this  new  move- 
ment possesses  a  tangible  element  which  the  other  move- 
ment did  not  possess.  Both  Mr.  Dupuy  and  Mr.  Poulin  are 
also  on  very  friendly  terms  with  Harley  Hamilton,  tne  leader 
of  the  Los  Angeles  Symphony  Orchestra  and  the  Woman's 
Orchestra  of  Los  Angeles.  These  three  musicians  really  con- 
trol the  entire  situation  and  it  becomes  ridiculous  to  talk 
about  dozens  of  committees  and  subcommittees  when  three 


men  who  may  call  in  a  manager  can  handle  the  entire  situa- 
tion without  trouble.  But  this  pai>er  must  again  reiterate  the 
fact  that  a  music  festival  given  in  California  must  above 
all  act  in  the  interests  of  California  artists  and  must  not  con- 
sider the  engagement  of  outside  talent  with  the  exception 
of  asking  one  or  two  soloists  to  participate.  The  moment  a 
big  organization  is  to  be  imported  from  tbe  outside  the  money 
necessary  for  such  an  undertaking  can  never  be  raised  and 
should  ncLVer  be  raised.  We  want  to  go  on  record  as  stating 
that  Messrs.  Dupuy,  Poulin  and  Hamilton  are  fuHy  com- 
petent to  bring  Ihe  Southern  California  festival  movement 
to  a  successful  conclusion  and  If  they  do  not  receive  the 
enthusiastic  supjKtrt  of  their  fellow  citizens  this  paper  will 
do  all  in  its  power  to  see  to  it  that  these  gentlemen  with 
their  friends  will  have  a  part  In  the  California  Music  Fes- 
tival which  will  lake  place  In  the  San  Francisco  territory 
next  May. 

ALFRED   METZGER. 

Previous  to  the  editor's  departure  from  Los  Angeles  last 
month  he  attended  a  rehearsal  of  the  Woman's  Lyric  Club 
under  the  direction  of  J.  B.  Poulin.  This  organization  con- 
sists of  over  eighty  women's  voices  and  sings  with  an  un- 
animity of  attack  and  a  purity  of  intonation  that  speaks  well 
for  the  excellent  training  received  by  the  club  from  Mr. 
Poulin  and  also  for  the  enthusiasm  and  sincerity  of  the 
members  of  the  club.  If  this  rehearsal  may  be  taken  as  a 
criterion  the  concert  of  the  Woman's  Lyric  Club,  which  took 
place  at  Simpson  Auditorium  in  Los  Angeles  yesterday  even- 
ing (Friday.  June  17th),  must  have  been  one  of  the  most 
artistic  musical  events  of  the  season.  We  shall  publish  an 
account  of  the  concert  in  the  next  issue  of  this  paper  for 
the  benefit  of  our  San   Francisco   readers. 

Miss  Margaret  Goetz  gave  a  concert  in  commemoration 
of  the  one  hundredth  anniversary  of  Robert  Schumann 
at  the  First  Unitarian  Church  on  Sunday  afternoon.  June  5th. 
The  edifice  was  crowded  to  the  doors  with  a  deeply  inter- 
ested audience.  Especially  impressive  was  the  Cathedral 
Scene  from  Schumann's  Oratorio  of  Faust  which  on  this 
occasion  received  its  first  presentation  in  America.  Ernest 
Pither,  an  exceptionally  fine  baritone  soloist,  sang  the  part 
of  the  Evil  Spirit  with  splendid  dramatic  insight  and  Mrs. 
W.  J.  Kirkpatrick's  sympathetic  soprano  voice  pictured  Gretch- 
en's  touching  woe  most  realistically.  Then  the  solemn  chant 
Dies  Irae  formed  a  background  for  the  grand  and  solemn 
ending  of  Goethe's  life  tragedy.  Jules  and  Maurice  Koopman 
and  Mrs.  Martingale  played  a  delightful  ensemble  number. 
All  the  songs  were  well  received.  Miss  Goetz  was  obliged 
to  sing  some  of  her  songs  in  German  but  the  translation  in 
English  of  "The  Lady  Bird"  was  particularly  enjoyed.  Mrs. 
Ada  Marsh  Chick  played  the  organ  solos  and  accompaniments 
on  both  the  organ  and  piano  very  tastefully  and  Archibald 
Sessions  played  the  accompaniments  to  Miss  Goetz's  songs 
with  his  usual  musicianly  skill.  Other  participants  on  the 
program  who  scored  well  deserved  successes  were  Jliss  Leon- 
ora Montgomery,  soprano;  Miss  Adele  Levy,  soprano;  Miss 
Mendenhall.  contralto,  and  Fred  L.  Wilton,  tenor.  The  com- 
plete program  was  as  follows: 

Part  I:  Organ — Excerpts  from  "Paradise  and  Peri,"  Op.  50, 
Mrs.  Chick;  Quartette — "Deck  We  the  Pathway."  Song  of 
Montgomery,  Mendenhall,  Goetz  and  Levy:  "Mond  Nacht" 
Montgomery,  Mendenhall  Goetz  and  Levy;  "Mond  Xach" 
(Moonlight),  "Freisinn"  (Freedom),  "Wer  Machte  Dich  so 
Krank"  "Alte  Laute"  (The  Old  Lute),  "Ein  Jungling  Liebt  Ein 
Maedchen."  Miss  Goetz;  " 'Twas  in  the  Lovely  Month  of 
May,"  "Out  of  My  Flowing  Tears."  "Dedication."  Mr.  Wilson: 
Trio — "Fantasie  Stuecke"  for  violin,  cello  and  piano.  Op.  SS, 
"Romanze";  Duett — "Finale  Alle  Marcia,"  Messrs.  Koopman 
and  Mrs.  Martindale.  Part  II:  "The  Almond  Tree."  "Thou 
Ring  I'pon  My  Finger,"  "The  Sandman."  Mrs.  Kirkpatrick; 
"I  Will  Not  Grieve,"  "When  I  Gaze  Into  Thine  Eyes,"  "The 
Two  Grenadiers,"  Mr.  Pither;  Cello  Solo — "Traumerei,"  Mr. 
Koopman;  "Er  Der  Herrlichste"  (He,  the  Noblest),  "Marien- 
wurmchen"  (Lady  Bird),  "Fruhlingsnacht"  (Spring  Night). 
Miss  Goetz;  aCthedral  Scene  from  Oratorio  "Faust,"  Mrs. 
Kirkpatrick,  Mr.  Pither  and  Quartette. 

The  lesth  Students'  Recital  of  the  Von  Stein  Academy 
of  Music  at  Gamut  Auditorium  given  on  Tuesday  evening, 
June  7th,  was  in  point  of  attendance  and  successful  playing 
on  the  part  of  the  students  the  most  eventful  recitals  preced- 
ing this  one.  The  entire  auditorium  was  filled,  and  in  spite  of 
the  long  program,  the  audience  remained  until  the  close  of 
same.  Special  enthusiasm  was  evoked  by  little  Margaret 
(Continued  on  page  10) 
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Liiiimann,  Uie  i)iano  prodlKy,  not  yel  four  years  of  age,  who 
astounded   the  audience   with   the   Buperb   playing  of  several 
compositions.     The  program   was  as  follows: 

March  lleroique  (Salnl-Saejis),  Eight  hands — Ensemble 
(Ilass;  Cradle  Song  (Dutlon),  Ruth  Whittlngton;  Bagatelle 
(Heelhoven).  Kleanor  Cress;  Impatience  (Heller),  Will  O' 
Tiie  Wisp  (Jungman),  Selma  Siegelman;  Violin  Selection 
(Schill).  Constance  Kaplan;  I'restissimo  (Kolling).  Miss  Her- 
tha  McKay;  Scherzino  (Wollenhaupt),  Miss  Helen  Adams; 
ICtude  (Chas.  Mayer),  Miss  Marie  Jones;  Serenata  (Mosz- 
kowslty),  Miss  Estella  Van  Deusen;  Tarantella  (Friml),  Miss 
Iva  Halahan;  Duet-Carnival  (IjUdwig  Schytte).  Misses  Loretta 
I'ayson  and  Nellie  Brighani;  Feux  Follets  (Jensen),  Dorsey 
Whittlngton;  Tarantella,  A  tiat  (Heller),  Miss  Marie  Wattron; 
Butterfly  (Lavalle),  Miss  Nellie  West;  Valse  de  Concert  (J. 
Wieniawsky),  Miss  Nellie  Brigham;  Valse.  A  flat  (Kar- 
ganoff).  Miss  Loretta  Payson;  Valse  Etude  (Liebliiig).  Mr. 
Edward  Wickern;  Intermezzo  (Paur),  Miss  Blanche  Skelton; 
Aufschwung  (Schumann).  Mr.  Raymond  Schouten;  Prelude 
and  Fugue  (Bach),  Miss  Mona  Newkirk;  Ballade,  A  Hat 
(Chopin),  Mr.  Clarence  Bates;  Valse,  B  major  (Moszkowsky), 
Miss  Clara  Russakov;  Fugue  (Handel-Mlcheuz).  Ensemble 
Class — 12  hands. 


SHORT  ITEMS  OF  INTEREST. 


Edith  Mote  of  San  Francisco  is  continuing  her  successes 
throughout  her  Eastern  trip.  She  recently  appeared  in  Colo- 
rado Springs  and  one  of  the  papers  there  said:  "Another 
popular  specialty  is  that  of  Miss  Edith  Mote,  the  gifted  Cali- 
fornia soprano,  who  has  one  of  the  richest  and  best  trained 
voices  heard  in  this  city  in  a  long  time.  Miss  Mote  is  a  star 
and  vaudeville  is  the  gainer,  that  she  is  in  it,  instead  of  in 
grand  opera."  It  might  there  be  added  that  Miss  Mote,  while 
studying,  was  under  the  sole  care  of  Mrs.  Anna  von  Meyer- 
inck. 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a  very 
handsomely  printed  circular  of  announcements  of  Charles 
Farwell  Edson,  the  well-known  basso  of  Los  Angeles.  The 
printing  matter  appears  upon  a  sepia  paper  in  dark  brown  ink 
and  contains  upon  the  front  page  a  striking  portrait  of  the 
singer  in  street  apparel.  Upon  the  inside  pages  appear  photos 
of  three  of  the  characters  in  which  Mr.  Edson  appeared  at  the 
Grand  Opera  House  in  Los  Angeles  with  the  Hart  man  Com- 
pany. These  characters  consist  of  Crespel  in  Love  Tales  of 
Hoffman,  Escamillo  in  Carmen  and  Matthew  in  Toymaker. 
There  also  appears  a  picture  of  Mr.  Edson  in  the  prologue  of 
Pagliacci,  also  in  costume.  The  reading  matter  of  the  cir- 
cular is  comprised  of  a  series  of  press  notices  from  import- 
ant publications  setting  forth  Mr.  Edson's  success  as  an  ar- 
tist. It  is  one  of  the  handsomest  bits  of  this  kind  of  litera- 
ture that  has  ever  come  to  this  office. 

Georg  Kruger,  pianist;  Georg  Walcker,  basso,  and  Wilbur 
McColl,  accompanist;  three  members  of  the  faculty  of  the 
California  Conservatory  of  Music  gave  a  recital  at  Conserva- 
tory Hall  last  Thursday  evening  when  the  following  program 
was  rendered:  Grande  Fantaisie,  Op.  49,  F  minor  (Chopin); 
Der  Wanderer,  Der  Doppelgaenger  (F.  Schubert);  Etude,  Op. 
10.  N.  5,  G  flat  major.  Nocturne,  Op.  15,  N.  2,  F  sharp  major. 
Polonaise,  Op.  .53.  A  flat  major  (Chopin);  Feldeinsamkeit, 
Auf  dem  Kirchhofe  (J.  Brahms);  Romanze.  D  flat  major  (A. 
B.  Groendahl),  Etude  de  Concert,  C  major  (Rubinstein);  Im 
Abendroth   (F.  Schubert),  Pilgrim's  Song  (P.  Tschaikowsky). 

Miss  Eveleth  Brooks,  an  exceedingly  skillful  and  talented 
pupil  of  Julius  Weber's,  gave  a  piano  recital  at  Sherman, 
Clay  &  Co.  Hall  on  Tuesday  afternoon.  May  31st.  in  the 
presence  of  a  large  audience  and  her  artistic  success  was 
unanimously  acknowledged.  The  program  was  as  follows: 
Fantasie.  C  minor  (Johann  Sebastian  Bach) ;  Sonata.  Op.  27, 
No.  2  (Louis  van  Beethoven);  a.  The  Nightingale  (Alabieff- 
Liszt),  b.  Hark,  Hark,  the  Lark  (Schubert-Liszt);  Papillons, 
Op.  2  (Ball-Scenes),  (Robert  Schumann);  a.  Nocturne,  Op. 
27,  No.  2  (Frederick  Chopin),  b.  Valse  Brillante,  Op.  34,  No.  1. 

Miss  Anna  Miller  Wood,  the  distinguished  contralto  who 
has  achieved  such  a  great  success  as  artist  and  vocal  in- 
sructor  during  the  last  few  year,  sailed  for  Eurojje  on  June 
8th  to  remain  throughout  the  summer.  She  took  with  her 
a  very  talented  pupil,  namely.  Miss  Edith  Bullard  who  is  the 
soprano  of  Arthur  Foote's  choir  in  Boston  of  which  Miss 
Wood  is  the  contralto.  Both  artists  expect  to  coach  with 
several   celebrated   masters,   including   Edouard    Colonne    of 


Paris.  Miss  Wood  will  spend  several  weeks  in  England 
visiting  her  friends  Sir  Frederic  and  I^dy  MacMillan  at  their 
country  home  and  other  English  acquaintances.  I.,at«r  the 
two  prominent  vocalists  will  visit  the  Wagner  Festival  in 
Munich  then  go  to  Switzerland  and  from  there  to  Venice 
and  finally  sail  for  home,  late  in  September.  Next  season, 
July,  1911,  Miss  Wood  exfjects  to  visit  California  again  and 
it  Is  possible  that  Miss  Bullard  may  come  with  her  to  give 
a  series  of  concerts  on  the  coast. 

Cora  Kempre,  the  California  prima  donna  soprano,  who  has 
lately  appeared  with  so  much  success  in  Italy,  has  recently 
scored  another  triumph  at  the  Fenice  Theatre  in  Venice.  She 
concluded  her  engagement  there  in  the  opera  of  William 
Tell  May  3d.  having  appeared  altogether  in  that  city  in  thir- 
teen performances. 

At  this  time  of  the  year,  when  nearly  all  our  artists  seek 
a  brief  rest  from  their  season's  work,  it  is  gratifying  for 
some  of  us  to  look  back  upon  the  tasks  accomplished  during 
the  last  few  months.  Among  the  busiest  and  most  success- 
ful of  our  California  artists  may  be  mentioned  Miss  Helen 
Colburn  Heath  who  was  especially  busy  during  the  season 
Just  passed.  Among  her  more  important  engagements  were: 
January  29th,  Evening  Musicale  at  Mrs.  Wm.  Mintzer;  Febru- 
ary 7th,  Songs  for  Channing  Auxiliary;  February  12th,  After- 
noon Concert  at  Kohler  &  Chase  Hall;  February  15th,  Even- 
ing Concert  at  Kohler  &  Chase  Hall;  March  4th,  Anniversary 
program  of  San  Francisco  Browning  Society;  March  7th,  Af- 
ternoon Concert  at  home  of  Mrs.  E.  P.  Brinegar;  March  25th. 
Studio  Musicale  for  Giulio  Minetti;  March  29th,  Entertain- 
ment of  Thomas  Post,  G.  A.  R.;  April  10th.  Illustrative  Music 
for  Lecture  by  Mrs.  Fairweather;  April  19th,  Reception  to 
Ladies  of  G.  A.  R.  in  Oakland;  April  20th.  Entertainment 
for  Crockett  Lodge  (Masonic);  April  21st,  Concert  of  Samuel 
Adelstein;  May  3d.  Arion  Verein  Concert;  May  14th.  Enter- 
tainment for  Oriental  Lodge  (Masonic);  .May  20th.  Installa- 
tion Exercises  for  California  Commandery;  May  22d,  Sacred 
Concert  at  Danish  Church;  May  27th,  Reception  at  home  of 
Mrs.  B.  F.  Carpenter;  May  31st.  High  Mass  at  St.  Mary's 
Cathedral.  In  addition  to  all  these  individual  engagements 
Miss  Heath  occupies  two  church  positions  which  necessi- 
tate her  attendance  at  functions  outside  of  regular  choir 
services  which  bring  extra  remuneration.  Then.  too.  Miss 
Heath  possesses  a  class  of  pupils  which  also  takes  consid- 
erable of  her  time.  It  may  easily  be  seen  from  this  account 
that  Miss  Heath  is  exceptionally  busy. 

Petaluma  is  a  well-known  California  town,  but  hitherto  it 
has  not  been  famous  by  reason  of  its  musical  reputation. 
Lately,  however,  the  people  of  that  place  have  enjoyed  con- 
siderable music  and  this  paper  is  pleased  to  publish  the  fol- 
lowing note  from  a  reader  residing  in  Petaluma:  "I  am  send- 
ing you  programs  of  two  pupils'  recitals  which  I  thought 
might  be  of  interest  to  the  readers  of  the  Pacific  Coast  Musi- 
cal Review  as  showing  the  manner  in  which  the  music  sea- 
son of  our  city  closed.  The  subscription  concerts  given  dur- 
ing the  winter,  for  which  Mr.  Greenbaum  supplied  the  talent, 
were  very  successful.  Mile.  Jomelli,  The  Pasmore  Trio. 
Mackenzie  Gordon  and  Paul  Steindorff  with  twenty-five  musi- 
cians constituted  a  very  excellent  series  of  concerts  and 
we  are  looking  forward  to  something  equally  good  for  next 
season." 

The  two  programs  of  pupil's  recitals  mentioned  in  the 
above  letter  were  given  by  Miss  Katherine  Cooley  and  Miss 
Annie  Smith,  both  pupils  of  E.  L.  Lippett.  a  teacher  of  supe- 
rior faculties  who  is  also  well-known  outside  of  his  home 
city.     Miss  Cooley's  program  was: 

Sonata.  Op.  31,  No.  3  (Beethoven);  "Remember  Me"  (Lohr), 
Dr.  Peoples;  Vogel  als  Prophet,  Grillen  (Schumann);  Tendre 
Aveu  (Schutt).  Gondolliere  (Liszt);  Bosquet  de  Julie  (Ben- 
del);  Humoreske.  Op.  6,  No.  3  (Grieg);  Liebestraum  in  A 
flat  (Liszt);  "All  for  Thee"  (d'Hardelot).  Mrs.  Lovejoy; 
Dryade,  Op.  43,  No.  4  (Jensen);   Ballade,  Op.  47   (Chopin). 

"The  program  of  Miss  Smith  consisted  of; 

Sonata,  Op.  31.  No.  3  (Beethoven);  "Remember  Me"  (Lohr), 
"I  Think"  (d'Hardelot).  Dr.  Peoples;  La  Fileuse  (Raff); 
Rigoletto  Paraphrase  (Verdi-Liszt);  Prelude  (Liadow);  March 
Mignou  (Poldinil;  Concert  Waltz,  Op.  3  (Wieniawski) ; 
Spring  Song  (Gounod),  Mrs.  Lovejoy;  Sextette  from  "Lucia" 
(Donizetti-LeschetiszkyI,  for  the  left  hand  alone;  Spinning 
Song  from  "Flying  Dutchman"  (Wagner-Liszt). 


--*v- 


VESTA  VICTORIA'S  FAREWELL  AT  ORPHEUM. 


The  Orpheum  programme  for  next  week  will  be  one  that 
no  lover  of   vaudeville   can   afford   to   miss.     Vesta  Victoria, 
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the  Queen  of  England's  singing  cliaracter  comediennes,  will 
reiga  for  another  week  which  will  most  positively  be  her 
last.  In  fact  it  had  been  arranged  to  terminate  her  season 
here  this  week,  but  this  announcement  called  forth  such  a 
slorai  of  protests  from  the  public  that  the  Orpheum  authori- 
ties rearranged  her  route.  For  her  last  week  Miss  Victoria, 
who  is  delighted  with  the  enthusiasm  of  her  reception  here 
promises  a  programme  of  novelties  which  will  exhibit  her 
to  the  very  best  advantage  and  cause  her  in  the  future  to  be 
one  of  our  most  delightful  theatrical  memories.  A  charming 
exhibition  will  be  given  next  week  by  Maud  and  Gladys 
Finney,  two  attractive  girls  who  are  veritable  "Mermaid 
Sisters"  and  whose  swimming,  diving  and  performance  of 
extraordinary  feats  under  water  are  as  educational  as  they 
are  spectacular.  These  clever  girls  possess  youth  and  beauty 
of  face  and  form,  to  which  is  added  a  grace  of  manner  that 
pleases  all  classes  of  patrons.  Peter  Donald,  the  Scotch  come- 
dian, and  Meta  Carson,  his  bonnie  lassie,  will  receive  a  royal 
welcome  at  the  Orpheum  when  they  appear  in  the  comedy 
sketch  "Alex  McLean's  Dream."  When  they  were  last  here 
they  made  a  most  favorable  impression  and  the  Orpheumites 
will  gladly  renew  their  acquaintance  with  them.  A  merry 
entertainment  will  be  provided  by  Lewis  McCord  and  his 
company  in  Fred  .1.  Beaman's  farcical  sketch.  "Winning  on 
Wind."  Mr.  McCord  impersonates  an  impecunious  youth  who 
resorts  to  amusing  subterfuges  in  order  to  convince  his  bride- 
elect  and  her  parents  of  his  well-to-do  condition.  The  "Lon- 
don Graphic"  had  this  to  say  of  Olown  Zertho's  Canine  come- 
dians who  come  to  the  Orpheum  next  week:  "Absolutely 
one  of  the  cleverest  and  most  amusing  troupes  of  performing 
dogs  that  it  has  fallen  to  our  lot  to  see  are  appearing  this 
week.  The  dogs,  an  assorted  crowd  of  poodles,  terriers,  a 
slate-colored  greyhound,  etc..  are  fifteen  in  number  and 
belong  to  Clown  Zertho.  who  has  trained  and  educated  them 
splendidly.  The  dogs  are  put  through  their  paces  and  they 
respond  with  beautiful  readiness.  The  entire  troupe  con- 
cludes an  exceedingly  clever  and  amusing  performance  by 
arranging  itself  in  a  symmetrically  dwindling  line  behind 
Zertho.  on  whose  back  the  number  one  black  poodles  places 
his  fore  paws,  while  the  tiniest  dog  in  the  collection  brings 
up  the  rear  of  a  clamorous  procession." 

Next  week  will  be  the  last  of  H.  Franklin  and  the  Stand- 
ards. Warren  and  Blanchard.  and  Grigolati's  famous  Aerial 
Ballet.  By  request  the  realistic  Orpheum  pictures  depicting 
the  funeral  of  King  Edward  VII  will  be  presented  for  next 
week  only. 


N^m  (§vphi 


Unuell 

Week   Beginning   This 
Matinee  t: 


A  WONDERFUL  BILL 
The  Mermaids  (Maud  and  Gladys  Finneyl  Champion  Lady  Swii 
mers;  Peter  Donald  and  Meta  Carson,  the  Scotch  Comedian  and  I 
Bonnie  Lassie;  Lewis  McCord  &  Co.;  Clown  Zertho's  Canine  Con 
dians.  Last  Week-Griuolatis  Aerial  Ballet;  Warren  &  Blanchai 
H.  Franklin  &  Standards;  New  Orpheum  Motion  Pictures  showi 
Funeral  of  King  Edward  VII. 

POSITIVELY  LAST  WEEK 
England's  Greatest  SinEins  Character  Comedienne. 

VESTA    VICTORIA 

All  New  Sones 

.'.Oe.     7r.i'. 


1 0e,    ir.< 


Princess  Theatre 


Phone 


Tonight 


\  We.t       6110 
)  Home  S  3330 
Ellis  Street,  near  Fillmore       Class  "A"  Theatre 
LOVERICH.  Manager 

LAST  TIME =  Tonight 


'The  American   Idea' 


with  Matinee  TONiORROW  (Sundayl 
FERRIS  HARTMAN 

K  Company  in   Rayr 
dy  Su 


And  hu  Superb  SinginK  Company  in  Raymond  Hitchcock's 
Musical  Comedy  Success, 

The  Yankee  Consul" 


With   the   Most 
Setclol  Summer  Price-: 
F.vCTiinj  Plica— 25c.  50c  and  75c 
Sal.  and  Sun.  Mat.  Price— 25c  and  SOc 


iful  Singing  Che 


Com.  Sunday  Malincc.  June  2h 

'  The  Toy  Maker  " 


Oaklanil'i 
MillioD 
Dollar 
Summer 
Gartten 


IDORA 


PARKt 


EUROPEAN  SENSATION ! 


Russia's  Greatest  Bandmaster 


Tha 


VIU 


Accompanied  by 


And   Hia 

50  European 
Soloists 

and 

Musical  Wonder 

Workers 


Max  Bing  Miss  Anna  Woodward 

of  liic  Mdropoiilon  Opcfa  Co..  N.  "l'.  Prima  Donna 

BARITONE  SOPRANO 

and 

A  Company  of  Singers  and  Dancers  in  Native  Costumes 


Greatest  Fea^  of  Music  Ever  Given  by 
any  Outdoor  Park  in  America 


Ever  Seen 
California 's 
Holland? 


TAKE 

Southern  Pacific's 


Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer  "Navajo" 

Leave  San  Francisco     -     -     8  a.  m. 
Arrive  Sacramento      -     -     6  p.  m. 

Tuesday,  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

for  tourists  and  auto  parlies 
Meals,  beautiful  staterooms  and  parlors 


ASK  AGENTS 


Southern  Pacific 

Pacific  Street  Wharf;  Market  Street  Ferry  Depot;  Flood 
Building,  San  Francisco 
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MR.  LEBEGOTT  RECEIVES  GOVERNMENT  POSITION. 


EVENING   OF   MUSIC   AT   U.   P.  OPENS   EXERCISES. 


Distinguished    Musical    Director  and   Composer   Has   Been   Ap- 
pointed   Director    of    the    Guatemala    State    Conservatory 
by  the  President  of  the  Republic. 


The  Parific  Coast  Musical  Review  publishes  with  pleasure 
the  following  letter  from  Edoardo  Lebegott,  the  distinguished 
musical  director  and  composer,  who  has  spent  several  months 
in  this  city  with  an  Intention  to  locate: 

"San   Krancisco.  June   10,   I'JKi. 
"To  the  Kditor  of  the  Pacific  Coast  Musical  Review: 

■It  Is  with  a  feeling  of  much  gratification  that  I  am  in  a 
position  to  inform  you  of  my  appointment  as  Director  of  the 
Conservatory  of  Music  of  Guatemala  by  the  President  of  the 
Republic,  Don  Emanuel  Estrada  Cabrera.  This  appointment 
will  necessitate  my  departure  from  this  beautiful  city  which 
has  in  the  short  time  of  sojourn  in  its  midst  become  very 
dear  to  me  and  which  affection  had  inspired  me  to  make  my 
home  within  its  confines.  I  therefore  beg  of  you  to  allow  me  a 
little  space  in  your  columns  so  that  I  might  publicly  express  my 
gratitude  to  all  those  residents  who  have  so  generously  and 
and  so  loyally  supported  me  in  my  endeavours  to  establish 
myself  as  a  resident  musician.  Upon  ray  departure  to  new 
spheres  of  activity  I  leave  behind  me  an  unforgettable  mem- 
ory and  a  great  debt  of  gratitude  which  I  would  have  liked 
to  express  in  actions  instead  of  words  prior  to  my  farewell. 

"At  the  time  the  appointment  reached  me  I  had  almost 
completed  a  new  Symphonic  Suite  which  I  had  named  "Cali- 
fornia" in  commemoration  of  my  love  for  this  State  and 
it  was  my  intention  to  dedicate  It  at  a  special  symphony  con- 
cert. Whatever  proceeds  might  have  been  accrued  from  this 
event,  were  to  be  devoted  to  a  fund  which  in  turn  was  to 
be  used  for  the  education  or  rather  the  completion  of  the 
education  of  the  most  deserving  music  student  in  San  Fran- 
cisco. The  merit  of  the  student  was  to  have  been  decided 
by  a  competent  jury.  This  idea  has  already  been  approved 
by  leading  music  patrons  of  this  city  who  would  have  pledged 
themselves  to  back  the  concert  and  see  to  it  that  it  was 
regularly  given  once  a  year  and  thus  swell  the  fund  gradu- 
ally for  other  students  deserving  of  its  benefits. 

"While  I  am  compelled  to  forego  the  personal  pleasure  of 
superintending  such  a  concert  I  shall  not  give  up  the  plan. 
As  soon  as  the  suite  is  completed  it  will  be  forwarded  to 
Impresario  Will  L.  Greenbaum  who  has  kindly  consented  to 
present  it  at  one  of  the  concerts  under  his  direction  and 
thus  I  trust  to  retain  the  good  offices  of  all  those  citizens 
who  have  been  so  kind  to  me.  With  heart-felt  thanks  and 
with  the  hope  of  sooner  or  later  returning  to  this  hospitable 
city.  I  remain 

Yours  respectfully. 

MAESTRO  EDOARDO  I^EBEGOTT." 


THE  CURRENT  "HARPER'S  WEEKLY." 


In  the  issue  of  Harper's  Weekly  for  June  11th  William  Allen 
Johnston  writes  upon  the  marvels  of  rapid  construction  of 
skyscrapers.  Jolin  Kendrick  Bangs  recounts  "A  Presenta- 
tion at  the  Vatican."  Under  the  title  "The  'Fan'  and  His 
Ways,"  Edward  B.  Moss  tells  of  the  baseball  enthusiast. 
William  Inglis  describes  a  thrilling  episode  in  a  reporter's 
life,  dealing  with  a  practical  prank  played  upon  a  British 
battleship.  This  issue  contains  a  novel  story  by  Clarence 
Herbert  New,  entitled,  "On  the  Trail  of  an  Argosy":  Guy  Otis 
Brewster,  M.  D.,  contributes  an  article  dealing  with  an  im- 
proved method  of  boxing;  and  many  other  articles  go  to 
make  up  this  interesting  number. 


Clare  Henrich,  a  pupil  of  Miss  Maud  C  Atkinson,  gave  a 
piano  recital  at  her  teacher's  studio  on  Saturday  afternoon, 
June  4th.  The  program  was  as  follows:  Etude.  Op.  10.  No. 
12  (Chopin);  La  Castagnette  (Kettenl:  Valse.  Op.  34,  No.  1 
(Moszkowski) ;  Liebestraume  (Liszt):  If  I  Were  a  Bird,  Op. 
2,  No.  6  (Henseltl:  Valse,  Op.  51  (Fischhof);  Marche  Mili- 
taire    (Schubert-Tausigi. 


MME.   GRACIA  RICARDO 

American  Soprano  r 

Late  of  llt-rlin.  Piiris.  and  London 

Concert    Direction    M.     H.     Hanson 

437  Fifth  Avenue,  New  'YotV.  City 


Under  Direction  of  Dean  Pirre  Douillet  Students  Give  Charm- 
ing Program  in  the  Presence  of  an  Enthusiastic  Audience. 


[From  the  San  Jose  Mercury,  May  21st.) 


Dean  Pierre  Douillet  of  the  Conservatory  of  the  University 
of  the  Pacittc  presented  in  the  Auditorium  of  the  College  Park 
School  last  evening  the  Commencement  concert,  the  first  of 
the  university  exercises  that  will  mark  the  close  of  the  year 
at  this  institution.  Before  an  audience  that  filled  the  bouse 
a  program  was  given  that  speaks  well  for  the  high  class  of 
work  done  at  the  school.  This  included  choruses  accom- 
panied by  a  stringed  orchestra  and  a  grand  piano,  vocal 
solos  by  three  of  the  students  who  will  be  granted  diplomas 
next  Tuesday  and  piano  solos  by  other  members  of  the  con- 
servatory. 

The  first  piano  number  was  given  by  Miss  Adah  Bocks,  who 
played  Mendelssohn's  "Concerto  in  G  minor,"  supported  by 
a  stringed  orchestra  of  ten  pieces,  and  brought  out  the  many 
beautiful  harmonies  of  this  selection,  while  Miss  Nelle  Shank 
of  the  '09  class,  similarly  supported,  played  with  great  feel- 
ing a  Weber  Concerto.  'The  other  piano  number  was  by  Miss 
Hannah  Moore  Furst,  who  gave  with  excellent  understand- 
ing Chopin's  "Ballade  in  A  Hat." 

One  of  the  charms  of  the  evening  was  the  singing  of  Mrs. 
Grace  Chilson  Narramore  of  this  year's  graduating  class, 
who  sang  Costa's  "I  Will  Extol  Thee,"  and  in  this  displayed 
a  charmingly  high  and  well-trained  soprano  voice,  while  Miss 
Neyda  Houx  very  pleasingly  sang  a  "Spring  Song"  by  Leo 
Stern.  The  other  vocal  numbers  were  those  by  Miss  Emma 
Pattalini,  who  made  a  deep  impression  upon  her  audience 
with  her  flawless  presentation  of  "Stella."  by  Faure,  and  an 
air  from  "L'Africaine,"  by  Meyerbeer. 

The  evening  was  opened  and  closed  with  the  chorus  work, 
aided  by  the  piano  and  strings,  under  the  direction  of  the 
Dean,  given  in  a  manner  that  speaks  well  both  for  the  con- 
ductor and  for  those  under  his  training.  Most  excellent  work 
at  the  piano  as  accompanists  was  done  by  Miss  Beatrice 
Ferguson  and  Mrs.  Ida  Sedgwick  Pogson. 


-*v- 


Geo.  Myers,  the  popular  treasurer  of  the  Princess  Theatre 
and  previously  of  the  Orpheum,  has  now  accepted  a  position 
with  the  City  Electric  Company,  and  his  many  friends  may 
find  him  luxuriously  esconced  in  the  offices  at  347  Grant 
avenue. 


-w- 


At  the  recent  magnificent  production  of  "As  You  Like  It" 
at  the  Greek  Theatre  the  following  announcement  was  dis- 
tributed: "The  Musical  and  Dramatic  Committee  announces 
that  on  Thursday.  June  30th,  at  8:15  P.  M..  in  the  Greek 
Theatre  Sophocles'  "Antigone"  will  be  produced  by  a  specially 
selected  company  under  the  direction  of  Mr.  George  Riddle. 
First  appearance  on  any  stage  of  Miss  Margaret  Anglin  in 
the  character  of  Antigone."  We  desire  to  add  to  this  that 
the  music  will  be  played  by  a  symphony  orchestra  under 
the  direction  of  Dr.  J.  Fred.  Wolle,  the  music  consisting  of 
Mendelssohn's  setting  to  this  drama.  The  affair  promises 
to  be  exceptionally  successful  and  anyone  interested  in  the 
drama  as  an  art  should  not  fail  to  attend. 

Miss  Marjory  Slater,  a  pupil  of  Miss  Mabel  Mansfeldt, 
gave  a  piano  recital  at  her  teacher's  studio  on  Thursday 
evening,  June  9th.  The  program  was  as  follows:  Etude, 
D  minor  (Heller);  Etude,  A  major  (Heller);  Preludes,  Op. 
28,  Nos.  20,  3,  7.  21,  22,  17,  18  (Chopin);  Novellette,  D  major 
(Schumann);  Romance,  F  sharp  (Schumann):  Novellette.  E 
major  (Schumann);  Sextette  from  Lucia  (Leschetizky),  for 
the  left  hand  only;  Romanza  from  Tannhauser  (Wagner- 
Liszt);    Cantique  d'Amour   (Liszt). 

Master  Herbert  Bonner,  a  twelve-year-old  pupil  of  Miss 
Mabel  Mansfeldt,  gave  a  piano  recital  at  his  teacher's  stu- 
dio on  Tuesday  evening.  June  7th.  He  played  the  follow- 
ing program:  Prelude  (Rachmaninoff);  Serenade  (Pierne); 
Etude,  F  minor  (Chopin);  Minuet  (Paderewski) ;  Romance 
(.Mansfeldt):  Spring  Song  (Mendelssohn);  Berceuse 
(Schytte);  Etude  Mignonne  (Schuett);  Kamennoi  Ostrow 
(Rubinstein):  Romanza  from  Tannhauser  (Wagner-Liszt); 
Hungarian  Rhapsody,  No.  6  (Liszt). 

H.  J.  Curtaz,  president  of  Benj.  Curtaz  &  Son,  left  for  the 
East  last  week  on  important  business. 

Philip  T.  Clay,  of  Sherman,  Clay  &  Co..  returned  last  Mon- 
day from  a  trip  to  the  Northwest. 
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Paul  Steindorff 

Studio.  2422  STUART  STREET 
Berkeley,  California 

Mrs.  "William  Steinbach 

VOICE  CULTURE 

STUDIO: 
152S    nroderli-k    S<rec«,    Sun    Frnni-l»co,   Cnl. 


FredericR  Stevenson 

Harmony   and   Composition — Voice 

117    Ulaiiebnril    Hull  Loa    AuKclcn,    <'iil. 


Carl  Edwin  Anderson,  f^f>o^ 

St.    Lul<e's    Episcopal    Church,   San    Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 


Benj.    S.    Moore    oi«;anist 

Calvary  Presbyterian  Church    Temple  Sherlth  Israel 

San   Hr;incisco-Fnd.v  .nd  Tuesday  «l  Calvary  Church. 

Berki-lcy- Monday  ac  "Th,  BrTbhite."  Brtkclcy  3428 

Residence   phone,    Markel    3224 


H.  D.  Mustard,   baritone 

SOLOIST  FIRST  CONGREGATIONAL 

CHURCH. OAKLAND 

Opera — Orutorlo — Concert 

Studio,  15IM  IIiilKUt  St.       Phone  Park  411" 


Mrs.  M.  Tromboni 

TE.\CIII;R   OF   SINGING 


Mrs.  Olive  Reed   Cushman 

VOICE   CULTURE 

Stuillo,  Mnple  llnll.  14lli  and  M'cbalcr 
Stx.,  Onklnud.  TneHdny  and  Friday.  Tel. 
Onklnud    :<45:!. 


Mrs.  "Walter  •Witham 

TEACHER   OF   SINGING 

Studio: 

»04   Kohler   >t   Chase   lllde.,    San    Frnuclaco 

Phone    Kearny    6454 


Delia  E.  GrisAvold 

CONTRALTO 
A    SPECIAL    SUMMER    COURSE 

Kor  Out-ot-lown  People 


Res.  Studio,  N4.'>  Oak  St.     Plione  Park  1614 

EMMA  AV.  TREMBLAV,  Voeal  £  Dramatlr 

Res..  1900  Page  St..  S.  F.  At  Home,  Fri- 
days.  3   to   5  p.   m.      Phone   Kearny  6454. 

Oakland  Studio;  Lincoln  Hall,  Tuesdays. 
Phone  Okld.  6016.  San  Francisco  Studio: 
Kohlcr   &   Chase    BUlg..    Room    1008. 


Mme.  Isabella  Marks  '"">■"''■"' 


Studlii — Kolile 


Horatio  Cogswell  itAnrroNji^ 

Voice  Culture,  Concerts,  RecltnlH.  Studios: 
1122  Bay  St..  Alameda.  Tel.  Alameda  195. 
Room  64  Macdonough  Bldg.,  14th  &  Bdvvy.. 
Oakland.   Tuesday   and   Friday   afternoons. 


Mr.  ^Villard  Bacbelder 

VOCAL  STinio 

Kohlcr    .V:    Chusc    IlulldInK,    Snn    Francisco 


Cav.  Ricardo  A.  de  S.  Encarnacao  :basso 


MRS.  ELMA  GRAVES  WHITE 

Soprano- Pupil  ol  King  Clark  (Paris) 
Teacher  of  Singing 

2327  Satramenlo  Street  Tel.  VVesc  376.1 


The 

Music  Teacher  s 

Association 

Ol  California,     llncorp 

oral 

d  1897) 

Meetins 

(rst  Tuesday  ol  each  m 

at    11    o'clock  A 

M 

al   1736  Golden  Gale  Av 

..b 

an  Francisco 

Large,  Elegantly  Furnished  Studio 

Suitable  for  Recitals 
May  be  Rented  at  Reasonable  Terms 
-or  particulars,  lelephone  Park    5175 


Musical    Directory 


Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     I'nilarinn     Church, 
First    llnptlst    t'hurch.   Temple    Ilelh    Israel 

Vocal   Instrucllou,   Concert   Work 
Phone    W  est    4S]HI 2.-,n.-.   tiny   St. 

'\Venceslao   Villalpando 

VIOLONCELLIST 
Concerts,  Mnslcales,  Ensemble,  Imstrnctlon 
Tel.  Park  S.t2a.        Studio:  746  Clayton  St. 


SIGISMONDO    MARTINEZ 

1 1 26  O'Farrell  St.  San  Francisco.  Cal. 


EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 


Miss  Edna  Montagne 

(Pupil  of   Mrs.   Oscar   Mansfeldt) 

TEACHER     OF     I'lWO 

Res.   Studio:   12IS  TclcKmpb    .\ve.,   Oakland 


ARTHUR    FICKENSCHER 
1960  Summit  St..  OaklaiitJ.     Tel  Oak.  4206 


JENNIE  H.  DREW 
Room   inil.S,   Kohler  &  Chase  Bldg..  S.  F. 


LOUIS    FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 


Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGI.VG 

Tel. 

West    72711           2220    AVcbster    St.,    S.    F. 

IV1ISS   CAROLINE    HALSTED    LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 


MRS.  ARTHUR   FICKENSCHER 

1960  Sumniit  St..  Oakland.     Tel.  Oak.  4206 


Mrs.  Tborougbman 

Voice    Culture  Draninllc    Soprano 

Concert — Orntorlo— Opera 

ludlo:    Room     lOU,    01.'>    Van    Ness    Aveni 

Telephone  Franklin  5254 


MADAME    CARRINGTON     LEWYS 

Kohler  &  Chase  BIiIr.       Tel.  Kearny  5454 


MRS.   OLIVE   ORBISON 

1801   Calilornia  St.        Tel.  Franklin  1021 


HOTHER  WISMER 
2945  Fillmore  St.  I'lione  West  438 

PROF.  T.   D.   HERZOG 

ISI.-j  Ellis  St.    San  Franeiaco 

1l\M)OI.I\,    I.I  'IE    AMI    (ililTAR 


SAMUEL  ADELSTEIN 

1S34  Baker  Slreet  San  Francisco 


MISS    JOSEPHINE    BARDA 

135  22d  Ave.,  S.  F.         Phone  Pacific  2987 


ALICE    KELLAR-FOX 

Onk    Sired. IMionc    Park    17S2 


TO    MUSIC   TEACHERS. 


The  Pacific  Coast  Musical  Review 
will,  beginning  with  September  1st, 
1910,  make  a  greater  feature  than  ever 
of  the  publication  of  programs  of  pu- 
pils' recitals.  We  therefore  desire  to 
remind  all  teachers  to  be  sure  of  mail- 
ing us  the  programs  of  their  events 
and  forward  us  the  names  and  ad- 
dresses of  all  those  pupils  who  take 
part  in  the  programs  so  that  we  may 
forward  them  notices  calling  their  at- 
tention to  the  publication  of  the  ar- 
ticle. 

This  paper  will  also  establish  a  de- 
partment devoted  to  music  in  the  pub- 
lic schools  and  we  ask  the  various 
teachers  to  assist  us  in  securing  the 
information  necessary  to  make  this 
department  authentic  and  interest- 
ing. We  will  of  course  continue  the 
regular  correspondence  from  musical 
centers  in  America  and  Europe  and 
enlarge   the   theatrical   department. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students 
It  Contains  Elegance,  Durability  and  Moderate  Pri 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Post 

San  Francisco.  Cal. 
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HARTMAN    COMPANY    IN    LIVELY    COHAN    PLAY. 


Ferris    Hartman    and    His    Clever    Company    of    Singers    and 

Dancers    Flit    Through    Three    Acts   of    Decidedly 

Accelerated    Musical   Comedy. 


Hy   ALFRED   METZGER. 

The  wrili!!-  lias  seen  many  a  dllllcult  teat  performed  by 
Ihcatiical  stock  companies.  At  the  old  Tivoll  Opera  House 
new  comic  operas  were  studied  from  week  to  week.  Two 
or  three  grand  operas  were  performed  there  In  one  week. 
At  the  Alcazar  Theatre  new  i)lays  are  produced  every  week. 
Dut  in  all  these  cases  sufficient  time  had  been  allotted  to 
the  preparation  of  entirely  new  production  that  had  never 
been  presented  before.  And  if  there  was  a  new  production 
it  was  studied  from  a  complete  book  or  musical  score.  In 
most  cases  Ferris  Hartman  also  prepares  his  new  plays 
under  as  complete  and  thorough  auspices  as  is  possible.  But 
can  Ideas"  the  Hartman  company  labored  under  extremely 
can  Idea"  the  Hartman  company  labored  under  extremely 
provoking  difficulties.  In  the  first  place  the  entire  company 
had  to  study  the  piece  from  one  prompt  book.  Half  of  the 
speeches  in  this  one  prompt  book  were  not  written  out  but 
left  to  whoever  represented  the  character  to  invent  his  or 
her  own  speeches.  It  seems  that  in  the  original  cast  tlie 
various  players  were  permitted  to  do  what  they  pleased  and 
being  selected  for  their  roles  there  was  no  trouble.  But 
in  the  case  of  the  members  of  the  Hartman  company,  none 
of  whom  had  ever  seen  the  play  before  and  was  not  trained 
in  "ad  lib."  speeches  and  had  only  one  week  to  prepare  the 
performance  in,  a  prompt  book  with  most  of  the  speeches 
missing  was  not  exactly  a  very  encouraging  object.  To  cap 
the  climax  the  musical  numbers  were  sent  in  the  shape  of 
published  sheet  music,  one  song  at  a  time,  without  orchestral 
arrangement  and  without  any  clew  as  to  where  each  song 
belonged  in  the  play.  To  construct  a  complete  performance 
in  a  satisfactory  manner  from  such  scant  material  is  a  her- 
culean task  if  several  weeks  were  to  be  had  in  preparation, 
but  to  do  all  this  in  one  week  is  a  feat  that  hardly  any  com- 
pany is  able  to  imitate.  But  this  is  what  Mr.  Hartman  has 
successfully  accomplished  in  spite  of  the  fact  thai  he  had  to 
pay  a  big  royalty  upon  receipt  of  the  incomplete  prompt 
book  and  the  tour  or  five  pieces  of  sheet  music.  To  a  fair- 
minded  person  it  would  seem  that  it  is  indeed  an  Ameri- 
can idea  on  the  part  of  George  Cohan  to  ask  an  entire  week's 
royalty  amounting  to  the  larger  part  of  a  thousand  dollars 
and  ask  the  manager  who  receives  the  permission  to  write 
his  own  play  around  the  title.  Surely  the  production  is  well 
named  tor  it  represents  the  idea  used  by  shoe  dealers  and 
reading  "from  tannery  to  consumer." 

It  was  fortunate  for  Mr.  Cohan  that  his  play  came  into 
the  hands  of  Mr.  Hartman  who  is  an  expert  in  the  art  of 
constructing  plays  from  a  skeleton  plot.  And  surely  no 
one  who  attended  the  opening  performance  of  "The  American 
Idea"  at  the  Princess  last  Sunday  afternoon  had  any  thought 
but  that  the  production  was  put  on  exactly  as  it  was  done 
in  New  York.  I  heard  even  some  people  say  that  they  had 
seen  the  Cohan  production  and  preferred  Mr.  Hartman's  to 
that  and  really  I  believe  there  is  more  truth  than  poetry 
in  this  assertion.  The  truth  of  the  matter  is  that  the  crowded 
house  laughed  from  the  rise  of  tlie  curtain  until  its  fall  and 
since  the  main  purpose  of  a  Cohan  play  is  to  move  the  risibles 
without  intermission  Mr.  Hartman  must  have  the  knack  of 
mind-reading  for  I  have  seldom  witnessed  such  hilarity  at 
the  Princess  Theatre  as  has  been  the  case  during  the  pres- 
entation of  "The  American  Idea."  This  production  possesses 
the  characteristics  ot  all  Cohan  pieces  of  being  a  musical  com- 
edy without  music,  but  it  makes  up  what  it  lacks  in  melody 
by  quick  and  sparkling  action  and  really  very  clever  lines. 
Such  a  play  requires  more  than  ordinary  skill  among  a 
theatrical  company  and  the  fact  that  every  member  of  the 
Hartman  company  grasped  that  inevitable  point  ot  efferves- 
cence speaks  well  for  the  ability  and  artistry  of  those  who 
constitute  the  forces.  Every  member  of  the  company  seemed 
to  do  his  or  her  best  to  give  the  production  as  lively  and 
sparkling  a  color  as  it  was  possible. 

Ferris  Hartman  in  the  role  of  Stephen  Hustleford,  a  pro- 
moter, succeeded  in  investing  the  great  game  ot  graft  with 
a  humor  which  its  daily  victims  usually  do  not  appreciate. 
But  according  to  the  roars  of  laughters  that  gree^d  Mr. 
Hartman's  nimble  attempts  to  manipulate  the  American  dol- 
lar no  victims  of  grafters  attended  the  Princess  Theatre  last 
week  and  still  they  say  that  politicians  frequently  are  among 
the  audience  at  that  theatre.  Especially  clever  was  Mr.  Hart- 
man's song  entitled   "Nonsense"   which   appealed   especially 


to  all  those  who  are  fond  of  a  good  pun  and  those  who  say 
they  do  not  like  puns  but  laugh  at  them  Just  the  »ame. 
.Judging  from  the  skill  of  the  verses  I  am  sure  Mr,  Hartman 
wrote  most  of  them,  If  not  all,  himself.  He  certainly  acted 
the  role  true  to  life.  Walter  De  Leon  In  the  role  of  Pierre 
Souchet,  a  bogus  French  count,  had  another  opportunity  to 
reveal  himself  at  the  highest  pinnacle  of  his  efficiency.  In 
fact  he  duplicated  his  success  in  Geo.  Washington,  .Jr.  His 
French  speech  in  the  first  act  aroused  the  audience  to  screams 
of  laughter  and  it  was  really  quite  a  feat  of  histrionic  power. 
Throughout  the  performance  Mr.  De  I.«on  retained  the  snap 
and  dash  of  his  part  which  evidently  is  Its  main  slay  and 
upon  which  depends  a  large  portion  of  the  success  of  the 
production.  Mr.  De  Leon  as  usual  sang  a  few  songs  and 
danced  a  few  dances  with  spontaneous  success.  Joseph 
Fogarty  might  have  been  a  little  more  Irish  for  an  Irishman 
and  Robert  Z.  Leonard  might  have  been  a  little  less  German 
in  his  role,  but  both  succeeded  in  getting  all  the  humor  out 
of  their  parts  and  this  is  after  all  the  main  purpose  of  a 
character  and  all  other  matters  are  somewhat  minor.  George 
Poultney  and  Lawrence  Bowes  made  the  best  of  their  minor 
roles  of  the  sons  of  their  fathers  and  succeeded  in  keeping 
up  the  spirit  of  "slap-bang"  that  permeated  the  production. 

Oliver  Le  Noir  proved  to  be  one  of  the  features  of  the 
performance.  His  roaring  bass  voi<  e.  his  tall  figure  and 
his  deliberate  and  suave  deportment  emphasized  the  humor 
ot  this  role  and  made  it  stand  out  strongly  above  everything 
else.  Mr.  Hartman  could  not  have  found  anyone  who  could 
have  done  this  part  exactly  the  same  justice.  Myrtle  Ding- 
wall and  Muggins  Davis  represented  the  daughters  of  the 
Brooklyn  millionaires  of  Irish  and  German  ancestors.  They, 
too,  fell  into  the  general  atmosphere  of  liveliness  that  en- 
hanced the  production.  .Miss  Dingwall  sang  her  songs  with 
that  mellow  and  ringing  quality  of  voice  that  has  endeared 
her  so  much  to  our  theatre-going  public  and  which  has  be- 
come the  signal  tor  a  demand  for  encores  every  time  the 
young  prima  donna  sings.  Indeed  Miss  Dingwall  has  become 
quite  a  favorite  here.  Vpon  her  Hrst  entrance  she  is  imme- 
diately recognized  and  is  honored  with  a  noisy  reception 
that  should  be  quite  flattering  to  one  so  young  in  leading 
character  experiences.  Miss  Davies  again  impresses  by  her 
exceedingly  graceful  dancing  and  charming  deportment  and 
succeeds  in  bringing  out  her  role  with  the  necessary  unction. 
Josie  Hart  in  the  role  of  the  society  leader.  Mrs.  William 
Waxtaper,  has  a  part  that  suits  her  to  perfection  for  It 
demands  charm  of  personality,  dignity  of  bearing,  concise- 
ness ot  enunciation  and  taste  in  dressing — all  ot  which  requi- 
sites Miss  Hart  possesses  in  a  marked  degree.  Angele  Pink- 
ley  in  a  minor  role  looks  pretty  and  sings  with  rather  a 
small  voice  which  has  an  oportunity  to  develop  under  the 
proper  care.  Lillian  Leighton  has  a  chance  to  look  handsome 
and  walk  about  a  great  deal.  Chorus  and  orchestra,  under 
J.  A.  Raynes'  able  leadership,  form  an  excellent  ensemble 
and  aid  greatly  in  completing  the  picture  of  snap  and  dash 
that  represents  the  most  attractive  part  of  the  production. 


HARTMAN    IN    "THE    YANKEE    CONSUL"    AT    PRINCESS. 

Commencing  with  the  matinee  to-morrow.  Sunday.  Ferris 
Hartman  will  present  an  elaborate  revival  of  "The  Yankee 
Consul."  This  delightful  musical  comedy  is  radiant  with 
color,  life,  and  melody,  and  since  it  has  not  been  seen  locally 
for  some  time,  should  prove  a  great  drawing  card.  "The 
Yankee  Consul"  was  formerly  Raymond  Hitchock's  starring 
vehicle  in  the  East  and  the  medium  ot  his  first  successes. 
Hartman  has  taken  the  musical  play  and  so  individualized 
it  that  it  is  now  always  associated  with  him.  .A.s  Abijah 
Booze,  the  Yankee  Consul,  he  has  found  a  character  that  fits 
him  to  a  nicety,  and  the  lackadaisical  American  representa- 
tive to  a  foreign  land  becomes  as  droll  and  thoroughly  en- 
tertaining a  personage  as  may  be  found  in  the  ranks  of  comic 
opera. 

Henry  Blossom,  Jr.,  author  of  "Checkers,"  is  responsible 
for  the  book  of  "The  Yankee  Consul."  and  he  has  contrived 
a  decidedly  humorous  plot,  the  development  of  which  Is  at- 
tended by  uproarious  situations  and  lines  surcharged  with 
wit  and  sparkle.  The  music  is  Alfred  Robyn's,  and  it  is 
charmingly  tuneful  throughout.  We  will  once  more  have 
opportunity  of  renewing  our  acquaintance  with  "What  a 
Difference  a  Few  Hours  Make,"  "San  Domingo  Maid,"  Cupid 
Has   Found   My   Heart,"   and   "Olden   Days." 
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FERRUCIO    BUSONI 

The  Eminent  Piano  Virtuoso  Who  Scored  a  Sensational  Article  Triumph  in 

the  Ea^  La^  Season  and  Who  Will  Tour  the  Pacific  Coa^  under 

the  General   Direction  of   M.  H.  Hansen   next  Spring. 
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We  Sell   Pianos 

No  Bonds— No  Contests—No  Life  Insurance 
No  Club  Sales  —  No  Deceptive  Inducements 

We  advertise  and  sell  standard  makes  at 
legitimate  prices 

We  carry  all  grades,  but  only  the  be^  in 
each  grade 

The  Steinway 

Universally  acknowledged  as  the  Standard  of  the  World. 
IMPORTANT:  We  are  exclusive  Steinway  dealers  for  the 
Pacific  Coast  North  of  Tehachapi. 

The  Emerson,  Estey  and  Kurtzman 

Excellent,  medium  grade  pianos. 

Also  Several  Inexpensive  Makes 

Well  worth  the  prices  asked. 
NOTE:    Any  medium  grade  or  low-priced  piano  may  be  exchanged 
for  a  Steinway  within  three  years,  allowing  the  full  purchase  price 
paid. 

The  Cecilian  Player  Piano 

The  most  satisfactory  Player  at  the  price. 
TERMS  to  accommodate  when  desired. 

This  house  has  a   definite  poUcy  regarding  goods  and   prices  from 
which  it  never  deviates.     Any  article  as  important  as  a  piano 
which  is  taken  into  the  home  for  a  lifetime  should  be 
purchased  only  from  a  rehable  estabhshment. 


Sherman  Kay  &  Go. 

Kearny  and    Sutter  Streets,   San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 
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ALFRED  METZGER 


San   Francisco   Oflflce 

Room  802.  Kohler  &  Chase  Building.  26  O'Farrell  Street. 
Telephone  Kearny   5464. 

Oakland,   Berkeley  and   Alameda   Office 

Sherman,  Clay  &  Co..  Fourteenth  and  Clay  Streets,  Oakland. 
Miss  Elizabeth   Westgate  In  Charge. 


1419  S.  Grand  Ave. 


SATURDAY,  JUNE  25,  1910. 


The  PACIFIC  COAST  MUSICAL  REVIEW  is  for  sale  at  the 
sheet-music  departments  of  all   leading  music  stores. 

Entered  as  second-class  mall  matter  at  San  Francisco  Postofflce 
SUBSCRIPTIONS — Annually  In  advance,  InclndlnK  poataE«: 

United    States    »2.00 

Foreign   Countries 3"° 

NEGLECTED   OPPORTUNITIES. 


LANCINC  llniiiiKli  the  coluimis  of  the 
iiiusiciil  journals  imhlished  in  New 
York  iiiui  Cliiciigo  the  cai-eful  readev 
will  discover  therein  extensive  an- 
noiineenients  by  leaidiug  managers 
regarding  the  appearance  of  great 
artists  that  are  expected  to  repre- 
sent the  material  of  which  our  next 
musical  seasun  is  to  consist.  ai)pear  in  large  black 
letters.  This  foresight  on  the  part  of  the  eastern 
managers  means  a  gain  of  Hioiisands  of  dollars  in  the 
pockets  of  the  artists  as  well  as  their  managers,  for  it 
make.s  the  musical  ]iublic  at  an  early  date  familiar  with 
tJie  names  of  all  those  artists  who  will  appear  before 
them  in  the  course  of  a  season.  Inasmuch  as  familiar- 
ity on  the  part  of  the  public  is  the  greatest  asset  which 
an  artist  can  possess,  the  reader  may  easily  understand 
why  these  preliminary  announcements  represent  a 
financial  opportunity  for  the  manager.  Everyone  fami- 
liar with  musical  journalism  in  America  knows  that 
the  principal  circnlalion  of  the  musical  papers  pub- 
lished in  New  York  and  Chicago  is  within  a  fixed 
radius  from  the  home  of  publication.  The  circulation 
of  these  papers  on  the  Pacific  coast  is  not  sufficiently 
extensive  to  make  these  announcements  of  great  value 
as  far  as  the  musical  ])ublic  of  the  far  West  is  con- 
cerned. So  it  will  be  seen  (hat  while  the  New  Y'ork 
manager  does  everything  in  his  jjower  to  make  the 
eastern  musical  imblic  acquainted  with  the  artists  that 
appear  during  the  next  musical  season  and  thus  give 
the  concert  goer  an  opportunity  to  familiarize  himself 
with  the  personnel  of  the  ensuing  concert  season,  he 
neglects  altogether  to  bestow  ui)on  the  musical  public 
of  the  Pacific  coast  that  same  attention.  In  other 
words  tie  New  York  manager  only  cares  to  spend 
money  with  hte-eiistern  journals  so  that  his  eastern 
public  becomes  acquainted  with  his  artists  and  he 
neglects  and  ignores  purposely  the  musical  |)ublic  and 
his  representatives  on  the  Pacific  coast  and  expects 
them  ("  find  out  for  themselves  what  musical  treats 
may  be  in  si  rector  them. 

The  result  of'thit  i)aternalism  will  be  that  two  or 
three  of  the  artists  already  known  will  appear  before 


large  audiences  and  that  all  those  artists  not  well 
known  will  sing  or  play  before  empty  houses.  The 
New  York  manager  by  endeavoring  to  save  a  few  dol- 
lars thus  deprives  the  artists,  to  whom  he  is  pledged, 
of  large  sums  of  money  tliat  a  more  consistent  adver- 
tising campaign  would  naturally  bring.  A  glance  at 
this  issue  of  the  Pacific  Coast  .Musical  Review  will  con- 
vince the  reader  that  nothing  is  being  done  by  the 
New  York  manager  to  announce  artists  for  next  sea- 
son in  the  same  consistent  manner  which  he  is  doing 
in  the  eastern  papers.  Upon  inquiry  among  two  or 
three  leading  New  York  managers  as  to  tlieir  reasons 
for  this  discrimination  against  the  musical  public  and 
the  musical  press  of  the  far  West,  we  are  told  that 
the  powers-that-be  expect  their  representatives  on  the 
coast  to  spend  this  money  for  preliminary  advertising. 
Here  again  we  find  that  favoritism  exists,  for  while 
all  the  representatives  of  New  York  managers  in  east- 
ern music  centers  are  benefited  by  the  consisted  adver- 
tisements in  the  eastern  musical  press,  nothing  is  being 
done  to  give  the  western  representatives  the  same  op- 
portunities. Last  season  Mine.  Schumann-Heiuk,  Mme. 
Sembrich  and  manager  M.  H.  Hansen  personally  used 
the  columns  of  this  pajjer  to  announce  their  forthcom- 
ing concerts.  A  casual  backward  glance  regarding 
the  financial  success  of  the  concerts  of  Mme.  Schu- 
mann-Heink,  Mme.  Sembrich  and  the  first  concerts 
of  Dr.  Wullner  give  the  reader  an  oiqiortunity  to  dis- 
cover whether  or  not  it  was  wise  for  these  artists  to 
give  the  people  of  the  Pacific  coast  an  opportunity  to 
find  out  ahead  of  time  the  date  of  their  appearance. 
Mme.  Koenen,  the  other  artist,  sent  by  Mr.  Hansen 
to  this  coast  and  announced  amply  ahead  of  time,  came 
here  too  late  in  tlie  season  and  too  soon  after  the 
sensational  successes  of  two  other  artists  to  benefit 
from  this  advertising  campaign.  The  other  artists  who 
were  not  announced  sufficiently  ahead  of  time  included 
Mme.  Jomelli,  George  Hamlin,  Myrtle  Elvyn,  Teresa 
Carreno,  Fritz  Kreisler,  Antonia  Dolores  and  Maud 
Powell.  AA'ith  the  excei)tion  of  Kreisler  not  one  of 
these  artists  could  be  called  a  genuine  financial  suc- 
cess. We  content  that  if  the  eastern  managers  proved 
somewhat  more  liberal  in  their  ideas  of  western  musi- 
cal journalism  these  artists  who  suffered  through  lack 
of  judgment  in  the  matter  of  a  judicious  advertising 
campaign  would  have  left  this  territory  with  three  and 
four  times  the  financial  success. 


As  the  matter  now  stands  our  musical  public  is  ab- 
solutely at  sea  regarding  the  great  artists  who  are  to 
appear  here  during  the  next  season.  It  is  true  man- 
ager M.  H.  Hansen  of  New  York  announced  in  one 
is'sue  of  this  paper  the  artists  whose  tours  he  directs 
next  season.  In  the  present  issue  Manager  Ilai'sen  is 
using  the  front  page  to  announce  the  coming  of  Ru- 
soni,  the  great  pianist.  While  these  single  announce- 
ments possess  an  element  of  foresight,  the  financial 
benefit  to  be  derived  by  these  artists  will  not  be  ex- 
tensive enough  unless  Mr.  Hansen  continues  to  keep 
the  names  of  his  artists  before  the  musical  public  of 
the  Pacific  coast  from  now  until  the  day  of  their_  ap- 
pearance in  this  city.  We  do  not  ask  any  New  York 
manager  to  s])end  fabulous  sums  in  announcing  his 
artists.  We  merely  advise  him  to  keeji  the  names  of 
his  artists  constantlv  before  the  eyes  of  our  public  so 
that  we  become  familiar  with  the  names  of  the  great 
musicians  whom  we  are  about  to  hear.  If  the  New 
Y'ork  manager,  however,  desires  to  remain  stuborn  and 
refuse  to  acknowledge  the  wisdom  of  our  suggestions 
he  must  expect  that  most  of  the  artists  he  sends  to  the 
Pacific  coast  will  return  to  him  empty-handed. 
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L  E.  BEHYMER'S  PLANS 

For  the  Coming  Season,  Both  for  the  State  Outside 
and  the  City  of  Los  Angeles. 


BeliyniP 


,E.  BEHYMER  has  already  started  his  activ- 
ities in  the  southland  and  throughout  the 
State  relative  to  next  season's  equipment 
of  artists,  both  for  his  Great  Philharmonic 
Course,  which  has  now  become  an  insti- 
tution of  the  larger  cities  of  southern 
California  and  the  criterion  of  good  music 
for  I.os  Angeles,  as  well  as  for  the  art- 
ists with  whom  he  expects  to  supply  the 
various  musical   clubs  of  the  State.     Mr. 

„_.^ _  .._   _jiiy  agent  for  the  Pacific  coast  who  nialtes 

a  practice  of  buying  artists  by  the  wholesale  and  retailing 
them  to  the  clubs,  musical  organizations,  churches  and  man- 
agers of  courses  in  the  various  cities  of  California,  Arizona 
and  New  Mexico.  The  season  will  open  during  the  month 
of  October  with  tlie  presentation  of  a  singer  well  known 
to  the  grand  opera  world,  Antonio  Scotti,  the  delightful  ban- 
tone,  and  Mme,  Bernice  de  Pasquali,  coloratura  soprano 
of  the  Metropolitan  Opera  Company.  There  are  but  three 
open  dates  for  this  celebrated  duo  during  the  last  week  in 
October  outside  of  those  which  are  given  to  San  Francisco, 
Berkeley.   Oakland   and   Los   Angeles. 

Immediately  following  these  artists  comes  the  incompar- 
able Johanna  Gadski,  who  quickly  flits  through  the  entire 
State,  devoting  but  eight  days  to  her  annual  visit  in  the  great 
West.  This  is  owing  to  the  fact  that  she  has  a  larger  num- 
ber of  engagements  at  the  Metropolitan  Opera  House  this 
year  than  any  previous  season.  Her  engagement  in  Califor- 
nia is  from  the  6th  to  13th  of  November.  For  the  week  of 
November  13th  and  November  20th  Mme.  Liza  Lehmann,  the 
celebrated  composer,  teacher  and  singer,  bringing  her  own 
quartet  and  presenting  under  her  personal  direction  "In  a 
Persian  Garden"  and  other  well-known  compositions,  both  in 
ensemble  and  solo  selections.  Mme.  Lehmann  has  carefully 
selected  her  company  and  her  work  will  undoubtedly  present 
one  of  the  musical  treats  of  the  year.  The  following  week 
will  see  a  return  of  the  most  delightful  of  baritons,  Emelio 
de  Gogorza,  who  will  devote  three  weeks  west  of  the  Rockies 
to  the  entertaining  of  his  many  friends  and  admirers. 

For  the  week  of  November  21st  in  the  larger  towns,  which 
can  only  be  visited  owing  to  the  tact  that  a  large  stage  is 
required,  the  introduction  of  a  new  art  in  .America — the  Rus- 
sian ballet,  with  its  celebrated  members  direct  from  the  Metro- 
politan Opera  House  in  New  York,  headed  by  Anna  Pay- 
Iowa  and  Michael  Mordkin,  premier  dancers,  supported  by  six 
character  dancers  of  the  Imperial  Opera  House  of  St.  Peters- 
burg and  Moscow,  together  with  a  complete  ballet  and  or- 
chestra. About  the  middle  of  December,  Mme.  Nellie  Melba, 
the  greatest  of  all  lyric  sopranos.  Early  in  January,  the  com- 
ing of  an  artist  well  known  to  .America  five  years  ago,  Jaros- 
lav  Kocian,  violinist,  his  third  American  tour.  Horatio  Con- 
nell  baritone  from  England,  occupies  the  week  of  January 
20th,  to  be  followed  at  the  close  of  the  month  and  the  begin- 
ning' of  February  by  a  return  of  that  most  excellent  interpreter 
of  German  opera,  Mme.  Lillian  Nordica.  From  February  5th 
to  18th  will  see  a  tour  of  the  State  by  Josef  Hofmann,  one 
of  the  best  known  pianists  that  America  has  ever  known, 
always  a  welcome   visitor  to  the  coast, 

Mischa  Elman,  violinist,  comes  between  April  4th  and  16th, 
and  early  in  March  from  the  5th  to  12th,  Alessandro  Bonci, 
lyric  and  dramatic  tenor.  Alice  Nielson,  lyric  soprano,  late 
of  the  Boston  Opera  Company,  is  being  arranged  for  on  a 
tour  of  the  coast  early  in  April,  under  the  same  manage- 
ment. In  addition  to  these  artists  will  be  found  such  en- 
tertainers as  Estelle  Heartt-Dreyfus,  on  tour,  whose  Lenten 
songs,  songs  of  the  spirit,  songs  of  the  soil,  and  songs  of  the 
soul  made  such  a  hit  throughout  the  southland  for  the  last 
two  years. 

For  the  smaller  clubs,  the  efficient  work  of  such  artists 
as  Mary  LeGrand  Reed,  popular  soprano,  will  be  heard;  Mar- 
gela  Gluck,  violiniste,  who  was  one  of  the  notable  artists 
connected  with  Mme.  Tetrazzini  in  tours  of  England  and  the 
continent,  with  Miss  Ella  Ivimey,  the  young  English  pianiste, 
as  accompanist:  Herr  Arnold  Kraus,  violinist,  supported  by 
the  Kraus  String  Quartet:  Mary  Hallock,  pianiste:  Anna 
Shaw  Faulkner  in  her  celebrated  history  lectures,  "Program 
Music,"  "Modern   Music,"   "Musical   Shrines,"   and   "Music   in 


L.  E.  BEHYMER 
Energetic  Impressario  Who  Announ 
Plans  for  Next  Season. 


,  His  Complete 


its  Relation  to  Art";  Bruce  Gordon  Kingsley,  whose  well- 
known  lectures  on  "Parsifal,"  "The  Nibelungen  Ring."  and  a 
new  one  on  "Bayreuth  and  the  Wagner  Festival."  which  this 
artist  visits  this  year,  together  with  the  Munich  music  fes- 
tival; these  are  only  a  part  of  the  entertainers  whom  this 
indefatigable  manager  places  before  the  public,  bringing 
them  to  their  doors  at  a  less  figure  than  they  could  possibly 
purchase  them  from  the  eastern  or  European  managers.  This 
is  only  brought  about  through  the  co-operation  of  clubs  and 
musical  organizations  from  Denver  west,  who  patronize  the 
Behvmer  bureau  season  after  season. 

In  addition  to  this  work  Mr.  Behymer  manages  locally  in 
Los  Angeles  for  the  fourteenth  consecutive  year,  the  Los 
Angeles  Srmphonv  Orchestra  of  77  pieces  under  the  direc- 
tion of  Harley  Hamilton,  and  the  Los  Angeles  Woman  s 
Symphony  Orchestra  of  64  pieces,  now  in  its  seventeenth  year 
of  activity.  It  is  a  dream  of  Manager  Behymer  to  see  a 
brilliant  symphony  orchestra  in  San  Francisco,  working  in 
conjunction  with  that  of  Los  Angeles,  enabling  them  to  bring 
out  special  soloists  each  year,  co-operating  with  the  Denver 
orchestra,  the  St.  Paul  and  Seattle  organizations,  a  circuit 
for  the  securing  of  first-class  soloists  usually  used  by  the 
symphony  orchestras  of  the  East,  and  to  see  a  chorus  es- 
tablished in  Los  Angeles,  giving  yearly  music  festivals,  and 
a  similar  organization,  either  at  Berkeley  or  San  Francisco, 
for  work  in  the  North,  and  a  chorus  of  all  of  the  smaller 
towns  of  the  State,  ready  to  unite  at  least  once  each  year 
in  a  mighty  music  festival,  combining  orchestra  and  chorus 
somewhere'  in  the  State  which  will  redound  to  the  musical 
credit  of  California,  its  singers  and  its  players. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a  very 
handsomely  illustrated  catalogue  of  Edison  Amberol  records 
which  include  a  number  of  songs  rendered  bv  blanche  Arral. 
This  exceedingly  successful  prima  donn-  soprano  is  now  in 
Brussels  preparing  for  the  next  concer  season.  The  Arral 
records  are  especially  artistic  and  should  not  be  missed  by 
anyone  who  possesses  a  talking  machine  or  phonograph. 
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Previous  to  her  return  to  Europe, 


OLGA  STEEB 


the  wonderful  young  PIANISTE, 
who  created  such  a  great  sensa- 
tion in  Berlin,  Cologne,  Leipzig, 
and  other  German  music  centers 
this  past  season  when  she  first  ap- 
peared in  Europe,  will  begm  on 
the  first  of  September,  a 

Six  Weeks'  C^oncert  Tour 


Pacific  Coast 


For  further  information,  dates,  etc.. 
kindly  address 

Mr.  Charles  H.  Keefer,  Manager 

M4-M5  Blanchard  Hall  Building 

Los  Angeles.  Cal. 

Permanent  address:  Goltzstrasse  24.  Berlin,  Germany. 


Music  teachej  most  exquisitely  the  art  of  development. — D' Israeli. 

The  School  of  Music- Education 

Calvin  Brainerd  Cady,   Principal 

SUMMER      NORMAL 

Twenty-second  Season 

Portl&nd.  Oregon,  June    23   to   July^   28 

Mr.  Cady  will  begin  his  private  lessons  June  10 
AanouDcements  sent  on  application  900  Beacon  St.,  Boston,  Mass. 

Notre  Dame  Conservatory  of  Music 

DO.\RDING    SCHOOL,    FOR    GIKLS 

SAN   JOSE  CALIFORNIA 

Saint  Rose  Academy  of  Music 

Cor.  Pine  and  Pierce  Sts.;  San  l-r«niisco 


Wallace  A.  Sabin 


Organist  Temple 


, anu  El.   First  Church  ot  Christian  Science. 

_  -ctor  Lorlng  Club.  San  Francisco,  Wednesdays  at  1617  Cali- 
fornia St.  Tel.  Frank.  6345.  Sat.  p.  m..  Christian  Science  Hall.  Tel. 
West  M\'-.  Berkeley,  Mon.  &  Tues.   2S20  Prince.  Tel.   Berk.   4771. 

Hermann  Genss 

TESACHEIl    OF    PIANO,    SINGING    AND    HARMONY,    will    accept 

■  ludento   at   hl«    reniilenec   mid    aludlo:    'avl   (LAY    STKKET. 
Betneen   YVebaler  and   Buchanan   Sin.     Tela.   YVest   eai8;    S   302S 

MRS.  FRANCES  B.  WILLIAMS,  2510  Clay  St.  Ssn  Francisco,  Phone 

West  2243.     Or  2202  Duiant  Avenue,  Berkeley,  Phone  Berkeley  231. 

Mils  Eva  Frances  Pike,  2289  West  Sixteenth  St.,  Los  Angeles. 

Miss  Frances  Gaylotd,  276  West  Hoh  St.,  Pomona. 

Normal  Teachers  of  the  Burrowes  Course  of  Music  Study,  a 
method  for  children  which  breaks  down  the  diflicullies  of  early  music  study 
Mid  makes  it  a  pleasure  instead  of  a  burden.     7  cachets  are  urged  to  investigate. 


W  1  L,  Li  1  AlVl     r  .     ZaIIaK^  tlj      MUSICAL  DIRECTOR 

The  Zeeh  Orchestra  Reheoraea  Every  Mondar  Evening 

1332  Geary  Street  Phone  West   1603 

Mrs.  Oscar  Mansfeldt 

Summer   Course   for   Teachers    during    months   of   June,   July 

and   August. 
2016    Buchanan    St.  Telephone   West   314 

MACKENZIE  GORDON 

TENOR 
ToarhoP    nf    Qinninn      in  »ll  i»  branches  from  ihe  rudimenu  of  lone  formttion  to 

I  eacner  ot  amging  ,h,  hi,h«  iini.h  ^a  comp/.««n  <,/  pmu  sin,in, 

OR.VTORIO  OPERA  CONCERT 

Studio:  2832   Jackson  St.  Telephone:  West  457 

By  Appointment  Only 

Adolf  Gregory 

Organlat    and    Choir    Director    St.    Mary'a    Oakland 
Director    Oakland    Canaervutory    of    Music 
Y^,lce     Production,     Plnno,     Haruiouy     and     Componltlon 
20.-5-20S   TWELFTH   ST.,   COR.  JACKSON  OAKLAND 


Phone  Park  1050 


Established  1895  Home  Phone  S  1069 


Von  Meyerinck  School  of  Music 

UNDER   THE    DIRECTION    OF    MRS.   ANNA    VON   MEYERINCK 

Classes  in  French.  German,  Musical  History  and  Sight  Read- 
ing in  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Stodio,  818  Grove  St.,  near  Fillmore.  In  Berkeley. 
Tuesday,  2521  Regent  St.  Tel.  Berkeley  3677.  Thursday  at 
Snell   Seminary. 

Miss  Elizabeth  Westgate 

PIANO,   ORGAN,   THEORY 

Organist   and   Musical    Director   First   Presbyterian    Church, 

Alameda 

Suite:     52  Macdonoucrh  Bulldlug,  OnklaDd 

Home    Studio:      1117   Piiru    St.,    Alameda.  TeL   Alameda    IRS 

jf^  j^  THE  BERINGER 

^«T^  Conservatory  of  Music 


Pianoforte  Voice  Theory 

SUMMER   COURSE  FOR  TEACHERS 

Special  Rates 
926  Pierce  St..  or.  McAllister  Tel.  We«  7893 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOUILI.ET,    Dean.  SAN    JOSE,    CAL. 

:iie  oldest  Institution  on  the  Coast — complete  Musical  Edu- 
lon — Advantages  of  literary  studies  free  of  charge.  Board 
3   room  at  moderate  prices.     Send  for  Catalogue. 

The  New  ARRAL  Records 


Perfect  Reprod 


of  the  Great  Artist's  Voi( 


Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoli  Perl  du  Bresil 

Air  de  Micaela  Carmen 

Waltz  Romeo  and  Juliet 

Exclusively  by  The  National  Phonograph  Co.     Edison  Records 

Louis    CrepaUX,     Member  Paris  Grand  Opera 
Delbert    Dloek,  Oi:i   Vnu   Ne««  at   O'Fnrrell. 

Reception    Hours.    11:30    to    12,   and    3    lo    4,    except    Wednesday 
and  Saturday.     Wednesday  In  Oakland,  1154  Brush  Street. 
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NEW  MASCAGNI  OPERA  TO  BE  PRESENTED. 


BUSONI'S  TOUR. 


The  Great  Composer's   New  Work  "Ysobel"  to   be   Introduced 
to  the  World  by  the   Bessie  Abbott  Opera  Company. 


The  flrst  definite  announcemenl  of  the  scope  and  plans  of 
the  newly  organized  Bessie  Abbott  Opera  Company,  which 
Llebler  and  Company  are  to  send  on  a  tour  of  the  United 
States  and  Canada,  next  fall,  have  at  last  been  Issued.  As 
has  been  known  for  some  time,  the  most  notable  production 
of  the  Company  will  be  Mascagnl's  brand  new  opera  "Ysobel". 
This  work  of  the  composer  of  "Cavalleria  Rusticana"  will  be 
performed  in  America  before  it  Is  done  in  any  other  country, 
the  flrst  time  this  has  occurred  in  the  case  of  a  musical  work 
of  foreign  origin  of  like  importance.  In  order  that  Mascagnl 
may  superintend  the  staging  of  "Ysobel"  in  person,  conduct 
all  performances  thereof,  and  assume  his  place  as  premier 
conductor  for  the  new  company,  Messrs.  Liebler  and  (Company 
have  arranged  with  the  Teatro  Costanzi  of  Rome,  of  which 
Mascagnl  is  sole  managing  director,  that  the  composer  may 
have  leave  of  absence  until  the  opening  of  the  International 
Exposition  at  Rome,  which  is  set  for  some  time  in  the  spring 
of  1911.  The  date  of  this  opening  will  determine  the  length 
of  Mascagni's    stay  in  America. 

The  first  act  of  "Y'sobel"  has  now  been  completed,  and  por- 
tions of  the  score  are  in  this  country.  The  story  is  taken 
from  the  legend  of  Lady  Godiva,  the  oldest  known  version  of 
which  dates  back  to  the  thirteenth  century,  but  which  is 
most  familiar  through  Tennyson's  ballad  of  "Peeping  Tom." 
The  action  is  set  in  the  town  of  Coventry,  during  the  eleventh 
century.  Luigi  Illica.  the  librettist,  who  was  also  responsible 
for  the  libretti  of  "Tosca,"  "Madame  Butterfly."  and  other 
well-known  operas,  has  departed  from  the  original  legend  in 
many  instances.  It  is  Ysobel,  the  daughter  of  the  Earl  of 
Chester,  who  makes  the  famous  ride  to  save  her  town-folk. 
To  protect  her  during  her  act  of  sacrifice,  an  edict  is  issued 
condemning  any  to  the  loss  of  eyesight  who  do  not  remain 
behind  closed  doors  while  Ysobel  makes  her  ride.  The  hero 
of  the  opera,  a  young  huntsman  who  has  worshiped  Lady 
Ysobel  from  afar,  takes  advantage  of  the  only  chance  to  bring 
himself  to  her  notice  by  defying  the  edict.  He  remains  on  a 
balcony  and  pelts  her  with  flowers  as  she  passes.  Here  be- 
gins the  love  story  around  which  the  opera    is  built. 

In  preparation  for  the  composition  of  this  libretto,  Illica 
spent  some  time  in  the  town  of  Coventry,  and  made  endeavors 
to  trace  the  legend  to  its  original  source.  He  found  the  tale 
in  the  writings  of  Matthew  of  Winchester,  an  ecclesiast  who 
flourished  in  the  thirteenth  century.  Moreover,  he  discovered 
that  Leofric,  first  Earl  of  Chester,  was  the  feudal  lord  who 
told  his  wife  (daughter  in  the  operatic  version  I  when  she 
plead  with  him  to  remit  an  onerous  tax,  that  he  would 
do  so  if  she  had  the  w^elfare  of  her  people  sufficiently  at  heart 
to  ride  nude  through  the  streets  of  Coventry. 

The  opera  is  not  a  light  opera  in  the  sense  of  comic  opera, 
but  its  music  is  sufficiently  light  to  permit  Miss  Bessie 
Abbott,  the  prima  donna  of  the  company,  to  sing  the  title  role 
five  or  six  times  in  the  course  of  a  single  week.  Miss  Abbott 
who  is  an  American  girl,  born  in  New  Y'ork  State,  of  teh  fam- 
ous South  Carolina  family  of  Pickens,  is  best  remembered 
by  her  countrymen  as  one  of  the  prima  donnas  of  the  Metro- 
politan Opera  Company,  for  three  seasons  ending  in  1906. 
She  made  her  debut  at  the  Paris  Opera  in  1901.  scored  an 
instantaneous  triumph  and  sang  the  roles  opposite  those  as- 
sumed by  Jean  de  Reszke  up  to  the  time  of  the  latter's  retire- 
ment from  the  stage.  Since  singing  in  New  York,  she  has 
filled  successful  engagements  at  the  Opera  Comique  in  Paris, 
at  Monte  Carlo,  and  in  Lisbon  and  in  Russia.  She  is  still 
very  young,  and  Mascagnl  selected  her  personally  as  the  ideal 
interpreter  of  his  work.  The  operatic  score  is  said  to  contain 
a  number  of  beautiful  arias  and  ensemble  numbers.  With 
an  intermezzo,  describing  Ysobel's  ride,  Mascagnl  will  brave 
comparison  with  the  most  famous  of  bis  musical  compositions. 


-w- 


At  the  regular  player  recital  at  Sherman,  Clay  &  Co.,  Re- 
cital Hall  June  18.  1910.  with  Miss  Blanche  Morrill,  violin- 
ist, and  Mr.  Frank  L.  Grannis  at  the  player  piano,  the  fol- 
lowing program  was  rendered:  Lucia  de  Lammermoor,  sextet. 
(Donizetti),  Estey  Pipe  Organ;  (a)  Romanze  from  the  Second 
Concerto  (Wieniawskil.  (b)  Cavatina  (Raff).  Miss  Morrill 
accompanied  with  the  Ceciliau  Player  Piano;  Victor  Auxtito- 
phone,  accompanied  with  the  Cecilian  Piano  Player;  (a)  Holy 
City,  sung  by  Emilio  de  Gorgorza,,  (b»  Gypsy  John,  sung  by 
Herbert  Witherspoon;  (a)  Hoch  und  Deutschmeister  Marsch, 
op.  41  (Ertl).  (bl  Valse  Caprice  in  E  flat,  (Rubinstein), Cecil- 
ian Player  Piano;  (a)  Adoration  (Borowski),  (b)  Chanson 
de  Berceau,  (Hauser),  Miss  Morrill,  accompanied  with  the 
Cecilian  Player  Piano;  by  request.  Rhapsody  Hongroise,  No. 
VI,  (Liszt),  Welte  Player  as  played  by  Teresa  Carreno. 


The  coming  musical  season,  in  so  far  as  the  mighty  oneg  of 
music  are  concerned,  promises  to  be  even  a  busier  and  more 
brilliant  one  than  that  Just  ended.  First  and  foremost,  the 
name  of  Busonl  springs  to  the  lips.  After  the  short  but  met- 
eorlcally  brilliant  tour  of  last  season,  a  lour  that  made  the 
"grand  cross"  from  New  York  to  Denver,  and  from  New  Or- 
leans to  Toronto — the  assurance  that  he  is  to  return  to  us  for 
another  season,  promises  repetition  of  the  feast  for  music  lov- 
ers which  his  re<;italB  unfailingly  afford. 

Busonl's  brilliant  genius  presents  him  to  us  in  many  re- 
spects. While  last  season  he  elected  to  appear  solely  as  a 
pianist,  the  coming  season  will  present  him  as  pianist,  com- 
poser, conductor.  His  "Turandot"  suite —  a  symphonic  poem 
based  on  an  Oriental  theme,  employing  Oriental  melodies, 
and  quaintly  descriptive  of  the  march  of  event*  in  Gozzi's 
fairy  tale  (from  which  Schiller  made  a  drama  of  the  same 
name),  was  presented  by  the  New  York  Philharmonic  Orches- 
tra under  Gustav  .Mahler's  baton.  Mr.  .Mahler  desired  that 
Busoni  should  conduct  the  premiere  of  his  own  work  in  Amer- 
ica, but  the  composer  preferred  that  his  colleague  have  that 
honor.  The  enthusiastic  welcome  that  the  suite  received — • 
the  breaking  of  the  imperative  non-encore  rule  of  the  Philhar- 
monic— the  orchestra  members  laying  down  their  instru- 
ments to  crowd  around  and  applaud  the  composer — the  salvos 
of  applause  from  the  public — all  these  are  now  matters  of 
musical  history. 

The  success  of  this  suite  led  to  a  great  demand  that  Busoni 
make  appearances  as  a  "guest "  conductor,  and  direct  perfor- 
mances of  his  own  compositions.  The  Theodore  Thomas  Or- 
chestra. Frederick  Stock,  conductor,  has  arranged  that  Bu- 
soni shall  make  a  "guest "  appearance,  when  a  program  exclus- 
ively of  Busoni  compositions  will  be  rendered  with  Busoni  as 
conductor.  Mr.  Stock,  stepping  down  from  the  conductor's 
platform  in  favor  of  the  eminent  pianist-composer-conductor, 
this  making  an  event  unique  in  the  musical  history  of  the 
United  States.  The  Cincinnati  Symphony  Orchestra,  Leopold 
Stokovski,  conductor,  has  arranged  that  Busoni  should  con- 
duct his"Turandot"  suite,  and  play  one  of  the  big  concertos  as 
well  to  the  accompaniment  of  the  Orchestra. 

The  Boston  Symphony  Orchestra,  Max  Fiedler,  conductor, 
desired  Busoni  for  their  only  soloist  on  tour,  but  the  great 
pianist's  dates  have  been  snapped  up  so  quickly  that  this 
could  not  possibly  be  arranged,  so  he  will  appear  with  the  Bos- 
ton Symphony  in  Boston,  New  York,  and  Brooklyn  only.  The 
Philadelphia  Symphony  Orchestra,  the  New  York  Philhar- 
monic, and  several  others  have  arranged  for  special  Busoni 
appearances,  while  his  dates  for  recital  are  practically  closed 
at  this  writing. 


Mr.  Hanson  of  New  Y'ork  City,  was  seen  busily  talking  for 
some  time  with  Prof.  Spaulding  of  Harvard,  and  Prof.  Hollis 
E.  Dann  of  Cornell  Colleges,  and  was  among  those  noticed 
on  the  platform  before  the  opening  of  the  Welsh  Singing  Con- 
test at  Wilkesbarre,  Pa.  Later,  he  was  entertained  at  lunch- 
eon by  Mr.  Leo  Long,  Wilkesbarre's  popular  impresario. 

%% 


At  the  regular  player  recital  at  Sherman,  Clay  &  Co.,  Re- 
cital Hall,  June  11,  1910,  with  Miss  Virginia  Cleary,  contralto, 
and  Frank  L.  Grannis  at  the  Player  Piano,  the  program  was 
as  follows:  Torch  Dance  (German),  Estey  Pipe  Organ;  (a) 
A  Red  Rose  (Hastings),  (b),  Rocklin'  in  de  Win  (Neidlinger), 
Miss  Cleary,  accompanied  with  the  Cecilian  Player  Piano;  A 
few  minutes  with  the  Victrola:  (a I  Indian  Summer  (Moret). 
by  request,  (b)  Anitra's  Dance,  (c)  Dance  of  the  Gnomes. 
(Grieg),  from  the  Peer  Gynt  Suite,  Cecilian  Player  Piano; 
(a)  The  Nightingale's  Song  (Nevin),  (b)  In  the  May  Time 
( Speaks), (c)  The  Rosary  (Nevin),  Miss  Cleary,  accompanied 
with  the  Cecilian  Player  Piano;  by  request.  Caprice  Espag- 
nole  (Moszkowski),  Welte  Player  as  played  by  Josef  Hof- 
man. 


Among  the  talent  that  participated  in  an  entertainment 
for  the  benefit  of  the  Church  of  the  Nativity,  at  Maple  Hall, 
Oakland,  on  Wednesday  evening,  June  Sth,  was  Master  Julius 
Lister,  a  pupil  of  Professor  T.  D.  Herzog.  who  played  on 
this  occasion  a  fantasie  on  Manzillo  by  G.  Saenger  and  on 
the  Lucia  Sextette.  His  technical  facility  and  bis  emotional 
expression  aroused  his  audience  to  enthusiastic  applause,  and 
be  was  compelled  to  play  several  encores.  Y'oung  Lister 
made  his  debut  on  January  20th  of  this  year  at  Recital  Hall, 
on  Golden  Gate  avenue,  since  which  time  he  has  appeared 
frequently  before  the  public,  and  impressing  his  audience  oi: 
each  occasion  with  his  intelligent  interpretation  of  the  clas- 
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A  song  recital  was  given  by  Miss  Berta  Arents,  soprano. 
(Will  E.  Goodrum,  Jr.,  accompanist),  pupils  of  Paul  SteindorCf 
assisted  by  Miss  Edith  Rees.  violiniste,  (Miss  Helen  Perkins, 
accompanist),  at  Adelphian  Hall,  Alameda,  on  Tuesday  even- 
ing. .June  14th,  1910.    The  program  was  as  follows: 

Agathe's  Arie  from  "Freischutz",  (C.  M.  von  Weber);  a. 
Mother's  Lover  (Lynes);  b.  Song  of  the  Soul  (Breil);  Sev- 
enth Concerto  (De  Beriot);  Miss  Edith  Rees.  a.  Die  Uhr 
(Loewe);  b.  Gretchen  am  Spinnrad  (Schubert);  c.  Nie- 
mand  hats'  gesehen  (I^oewe);  Jewel  Song  from  "Faust"  (Gou- 
nod); Romanza  (Paganini-Musin),  Miss  Edith  Rees;  The 
Erlking  (Schubert). 


THE  CURRENT  "HARPER'S  WEEKLY," 


Some  interesting  articles  appear  in  the  issue  of  Harper's 
Weekly  tor  June  18th.  Edward  J.  Lowry  contributes  his 
story  of  the  week's  doings  at  Washington  under  the  title 
"From  the  'House'  Gallery."  Antoinette  Berton  writes  upon 
"The  Chorus  Girl."  \therton  Brownell  contributes  an  inter- 
esting and  startling  disclosure  of  our  foreign  trade  relations, 
entitled  "Beatmg  the  Monroe  Doctrine."  Other  articles  in 
this  issue  are:  "Blazing  a  Trail  for  Motorists,"  by  Stewart 
Ives  De  Kratft,  an  account  of  the  Glidden  tour  through  thir- 
teen States:  "Inspector  Byrnes  and  the  Third  Degree,"  by 
Frank  Marshall  White,  in  which  the  author  recalls  some 
memories  of  the  famous  head  of  the  New  York  Detective 
Bureau;  and  "The  Revival  of  the  Democracy,"  by  Charles 
Johnston. 


MME.   GRACIA  RICARDO 

American  Soprano 
Late  of  Berlin.  Paris,  and  London 

Concert    Direction    M.     H.     Hanson 

437  Fifth  Avenue,  New  York  City 


DAVID  MANLLOYD  (tenor) 

Voice  Culture 

Soloist  St.  Mary's  Cathedral 

Studio:  1284  Page  Street  Phone,  Park  3503 


Plinnr    Uouelas    70      Home    C.    1570 

■Week  Beginning  This  Sunday  Afternoon — 
Matinee  Every  Day. 

ARTISTIC   VAUDEVILLE 

Annabelle  Whitford,  the  Orieinal  Brinkley  Girl  in  a  SinBine  Nov- 
elty; Five  OlympiersL  Frank  White  and  Lew  Simmons:  ?  DeLion  ? 
Peter  Donald  and  Meta  Carson:  Lewis  McCord  &  Co.:  Clown  Zer- 
tho's  Canine  Comedians:  New  Orpheum  Motion  Pictures.  Last 
Week— "The  Mermaids"  (Maud  and  Gladys  Finney)  Champion 
Lady  Swimmers. 

Coming— LILY  LENA 

Ilox    SeaO,     111.00. 


Princess  Theatre 


Phone 


^  West       6110 
I  Home  S  3330 
Ellis  Street,  near  Fillmore      Class  "A"  Theatre 
S.  LOVERICH,  Manaeer 

Tonight  —  : LAST  TIME=  Tonight 

"The  YanKee  Consul" 

Commencing  with  Matinee  TOMORROW  (Sundayl 

FERRIS  HARTMAN 

And    his  Superb  SineinK  Companv  will  present  by  Popular  Demand. 

the  Fairy  Book  Realization  of  Childhood  Dreams. 

"THe  ToymaKer" 

A  Little  Journey  to  the  Land  o(  Make-Believe. 


Free  Tots  to  the  Children  "'  ''°"'  Matinees-Sunday.  June  26th 
rree    loys  lO   lue  «.,Uliaren  „nj  Saturday,  July  2d. 

Sfcclol  Sun,m„  Prica.  ,  Com.  Sund.y  M.lin«,  June  26 

F-vening  Price* — 23c,  50c  and  73c  <<X1.      nil    •  J         J  .L       lu  »» 

Sal.  .nd  Sua.  Mm.  Prico— 23c  snd  soc  I      I  oc  Maid  and  the  Mummy 


Oakluil'l 
MillioD 
Dollar 
Summer 
Garden 


IDORA 


PARK! 


EUROPEAN  SENSATION 


Russia's  Greatest  Bandmaster 


Thaviu 


50  European 
Soloists 

and 

Musical  Wontler 

Workers 


Accompanied  by 

Max  Bing  Miss  Anna  Woodward 

o(  ihc  Mcttopoliun  Opcr.  Co..  N.  Y.  Prim.  Donna 

B.\RITONE  SOPR.\NO 


A  Company  of  Singers  and  Dancers  in  Native  Costumes 


Greatest  Fea^  of  Music  Ever  Given  by 
any  Outdoor  Park  in  America 


Eoer  Seen 
California's 
Holland? 


TAKE 

Southern  Pacific's 


Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer  "Navajo" 

Leave  San  Francisco     -     •     8  a.  m. 
Arrive  Sacramento      -     -     6  p.  m. 

Tuesday,  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

for  tourists  and  auto  parties 
Meals,  beaubful  staterooms  and  parlors 


ASK  AGENTS 


Southern  Pacific 

Pacific  Street  Wharf;  Market  Street  Ferry  Depot;   Flood 
Building,  San  Francisco 
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Music  iri  Seattle 


Seattle,  May  5tli.  1910. 
The  Seattle  Clef  Club  gave  the  most  successful  meeting  of 
the  entire  season  last  Monday  evening  (May  2d).  The  occa- 
sion had  heen  set  aside  as  a  Ladies'  Night.  Joseph  Shippen 
recited  a  poem  comparing  in  an  entertaining  manner  Seattle 
and  San  Krancisco.  Mr.  Shippen  took  the  place  of  Mrs.  Agnes 
Lockhart  Hughes  who  was  unable  to  attend.  The  program 
was  as  follows:  Recitation,  Joseph  Shippen;  Piano  Concerto 
in  U  minor  (Mendelssohn),  Mrs.  A.  F.  Venino;  Orchestral 
part  on  second  piano  by  Mr.  Venino;  Four  Indian  Love 
Lyrics,  (Amy  Woodtorde-Finden),  Mrs.  Romeyn  B.  Jansen 
contralto,  Franz  Boyd  Wells,  accompanist;  Sonata  for  Violin 
and  Piano  (Cesar  Franck),  Wm.  R.  Hedley,  violin,  and  Henry 
Baetz,  piano;  (a)  "My  Lover,  He  Conies  on  the  Skee" 
(Clough-Leighter),  (b)  "How  Do  I  Love  Thee"  (Henry  Had- 
ley),  Mrs.  Chandler  Sloan,  soprano;  Miss  Ethel  Myer,  accom- 
panist; Reading — "Von  Weber's  Last  Waltz,"  Miss  Lita  Al- 
verta  Barnett,  assisted  by  Miss  Isabel  McKee  at  the  piano. 
The  officers  of  the  Seattle  Clef  Club  are:  President,  Ed- 
mund J.  Myer;  Vice-President,  Franklin  Sawyer  Palmer;  Sec- 
retary, Frederic  Fleming  Beale;  Treasurer,  David  Scheetz 
Craig;  Executive  Committee,  Karl  Schwertteger,  Gerard  Ton- 
ning,  Franz  Boyd  Wells,  Officers  and  Ex-offlcio. 


The  Ladies'  Musical  Club  will  give  a  Complimentary  Ar- 
tist Concert  to-morrow  evening  (Friday,  May  6)  in  Moore 
Theater,  with  Mile.  Antonia  Dolores  and  F.  Boyd  Wells,  who 
are  about  to  take  another  Oriental  tour. 

The  regular  active  members'  meeting  of  the  Ladies'  Musi- 
cal Club  will  be  held  to-morrow  afternoon  at  3:30  o'clock. 
After  the  business  of  the  club  has  been  transacted,  Mrs.  C. 
W.  Horr  has  arranged  the  following  programme,  to  be  given 
by  student  members:  Piano  solo — "The  Tales  of  Hoffman," 
intermezzo  (J.  Offenbach),  Miss  Edwina  Danner;  Vocal  solo — 
(a)  "The  Nightingale  Has  a  Lyre  of  Gold"  (Whelpleyl,  (b) 
"Bring  Her  Again"  (Hastings),  Miss  Gertrude  Burwell;  Piano 
solo — (a)  Nocturne,  D  flat  (Chopin),  (al  Sherzo,  B  minor 
(Chopin),  Miss  Belle  Marie  Broulette;  Vocal  solo — (a)  "An 
Arcadian  Lullaby"  (Krogmann),  (b)  "Mavourneen"  (Lang), 
Mrs.  Mary  R.  Harrison;  Piano  solo — Carnival  Mignon,  (a) 
Prelude  (Schutt),  (b)  Pierrot  reveur  (Schutt),  Miss  Lola  V. 
Moore. 

The  Rubinstein  Club,  the  musical  Club  of  West  Seattle, 
in  existence  now  nearly  a  year,  gave  its  second  concert  on 
Wednesday  evening.  May  4th,  in  the  Congregational  Church. 
Mrs.  Grace  Farrington  Homsted  is  the  musical  director  of 
the  club,  and  was  assisted  in  its  concert  by  Mr.  H.  O.  Price, 
tenor  of  the  First  Presbyterian   Church,  and   Mr.   Graham. 

Following  was  the  programme: 

"To  Earth  May  Winds  Are  Bringing"  (Schumann);  Three 
Flower  Songs,  "The  Clover,"  "The  Daisy,"  "The  Bluebell," 
(Mrs.  H.  H.  A.  Beach);  Tenor  solos — (a)  " 'Tis  All  I  Ask," 
(Campbell-Tipton),  (b)  "I  Knek  a  Lovely  Garden"  (D'Har- 
delot),  "List,  the  Cherubic  Host"  (Gaul),  (From  the  "Holy 
City");  Solos  by  Jlrs.  Homested  and  Mr.  Graham — (a)  "In 
May"  (Parker),  (b)  "Rest  Thee  on  This  Mossy  Pillow" 
(Smart),  (a)  "Rock-a-bye"  (Neidlinger),  (b)  "Welcome,  Pretty 
Primrose  Flower"  (Pinsuti-Beahoer).  Part  II — Song  cycle 
for  four  solo  voices,  "Flora's  Holiday,"  H.  Lane  Wilson,  Mrs. 
Homsted,  Mrs.  Bryan,  Mr.  Price  and  Mr.  Graham,  Mrs.  Jose- 
phine Elizabeth  Wardell  at  the  piano.  The  officers  of  the 
club  are:  President,  Mrs.  B.  H.  Bryan;  Vice-President,  Mrs. 
John  B.  Shorett:  Corresponding  Secretary,  Mrs.  C.  R.  Gan- 
noway;  Recording  Secretary,  Mrs.  W.  B.  Kurtz;  Treasurer, 
Mrs.  C.  F.  Laughlin;   Librarian,  Miss  Alice  R.  Young. 


The  Eighth  Symphony  Concert  occurred  on  Friday,  April 
29th.     The  program; 

Overture,  "Oberon"  (Weber);  Agathe's  Aria,  from  "Der 
Freischuetz  (Weber),  Mme.  Marguerite  Lemon;  Symphony  in 
B  minor.  No.  3  (Henry  Hadley) ;  Songs — (a)  "L'Absence" 
(Berlioz),  (b)  "Le  Tasse"  (Godard),  (c)  "Hymne  du  Soleil" 
(Georges),  Mme.  Marguerite  Lemon;  Prelude  and  Closing 
Scene,  from  "Tristan  and  Isolde"    (Wagner).  *■ 

Miss  Lemon  proved  a  very  charming  singer.  Such  purity 
of  tone  we  rarely  hear.  The  orchestra!  numbers  were  familiar 
ones,  and  the  musicians  under  Hadley  showed  up  magnifi- 
cently in  the  Symphony  and  Tristan  and  Isolde  excerpts. 
Some  splendid  works  are  promised  for  next  season. 


As  to  the  work  of  the  Symphony  Society  I  can  (urnUb 
no  better  proof  then  the  following  summary  by  one  of  our 
local  writers: 

A  brief  resume  of  the  Seattle  Symphony  Orchestra  season 
1909-1910,  Just  closed,  consisting  of  eight  symphony  and 
twelve  popular  concerts,  may  prove  Interesting.  In  the  eight 
symphony  concerts,  forty-live  different  works  were  presented. 
These  included  symphonies,  overtures,  symphonic  poems, 
rhapsodies,  suites  and  grand  marches.  In  these  concerts 
seven  soloists  appeared:  George  Hamlin,  tenor;  Fritz  Kreis- 
ler,  violin;  Teresa  Carreno,  piano;  Max  Donuer,  violin;  Tilly 
Koenen,  contralto;  Mackenzie  Gordon,  tenor,  and  Marguerite 
Lemon,  soprano.  In  the  twelve  popular  concerts  one  hundred 
and  seventy-two  works  Including  encores  were  presented. 
Twelve  soloists  appeared  In  these  concerts:  Max  Stelndel, 
'cello;  Mary  L.  Clary,  contralto;  Max  Donner,  violin;  Edith 
Moxom  Gray,  piano;  Eleanor  Nordhotf,  harp;  Bentley  Nichol- 
son, tenor;  Violet  Bourne,  piano;  Grace  F.  Homsted,  so- 
prano; Mary  L.  Scott,  contralto;  chorus  from  the  Schubert 
and  Ralston  Glee  Clubs  and  Lotta  A.  Othick,  soprano. 

The  number  of  subscribers  including  boxes,  was  four  hun- 
dred and  sixteen.  The  average  attendance  at  the  sympheny 
concerts  was  eight  hundred  and  fifty-two.  and  the  average 
attendance  at  the  popular  concerts,  one  thousand  and  twelve. 
The  fourth  season,  now  being  entered  upon,  finds  the  organi- 
zation a  necessity  in  the  artistic  advance  of  this  community. 
The  higher  life  of  the  people  has  been  served  by  the  ad- 
herence to  the  best  standards  of  musical  art,  and  Seattle's 
glory  to-day  as  a  municipality  Is  In  some  degree  due  to  the 
elevating  and  refining  influences  of  the  weekly  concerts.  It 
has  been  said  that  the  orchestra  is  one  of  the  city's  "most 
valuable  assets."  Its  maintenance  is  an  obligation  to  the 
guarantors,  which  this  community  gratefully  acknowledges; 
for  without  their  generous  and  enthusiastic  support  the  con- 
stantly enlarging  plans  for  development  would  be  Impos- 
sible. Henry  Hadley,  the  conductor  of  the  orchestra,  and 
William  B.  Clayton,  the  businesss  manager  the  past  season, 
have  accepted  the  invitation  of  the  executive  committee  to 
remain  as  conductor  and  manager  for  another  season  and 
perhaps  longer. 

This  ensures  to  Seattle  the  retention  of  the  strongest  force 
in  what  the  orchestra  has  already  accomplished  and  is 
prophetic  of  the  highest  ultimate  achievement.  Mr.  Hadley's 
knowledge  and  ability  to  call  forth  at  all  times  the  best  ar- 
tistic position.  As  in  the  past,  it  is  Mr.  Hadley's  privilege  to 
choose  his  players  from  any  available  source  offering  the  best 
talent.  Mr.  Hadley's  programs  express  his  artistic  taste  and 
his  knowledge  of  schools  and  epochs  in  music.  Mr.  Clayton 
has  given  the  society  the  best  business  administration  it  ever 
had  and  those  who  had  occasion  to  observe  minutely  the  con- 
duct of  the  orchestra  affairs  the  season  past,  know  that  Clay- 
ton's work  speaks  for  itself.  His  quiet,  unassuming,  yet  de- 
termined and  dignified  bearing  has  won  for  him  many  friends. 
The  prospectus  now  being  prepared  by  the  executive  com- 
mittee for  next  season  will  soon  be  completed  and  made  pub- 
lic in  the  very  near  future.  It  is  indicative  of  the  pleasure 
and  benefit  in  store  for  all  who  attend  the  Seattle  Symphony 
Orchestra  concerts.  In  chosing  the  soloists  for  the  coming 
season  it  is  the  rule  of  the  management  to  accept  only  the 
best  artists  available.  .A  well  deserved  compliment  is  due 
Dr.  Franklin  Sawyer  Palmer  and  W.  B.  Clayton  for  their 
intelligent  and  painstaking  descriptive  notes  in  the  sym- 
phony and  popular  concert  programs. 

— JAS.  HAMILTON  HOWE. 


"HARPER'S   MAGAZINE  FOR  JUNE.' 


The  sixtieth  anniversary  of  Harper's  Magazine  is  observed 
in  the  June  number,  notably  through  an  article  by  the  edi- 
tor, Henry  Mills  Alden.  who  sets  aside  his  rule  of  contributing 
to  the  magazine  only  through  the  Editor's  Study,  and  re- 
views the  policies  and  accomplishments  of  Harper's  during 
the  last  decade.  In  this  number  of  Gaillard  Hunt  sketches  an 
intimate  picture  of  Mrs.  Madison's  first  drawing-room,  and 
Howard  J.  Shannon,  in  an  exceptional  article  with  original 
drawings,  details  the  manifestations  of  life  in  microscopic 
animals  of  the  sea.  Deshler  Welch's  initial  article  describes 
Marseilles;  Florence  Lucas  Sanville,  of  the  Philadelphia  Con- 
sumers' League,  tells  of  the  home  life  of  the  Pennsylvania 
silk-mill  girls;  and  Charles  W.  Furlong,  F.  R.  G.  S.,  relates 
his  experience  among  the  sheep  ranches  of  Patagonia.  There 
are  two  professors'  articles — Professor  Lounsbury's,  of  Yale, 
on  artificial  and  natural  changes  in  usage,  and  Professor  Rob- 
ert Kennedy  Duncan's,  of  the  University  of  Kansas,  on  the 
question  of  the  atom.  In  fiction  "The  Wild  Olive"  draws  to 
a  close,  and  the  short  stories  are  by  Edward  S.  Martin,  Alice 
Brown,  James  Hopper,  Muriel  Campbell  Dyar,  and  several 
others.    There  is  a  "Serenade"  in  verse  by  Owen  Wister. 
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THE   TOYMAKER   AT  THE   PRINCESS. 


naymond  Hiiluoi  k's  fainous  vehicle,  "The  Yankee  Con- 
sul." whii^li  has  iH-en  atliactliiK  great  audiences  at  the  Prin- 
cess, will  be  seen  for  ihe  last  time  tonight.  There  is  a  gay 
week  in  store  for  children  of  all  ages,  commencing  with  the 
matinee  tomorrow,  for  the  "Toymaker",  that  delightful  little 
journey  to  the  land  of  make-believe,  is  to  be  the  Ferris  Hart- 
man  offering.  Who  of  the  "old"  San  Francisco,  does  not  re- 
member "The  Toymaker"?  When  Ferris  Hartman  first  adopt- 
ed "La  Poupee"  some  twelve  years  ago,  its  run  lengthened 
into  months,  and  revivals  of  the  fascinating  tale  of  the  Nurem- 
berg maker  of  playthings  have  ever  enjoyed  equal  favor  and 
success.  Unique  in  conception,  lilied  with  wonderful  imagery, 
and  musically  excellent,  "The  Toymaker"  occupies  a  distinct- 
ive place  of  Us  own  in  the  ranks  of  light  opera.  The  whim- 
sical plot  of  the  piece  is  well  defined  and  the  music  belongs 
"The  Toymaker"  has  been  well  termed,  "a  fairy-book  realiza- 
tion of  childhood's  dreams". 

Most  everyone  knows  the  story  of  Johannes  Guggenheimer, 
the  wonderful  German  artisan,  who  has  constructed  a  wonder- 
ful doll  that  walks,  and  actually  speaks  and  sings.  A  young 
and  handsome  nobleman  seeks  marriage  but  all  women  bore 
him,  and  so  to  the  Toymaker  lie  comes  to  purchase  the  doll 
which  has  become  the  talk  of  the  country.  Then  Elsa,  (iuggen- 
heimer's  daughter,  whom  he  has  used  as  model  for  the  doll, 
takes  its  place,  and,  naturally,  many  curious  situations  come 
to  pass.  And.  of  course  in  the  end.  as  is  the  fashion  with  all 
good  plays,  the  Toymaker  is  happy  in  its  wedding  march. 
But  long  before  this  has  come  to  pass  we  are  made  beholden 
to  gray  monasteries  where  severe  old  monks  sing  rare  old 
songs,  and  where  the  young  nobleman  brings  his  astonishing 
toy  to  baffle  the  good  brothers.  And  then,  as  if  a  fairy  wand's 
aid  were  inveigled,  the  workshop  of  the  master  maker  of  toys 
is  transformed  from  out  the  gloom.  Here  is  a  scene  that 
must  appeal  to  youngsters  and  oldsters  alike.  The  finale,  with 
its  groups  of  pretty  children,  similating  animated  toys,  is 
fairly  inspiring.  For  his  impersonation  of  the  eccentric  toy- 
maker,  Ferris  Hartman  is  famous.  It  is  easily  the  most  legit- 
imate comedy  characterization  in  his  repertoire.  Who  of  the 
"city  that  was"  has  not  been  made  merry  by  the  rolling  R's 
and  infectious  grin  of  this  Teuton  that  Hartman  fairly  lives? 

Dainty  Muggins  Davies  will  be  Elsa,  Guggenheimer's 
daughter,  who  takes  the  place  of  the  wonder-doll,  and  Walter 
De  Leon  is  to  have  his  favorite  old  part  of  her  loved  one. 
Peter,  the  Toymaker's  assistant,  is  to  be  in  Myrtle  Dingwall's 
capable  hands,  and  a  special  solo  will  be  interpolated  for  that 
charming  soprano  voice  of  her's.  Then  there  will  be  good 
Brother  Matthew  in  the  person  of  Oliver  Le  Noir,  who  has  as 
rich  a  bass  baritone  as  may  be  found  on  this  or  the  other  side 
of  the  Rockies  for  that  matter.  "A  Jovial  Monk  Am  I."  as 
sung  by  Le  Xoir.  should  be  a  feature  of  the  performance. 
Josie  Hart  is  to  be  Frau  Guggenheimer.  Count  Bellenberg 
will  be  played  by  Joe  Fogarty.  and  the  others  of  the  company 
with  many  supernumeraries  will  be  happily  bestowed.  There 
will  be  dolls  galore,  of  course.  Hundreds  of  these  will  be 
inanimate  and  the  maids  of  the  chorus  will  enact  animate 
ones.  As  a  souvenir  from  The  Toymaker  the  inanimate 
playthings  will  be  given  to  each  child  at  the  matinee  today 
and  that  of  Saturday,  July  2d. 


ORPHEUM. 


Auabelle  Whitford,  one  of  the  most  popular  of  the  famous 
Ziegfeld  beauties  in  his  "Follies  Revues,"  since  1907,  has  been 
secured  for  a  vaudeville  tour  of  the  Orpheum  circuit  and  will 
be  the  headline  attraction  of  next  week's  program.  Miss 
Whitford.  best  known  to  Eastern  theatre  goers  as  the  creator 
of  distinct  "girl  types,"  such  as  the  "Gibson  Girl,"  "The 
Brinkley  Girl."  "The  Christy  Girl."  etc.,  will  present  a  singing 
novelty  in  three  scenes,  the  features  of  which  are  the  "The 
Flirting  Girl,"  "The  Newspaper  Girl,"  and  "The  Aeroplane 
Girl."  Miss  Whitford's  gowns  are  a  part  of  her  act,  and  it  is 
a  source  of  much  speculation  on  the  part  of  her  feminine 
friends  how  she  gets  into  them  so  quickly  as  she  does.  Long 
experience  has  taught  her  to  carry  four  dresses  of  each  kind 
with  two  maids  to  keep  them  in  the  pink  of  condition.  The 
big  novelty  of  her  offering  is  of  course  the  aeroplane  number, 
in  %vhich  she  floats  over  the  audience  distributing  verses  and 
flowers  to  the  occupants  of  orchestra  chairs.  A  highly  ar- 
tistic feature  of  the  new  bill  will  be  the  five  Olympiers,  who 
in  a  series  of  statuary  will  prove  a  revelation.  Three  men  and 
two  women  appear  together  in  several  groups.  llnBke  most 
acts  of  this  kind  the  quintette  does  not  don  the  white  paint, 
but  their  bodies  are  covered  to  bring  out  the  effect  of  the 
rich  bronzes.  The  heroic  statues  are  works  of  art  and  the 
effects  secured  always  result  in  unstinted  applause. 


Frank  White  and  Lew  Simmons,  minstrel  comediaoB,  who 
for  years  have  been  successfully  and  amusingly  portraying 
negro  characters  will  appear  in  their  black-faced  character 
study,  "The  Band-wagon."  They  represent  respectively  a  col- 
ored performer  in  hard  luck  and  a  prolific  manager  who 
paints  in  roseate  colors  the  future  of  bis  new  recruit.  The 
act  is  screamingly  funny  throughout.  Clement  D<;  Lions  offer- 
ing will  be  a  sleight-of-hand  performance,  mystifying  and  mar- 
velous, and  the  most  difficult,  clean  and  bewildering  exhibition 
of  manipulation  ever  witnessed.  He  is  a  recent  arrival  In 
this  country  and  has  appeared  by  royal  command  before  the 
Kings  of  Spain  and  Denmark,  of  which  latter  country  be  is  a 
native. 

Next  week  will  conclude  the  engagements  of  Peter  Donald 
and  Meta  Carson.  Clown  Zertho's  canine  comedians,  Lewis  Mc- 
Cord  &  Co.,  and  Maude  and  Glady's  Finney,  champion  lady 
swimmers  and  appropriately  styled  "The  Mermaids." 


SYrrtPHONY   AND   GRAND   OPERA   AT    IDORA. 


The  innovation  tried  last  Tuesday  afternoon,  at  Idora  Park, 
of  giving  a  symphony  concert  in  the  big  theatre,  in  place  of 
the  regular  out-door  band  matinee,  proved  so  popular  that  it 
will  be  repeated  next  Tuesday.  The  capacity  of  the  big  thea- 
tre was  tested,  the  music  lovers  being  highly  enthusiastic  over 
the  superb  rendition  of  the  band  numbers,  the  solos  of  Hen- 
Max  Bing  and  .Miss  Anna  Woodward,  and  the  instrumental 
selections.  Thaviu  has  made  a  name  for  himself  in  the  East, 
through  the  presentation  of  his  classical  symphony  concerts, 
and  it  Is  certain  he  will  attain  recognition  with  the  music  lov- 
ers of  the  Bay  cities.  The  concerts  are  free,  the  same  as  the 
open-air  performances,  and  are  well  worth  attending. 

Italian  Grand  Opera  will  be  the  stellar  attraction  at  Idora 
Park,  next  month.  It  has  been  a  number  of  years  since  grand 
opera  was  presented  in  the  Bay  cities,  at  popular  prices:  and 
a  great  deal  longer  since  a  company  equal  to  the  Bevani  or- 
ganization has  been  heard  at  prices  ranging  up  to  one  dollar. 
The  Idora  Opera  Season  will  begin  the  middle  of  July  and 
and  extend  for  a  period  of  four  weeks;  all  of  the  popular  Ital- 
ian grand  operas  being  presented.  Idora's  pretty  theatre  is 
cool  and  exceedingly  well  ventilated,  being  ideal  for  summer 
engagements. 

The  Bevani  Company,  recognized  as  a  high  class  organi- 
zation, will  be  materially  strengthened  during  their  engage- 
ment here  by  the  addition  of  a  number  of  the  Metropolitan 
Opera  stars  who  desire  to  play  during  the  closed  season  in 
New  York.  Eugenio  Battain  and  Umberto  Sacchetti.  two 
well-known  tenors:  Achille  Alberti  and  Ettore  Company,  bari- 
tones; Estelle  Burgess,  Rogeria  Vicarino  and  Guiditta  Fran- 
cini,  sopranos;  and  Edince  de  Dreux  and  Anna  Lorenz,  con- 
traltos: are  among  the  well  known  New  York  singers  who 
have  signed  with  Bevani  for  the  Idora  engagement. 

Thaviu  with  his  excellent  band  of  instrumentalists,  vocal- 
ists and  Russian  dancers  continues  to  entertain  the  throngs 
of  music  lovers.  They  will  be  at  Idora  for  two  weeks  more, 
and  will  be  followed  by  Weber  with  his  superb  American  or- 
ganization. 


VIRGINIA   HARNED   IN   "IRIS." 


Virginia  Harned's  appearance  in  the  title  part  of  "Iris" 
proved  to  be  a  repetition  of  the  success  she  scored  in  that 
play  several  years  ago.  If  this  Pinero  drama  had  been 
especially  written  to  exploit  the  most  effective  art  of  the 
great  emotional  actress  it  could  not  be  more  satisfactory 
to  herself  and  her  audiences.  When  she  undertook  to  play 
"Caraille."  Virginia  Harned  revised  the  entire  manuscript, 
eliminating  superfluous  dialogue  and  lines  and  rearranging 
the  scenes  so  as  to  have  them  meet  the  requirements  of 
modern  play-going  taste.  But  she  sacrificed  none  of  the 
human  interest  that  makes  "Camille"  one  of  the  greatest 
plays  ever  written.  Upon  the  pecuniary  results  of  Virginia 
Harned's  season  at  the  Alcazar  will  depend  the  fate  of  Bel- 
asco  &  Mayer's  intention  to  present  a  "two-dollar  star"  each 
summer  without  departure  from  the  Alcazar's  regular  scale 
of  prices.  Thus  far  the  experiment  indicates  that  the  in- 
tention will  not  be  abandoned.  James  K.  Hackett,  whose 
starring  season  in  the  Alcazar  will  commence  July  11th,  is 
playing  a  similar  engagement  in  Los  Angeles  with  great 
success.  All  the  critics  down  there  pronounced  his  work  in 
"The  Pride  of  Jennico"  a  genuine  dramatic  treat. 
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Calvary  Presbyterian  Church    Temple  Sherlth  Israel 

San  Krancisco— Friday  and  Tuesday  al  Calvary  Church. 

Berkeley -Monday  al  "The  Berbhirc.  '  Berkeley  3428 

Rrsidenct  phone.  Ma.kel  3224 


MOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 

PROF.  T.  D.   HERZOG 

1S13  Ellis  St. San  Francisco 

:tlA>DOLI>',    LITE    A\D    fillT.lU 

SAMUEL  ADELSTEIN 

1S34  Baker  Slreet  San  Francisco 


H.  D.  Mustard,   baritone 

SOLOIST  FIRST  CONGREGATIONAL 

CHURCH.  OAKLAND 

Opera — Orntorlo — Concert 

Studio,  1S4S  Ilnlebt  St.        Phone  Park  4117 


Mrs.  M.  Tromboni 

TEACHEK   OF    SINGING 

Studio,    1380   SUTTER   ST.,   Mondays.   Wed- 
nesdays and   Thursdays. 


MISS   JOSEPHINE    BARDA 

135  22d  Ave..  S.  F.         Phone  Pacific  2987 


Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 

Stndlo,  Maiile  Ilnll.  14th  and  Webater 
Sta.,  Oakland.  Tueadny  and  Friday.  Tel. 
Oaklnnil   :<4.',:i. 


Mrs.  'Walter  IVitham 

TEACHER  OP  SINGING 

Studio: 

004   Kohler  •.«   Cbaae   Bide.,    San    Franclat 

Phone   Kearny    6464 


Delia  £.  Griswold 

CONTRALTO  } 

A    SPECIAL    SUMMER    COURSE 
For  Oul-of-lown  People 


Mme,  Isabella  Marks  contralto 

Pure    Italluu    Sehool. 
Studio— Kohler   A    Chnae    Hlds.      Telephone 


Horatio  Cogswell  baritone 

Voice  Culture,  Concerts,  Recltala.  Studios: 
1122  Bay  St.,  Alameda.  Tel.  Alameda  196. 
Room  64  Macdonough  Bldg..  14th  &  Bdwy., 
Oakland.   Tuesday   and    Friday   afternoons. 


Mr.  "Willard  Bachelder 

VOC.^L   STUDIO 
Kohler    ,£    Chanc    Bulldlog:,    Son    Franclaco 


Cav.  Ricardo  A.  de  S.  Encarnacao  SASSO 


Sluilio 


Rea.  Studio,  H4S  Oak  St.     Phone  Park  1614 

EM.MA  W.  TUEMBLAV,  Vocal  *  Dramatic 

Res..  1900  Page  St.,  S.  F.  At  Home.  Fri- 
days.  3   to   5   p.   m.      Phone   Kearny   5464. 

Oakland  Studio:  Lincoln  Hall.  Tuesdays. 
Phone  Okld.  6016.  San  Francisco  Studio: 
Kohler   &   Chase    Bldg.,    Room    1008. 


Ilulinu    Method  of   Voice   Cull 
lii<er|>reliill..ii    in    Openi. 
::ili    M<>«.<    Ate.    Oakland,    Cal. 
i.ii.-s — IMedniont   s.-.l,   Home   Ar.n40. 


The   Music  Teacher  s   Association 

OfCahlornla.     (Incorporaled  1897) 

Menings  6rsl  Tuesday  ol  each  month  at    I  1    o'clock  A.  M. 

at   1735  Golden  Gale  Ave..  San  Francisco 


Miss  Helen  Colburn  Heath 

Soprano     Soloint     I'irnt     Unllnrlan     Church, 
PIrat    Buptlat    Church.   Temple    Beth    larael 

Vocal   InNlruclluii,  Concert  Work 
Phone  W  est   4.sll(>  sr.or,   CIny   St. 


MRS.  ELMA  GRAVES  WHITE 

Soprano— Pupil  ol  Kinj  Qark  (Paris) 
Teacher  of  Singing 

2.327  Sacramento  Street  Tel.  West  3763 


Large,  Elegantly  Furnished  Studio 

Suitable  for  Recitals 
May  he  Rented  al  Reasonable  Terms 


Musical    Directory 


MTenceslao   Villalpando 

VIOLONCELLIST 
Concerta,  Mualcalea,  Enacmble,  Instruction 
Tel.  Park  5320.        Stndlo:  746  Clayton  St. 


Miss  Edna  Montagne 

(Pupil   of  Mrs.  Oscar  Mansfeldt) 

TEACHER     OF     PIANO 

Rea.  Studio:  12IN  Telegraph    -Vvc,  Oakland 


Mrs.  A.  F. 

Bridge 

TE.VCHER   OP 

SINGING 

Tel.  Weat   7270          2220 

Webater   SI,   S.   P. 

SIGISMONDO   MARTINEZ 
1126  O'Farrell  St.  San  Francisco.  Cal. 


EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 


ARTHUR   FICKENSCHER 

1960  Summit  St..  Oakland.     Tel  Oak.  4206 


JENNIE  H.  DREW 
Room   1008.  Kohler  &  Chase  Bldg..  S.  F. 


LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San   Francit 


MISS   CAROLINE    HALSTED   LITTLE 

3621  Rroadway,  Oak.      Tel.  Piedmont  1390 


MRS.   ARTHUR    FICKENSCHER 

I960  Summit  St..  Oakland.     Tel.  Oak.  4206 


Mrs.  Thoroughtnan 

Voice    Culture  Dramatic    Soprano 

Concert — Oratorio — Opera 

Stndlo:    Room    100,    015    Van    Neaa    Avenue 

Telephone  Franklin  5264 


MADAME     CARRINGTON     LEWYS 

Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   OLIVE   ORBiSON 

1801  California  St.        Tel.  Franklin  1021 


TO    MUSIC   TEACHERS. 


The  Pacific  Coast  Musical  Review 
will,  beginning  with  September  1st, 
1910,  make  a  greater  feature  than  ever 
of  the  publication  of  programs  of  pu* 
pils'  recitals.  We  therefore  desire  to 
remind  all  teachers  to  be  sure  of  mail- 
ing us  the  programs  of  their  events 
and  forward  us  the  namets  and  ad- 
dresses of  all  those  pupils  who  take 
part  in  the  programs  so  that  we  may 
forward  them  notices  calling  their  at- 
tention to  the  publication  of  the  ar- 
ticle. 

This  paper  will  also  establish  a  de- 
partment devoted  to  music  in  the  pub- 
lic schools  and  we  a,sk  the  various 
teachers  to  assist  us  in  securing  the 
information  necessary  to  make  this 
department  authentic  and  interest- 
ing. We  will  of  course  continue  the 
regular  correspondence  from  musical 
centens  in  America  and  Europe  and 
enlarge  the  theatrical  department. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachei 
It  Contains  EleRancc,  Durability 


and  Students 
1  j  Moderate  Price 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Poat 

San  Francisco,  Cal. 
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Just  to  show  what  the  Beach  Towns  In  Southern  Cali- 
fornia are  doing  for  music  we  clip  the  following  from  the 
Long  Beach  Press  of  April  IGth: 

"One  of  the  notable  musical  events  of  the  season  was  the 
concert  given  last  evening  by  the  Philharmonic  society  of 
Long  Beach  at  the  First  Metliodist  Church  with  the  director's 
baton  in  the  hands  of  Ur.  C.  K.  Mitchell  and  Harry  Clifford 
Lott,  the  1-os  Angeles  baritone,  as  special  soloist.  The  pro- 
gram tliroughout  was  one  of  exceptional  excellence  rendered 
with  an  artistic  appreciation  thai    was  most  satisfying. 

"The  choral  worlj  of  the  Philharmonic  society  with  every 
concert  shows  marked  improvement.  The  rendition  of  the 
chorus  numbers  last  night  gave  evidence  of  an  added  pro- 
ficiency not  only  in  technique,  but  a  larger  appreciation  in 
spirit  and  phrasing.  The  attack  and  release  has  been  greatly 
improved,  the  tone  broadened  and  mellowed  and  withal 
there  is  a  more  intelligent  grasp.  A  charming  supplement 
was  the  capable  piano  and  organ  accompaniment  by  Mrs.  C. 
R.  Mitchell.  The  concluding  number,  the  "Easter  Chorus," 
from  "Cavalleria  Rusticana,"  with  Mrs.  Wiseman  as  soloist, 
was  one  of  the  gems  of  the  evening  and  likewise  the  "Eury- 
antba  Chorus"  from  the  opera  by  Weber. 

One  of  the  favorites  of  the  program  was  the  "Miserere" 
from  "II  Trovatore,"  by  Mrs.  W.  E.  Wiseman  and  A.  L. 
Parmley  with  chorus  accompaniment  given  with  expressive 
beauty  and  splendid  spirit.  Mrs.  Wiseman  and  Mr.  Parm- 
ley were  recalled.  Mr.  Parmley,  who  is  always  a  favorite, 
was  in  excellent  voice  and  sang  the  colorful  Verdi  aria  with 
eloquent  beauty. 

Mrs.  W.  E.  Wiseman,  soprano,  sang  with  chorus  accompani- 
ment, the  florid  air,  "Love,  Fly  on  Rosy  Pinions"  with  charm- 
ing phrasing  and  a  clarity  of  tone  lacking  neither  in  power 
or  sweetness.  Her  voice  has  a  delightful  element  of  grace 
and  beauty  and  there  is  an  adequate  How  of  tone.  Harry  Clif- 
ford Lott,  baritone,  accompanied  by  his  accomplished  wife, 
Blanche  Rogers  Lott,  gave  a  group  of  six  songs.  Mr.  Lott 
is  undisputably  an  artist.  His  appreciation  and  phrasing 
enters  largely  into  the  charm  of  his  singing  and  withal  there 
Is  a  rich,  even  flow  of  tone  under  perfect  control  and  re- 
markably sympathetic.  The  piquancy  and  grace  of  some  of 
the  Celtic  melodies  left  nothing  to  be  desired.  His  recep- 
tion was  most  enthusiastic. 

Mrs.  J.  W.  Young  with  a  chorus  and  a  quartette  accompani- 
ment by  G.  W.  Isaacs,  A.  L.  Parmley  and  Mrs.  T.  G.  Harri- 
man  gave  a  beautiful  rendition  of  "Joy  Now  Entrances." 
Dr.  Mitchell  as  director,  capably  wielded  the  baton  and  at  the 
close  of  the  program  both  he  and  Mrs.  Mitchell  received 
flowers.  The  audience,  which  under  the  new  arrangement 
of  the  Philharmonic  society  assembled  by  invitation,  was 
most  enthusiastic.  The  officers  of  the  Philharmonic  society 
are:  A.  J.  Swingle,  president;  Miss  Ada  M.  Miner,  secre- 
tary; Mrs.  Kate  A.  Bourne,  treasurer.  The  executive  staff 
includes:  Mrs.  Leo  H.  Smith,  Mrs.  Kate  A.  Bourne,  Miss  Ada 
M.  Miner,  Frank  E.  Maslen,  H.  M.  Fay,  A.  J.  Swingle,  Dr.  C. 
R.  Mitchell.  Honorary  members  of  the  organization  are: 
Mme.  Marcella  Sembrich,  Mme.  Schumann-Heink.  Mrs.  Louise 
P.  Frary,  Mrs.  A.  J.  Swingle,  Mrs.  Carl  Hendrickson,  Mrs. 
P.  E.  Hatch,  Mrs.  Anna  Walker.  Mrs.  Fred  Bixby,  Mrs.  E.  C. 
Hayes,  Mrs.  H.  M.  Fay,  Mrs.  Mary  E.  Wagner,  Mrs,  Maria 
Bulgin,  Mrs.  Elizabeth  Beck,  Mrs.  W.  E.  Wiseman.  Mrs.  T. 
G.  Harriman,  Mrs.  John  F.  Craig,  Mrs.  Hoffman,  Mrs.  Ade- 
laide Tichenor,  Mrs.  L.  E.  Howard,  Mrs.  Henry  P.  Tobey, 
Mrs.  Lewis  Curts,  Miss  Ada  M.  Miner,  Miss  Louise  Gray,  Miss 
Victoria  Ellis,  Miss  Nell  Greene,  Miss  Julia  Lewis,  L.  E. 
Behymer.  C.  H.  Windham,  G.  A.  Mohrenstecher,  J.  J.  Mottel, 
Edward  Musselman,  John  M.  Forsyth,  F.  A.  Greene,  Leo.  H. 
Smith,  Geo.  B.  Earley,  R.  D.  Judkins,  John  A.  Lamb,  Frank 
E.  Maslen,  M.  S.  Rucker,  W.  L.  Porterfield,  L.  A.  Perce,  A.  L. 
Parmley,  Geo.  W.  Isaacs,  George  Barnes,  J.  A.  Rominger. 

The  program  was  as  follows: 

Victoria  (Der  Freischutz),  Weber,  chorus;  "Swift  as  a 
Bird"  (Guillaume  Tell),  Rossini,  chorus;  "Toreador  Song" 
(Carmen),  Bizet.  Harry  Clifford  Lott;  Tower  Scene  (It 
Trovatore),  Verdi,  (a)  Aria.  "Love,  Fly  on  Rosy  Pinions," 
Mrs.  W.  E.  Wiseman;  (b)  Miserere.  Mrs.  Wiseman.  A.  L. 
Parmley  and  chorus;  "Bid  Me  to  Love,"  Rogers,  "On  the 
to  Mandalay,"  Speaks,  Harry  Clifford  Lott;  Finale,  Act  1 — 
Euryanthe,  Weber;  (a)  "Gaily  Singing,"  chorus;  (IT)  "Joy 
Now  Entrances,"  Mrs.  J.  W.  Young,  quartette  and  chorus; 
"An  Irish  Courtship,"  Lohr;  "The  Drum  Major,"  Newton, 
Harry  Clifford  Lott;  "Easter  Chorus"  (Cavalleria  Rusticana), 
Mascagni,  Mrs.  W.  E.  Wiseman,  quartette  and  chorus.  The 
soloists  of  the  evening  were:   Harry  Clifford  Lott,  baritone; 


MRS.  JEANNE  MULFORD 

The  WcU  Known  California  Vocal  Teacher  Who  Has  Returned 

From  Paris  RecenUy. 

Mrs.  W.  E.  Wiseman,  soprano;  Mrs.  J.  W.  Y'oung,  soprano; 
Mrs.  T.  G.  Harriman,  contralto;  A.  L.  Parmley,  tenor;  Geo. 
W.  Isaacs,  baritone. 

Active  members  of  the  society  are:  Mesdames  Margaret 
Atherton.  Jas  R.  Bramble.  Kate  A.  Bourne,  E.  F.  Bechtel, 
M.  I.  Baird.  Llewellyn  Bixby,  L.  V.  Buford,  O.  E.  Coombs, 
G.  M.  Comparet.  Ora  B.  Day.  J.  L.  Ditmars.  F.  A.  Greene, 
J.  J.  Graham,  Matthew  Howell,  Roland  Harrington,  A.  F. 
Hamman,  C.  F.  Iredell,  C.  L.  Miller,  T.  G.  Harriman,  C.  L. 
HoUoway,  J.  Robert  Poor,  Oliver  P.  Palestine.  Stanford  C. 
Robertson,  Celia  Rounds,  Leo  H.  Smith,  H.  J.  Swingle.  W.  H. 
Schilling,  F.  E,  Tennant,  J.  W.  Walters,  W.  E.  Wiseman, 
A.  M.  Wray.  Frank  L.  Wood,  J.  W.  Young.  The  Misses  Adah 
K.  Allen  Anna  M.  Baker.  May  Chapman.  Hazel  Duncan.  Lo- 
rena  Edgar,  Lola  Holton,  Effie  Kinman,  Gertrude  Libby,  More- 
house, L.  Hayes,  Ress  Holloway,  Miriam  Holloway,  Ada  M. 
Miner,  Harriet  Phillips.  Alma  Sheel,  Emma  Sheel.  May  Volk. 
Messrs.  J.  R.  Bramble,  J.  L.  Boyle.  Sam'l.  Baumann,  Geo. 
F.  Conrad,  R.  H.  Dragstrem,  H.  M.  Fay,  W.  F.  Helm,  S. 
Hubbell.  C.  F.  Iredell.  J.  Webber  Isaacs,  Geo.  W.  Isaacs.  Frank 

E.  Maslen,  B.  F.  Maltby.  A.  L.  Parmley,  Scheel,  J.  M.  Todd. 

F.  E.  Tennant,  Roy  A.  Weir,  W.  M.  Wallace. 

%% 


Mrs.  Jeanne  Mulford  has  recently  returned  from  Paris, 
where  she  enjoyed  the  friendship  of  Saint-Saens,  Raoul  Pugno, 
Massenet  and  Oscar  Siegle.  The  latter  is  a  prominent  Ameri- 
can musician,  very  successful  in  Paris.  Mrs.  Mulford  has 
now  in  the  hands  of  her  publisher  a  brief,  but  concise 
series  of  studies  on  the  theory  of  music  for  elementary  stu- 
dents which  contains  matters  of  great  interest  and  necessity 
to  first,  second  and  third  grade  pupils.  The  work  is  in  the 
form  of  questions  and  answers  numbered  to  correspond  and 
placed  in  separate  groups.  The  book  represents  a  review 
of  two  years'  work  in  pianoforte  study.  Mrs.  Mulford  has 
her  residence  studio  at  426  Cole  street. 


Miss  Grace  Ewing,  a  young  California  contralto,  is  making 
quite  a  success  in  New  York.  She  is  a  San  Franciscan  by 
birth  and  while  studying  here  she  was  a  pupil  of  Miss  Alice 
Rhine  in  vocal  culture  and  she  coached  with  Dr.  H.  J.  Stewart 
for  oratorio  and  church  singing.  She  is  the  contralto  soloist 
of  the  Church  of  the  Incarnation,  the  most  fashionable  church 
in  Brooklyn. 


PACIFIC    COAST    MUSICAL    REVIEW 


13 


Walter  Damrosch 

Conductor  New  York  Symphony  Orchestra,  Lecturer, 
Composer,  writes  concerning  the 

PIANOS 


Mason  &  Hamlin  Co.,  January  7,  1909. 

Gentlemen:  The  remarkable  growth  in  apprecia- 
tion of  your  pianos  by  the  artistic  world  during  the 
past  ten  or  twelve  years,  together  with  the  increasing 
knowledge  of  your  instruments  gained  through  hear- 
ing them  played  by  many  great  pianists  at  the  con- 
certs of  the  New  York  Symphony  Orchestra,  and 
also  through  my  personal  use  of  them  at  my  home 
and  in  my  lecture  recitals,  prompt  me  to  congratulate 
you  upon  their  wonderful  tone  qualities. 

The  even  beauty  of  the  entire  scale,  ranging 
from  the  finest  pianissimo  to  the  greatest  fortissimo,  enables  me  to  translate  the  orchestral  scores,  which 
I  interpret  in  my  lecture  recitals,  with  a  closer  appreciation  of  the  composer's  requirements.  Your 
great  invention,  the  Mason  &  Hamlin  Tension  Resonator,  wtthout  doubt  gives  to  your  instruments  a 
quality  of  tone  of  extraordinary  singing  capacity,  and  of  great  sonority.  Your  pianos  are  a  monument 
to  creative  genius  and  high  artistic  ideals.  I  wish  you  the  continued  success  which  you  so  richly 
deserve.  Very  truly  yours, 

(Signed)    WALTER  DAMROSCH. 


PACIFIC     COAST    REPRESENTATIVE 

Wiley  B.  Allen  Building 

135-153  Kearny  and  217-225  Sutter  Street 
Oakland--510  Twelfth  and  1105  Washington 


OTHER  STORES:  Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.;  Reno,  Nev.;  Portland,  Oregon 
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The  chorus  of  iiiixcd  voices,  orgaiiued  some  time  ago 
named  "The  Musical  Salon."  is  taking  a  new  lease  on  life 
under  the  directorship  of  Mr.  Joseph  Dupuy.  At  the  last 
rehearsal  fifty  voices  of  more  than  ordinary  material  sang. 
June  30th  the  club  will  appear  in  an  unpretentious  concert, 
the  program  to  consist  of  musical  numbers  of  simple  order, 
but  musical  worth. — Los  Angeles  Graphic. 

The  Woman's  Orchestra  had  its  annual  election  last  week, 
and  it  resulted  in  the  re-election  as  president,  of  Miss  Cora 
Foy,  whose  untiring  work  in  the  past  has  accomplished  so 
much  for  the  organization.  The  other  officers  chosen  were: 
Vice-president,  Miss  Beatrice  Atkins;  secretary,  Mrs.  L.  .M. 
Loeb;  treasurer.  Miss  Daisy  Walters;  Mary  Mullins.  Miss 
Jennie  L.  Jones  and  Mrs.  Sidney  L.  Exley.  The  orchestra 
closed  its  work  for  the  season  by  playing  for  the  Los  An- 
geles high  school,  Friday.  While  Mr.  Hamilton,  the  conduc- 
tor, is  in  Europe  this  summer,  he  will  doubtless  replenish  the 
repertory  of  the  orchestra  by  looking  up  suitable  musical 
material  for  it.  The  publishers'  shelves  are  filled  with  short, 
unpretentious  works  for  orchestra,  modern  and  classic,  which 
the  Woman's  Orchestra  is  capable  of  presenting  in  a  finished 
manner  and  which  we  have  no  opportunity  for  hearing,  the 
regular  symphony  concert  prograrns  presenting  works  beyond 
the  scope  of  the  Woman's  Orchestra.  The  Oxford  House  Or- 
chestra in  London  and  many  amateur,  but  excellent,  or- 
chestral organizations  in  Europe  make  a  specialty  of  the 
simpler  orchestra  compositions  to  the  delight  and  profit  of 
all  lovers  of  music. — Los  Angeles  Graphic,  May  2Sth. 

At  the  annual  meeting  of  the  Los  Angeles  Symphony  As- 
sociation the  election  of  new  officers  resulted  as  follows: 
President,  Mrs.  W.  G.  Kerckhoff;  treasurer,  Mrs.  J.  O.  Koep- 
fli;  secretary,  Mrs.  Walter  Raymond;  chairman  of  the  Board 
of  Directors.  Mrs.  Alfred  Solano;  directors.  Mrs.  J.  C.  Mossin 
(first  vice-president).  Miss  Augusta  Senter  (second  vice-presi- 
dent). Mrs.  H.  L.  MacXeil.  Mrs.  Fred  Bixby,  Mrs.  J.  S.  Chap- 
man, James  Slausson,  Dr.  Norman  Bridge.  Dr.  A.  I.  MacLeish, 
Mrs.  Howard  Huntington.  Mrs.  E.  A.  Bryant,  Fred  A.  Walton, 
Miss  Victoria  Witner,  Willis  H.  Booth  and  Miss  Mira  Her- 
shey.  It  is  said  that  an  effort  will  be  made  to  increase  the 
number  of  the  orchestra.  It  is  certainly  to  be  hoped  that  in 
the  coming  year  the  concentrated  and  supreme  aim  will  be  to 
increase  the  number  of  rehearsals,  instead  of  the  number  of 
players.  From  an  artistic  viewpoint  next  season  is  a  criti- 
cal time  with  the  organization  for  better  playing  is  expected 
from  it,  and  without  more  time  devoted  to  careful  rehears- 
ing, added  proficiency  in  the  giving  of  programs  is  almost 
impossible.  Yet  in  the  fourteenth  year  of  such  an  orchestra's 
life  a  decided  betterment  is  rightfully  expected,  and  can  only 
be  brought  about  by  added  rehearsals,  which  require  more 
money,  and  to  provide  for  this  is  the  pleasure  of  the  new 
board  of  directors.  There  will  be  six  concerts  given  next 
season,  and  the  management  will  remain  with  Mr.  Behymer. 
Mr.  Frank  Patterson  will  continue  as  writer  of  the  program 
notes,  and  Mr.  Arnold  Krauss  will,  of  course,  be  concert- 
master. — Los  Angeles  Graphic,  May  14th. 

The  Orpheus  Club  has  arranged  an  interesting  program 
for  next  Tuesday  evening.  June  14th,  at  Temple  Auditorium. 
A  number  given  with  great  success  several  concerts  ago  will 
be  repeated.  It  is  the  prison  scene  from  "II  Trovatore."  sung 
by  Mrs.  Bertha  Vaughn,  Messrs  LeRoy  Jepson  and  Mr.  Car- 
penter, to  the  reading,  "Aux  Italiens,"  by  Owen  Meredith, 
to  be  rendered  by  Miss  Bessie  Bartlett,  whose  first  public 
appearance  this  will  be  since  her  return  from  Europe.  The 
most  important  of  the  club's  numbers  will  be  Saint-Saens' 
"Carnival,"  and  shorter  ones  include  "The  Hen  and  the  Carp" 
(von  Moellendorft) ;  an  old  Irish  air,  "Bells  of  Shandon," 
arranged  by  George  B.  Nevin;  "The  Shores  of  Sighing"  (Chaf- 
fln);   "Hunting  Song";   Pomer  and  Shelley's  "Copper  Moon." 


Mr.  Dupuy  will  conduct  as  usual,  and  the  accompanist  is  Mr. 
Will  Garroway. — Los  Angeles  Graphic,  June  11th. 

The  Association  of  Organists  of  Southern  California  met 
this  week  and  elected  the  following  officers:  Ernest  Douglas, 
dean;  W.  F.  Skeele,  sub-dean;  P.  Shaul  Hallett,  secretary; 
A.  J.  Stamm,  treasurer;  Vernon  Howell,  librarian,  and  Rev. 
C.  G.  Murphy,  chaplain. — Los  Angeles  Graphic,  June  llth. 

Thursday  evening,  June  16th,  selections  from  the  "Elijah" 
will  be  presented  by  the  Choral  Club  of  the  First  Congre- 
gational Church,  a  chorus  of  about  seventy-five  voices,  under 
the  direction  of  Mr.  W.  H.  Lott.  The  solo  parts  will  be 
sung  by  Mrs.  Bertha  Vaughn,  soprano;  Mr.  Harry  Clifford 
Lott;  Mr.  W.  F.  Session;  Vernon  Bettin,  the  boy  soprano,  and 
Mr.  Charles  H.  Demorest  at  the  organ,  which  is  one  of  the 
finest  instruments  in  the  city,  and  Mrs.  Stratton  at  the  piano. 
The  excerpts  chosen   for  this   program  are: 

Baritone,  recitative;  overture,  organ;  chorus,  "Help  Lord"; 
tenor,  recit.,  "Ye  People  Rend  Your  Hearts";  aria,  "If  With 
All  Your  Heart";  chorus.  "What  Have  I  to  Do  With  Thee?"; 
chorus,  "Blessed  Are  the  Men";  baritone  aria.  "Lord,  God 
of  Abraham";  double  quartet,  "Cast  Thy  Burden  on  the 
Lord";  baritone  aria.  "Is  Not  His  Word  Like  a  Fire?"; 
tenor  recit..  "O,  Man  of  God";  baritone  and  soprano,  recita- 
tion with  chorus;  chorus,  "Thanks  Be  to  God";  soprano  ana, 
"Hear  Ye,  Israel";  chorus,  "Be  Not  Afraid." — Los  Angeles 
Graphic,  June  llth. 

•     •     • 

The  following  compositions  of  Count  Axel  Raoul  Wacht- 
meister,  as  expressed  by  Estelle  Heartt  Dreyfus,  contralto, 
Edna  Foy  Neher,  violin,  and  accompanied  by  the  comjmser, 
were  sung  on  June  14th  at  240  West  Adams  street,  in  Los 
Angeles.  The  program  was  as  follows:  Die  Nachte  Sturmen. 
Stormy  Nights.  (Julius  Grossei;  Von  dunklem  Schleier.  From 
Out  the  Mist.  (A.  F.  Schack);  Herbststimmung.  Autumnal 
Moods,  (O.  W.)  Gavotte,  ijiebesbitte.  Love's  Appeal.  (R.  Ham- 
erling) ;  Hvi  flyr  du  bort.  Maiden  of  Dreams,  (A.  R.  Wacht- 
melster);  I  Mora,  (From  Mora);  Solgards  Polska.  Sunflower 
Dance;  Tankens  dufva.  Dove  of  Thought.  (Heidenstam) ; 
Nightingale  Lane  (William  Sharp);  The  Witch  Cypress  of 
Monterey.    (Georgia   Jones). 

%% 


A  PRESENTATION  AT  THE  VATICAN. 


To  the  issue  of  Harper's  Weekly  for  June  llth  John  Ken- 
drick  Bangs  contributes  an  account  of  his  presentation  to 
the  pope  among  a  company  of  pilgrims.  "A  slight  gesture 
from  the  master  of  ceremonies  bade  us  all  kneel,"  he  writes, 
"and  the  long-awaited  flgtire  entered — a  sad-faced  man  ar- 
rayed in  a  simple  white  robe,  expressionless  of  feature,  but 
giving  a  striking  impression  of  sweetness  and  intense  weari- 
ness combined.  He  walked  slowly  along  the  line,  holding 
out  to  each  pilgrim  as  he  passed  a  listless  hand,  on  the  fourth 
finger  of  which  was  the  ring  of  St.  Peter.  One  longed  to  be 
able  to  rise  up  and  give  him  a  more  affectionate  and  no  less 
reverential  salute  than  the  cold,  formal  greeting  to  the  golden 
signet  prescribed  by  the  etiquette  of  the  ceremony." 


The  Stockton  Choral  Club.  Percy  A.  R.  Dow.  director,  gave 
the  third  concert  of  its  fifth  season  at  the  Central  M.  E.  Church 
of  Stockton,  on  Tuesday  evening  June  14th.  The  program 
consisted  of  Bridal  Chorus,  Rose  Maiden  (Cowmen).  The  Silent 
Land  (Tebbs).  Songs.  Der  Sieger.  The  Victor  (Kahn).  The 
Horn  (Flegler).  Little  Karen  (Heise).  James  E.  Ziegler;  The 
Forty-second  Psalm  (Mendelssohn).  Cantata  for  soprano  solo, 
chorus  and  orchestra.  Mrs.  John  D.  Gish  and  Choral  Club; 
Early  Spring  (Mendelssohn),  By  the  Lone  Seashore  (Cole- 
ridge-Taylor); Violin,  air  on  the  G  string  (Bach).  Souvenir 
(Drdla).  Le  Cygne  Saint  (Saens).  Miss  Blanche  Morrill;  Fair 
Ellen  (Max  Bruchl.  a  dramatic  cantata  tor  soprano,  barytone, 
chorus  and  orchestra,  Mrs.  Gish.  Mr.  Ziegler  and  Choral  Club. 
The  accompanist  was  Edgar  Bayliss.  Next  season  the  Stock- 
ton Choral  Club  will  render  programs  selected  from  the  fol- 
lowing works:  "The  Messiah."  "Death  of  Minnehaha."  "The 
Seasons."  (Haydn).  "Hear  My  Prayer."  (Mendelssohn)  "The 
Skeleton  in  Armor,"  (Foote),  and  probably  "The  Children's 
Crusade."  (Pierne),  a  new  and  very  popular  with  Eastern 
choral  societies  requiring  a  supplementary  chorus  for  school 
children. 
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We   Sell   Pianos 

No  Bonds — No  Contests — No  Life  Insurance 
No  Club  Sales  —  No  Deceptive  Inducements 

We  advertise  and  sell  standard  makes  at 
legitimate  prices 

We  carry  all  grades,  but  only  the  be^  in 
each  grade 

The  Steinway 

Universally  acknowledged  as  the  Standard  of  the  World. 
IMPORTANT:  We  are  exclusive  Steinway  dealers  for  the 
Pacific  Coast  North  of  Tehachapi. 

The  Emerson,  Estey  and  Kurtzman 

Excellent,  medium  grade  pianos. 

Also  Several  Inexpensive  Makes 

Well  worth  the  prices  asked. 
NOTE:    Any  medium  grade  or  low-priced  piano  may  be  exchanged 
for  a  Steinway  within  three  years,  allowing  the  full  purchase  price 
paid. 

The  Cecilian  Player  Piano 

The  most  satisfactory  Player  at  the  price. 
TERMS  to  accommodate  when  desired. 

This  house  has  a  definite  policy  regarding  goods  and   prices  from 
which  it  never  deviates.     Any  article  as  important  as  a  piano 
which  is  taken  into  the  home  for  a  lifetime  should  be 
purchased  only  from  a  reliable  estabUshment. 
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THE  SADNESS  OF   MR.  NUNAN'S  HUMOR. 


T'UINCi  llie  sumniei-  time,  when  imisi- 
cal  activities  ai-e  simiewllat  relaxed, 
it  is  (lilliriilt  for  llie  writer  on  iiinsi- 
cal  siihjects  to  till  a  cerlain  aiiiomit 
of  space  reserved  lor  tlie  discussion 
of  musical  ideas.  It  is  far  easier 
for  the  editor  of  this  paiier  to  write 
this  deiiurtment  during  the  course  of 
the  regular  musical  .sea.son  than  it  is  to  find  subjects 
for  discussion  in  these  columns  during  this  time  of 
parlial  paralysis  of  the  body  musical.  For  this  reason 
we  rejoice  in  the  fact  that  Thomas  Nnnan,  the  musical 
critic  of  the  Examiner,  gives  us  an  op|)ortunity  to  fill 
this  space  without  straining  our  lired  mental  ma- 
chinery to  the  point  of  "scrambulation."  Our  readers 
may  remember  that  in  the  issue  of  tlie  Pacific  ("oast 
.Musical  Review  of  June  ISth  we  printed  a  very  inter- 
esting letter  from  Mrs.  Anna  von  Meyerinck  in  wliich 
(he  distinguished  California-  teacher  commented  njion 
llie  failure  of  the  .\meri<-an  sdulent  to  sing  a  foreign 
language  correctly. >|\Ve  agreed  wilh  Mrs.  von  Meyer- 
inck on  this  subject,  because  we  regard  Ihe  study  of 
music  as  a  serious  educational  i)roblem  which  should 
be  solved  with  every  iiartiele  of  energy  and  sincerity 
at  anyone's  command  and  should  not  be  regarded  as 
a  joke  which  might  easily  encourage  a  slii)-.shod  mode 
of  musical  education  on  the  part  of  teachers  as  well 
as  pupils.  We  earnestly  believe  that  if  anything  in 
the  ac(|uirement  of  musical  knowledge  is  worth  doing 
at  all  it  is  most  a.ssuredly  worth  doing  well.  And  if 
it  is  not  worth  doing  well,  it  is  certainly  not  worth 
doing  at  all.  But  evidently  Mr.  Nunan  does  not  look 
upon  musical  educrition  with  that  same  seriousness. 
Indeed  he  found  in  our  contention  sutliciently  jocuhir 
material  to  devote  to  the  dissemination  of  bis  sad 
humor  the  greater  part  of  his  musical  department  in 
the  San  Francisco  Examiner  of  last  Snndav. 


of  resentment  but  we  consider  ourselves  obliged  to 
respond  to  .Mr.  Xnnan's  llippancy,  because  of  the  se- 
rious consetpiences  which  jokes  of  this  nature  might 
have.  There  are  several  subjects  about  which  it  is  dan- 
gerous to  joke  in  this  country.  Oik;  of  these  is  the 
dignity  of  the  President  of  the  United  States,  another 
is  tlie  serenity  of  the  (Jonrts  of  Justice,  another  is  the 
position  of  the  educator — l)e  the  same  active  in  the 
public  schools  or  the  music  studio.  In  America  a 
writer  or  speaker  cannot  employ  a  more  dangerous 
weapon  to  destroy  aulhorily  than  the  weapon  of  ridi- 
cule. While  we  are  fully  aware  of  the  fact  that  Mr. 
Xunan  did  not  inlciid  lo  injure  the  musical  profession 
of  America  in  ridiculing  (he  study  of  languages'  in 
connection  with  the  study  of  vocal  culture,  we  are 
certain  that  his  article  will  be  used  as  a  defense  by 
every  charlatan  in  (his  cily  who  is  accused  of  per- 
mitting his  pu])ils  to  study  songs  with  incomplete 
knowledge  of  the  language  in  which  they  are  written. 
This  same  article,  if  read  by  a  vocal  student  of  lax 
methods,  will  serve  as  an  encouragement  to  continue 
these  lax  methods  instead  of  seeing  the  necessity  of 
acquiring  accurate  knowledge  of  an  important  phase 
of  musical  culture.  To  make  fun  of  a  serious  edu- 
cational jiroblem  is  called  by  men  and  women  of  in- 
telligence the  exercise  of  cheap  wit.  And  i(  is  cer- 
tainly cheap  wit  which  inspired  .Mr.  Nunan's  article  in 
tlie  Examiner  last  Sunday.  Hut  let  us  .see  what  the  Ex- 
aminer critic  had  to  .say  on  (he  subject: 

One  of  California's  most  eminent  teachers,  Mrs.  Anna  von 
Meyerinck.  has  written  a  letter  disapproving  of  the  pleasant 
custom  which  our  American  men  and  women  have  of  sing- 
ing songs  in  all  languages,  even  in  the  tongues  with  which 
they  have  no  further  acquaintance.  Worse  than  this  Dr. 
Metzger  of  the  Musical  Review  agrees  with  her.  Mrs.  von 
Meyerinck  says  of  an  ambitious  San  Francisco  girl,  and 
says  it  in  harsh  criticism  of  the  girl's  pronunciation,  that 
"she  repeated  eight  times — four  times  in  each  verse — in 
Bohm's  Calm  as  the  Night.  Soli  Meine  Lie-r-he  Seen."  Natu- 
rally we  are  all  shocked  at  the  girl;  but  lei's  forgive  her 
and  help  her  to  reform.  Of  course  that  German  line  is 
perfectly  shocking  as  rendered  by  the  misguided  and  per- 
haps wilful  young  woman,  and  I  do  not  doubt  that  nine  out 
of  ten  among  all  the  Americans  in  her  audience  would  here 
agree  with  us  that  what  the  girl  should  have  sung  was 
not  "Soil  Meine  Lie-r-be  Seen"  but  "Soil  Meine  Lie-r-be  Saw." 


There  is  no  one  in  this  city  who  laughs  at  a  good 
joke  more  readily  than  the  editor  of  this  paper.  And 
he  is  likely  to  laugh  at  a  good  joke  on  himself  more 
heartily  than  about  a  joke  turned  on  someone  el.se. 
So  we  are  not  taking  up  this  subject  from  any  spirit 


This  is  what  Mr.  Nunan  evidently  considers  funny. 
Xo  doubt  everyone  who  looks  at  music  in  the  same 
spirit  as  Mr.  Nunan  does  will  laugh  when  reading  this 
paragraph.  Everyone  who  teaches  music  in  the  same 
m.-inner  as  Mr.  Nunan  writes  about  music  will  laugh 
at  this  joke.  But  the  (piestion  arises,  is  this  really  a 
laughing  matter?  .Vie  (he  i)arents  of  music  students 
willing  to  have  their  children  study  singing  in  this 
manner?  Suppose  a  ]iii])il  who  is  taught  the  pronun- 
ciation of  a  foreign  language  in  the  manner  above  out- 
lined takes  his  knowledge  seriously  and  actually 
believes  that  he  ])ronounces  the  words  correctly  and 
somehow  or  other  such  imjiil  desinw  to  test  the  knowl- 
edge he  has  acquired  before  an  audience  comprising 
many  Germans.  What  do  yon  think  will  the.se  Ger- 
mans say  when  they  hear  such  nonsen.se?  They  cer- 
tainly will  not  have  much  of  an  oi>inion  of  the  teacher 
who  taught  the  pu])il  nor  of  the  singer  himself.  Still 
Mr.  Nunan  would  sit  back  in  the  audience  and  laugh 
himself  sick  at  the  disgrace  of  an  American  student. 
The  editor  of  this  jiaper  is  a  German  by  birth,  but  he 
is  fighting  for  these  principles,  because  he  hates  to 
see  the  .\merican  teacher  and  student  made  an  object 
of  scorn  by  the  European  teacher  and  he  wants  to  see 
music  study  considered  a  serious  ])roblem  and  music 
taught  witii  every  element  of  accuracy  and  scientific 
thoroughnes.s    While  we  appreciate  the  sentiment  of 
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iiili<-ul(?  dial  attai'lics  to  (he  application  of  llic  title  of 
itr."  we  certaiiil.v  camiot  see  any  liiiiiior  in  IImk  as 
we  have  no  rif^hl  to  this  title  eitlier  fioni  the  sland- 
piiint  of  a  coHe^ic  liiploinat  oi'  lioin  the  stanilpoint 
ol'  sell  appiiintnient.  We  are  (loclorinn  nolliin};,  not 
even  newspaper  riilicisni.  J!nl  it  it  amuses  .Mr.  .\ii- 
nan  to  call  us  names,  why,  we  have  not  the  sli};ht- 
est  ohjeclion.  lie  po.ssihly  has  little  to  aninse  him 
in  his  work  aiid  if  we  can  contrilinle  to  his  entertain- 
nieiil    we   ;;laillv   <lo   so   without    cliarijin"   him    tin-    it. 


tare  was  lost  to  the  Oerman  ]X!o])le,  Ijecause  that  na- 
tion (lernanils  artists  to  sinj^  concert  programs  and 
opei-as  in  (ieiinan.  There  are  of  course  instances 
when  an  ai-lisl  like  ("aruso  is  |»erinitled  to  sing  in 
Italian,  lint  this  is  done  Ixicause  Caruso  did  not  have 
the  anihitition  to  study  German,  not  because  iLe  Ger- 
man peoide  like  to  hear  him  sing  in  Italian. 


IJtil  lei  ns  conlinne  ipnilinj;  from  .Mr.  N'unan's  re- 
niarUahle  article,  and  if  we  are  forced  I'cn'  the  sake  of 
accnracy  of  (|u<itation  to  iiulilish  the  "Dr."  title  l)efore 
our  name  we  trust  our  readers  will  pardon  us  and 
aj;ree  with  ns  that  we  are  lucky  Mr.  Niinau  did  not 
call  ns  "I'rofes.sor."  Hut  here  is  another  sanii»le  of 
sad  humor: 

Dr.  Metzger  goes  further  and  contends  that  no  songs  in 
foreign  languages  should  be  sung  in  .\merica.  however  correct 
the  rendering  of  them  may  be,  as  the  audiences  do  not  un- 
derstand the  words.  If  the  objections  set  forth  were  to  be 
adopted,  our  .American  singers  would  not  be  able  to  get 
hearings  when  they  go  abroad  to  study  and  we  would  not 
be  permitted  to  hear  foreign  singers  in  opera  or  concert 
until  they  had  mastered  the  Englisli  language.  We  would 
be  robbed  of  all  the  great  literature  of  music,  and  we — 
But  why  waste  time  on  the  lesser  possibilities  of  misfortune! 

Evidently  .Mr.  Xunan  did  not  see  the  following  sen- 
teiK-e  in  our  editorial  dissertation:  "Still  we  deem  it 
necessary  for  a  vocal  student  to  sing  in  several  for- 
eign languages,  because  he  or  she  may  some  time  be 
sutticiently  ambitious  to  appear  in  a  foreign  country. 
.\nd  there  is  no  country  outside  of  America  and  Eng- 
land where  it  is  customary  to  sing  in  a  foreign  lan- 
guage. Hence  the  vocal  student  must  regard  the  study 
(if  languages  as  a  part  of  a  musical  education."  lUit 
with  this  reference  to  the  fact  that  "o\ir  American 
singers  would  not  be  able  to  get  hearings  in  opera 
or  concert  when  they  go  abroad,"  ilr.  Xunan  knocks 
out  the  bottom  of  his  barrel  of  fun.  If  tire  American 
student  is  compelled  to  sing  in  German,  Italian, 
French,  etc.,  when  he  goes  abroad,  why  should  tlie 
(lerman,  Italian  and  French  artist  be  permitted  to 
sing  anything  but  English  in  Ainevica?  Mr.  Xunan 
says  "that  we  would  not  be  permitted  to  hear  foreign 
singers  in  opera  or  concert  until  they  had  mastered 
the  English  lauguage."  This  is  exactly  what  we  want 
them  to  do.  If  the  American  or  English  student  can 
aiqnire  the  German  language  as  Maud  Fay,  Putnam 
(iriswold,  (Jeraldine  Farrar,  Lillian  Xordica,  Xellie 
Melba,  David  Bispham,  and  numerous  otliers  have 
done,  why  should  not  Johanna  <!adski,  Ernestine  Schii- 
manu  Heink,  Tilly  ICoeuen,  Marcella  Sembrich  and 
others  ac<|uire  the  knowledge  of  the  English  language. 
.\n<l  they  are  doing  it  too,  don't  you  forget  that  and 
they  will  continue  to  do  it  until  every  concert  program 
and  every  opera  in  America  is  sung  in  Engli.sh — in 
spite  of  the  objection  of  some  American  critics.  As 
to  being  robbed  of  the  great  literature  of  music,  because 
songs  and  operas  should  be  sung  in  Engli.sh  that  is 
a  contention  which  we  are  surprised  to  read  from 
the  i)en  of  Mr.  X^unan.  Since  when  do  operas  and 
songs  coni])rise  all  the  great  literature  of  music? 
What  is  tlie  matter  with  the  symphonies,  chamber 
music  and  other  classical  musical  literature?  Besides 
songs  and  operas  are  not  strictly  classical  music. 
If  .Mr.  X'unan  meant  this  as  a  joke,  he  will  h;fte  diffi- 
culty to  convince  our  serious  musicians  of  the  humor 
of  this  contention.  But  even  though  songs  and  operas 
represented  all  the  great  musical  literature,  we  do  not 
see  how  the  great  Italian  and  French  musical  litera- 


If  (Jerman  is  sung  correi-tly,  it  does  not  sound  half 
as  unmusical  as  it  does  when  sung  incorrectly.  If 
that  pupil  to  whom  Mrs.  von  Meyerinck  referred  had 
sung  the  line  as  ir  should  be  sung,  Mr.  Xunan  would 
have  had  no  opjiortunity  to  jioke  fun  at  the  language. 
It  is  the  same  with  the  English  language.  English 
sounds  only  then  bad,  when  it  is  badly  sung.  When 
it  is  correitly  enunciated,  English  is  far  more  musical 
then  Gernnin  and  still  Mr.  Xunan  would  rather  listen 
to  (Jerman  badly  pronounced  than  to  English  correctly 
jironounced.  The  only  fault  to  be  found  with  singing 
in  English  is  the  inaccuracy  and  faultiness  of  the 
translation  of  the  songs.  This  will  easily  Ije  remedied 
when  it  is  known  that  singers  are  ready  to  use  the 
English  language.  As  long  as  everyone  refuses  to 
sing  in  English  it  is  useless  for  anyone  to  go  to  the 
trouble  to  translate  the  .songs.  But  even  now  we 
have  far  nnu-e  good  translations  of  the  cla.ssic  songs 
than  we  had  several  years  ago.  This  is  done  simply 
because  of  the  fact  that  artists  are  beginning  to  sing 
in  Englisli.  And  now  read  carefully  Mr.  Xunan's  in- 
telligent argument  why  singers  should  not  sing  in 
English  and  don't  forget  to  laugh,  because  Mr.  Xunan 
is  humorous : 

We  would  even  be  deprived  of  hearing  our  German  vocal- 
ists perform  Scotch  dialect  pieces  for  the  Knigbts  of  the 
Red  Branch.  Our  Spanish  friends  could  no  longer  sing 
"She  Was  a  Prince."  Ah.  no!  We  could  not  get  along  with 
only  our  own  United  States  language  in  music.  The  foreign 
languages  and  broken  English  are  essential  in  this  coun- 
try's song  production. 

Up  to  the  present  time,  they  are  almost  everything.  And 
may  not  our  girls  have  the  liberty  of  mixing  up  the  German 
a  little  bit,  putting  an  "r"  where  it  isn't  needed  or  saying 
"der"  instead  of  "das"?  How  can  they  get  at  the  beauty  of 
German  songs  without  learning  them  while  still  unacquainted 
with  the  foreign  tongues? 

It  is  difficult  to  know  exactly  where  Mr.  Xunan's 
humor  ends  and  his  pathos  begins.  Of  course  a  good 
deal  of  the  above  is  meant  to  be  funny  and  we  are 
willing  to  plea.se  the  Examiner  by  courteously  and 
eloquently  saying:  Ha,  ha!  But  when  he  asks:  "How 
can  they  get  at  the  beauty  of  the  German  songs  with- 
out learning  them  while  still  unacquainted  with  the 
foreign  tcmgues?"  we  certainly  must  reply  tliat  it  is 
impossible  to  get  at  the  beauty  of  any  song  unless 
you  t-Ni)i5RST.\XD  what  you  are  singing  about.  The 
German  langtiage  is  not  very  euphonious  and  from  a 
musical  point  of  view  not  very  harmonious.  It  is  the 
sentiiuent  which  the  word  represents  that  is  beautiful 
and  unless  you  understand  the  meaning  which  the 
words  imply  you  cannot  understand  the  beauty  of  the 
poetry.  It  is  an  awful  task  to  teach  our  musical 
critics  common  sense,  especially  in  the  summer  time  I 


But  the  crowning  etfort  of  Mr.  Xunan's  sad  humor 
is  represented  in  the  following  closing  paragraph  : 

I  wonder  how  many  of  us.  in  whose  heads  the  "Lucia 
Sextet"  remains  for  weeks  during  the  opera  time,  know  or 
care  what  the  words  are.  In  this  and  many  other  operas  the 
less  we  know  of  the  words,  the  better  it  is.  Dr.  Metzger 
should  not  say  that  a  vocal  composition  consists  of  two 
"equally  important  parts."  Many  beautiful  settings  have 
been  written  for  interior  poems  and  they  keep  the  latter 
alive.  On  the  other  hand,  good  words  give  much  popularity 
(Continued  on  page  6,) 
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(Condnued  from  page  4.) 
to  a  song  that  is  musically  wortliless.  this  being  especially 
true  in  regard  to  the  songs  of  humorous  characters.  In 
singing,  the  voice  production,  the  vocal  art  and  the  effective 
rendering  of  sounds  in  beautiful  harmony  are  the  main  things. 
The  violin  is  a  fine  singer  sometimes.  Poet  and  composer 
may  be,  and  usually  are,  independent  of  each  other.  A  song 
may  be  delightful  when  merely  hummed;  a  poem  may  be 
best  when  read  in  silence. 

For  the  sake  of  fairness  we  will  presume  that  Mr. 
Nuiian  is  not  joking  when  he  utters  the  above  senti- 
ments. But  while  Jlr.  Nunan  bases  his  philosophy 
upon  gue.sswoi-k  and  supposition,  we  are  basing  all 
oiii-  arjiumenls  published  in  Ihis  pajier  upon  solid 
knowledge  and  careful  investigation.  When  we  wrote 
about  singing  in  the  English  language,  we  had  studied 
our  subject  during  two  or  three  years  before  we  dared 
to  comment  on  it.  But  when  we  did  write  about  vocal 
litei-atiire  we  had  studied  it  in  all  it.s  pha.ses.  And 
just  to  show  how  much  we  have  studied  it  we  desire 
to  <piote  just  one  little  item  from  a  book  entitled: 
'•The  Techni(|ue  of  Speech"  by  Dora  Duty  Jones,  a 
famous  Berlin  teacher  of  languages  and  an  American, 
by  tlie  way.  ^^■hat  we  desire  to  quote  at  this  time 
is  as  follows: 

In  certain  Italian  operas,  where  the  music  is  merely  "emo- 
tional speech"  supplemented  by  dramatic  action,  imperfect 
diction  may  still  pass  muster;  but  no  singer  who  mumbles 
or  garbles  his  words  in  real  music  drama,  such  as  Wagner's 
operas,  or  in  oratorio,  church  music  or  concert  singing,  can 
be  ranked  as  an  artist,  however  faultless  his  tone  or  finished 
his  vocal  technic.  Since  the  time  of  Schubert  and  Schu- 
mann the  poetic  thought  has  become  more  and  more  domi- 
nant in  the  art  of  the  song  composer.  In  the  modern  lyric 
"art  songs,"  the  word  if  not  indeed  paramount,  is  of  EQUAL 
IMPORTANCE   WITH  THE  MUSIC." 


Now,  what  has  Mr.  Xunan  got  to  say?  Possibly 
he  may  poke  fun  at  the  name  of  the  author  of  this 
book.  Possibly  he  has  never  heard  of  the  author  of 
the  book.  But  we  have  about  fifteen  or  twenty  books 
in  our  library,  including  such  names  as  Henry  T. 
Finck,  Blanche  Marchesi,  Lilly  Lehmann  and  other 
famous  men  and  women,  from  which  we  could  quote 
paragraphs  of  similar  if  not  identical  meaning.  The 
truth  of  the  matter  is  that  because  the  librettos  of  the 
old  Italian  operas  are  devoid  of  dramatic  literature 
does  not  imply  that  our  modern  operas  are  equally 
threadbare  in  this  respect.  Our  intelligent  music 
lovers  are  not  satisfied  with  the  music  alone  and  if 
Mr.  Xunan  is  willing  to  be  satisfied  tliat  does  not  mean 
that  our  operas  should  not  be  written  with  equal  care 
from  a  dramatic  point  of  view  as  well  as  a  musical. 
We  absolutely  deny  the  accuracy  of  the  statement  that 
good  music  has  saved  a  bad  poem  and  we  equally 
deny  the  statement  that  a  good  poem  has  saved  bad 
music.  Neither  bad  poetry  nor  bad  music  are  worth 
saving  and  they  are  not  saved.  The  words  of  a  song 
are  certainly  in  accord  witli  the  music,  for  the  com- 
poser usually  choses  his  poems  and  he  cannot  com- 
pose good  music  to  a  bad  poem.  If  Mr.  Nunau  has 
any  examples  up  his  sleeve  of  a  great  composer  using 
a  bad  poem  for  his  songs  he  either  overestimates  the 
merit  of  the  music  or  he  underestimates  the  merit  of 
the  poetry.  A  really  good  song  which  stands  the  test 
of  theoretical  dissertation  must  of  necessity  be  com- 
posed to  a  good  poem  or  else  it  is  not  a  good  song, 
no  matter  what  Mr.  Xunan  may  think  or  say.  An 
opera — even  if  it  be  a  light  opera — which  is  notrasso- 
ciated  with  a  good  libretto  cannot  be  a  success  at  our 
present  time.  And  if  composer  and  librettist  work  to- 
gether to  do  their  utmost  in  the  interests  of  pure  and 
progressive  art,  we  cannot  see  how  any  artist  dares 
to  ruin   this  work  by  singing  it  either  badly  or  by 


Ringing  it  in  such  a  manner  that  it  cannot  be  under- 
stood. It  is  far  easier  for  our  .\mericau  studentH 
and  for  the  European  artists  to  study  the  English 
language  in  a  manner  that  enables  them  to  sing  it 
musically  and  comprehensively,  than  to  ex|i<;it  the  pub- 
lic to  be  .satisfied  with  the  music  without  the  wijrds. 
What  is  tlie  use  of  writing  any  words  at  all,  if  they 
cannot  be  iiiiderstood?  The  singer  might  just  as  well 
sing  la,  la,  la  throughout  the  o£>era  or  song  and  make 
just  as  much  sense.  We  most  assuredly  consider  the 
words  of  a  song  as  important  as  the  music.  And  if 
there  exists  any  song  wherein  the  words  are  inferior 
to  the  music  or  the  music  is  inferior  to  the  words,  then 
we  advise  any  teacher  not  to  teach  such  song,  because 
it  is  of  no  value  to  musical  culture.  In  conclusion  we 
desire  to  quote  two  important  sayings  from  famous 
philo.sophers: 

DU  BELLA. — The  same  natural  law  which  commands  each 
of  us  to  defend  the  place  of  his  birth,  obliges  us  also  to  guard 
the  dignity  of  our  TO.VGUE. 

HERBERT  SPE.N'CER. — Whoever  hesitates  to  utter  that 
which  he  thinks  the  highest  truth  •  •  •  may  reassure 
himself  by  looking  at  his  acts  from  an  impersonal  point  of 
view.  •  •  •  He  must  remember  that,  while  he  is  a  de- 
scendant of  the  past,  he  is  a  parent  of  the  future:  and  that 
his  thoughts  are  as  children  born  to  him,  which  he  may 
not  carelessly  let  die. 

v% 

NEW  COMIC  OPERA  AT  THE  PRINCESS. 
To-morrow's  matinee  will  see  the  initial  production  in  stock 
anywhere  of  "The  Maid  and  the  Mummy."  which  has  served 
Richard  Carle  as  such  an  excellent  starring  vehicle  through- 
out the  East.  Ferris  Hartman,  therefore  will  be  the  only 
comedian  to  have  appeared  in  the  piece  outside  of  Carle 
himself.  As  may  be  well  imagined  there  is  considerable  of 
an  Egyptian  flavor  to  "The  Maid  and  the  Mummy."  The 
spirit  of  the  land  of  the  sphynx  has  been  grasped  in  fine 
fashion  and  done  over  after  the  most  approved  comic  opera 
methods.  Carle  officiated  as  his  own  librettist  and  the  at- 
tenuated comedian  is  quite  as  ready  with  his  pen  as  many 
an  author  unknown  to  the  stage  itself.  It  is  bright  in  line 
and  whimsical  in  idea,  this  very  eccentric  musical  comedy. 
Originality  in  its  truest  expression  is  its  key  note. 

The  story  concerns  the  efforts  of  Dr.  Elisha  Dobbins,  an 
archeologist,  to  secure  a  mummy  upon  which  to  perform 
certain  experiments.  The  doctor,  be  it  known,  has  invented 
an  elixir  of  life.  He  is  also  a  great  student  of  things  Egyp- 
tian. Wherefore  he  desires  to  kill  two  birds  with  one  stone. 
By  bringing  an  obviously  dead  mummy  to  life  he  will  be 
enabled  to  test  the  efficacy  of  his  elixir,  and,  incidentally, 
should  the  effort  prove  successful — of  which  there  is  not  the 
slightest  doubt  in  the  doctor's  mind — he  will  be  able  to  gain 
from  the  reborn  mummy  all  manner  of  priceless  knowledge 
concerning  the  ancient  land  of  the  Nile. 

Flo.  the  doctor's  daughter,  is  beloved,  and  in  turn  loves, 
a  Brazilian  who  staggers  under  the  sobriquet  of  Don  Romero  de 
Cabanos.  Pa,  like  a  true  comic-opera  parent,  does  not  alto- 
gether approve  of  the  match,  but  finally  agrees  to  give  his 
consent  upon  the  young  Brazilian,  who  professes  for  love's 
sweet  sake  to  being  an  Egyptologist,  securing  him  a  class  "A" 
specimen  of  mummy  for  his  experiment.  So  Don  Romero 
goes  in  his  plight  to  Ferris  Hartman — or.  rather,  Washington 
Stubbs,  an  impecunious  curio  dealer^whose  curios  consist 
mostly  of  stage  props,  for  he  is.  in  sooth,  a  reformed  actor. 
Stubbs  has  a  mummy-case  but  no  mummy,  so  Bolivar,  his 
man-ot-all-work,  is  pressed  into  service.  For  a  consideration 
Bolivar  agrees  to  become  as  fine  a  mummy  as  may  be  found. 
In  order  that  the  mummy  may  not  find  himself  in  strange 
surroundings  when  he  is  awakened,  the  doctor  has  an  Egyp- 
tian room  built  in  his  house:  his  family  and  servants  are 
required  to  dress  after  the  ancient  Egyptian  mode;  and  the 
lotus  becomes  a  motive  tor  the  house  decoration.  And  so 
the  mummy  is  brought  to  life;  the  doctor  and  his  theories 
triumph — tor  a  time,  at  any  rate;  the  curio  dealer  corralls 
some  coin  of  tlie  realm  and  the  hand  of  his  ex-leading  woman, 
to  whom  he  was  in  arrears  for  back  salary;  the  doctor's 
daughter  weds  the  Brazilian  of  her  heart;  and  everything 
turns  out  just  as  nice  as  you  please.  Hartman  should  be 
a  hit  as  Washington  Stubbs,  for  the  part  was  seemingly 
built  for  him.  His  droll  personality  will  stand  him  in  fine 
stead  in  the  role.  Myrtle  Dingwall  will  be  the  maid  and  Wal- 
ter De  Leon  the  mummy.  Composer  Robert  Hood  Bowers 
has  several  solos  in  the  score  that  will  show  Miss  Dingwall's 
delightful   soprano   to   advantage. 
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Studios  in  Kohler  &  Chase  Building 

Those  desirious  of  reserving  Studios  in  the 

Kohler  &  Chase  Building,  apply 

at  once  to 

BALDWIN  &  HOWELL 

318  Kearny  Street 
Telephone  Kearny  3810  Prices  Reasonable 


TWO  OR  THREE  CHOICE  STUDIOS  TO  LET 


THe  Misses  Patterson 

Home    for    Music    and    Art    Students 

References  required 

257  West  104th  St.,  New  York  City,  N.  Y. 


MME.   GRACIA  RICARDO 

American  Soprano 
Late  of  Berlin.  Paris,  and  London 

Concert    Direction    M.     H.     Hanson 

437  Fifth  Avenue,  New  York  City 


DAVID  MANLLOYD  (™or) 

Voice  Culture 

Soloist  St.  Mary's  Cathedral 

Studio:  1284  Page  Street  Phone,  Park  3503 


Phone    DnuKlas    70      Home    C.    1570 

Week  Beginning  This  Sunday  Afternoon — 
Matinee  Every  Day. 

A  GREAT  NEW  SHOW 

LILY  LENA,  the  Dainty  English  Singer  of  Dainty  Story  Sonars; 
Loie  Fullers  Ballet  of  Light;  Special  Feature,  Will  M.  Cressy  and 
Blanche  Dayne  in  Mr.  Cressy's  one  act  play.  "Grasping  an  Oppor- 
tunity;" Captain  Maximilion  Gruber  and  Miss  Adelinas  Equestrian 
Review;  Five  Olympiers;  White  and  Simmons:  ?DeLion?  New 
Orpheum  Motion  Pictures.  Last  Week— Immense  hit.  Annabelle 
Whitford.  the  Original  Brinkley  Girl. 


Ev 


nine   I'rle 


lOe,    2Se,    SOc,    7.'ie.        Box  Seats,    »1.00. 
(Except  Sundnya  &  Holidays),  10c,  2r>e,  no.c 


West        6110 
!S3330 


Princess  Theatre  ^^° 

Ellis  Street,  near  Fillmore      Class  "A"  Theatre 

S.  LOVERICH.  Manager 

Tonight —  LAST   TIME  Tonight 

"THe  Tos'maKer" 

Commencing  with  Matinee  TOMORROW  (Sunday! 

Special  Matinee  Monday,  Independence  Day 

Farewell   Week 

FERRIS    HARTMAN 

And  His  Big  Singing  Company  in  Richard  Carle's  Great  Musical 

"THE  MAID  ANd'VhE  MUMMY" 


Oiklud'i 
Million 
Dollar 
Summer 
Garden 


IDORA 


PARKE 


EUROPEAN  SENSATION! 


Russia's  Greatest  Bandmaster 


Thaviu 


And  His 

50  European 
Soloists 

and 

Musical  Wonder 

Workers 


Max  Bing 

of  the  Metropolian  Opera  Co..  N.  Y. 
BARITONE 


mpanied  by 

Miss  Anna  Woodward 

Prim.  Donn. 
SOPRANO 


A  Company  of  Singers  and  Dancers  in  Native  Costume* 


Greatest  Fea^  of  Music  Ever  Given  by 
any  Outdoor  Park  in  America 


Ever  Seen 
California  s 
Holland? 


TAKE 

Southern  Pacific's 


Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer  "Navajo" 

Leave  San  Francisco     -     -     8  a.  m. 
Arrive  Sacramento      -     -     6  p.  m. 

Tuesday,  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

for  tourists  and  auto  parties 
Meals,  beautiful  staterooms  and  parlors 


ASK  AGENTS 


Southern  Pacific 

Pacific  Street  Wharf;  Market  Street  Ferry  Depot;  Flood 
Building.  San  Francisco 
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L.  E.  Behymer  has  returned  from  a  very  successful  trip 
through  Central  California.  He  visited  the  Saturday  Club 
of  Sacramento,  the  Saturday  Club  of  Stockton  and  the  Fresno 
Musical  Club.  He  had  several  pleasant  chats  with  various 
members  of  the  committees  who  engage  artists  with  whom 
he  talked  regarding  the  artists  to  be  under  his  direction 
next  season.  Thanks  to  Mr.  Uehymer's  timely  trip,  the 
various  clubs  in  Sacramento,  Stockton,  Fresno.  Redlands  and 
San  Diego  and  several  others  of  equally  prominent  standing 
will  be  able  to  listen  to  the  foremost  musical  celebrities  in 
one  season.  The  series  of  concerts  to  be  given  by  these 
clubs  will  be  better  than  it  has  ever  been  during  the  musical 
history  of  this  State. 

Mr.  Behymer  also  announces  that  he  has  arranged  for 
quite  a  number  of  appearances  of  several  of  his  best  artists 
with  local  clubs  and  societies  who  do  not  give  regular  eon- 
cert  series  and  as  a  matter  of  fact  the  distinguished  im- 
presario does  not  hesitate  to  assert  that  the  bookings  so  far 
exceed  any  ever  arranged  by  his  office.  Mr.  Behymer  makes 
the  gratifying  statement  that  a  good  many  of  the  Califor- 
nia musical  clubs  are  becoming  more  and  more  interested 
in  California  artists.  They  are  considering  engaging  artists 
from  San  Francisco  and  Los  Angeles  and  tor  the  first  time 
in  his  experience  Mr.  Behymer  finds  that  such  artists  are 
willing  to  agree  to  reasonable  prices  making  it  possible  for 
the  clubs  to  consider  California  talent  without  being  pre- 
vented •from  doing  so  by  prohibitive  demands.  There  is 
no  question,  according  to  Mr.  Behymer's  statements,  but  that 
more  and  more  California  clubs  desire  to  listen  to  California 
artists  in  their  closed  events.  In  this  manner  it  may  easily 
be  seen  that  the  California  musical  clubs  are  beginning  to 
do  a  great  deal  for  the  advancement  of  the  California  artist. 
If  the  San  Francisco  musical  clubs  will  now  help  along  and 
engage  now  and  then  an  artist  from  Los  Angeles  the  musical 
problem  of  California  will  soon  be  solved.  The  musicians 
from  Los  Angeles  and  San  Francisco  must  come  into  closer 
relations  with  one  another  if  the  progress  in  musical  culture 
is  to  become  universal  in  this  State. 

If  it  were  not  for  the  women  of  this  State  we  would  never 
arrive  at  a  musical  understanding  or  hold  the  position  which 
we  now  do  musically  in  the  eyes  of  the  world.  The  men  are 
filled  principally  with  commercialism.  The  women  foster 
that  wonderful  fellowship  which  permeates  the  home,  the 
school,  the  club  room  and  the  lodge  room  alike  and  bestowes 
upon  everything  in  public  life  a  better  atmosphere  and  a 
more  uplifting  influence.  In  a  letter  to  the  editor  of  the 
Pacific  Coast  Musical  Review  Mr.  Behymer  includes  the  fol- 
lowing interesting  paragraph:  "You  should  take  a  trip 
through  this  wonderful  State  of  ours  and  visit  these  clubs. 
Do  not  stop  just  for  one  program,  but  ask  to  look  over  their 
scrap  books  which  includes  the  splendid  work  done  by  them 
for  a  year  back.  Have  a  chat  with  those  at  the  head  of 
affairs  and  understand  thoroughly  what  they  are  doing  and 
what  they  will  surely  continue  to  do.  In  this  way  you  will 
come  to  know  the  musical  influences  that  are  at  work  day 
and  night  and  which  eventually  will  give  to  the  world  com- 
posers, singers  and  instrumentalists  that  will  vie  with  if  not 
surpass  those  of  eastern  America  or  of  the  old  world.  And 
the  women's  clubs  are  doing  this.  There  should  be  some  way 
to  call  attention  to  their  splendid  work  in  order  that  the 
commercial  interests  may  become  enthused  with  these  pros- 
pects and  aid  this  cause  by  material  efforts  and  thus  reward 
the  self-sacrificing  devotion  to  music." 

If  the  musical  clubs  of  California  are  willing  to  assist  this 
paper  in  publishing  a  special  holiday  edition  next  December 
wherein  the  work  of  these  organizations  is  fully  set  forth, 
we  shall  do  our  share  to  solve  the  problem  flnaiTcial  or 
otherwise  of  the  club  work. 

To  the  listener  of  the  Orpheus  Club  who  went  early  enough 
to  procure  a  seat  on  the  lower  floor  or  in  the  middle  of  the 
balcony  or  galleries,   and   also   where   a   rehearsal   of  an   or- 


iliestra  was  not  audible — to  this  fortunate  listener,  there 
Is  Utile  doubt  that  the  concert  of  the  club  at  Temjde  Audito- 
rium, Tuesday  evening,  was  most  enjoyable.  The  well- 
arranged  program,  consisting  mostly  of  unaccompanied  num- 
bers by  the  male  chorus,  showed  studious  preparalioo  by  Mr. 
Dupuy,  and  was  sung  in  excellent  ensemble  and  intonation, 
but  the  large  space  prevents  the  quality,  line  diction,  light 
and  shade  from  being  appreciated  by  hundreds  of  the  hear- 
"■rs  of  whom  the  writer  was  one.  This  was  lamentably  true 
In  the  "Carnival"  by  Saint-Saens,  but  the  sustained  style  of 
"The  Bells  of  Shandon"  and  "The  Shores  of  Sighing"  was 
mtiri-  effective.  It  would  seem  more  practical  to  fill  only 
that  portion  of  the  auditorium  where  the  singing  may  be 
heard  to  the  best  advantage.  By  the  time  the  fourth  number 
was  reached,  which  was  a  reading  by  Miss  Bessie  Herbert 
Bartlett,  the  adjoining  orchestra  rehearsal  had  gained  such 
tonal  power  that  all  hearing  of  the  program  was  impossible. 
The  snatches  thai  were  audible  indicated  that  .Miss  Bart- 
lett has  cleverly  arranged  the  most  beautiful  parts  of  the 
"II  Trovatore"  music  as  incidental  to  Owen  .Meredith's  "Aux 
Italiens."  and  in  the  voices  of  Mrs.  Vaughn.  Mr.  Jepson  and 
Mr.  Carpenter,  an  artistic  setting  was  capitally  produced.  It 
is  a  matter  of  sincere  regret  that  the  adjoining  distracting 
elements  prevented  further  detailed  comment  on  this  con- 
cert.— Los  Angeles  Graphic,  June  18th. 
*  *  • 
One  of  the  most  satisfying  concerts  of  the  entire  season 
was  that  of  the  Woman's  Lyric  Club  last  Friday  evening  at 
Simpson  Auditorium.  The  program  was  judiciously  ar- 
ranged, both  from  the  standpoint  of  selections  and  assistance. 
The  club  easily  takes  rank  among  the  best  singing  clubs  of 
women,  not  only  of  our  own  country  but  any  country.  The 
tone  quality  of  this  last  concert  far  exceeded  any  previous 
effort,  the  first  sopranos  being  particularly  improved.  "The 
Spanish  Gipsy  Girl"  (Lassen-Damrosch)  with  its  difficult 
rhythms,  opened  the  program  and  was  excellently  given. 
Three  selections,  "The  Lonely  Rose"  (Hermes),  Henschel's 
glorious  "Morning  Hymn"  in  choral  arrangement,  and  "O, 
Heart  of  Mine"  (Clough-Leighter)  were  sung  from  memory 
and  were  among  the  most  enjoyed  numbers  of  the  evening. 
In  Kremser's  "Hymn  to  the  Madonna"  the  club  did  some 
satisfactory  accompanying  to  the  soprano  solo,  sung  with  fine 
voice  and  musicianship  by  Mrs.  Robert  Smith.  Another  four- 
part  arrangement,  "Nymphs  and  Fauns"  (Bemberg)  proved 
an  attractive  and  well-sung  number.  Other  numbers  were 
Cadman's  clever  "Indian  Mountain  Song,"  "The  Gj-psies"  by 
Brahms,  and  the  "Spinning  Chorus"  from  "The  Flying  Dutch- 
man." The  work  of  the  club  left  little  to  be  desired,  and 
the  members  are  to  be  commended  for  their  seriousness  of 
purpose  and  to  Mr.  Poulin  is  great  credit  due.  Mrs.  L.  J. 
Selby,  one  of  the  first  altos  of  the  club,  sang  "The  Autumnal 
Gale"  by  Grieg,  and  disclosed  a  beautiful  voice  under  first- 
rate  tcontrol.  Her  encore,  "Twickenham  Ferry,"  was  ar- 
tistically and  charmingly  sung  and  a  variety  of  tone  color 
was  apparent. — Los  Angeles  Graphic,  June  25th. 

Surprisingly  good  was  the  performance  of  excerpts  from 
the  oratorio  "Elijah"  given  Thursday  evening  of  last  week 
by  the  Congregational  Choral  Club,  William  H.  Lett,  conduc- 
tor. This  club  works  systematically  on  worth-while  choruses 
and  does  well  what  it  undertakes  before  an  audience.  With- 
out exception  the  choruses  were  sung  in  true  oratorio  style 
and  excellent  volume.  If  this  chorus  will  remain  together 
and  continue  its  study  in  the  future  as  it  has  in  us  short 
past  life,  it  can  be  relied  upon  for  telling  performances  of 
choral  compositions.  The  soloists  were  chosen  from  the 
best  local  material  and  were  Mrs.  Bertha  Vaughn,  Miss  Beres- 
ford  Joy,  Messrs.  Nathan  P.  Sessions  and  Harry  Clifford 
Lott.  Vernon  Alfred  Bettin,  the  boy  soprano,  also  assisted. 
The  organ  playing  of  Charles  H.  Demorest  was  of  high  order 
and  Mrs.  H.  G.  Sutton  lent  valuable  aid  at  the  piano. — Los 
Angeles  Graphic,  June  25th. 

The  last  Ellis  Club  concert  of  its  year  will  occur  Tuesday 
evening.  Assisting  the  club  will  be  Mrs.  Constance  Balfour, 
soprano;  Henri  La  Bonte,  tenor;  Mrs.  Ada  Marsh  Chick, 
organist,  and  the  Krauss  String  Quartet.  The  program  will 
be:  Defiance  (Carl  Attenhofer);  The  Asra  (Homer  B.  Hatch); 
The  Dewdrops  Fall  (Max  Spicker);  Valse  (Romeo  et  Juliette) 
(Gounod);  cihorus  of  Spirits  and  Hours  (from  "Prometheus 
t'nbound")  (Dudley  Buck);  Ever  of  Thee  (Foley  Hall);  The 
Lotus  Flower  (Schumann);  Romanza,  Quartet,  Op.  27 
(Grieg);  Menuetto,  Finale  Presto.  Quartet.  Op.  64,  No.  6 
(Haydn);  Beauteous  Night  (Barcarole  from  "Tales  of  Hoff- 
man") (Offenbach);  Racconto  di  Rodolf  (La  Boheme)  (Puc- 
cini); Fair  as  the  Roses  Red  (Nessler). — L.  A.  Graphic, 
June  25th. 
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Departments  for  Piano,  Violin,  Voice,  Cello,  Pipe- 
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Commencement  Exercises  at  Notre  Dame  Con- 
servatory, San  Jose 


AST  Tuesday  morning  took  plate  tlie  fifty- 
nintii  program  of  tonimencemenl  txer- 
cises  of  tlie  College  Notre  Dame  and  of 
the  Notre  Dame  Conservatory  of  Music 
in  San  Jose.  Surely  tliere  is  no  insti- 
tution of  this  class  in  the  far  West  that 
can  look  back  upon  a  career  of  quite 
such  length.  The  auditorium  was,  as 
usual,  crowded  to  the  very  doors  and 
many  people  had  to  content  themselves 
with  standing  room.  But  the  history  of  this  ideal  educational 
organization  is  not  only  looking  upon  a  long  period  of  activity 
measured  by  time,  it  is  also  entitled  to  be  gratified  with  a. 
life  fraught  with  energy,  usefulness  and  the  blessings  of  im- 
parting accurate  knowledge  in  whatever  branch  of  educa- 
tional research  it  may  foster.  Surely  the  good  sisters  who 
watch  so  carefully  over  the  destinies  of  their  charges  have 
every  reason  to  feel  proud  to  be  associated  with  such  an 
exemplary  institution  that  has  brought  forth  thousands  of 
young  women  whose  education  and  culture  have  contributed 
not  a  little  to  the  mental  superiority  of  American  woman- 
hood. The  fifty-niuth  recurrence  of  the  commencement  exer- 
cises at  the  College  of  Notre  Dame  was  in  every  respect 
worthy  of  the  enviable  reputation  which  this  institution  of 
learning  enjoys  and  the  large  audience  demonstrated  by  its 
close  attention  as  well  as  its  frequent  outbursts  of  genuine 
enthusiasm  that  the  work  of  the  good  sisters  finds  ready 
appreciation  and  endorsement. 

The  musical  program  was  again  under  the  etflcient  super- 
vision of  Sister  Cecile  Marie,  the  head  of  the  Notre  Dame 
Conservatory  of  Music.  The  opening  number  consisted  of 
an  ensemble  work  entitled  "Concertante"  and  composed  by 
Parish  Alvars  for  harps  and  pianos.  The  young  musicians 
who  interpreted  the  harp  parts  were:  Hortense  Corral.  Re- 
becca Urrutia.  Rosaria  Avendauo,  Maria  Loaiza.  Maria  Bonil- 
las  and  Rosita  Tarriba.  Those  who  played  the  piano  parts 
were:  Veronica  Bonetti,  Linda  Zink.  Margaret  Chatom.  Ber- 
tha Wolf.  Viola  LaPorte.  Helen  Lyng,  Madge  Schalk  and 
Evelyn  Pollar.  This  number  was  made  particularly  effective 
by  reason  of  the  spouteueity  of  attack,  the  accuracy  of 
rhythmic  spirit  and  the  exhibition  of  exhilarating  tempera- 
ment. All  the  performers  deserve  to  be  heartily  compli- 
mented. Miss  Viola  LaPorte  played  Chopin's  Polonaise.  Op. 
22,  with  a  great  deal  of  musical  intelligence.  She  revealed 
an  inborn  adaptability  for  her  art  and  was  particularly  for- 
tunate in  the  rendering  of  passages  requiring  a  deeper  emo- 
tion. She  commands  a  fluent  technic  and  knows  the  value 
of  rhythmic  accentuation.  Linda  Zink  played  the  second 
piano  part  with  much  musical  force  and  artistic  discrimina- 
tion. Another  musician  of  pronounced  temperament  was 
Carmelita  Westlake  who  played  Vieuxtemps'  Fantasia  Ap- 
passionata,  Op.  35,  with  remarkable  skill.  She  reveals  one 
of  the  principle  earmarks  of  the  gifted  violinist,  namely, 
a  natural  affection  for  this  art.  This  trait  may  be  noted  in 
the  hearty  manner  in  which  she  hugs  her  instrument.  She 
verily  seems  to  draw  the  beautiful  melodies  from  the  strings 
and  the  mellowness  of  her  tone  and  fluency  of  technic  invest 
her  playing  with  delightful  characteristics.  Margaret  Chatom 
played  the  accompaniment  to  this  work  very  effectively  and 
intelligently.  Rosario  Avendano  gave  such  an  excellent  read- 
ing of  the  well-known  second  Rhapsodie  by  Liszt  as  we  have 
rarely  heard  at  a  recital  of  this  nature.  There  is  decision  in 
her  attack  and  a  certain  assurance  permeates  her  playing 
that  demonstrates  the  fact  that  she  has  thoroughly  assimi- 
lated all  the  artistic  elegance  of  the  work.  She  reads  every 
phrase  with  a  determination  toward  attaining  a  fixed  mean- 
ing and  thereby  makes  the  work  musical  as  well  as  technical 
— a  feat  which  most  pupils  are  unable  to  attain.  Miss  Aven- 
dano possesses  a  brilliant  technic  and  a  pronounced  talent 
for  music.  Although  having  been  among  the  graduates  this 
year  Miss  Avendano  will  not  leave  the  institution  and  very 
wisely  has  decided  to  return  for  a  post-graduate  course  and 
will  have  an  opportunity  to  graduate  as  a  harpist  next  year. 
Both  Miss  Avendano  as  well  as  the  conservatory  deserve  to 
be  congratulated.  This  Liszt  Rhapsodie  was  playfd  with  or- 
chestral accompaniment  in  a  very  delightful  manner. 

One  of  the  most  interesting  features  on  the  program  was 
a  sextet  for  piano  and  harps  by  a  sister  of  Notre  Dame  and 
as  we  have  heard  Sister  Cecile  Marie's  work  in  this  direction 
before  we  do  not  hesitate  to  lift  the  curtain  of  the  incognito 
and   bestow   that   recognition   upon   an   able    musician    which 


the  merit  of  the  work  unquestionably  demands.  The  composi- 
tion Is  exceedingly  melodious  and  theoretically  as  well  as 
harmonically  splendidly  constructed.  There  was  esjiectally 
a  rippling  scale  movement  interpreted  delightfully  by  Helen 
Lyng  upon  the  Janko  Keyboard  which  proved  most  charm- 
ing. This  work  was  rendered  by  Linda  Zink  at  the  piano  and 
Hortense  Corral,  Rebecca  Urrutia,  Rosario  Avendano,  Maria 
Bonillas,  Maria  Loaiza  and  Rosita  Tarriba  at  the  harps.  The 
executants  acquitted  themselves  with  honor  to  their  teach- 
ers. Margaret  Chatom  gave  a  most  excellent  musical  read- 
ing of  Grieg's  concerto  In  A  minor.  She  made  an  especially 
favorable  impression  by  reason  of  her  power  and  force  of 
attack  particularly  suited  to  this  great  work  of  the  Nor- 
wegian master.  The  young  pianist  succeeded  in  empha- 
sizing ail  the  intricate  beauties  of  the  composition  and  was 
especially  fortunate  in  bringing  out  the  quaint  rhythm  and 
the  romantic  atmosphere  of  the  work.  Technically  as  well 
as  temperamentally  Miss  Chatom  is  well  worthy  of  com- 
mendation and  she  will  ever  be  a  credit  to  those  who  have 
taken  so  much  pains  to  develop  her  hidden  artistic  suscepti- 
bilities. The  Pacific  Coast  Musical  Review  has  had  repeated 
occasion  to  speak  of  the  work  of  Miss  Carrie  Goebel  Weston 
as  an  accomplished  violinist.  But  at  no  time  did  we  bear 
this  skillful  artist  to  better  advantage  than  on  this  last  occa- 
sion when  she  gave  a  most  delightful  interpretation  of  Wien- 
iawskys  Polonaise,  Op.  21.  This  young  violiniste  certainly 
has  improved  wonderfully  ^ince  her  last  public  appearance 
witnessed  by  us.  She  has  gained  repose  and  has  matured 
remarkably  in  every  way.  It  is  now  more  than  ever  evident 
that  she  had  a  most  excellent  foundation  upon  which  to  build 
the  edifice  of  her  inborn  talent  for  her  tone  has  grown  larger, 
her  technic  more  brilliant  and  her  musical  temperament  is 
gradually  assuming  intellectuality  of  an  individual  character. 
Miss  Weston  is  beyond  doubt  an  extraordinarily  gifted  young 
musician  and  if  the  proper  opportunities  are  put  into  her 
way  there  is  no  reason  why  she  should  not  make  a  name 
for  herself  in  the  musical  world.  Marion  Prevost  played 
the  accompaniment  to  this  violin  composition  with  a  thor- 
ough understanding  of  the  work  itself  as  well  as  the  pre- 
dominating advantages  of  the  soloist.  She  proved  to  be  an 
ideal  accompaniste. 

A  presto  by  Mendelssohn  was  played  very  effectively  and 
enjoyably  by  the  following  eight  pianists:  Veronica  Bonetti, 
who  played  the  solo  parts  very  artistically  and  revealed 
especially  a  flexibility  of  wrist  and  velvety  softness  of  touch, 
Linda  Zink,  Viola  LaPorte,  Margaret  Chatom,  Rosario  Aven- 
dano, Helen  Lyng,  Bertha  Wolf  and  Maria  Loaiza.  Another 
number  on  the  program  that  is  especially  worthy  of  hearty 
commendation  was  an  original  Te  Deum  composed  by  a 
sister  of  Notre  Dame.  Again  we  do  not  hesitate  to  penetrate 
the  identity  of  the  composer  behind  the  modest  retreat  of 
the  anonymous  reference  and  bestow  the  well  merited  praise 
upon  Sister  Irene  of  the  Sacred  Heart  who  is  a  very  valuable 
and  esteemed  member  of  the  musical  faculty  of  the  College 
of  Notre  Dame.  The  composition  represents  a  chorus  for 
female  voices  with  piano  accompaniments  and  is  a  most 
effective  work  of  the  sacred  music  school.  It  is  alternately 
joyful  and  devout  and  contains  a  series  of  most  effective 
climaxes.  It  was  interpreted  with  that  vim  and  enthusiasm 
which  its  musical  value  so  well  deserves.  The  executants 
consisted  of  the  vocal  classes  of  the  conservatory  among 
which  could  be  heard  some  excellent  voices.  Particularly 
delightful  were  the  vocal  solos  by  Ave  Camarillo,  Irene  Smith. 
Madge  Schalk  and  Maria  Loaiza.  The  pianists  were:  Sadie 
Lesser,  Linda  Zink,  Viola  LaPorte,  Clementina  Escobosa, 
Rosaria  Avendano,  Rhea  Fuller  and  Bertha  Wolf.  The  musi- 
cal part  of  the  program  concluded  with  a  spirited  and  dash- 
ing rendition  of  Boildieu's  well  known  overture  of  "The 
Calif  of  Bagdad."  The  executants  of  this  overture  included 
the  following  players:  Pianos — Linda  Zink.  Margaret  Chatom. 
Maria  Loaiza,  Lucille  Butz.  Evelyn  Pollard,  Ida  Fletcher, 
Clementina  Escobosa.  Elodie  MacDonald,  Viola  LaPorte,  Rosa- 
ria Avendano,  Madge  Schalk,  Luz  Almado,  Hazel  Denton, 
Agnes  Mclnerny,  Maria  Bonillas  and  Frances  Govan;  Violins 
— Carmelita  Westlake,  Carrie  Goebel  Weston,  Dora  Dono- 
van and  Helen  Lyng:  Harp — Rebecca  Urrutia  and  Rosita 
Tarriba:  Janko  Keyboard — Ysabel  Arguello  and  Irene  Smith; 
Bells — Hortense  Corral.  The  members  of  the  orchestra  were: 
Violins — Carmelita  Westlake,  Carrie  Goebel  Weston,  Veronica 
Bonetti,  Helen  Lyng.  Mary  Smith.  Gertrude  Heilfron.  Rose 
Camarillo,  Eleanor  Dougherty,  Dora  Donovan,  Rovaline  Petri, 
Maria  de  la  Luz  Zenizo,  Bertha  Wolf,  Agnes  Mclnerny,  Mar- 
garet Raycraft,  Josephine  Mix,  Esther  Jacobs.  Geneva  Stock, 
Josephine  Loaiza,  Louise  Auzerais,  Etta  Adams,  Beatrice 
Avendano.  Gracia  Choza  Canedo,  Euthanasia  Rossich,  Mary 
Harrison  and  .-Vlice  Grifliu;  Harps — Hortensia  Corral,  Rebecca 
Urrutia,  Maria  Loaiza,  Rosa  Tarriba,  Rosaria  Avendano, 
(Continued  on  page  14.) 
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Walter  Damrosch 

Conductor  New  York  Symphony  Orchestra,  Lecturer, 
Composer,  writes  concerning  the 

mason  ^Ufamltu 

PIANOS 


Mason  &  Hamlin  Co.,  January  7,  1909. 

Gentlemen :  The  remarkable  growth  in  apprecia- 
tion of  your  pianos  by  the  artistic  world  during  the 
past  ten  or  twelve  years,  together  with  the  increasing 
knowledge  of  your  instruments  gained  through  hear- 
ing them  played  by  many  great  pianists  at  the  con- 
certs of  the  New  York  Symphony  Orchestra,  and 
also  through  my  personal  use  of  them  at  my  home 
and  in  my  lecture  recitals,  prompt  me  to  congratulate 
you  upon  their  wonderful  tone  qualities. 

The  even  beauty  of  the  entire  scale,  ranging 
from  the  finest  pianissimo  to  the  greatest  fortissimo,  enables  me  to  translate  the  orchestral  scores,  which 
I  interpret  in  my  lecture  recitals,  with  a  closer  appreciation  of  the  composer's  requirements.  Your 
great  invention,  the  Mason  &  Hamlin  Tension  Resonator,  without  doubt  gives  to  your  instruments  a 
quality  of  tone  of  extraordinary  singing  capacity,  and  of  great  sonority.  Your  pianos  are  a  monument 
to  creative  genius  and  high  artistic  ideals.  I  wish  you  the  continued  success  which  you  so  richly 
deserve.  Very  truly  yours, 

(Signed)    WALTER  DAMROSCH. 


PACIFIC     COAST    REPRESENTATIVE 

Wiley  B.  Allen  Building 

135-153  Kearny  and  217-225  Sutter  Street 

Oakland-510  Twelfth  and  1105  Washington 


OTHER  STORES:  Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.;  Reno,  Nev.;  Portland,  Oregon 
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Carls,  June  10.  1910. 
'J'he  musical  season  is  rapidly  drawing  to  a  t-lose.  The 
last  of  the  symphony  concerts  took  place  on  May  27th  at 
Salle  Gaveau.  It  was  the  37Sd  and  the  farewell  concert  held 
by  the  Soclete  National  de  Musique,  offering  to  the  music 
lovers  a  flattering  program  of  our  French  composers  con- 
sisting of  symphonic  poems,  elegies,  symphonies  and  rhapso- 
dies. It  attracted  to  the  hall  two  musical  factions — the  fol- 
lowers of  the  Conservatoire  and  Debussy  and  those  of  Frank 
and  d'Indy.  This  summer,  while  sojourning  in  the  moun- 
tains I  shall  address  a  few  lines  to  the  Musical  Review,  stat- 
ing the  reasons  why  Paris  has  been  afflicted  with  musical 
factions  and  whether  or  not  this  split  into  two  factions  is 
detrimental  to  French  art  culture  in  the  metropolis.  How- 
ever, returning  to  our  concert  of  the  27th.  it  certainly  unfurled 
the  wonderful  results  of  French  music  through  the  influence 
of  Franck.  d'Indy  and  Debussy — our  modern  masters.  On 
the  one  hand  we  recognize  a  great  deal  of  genius  displayed 
in  the  different  musical  forms,  while  on  the  other  hand  we 
must  admit  that  there  exists  the  "extravagant  modernist" 
with  good  ideas  but  bad  construction.  Recently  d'Indy  ex- 
pressed his  opinion  and  said:  "Well  chiseled  granite  blocks 
placed  next  to  one  another  will  never  form  a  monument, 
a  building  or  a  cathedral,  so  with  much  of  the  modern 
music.  There  are  beautiful  ideas,  but  they  lack  systematic 
construction  which  will  never  resist  the  ravages  of  time — 
to-day  they  conquer  triumphs  and  glories  and  to-morrow 
they  are  dead." 

This  morning,  while  reading  the  editorial  of  the  Musical 
Review  of  May  21st.  I  was  much  amused  over  the  monster 
combine  between  the  Metropolitan  Opera  House  and  Mr. 
Hammerstein.  This  reminded  me  of  a  little  incident  that 
may  be  of  interest  to  the  residents  of  the  far  West  of 
America,  although  having  occurred  in  Paris.  This  incident 
proves  the  fact  that  Paris,  as  well  as  San  Francisco,  is  the 
victim  of  the  grand  opera  trust.  At  the  last  Colonne  concert 
small  pamphlets  were  distributed  with  the  following  legend: 
"May — .lune.  1910.  Season  of  Italian  Opera  with  the  as- 
sistance of  soloists,  choruses,  ballet  scenes  and  costumes 
of  the  Metropolitan  Opera  Company  of  New  York."  Upon 
the  front  page  were  printed  the  names  of  the  French. 
American  and  Italian  committees  including  the  cream  of 
the  nobility  of  Europe  besides  which  the  simple  Americans 
contrasted  in  refreshing  style.  It  looked  very  good  to  see 
so  many  titled  personages  associated  with  this  affair.  It 
made  that  front  page  look  "bully."  But  permit  me  to  re- 
mark in  strenuous  if  not  gramatical  English  that  the  back 
page  looked  "bullier."  I  refer  to  the  ingenuity  of  speaking 
of  the  humble  prices  in  large  letters  and  of  the  large  fig- 
ures in  humble  type.  From  the  looks  of  the  back  page 
which  Invited  the  dear  public  to  please  attend  the  perform- 
ances one  might  almost  have  become  impressed  with  the 
conviction  that  to  attend  this  opera  would  cost  nothing  at 
all.  It  would  have  been  far  better  had  the  management 
consented  to  print  the  words  "high  prices"  in  small  letters 
and  thus  prevent  an  innocent  American  from  being  shocked 
unnecessarily.  All  balcony  seats  were  announced  as  being 
from  fifty  to  sixty  francs  (10  to  12  dollars),  all  orchestra 
seats  forty  to  fifty  francs  (8  to  10  dollars),  the  galleries 
and  amphitheatre,  far  up  among  the  rafters,  from  ten  to 
twenty-five  francs  (2  to  5  dollars)  and  finally  the  third 
amphitheatre  somewhere  on  the  roof.  I  believe,  two  francs, 
which  after  all  sounds  to  the  Frenchman  like  two  dollars  to 
the  American.  Whether  this  season  will  be  a  financial 
success  remains  to  be  seen. 

*     *     *  * 

While  talking  about  rather  unmusical  subjects  I  might 
add  here  that  all  local  artists  of  merit  must  have  formed 
a  union  in  order  to  print  upon  concert  programs  high  prices 
of  admission,  namely,  one.  two  and  four  dollars  for  the  bet- 
ter seats,  and  sixty  cents  for  the  last  rows.  These  figures 
give   the    concert   quite    a   chic    appearance    in    print.      It    is 


generally  understood  by  the  Inner  circle  that  all  those  high- 
priced  seats  are  occupied  by  invited  guests.  It  Is  a  way  of 
reBervIng  the  best  seats  in  the  hall  for  friends  and  acquaint- 
ances without  offending  the  public.  An  empty  bouse  gives 
a  had  hnpresslon.  Without  Invitations  and  at  these  prices 
empty  houses  would  certainly  be  the  rule.  The  musical 
public  of  Paris  Is  willing  to  attend  concerts  provided  they 
are  not  charged  exborbitant  prices  of  admission. 
•     «     • 

At  the  last  cdncert  of  the  Trocadero  two  new  works  by 
Perosl.  the  Italian  priest  from  the  Vatican,  were  presented. 
A  symphony  entitled  "Florence"  In  three  movements — Al- 
legro. Adagio  and  Presto —  was  the  first  of  these  works.  The 
first  two  movements  are  written  in  the  pure  Italian  style 
of  composition  while  the  presto  movement  is  entirely  Men- 
dolssohnlan.  The  second  composition,  a  cantata  "Dies  Iste" 
in  two  parts,  is  written  In  a  florid  style.  These  two  works 
were  rendered  by  the  choruses  of  the  Scbola  Cantorum  and 
Chanteurs  de  St.  Uervais  and  the  orchestra  of  the  first  named 
institution  was  directed  In  an  ardent  Italian  manner  by 
Perosi  himself.  He  journeyed  all  the  way  from  Rome  to 
conduct  this  concert.  The  program  terminated  with  selec- 
tions from  the  grand  old  Palestrina  among  which  was  the 
piece  de  resistance  tbe  Stabat  Mater,  composed  three  cen- 
turies ago. 

The  last  Colonne  concert  took  place  at  tbe  Chatelet  under 
the  masterly  direction  of  O  Pierne.  There  was  a  chorus 
and  orchestra  of  two  hundred  and  fifty  musicians  with  solo- 
ists from  the  grand  opera  to  render  the  wonderful  modem 
oratorio  of  C.  Franck  entitled  "Les  Beatitudes."  It  was 
presented  twice  within  a  month  and  enthusiastically  received 
by  ten  thousand  people. 

•  •       • 

One  of  the  straggling  concerts  of  the  season  but  neverthe- 
less important  was  that  of  tbe  eminent  pianist  Edouard 
Risler  in  three  concertos  by  Beethoven,  namely.  Op.  37,  58 
and  73  with  the  assistance  of  the  orchestra  of  the  Schola 
Cantorum  under  the  direction  of  Vincent  d'Indy. 

•  •       • 

Before  a  large  gathering  Harold  Bauer  played  the  thirty 
variations  in  C  minor  by  Beethoven,  Prelude  and  Fugue  in 
E  minor  by  Mendelssohn,  Sonata  in  F  sharp  minor  by  Schu- 
mann, Nocturne  in  E  and  Polonaise  in  C  minor  by  Chopin, 
Undine  by  Ravel,  Le  Vent  by  Alkan  and  Laendler  by  Schu- 
bert. 

A  fine  musical  as  well  as  classical  program  was  heard 
at  Salle  Gaveau  by  two  artists  well-known  on  both  conti- 
nents, namely,  Ysaye  and  Pugno.  It  was  a  Beethoven  even- 
ing. The  program  included:  Sonata  in  E  flat.  Op.  12.  No.  3. 
This  sonata  was  the  opening  number.  It  was  written  in 
1799  and  is  one  of  the  seven  sonatas  written  for  piano  and 
violin  in  three  movements.  The  great  genius  had  as  yet 
not  disengaged  himself  from  tbe  traditional  theoretical  laws 
of  the  primitive  sonata  and  the  development  of  the  great 
ideas  are  therefore  often  limited  to  the  exchanges  of  mo- 
tives between  the  keyboard  and  the  bow  with  a  regularity 
a  little  too  easily  foreseen.  Xext  came  the  sonata  in  E 
major.  Op.  24.  lacking  somewhat  the  personality  of  Beet- 
hoven. It  does  not  communicate  to  us  the  profound  emo- 
tion prevalent  in  the  piano  sonatas,  quartets  or  symphonies. 
The  third  and  last  number  was  the  sonata  in  C  minor.  Op. 
30.  No.  2.  dedicated  to  the  Empress  Alexandra.  Here  is  felt 
the  entire  spirit  of  Beethoven  with  its  great  power  mani- 
festing itself  throughout  the  sonata.  It  was  one  of  the  ar- 
tistic triumphs  of  the  late  season. 

The  "Quatuor  Parent."  one  of  the  most  prominent  chamber 
music  quartets  in  this  city,  received  an  ovation  for  its  pro- 
gram of  French  modern  music.  It  consisted  of  "Quaduor  a 
Cordes"  (Ravel),  Sonata  for  piano  and  violin  (V.  d'Indy). 
Proses  Lyriques  (C.  Debussy),  and  String  Quartet  (Debussy). 
The  Parent  concerts  are  always  very  select  and  are  looked 
forward  to  with  much  interest. 

One  of  Mahler's  symphonies  was  recently  heard  at  the 
Chatelet  directed  by  himself.  Brevity.  I  do  believe,  does 
not  exist  in  the  German  vocabulary  for  the  German  sym- 
phony was  extremely  long  and  wedged  in  tight  with  many 
ideas  rendering  it  massive  and  somewhat  tjninteresting. 
This  seemed  to  be  the  prevailing  idea  among  those  who 
were  present  at  the  concert.  Or  could  it  be  that  the  French 
musicians  do  not  understand  a  German  symphony? 

I   must  add  before  concluding  that   I  am  proud  to  show 
what   California,   and   in   particular   San   Francisco,   are   able 
(Continued  on  page  14.) 
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Paul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


FredericK  Stevenson 

Harmony  and   Composition — Voice 
417    Illnnehnrd    Hall  I.oa    Angelea,    Cal. 


Carl  Edwin  Anderson,  ™!25 

St.    Luke's    Episcopal    Church,   San    Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 


MOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 


PROF.  T.   D.   HERZOG 

1813  Ellis  St.  San  Francisco 


flin 


IlkllllKl    417, 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO: 
1S2S  Broderick  Street,   San  Franclaco,  Cal. 


H.  D.  Mustard,  baritone 

SOLOIST  FIRST  CONGREGATIONAL 

CHURCH,  OAKLAND 

Opera — Oratorio — Concert 

Studio,  1K48  IlnlKht  St.       Phone  Park   4117 


Mrs.  W^alter  'Witham 

TEACHER  OP  SINGING 

Studio: 

904  Kohler  .&   Chase   Bldg.,   San    Franclac 

Phone   Kearny   6464 


Benj.    S.    Moore    organist 

Calvary  Presbyterian  Chiirct)    Temple  Sherlth  Israel 
San   Francisco — Friday  and  Tutrsday  at  Calvary  Church. 
Berkeley-Monday  at  "Th^  Berkshire."           Berkeley  3428 
Residence  phone.  Market  3224    


MANDOLIN,    LUTE   AND    GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 


Mrs.  M.  Tromboni 

TEACHER   or   SINGING 

Studio,   1380   SUTTER  ST..   Mondays,   Wed- 


Mrs.  Olive  Reed   Cushman 

VOICE   CULTURE 
Studio,    Muiile    HhII,     1 


Mme.  Isabella  Marks  contralto 

I'lire   Italian   Scliool. 
S<udl<j — Kohler  &   Chnne   lllde.     Telephone 


Re 


Delia  E.  Gris^vold 

CONTRALTO 
SPECIAL    SUMMER    COURSE 

For  Out-of-lown  People 


Studio,  84S  Oak  St.     Phone  Park  1«I4 


Horatio  Cogswell  baritone 

Voice  Culture,  Concerts,  Recitals.  Studios: 
1122  Bay  St..  Alameda.  Tel.  Alameda  196. 
Room  64  Macdonough  Bldg.,  14th  &  Bdwy., 
Oakland.   Tuesday   and   Friday   afternoons. 


Mr.  "Willard  Bachelder 

VOC.\L   STUDIO 
Kohler    &    Chaae    llulldine.    San    Franclnro 


Cav.  Ricardo  A.  de  S.  Encarnacao  3/tsso 


lian    Method  of   Vole 


EMMA  \V.  TREMIILAV,  Vocal  <&  Drnmatlr 

Res..  1900  Page  St.,  S.  P.  At  Home.  Fri- 
days. 3  to  6  p.  m.     Phone  Kearny  6454. 

Oakland  Studio:  Lincoln  Hall,  Tuesdays. 
Phone  Okld.  6016.  San  Francisco  Studio: 
Kohler  &  Chase   Bldg..   Room   1008. 


The   Music  Teacher's    Association 


Of  Calif< 
St  Tuesday  of  ei 
1736  Golden  G. 


Incorporated  1897) 


tudio 


I.'lll    Mc 


-Pi.dr 


[ikland,    Cal. 


Ho 
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MRS.  ELMA  GRAVES  WHITE 

Soprano— Pupil  ol  King  Clark  (Paris) 
Teacher   of   Sinking 

2327  Sacramento  Streit  Tel.  West  .3763 


Large,  Elegantly  Furnished  Studio 


To  Let  Two  Days 

at  Reasonable  Tt 

r  particulars,  telephone  Park  5175 


Musical    Directory 


Miss  Helen  Colburn  Heath 

Soprano     Sololat     FIrat     Unitarian     Church, 
FIrat    Baptlat    Church,   Temple    Beth    laracl 

Vocal  Inatrurtlou,  Concert  \Vork 
Phone  ^Veal  4SII0 a.-.Or.  Clay  St. 

'Wenceslao   Villalpando 

VIOLONCELLIST 
Concerta,  Mualcalea,   Enaemble,   Inatrnction 
Tel.  Park  5.329.        Studio:  748  Clayton  St. 

Miss  Edna  Monta^ne 

(Pupil  of  Mrs.  Oscar  Mansfeldt)  i 

TEACHER     OF     PIANO  i 

Rea.  Studio:  1218  TeleKraph    Ave.,  Oakland  '' 

Mrs.  A.  F.  Bridge 

TEACHER  OF   .SI.NGl.NG 
Tel.    Weat    7279  2220    Webater    St.,    S.    F. 

Mrs.  Tborougbman 

Voice    Culture  Drnmallc    Soprano 

Concert — Orntorlo^Opcra 

Studio:    Room    100,    01,1    Van    Neaa    Avenue 

Telephone  Franklin   6254 


SIGISMONDO   MARTINEZ 
1126  O'Farrell  St.  San  Francisco,  Cal. 


EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 


ARTHUR    FICKENSCHER 

1960  Summit  St.,  Oakland.     Tel  Oak.  4206 


JENNIE   H.  DREW 
Ronm   lOOS,   Kohler  &   Chase  Bldg..   S.   F. 


LOUIS   FELIX    RAYNAUD 
789  Buena   Vista   Ave.  San   Francisco. 


MISS   JOSEPHINE    BARDA 

135  22d  Ave.,  S.  F.         Phone  Pacific  2987 


MISS   CAROLINE    HALSTED   LITTLE 

3621  Broadway.  Oak.      Tel.  Piedmont  1390  1 

MRS.   ARTHUR    FICKENSCHER 

1960  Summit  St.,  Oakland.     Tel.  Oak.  4306 

MADAME    CARRINGTON     LEWYS 
Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 

MRS.   OLIVE   ORBISON 

1801   Calil'ornia  St.         Tel.   Franklin  1021 


TO    MUSIC   TEACHERS. 


The  Pacific  Coast  Musical  Review 
will,  beginning  with  September  1st, 
1910,  make  a  greater  feature  than  ever 
of  the  publication  of  programs  of  pu- 
pils' recitals.  We  therefore  desire  to 
remind  all  teachers  to  be  sure  of  mail- 
ing us  the  programs  of  their  events 
and  forward  us  the  name^  and  ad- 
dresses of  all  those  pupils  who  take 
part  in  the  programs  so  that  we  may 
forward  them  notices  calling  their  at- 
tention to  the  publication  of  the  ar- 
ticle. 

This  paper  will  also  establish  a  de- 
partment devoted  to  music  in  the  pub- 
lic schools  and  we  a^k  the  various 
teachers  to  assist  us  in  securing  the 
information  necessary  to  make  this 
department  authentic  and  interest- 
ing. We  will  of  course  continue  the 
regular  correspondence  from  musical 
center,s  in  America  and  Europe  and 
enlarge  the  theatrical   department. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students 
It  Conlaina  Elegance,  Durability  and  Moderate  Pric 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Post 

San  Francisco,  Cal. 
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(Continued  from  page  12.) 
to  do  for  the  great  cause  of  music.  Last  year,  here  In  Paris, 
the  climax  of  the  inuuical  season  was  the  rendition  of  Bach's 
Saint  Matthews  Passion  Music.  When  I  said  it  was  the 
intention  to  give  tlie  same  in  California,  I  was  looltcd  upon 
almost  with  contempt.  To  think  that  so  far  west  as  Cali- 
fornia a  great  masterpiece  of  such  a  calibre  could  be 
presented!  Today,  however,  I  have  proof  of  its  triumphant 
success  thanlcs  to  Dr.  Wolle,  to  tlie  Bach  Choir  and  to  the 
indefatigable  support   of  the   Musical   Review. 

ACHILLE  I..  ARTICiUES. 


ORPHEUM. 


The  programme  at  the  Orpheum  next  week  is  remarkable 
from  the  fact  that  it  contains  four  of  the  best  headline  acts 
in  vaudeville.  Lilly  Lena,  the  dainty  Knglish  singing  come- 
dienne who  made  herself  an  immense  favorite  here  some  time 
ago  has  just  returned  from  I.,ondon  to  fulfill  another  engage- 
ment over  the  Orpheum  Circuit  and  will  make  her  reappear- 
ance next  Sunday  matinee.  She  will  be  heard  in  an  entirely 
new  repertoire  of  songs  and  (he  effect  of  her  performance 
will  be  enhanced  by  many  beautiful  and  novel  costumes. 

A  nationally  famous  critic  in  Boston  wrote  enthusiastically 
in  one  of  the  Hubtown  periodicals  recently,  "I  do  not  know 
nor  where  I  have  heard  so  much  comment — and  favorable 
comment  at  that — over  any  vaudeville  feature  as  that  of 
Loie  Fuller's  "Ballet  of  Light."  It  was  a  daring  thing  to  do 
— taking  a  big  production  right  from  grand  opera  of  New 
York  and  Boston  and  placing  it  so  brilliantly  and  sumptuously 
in  vaudeville."  The  most  surprising  part  of  it  is  the  fact  that, 
even  with  this  jump,  Mr.  Beck  has  been  able  to  give  a  far 
better  production  of  this  exquisite  feature  than  was  given  in 
the  Grand  Opera  houses  themselves.  Loie  Fuller's  "Ballet 
of  Light"  will  be  one  of  the  big  attractions  next  week  and 
it  is  not  too  much  to  predict  that  its  colossal  success  in  Bos- 
ton and  New  York  will  be  duplicated  here.  The  production 
has  been  put  on  at  prodigious  expense,  thousands  of  dollars 
having  been  spent  in  superb  costuming,  sumptuous  stage 
setting,  bewildering  electrical  effects  and  novelties  of  stage 
mechanism   never   seen   before   anywhere. 

Will  M.  Cressy  and  Blanche  Dayne  have  been  scured  as  a 
special  feature  of  next  week's  programme  and  will  appear 
in  Mr.  Cressy's  sketch  of  New  Fiampshire  life  "Grasping  an 
Opportunity."  It  was  in  this  little  play  that  these  delightful 
artists  first  won  the  approval  of  San  Francisco  audiences  and 
their  revival  of  it  will  be  cordialy  welcomed.  Captain  Maxi- 
million  Gruber  and  Miss  Adelina's  Equestrian  review,  which 
will  be  presented  is  the  latest  European  importation  of  the 
circuit,  and  is  one  of  the  best  animal  acts  ever  brought  to 
America,  although  it  includes  hut  three  animals,  an  elephant., 
a  horse  and  a  pony.  The  performance  of  these  quadrupels 
is  simply  astounding  and  must  be  seen  to  be  appreciated. 


-^*v- 


GRAND  OPERA  AT  IDORA  PARK, 


With  the  Bevani  Opera  Company  which  opens  a  summer 
season  at  the  Idora  Park  Theatre  on  July  17th.  comes  a 
number  of  Metropolitan  and  Manhattan  opera  stars,  who  have 
selected  to  spend  the  summer  on  the  coast.  Bevani  has  been 
particularly  fortunate  in  gathering  such  a  high-class  com- 
pany, without  a  doubt  the  greatest  organization  which  has 
ever  played  on  the  Pacific  coast  at  prices  ranging  up  to 
one  dollar. 

Umberto  Sacchetti,  the  famous  tenor  of  the  Metropolitan, 
who,  the  last  season,  shared  the  principal  roles  with  Caruso 
and  Bonci;  and  Eugenio  Battain,  of  Hammerstein's  Man- 
hattan Company,  will  essay  the  tenor  roles.  The  baritones 
will  be  Achille  Alberti,  many  seasons  at  La  Seslla  in  Milan; 
and  Ettore  Campana.  of  the  Metropolitan  Company  and  the 
favorite  baritone  of  Mascagni.  Alexander  Bevani.  late  of  the 
Carl  Rosa  and  Royal  Opera  at  Covent  Garden,  London;  and 
Joseph  Florian  of  Savage's  English  Opera  Company  will 
carry  the  bass  roles. 

The  sopranos  will  be  Guiditta  Francini,  the  wonderful  colo- 
rature  who  can  thrill  on  high  E  flat;  Regina  Vicarino,  of  the 
Manhattan  Co.  and  Estella  Burgess,  late  of  Savage's  English 
Opera  Co.  Edmee  de  Dreux,  who  has  been  a  member  of 
many  of  the  leading  opera  companies  in  England  and  Estelle 
du  Vivier,  of  Hammerstein's  Company,  will  be  the  contral- 
tos. 

Free  band  concerts  continue  to  be  a  leading  feature  of 
the  Idora  entertainment.  Thaviu's  organization  finished  its 
engagement  on  Wednesday  and  will  be  followed  by  Weber 
with  his  great  American  band. 
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(Condoued  from  pftge  lOr) 
Maria  Bonillas,  Armida  Ixiaiza  and  Lucille  Golden;   'Cellos — 
Margaret  Chatom   and   Yzabel   Arguelio. 

The  ceremonies  of  the  exercises  concluded  with  a  very 
interesting  and  intelligent  address  by  the  Right  Rev.  D.  J. 
O'Connell,  I).  D.,  which  included  some  very  apt  remarlts 
regarding  the  culture  of  music  in  America  as  compared  with 
that  of  Europe.  Again  the  sisters  of  .Notre  Dame  and  es- 
pecially Sister  Superior  deserve  to  be  heartily  corigratulated 
for  the  excellent  work  which  they  have  done  during  the  year 
just  concluded.  Institutions  like  the  Notre  Dame  Conserva- 
tory do  a  great  deal  toward  the  improvement  of  musical 
taste  and  tlie  progress  of  musical  culture  in  California  as 
well  as  the  entire  Pacific  coast.  Unless  a  pupil  receives  a 
solid  foundation  upon  which  to  build  a  future  career  a  whole 
life  may  be  ruined  or  an  entire  musical  career  nipped  in  the 
bud.  It  is  evident  from  the  work  exhibited  at  these  com- 
mencement exercises  of  the  Nortre  Dame  Convent  that  the 
students  do  not  need  to  fear  that  their  musical  education 
rests  upon  a  flimsy  foundation.  They  are  beginning  their 
musical  life  under  as  thorough  and  well  prepared  auspices 
as  it  is  possible  anywhere. 

ALFRED    METZGER. 


MACKENZIE  GORDON  GOES  ON   VACATION. 


Mackenzie  Gordon,  the  prominent  concert  tenor  and  vocal 
instructor,  has  closed  his  studio  for  the  summer  and  has 
gone  to  his  ranch,  near  Woodside,  Cal.,  where  he  will  re- 
cuperate from  the  effects  of  his  strenuous  season.  Mr.  Gor- 
don has  been  especially  successful  as  teacher  and  concert 
artist  and  needs  a  well-earned  rest.  He  will  re-open  his  studio 
about  August  15th.  Previous  to  his  departure  Mr.  Gordon 
sang  with  his  usual  brilliant  success  for  the  Claremont  Coun- 
try Club.  He  expects  an  especially  busy  season,  beginning 
with  September  1st,  and  is  taking  this  rest  to  be  fit  to  do 
justice  to  the  same. 
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WILLIAM    F.    ZECH 

The  .skillful  leader  of    the  Zech  Orchestra,  which  has  juil  concluded  one  of  its  most  successful 

seasons  and  which  is  looking  forward  to  the  new  season  with  eager  expectations 


p  A  f;  I  F  I  (;  <;  oast  m  u  s  i  o  a  r.  r  k  v  i  e  w. 


We  Sell  Pianos 

No  Bonds — No  Contests     No  Life  Insurance 
No  Club  Sales  —  No  Deceptive  Inducements 

We  advertise  and  sell  standard  makes  at 
legitimate  prices 

We  carry  all  grades,  but  only  the  be^  in 
each  grade 

The  Steinway 


Universally  acknowledged  as  the  Standard  of  the  World. 
IMPORTANT:  We  are  exclusive  Steinway  dealers  for  the 
Pacific  Coast  North  of  Tehachapi. 

The  Emerson,  Estey  and  Kurtzman 

Excellent,  medium  grade  pianos. 

Also  Several  Inexpensive  Makes 

Well  worth  the  prices  asked. 
NOTE:    Any  medium  grade  or  low-priced  piano  may  be  exchanged 
for  a  Steinway  within  three  years,  allowing  the  full  purchase  price 
paid. 

The  Cecilian  Player  Piano 

The  most  satisfactory  Player  at  the  price. 
TERMS  to  accommodate  when  desired. 

This  house  has  a  definite  poUcy  regarding  goods  and   prices  from 
which  it  never  deviates.     Any  article  as  important  as  a  piano 
which  is  taken  into  the  home  for  a  lifetime  should  be 
purchased  only  from  a  reliable  establishment. 


Sherman  Way  &  Go. 

Kearny  and    Sutter  Streets,   San   Francisco 
Fourteenth  and  Clay  Streets,  Oakland 
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ALFRED  METZGER 


San    Franclnco    Olllce 

Room   802.   Kohler  &  Chase  Building,   26  O'Parrell  Street. 
Telephone    Kearny    5454. 

Oakland,    Berkeley   and   Alameda   Office 

Sherman.  Clay  &  Co..   Fourteenth   and   Clay   Streets.   Oakland. 
Miss   Elizabeth   Westgate   In   Charge. 


1419  S.  Grand  Ave. 


Stein  In  Charge 


SATURDAY.  JULY  9,   1910. 


Entered  as  second-class  mall  matter  at  San  Francisco  Postofflce 

SUBSCRIPTIONS — Annually  In  advance,  InclndlnK  poataee: 

United    States     12.00 

Foreign    Countries    3.00 

MUSICAL    EDUCATION    AT    HOME. 


XVOXK  wild  li;is  liilhiwcd  Ihc  |ii-iiici 
pics  ,sel  I'lirili  ill  (111'  etlitoL-ial  dL"|i;ni- 
iiiciil  of  llii>  I'iiciiic  ('o;l^<^  5Iiisic.il 
Wfview  iiiiisf  have  discovci-wl  bv  tliis 
lime  t!i:il  it  is  our  siiu'cre  iMidcaxor 
to  estalilisli  aiiioim  lliosc  wlio  rend 
tlii.s  pajxr  a  tinii  anil  iiidcstriulalpli' 
i-oiifideiuf  in  tlio  citiiieiicy  and  coin 
petenc.v  of  the  American  musical  edmator.  It  is  Inr 
thermore  our  desire  to  shake  as  niiicli  as  possible  the 
idolatry  for  everytliinji;  of  foceii'ii  orijjin  and  exclianj;e 
it  for  some  faith  in  the  artistic  solvenc.y  of  the  fnited 
States  of  America.  ISy  thus  ])ersistently  preaihin;; 
the  gospel  of  musical  patriotism  we  do  not  wish  l<i  he 
understood  as  underestiniating  the  value  of  Euro]iean 
art  culture.  We  tlioroiij;hly  realize  the  fact  that 
Europe  possesses  ;;reat  masters  in  the  arena  of  iiiii- 
sical  education  and  musical  creative  force,  but  we  also 
realize  that  in  America  the  forces  that  impart  musical 
knowledge  and  transmit  nnisical  thought  are  becoming 
just  as  coni]ietent  and  just  as  nunienms  as  they  are  in 
Europe,  ^\■e  consider  it  absolutely  the  acme  of  folly 
to  send  .young  peoi>le  abroad  to  study  the  fundamental 
laws  of  iniisic.  for  we  are  thoroughly  convinced  that  a 
musical  foundation  may  be  laid  just  as  firmly  and  just 
as  effectively,  if  not  in(lee<l  more  so,  right  here  at  home 
than  it  can  be  done  far  away  from  home  under  nntamil 
iar  surroundings  and  under  unfavorable  social  condi- 
tions. Exrresident  Theodore  Roosevelt,  in  a  recent 
address  at  Harvard  University,  touched  this  subject 
most  strikingly,  and  while  he  merely  referred  to  a  Uni- 
versity education  his  remarks  are  e<pially  applicable  to 
a  musical  education,  and  we  do  not  hesitate  to  (piote 
from  his  forceful  treatise.  Colonel  Hoosevell  said 
among  other  things : 

I  have  been  given  honorary  degrees  in  certain  foreign 
universities  on  the  continent  of  Europe  and  in  Egypt.  I  am 
deeply  grateful  therefor.  I  appreciate  the  honor.  It  was  the 
lienest  pleasure  to  me  to  visit  those  universities.  I  admire 
them  with  all  my  heart.  And  now,  having  said  that,  you  will 
not  misunderstand  me  when  I  say  that  I  come  baclt  feeling 
more  truly  than  ever  that  the  place  for  a  man  to  be  educated 
is  his  OWN  HOME.  Let  him  be  sent  to  school  and  univer- 
sity here  in  the  United  States.  If  be  has  a  chance  to  take 
a   post   graduate   course   elsewhere,   according   as    his   tastes 


and  needs  dictate,  good;   but  let  him  have  the  FOUNDATION 
lai<i  here,  where  his  citizenship  must  be  exercised. 

Surely  ("olonel  Koosevelt  could  not  have  expressed 
himself  better  had  he  lakeii  as  the  subject  of  his  re- 
marks the  problem  of  musical  education. 

If  only  people  would  regard  the  problem  of  musical 
(■(Incation  from  the  standpoint  of  common  .sense  in  the 
same  manner  as  they  regard  the  problems  of  every  day 
life.  There  never  is  anil  there  never  can  be  any  other 
way  to  acijuire  niiisical  knowledge  than  the  corntt  iray. 
Whether  one  eager  to  study  music  desires  to  acquire 
knowledge  iu  the  art  of  song,  flie  art  of  instrumental 
iiiter]iretatioii,  the  science  of  theory,  or  the  art  of  com- 
position, (here  are  no  other  means  to  become  ac(|uaint- 
cd  with  the  idiosyncracies  of  the  art  of  music  than  tlio.se 
means  by  which  accurate  ,  correct  knowledge  is  inipart- 
<'il.  There  is  no  such  thing  as  individual  ■■methods." 
The  whole  secret  of  studying  music  with  any  chance  of 
making  a  success  of  such  study  is  contained  in  (he  fact 
of  selecting  a  feacher  who  Lniiirs  how  to  impart  knowl- 
edge and  how  lo  impart  that  knowledge  according  to 
the  inexorable  law  of  accuracy  and  conciseness.  In  ad- 
dition to  the  fad  that  music  iiuist  he  langlif  ciirrcctlii 
ill  order  to  benefit  a  stiideiil,  it  should  not  be  forgotten 
that  there  is  no  short  cut  to  the  absolute  inlelligent  con- 
trol of  musical  adaptadility.  A  studenl  nia.v  have  a 
sjilendid  voice,  may  jiossess  a  knack  of  ae(|uiring  infor- 
mation easily,  may  be  born  with  a  natural  talent  and 
still  he  will  not  be  able  to  become  an  artist  without 
tedious  work  and  without  making  ii]i  his  mind  that  a 
great  deal  of  time  and  steady  application  niusi  he  con- 
sumed until  he  can  come  before  his  fellowmen  and  ask 
I  hem  to  admire  his  genius.  We  hojie  that  we  have  here 
shown  Ihat  only  three  factors  are  required  for  the  de- 
velo]iiiient  of  a  great,  or  at  least  of  an  accomplished 
uiusician.  These  three  factors  consist  of  natural  talent 
and  adaidability,  an  absolutely  correct  mode  of  instruc- 
lion,  and  a  sullicient  jieriod  of  time  and  labor  in  which 
lo  absorb  accurate  knowledge.  Anything  outside  of 
llie.se  three  imiiorfanl  factors  is  either  sii|)erfluous  or 
something  to  be  acquired  after  the  musical  foundation 
ill  educational  periods  has  been  comjileted. 


Is  there  anyone  of  the  readers  of  this  jiaper  who  is  in 
the  habit  of  ajipl.ving  the  measure  of  common  .sen.se  and 
who  could  deny  that  these  three  factors  can  not  be 
found  in  the  United  States'.'  There  reside  in  America 
a  great  many  teachers  who  are  able  to  impart  mu- 
sical knowledge  correctly  and  authoritatively.  Uupils, 
whether  they  live  in  America  or  el.sewhere,  must  jiossess 
talent  if  they  desire  lo  reach  a  certain  height  in  the 
iiMisical  atmosphere.  Whether  a  inipil  sludies  in  Europe 
or  at  lioiiie,  he  cannot  become  a  great  iniisician  without 
years  of  tedious  ))ractice  and  ste^idy  ajiplication  to  his 
studies.  It  is  true  that  there  are  a  great  man.v  char- 
latans teaching  music  in  America,  but  it  is  eciuall.v  true 
Ihat  there  are  charlatans  in  lairope,  and  a  ]>upil  may 
just  as  easily  fall  into  the  cinlches  of  an  incompetent 
teacher  while  studying  abroad,  as  he  may  while  staying 
at  home.  .\nd  what  ('(doiiel  Hoosevell  says  of  Univer- 
sily  education,  namely,  ■'if  he  has  a  ihaiice  to  fake  a 
post  graduate  course  elsewhere,  according  as  his  tastes 
and  needs  dictate,  good;  but  let  him  have  the  founda- 
tion laid  here,  where  his  citi/.enship  must  be  exercised," 
is  equally  apiilicable  to  the  study  of  music.  After  the 
foundation  to  a  pupil's  musiial  education  has  been  oom- 
jdefed — after  he  is  absolutely  through  and  finished 
with  his  technical  education  and  if  he  then  wants  to  go 
abroad  to  accpiire  additional  knowledge  in  the  form  of 
iiiteri>retalive  ,irt  by  listening  to  a  great  many  artists 
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of  vuriotiK  t.viK'N,  llu!ii  by  all  ineaiiM  let  liiiii  go  aliroad  to 
observe  and  becoirie  bi-oa(leiie<]  in  mind  in  llie  Maine  man- 
ner as  we  like  lo  li-jivcl  (hroniiliout  the  world  so  llial  we 
may  broaden  llie  Innizoii  of  onr  mind,  and  here  is  llie 
opjioi'tnnily  to  (juole  a  little  more  from  Colonel  KooHe- 
velt's  remarks  and  show  our  reasons  why  we  insist  upon 
American  students  staying  at  home: 

"Let  me  also  point  out  that  you  can  not  be  useful  abroad 
unless  you  have  abroad,  the  respect  that  only  comes  if  your 
usefulness  has  been  proved  at  home.  No  man  ought  to  re- 
ceive, or  will  receive  respect  abroad,  unless,  as  an  American, 
he  has  won  his  spurs  In  American  life.  To  be  useful  to  the 
world  at  large,  it  is  necessary,  first,  lo  be  bone  of  your  bone 
and  blood  of  your  blood,  a  citizen  of  your  own  country,  feeling 
with  your  own  countrymen,  able  to  do  your  duty  to  the  fullest 
extent  in  dealing  with  the  problems  your  fellow  countrymen 
have  to  solve. 


ENID   BRANDT'S   BERLIN    SUCCESS. 


These  are  words  that  should  be  engraved  ti|iiin  the 
tablets  of  memory  of  every  American  i)arent  or  child. 
IIow  can  it  ever  be  ipossible  for  this  country  lo  bring 
to  light  that  genius  «lii(li  is  ileslined  lo  give  Aiiiciica 
a  distinct  national  school  of  music,  if  all  sludcnls  leave 
their  native  country  and  aci|uire  musical  knowledge  in 
a  foreign  land?  .\s  long  as  this  foreign  hero  worship 
continues,  there  will  never  be  created  anything  like 
American  national  music.  If  the  young  pupils  absorb 
the  ideas  and  sentiments  of  (iermany,  they  can  never  ad. 
just  themselves  to  the  peculiarities  nei<'ssary  to  lompose 
an  .\mericiiu  national  s<'hool.  .\s  Colonel  l{oose\elt 
says:  "To  be  useful  to  the  world  at  lai-ge.  it  is  necessary 
first  to  be  bone  of  your  bone  and  lpl()o(i  of  your  blood,  a 
citizen  of  your  own  counti-y."  If  \»u  desire  to  ever 
attain  that  eminence  from  which  the  birth  of  an  .Vnier- 
ican  national  school  of  music  may  be  heralded,  you 
must  be  "bone  of  your  bone  and  blood  of  your  blood." 
We  believe  that  it  requires  a  genuine  (ieiinan  in 
thought  and  deed  to  compose  a  (ierman  national  school 
of  music  <n-iginally.  We  are  ciuivinced  that  it  iiecess- 
iated  a  couijioser  of  Italian  bii-th  and  ideas  to  originate 
Italian  school  of  music.  We  arc  certain  that  only  a 
Russian  by  education  and  birth  could  found  a  true  Kus- 
sian  school  of  national  music.  We  admit  that  after- 
wards there  may  arise  great  eom])osers  who  write  com- 
])osition  in  accordance  with  the  sjiirit  of  this  national 
music  and  who  do  not  need  to  be  born  or  raised  in  the 
country  whose  music  they  imitate.  Hut  these  men  and 
women  are  not  the  originators  of  that  national  school 
— they  are  but  the  imitators  and  are  forced  to  become 
imitators  because  they  are  instructed  to  become  imita- 
tors. And  we  are  not  using  the  word  imitator  here  in 
any  harsh  sense,  we  merely  endeavour  to  jjresent  facts. 
In  order  to  compose  an  American  national  school  of 
composition,  it  is  necessai-y  for  a  musical  genius  to  be 
American  in  every  fibre  of  his  body  and  in  every  cell  of 
his  brain.  I'nless  he  is  such  a  genius  he  can  not  com- 
pose American  national  music,  for  n.-ili(Uial  music  must 
embody  the  leading  traits  of  a  nation,  if  ir  be  ciuisider- 
ed  national  at  all.  The  tirst  step  toward  raising  such 
a  composer  is  to  insist  tliat  the  music  students  stay  at 
home  and  become  Americans  and  take  pride  in  their 
own  country,  and  in  taking  pride  in  their  country, 
study  all  those  problems  that  justify  them  to  cultivate 
such  a  pride  and  a  study  of  these  problems  will  sow 
the  first  seeds  toward  that  wonderful  tlower  of  art  that 
will  some  day  be  known  as  the  American  national 
school  of  composition. 

v» 

Mr.  and  Mrs.  Willard  Batchelder.  prominent  musicians  of 
San  Francisco,  are  in  Los  Angeles  for  their  annuel  vacation. 
Mr.  Batchelder  is  one  of  the  most  successful  teachers  of 
the  voice  in  the  north,  and  his  wife  is  principal  of  the  piano 
department  of  the  Hamlin  School  for  Girls. — L.  A.  Graphic, 
June  25th. 


Knid  Brandt  and  her  mother,  Mrs.  Noah  Brandt,  have  l)een 
In  New  York  ever  since  their  arrival,  a  week  or  two  ago. 
While  they  expected  to  remain  In  the  East  for  some  time,  the 
extremely  hot  weather  is  interfering  with  their  plans  some- 
what and  they  may  return  to  San  Francisco  sooner  than  they 
expected.  Before  leaving  Berlin,  Knid  Brandt  appeared  as  solo- 
ist with  the  I'hilharmonic  Orchestra  at  Beethoven  Saal,  which 
huge  auditorium  was  packed  to  the  doors  with  ap  audience 
that  cheered  the  young  pianist  between  the  numbers.  The 
Musical  Courier  correspondent  published  the  following  review 
of  the  concert  in  a  recent  issue  of  that  paper.  "Enid  Brandt, 
whose  two  piano  recitals  I  have  formerly  written  up,  came 
out  In  big  style  with  the  Philharmonic  Orchestra  in  B«ethoven 
Hall,  on  Thursday  evening.  This  sweet,  slight  little  miss  of 
seventeen  summers,  seated  there  modestly  at  the  piano  with 
that  great  ,  great  body  of  musicians  back  of  her,  seemed  like 
a  frail  bark  battling  with  a  stormy  ocean.  She  certainly  set 
for  herself  a  formidable  task,  choosing  for  her  Berlin  entree, 
with  orchestra,  two  such  great  works  as  the  Beethoven  E  flat, 
and  the  Tschaikowsky  concertos.  I  can  truthfully  say,  how- 
ever, she  scored  a  big  and  legitimate  success  with  them. 
Tschaikovisky  at  present  suits  her  individuality  better  than 
Beethoven — although  she  did  nobly  with  that,  too — and  it  was 
really  remarkable  the  way  this  little  wisp  of  a  maiden  con- 
quered the  dilticulties  of  this  long  and  exacting  concerto. 
Miss  Brandt  has  been  taught  entirely  by  her  mother,  Leonie 
Brandt,  of  San  Francisco.  She  has  not  had  a  lesson  with  any 
European  master,  and  her  clean,  pearly,  absolutely  reliable 
technic  and  her  beautiful  singing  tone  paid  glowing  tribute  to 
her  mother's  abilities  as  a  teacher.  Miss  Brandt  has  had  ab- 
solutely no  experience  in  playing  with  orchestra,  yet  she  was 
so  dead  sure  of  the  piano  part  and  so  thoroughly  familiar  with 
the  orchestra  score  that  both  concertos  went  through  without 
the  slightest  mishap.  The  girl  has  a  very  musical  nature 
and  excellent  judgment,  and  these  things  go  a  long  way  to- 
ward making  up  for  the  lack  of  experience  in  playing  orches- 
tra. Her  method  of  tone  production  at  the  piano  is  admirable. 
Her  touch  is  exceeding  plastic  and  already  she  has  a  great  va- 
riety of  tone  color  which  is  always  beautiful  in  quality.  Her 
chord  playing  is  very  fine  and  she  opened  the  Tschaikowsky 
concerto  superbly.  Between  the  two  concertos  she  played  Mo- 
zart's A  Major  sonata.  No.  '.<,  and  it  was  a  refined,  finished, 
artistic  performance.  Miss  Brandt's  mother  is  said  to  have 
expressed  the  intention  of  having  her  daughter  retire  from 
public  work  tor  a  period  of  three  years  in  order  to  be  able 
quietly  to  develop  and  mature  physically.  This  would  be 
the  wiset  thing  for  the  young  lady  to  do.  Her  talent  is  of  too 
rare  a  kind  to  be  forced.  She  was  greeted  on  Thursday  even- 
ing by  a  large  and  distinguished  audience  and  the  tokens  of 
approbation  which  she  received  were  of  the  most  sponta- 
neous kind." 


WEBER'S    MILITARY    BAND   AT    IDORA. 


Weber's  big  military  band,  which  began  a  four  week's  en- 
gagement at  Idora  Park,  in  Oakland,  last  Thursday,  has  al- 
ready won  the  approval  of  the  music  lovers  of  the  Bay  cities. 
The  organization  is  essentially  American,  and  makes  a  spec- 
ialty of  -American  music.  The  lively  marches,  musical  com- 
edy excerpts,  light  operas,  and  popular  ballads,  always  favor- 
ites with  park  audiences,  are  played  by  the  Weber  instru- 
mentalists in  true  American  fashion. 

-Miss  Blanche  Mehaffry.  the  soprano  soloist,  has  a  charming 
voice,  sufficiently  strong  to  be  adapted  to  band  accompani- 
ment. Xt  every  concert  she  renders  a  number  of  popular  bal- 
lads and  operatic  selections.  The  instrumental  soloists  are 
among  the  best  ever  heard  at  Idora.  Weber's  band  is  sure  of 
an  excellent  reception  from  the  local  music  lovers  during  the 
four  weeks  at  Idora. 

Bevani's  big  opera  company,  which  opens  a  summer  season 
at  the  Idora  Park  Theatre,  on  July  17th.  will  arrive  from  New- 
York,  tomorrow.  Over  fifty  people  are  included  in  the  cast 
and  orchestra,  a  number  of  the  principals  being  from  the  Met- 
ropolitan and  Manhattan  Companies.  The  advance  sale  for 
the  first  week  begins  on  Monday,  at  the  Oakland  store  of  Sher- 
man, Clay  &  Co.     Prices  range  from  3.5  cents  to  $1.00. 


A.  T.  McCarthy  of  Sherman,  Clay  &  Co.  returned  from  an 
extended  visit  to  the  Atlantic  Coast  this  week.  Mr.  McCarthy 
was  recently  married  and  the  trip  represented  his  honeymoon 
tour.  Mrs.  McCarthy,  who  before  her  marriage  was  Miss 
Dargie,  a  niece  of  the  proprietor  of  the  Oakland  Tribune,  is 
a  very  cultured  young  woman,  and  music  is  one  of  her  chief 
accomplishments.  Mr.  and  Mrs.  McCarthy  will  make  their 
residence  in  San  Francisco. 
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Previous  to  her  return  to  Europe, 

OLGA  STEEB 


the  wonderful  young  PIANISTE, 
who  created  such  a  great  sensa- 
tion in  Berlin,  Cologne,  Leipzig, 
and  other  German  music  centers 
this  past  season  when  she  first  ap- 
peared in  Europe,  will  begin  on 
the  first  of   September,  a 

Six  Weeks'  Concert  Tour 


Pacific  Coast 


For  further  information,  dates,  etc.. 
kindly  address 

Mr.  Charles  H.  Keefer,  Manager 

Ui-iAS  Blanchard  Hall  Buildinc 

Los  Antfeles,  Cal. 

Permanent  address:  Goltzstrasse  24.  Berlin.  Germany. 


Music  leachei  most  exquisitely  the  art  of  development. — D' Israeli. 

The  School  of  Music- Education 

Calvin  Brainerd   Cady,    Principal 

SUMMER      NORMAL 

Twenty-second    Season 

Portland,  Oregon,  June    23    to    July    28 

Mr.  Cady  will  begin  his  private  lessons  June  10 
Announcements  sent  on  application  900  Beacon  St.,  Boston,  Mass. 

Notre  Dame  Conservatory  of  Music 

BOAHDING    SCHOOL    FOR    GIKLS 

SAN   JOSE  CALIFORNIA 

Saint  Rose  Academy  of  Music 

Cor.  Pine  and  Pii-rce  Sts.;  Sun  Francisco 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted  by  Sisters  of  Saint  Dominic 

Wallace  A.  Sabin 

Organist  Temple  Emanu  El.  First  Church  of  Christian  Science. 
Director  Lorlng  Club.  San  Francisco.  Wednesdays  at  1617  Cali- 
fornia St.  Tel.  Frank.  5345.  Sat.  p.  m..  Christian  Science  Hall.  Tel. 
West  6645.  Berkeley.  Mon.  &  Tues.   2S20   Prince.  Tel.   Berk.   4774. 

Hermann  Genss 

TBACHER    OF    PIANO,    SINGING    AND    HARMONY,    vrlll    accept 

•  •lldeotn   at    IiIk    rrKlilcnee    iind   ntiidlo:   2312   CLAY    STRKET, 
Between    «eb»tcr   nnd    Burhonnn    Sl».      TelK.    Went    eeiSj    S    302.', 


DAVID  MANLLOYD  (tenor) 

Voice  Culture 

Soloiat  St.  Mary'a  Cathedral 

Studio:  1284  Page  Street  Phone,  Park  3503 


The  Zech  Orelicaira  Hebe 
1332  Geary  Street 


DIRECTOR 
ea  every  Monday  Evening 
Phone  Weit   1603 


Mrs.  Oscar  Mansfeldt 

Summer   Course    for   Teachers    during    months   of   June,    July 

and    August. 
2016    Buchanan   St.  Telephone  West  314 

MACKENZIE  GORDON 


ORATORIO  OP 

Studio:  2832   Jackson  St. 

By  .4ppuln 


Adolf  Gregory 

OrgaDlHt     nud     Choir     Director     St.     Mary'a     Oakland 
Director    Oakland    Conitervatory    of    Music 
Voice     Production,     Piano,     Hnrmouy    and     Componltlon 
203-20.',    TWELFTH    ST.,    COR.   JACKSON  OAKLAND 


CONCERT 

Telephone;  West  457 


Pho 


Park   1050 


Established  1895 


Ho 


Phone  S  1069 


Von  Meyerinck  School  of  Music 


l.NDER  THE   DIRECTION   OF   MRS.  ANNA   VON   MEYERINCK 

Classes  in  French.  German.  Musical  History  and  Sight  Read- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.      Studio,     818     Grove     St.,     near     Fillmore.      In    Berkeley. 


Miss  Elizabeth  Westgate 

PIANO,   ORGAN,   THEORY 
;anlst   and   Musical    Director   First   Presbyterian   Church, 
Alameda 
Suite:     SZ  MacdououKh  Bulldlug,  Oakland 
■   Studlu:      1117   Pnru    St.,   Alameda.  TeL   Alameda    IKS 

jf*N  >.  THE   BERINGER 

J^*n^  Conservatory  of  Music 


Pianoforte          Voice  Theory 

SUMMER   COURSE  FOR  TEACHERS 

Special  Rates 

926  Pierce  St.,  nr.  McAlliiter  Tel.  Weft  7893 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAL. 

The  oldest   Institution    on   the   Coast — complete   Musical    Edu 
atlon — Advantages    of   lite  '  " 


The  New  ARRAL  Records 


Perfect  Rcproduc 


ol  the  Great  An 


Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoli  Perl  du  Bresil 

Air  de  Micaela  Carmen 

Waltz  Romeo  and  Juliet 

Exclusively  by  The  National  Phonograph  Co.     Edison  Records 

Louis    CrepaUX,     Member  Pari.  Grand  Opera 


IM  Countryman  BIdB..  IK  Van  Ness 
IIM  Brush  Street.  Oakland 

11;30   to    12.   and    " 


pt  Wednesday 


and  Saturday.     Wednesday  In  Oakland.  1154  Brush  Street. 
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SHORT    ITEMS    OF    INTEREST. 


Some  time  hk"  a  re|)ort  wiiH  Hliroad  In  this  city  that  AclilUe 
S.  Artlgues,  the  Paris  lorresiKindr'iit  of  the  Pacilif  Coast  Mu- 
sical Uevlew,  would  relurn  to  San  Krancisoo  this  year  and 
never  having  heard  from  IVlr.  Artigues,  regardinK  the  sudden 
change  in  his  plans,  we  wrote  to  him  regarding  the  accuracy 
of  the  item  which  we  had  read  in  one  of  the  daily  papers. 
Mr.  Artigues  wrote  us  in  reply  as  follows:  "Vou  may  state 
that  I  shall  remain  in  Paris  at  least  a  year  longer,  if  not  more 
than  that."  In  the  meantime,  Mr,  Artigues  remains  the 
oftlcial  representative  of  this  paper  in  Paris,  and  his  letter 
will  no  doubt  represent  some  of  the  most  interesting  fealuree 
of  the  paper  next  season. 

«       *       • 

S.  M.  Fabian,  pianist,  and  a  San  Franciscan  by  birth,  who 
achieved  quite  a  success  in  the  East,  will  spend  the  summer 
with  his  relatives  in  this  city.  He  is  expected  to  arrive  this 
month. 

•  •       « 

Louis  Crepaux,  the  highly  esteemed  and  efficient  vocal  in- 
structor, has  moved  his  studio  from  the  Delbert  Block  to 
room  104  Countryman  Building,  next  door  to  his  old  location. 
Mr.  Crepaux  has  been  compelled  to  move  on  account  of  the 
Delbert  Block  being  torn  down  to  make  place  for  a  fine  mod- 
ern structure. 

David  Manlloyd,  the  well  known  and  successful  soloist  and 
vocal  teacher,  has  just  returned  from  a  trip  to  Southern 
California  and  has-  resumed  his  teaching  at  his  new  studio 
years  tenor  soloist  of  St.  Mary's  Cathedral,  where  he  is  held 
in  high  esteem  by  clergy  and  congregation.  Mr.  Manlloyd  re- 
ceived his  early  musical  training  in  the  Conservatory  of  Music 
of  South  Wales,  under  Dr.  .loseph  Parry,  going  from  there  to 
London,  where  he  studied  and  sang  under  such  eminent 
musicians  as  Sir  Arthur  Sullivan.  Dr.  Rodgers  Dr.  Stanier, 
and  Alberto  Randegger  of  the  Royal  Academy.  He  also 
studied  grand  opera  repertoire  with  the  great  Karl  Formes, 
and  finally  made  oratorio  and  sacred  music  the  leading  fea- 
tures of  his  successful  career.  He  is  greatly  esteemed  as  a 
vocal  instructor  of  much  influence. 

•  *       » 

The  Pacific  Coast  Musical  Re'view  is  in  receipt  of  the 
announcement  of  the  engagement  of  Miss  Juliet  Von  Stein  of 
Los  Angeles  and  Charles  McCreary  of  the  same  city.  Miss 
Von  Stein  is  a  leading  member  of  the  faculty  of  the  Von 
Stein  Academy  of  Music,  and  thanks  to  her  intelligence  and 
musical  adaptability  she  has  acquired  one  of  the  largest 
piano  clases  in  the  far  West.  Miss  Von  Stein  is  not  only  a 
musician  of  rare  faculties,  but  she  is  a  pedagogue  of  singular 
force,  combining  natural  artistic  talent  with  patience  and  per- 
severance, which,  after  all,  constitutes  the  main  requisite  of 
a  competent  instructor. 

Rita  Fornia,  the  distinguished  San  Francisco  operatic  con- 
tralto, who  made  such  a  deep  impression  at  the  Metropolitan 
Opera  House,  New  York,  expects  to  enter  upon  a  concert 
tour  through  America,  under  the  management  of  a  well  known 
New  York  impressario.  It  all  plans  are  successful  she  will 
be  on  the  coast  some  time  the  latter  part  of  the  season. 

The  ZechOrchestra  under  the  efficient  leadership  of  Wm. 
F.  Zech,  closed  one  of  the  most  successful  seasons  in  the 
history  of  its  very  remarkable  artistic  career.  After  a  few 
weeks  of  well-earned  rest  the  members  will  assemble  in 
August  to  begin  rehearsals  for  next  season.  The  plans 
mapped  out  so  far  promise  the  preparation  of  exceptionally 
high-class  programs,  and  Mr.  Zech.  as  well  as  the  members 
of  the  organization,  are  eager  to  begin  work.  Mr.  Zech  is 
particularly  pleased  with  the  season's  work,  as  in  addition  to 
his  success  with  the  orchestra  he  was  very  fortunate  with 
his  violin  pupils,  and  closed  the  season  with  the  largest 
class  he  ever  taught  and  with  the  cleverest  pupils  that  have 
been  under  his  care.  Mr.  Zech  is  one  of  the  most  efficient 
violin  teachers  on  this  coast. 

At  the  special  concert  given  at  Kohler  &  Chase  Hall  on 
Saturday  afternoon.  .June  2;jth,  the  following  soloists  partic- 
ipated: Bernice  van  Gelder,  soprano;  Elbert  F.  Cowan,  har- 
monium; W.  von  Helms,  violin;  R.  C.  McLean,  cello;  G.  M. 
Marks,  accompanist  at  the  pianola,  and  W.  Frank  Weems  at 
the  Weber  Pianola  Piano.  'These  events  are  given  by  Kohler 
&  Chase  every  Saturday  afternoon.  The  program  on  this 
occasion  was  as  follows:  Loin  de  Bal  (Ernest  (Gilbert ), 
American  Patrol  (Meacham),  Coppelia  Ballet  (Delibes),  the 
orchestra  and  the  pianola;  Life's  Lullaby  (Gerald  Lane),  Miss 
van  Gelder,  accompanied  with  the  pianola;   La  Belle  aus  Bois 


Dormant  (Tschalkowsky),  I^s  Clochettes  d'Or  (Ketterer), 
.Mr.  Weems  at  the  pianola;  Flower  Song  from  Faust  (Gounrxli. 
Miss  van  Gelder,  accompanied  with  the  pianola;  Put  on  Your 
Old  Grey  Bonnet  (Wenrich),  Tout  Passe  (Bergen,  Uelsha 
selection  (Jones),  Le  Cygne  (Saint  Saens),  the  orchestra  and 
the  pianola;  Love's  Sorrow  (Harry  Rowe  Shelley),  Believe 
Me  If  All  Those  Endearing  Young  Charms  (Sir  John  Ste- 
venson), MIbb  van  Gelder,  accompaDied  by  the  pUmola  ano 
orchestra. 

The  Kohler  &  Cbase  special  Saturday  afternoon  concert 
at  the  Kohler  &  Chase  Hall  on  July  2d,  introduced'  the  fol- 
lowing efficient  soloists:  Bentley  Nicholson,  tenor;  Elbert 
F.  Cowan,  harmonium;  W.  von  Helms,  violin;  R.  C.  McLean, 
cello,  and  Frank  Weems  at  the  Weber  Pianola  Piano.  The 
program  was  as  follows:  Jolly  Robbers  Overture  (Von 
Suppe),  Cavalleria  Rusticana ,  selection,  (Mascagni),  the 
orchestra  and  the  pianola;  Fantana,  selection,  (Hubbell). 
Pagliacci,  selection,  (Leoncavallo),  the  orchestra  and  the 
pianola;  Deuxieme  Scherzo  (Balakirew),  Wanda  (Bobm), 
Mr.  Weems  at  the  pianola;  Espana  Waltzes  (Walteufel), 
Boabdil  Ballet  (Moszkowsky).  the  orchestra  and  the  pianola; 
La  Serenade  (Schubert),  Were  My  Songs  With  Wings  Pro- 
vided (Hahn),  Mr.  Nicholson,  accompanied  by  the  pianola; 
La  Gioconda,  selection,  (Ponchielli),  Celestial  Aida  (Verdi), 
Indian  Summer  (Moret),  the  orchestra  and  the  pianola. 
•  «  • 
The  pupils  of  Roscoe  Warren  Lucy  gave  a  recital  at 
Richmond  Masonic  Temple  Hall  of  this  city  on  Saturday 
evening,  June  11th,  and  demonstrated  the  fact  that  they 
have  studied  with  great  advantage  to  themselves  and  to 
the  credit  of  their  teacher.  The  program  was  as  follows: 
(a)  April  (Tschaikowsgy I,  (b)  Twilight  (Friml),  Master  Mil- 
ton Taylor;  (a)  Album  Leaf,  op.  12,  No.  7.  (Griegi,  (b)  Ros- 
lein's  Heimway  (Heine),  (cl  Chacone  (Herrmann),  Beatrice 
Lucretia  Sherwood;  Petite  Bolero  (Henri  Ravina),  Wilma 
Gerdts;  Simple  Aveu.  Op.  25,  (F.  Thome),  Margaret  Darrah; 
(a)Guirlandes  (Concert  Etude)  (B.  Goddard).(b)  Waltz,  Op. 
10,  No.  2,  (Rachmaninoff),  Miss  Margaret  Douglas;  Mazurka 
(4th)  (Godardi,  Miss  Perle  Jenkins;  Songs  (a)  Sunlight 
(Harriet  Ware),  (b)  Morning  Hymn  (George  Henshel),  Miss 
Ora  Heckell,  pupil  of  Mrs.  Jessie  Dean  Moore  ;Sonate  Pa- 
thetic (Beethoven).  Miss  Camille  Stronach;  (a)  Sonate  in 
D,  1st  movement,  (Joseph  Haydn),  (b)  La  Fileuse  (J.  Raff), 
(c)  Waltz,  The  Maiden's  Wish  (Chopin-Liszt),  Aileen  Murphy. 

Mrs.  Richard  Rees,  the  well  known  and  efficient  California 
soprano  soloist  who  has  recently  appeared  with  so  much  suc- 
cess at  the  Orpheum,  has  been  selected  as  soloist  tor  the 
French  celebration  in  commemoration  of  the  Fall  of  the  Bas- 
tille, which  will  take  place  at  the  Auditorium,  on  Thursday 
evening,   July   14th. 

William  Wertsch,  the  well  known  cellist,  has  decided  to 
spend  his  vacation  in  Mendocino  county.  He  will  remain 
about  a  month.  Mr.  Wertsch  has  been  very  busy  this  season 
both  in  his  orchestral  work  and  in  his  studio. 


THe  Misses  Patterson 

Home    for    Music    and    Art    Students 
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257  West  104th  St.,  New  Y'ork  City,  N.  Y. 


Studios  in  Kohler  &  Chase  Building 

Those  desirious  of  reserving  Studios  in  the 

Kohler  &  Chase  Building,  apply 

at  once  to 

BALDWIN  &  HOWELL 

318  Kearny  Street 

Telephone  Kearny  3810  Prices  Reasonable 


TWO  OR  THREE  CHOICE  STUDIOS  TO  LET 


PACIFIC    COAST    MUSICAL    REVIEW 


THE  AMERICAN   MUSICAL   DIRECTORY. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  Ibe 
Ajuerican  Musical  Directory  of  UUO-ll.  published  every  year 
by  Louis  Blumenberg.  in  New  York.  This  exceedingly  valu- 
able little  book  is  the  only  publication  issued  in  this  country 
which  contains  the  names  and  addresses  of  musical  clubs 
and  societies  throughout  the  United  States  and  Canada.  Par- 
ticular care  has  been  taken  by  the  publisher  to  be  as  up-to- 
date  as  possible,  and  anyone  who  either  is  managing  artists 
or  who  desires  to  enter  upon  a  concert  tour,  could  not  find  a 
book  more  valuable  than  this  one.  A  new  feature  in  this 
work  is  a  series  of  synopsical  articles  regarding  well  known 
grand  operas  and  accompanying  these  are  portraits  of  great 
artists  who  scored  artistic  triumphs  in  these  works.  In  ad- 
dition to  this  carefully  compiled  list  of  musical  clubs  and  so- 
cieties, will  be  found  a  lisl  of  great  artists,  teachers,  conserv- 
atories, managers,  piano  and  music  houses  in  the  United 
States  and  Canada.  The  reader  can  judge  for  himself  whether 
such  a  work  is  valuable  or  not.  Mr.  Blumenberg  certainly 
deserves  the  gratitude  of  all  those  whose  vocation  make  infor- 
mation of  such  a  character  a  necessity.  The  price  of  the 
book  is  $3.00  and  can  be  had  by  addressing  Louis  Blumenberg. 
437  Fifth  Avenue,  New  York  City. 


ORPHEUM. 


The  Orpheum  announces  another  splendid  programme  for 
the  coming  week  beginning  with  next  Sunday  matinee.  Marion 
Murray,  one  of  the  exceedingly  popular  Murray  Sisters,  who 
is  this  season  touring  with  her  own  company,  will  appear  in  a 
comedy  sketch  by  Edgar  Allen  Woolf.  called  "The  Prima  Don- 
na's Honeymoon."  Miss  Murray,  her  company,  and  Mr 
Woolf's  merry  farce  won  the  unqualified  admiration  of  the 
New  York  critics.  .lolly  Fanny  Rice,  who  is  "merrily-cherily- 
verily  yours"  will  present  her  original  conception  of  "The 
Miniature  Mimic  Stage"  which  is  a  delight  to  both  adults  and 
Juveniles.  In  her  cabinet  which  is  a  reminder  of  the  good 
old  'Punch  and  .Judy."  she  presents  her  characters,  all  of  whom 
are  entertaining  and  amusing.  Miss  Rice  needs  no  introduc- 
tion to  San  Francisco,  for  she  is  remembered  as  one  of  the 
most  successful  stars  that  have  ever  appeared  here.  Aubrey 
Pringle  and  George  Whiting  who  have  for  many  years  distin- 
guished themselves  separately  in  vaudeville  have  now  com- 
bined forces  and  are  meeting  with  immense  success.  They 
will  amuse  in  a  skit  called  "Breaking  Into  Vaudeville."  It  is 
an  unconventional  assortment  of  comedy  and  popular  songs 
introduced  in  a  very  attractive  manner.  Signor  Travato. 
styled  "The  Eccentric  Violinist"  will  give  us  a  taste  of  his 
skill.  Solinan,  the  well  known  composer  discovered  him  dur- 
ing a  recent  trip  abroad  and  commended  him  highly  to  Martin 
Beck,  who  immediately  secured  him  for  a  tour  of  the  Orpheum 
Circuit.  Travato  is  said  to  be  a  splendid  musician  whose 
quality,  technique  and  execution  are  simply  perfect  and  our 
music  loving  community  can  rely  on  him  to  furnish  them  a 
rare  treat. 

Next  week  will  be  the  last  of  Will  M.  Cressy  and  Blanche 
Dayne,  who  will  appear  in  another  of  Mr.  Cressy's  sketches, 
entitled  "One  Night  Only."It  is  said  to  be  one  of  his  best  efforts 
and  has  never  been  played  in  this  city.  With  this  bill  will  also 
conclude  the  engagements  of  Loie  Fuller's  "Ballet  of  Light," 
Captain  Maximilion  Gruber  and  Miss  .^delina's  Equestrian  Re- 
view, and  Miss  Liy  Lena,  the  dainty  English  singer  of  story 
songs.  Miss  Lena's  success  is  simply  phenomenal,  and  for  her 
farewell  week  she  will  present  an  entirely  new  repertoire  of 
songs.  New  motion  pictures  of  special  interest  will  conclude 
a  delightful  entertainment. 


H.  J.  Curtaz.  President  of  Benj.  Curtaz  &  Son.  has  returned 
from  a  business  trip  to  Eastern  centers  and  claims  to  be  glad 
of  being  home  again  as  the  excessive  heat,  now  prevalent  on 
the  Atlantic  Coast,  is  not  pleasing  to  one  used  to  the  balmy 
California  climate.  Mr.  Curtaz  states  that  business  is  rather 
quiet  throughout  the  country. 


Mr.  Geisler.  manager  of  the  Geo.  .J.  Birkcl  Co.,  in  Los  .\n- 
geles.  stopped  over  in  San  Francisco  for  a  few  days  on  his 
return  trip  from  the  East,  where  he  attended  the  big  Piano 
Dealers  Convention.  Mr.  Geisler  is  one  of  the  most  prom- 
inent business  men  in  Los  Angeles,  and  usually  in  demand 
when  committees  for  big  civic  movements  are  being  organ- 
ized. 


George  J.  Birkel,  President  of  the  George  .1.  Birkel  Co..  of 
Los  Angeles,  expects  to  spend  his  vacation  in  San  Francisco, 
this  summer. 
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GRAND  OPERA 

AT    POPULAR    PRICES 

Beginning  Sunday  Afternoon,  July  17th 


Idora  Park,  Oakland 


50  People  in  Cast  and  Orchestra 


A  Repertoire  of  Italian  Grand  Opera  featuring  Ihc 
following  Principals : 

Mdlle.  de  Dreux,  Contralto 
Estelle  du  Vivier,  Contralto 
Ettore  Compana,  Baritone 
Achille  Albert!,  Baritone 
Joseph  Florian,  Baritone    ' 

First  'WeeK.  "FAUST" 


Eugenio  Battain,  Tenor 
Umberto  Sacchetti,  Tenoi 
Regina  Vicarino,  Sopranc 
Giuditta  Francini,  Sopran 
Estella  Burgess,  Soprano 


35c,  50c,  75c,  $L00  (Including  Admiaaion  to  the  Grounda) 

Seat  Sale  Monday  next,  July  llth,  Sherman.  Clay  &  Co..  Oakland, 
or  Idora  Park.     Phone  Piedmont  21«>4 


Ever  Seen 
California 's 
Holland? 


TAKE 

Southern  Pacific's 


Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer  "Navajo" 

Leave  San  Francisco    -    -    8  a.  m. 
Arrive  Sacramento      -     -     6  p.  m. 

Tuesday,  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

for  tourists  and  auto  parties 
Meals,  beautiful  staterooms  and  parlors 

ASK  AGENTS 

Southern  Pacific 

Pacific  Street  Wharf;  Market  Street  Ferry  Depot;  Flood 
Building,  San  Francisco 


1'  A  (;  I  F  I  C  COAST  M  U  K  I  C  A  L  K  K  V  I  E  W 


IN  THE  REALM  OF  THE  THEATRE 


"ANTIGONE"  AT  THE  GREEK  THEATRE— For  tlie  sec- 
ond time  within  one  nionili.  a  niorjstfr  audience  of  theatre 
lovers  listened  to  a  iii<-,ii  ilianjaiic  masterpiece  enacted  by 
one  of  America's  foremost  hislrionii'  artists.  We  refer  to  the 
presentation  of  the  (ireek  drama,  "Antigone"  at  the  Greek 
Theatre,  on  Thursday  evening,  June  30th.  The  fact  that  over 
live  thousand  people  should  be  willing  to  spend  from  one  to 
two  dollars  twice  in  one  month  for  the  purpose  of  witnessing 
a  production  which  possesses  a  fixed  literary  value  and  which 
is  presented  by  actors  and  actresses  of  known  ability,  should 
prove  the  tact  that  the  failure  on  the  part  of  the  public  to  at- 
tend the  theatre  faithfully,  is  not  due  to  "hard  times"  nor  to 
a  decline  in  the  regard  for  the  theatre,  but  such  indifference 
is  solely  the  result  of  lack  of  good  plays  and  good  actors  to 
present  them.  The  public  is  perfectly  willing  to  pay  for  its 
entertainment,  provided  the  same  merits  encouragement  by 
reason  of  efficiency  and  intelligence.  But  the  majority  of 
the  theatre  going  public  is  thoroughly  wearied  of  the  average 
amount  of  trash  that  is  presented  by  leading  theatres  at  high 
prices  of  admission.  The  time  has  pas.sed  when  a  so-called 
leading  theatre  can  present  musical  comedies  and  comic  op- 
eras at  two  dollars  admission  without  adequate  singers.  To- 
day it  is  no  more  possible  to  fool  the  public  with  disgusting 
problem  plays,  inadequately  presented  by  incompetent  casts. 
It  is  also  impossible  now-a-days  to  fool  the  people  with  good 
plays  presented  by  one  competent  "star"  supported  by  incom- 
petent assistants.  The  financial  success  at  the  Greek  Thea- 
tre proves  that  the  public  is  ready  to  support  a  performance 
of  merit  presented  by  a  competent  cast  of  players. 

Of  course,  there  are  always  people  who  are  ready  to  take 
the  opposite  side  of  a  question,  and  in  this  vicinity  especially, 
the  calamity  howler  is  more  rampant  than  in  any  other  part  of 
the  country.  The  moment  you  proclaim  the  merit  of  a  certain 
thing  and  endeavor  to  point  with  pride  at  the  readiness  of 
the  public  to  appreciate  such  merit,  you  are  confronted  by 
one  or  two  of  these  calamity  howlers  who  sneer  at  the  public, 
deny  it  all  judgment  and  taste  and  do  away  with  your  con- 
tentions by  condemning  everyone  as  a  faddist  who  is  ready 
enough  to  spend  his  money  on  sensational  events  irrespective 
of  merit.  Somehow,  according  to  the  calamity  howler's  point 
of  view,  no  one  possesses  intelligence  of  discrimination  ex- 
cept himself,  and  the  public  represeiits  just  so  much  cattle  to 
him.  We  could  mention  several  of  these  calamity  howler's 
names  in  these  columns,  but  really  do  not  consider  it  worth 
while  to  dwell  too  long  upon  this  unpleasant  subject.  We  sin- 
cerely believe  that  the  public  is  ready  to  support  a  meritorious 
theatrical  or  musical  performance  presented  in  a  thoroughly 
competent  manner,  and  we  also  believe  that  the  present  lack 
of  support  of  the  theatre  on  the  part  of  the  public.  Is  due  to  a 
tendency  toward  degeneracy  on  the  part  of  the  modern  drama 
and  the  modern  actor.  We  thoroughly  agree  with  William 
Winter,  the  eminent  New  York  critic,  who,  in  a  series  of  able 
articles,  crucifies  the  theatrical  syndicate  (of  which  the  Colum- 
bia Theatre  of  this  city  is  a  member)  upon  a  cross  of  just 
denunciation  in  Harper's  Weekly. 

Those  who  consider  the  art  of  the  drama  from  a  narrow, 
commercial  point  of  view  usually  excuse  their  preference  for 
the  degeneracy  of  the  modern  play  with  the  contention  that 
the  public  wants  such  productions.  We  do  not  believe,  and 
we  never  shall  believe  that  the  public  wants  anything  of  which 
it  does  not  know  anything.  The  public  would  never  demand 
a  degenerate  drama  or  a  degenerate  musical  work  like  the 
"coon  song"  it  it  had  never  heard  it.  The  theatrical  syndicate 
in  forcing  the  modern  drama  upon  the  stage,  is  alone  respons- 
ible for  the  degeneracy  of  the  public  taste  such  as  it  occasion- 
ally manifests  itself  in  the  temporary  success  of  the  disgust- 
ing modern  drama.  We  say  intentionally  the  "temporary" 
success,  for  it  is  gratifying  to  note  that,  while  certain  of  the 
so-called  problem  plays  may  enjoy  public  favor  tor  a  while, 
the  theatre  goers  soon  tire  of  them  and  they  must  be  shelved. 
Those  who  were  fortunate  enough  to  listen  to  "Antigone."  as 
presented  by  Margaret  Anglin,  at  the  Greek  Theatre,  certainly 
came  to  the  conclusion  that  the  great  philosopher  Sophocles 
knew  more  about  the  science  and  art  of  dramatic  literature, 
than  most  of  the  latter-day  dramatic  writers  combined.  In 
other  words,  something  like  two  thousand,  five  hundred  years 
ago,  there  were  better  plays  written  than  there  are  today. 
Notwithstanding  the  centuries  that  have  passed  since  "Anti- 
gone" was  written,  the  human  emotions  that  constitute  the 
essence  of  a  good  play  were  nearly  identical  with  the  emotions 
necessary  to  rivet  the  interest  of  an  up-to-date  audience. 
Love,  pride,  fear,  and  anger  constituted  at  that  time  the  es- 


sence of  human  passion  just  as  they  do  today.  But  Sophoclee 
dealt  with  these  emotions  In  a  far  more  palatable  and  impres- 
sive manner  than  Is  done  by  our  modern  playwrights.  The 
one  keynote  that  seems  to  permeate  this  great  drama,  and 
which  is  lacking  In  modern  dramatic  literature.  Is  the  spirit 
of  religion  which  Influences  the  action  of  the  characters.  Even 
the  king,  who  at  that  time  had  absolute  sway  over  bis  sub- 
jects, bows  t  cjthe  will  of  the  gods  and  Is  in  fear  of  a  power 
greater  than  himself. 

But  the  main  feature  of  this  play  as  far  as  our  own  obser- 
vation Is  concerned,  consisted  of  the  beautiful  thoughts  and 
Ideals  expressed  In  every  line  uttered  by  the  various  char- 
acters. The  entirfe  story  revolved  around  the  interpretation 
of  the  law  as  pronounced  by  the  king.  The  question  to  be 
decided  was,  as  to  whether  the  king's  law  is  to  be  followed 
blindly  and  unquestionably,  or  whether  there  are  occasions 
when  a  subject  is  justified  to  refuse  obedience  to  its  mandate. 
The  story  of  "Antigone"  In  brief,  is  as  follows:  Polynelkes 
supported  by  an  Argive  army,  marched  against  Thebes  in  order 
to  wrest  the  sovereignty  from  his  brother,  Eteocles.  The  day 
before  that  on  which  the  drama  opens  bad  been  disastrous 
for  the  invaders.  At  six  of  the  city's  seven  gates,  a  Theblan 
champion  slew  his  Argive  opponent:  at  the  seventh,  Eteocles 
met  Polynelkes,  and  each  fell  by  the  other's  band.  The  Ar- 
give army  Hed  in  the  night.  Creon,  now  King  of  Thebes,  is- 
sued an  edict  proclaiming  that  Eteocles  should  be  interred 
with  public  honors,  but  that  the  corpse  of  Polynelkes  shall  be 
left  unburied.  At  the  palace  of  the  new  king,  live  the  two 
sisters  of  Eteocles  and  Polynelkes,  Antigone,  and  Ismene. 
They,  too,  are  made  acquainted  with  the  edict.  But,  inasmuch 
as  according  to  Greek  ideas  the  failure  to  bury  a  body  after 
death  is  the  most  horrible  and  disgraceful  punishment  that 
can  be  bestowed  upon  the  soul  of  man.  Antigone,  rebels 
against  the  fate  of  her  brother  and  decides  to  bury  him.  She 
at  first  tries  to  induce  her  sister  Ismene  to  help  her,  but  being 
of  a  weaker  character,  the  latter  refuses  to  have  any  part  in 
arousing  the  king's  anger  and  Antigone  does  the  deed  herself. 
She  is  discovered  in  the  act  of  strewing  dust  upon  the  corpse 
by  one  of  the  king's  guards  and  brought  before  the  monarch. 
w'ho.  angered  by  the  rebellion  of  Antigone,  condemns  her  to 
death.  Notwithstanding  Antigone's  splendid  defense  of  her 
action,  and  the  warning  of  the  Seer  who  speaks  in  the  name  of 
gods,  the  king  remains  stubborn  and  causes  Antigone  to  be 
entombed  alive.  But  hardly  has  the  sentence  been  executed. 
swift  punishment  overtakes  the  king.  His  only  son  who  was 
betrothed  to  Antigone,  and  who  endeavored  in  vain  to 
soften  his  father's  heart,  dies  by  his  own  band  when 
discovering  that  the  sentence  had  been  executed.  The  Queen, 
upon  hearing  of  the  death  of  her  son.  also  inflicts  upon  herself 
a  deathly  wound.  And  thus  the  king,  who  at  last  was  about 
to  annul  his  sentence  because  of  the  gods'  vengeance,  and 
who  finds  that  his  repentance  had  come  too  late  as  Antigone 
is  found  dead  in  her  tomb,  having  strangled  herself  rather 
than  starve  to  death,  is  humbled  and  his  pride  is  broken  by 
the  terror  of  his  grief. 

Although  the  king  is  here  the  villain  of  the  play,  he  differs 
from  our  modern  villains,  in  so  far  as  he  tries  to  justify  his 
action.  Indeed  the  argument  between  Antigone  and  King 
Cleon  is  one  of  the  greatest  bits  of  phylosophy  we  have  ever 
listened  to.  The  one  believes  to  be  right  in  opposing  the  law  of 
the  king  because  the  same  was  unjust  and  too  severe,  while  the 
other  tries  to  justify  the  fairness  of  his  sentence  by  insisting 
that  the  law  is  made  to  be  obeyed  and  that  no  one  has  a  right 
to  question  it.  In  other  words,  the  villain  of  the  old  Greek 
play  is  not  committing  acts  of  violence  because  of  the  mere 
lust  of  committing  them,  but  because  he  sincerely  believes 
that  he  is  "doing  right  in  doing  wrong."  That  a  play  which 
depends  upon  the  intelligence  of  its  lines  must  be  presented 
with  more  than  ordinary  histrionic  force,  may  well  be  under- 
stood by  students  of  the  drama.  And  if  we  maintain  that 
Margaret  Anglin  did  full  justice  to  the  role,  those  who  under- 
stand the  difliculties  underlying  the  adequate  interpretation 
of  the  classic  drama,  realize  the  genius  of  the  American  act- 
ress. At  no  time  has  the  real  strength  of  Miss  Anglin  been 
quite  so  apparent  than  on  this  occasion.  Her  beautifully  mel- 
low and  yet  powerful  voice,  her  distinct  enunciation,  and  the 
absolutely  intellectual  accentuation  of  the  sentiments  which 
she  pronounced,  combined  to  make  her  reading  of  the  role 
one  of  the  most  enjoyable  and  most  instructive  bits  of  dram- 
atic action  which  it  has  been  our  pleasure  to  witness.  As 
an  emotional  actress.  Miss  -\nglin  has  certainly  no  superior 
upon  the  American  stage  today,  and  but  very  few  equals. 
Sincere  praise  is  also  due  to  Eugene  Ormond.  who  retrained 
from  ranting  and  invested  the  role  of  the  king  with  a  dig- 
nity and  majesty  which  was  at  times  intensely  human  while 
at  other  times  it  breathed  the  atmosphere  of  autocratic  me- 
dievalism. It  was  impossible  to  despise  this  king.  He  seem- 
(Continued  on  Page  10.) 
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(Continued  from  Page  8) 
ed  to  be  bo  imbued  with  tlie  justice  of  Me  action,  tliat  one 
felt  rather  a  pity  for  lilin  in  his  misconception  of  his  auUior- 
ity,  than  anger  at  his  obstinacy.  The  entire  oast,  with  but 
one  or  two  exceptions,  where  enthusiasm  degenerated  into 
hysterics,  was  singularly  well  fltted  for  the  adequate  presen- 
tation of  this  splendid  spectacle.  It  was  an  event  that  will 
ever  be  remembered  by  those  who  were  fortunate  enough 
to  be  present. 

We  can  not  conclude  this  review  without  calling  attention 
to  a  fact  that  involuntarily  entered  our  mind  while  listening 
to  the  graceful  sentences  recited  by  the  various  players. 
This  thought  consisted  of  the  contention  of  those  who  are  in 
favor  of  the  employment  of  foreign  languages  in  operas  and 
concerts.  They  maintain  that  the  beauty  of  the  original 
language  is  destroyed  when  the  works  are  presented  in  Eng- 
lish. Now,  Greek  scholars  might  maintain  that  the  beauty 
of  Sophocles'  drama  is  destroyed  by  having  it  ])rescnted  in 
English,  and  yet  how  could  those  .'lOOO  spectators  have  en- 
joyed it  had  the  same  been  presented  in  Greek?  After  all 
the  principle  of  a  play  or  musical  composition  is  represented 
in  the  ideas  and  thoughts  conveyed  by  the  words  and  music 
and  as  long  as  these  ideas  are  expressed  in  elegant  language 
it  does  not  matter  what  tongue  may  be  used.  It  is  the 
beauty  of  the  thought  that  counts  most.  The  native  tongue 
is  most  beautiful  to  those  who  understand  it.  Surely  no 
one  can  deny  that  this  wonderful  Greek  drama  did  not  lose  in 
the  power  of  its  moral  lesson  because  it  was  presented  in  the 
English  language.  And  what  is  true  of  this  Greek  drama 
is  equally  true  of  an  opera  or  a  song.  This  argument  leads 
us  to  the  musical  setting  of  the  work  and  to  one  of  the  great- 
est flaws  in  this  musical  part  of  the  production.  We  know 
this  work  of  Mendelssohn's,  and  it  is  one  of  the  most  beau- 
tiful conceptions  of  the  master's.  Especially  impressive  are 
the  words  of  the  choruses,  and  yet  it  was  absolutely  impossi- 
ble for  us  to  understand  what  was  sung.  Now  if  it  is  impos- 
sible to  understand  these  choruses  they  lose  their  connection 
with  the  action  of  the  play  and  become  very  monotonous, 
inasmuch  as  the  composer  depended  a  great  deal  upon  the 
words  when  he  wrote  the  music.  While  the  material  in  the 
chorus  was  excellent  and  the  various  voices  therefore  most 
agreeable  and  pleasing,  the  enunciation  was  unsatisfactory, 
and  consequently  the  ensemble  effect  was  marred.  Carl  E. 
Anderson  and  Henry  L.  Perry  were  the  only  vocalists  who 
made  themselves  understood,  and  whose  enunciation  was 
sufficiently  clear  to  be  deciphered  among  the  audience.  This 
lack  of  distinct  enunciation  is  a  sad  fault  among  our  local 
singers  and  the  sooner  this  detect  is  remedied  the  better  it 
will  be  for  musical  culture  on  the  Pacific  Coast.  This  paper 
wants  to  impress  upon  every  singer  that  the  words  are  as  im- 
portant as  the  music,  and  unless  a  singer  realizes  this  fact  he 
can  not  be  a  success. 

Then,  too,  the  chorus  did  not  sound  quite  as  powerful  as 
might  have  been,  but  this  was  due  principally  to  the  fact 
that  there  were  not  enough  singers.  Those  who  did  sing 
were  amply  provided  with  good  voices.  The  orchestra,  under 
Dr.  Woiie's  spirited  and  musicianly  direction  acquitted  itself 
creditably  of  its  difficult  task.  Mother  Wismer  was  the  con- 
cert master  and  had  selected  good  material.  The  musical 
setting  added  considerably  to  the  enjoyment  of  the  perform- 
ance. But  while  no  one  can  find  any  fault  with  the  splendid 
quality  of  the  music  nor  the  manner  in  which  this  music 
was  intetrpreted,  it  can  hardly  be  said  that  Mendelssohn 
succeeded  in  attaining  a  Greek  atmosphere.  There  is  suf- 
ficient Greek  music  in  existence  to  have  inspired  a  genius 
like  Mendelssohn  to  a  more  characteristic  mode  of  composi- 
tion. As  far  as  we  could  ascertain  the  musical  setting  to 
Antigone  is  decidedly  -modern,  both  in  melodic  dress  and 
theoretical  treatment.  There  is  such  a  thing  as  creating 
an  atmosphere  in  music  and  surely  the  Mendelssohn  setting 
of  Antigone  does  not  exhibit  any  Greek  atmosphere.  How- 
ever, possibly  that  Mendelssohn  never  thought  that  the  music 
would  ever  be  played  together  with  the  actual  dramatic 
production,  and  consequently  he  had  in  mind  a  modern  style 
of  cantata  with  an  ancient  subject,  something  like  a  modern 
setting  to  Biblical  stories.  It  was  the  fact  that  this  produc- 
tion was  given  in  a  Greek  theatre  that  impressed  upon  one 
particularly  the  lack  of  Greek  atmosphere  in  the  music. 
But  the  production  was  so  splendid  and  so  efficient  that 
the  few  discrepancies  may  well  be  forgiven. 

ALFRED  METZGER. 
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lally  successful  while  presented  in  the  East.  Thanks  to  Mr. 
Ilartman's  enterprise,  this  comedy  received  on  thU  occasion 
Its  initial  production  on  the  Pacific  Coast.  The  opera  Itself 
does  not  contain  a  sufflclently  well  developed  plot  nor  a  suf- 
ficiently coherent  course  of  action  to  Justify  us  to  review  it 
in  detail.  But  Mr.  Hartman  has  done  so  much  to  give  this 
production  a  vari-colored  and  snappy  presentation,  that  as 
an  entertainment  it  may  well  be  recommended.  Mr.  Hart- 
man  himself  is  exceedingly  funny,  and  Miss  Josie  Hart  con- 
tributes a  great  deal  toward  the  comedy  element.  Walter 
de  Leon  and  .Muggins  Oavis  are  entrusted  with  very  effect- 
ive songs  and  dances.  Myrtle  Dingwall  has  an  opportunity 
to  display  her  beautiful  soprano  voice  to  great  advantage 
on  several  occasions. 

Particular  pains  have  been  taken  with  the  costumes  and 
scenery  which  are  exceptionally  handsome,  and  inasmuch 
as  the  production  possesses  the  characteristics  of  a  vaude- 
ville performance,  the  chorus  (ontributes  a  great  deal  to  the 
evening's  entertainment.  There  is  especially  a  parody  on 
the  .Maud  Allan  dances  which  should  prove  of  much  amuse- 
ment to  the  audience.  By  thus  concluding  his  third  annual 
season  at  the  Princess  Theatre,  Mr.  Hartman  deserves  to  t>e 
heartily  congratulated  for  the  clean  and  capable  entertain- 
ment which  he  has  furnished.  The  financial  success  of  his 
enterprise  is  ample  proof  of  the  esteem  in  which  the  public 
holds  him.  and  there  is  no  doubt  that  next  season  his  success 
will  even  be  greater  as  .Mr.  Hartman  is  one  of  those  consci- 
entious artists  who  constantly  strive  to  inaugurate  improve- 
ments. 

Beginning  with  tomorrow  afternoon.  Mr.  Hartman  will  be- 
gin an  engagement  in  Oakland,  and  judging  from  his  previous 
successes  at  Idora  Park,  the  Oakland  people  entertain  a  suffi- 
cient amount  of  affection  for  the  distinguished  comedian  to 
make  his  stay  in  their  city  a  profitable  one  in  every  respect. 
Mr.  Hartman  will  appear  at  the  .McDonough  Theatre,  where 
Harry  Campbell,  the  popular  and  skillful  theatrical  manager, 
has  made  many  friends  and  where  the  trans-bay  theatre- 
goers have  now  an  opportunity  to  enjoy  themselves  to  their 
hearts'  content.  The  opening  performance  of  the  engage- 
ment will  be  "Woodland."  a  production  for  which  the  Hart- 
man Company  is  especially  well  equipped. 
** 


LILY  LENA  AT  THE  ORPHEUM.— This  week's  bill  at  the 
Orpheum  may  again  be  considered  a  banner  week  for  it  con- 
tains a  series  of  acts  of  irreproachable  excellence  and  attract- 
iveness. .\t  the  head  of  all  the  clever  acts  stands  Lily  Lena, 
the  dainty  English  cantatrice  and  comedienne,  who  made  such 
a  favorable  impression  during  the  last  season.  There  have 
been  three  English  vaudeville  singers  at  the  Orpheum  recent- 
ly, including  Lily  Lena,  and  no  doubt  the  audiences  who  visit 
the  Orpheum  have  selected  their  favorites.  The  writer  has 
also  found  the  one  he  prefers  most  and  his  choice  is  by  all 
means.  Lily  Lena.  This  exceedingly  accomplished  artist 
possesses  a  most  agreeable  voice  and  a  very  fetching  man- 
ner of  interpretation.  While  some  of  her  songs  are  not  ex- 
actly classics,  still  they  surpass  in  musical  merit  those 
which  the  other  two  English  comediennes  presented.  If 
there  are  any  elements  of  broad  hmuor  in  her  songs,  Lily 
Lena  does  not  emphasize  their  coarseness  but  she  envelops 
it  in  a  very  fetching  manner  of  declamation  and  thus  estab- 
lishes a  certain  chic  for  which  the  French  vaudeville  singer 
is  so  well  liked.  It  is  combination  of  French  delicacy  with 
English  humor  that  Lily  Lena  seems  to  command,  and  for 
wliich  she  earns  the  gratitude  of  her  audiences  in  the  shape 
of  hearty  applause  and  innumerable  recalls  that  need  not  the 
re-enforcement  of  the  ushers  to  make  them  effective. 

Other  exceedingly  delightful  acts  are  the  graceful  and  bril- 
liantly elaborate  spectacle  of  the  Loie  Fuller  dances,  the  re- 
markable performances  of  a  trained  elephant,  assisted  by  a 
horse  and  a  little  pony,  the  excruciatingly  funny  sketch  of 
the  ever  entertaining  Will  .M.  Cressy,  entitled  "Grasping  an 
Opportunity,"  and  the  other  acts  held  over  from  last  week. 


HARTIVIAN'  FAREWELL  WEEK  AT  THE  PRINCESS.— 
Hartman  and  his  clever  company  will  conclude  the  seventh 
and  farewell  week  of  their  third  annual  engagement  at  the 
Princess  Theatre,  this  evening.  The  opera  selected  for  this 
occasion  is  entitled  "The  Maid  and  the  Mummy"  and  repre- 
sents one  of  those  musical   comedies  that  have   been  espec- 


Protessor  E.  S.  Bonelli,  the  efficient  director  of  the  San 
Francisco  Conservatory  of  Music,  left  San  Francisco  on  Satur- 
day. June  11th,  for  an  auto  tour  to  Trajuana,  Mexico,  via 
the  Coast  route.  After  a  very  beautiful  and  scenically  pict- 
uresque trip  on  excellent  roads  the  party  arrived  in  Los  An- 
geles on  Wednesday  evening,  June  loth.  The  only  mishap 
with  which  the  fortunate  excursionists  met  was  a  little  fire 
under  the  car.  which  was  easily  quelched  with  sand.  This 
happened  about  thirty-five  miles  on  the  other  side  of  Los 
.\ngeles,  when  Professor  Bonelli  had  traveled  about  a  thousand 
miles  with  the  party.  After  a  delightful  trip  to  Catalina  and 
Santa  Cruz  the  party  will  come  back  to  San  Francisco,  hav- 
ing made  a  trip  of  about  a  thousand  miles  in  the  auto  without 
hardly    any    drawbacks. 
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DECADENT   DRAMA. 


It  is  eiiBy  to  write  at'caUent  drama  and  it  is  very  oany  to 
act  In  It.  That  is  one  reason  why  the  imblic  has  Ijeen  In- 
lllcted  with  so  much  of  it.  Material  for  it  can  be  elicited 
from  any  police  court  or  almost  any  daily  newspaper  or 
medical  Journal.  Illicit  "love,"  the  most  frequent  theme  of 
these  "problem  plays,"  Is,  in  Its  action  and  reaction  upon 
character  and  circumstance,  readily  operant  to  create  effect- 
ive dramatic  situations,  and  those  situations,  displayed  with 
hysteric  movement  and  clamor,  readily  affect  the  desultory 
multitude,  excite  morbid  curiosity,  and  are  often  found  to 
be  a  lucrative  theatrical  commodity.  No  spectator  was  ever 
benefited  by  the  contemplation  of  them,  and  they  have  done 
much  injury  by  arousiUK  In  the  minds  of  many  jjersons,  of 
both  sexes,  and  especially  the  young,  a  morbid,  baneful 
inquisitlveness  as  to  the  lives  and  relationships  of  rakes 
and  wantons.  They  naturally  tend  to  propel  the  imagination 
toward  iniquities  and  monstrosities;  to  fill  the  mind  with 
images  of  lewd,  immoral  character  and  pictures  of  licentious 
conduct;  to  depress  the  intellect  and  sadden  the  heart  with 
an  almost  despairing  sense  of  human  frailty  and  wickedness, 
without  inspiring  even  one  suggestion  of  practical  palliative 
value.  The  glib,  complacent  amateur  critics  of  life  and 
drama — the  Juvenile  squeak  and  the  sophomorical  squeal — 
are  always  tremendously  moved  by  them,  proclaiming  them 
"strong,  virile,  and  true."  The  experienced.  Judicious  publi- 
cist sees  them  with  mingled  sorrow,  anger,  and  contempt. 
There  is  not  and  there  never  has  been,  from  any  such  com- 
mentator on  either  life  or  the  dramatic  reflection  of  lite, 
any  protest  against  the  presentment  of  the  tacts  of  human 
experience — the  compendium,  that  is  to  say,  of  feelings  and 
deeds  which  Mr.  Henry  Arthur  Jones  is  supposed  to  mean 
by  "the  Great  Realities  of  Life" — when  that  presentment  is 
made  with  due  regard  to  the  obvious  and  rightful  law  of  wise 
selection.  One  of  the  best  plays  current  in  the  capital,  as 
these  words  are  written,  is  a  play  on  the  tacts  of  life — Jim 
the  Penman.  Some  of  the  greatest  plays  in  our  language 
embody  elements  of  evil  duly  restricted  to  a  right  perspective. 
Shakespeare's  Antony  and  Cleopatra  are  persons  who  could 
no  more  be  spared  from  literature  than  could  his  Rosalind 
and  Orlando.  Goethe's  Faust  and  Margaret  are  immortal. 
Goldsmith's  Olivia  and  Squire  Thornhill  are  true  to  life  and 
to  art.  and  no  offence  is  found  in  their  story  as  it  has  been 
set  upon  the  stage.  Pity  and  sympathy  are  stirred  by  thought 
of  Mary  Blenkarn  and  her  weak  but  true  lover.  Loathing 
and  abhorrence  are  inspired  in  normal  minds  by  the  stage 
presentment  of  Hedda  Gabler  and  Mr.  Loveberg,  the  savage 
Maldanaldo  and  the  treacherous  wanton.  Mrs.  Bellamy;  aver- 
sion and  contempt  are  the  effects  of  Pierre  and  Charlotte,  fais 
"affinity"  and  "incubus,"  and  the  auditor  who,  seeking  a  play, 
accidentally  stumbles  into  their  presence  feels  as  if  he  had 
inadvertently  blundered  upon  some  stranger's  vulgar,  dirty 
little  intrigue,  murmurs  his  word  of  excuse,  and  hastily 
retires. — William  Winter,  in  Harper's  Weekly. 
• ** • 


AN  UNUSUAL  CHORUS  GIRL. 


"Did  you  wish  to  speak  to  me?"  the  Russian  girl  asked  in 
faultless  English  as  she  came  up.  She  differed  widely  from 
the  other  chorus  girls.  She  was  not  the  lithe,  graceful 
Russian  type;  she  was  rather  the  heavy,  dogged  one.  Her 
eyes  were  peculiarly  brilliant  and  intelligent.  She  looked 
at  me  proudly,  yet  ready  to  unbend  should  I  say  the  right 
thing. 

"Let  us  rather  speak  French,"  I  said  to  her  in  that  lan- 
guage. 

She  showed  no  surprise.  "Just  as  you  wish,"  she  replied, 
stiffly,  in  French,  however,  "but  to  what  do  I  owe — ?" 

"To  nothing  in  particular.  A  young  lady  told  me  about 
you  and  1  was  anxious  to  see  a  Russian  chorus  girl." 

She  looked  a  trifle  puzzled,  not  knowing  exactly  what 
to  make  of  it.  "I  knew  so  many  Russian  girls  in  Paris,  but 
they  were  either  students  or  society  people." 

"Because  I  sing  in  the  chorus  you  seem  to  think  I  can- 
not be  a  student,"  she  saidT  looking  searchingly  at  me. 
"You  are  mistaken.  I  came  here  because  I  am  a  student. 
I  am  interested  in  psychology,  and  at  the  same  time  I  wish 
to  make  money  so  as  to  be  able  to  develop  my  voice." 

We  began  talking  about  Russian  annd  Russian  literature, 
and  then  about  literature  in  general.  Her  French  was  ex- 
cellent and  her  knowledge  unusually  broad.  She  had  read 
every  book  of  consequence,  it  seemed,  and  passed  from  Ibsen 
to  Browning,  from  Spinoza  to  Gorki,  with  the  greatest  ease. 
She  was  intensely  interested  in  current  events  and  in  politics. 
She  was  a  socialist,  not  a  nihilist,  however.  There  was 
something  noble   and   idealistic   about   the   girl,   and   yet   one 


MDLLE.  EDMEE    DE    DREUX 

Contralto  Bevani  Grand  Opera  Co..  Coming  to  Idora  Park 

on  July  17th 

would  not  call  her  refined.  Her  make-up  betrayed  her  as  a 
girl  who  loathed  all  artifice,  her  hair  refused  to  take  the 
required  curve,  her  broad  shoulders  seemed  to  sigh  for  the 
freedom  of  the  peasant,  and  her  whole  body  seemed  op- 
pressed by  the  make-believe  clothes. 

"No,  I  don't  feel  the  least  ill  at  ease,"  she  replied  in  an* 
swer  to  my  question.  "I  have  a  purpose.  No,  I  do  not  live 
well,"  she  continued;  "I  live  in  what  you  would  call  a  tene- 
ment, on  the  East  Side,  right  near  the  Ghetto.  But  what 
does  that  matter?  Here  in  America  you  attach  importance 
to  the  house,  to  the  dwelling-place.  That  is  wrong.  As  the 
old  Stoics  said,  matter  is  of  no  importance;  the  mind  is 
what  you  should  think  of,  the  purpose  is  what  you  should 
work  for.  All  other  things,  except  lo%e,  have  nothing  to 
say.  I  wonder  if  you  Americans  really  understand  love? 
You  think  of  money,  only  of  money." — Antoinette  Berton, 
in  Harper's  Weekly. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a  postal 
card  from  Mme.  de  Grassi.  in  which  is  contained  the  agree- 
able news  that  Signer  and  Mme.  de  Grassi  spent  a  few 
hours  with  Arthur  Foote,  the  distinguished  American  com- 
poser, who  expressed  himself  as  considering  Signer  de 
Grassi's  "Cycle  from  the  Rubiat"  immense,  and  his  "Barbara's 
Lullaby"  one  of  the  most  perfect  songs  he  had  ever  heard. 
Mr.  Foote  accompanied  Mme.  de  Grassi  in  several  songs  and 
Signer  de  Grassi  in  some  of  his  (de  Grassi'sl  violin  compo- 
sitions, which  he  said  were  most  musicianly  and  very,  very 
charming.  The  same  endorsement  was  received  by  Signor  de 
Grassi  from  Fritz  Kreisler.  These  compositions  will  be  pub- 
lished abroad.  After  a  summer  with  Ysaye,  Signor  de  Grassi 
will  concertise  in  London  under  the  direction  Daniel  Mayer. 


Subscribe  for  the  "Musical   Review."     $2.00  Per  Year. 


MME.   GRACIA  RICARDO 

American  Soprano 

Late  of  Berlin.  Paris,  and  London 

Concert     Direction     M.     H.     Hanson 

437  Fifth  Avenue,  New  York  City 
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Paul  Steindorff 

Studio,  2422  STUART  STREET 

Berkeley,  California  ! 

Mrs.  "William  Steinbach 

VOICE  CULTURE 

STUDIO: 
152S    Broderlfk    Strcc*,    San    Fronclsco,   Col. 

H.  D.  Mustard,   baritonk 

SOLOIST  FIRST  CONGREGATIONAL 

CHLRCH.  OAKLAND 

Opera — Oratorio — Concert 

Studio,  1548  Ilalerlit  St.       Phone  Park  4117 


I    FredericR  Stevenson 

Harmony  and  Composition — Voice 
417    Ulanchard    Hall  Los   Angelea,   Cnl. 

I      Mrs.  Olive  Reeti   Cushman 

!  VOICE  CULTURE 

studio.   Maple    Hall,     14tb 


Mme.  Isabella  Mark«  contralto 

Pure    lliiniiii    SchooL 


Horatio  Cogswell  baritone 

Voice  Culture,  Concert!.,  RecltaU.  Studios: 
1122  Bay  St.,  Alameda.  Tel.  Alameda  195. 
Room  64  Macdonough  Bldg..  14th  &  Bdwy., 
Oakland.   Tuesday    and    Friday   afternoons 


Delia  E.  Griswold 

CONTRALTO 
SPECIAL     SUMMER     COURSE 

For  Oul-of-town  People 

Coaching  and   Interpretation 


Studio,  K45  Oak   St.      IMio 


The 

Music  Teacher's    Association 

Ol  Clilori.;..     (Incorpot.lcd  1897) 

.  trsi  Tut«i.y  ol  each  monlh  al    1  1    o'clock  A.  M. 

.1   1736  Coldfn  G.IC  Ave.  San  Fiancsco 

Cav.  Ricardo  A.  de  S.  Encamacao  S/isso 

Coniplcle   Ilalinn    Methuil  of  Voice   Culture. 

liitcriirclnlioii    In   Opera. 
Stuill<>^::i<i   Mo«K   .\>c.,   Oakland,   Cal. 
I'honcK — l'I.Mlm..nl   s.'.l.    Home    A.1940. 


MRS.  ELMA  GRAVES  WHITE 

Soprano— Pupil  ol  Kms  aatk  (PanO 
TeacKer  of  S^a^^Ixg 

Address 


Musical  Re 


Kohler  &  Chase  Bldg.,  S.  F. 


Large,  Elegantly  Furnished  Studio 

To  Let  Two  Davs  Each  Week 
at  Reasonable  Terms 

"or  particulars,  ttlcphorie  Park    5175  


Music&l    Directory- 


Miss  Helen  Colburn  Heath 

Soprano     Soloint     KlrNt     t'nitnrinu     Church, 

Flr»t    Baptist    Church,   Temple    Beth    lurael 

Vocal   Inxiructluu,   Concert  Work 

Phone  wcKt  4.sii()  :;r.or.  Clay  St. 


SIGISMONDO   MARTINEZ 

1126  O'Farrell  St.  San  Francisco.  Cal. 


EULA  HOWARD 
239  4th  Avenue  Tel.  Pacific  214 


Mfenccslato   Villalpatido 

VIOLONCELLIST 
Coneertii,  Mnslcalea,  EuHemble,  Instruction 
Tel.  Park  5320.        Studio:  748  Clayton   St. 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGl.NG 
Tel.    Went    T270  2220    Webntcr    St.,    S.    F. 

Mrs.  THorougliinan 

Voice    Culture  Drnnintlc    Soprano 

Concert — Oratorio — Opera 

Studio:    Room    100,    015    \an    Ness    Avenue 

Telephone  Franklin   6254 


EDNA     MONTAGNE 
1218  Telegraph  Ave.  Oakland 


JENNIE  H.  DREW 
Room   1008,  Kohler  &  Chase  Bldg..  S.  F. 


LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 


MISS   CAROLINE    HALSTED   LITTLE 

3621  Broadway.  Oak.      Tel.  Piedmont  1390 


MADAME    CARRINGTON     LEWYS 

Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.  OLIVE  ORBISON 
1801  California  St.        Tel.  Franklin  1021 


Carl  Edwin  Anderson,  ]MOR 

St.    Luke's    Episcopal    Church,   San    Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 

rhiine    OnklMIld    11.%S. 

Benj.    S.    Moore    organist 

Calvary  Presbyterian  Church    Temple  Sherlth  Israel 
San   Francisco  — Fnday  and  Tue«lay  al  Calvary  Church, 
Berkeley -Monday  al  "The  Berkshire.'           Berkeley  3428 
Residence  phone.  Marker  3224 


HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 


PROF.  T.  D.   HERZOG 

1813  Ellis  St.  San   Francisco 


MANDOLIN,    LUTE    .\ND    GUITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 


Mrs.  M.  Tromboni 

TEACHER   OF   SINGING 

Studio.   1380   SUTTER  ST..    Mondays.   Wed- 
nesdays and   Thursdays. 

Mr.  -Willard  Bachelder 

VOC.VL    STl'DIO 
Kohler    &    Chase    DulldInK,    San    Francisco 


MISS   JOSEPHINE    BARDA 

135  22d  Ave.,  S.  F.         Phone  Pacitlc  29 


TO    MUSIC   TEACHERS. 


The  Pacific  Coast  Musical  Review 
will,  beginning  with  September  1st, 
1910,  make  a  greater  feature  than  ever 
of  the  publication  of  programs  of  pu- 
pils' recitals.  We  therefore  desire  to 
remind  all  teachers  to  be  sure  of  mail- 
ing us  the  programs  of  their  events 
and  forward  us  the  names  and  ad- 
dresses of  all  those  pupils  who  take 
part  in  the  programs  so  that  we  may 
forward  them  notices  calling  their  at- 
tention to  the  publication  of  the  ar- 
ticle. 

This  paper  will  also  establish  a  de- 
partment devoted  to  music  in  the  pub- 
lic schools  and  we  ask  the  various 
teachers  to  assist  us  in  securing  the 
information  necessary  to  make  this 
department  authentic  and  interest- 
ing. We  will  of  course  continue  the 
regular  correspondence  from  musical 
centers  in  America  and  Europe  and 
enlarge  the  theatrical   department. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students 
It  Contains  Elegance.  Durability  and  Moderate  Pn 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Post 

San  Francisco.  Cal. 


14 


PACIFIC    C  f )  A  K  T    M  IJ  H  1  C  A  L    REVIEW 


MISS  REBECCA  HILLIS  IN  PLEASING   RECITAL. 


Pupil    of   Clarence    Urmy    Appears    Before    Large    Audience   at 

Unitarian    Church    in    San    Jose    and    Wins    an 

Unqualified   Artistic   Victory. 


By   AMANDA    M.   MILLER. 

In  an  exceedingly  pleasing  song  recital  given  In  the  audi- 
cnceroom  of  the  I'nltarlan  Church  last  evening,  Clarence 
T'riny  introduced  to  the  San  Jose  public,  Miss  Rebecca  Tliayer 
Rillis,  a  young  girl  of  much  promise  musically,  who.  for  two 
years  has  been  under  Mr.  I'rmy  studying  qulelly  and  un- 
ostentatiously and  laying  the  foundation  for  the  years  of 
hard  work  which  lie  before  her  and  the  goal  she  has  set 
for  herself.  For  her  ambition  does  not  stop  with  the  ordinary 
success  of  the  concert  singer.  She  dreams  of  a  time  when 
she  may  interpret  the  masterpieces  of  the  world's  great 
composers,  and  may  take  her  place  with  the  recognized 
artists  of  the  operatic  stage.  And  with  the  wisdom  which 
seldom  comes  to  youth,  she  is  content  to  work  and  wait  in 
patience  until  her  dream  comes  true. 

Mr.  Urmy's  entire  program  was,  very  wisely,  chosen  of 
numbers  light  and  dainty,  in  keeping  with  the  freshness  of 
the  young  voice  he  was  presenting.  The  first  number.  Nevin's 
"Gondolier,"  a  concerto,  was  played  by  George  H,  d'.\blaing, 
violin:  William  Higgins,  flute:  Clarence  Urmy,  piano:  fol- 
lowed by  "Canzone  Amorosa."  also  by  Nevin.  both  played  in 
the  finished  style  of  these  well-known  musicians. 

Miss  Hillis'  first  solos  were  two  oratorio  arias  from  "Come 
I'nto  Him"  from  "The  .Messiah"  and  ".Xngels,  Ever  Bright 
and  Fair"  (Theodora),  both  by  Handel.  Miss  Hillis,  a  local 
girl,  has  spent  her  life  here,  and  has  many  friends,  but  even 
these  were  surprised  at  the  beauty  of  her  voice  and  her  un- 
affected manner.  Clear  and  fresh,  without  a  tremor,  she 
sang  the  arias  as  though  she  were  in  the  studio  of  her  teacher 
instead  of  before  a  large  audiences,  her  voice  expressive,  her 
address  sweet  and  simple.  An  Irish  Folksong  by  the  Ameri- 
can composer.  Foote,  with  violin  obligato,  showed  her  voice 
in  ballad  music,  the  simplicity  of  the  music  showing  the 
purity  of  her  tones  and  their  shading. 

One  of  the  surprises  of  the  evening  were  the  two  parts  of 
Miss  Hillis'  third  number.  The  first  part,  1m  /Folletta 
(Marches! ).  which  was  sung  in  Italian,  showed  her  upper 
register,  and  the  sustained  note — D  flat  above  high  C — was 
as  sweet  and  clear  as  a  bird's.  In  striking  contrast  was  "Still 
Wie  Die  Nacht"  (Bohml,  which  she  sang  in  German,  taking 
A  below  the  middle  C  with  ease.  Her  last  numbers,  a  Mad- 
rigal by  Chaminade  and  Gounod's  "Chantez,  Roez,  Dormez," 
with  violin,  violoncello  and  flute  obligato,  sung  in  French,  were 
exquisitely  dainty  and  light.  Miss  Hillis'  voice,  while  not 
great,  has  the  unstrained  sweetness  and  quality  which  time 
and  experience,  with  much  hard  work,  will  undoubtedly  de- 
velop into  one  of  extraordinary  richness  and  volume.  Her 
tones  are  absolutely  true  and  unforced,  and  her  high  notes 
clear,  well   controlled   and   flute-like. 


EULA   HOWARD   SCORES  ANOTHER   TRIUMPH. 


Young    San    Francisco    Pianist    Enthuses    Large    Audience    of 

Richmond     Music    Lovers    With    Two    Brilliantly 

Rendered   Piano  Compositions. 


(From  the  S.  F.  Examiner,  June  26th.) 
Miss  Eula  Howard,  the  brilliant  young  San  Francisco  pian- 
ist whose  concert  successes  are  well  known  in  all  the  large 
cities  of  the  Pacific  coast,  was  the  soloist  and  accompanist 
at  an  entertainment  given  in  the  Christian  Church.  Point 
Richmond,  last  Tuesday  evening,  with  the  Rev.  George  W. 
Brewster,  Jr.,  as  reader  and  Chester  Herold,  tenor,  as  the 
vocal  soloist.  Both  Mr.  Brewster  and  Mr.  Herold  are  resi- 
dents of  San  Jose.  This  was  the  concert  programme:  Solo, 
"Where'r  You  Walk"  (Handel I.  Chester  Herold:  Reading, 
"For  the  Sake  of  a  Little  Child"  (Dr.  Henry  Van  Dyke). 
George  W.  Brewster,  Jr.:  Piano  solo,  "Concert  Etude  D  flat" 
(Liszt),  Miss  Eula  Howard:  Reading,  "Farmer  Whipple, 
Bachelor"  (James  Whitcomb  Riley  I,  George  W.  Brewster. 
Jr.;  Solo.  "For  One  Brief  Hour"  (Pommer),  Chester  Herold: 
Piano  solo.  "The  Blue  Danube"  (Paraphrase)  (Strauss-Schu- 
ett).  Miss  Eula  Howard:  Reading,  monologue.  "Just  Words." 
George  W.  Brewster,  Jr.:  Solo — (a)  "When  the  Roses  Bloom" 
(Reichardtl,  (bl  "Recompense"  (Hammond),  Chester  Herold: 
Reading,  "King  Robert  of  Sicilly,"  "Tales  of  a  Wayside  Inn" 
(LKDngfellow),  (Musical  setting  by  Rossetter  G.  Col^,  George 
■W.  Brewster,  Jr. 

Mr.  Herold  sang  as  encores  two  Lohr  songs,  "To  My  First 
Love"  and  "'i'ou'd  Better  Ask  Me,"  Miss  Howard,  respond- 
ing to  only  one  of  the  enthusiastic  demands  for  recall  num- 


bers, played  Chopin's  Waltz  in  A  minor.  Mr.  Herold  hag  a 
rich  tenor  voice  that  is  sweet,  strong  and  sure  and  be  uses 
it  with  highly  effective  art.  The  big  number  of  the  pro- 
gramme was  Mr.  Brewster's  reading  of  "King  Robert  of 
Sicily,"  while  .Miss  Howard  at  the  piano  presented  the  musi- 
cal setting  by  Rossetter  G.  Cole.  Professor  Cole  is  one  of 
the  noteworthy  musicians  of  the  Middle  West  and  has  pub- 
lished many  succesful  songs  and  other  compositions.  His 
"King  Robert  of  Sicily"  is  in  exceedingly  graceful  lyric  style. 
Mr.  Brewster,  who  is  an  elocutionist  of  high  ability,  recited 
the  p(jem  with  splendid  effectiveness,  and  Miss  Howard  per- 
fonncd  the  mnsiral  part  in  her  usual  skillful  manner,  not- 
withstanding that  she  had  had  no  rehearsal  with  the  reader. 


A  DISTINGUISHED  AMERICAN   SOPRANO. 


Gracia  Ricardo,  the  American  soprano  who  singularly,  has 
yet  to  make  her  professional  debut  in  America  and  who  has 
won  all  of  her  successes — so  far — in  foreign  countries,  comes 
of  good  Colonial  American  stock,  being  a  lineal  descendant 
of  the  first  John  Quincy  Adams  of  Massachusetts.  Receiv- 
ing the  foundation  of  her  musical  education  in  .\merica.  Mme. 
Ricardo  went  abroad  to  place  herself  under  a  competent 
finishing  teacher,  going  first  to  Paris,  where  she  studied  suc- 
cessively with  Trabadelo,  Delle  Sedie,  and  Sbriglia:  and 
In  the  meantime  studying  French  diction  with  a  member  of 
the  Academle  Francaise.  Going  next  to  Italy  Mme.  Ricardo 
placed  herself  with  Vannuccini  at  Florence,  and  coached 
with  this  famous  old  teacher  in  Italian  opera,  studying  the 
language  and  diction  closely  as  well. 

In  early  childhood  Mme.  Ricardo  had  heard  Lili  Lehmann 
sing  some  of  the  famous  German  lieder.  and  at  once  an 
ambition  was  formed  to  learn  to  sing  those  great  songs  with 
the  magnificent  breadth  of  rendering  that  characterises  the 
Lehmann  performances.  All  through  her  early  musical  edu- 
cation the  ideal  of  Mme.  Lehmann  was  ever  before  her:  and 
after  perfecting  herself  under  the  teachers  named  she  won 
the  goal  of  her  student  ambition  when  Lili  Lehman  accepted 
her  as  a  pupil  in  Berlin. 

Even  before  her  student  days  were  over  Mme.  Ricardo 
made  a  triumphant  debut  in  Berlin,  singing  modem  German 
songs:  and  the  most  exacting  of  critics  gave  her  a  due  meet 
of  praise  for  voice,  rendering  and  interpretation.  Her  pro- 
fessional career  has  been  singularly  successful.  Her  concert 
tours  have  taken  her  from  one  end  of  Europe  to  the  other: 
from  Southern  Russia  to  Xorth  Scotland,  and  from  Rome 
to  Christiana.  Time  and  again  has  she  been  requested  for 
the  opera  stage,  Arthur  Nikisch  making  her  an  especially 
gratifying  offer  for  Leipsic:  the  Dresden  Opera  likewise 
making  a  strong  bid  for  her  services.  In  London  she  has 
been  invited  to  substitute  for  Melba  at  Covent  Garden: 
but  Mme.  Ricardo  has  steadfastly  clung  to  her  original  choice 
of  the  wider  field  that  the  concert  stage  affords. 

And  now  at  last  the  artist  determined  to  make  a  bid  for 
popularity  and  fame  in  her  homeland  from  a  triumphal  tour 
in  Europe,  which  took  her  from  St.  Petersburgh  through 
Russia,  Germany,  Austria-Hungary,  the  Balkan  States,  Italy 
and  north  to  Paris  and  London.  She  has  decided  to  remain 
for  some  few  seasons,  and  assume  a  place  on  the  concert 
stage  here  that  shall  be  as  commanding  as  that  which  she 
has  long  occupied  in  Europe.  Incidentally.  Mme.  Gracia 
Ricardo's  choice  of  a  nom  de  guerre  is  interesting.  Her  first 
impresario,  desiring  a  name  which  should  be  equally  in- 
telligible in  all  languages,  combatted  the  singer's  prefer- 
ence for  the  use  of  her  own  name,  Grace  Richards:  but 
finally,  when  the  Italian  form  of  her  legal  name  suggested, 
flndiiig  that  this  meets  the  same  pronunciation  everywhere, 
this  was  decided  upon:  and  so  our  American  Gracia  Ricardo, 
has  won  tame  and  a  foremost  place  on  the  concert  stage 
under  this  poetic  form  of  her  own  name. 
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ARTISTIC  VAUDEVILLE 
MARION  MURRAY  &  CO.  in  their  screaminB  farce.  "The  Prima 
Donna's  Honeymoon:"  Jolly  Fanny  Rice  in  "The  Miniature  Mimic 
Stage;"  Pringle  &  Whiting  presenting  "Breaking  into  Vaudeville;" 
Signer  Travato,  "The  Eccentric  Vijlinist."  Last  Weeli-Will  .M. 
Cressy  and  Blanche  Davne  presenting  for  the  first  time  here  Mr. 
Cressv's  latest  sketch.  "One  Night  Onlv;  "  Captain  Maximilion  Gru- 
ber  and  Miss  Adelina's  Equestrian  Review;  New  Orpheum  Motion 
Pictures:  last  week  Loie  Fuller's  "Ballet  of  Light."  and  LILY  LENA, 
the  Dainty  English  Singer  of  Dainty  Stor>-  Songs. 
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Universally  acknowledged  as  the  Standard  of  the  World. 
IMPORTANT:  We  are  exclusive  Steinvv^ay  dealers  for  the 
Pacific  Coast  North  of  Tehachapi. 
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SAN    FRANCISCO    VERSUS    NEW    ORLEANS. 


I'HIXli  tlic  ciiil.v  iKM-iiid  of  the  discus- 
sion MS  to  tlic  iiiosf  logical  jiliice  in 
wliicli  to  liold  the  raiiania  racilic  Ex- 
jMisilion  tin-  I'acilic  Coast  Musical 
Hcvicw  piiiitcd  in  heavy  type  tlie  suji- 
fiestioii  that  aiiioiif;  all  the  arjjiimeiits 
))i-o  and  con  there  has  been  omitted 
one  inipovtant  feature,  namely,  the 
fact  that  only  in  case  San  Francisco  were  selected 
could  visitors  to  the  exposition  travel  lhrouf;h  the  new 
Canal  and  thus  admire  the  very  sjiectade  which  was 
responsible  for  the  actual  celebration.  Since  those 
lines  were  |iulili,shed  in  this  paper  President  Taft  suj;- 
<;es(ed  the  same  idea  and  now  U])on  his  return  from 
\\asliinj;lon  Senator  I'erkins  says:  "One  of  the  fea- 
tures which,  I  think,  favors  San  Francisco,  is  the  pos- 
sibility <if  charteriu};  vessels  for  the  jmrpose  of  makinn 
the  trip  through  the  canal."  While  it  would  be  foolish 
on  our  part  to  assume  that  the  statement  in  this  paper 
had  influenced  these  men  to  express  their  views  in  this 
manner,  still  the  fact  that  otliers  ag;reed  with  us  in 
this  subject  encourages  us  to  again  di.scuss  the  world's 
fair  situation  and  see  whether  we  can  find  any  other 
l)oints  which  are  in  favor  of  San  Francisco  and  against 
New  Orleans.  While  this  exposition  is  not  strictly 
a  musical  enterprise,  we  consider  it  of  sufficient  iin- 
|)ortance  to  the  musical  interests  of  the  Pacific  Coast 
to  devote  to  the  subject  occasional  space  in  this  de- 
partment and  contribute  our  liltle  effort  to  the  general 
campaign.  We  desire  to  see  the  Fair  held  in  San 
Francisco  and  we  will  add  our  reasons  why  we  believe 
this  city  to  be  the  only  logical  place  for  the  celebration. 


charge  of  the  New  Orleans  campaign  lias  distributed 
broadcast  certain  maps  showing  such  poimlation  and 
these  maps  are  considered  by  a  number  of  people  to 
be  very  strong  evidence  as  to  the  superiority  of  the 
claim  of  New  Orleans  over  that  of  San  Francisco.  To 
onr  way  of  thinking  this  is  exactly  a  claim  against 
New  Orleans  as  a  logical  |ilace  for  the  celebration  of 
this  occasion.  The  poi)ulation  residing  in  the  imme- 
diafe  vicinity  of  an  exposition  of  this  nature  does  not 
necessarily  pay  for  its  maintenance  by  its  attendance. 
People  who  live  in  and  near  New  Orleans,  within  easy 
reach  by  means  of  railroads,  will  simply  go  to  the  Fair 
once  in  a  while,  pay  their  admission  fee,  take  in  as 
many  of  the  free  exhiltits  as  jiossible  and  go  home 
again.  The  contention  that  people  from  New  York 
would  run  forth  and  back  to  the  Fair,  if  the  same  were 
held  in  New  Orleans,  is  rather  imaginary.  The  facts 
will  not  bear  out  this  <i>ntention.  Past  exiierience  lias 
taught  those  familiar  with  world's  fairs  that  the  visit- 
ors from  afar  are  the  ones  that  really  jiay  for  an  expo- 
sition and  make  it  profitable.  And  this  forthcoming 
celebration  of  the  opening  of  the  Panama  Canal  will 
create  more  interest  among  lOuropean  jieople  than  any 

other  world's  fair  thai  has  ever  b held.     From   the 

arguments  of  the  New  Orleans  supporters  as  to  the 
density  of  poi)ulali(in  within  a  certain  radius  it  would 
seem  as  if  this  exhibition  was  to  be  held  for  New  Or- 
leans and  the  jieople  within  easy  reach  of  its  State. 
The  New  Orleans  contingent  forgets  altogether  about 
the  i)eople  in  ICurope  and  in  the  western  part  of 
America.  Simply  because  Ihere  are  a  few  more  people 
residing  within  a  day's  journey  frtun  New  Orleans  is 
it  therefore  just  and  reasonable  to  make  it  imiiossible 
or-  ditticult  for  i;uro]iean  i)eo|ile  and  ]K'ople  residing  in 
the  middle  and  far  West  of  AmtM-ica  to  visit  this  Fair'/ 
We  do  not  mean  to  infer  that  it  would  be  more  difficult 
Idi-  ])e(>iile  residing  in  h",uro|ie  and  in  th(>  western  part 
of  the  I'uited  States  to  reach  New  Orleans  by  means 
of  railways  or  steamers,  but  it  is  certain  that  the  tour- 
ist and  the  average  traveler  does  not  like  to  go  to 
New  Orleans  in  summer,  or  any  other  time  for  reasons 
of  viewing  scenic  splendors.  Any  fair-minded  jierson 
will  admit  that,  if  the  choice  were  to  be  had,  nine 
hundred  and  ninety-nine  persons  out  of  a  thousand 
would  rather  visit  California  and  the  Pacific  Coast  if 
an  opportunity  were  given  in  the  shai>e  of  low  excur- 
sion rates,  than  Louisiana  and  its  sweltering  climate 
saturated  with  the  germs  of  fever.  Many  people  who 
would  otherwise  visit  this  exposition  would  remain  at 
h(une  because  the  location  does  not  suit  their  tastes. 


In  addition  to  the  fact  that  only  in  case  the  exposi- 
tion is  held  in  San  Francisco  are  the  visitors  enabled 
to  come  to  the  same  through  the  ("anal  direct  from 
Kurojie,  we  desire  to  discuss  for  a  moment  the  main 
reasons  advanced  by  those  eiiger  to  see  the  celebration 
take  place  in  New  Orleans,  What  is  considered  a  very 
stnmg  argument  is  the  fact  tliat  the  population  within 
a  radius  of  several  hundred  miles  from  New  Orleans 
is  so  much  greater  than  the  population  within  the 
same  radius  from   San   Francisco.     The  committee  in 


We  believe  that  the  government  of  the  United  States 
is  not  a  paternal  instituti(ui,  lOvery  Stale  and  city 
in  this  country  is  and  should  be  ecpially  entitled  to 
its  assistance.  Whether  the  State  of  Calif<u-nia  has  as 
many  inhabitants  as  the  State  of  New  York  should  not 
come  into  consideration  when  the  endorsement  of  a 
great  enterprise  is  concerned.  The  only  consideration 
that  should  inspire  a  government  in  a  case  of  this  kind 
is  the  justice,  the  feasibility  and  the  strength  of  logical 
arguments  advanced  by  the  competitors.  And  in  con- 
sidering these  arguments  we  desire  to  put  the  queslion : 
What  does  the  United  States  intend  to  gain  by  the 
building  of  the  Panama  Canal'/  .Vnd  the  answer  is 
that  it  desires  to  increase  its  commercial  standing  in 
the  world.  And  which  part  of  .\merica  is  the  most 
likely  to  aid  in  this  expansion  of  commerce  of  this 
country  and  is  most  directly  affected  by  the  opening  of 
the  Panama  Canal?  New  Orleans  and  its  territory  or 
San  Francisco  and  its  territory'/  Surely  this  (|uestion 
is  easy  to  answer  without  our  having  to  submit  proofs 
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dial  llic  I'aciflc  Coast  iw  the  iiioHt  direclly  iiilcrcKled 
pari  111  lli(>  lliiilfd  SlatL'K.  And  if  the  I'acilic  (V»a«t 
Ih'coiiics  such  an  iinpiirlanl  I'aclor  in  IIk?  expansion  of 
the  coninicicc  ol  lliis  naliiin  i.s  il  not  logical  to  assuine 
lliat   Ilie  novci-nnierit  of  llie  United  States  wauls  Ic)  nee 

this  loasl   pojiulaled  in  such  a  manner  an  to  n I   the 

(UMuands  pul  upon  Iliis  pail  of  the  roniilr.v  willi  the 
increased  coniinercial  activity  on  the  I'acilic  Ocean? 
These  are  the  moist  imjiorlant  (pieHtions.  If  New  Or- 
leans has  already  so  mmli  pojinlation  within  its  terri- 
tory that  it  believes  tlie  same  comiietent  to  support 
a  monster  exhihilion,  why  slionid  the  fi;overnment  assist 
il  in  j;i''>''>'fi  niore  i)opulation?  And  if  llie  I'aciflc 
Coast  has  so  much  Icrrilory  llial  it  can  liouse  several 
millions  more  jieople,  why  should  the  };()vciiimcnt  re- 
fuse to  let  it  have  this  op])orluiiity  to  increase  it?  It 
is  not  only  Ihe  openinn  of  llie  I'anama  Canal  that 
should  inspire  in  the  f^overnuu'nt  a  desiie  to  see  more 
people  on  the  I'acitic  Coast,  but  duriu{;  the  last  session 
of  Congress  millions  of  dollars  have  been  voted  for  the 
purpose  of  irrigation  problems  in  the  far  West.  Is  it 
not  reasonable  to  suppose  that  Ihe  government  would 
like  to  see  returns  for  the  expenditure  of  these  millions 
in  the  sliajie  of  added  |>o])iilation,  and  consequently 
added  commerce? 


There  is  nothing  so  conducive  to  attract  settler  to 
a  country  as  a  world's  fair  of  the  magnitude  of  the 
I'ananui  I'acitic  International  Exposition.  And  there 
will  be  more  temi)lalion  put  in  the  way  of  jirospective 
settlers  in  the  event  this  fair  is  held  in  California,  than 
there  would  be  in  the  event  the  fair  were  held  in  New 
Orleans.  The  government  should  not  be  interested  in 
the  temporary  etfect  of  this  event.  It  should  only  con- 
sider the  future  possibilities.  The  peoi)Ie  within  a 
radius  of  a  certain  number  of  fixed  miles  will  never 
become  .settlers,  nor  will  they  spend  the  money  neces- 
sary to  make  a  fair  profitable.  As  to  the  arguments 
that  a  fair  of  this  kind  should  be  visited  by  hosts  of 
people  in  order  to  jiay  for  the  expense  of  the  exhibits, 
we  maintain  that  the  newspapers  and  magazines  with 
their  ample  illuslratiims  will  exhibit  the  fair  before 
the  eyes  of  the  tMitire  world  just  as  ell'ectively  as  if 
visitors  saw  if  with  their  own  eyes.  So  far  every  big 
world's  exiiosilion  for  which  the  United  States  was 
asked  to  lend  its  aid  has  been  held  east  of  the  Rocky 
Mountains.  This  is  the  first  time  that  the  far  We.st 
has  asked  anything  big  of  the  Government  in  this 
respect.  It  is  a  vital  proposition  because  of  the  reasons 
.set  fortli  above.  And  yet  because  a  few  jirivately  owned 
railroads  desire  to  make  a  little  extra  money  and  are 
able  to  exercise  a  little  iiolitical  influence  there  has 
been  created  a  sjiirit  of  antagcuiism  which  the  common 
people  do  not  share  in  and  which  is  .solely  fostered  and 
nursed  by  politicians  and  railroad  interests  in  Louis- 
iana. There  are  railroads  coming  into  San  Francisco 
at  present  who  have  every  reason  to  favor  this  city  be- 
cause of  the  financial  gains  these  railroads  would  nat- 
urally secure,  but  we  have  yet  to  hear  of  any  of  these 
corporations  whining  about  the  fact  that  New  Orleans 
is  trying  to  get  the  fair.  The  difference  between  the 
spirit  manifested  by  the  jieople  at  large  in  New  Or- 
leans and  San  Francisco  may  easily  be  gathered  from 
the  fact  that  over  six  million  dollars  have  been  sub- 
scribed by  the  jieople  of  San  Francisco  and  that  the 
people  of  New  Orleans — the  real  citizens,  who  vote — 
have  not  spent  a  cent  as  yet  and  the  money  that  is 
supposed  to  be  subscribed  is  not  by  any  mpans  a  sure 
proposition. 


our  ai'guments  upon  individual  preference  for  either 
cily.  W'f  ar-e  basing  Ibis  contention  upon  the  fact  that 
the  (iovernnient  should  award  Ihe  privilege  of  holding 
Ibis  fair  to  the  cily  where  it  is  most  Ijcneficial  to  the 
general  inleiests  of  Ihe  United  States.  And  surely 
when  Ihe  eyes  of  the  conunercial  world  are  turnrid  to- 
wanl  Ihe  I'acific  < "oast  at  the  opening  of  the  I'anama 
Canal  the  (iovernnient  should  give  this  territory  an 
much  oiiportiinily  as  jxissible  to  justify  the  exjiendilnre 
which  Ibis  (iovernnient  has  sacrificed  for  the  purpose 
id'  expanding  its  conunercial  policy,  which  includes  the 
I'aiilic  Coast  as  the  most  directly  interested  territory 
of  the  United  States.  In  addition  to  this  logical  argu- 
ment we  understand  that  there  is  a  sentimental  reason 
why  this  exhibition  should  be  held  on  this  coast,  for 
we  understand  that  in  l!)l."i  will  be  held  the  four  hun- 
dredth anniversary  of  the  discovery  of  the  I'aciflc 
Ocean.  I'erhaps  New  Orleans  will  find  also  a  cele- 
bration to  correspond  with  this  last  item. 


FOUR   NEW   MUSICAL   ACTS   AT  THE   ORPHEUM. 


It  will  bo  seen  from  the  above  that  we  are  not  basing 


In  addition  to  tlie  excellent  new  acts  which  were  pre- 
sented at  the  Orpheum  last  week  and  which  were  reviewed 
already  in  these  columns,  the  management  has  now  added 
four  more  numbers  which  are  in  every  way  superior  to  the 
average  vaudeville  specialty.  It  is  somewhat  of  a  coincidence 
that  all  four  new  acts  are  associated  with  music.  There  is 
above  all  Signer  Travato,  who  is  justly  named  the  eccentric 
violinist.  He  comes  out  shaking  his  head  as  if  he  desired  to 
rid  himself  of  a  superflous  appendage,  then  he  takes  his 
violin  between  his  knees  in  the  same  manner  as  a  viol  da 
Gamba  and  plays  away  in  cello  fashion.  While  Signor 
Travato  thereby  descends  to  the  most  approved  vaudeville 
tricks  he  reveals  a  considerable  amount  of  musical  ability. 
He  possesses  an  excellent  instrument  from  which  he  draws 
a  beautiful,  mellow  tone  which  by  reason  of  the  strenuous 
character  of  his  playing  is  not  always  in  pitch.  His  tech- 
nic  is  exceedingly  brilliant  and  he  knows  exactly  how  to 
arouse  the  admiration  of  his  audience.  His  repertoire  alter- 
nates between  operatic,  classical  and  popular  music  and  the 
manner  in  which  he  suddenly  changes  from  serious  com- 
positions to  the  so-called  popular  songs  is  as  ingenious  as 
it  is  humorous.  The  Orpheum  audiences  could  not  reveal 
their  musical  tendencies  in  a  more  striking  fashion  than  by 
their  laughter  at  these  sudden  changes,  showing  that  they 
know  the  compositions  played  and  comprehend  the  musical 
joke  embodied  in  the  same.  The  other  successful  acts  are 
Fanny  Rice.  Pringie  and  \Miiting  and  a  very  interesting 
sketch  entitled  "The  Prima  Donna's  Honey  Moon"  presented 
very  ably  by  Marion  Murray  and  Company. 

A  programme  of  extraordinary  merit  will  be  given  next 
week  at  the  Orpheum.  It  will  be  beaded  by  Edwards  Davis, 
M.  A,,  and  his  company  in  his  own  dramatization  of  Oscar 
Wilde's  "The  Picture  of  Dorian  Gray. "  Whatever  may  be 
the  general  opinion  of  the  worth  of  Wilde's  philosophy  there 
is  no  denying  his  genius  and  the  biting  truth  of  many  of  his 
cynicisms.  When  it  comes  to  the  haunting  lines  from  "The 
Ballad  of  Reading  Gaol,"  "For  all  men  kill  things  they  love" — 
powerfully  given  by  Mr,  Davis,  one  may  differ  with  the 
statement,  but  never  deny  the  beauty  even  in  such  an 
incarnation  of  pessimism.  Beauty  is  an  attribute  of  this 
sketch  as  are  cynicisms  and  scintillating  wit.  but  not  pes- 
simism. In  killing  the  things  they  love  a  man  and  woman 
find  what  is  infinitely  preferable.  The  pride  of  beauty  is 
killed  in  the  one:  the  pride  of  intellectuality  in  the  other, 
and  it  is  suggested  that  free  from  these  hampering  bonds, 
the  two  characters  will  expand.  Very  briefly,  this  is  the 
way  in  which  the  lesson  is  brought  out.  Cyril  Vane  played 
by  Mr.  Davis  is  a  distinguished  actor,  proud,  clever,  worldly- 
wise  to  a  point  of  satiety.  Dorian  Gray,  a  beautiful  young 
woman  of  meagre  experience,  has  had  her  portrait  painted 
by  Basil  Hallwood.  an  artist  and  a  friend  of  Vane's.  She 
falls  in  love  with  the  actor  and  meets  him  at  the  studio, 
where  he  is  disguised  as  Lord  Henry  Wotten.  Her  great 
joy  is  in  her  beauty  until  she  is  made  to  realize  how  tem- 
porary it  is.  while  the  man  alone  thinks  of  bis  intellectuality 
until  in  the  face  of  a  passionate  love  for  the  girl  it  sinks 
into  oblivion.  Mr.  Davis  was  formerly  a  clerg>-man  and  for 
four   years   was   pastor   of   the   Central   Church,    Oakland, 
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Previous  to  her  return  to  Europe, 


OLGA  STEEB 


the  wonderful  young  PIANISTE, 
who  created  such  a  great  sensa- 
tion in  Berlin,  Cologne,  Leipzig, 
and  other  German  music  centers 
this  past  season  when  she  first  ap- 
peared in  Europe,  will  begm  on 
the  first  of   September,  a 

Six  Weeks'  Cioncert  Tour 


Pacific  Coast 


For  further  information,  dates,  etc.. 
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Mr.  Charles  H.  Keefer,  Manager 
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Los  Angeles,  Cal. 

Permanent  address;  Goltzstrasse  24,  Berlin,  Germany. 


Music  teaches  mosi  exquisitely  the  art  of  development. — D' Israeli. 

The  School  of  Music- Education 

Calvin  Brciinerd  Cady,    Principal 

SUMMER      NORMAL 

Twenty-second   Season 
Portl&nd,  Oregon.  June    23    to    July    28 

Mr,  Cady  will  begin  his  private  lessons  June  10 
Announcements  sent  on  application  900  Beacon  St.,  Boston.  Mass. 
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SAN   JOSE  CALIFORNIA 

Saint  Rose  Academy  of  Music 


WILLIAM  F.  ZECH,  VSt^^;tl\..^cTo^ 

The  Zeeh  Orelientro  Reheoraea  Every  Mondar  Evenlns 
1332  Geary  Street Phone  West  1603 

Mrs.  Oscar  Mansfeldt 

Summer   Course    for   Teachers    during    months    of   June,    July 

and    August. 
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UNDER  THE   DIRECTION   OF  MRS.  ANNA  VON   MEYERINCK 

Classes  in  French.  German.  Musical  History  and  Sight  Read- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  81S  Grove  St.,  near  Plllmore.  In  Berkeley. 
Tuesday,  2621  Regent  St.  Tel.  Berkeley  3677.  Thursday  at 
Snell    Seminary. 

Miss  Elizabeth  Westgate 
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Organist   and   Musical    Director   First   Presbyterian   Church. 
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Hermann  Genss 

TEACHER    OF    PIANO,    SINGING    AND    HARMONY,    will    accept 

aludentn   Rf    IiIm    rcKlilriicc   and    studio:   '.::!12   CLAY    STREET, 
Betneen   Webster  and   Buchanan    Sts.     Tela.   West   aai»<|    S   302S 


DAVID  MANLLOYD  (tenqr) 

Voice  Culture 

Soloist  St.  Mary's  Cathedral 

Studio:  1667  Page  Street  Phone,  Park  3503 


The  New  ARRAL  Records 


Perfect  Reprodi 


of  the  Great  Artist's  Voit 


Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoli  Perl  tJu  Bresil 

Air  de  Micaela  Carmen 

Waltz  Romeo  and  Juliet 


Exclusively  by  The  National  Phonograph  Co.     Edison  Records 


Louis    CrepaUX,     Member  Paris  Grand  Opera 

1M  Countryman  BIdE..  'I!*  Vnn  Ness  at  Ellis 


PACIFIC    C  O  A  K  T    MUSICAL    R  E  V  I E  W 


ELABORATE   GRAND   OPERA   SEASON   AT    IDORA    PARK. 

The    Management    Has    Issued   a   Very    Interesting    Prospectus 

Featuring   the   Engagement  of  the   Bevani   Grand   Opera 

Company  in  a  Repertoire  of  the  Best  Italian  Operas, 

with  Fifty  People  in  the  Cast  and  an  Orchestra 

of  Skilled   Musicians. 

The  Pacific  Coast  Musical  Heview  is  pleased  to  publish  the 
following  extracts  from  the  olliclal  aiinouiuement  of  the 
Kraiid  opera  season  which  will  take  place  at  Idora  Park, 
Oakland,  beginning  tomorrow,  .luly  17th: 

The  coming  of  the  grand  opera  season  at  Idora  Park  marks 
an  epoch  in  the  history  of  this  resort  that  cannot  be  passed 
without  comment.  We  are  bringing  these  people  out  to  Cali- 
fornia and  to  Oakland  at  an  expense  of  over  $1.1,000,  trusting 
absolutely  to  the  patronage  of  the  friends  of  Idora  to  make 
the  enterprise  a  success.  In  fact,  we  have  secured  some  of 
the  greatest  artists  in  the  world  and  expect  to  give  a  series 
of  productions  that  were  never  equaled  in  (;alifornia  at  pop- 
ular prices,  unless  it  was  during  the  Tetrazzini  engagement  at 
the  Tivoli  Theater,  San  Francisco,  before  the  lire.  We  feel 
that  we  are  extending  a  real  musical  treat  to  the  public  in 
presenting  this  organization  in  such  a  repertoire,  for  it  will 
enable  every  one  to  attend  frequently  without  noticing  the 
cost,  which  so  often  keeps  the  real  lovers  of  good  music  away 
from  the  opera.  We  will  sell  many  very  good  seats  for  35c, 
others  for  50c,  75c,  and  the  orchestra  seats  for  $1.00.  Kvery 
seat  in  the  house  will  be  reserved.  The  sale  of  tickets  will 
take  place  at  Sherman,  Clay  &  Co.'s,  Clay  and  Fourteenth, 
and  opened  Monday.  July  11.  Tickets  can  also  be  pro- 
cured at  the  park,  or  by  telephoning  Piedmont  2164.  in  which 
case  they  will  be  held  until  8  p.  m.  on  the  night  of  the  per- 
formance. IDORA  PARK  CO., 

B.   P.  MILLER,  General  Manager. 

The  management  introduces  the  leading  artists  as  follows- 
EUGENIO  liATTAIN  (Principal  Tenorl.— Eugenio  Battain, 
the  tenor  of  the  glorious  high  C,  will  doubtless  remind  his 
compatriots  from  Italy,  who  will  have  the  privilege  of  hearing 
him  at  Idora  Park,  of  the  famous  Tomagno.  Battain  was 
brought  to  this  country  over  a  year  ago  to  sing  at  the 
Academy  of  Music  in  New  York  City.  Unfortunately  that 
company  througli  the  intrigues  of  improper  management  came 
to  an  untimely  end.  but  it  is  "an  ill  wind  that  blows  no  one 
good."  for  they  were  remarkably  fine  singers,  who  had  hitherto 
confined  their  efforts  to  singing  in  Italy.  Among  these  one 
may  mention  besides  Mr.  Battain,  the  tenor.  Zerola,  whom 
Mr.  Hammerstein  so  eagerly  snapped  up  last  summer  to 
strengthen  his  company.  This  Battain  is  really  a  wonderful 
artist,  for  he  not  only  has  a  dramatic  tenor  voice  of  great 
extension  and  even  quality,  but  he  is  a  finished  actor  and  has 
that  personality  which  immediately  takes  hold  of  his  audience 
and  compels  their  admiration.  Mr.  Bevani  has  been  put  to 
considerable  trouble  and  expense  in  procuring  this  tenor's 
release  from  a  noted  manager  in  the  East,  but  he  was  desirous 
of  presenting  to  the  patrons  of  Idora  Park  a  tenor  for  the 
leading  roles  such  as  they  seldom  have  an  opportunity  of 
hearing.  Mr.  Battain's  favorite  roles  are  Canio  in  Pagliacci 
and  Radames  in  Aida. 

REGINA  VICARINO  (Soprano).— This  prima  donna  is  a 
young  American  girl,  having  been  born  in  New  York  City. 
She  studied  for  some  time  under  the  celebrated  Oscar  Saen- 
ger.  Some  four  years  ago.  refusing  many  brilliant  offers  in 
this  country  for  concert  and  church  work,  she  decided  to 
take  up  grand  opera  and  to  that  end  went  to  Italy,  where  she 
studied  in  Florence  under  Maestro  Lombard!,  who  at  the 
present  time  occupies  the  leading  position  among  singing 
teachers  in  Italy.  Last  season  Mr.  Oscar  Hammerstein  heard 
Madam  Vicarino  and  engaged  her  for  his  Manhattan  Opera 
Company  and  during  the  last  season  she  sang  several  leading 
roles,  including  Nedda  in  Pagliacci.  and  Marguerite  in  Fau3t 
at  Hammerstein's  theaters  in  Philadelphia  and  New  York 
City.  She  has  a  phenomenal  range  and  is  heard  to  particular 
advantage  in  the  part  of  Gilda  in  Rigoletto.  in  which  character 
she  will  be  heard  during  the  third  week  of  her  engagement  at 
Idora  Park. 

SIGNOR  ETTORE  CAMPANA  (Baritone).— Signor  Ettore 
Campana,  one  of  the  principal  baritones  of  the  Alexander 
Bevani  Company,  sang  leading  roles  at  the  Metropolitan  Opera 
House  in  New  York  and  throughout  the  leading  theaters  of 
America.  He  will  make  his  first  appearance  at  ^dora  Park 
Oakland,  in  the  role  of  Valentine  in  Faust. 

MLLE.  DE  DREUX  (Contralto).- Mile,  de  Dreux,  al- 
though   of   French    extraction,    was    born    in    Scotland.      She 


has  a  remarkable  contralto  voice  and  has  sung  for  some  time 
In  the  leading  opera  companies  of  England.  Her  principal 
roles  are  Azucena  in  Trovatore,  and  AmnerU  In  Alda.  She 
gagenient  at  Idora  Park. 

GIUUITTA  FRANCINI  (Soprano).— Gluditta  Fra»clnl  Is  a 
graceful  and  talented  daughter  of  sunny  Italy.  She  Is  tall 
and  remarkably  handsome  with  a  wealth  of  chestnut  hair. 
Her  voice  is  the  real  coloratura  soprano.  She  can  trill  on  a 
high  E-flat  better  than  most  sopranos  can  on  C,  and  her  voice 
is  even  and  delicate  throughout  its  entire  range.  Madam 
Francini  has  a  very  large  repertoire  of  Italian  Opera,  both 
ancient  and  modern.  She  is  equally  at  home  In  the  trills  of 
the  demented  "Lucia"  as  she  is  in  the  dramatic  heart  throbs 
of  "Tosca."  In  fact  New  York  critics  have  said  that  her  inter- 
pretation of  the  mad  scene  from  Lucia  di  L,ammermoor  was 
as  tine  as  has  ever  been  witnessed.  Her  first  appearance  at 
Idora  Park  will  be  as  Marguerite  in  Faust,  and  it  will  indeed 
be  a  treat  to  hear  the  love  duets  rendered  as  they  cannot  fall 
to  be  by  Madam  Francini  and  Mr.  Battain. 

ACHILLE  ALBERTI  (Baritone). — It  is  perhaps  needless  to 
introduce  Mr.  Alberti  to  the  public  of  Oakland  and  San  Fran- 
cisco. This  baritone  has  a  solid  operatic  career  behind  him, 
such  as  any  artist  might  be  proud  of.  His  dramatic  rendering 
of  Rigoletto  can  never  be  forgotten  by  anyone  who  has  seen 
it.  There  can  be  no  doubt  that  Alberti's  master  hand  will  be 
traced  in  many  of  the  productions  at  Idora  Park,  for  there  is 
absolutely  nothing  that  concerns  the  correct  interpretation  of 
Italian  opera  with  which  Mr.  Alberti  is  not  conversant  Mr. 
Alberti  has  trod  the  boards  with  the  best  of  them,  having 
appeared  for  many  seasons  at  La  Scala  in  Milan. 

UMBERTO  SACCHETTI  (Tenor).— Signor  Umberto  Sac- 
chetti  was  one  of  the  principal  tenors  during  the  past  season 
at  the  Metropolitan  Opera  House,  New  York,  sharing  the  prin- 
cipal parts  with  Caruso  and  Bond.  Before  this  engagement 
he  had  a  successful  career  in  the  leading  theaters  of  Italy. 

ALEXANDER  BEVANI  (General  Manager).— Alexander  Be- 
vani, who  is  bringing  this  opera  company  to  Idora  Park  for 
the  summer  season,  has  had  a  long  and  varied  connection  with 
the  grand  operatic  stage.  When  he  was  nineteen  years  old, 
he  left  England,  of  which  country  he  is  a  native,  and  went 
to  Milan,  Italy,  where  she  studied  under  the  celebrated  teacher 
Guilio  Moretti.  Some  three  years  later  he  made  his  debut 
in  the  part  of  Sparafucille  in  "Rigoletto,"  at  a  small  town  in 
Italy  called  Novi  Ligure.  He  continued  his  career  playing 
principal  bass  roles  in  most  of  the  leading  theaters  of  Italy. 
In  1895  he  was  engaged  to  appear  at  the  Royal  Opera  Covent 
Garden.  London.  England,  where  he  appeared  with  the 
Brothers  de  Reszke,  Mme.  Melba.  Emma  Eames.  David  Bisp- 
ham,  and  other  famous  singers.  He  played,  in  all,  three  sea- 
sons at  this  theater.  In  1896  Mr.  Bevani  went  to  South 
America  with  an  Italian  Opera  Company,  where  he  played  a 
after    this.    Mr.    Bevani    became    a    member    of    the    famous 
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Carl  Rosa  Opera  Company  of  Eiisland,  where  he  established 
himself  as  the  most  famous  Mephistopheles  in  Faust.  He 
played  this  role  once  every  week  for  nearly  five  years,  and 
it  is  as  this  character  that  he  will  make  his  first  appearance 
repertoire  of  thirty-five  operas,  in  eight  months.  Some  time 
at  the  Idora  Park  Theater.  Mr.  Bevani  made  a  large  repu- 
tation in  Europe  in  Wagnerian  opera,  playing  the  King  of 
Lohengrin,  Landgraf  in  Tannhauser.  King  Mark  in  TrisUin 
and  Isolde,  the  Wanderer,  in  Siegfried,  and  Hunding  in  Die 
Walkurie.  Since  Mr.  Bevani  has  been  in  America,  he  has 
devoted  most  of  his  attention  to  producing  grand  opera  ac- 
cording to  the  true  Italian  interpretation,  and  has  made  a 
tremendous  success  of  his  work.  The  company  he  has  gath- 
ered for  the  Idora  Park  engagement  is  one  of  the  grealest 
organizations  of  Italian  operatic  singers  that  ever  Played  an 
extended  American  engagement  outside  of  New  York  t  ity. 

ESTELLE  DU  VIVIBR  (Contralto).— This  lady  occupies  the 
position  in  the  Bevani  Company  as  understudy  for  some  of  the 
contralto  roles.  She  will  be  remembered  in  San  Francisco 
under  the  name  of  Estelle  .Johnson,  she  having  been  for  some 
time  contralto  at  the  Trinity  Episcopal  Church.  She  is  a  pupil 
of  Dr.  H.  .1.  Stewart  and  has  many  friends  in  and  around 
Oakland.  For  the  last  two  seasons  she  has  been  a  part  of 
Mr  Hammerstein's  Grand  Opera  Company  in  New  York. 
Probably  during  the  season  she  will  be  heard  m  one  of  the 
other  operas  to  be  played  at  Idora  Park. 

JOSEPH  FLORIAN.— He  is  an  American  basso  hailing  from 
Boston,  of  whom  great  things  may  be  expected  in  the  future, 
as  he  is  gifted  with  a  remarkably  fine  voice  and  imposing 
figure  adapted  to  the  portrayal  of  heroic  roles.  He  wi 
understudy  Mr.  Bevani  in  the  part  of  Mephistopheles  and  will 
play  Tristan  in  Martha  and  other  roles  during  the  season. 
This  will  be  his  first  appearance  on  the  Pacific  Coast,  though 
he  was  for  some  time  a  member  of  Mr.  Henry  Savage's  Eng- 
lish Grand  Opera  Company. 

ESTELLA  BURGESS  (Soprano).— This  lady  is  an  American 
soprano  from  Boston.  Mass.  She  was  for  one  season  a  mem- 
ber of  Savage's  English  Grand  Opera  Company  and  also  did 
good  work  in  most  of  the  minor  roles  with  the  Bevani  Opera 
Company  this  summer.  She  is  quite  remarkable  for  her 
beauty  and  has  a  soprano  voice  which  promises  great  things 
for  her. 


Miss  Delia  E.  Griswold,  contralto,  the  well  known  San 
Francisco  vocal  instructor,  has  opened  a  summer  course  for 
out  of  town  teachers  and  finds  the  same  very  successful.  Miss 
Griswold  agrees  with  the  Musical  Review  that  it  is  not  neces- 
sary for  a  teacher  to  discontinue  work  during  the  so-called 
vacation  time  as  there  are  always  pupils  who  desire  to  take 
advantage  of  the  summer  time  to  keep  up  their  work. 
•     •     * 

We  are  in  receipt  of  a  very  handsome  prospectus  from 
Willow  Grove  Park,  Philadelphia,  containinp  'he  announce- 
ments for  the  music  season  of  1910,  and  also  a  short  history  of 
Music's  developn^ent  in  Philadelphia  from  Colonial  days 
up  to  the  present.  Among  the  attractions  announced  for 
this  summer  are  particularly  noteworthy  the  engagement  of 
the  following  organizations:  Patrick  Conway  and  Band  from 
May  28th  to  .lune  18th.  Frederick  A.  Stock,  with  the  Theodore 
Thomas  Orchestra  of  Chicago,  from  June  19th  to  July  9th,  Vic- 
tor Herbert  and  Orchestra,  from  July  10th  to  August  13th  and 
John  Philip  Sousa  and  Band  from  August  14th  to  September 
5th. 

The  Pacific  Coast  Musical  Review  is  also  in  receipt  of  a 
new  composition  by  Dr.  H.  J.  Stewart  entitled  "My  Lady." 
This  is  a  part  song  for  mixed  voices  and  the  composer  also 
wrote  the  words  to  the  same.  The  sentiment  is  very  de- 
lightful and  Dr.  Stewart,  true  to  his  well  known  theoretical 
skill  succeeded  in  writing  a  composition  that  will  certainly 
be  very  much  in  demand  by  reason  of  its  dainty  musical  merit 
as  well  as  its  poetic  ensemble.  The  work  is  especially  well 
written  for  the  compass  of  soprano,  alto,  tenor  and  bass 
voices  and  should  form  a  most  desirable  selection  for  choral 
societies  who  seek  new  ideas  of  old  expressions.  It  is  one 
of  Dr.  Stewart's  best  efforts.  The  work  is  publisehed  by  the 
Boston  Music  Co. 
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GRAND  OPERA 

AT    POPULAR    PRICES 

Beginning  Sunday  Afternoon,  July  17th 


Idora  Park,  Oakland 


50  People  in  Cast  and  Orchestra ! 
First  •WeeK,  "FAUST" 

Sunday  Matinee.  Monday.  Wednesday.  Friday  and  Saturday  eve- 
nine  the  cast  will  be  as  follows:  Marguerite.  Guidina  Francini;  Sie- 
bel.  Edmee  de  Dreux;  Martha.  L.  Struvini:  FauSt.  Eugenio  Battain: 
Valentine.  Ettore  Campana:  Wagner.  Joseph  Florian;  Mephistoph- 
eles. Alexander  Bevani. 

On  Sunday  evening.  Tuesday.  Thursday  and  Saturday  Matinee, 
the  ca^  will  be  as  follows:  Marguerite.  Regina  Vicarino;  Siebel. 
Edmee  de  Dreux;  Martha.  L.  Struvini;  Faurt.  Umberto  Sacchetli; 
Valentine.  Achille  Alberti;  Wagner.  Joseph  Florian;  Mephistopheles. 
Alexander  Bevani.  Conductor.  Roberto  Francini.  Martha'  will  be 
ng  Sunday.  Monday.  Tuesday  and  Wednesday  of  second  week, 
A^-in,m\,^ttn"  nn  Thursdnv.  Friday  and  Saturday. 


nd^Rigole 


1  Thursday,  Friday  and  Saturday. 


3Sc,  50c,  75c,  $L00  (Including  Admission  to  the  Grounds) 

Weber's  Concert  Band  Will  Give  Free  Open  Air  Concerts 


Ever  Seen 
California 's 
Holland? 


TAKE 


Southern  Pacific's 


Cav  Ricardo  A.  S.  Encarnacao  left  Saturday  for  El  Verano 
Springs  for  a  much  needed  rest.  He  will  reopen  his  studio 
on  the 'first  of  August,  and  expects  to  be  quite  busy  this 
coming  season. 


Netherland's  Route 

The  Daylight  service  between 
San  Francisco  and  Sacramento 
via  the  new  steamer  "Navajo" 

Leave  San  Francisco     -     -     8  a.  m. 
Arrive  Sacramento       -     -     6  p.  m. 

Tuesday,  Thursday  and  Saturday 

A  Delightful  Scenic  Water  Trip 

tor  tourists  and  auto  parties 
Meals,  beautiful  staterooms  and  parlors 

ASK  AGENTS 

Southern  Pacific 

Pacific  Street  Whart;  Market  Street  Ferry  Depot;   Flood 
Building,  San  Francisco 


I'ACIFiC    COAKT    MUSICAL    K  E  V  I  E  VV 


The  Pacific  Coast  Musical  Review  takes  pleasure  in  pub- 
lishing the  following  interesting  letter  from  L.  K.  Behymer, 
which  Is  worlhy  of  the  careful  consideration  of  our  readers, 
and  the  contents  of  which  should  cause  deep  reflection  among 
those  who  have  the  musical  interests  of  San  F'rancisco  and 
vicinity  at  heart.  An  imitation  of  the  spirit  and  enthusiasm 
represented  in  this  letter  would  do  no  harm  in  this  territory 
Says   Mr.   Behymer: 

Los   Angeles,   June   25,   1910.. 
To  the  Editor  of  the  Pacitie  Coast  Musical  Review: 

We  are  going  to  have  two  additional  symphony  orchestras 
in  this  section  of  the  state  for  the  coming  year.  San  Diego 
has  gotten  together  $25,000  for  a  series  of  concerts  to  be  given 
in  their  city.  It  will  probably  be  a  mixed  orchestra  of  ladies 
and  gentlemen,  but  is  a  step  forward  to  something  better  in 
the  near  future.  I  am  to  meet  the  organization  there  to- 
night, and  talk  the  matter  over.  On  Monday,  1  go  to  River- 
side to  meet  the  Board  of  Directors  of  the  Riverside  sym- 
phony. They  have  raised  some  $30,000  this  year  for  a  series 
of  symphony  concerts;  their  organization  will  also  be  of  the 
mixed  character.  I  am  to  give  them  comparative  statements 
relative  to  equipment  and  methods  used  in  the  Western  or- 
ganizations, under  similar  plans,  and  am  glad  to  have  the 
opportunity  of  furthering  their  work.  I  shall  also  meet  with 
the  members  of  the  Tuesday  Club  of  Riverside,  on  Tuesday 
and  arrange  for  their  artists  for  the  coming  year. 

I  am  pleased  to  say  that  the  work  is  going  forward  splen- 
didly in  this  section  of  the  state.  The  music  clubs  are  work- 
ing harder  than  ever  before,  and  buying  a  better  class  of 
entertainers.  Our  own  symphony  orchestra  has  already  re- 
ceived its  funds  for  the  coming  year,  and  have  about  $4,000 
to  go  for  the  second  season  from  now.  We  have  already' se- 
lected part  of  our  soloists  tor  the  coming  year  and  expect  to 
have  them  all  selected  by  the  first  of  the  month.  We  have 
sent  our  musical  director,  Mr.  Harley  Hamilton,  to  Europe 
for  three  months  to  acquire  increased  knowledge  in  the  art 
of  directing:  to  visit  Oberammergau  and  the  Munich  festi- 
val, the  grand  opera  season,  and  the  symphony  concerts  We 
have  also  given  him  $500  with  which  to  purchase  additional 
orchestrations,  knowing  that  he  can  secure  some  in  Europe 
and  see  them  directed  under  their  own  composers,  thus  hav- 
ing a  better  opportunity  to  secure  results  in  our  own  organ- 
zation. 

The  Woman's  Symphony  Orchestra  of  this  city  has  already 
arranged  its  plans  for  next  year  and  its  concerts  and,  besides 
the  local  work,  will  have  several  concerts  on  the  outside 
This  year  at  the  graduation  of  our  Polytechnic  High  School 
all  the  music  was  furnished  by  pupils  of  that  school.  They 
have  a  symphony  orchestra  of  46  pieces  under  the  direction 
of  Miss  Gertrude  Parsons,  and  if  you  could  see  the  ambitious 
work  that  they  attempted  and  carried  out  successfully  you 
would  have  been  surprised.  This  same  school  has  a  mixed 
chorus  of  some  180  voices,  besides  its  glee  clubs,  mandolin 
and  guitar  clubs  and  similar  organizations.  I  must  say  that 
Prof.  Francis  of  the  Polytechnic  High  School  of  this  city 
who  has  recently  been  the  father  of  the  Polytechnic  move- 
ment and  who  is  now  elevated  to  the  position  of  City  Super- 
intendent of  Schools,  is  a  man  full  of  musical  zeal  and  love 
and  it  means  much  to  the  music  of  our  city  schools. 

Miss  Parsons,  the  musical  director  of  the  Polytechnic 
leaves  today  for  three  months  in  Europe;  will  visit  all  the 
musical  centers  of  that  section,  stopping  in  New  York  as  she 
comes  back  to  hear  the  first  concerts  and  grand  operas  of 
the  season.  The  graduation  exercises  of  our  High  School 
was  on  a  similar  plan;  all  the  vocalists  and  instrumentalists 
were  pupils  of  the  school.  The  High  School  Orchestra  of  48 
pieces,  under  the  direction  of  Miss  Blythe,  furnished  the  or- 
chestral music,  while  all  of  the  High  School  Chorus  work  was 
of  a  high  grade,  including  Wagner  numbers,  MacDo\wll  com- 
positions, and  similar  works,  requiring  the  best  efforts.  The 
High  School  has  its  own  band  and  orchestra,  its  glee  and 
mandolin  clubs    as  well  as  its  symphony  orchestra,  and  Prof 


Housh,  who  presides  over  11  and  has  for  four  years,  is  a  man 
who  believes  in  music  in  the  schools,  music  In  the  homes  and 
says  It  tends  to  make  his  boys  and  girls  better  men  and 
women. 

Miss  Stone,  who  is  the  head  of  music  In  the  grammar 
grades,  has  already  left  for  Europe  to  look  Into  the  music 
or  the  Universities,  and  to  visit  Oberammergau  and  Munich 
and  other  points  and  to  come  back  better  prepared  for  her 
work.  The  grammar  grades  of  Los  Angeles  possess  sixteen 
orchestras,  none  of  them  numbering  less  than  3^  members 
and  others  going  as  high  as  46,  with  boys  and  girls  deeply  in- 
teresled  in  the  work  and  securing  very  crediubie  resulW 
you  would  be  surprised  at  the  depth  of  understanding  of 
these  young  folks  and  the  discrimination  of  admiring  music 
that  18  worth  while.  We  are  going  to  school  system  of  the 
united  States,  something  in  a  year  or  two  when  the  school 
music  festival  begins  to  come  through  in  the  proper  way  We 
have  a  newsboys'  band  connected  with  the  Examiner  34 
youngsters,  bright  little  fellows,  apt  pupils,  and  so  full  of  "gin- 
ger and  work  that  apparently  they  never  tire,  that  is  an  honor 
to  the  town. 

Vfe  are  already  asking  for  a  larger  proportion  for  our  mu- 
nicipal band,  and  hope  to  carry  it  out  for  another  year  better 
than  ever.  We  heard  so  many  expressions  from  Eastern 
people  of  the  delight  in  hearing  this  work,  many  of  them 
saying  that  they  stayed  a  month  longer  in  the  town  than 
they  would  have  stayed  before,  owing  to  the  musical  and  lit- 
erary features.  Mr.  Hamilton  is  looking  into  the  band  work 
also  abroad,  and  taking  notes  so  that  he  can  perfect  ideas 
that  will  be  of  assistance  to  ourselves.  The  playground  sites 
of  Los  Angeles  have  already  organized  two  bands  among  the 
young  folks  who  frequent  the  courts,  and  we  expect  to  secure 
results  from  that  quarter,  so  you  see  eventually  if  enough 
of  us  keep  hammering  away  at  it,  and  our  citizens  can  see 
their  way  clear  to  come  through  with  a  few  cents  more  in 
taxes,  we  will  have  a  musical  city  that  will  redound  to  the 
credit  of  the  pioneers  who  started  the  work,  their  successors 
Who  have  carried  it  out,  and  the  moneyed  classes  who  have 
made  it  possible. 

■  ^.^'1°'^'^^  NOTE.— Mr.  Behymer  will  spend^h"^v"c^Uon 
m  the  East.  He  left  on  June  6th.  as  a  guest  of  the  Elks  with 
whom  he  will  travel  as  far  as  Detroit.  Mr.  Behymer  will  re- 
turn in  time  tor  the  new  season.] 


With  one  of  the  best  concerts  given  by  the  Ellis  Club  in 

a  long,  long  time,  this  popular  organization  closed  its  four- 
teenth season  Tuesday  evening.     The  membership  was  out  in 

full  force  and  evinced  an  interest  in  its  program  and  its 
rendition  which  gave  to  it  an  intelligent  and  spontaneous 
production.  Without  exception  the  interesting  numbers  were 
given   well      A   new   selection   of   much   beauty   was   Hatch's 

The  Asra  m  which  Mr.  Poulin  obtained  exquisite  nuancing 
effects  and  the  soto  voce  work  was  clean  and  delightful  In 
the  opening  number,  "Defiance,"  the  attacks  were  clean-cut 
the  diction  good  and  the  rythm  most  satisfactory;  Mr  Shank's 
solo  in  this  number  was  splendidly  sung.  Other  club  numbers 
were  "The  Dewdrops  Fall"  |Max  Spicker).  and  Offenbach's 
Barcarole.     In  both  these  numbers  Mr.  Jepson  pleased  with 

ovely  incidental  solos  and  in  the  "Chorus  of  Spirits  and 
Hours  (Buck),  magnificent  results  were  brought  about  by  the 
accompaniment  of  piano,  pipe  organ  and  string  sextet  and 
the  tenor  solo  part  was  effectively  done  by  Henri  La  Bonte 
Schumann's  "Lotus  Flower"  was  also  a  pleasing  selection  sung 
with  especially  clear  enunciation.  Assisting  the  club  as 
soprano  soloist  was  Constance  Balfour,  who  sang  the  "Romeo 
and  Juliet"  valse.  Mrs.  Balfour's  voice  is  a  high  soprano  of 
much  freshness  and  beauty,  but  one  felt  she  was  not  at  her 
best  on  this  evening.  Her  manner  is  a  delight,  and  in  the 
encore,  "A  Nightingale  Song."  the  beauty  of  her  voice  showed 
to  best  advantage.  The  appearance  of  Mr.  Balfour  or  Henri 
La  Bonte  as  he  is  known  on  the  stage,  was  a  triumph  for  him 
Possessed  of  a  superb  voice,  considerable  temperament  and 
musical  knowledge,  he  has  much  with  which  to  please  '  His 
solo,  the  ana  from  "La  Boheme,"  was  sung  in  a  way  that 
brought  forth  a  double  encore.  Should  this  musical  couple 
remain  here,  they  will  be  a  decided  acquisition  to  musical 
circles.  Last,  but  not  least  on  this  prime  program  was  the 
playing  of  the  Krauss  Quartet.  Though  having  no  regular  ap- 
pearances in  the  city  this  season— which,  of  course  means 
few  rehearsals— the  quartet  did  the  best  work  I  have  ever 
heard  it  do  in  Grieg's  Romanze  and  the  Haydn  numbers  The 
blending  of  the  instruments  was  rare,  and  the  rendition  of  all 
the  compositions  left  little  to  be  desired.  Mr.  Poulin  and 
I  hose  in  authority,  including  the  members,  deserve  credit  for 
this  excellent  concert.— Blanche  Rogers  Lott  in  L.  A   Graphic 
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linu  on  the  Pacific  Coart  and  the 
SouIhweSt,    I910-I9II: 
M.  Scotti  and  Mme.  Pasquali; 

Mme.  Melba,  Mme.  Johanna  Gadski  and  Mme.  Nordii 
Mme.  Tilly  Koenen; 
Alessandro  Bonci; 
Emilio  de  Gogorza; 
Josef  Hoffman; 

Mme.  Liza  Lehmann  and  Her  Quartette; 
Mi>cha  Elman    ; 
Horatio  Connell; 
Alice  Nielsen; 
Jaroslav   Kocian ; 
Olga  Steeb,  Pianist,  and  other  musical  stars. 


Cater 

UK    to 

the    Leading:    MuhIc    Cluba,    Collesres, 
Cluba,    Private    Sohoola    and    Honiea 

THE  BEST  IN  MUSIC" 
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And   PlBTlne  ArtUta 
Direct   In  the  Leading  CItlea  of  the  AVeat 

Eapeelailr   Low   Ratea   Made   to   Mualc   Cluba   ot   California 


F.  W.  BLANCHARD,  Prea.  and  Mgr. 
Contains  200  Studios  Rented  Exclusively  to 

Musicians.  Artists  and  Scientists 

LOS    ANGELES,     CALIFORNIA 

Abraham   Miller  tenor 

TBACHER   OF  VOICE  CULTURE   AND   SINGING 

Studio:    342-343  BUnchard  Hall  Building,  Lo.  Angela,  C.I. 


Charles  Farwell  Edson 


Studio  :    2020  Toberman  Street 

Telephone  23919 


Los  Angeles,  Cal. 


Margaret  Goetz  ^ 


EZZO  CONTRALTO 


Historical  Song  Recitals,  Concerts  and  Musicales 
H»n.e   Studio,   :...  S..o.l^^.^  s.^^^   ^^^^^        ^.  ^„,..„,   ^., 


Adolf  Willhartitz 

Room  626  Majestic  Theatre   Hulldlne 

Harley  Hamilton  ^         

Woman'"  Or'hM°f"*'    *'^"""'<"'y    Orcheatrn 
320  Blanehard   Ha'll   Bulldrng"  "  '  Loi   Apgelea,  Cal. 


TEACHER   OF  PIANO 

Loa   Ansrelea,   Cal. 
lOLlN    INSTRUCTOR 


Charles  E.  Pemberton  T^s^tTuctor 

HARMONY    AND    COUNTERPOINT 
Studio:  306-307  Blanehard  Hall   Building  Loa  Angelea,  Cal. 

J.    B       Poulin    ^™'*'Jt^°'^*=   culture   and 
•     '-'•       *    VfVlllll    THE    ART    OP    SINGING   .... 
Director  Ellla  Club,  Temple  Baptlat  Choir,  Woman'a  Lyric  Club 
Studio:   318-319   Blanehard    Building  i,oa    Angelea,    Cal 


J.  P.  Dupuy 


TENOR- VOICE   DIRECTOR 


Director   Orpheua   Male   Club,   B'nal    Brtth    Choir,    Trinity    M.    E 

Church   Choir,  Y.  M.  C.  A.  Vocal  Department  and 
c.    ...       ...    „.  Euterpean    Male   Quartette 

Studio,  sn   Blanehard  Building  lo.  Angelea,  CaL 


VON  STEIN 

Academy  of  Music 

(INCORPORATED) 

Phones :    Broadway  3923,    Home  J5721 

1419  So.  Grand  Ave.  LOS  ANGELES 


HEINRICH   VON   STEIN,   President  and   Director 
WENZEL    KOPTA,    Director    Violin    Department 


Departments  for  Piano,  Violin,  Voice,  Cello,  Pipe- 
Organ,  Harmony,  Composition,  etc.,  under  personal 
supervision  ot  such  well-known  instructors  as  Helnrich 
von  Stein,  Wenzel  Kopta,  Juliet  von  Stein,  Hugo  Kirch- 
hofer  and  others. 


The  Leading  Musical  College  of  the 
Southwest 

SEND  FOR  BOOKLET. 


Geo.  J.  Birkel  Co. 

Representatives  in 
Southern  California 

Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

345-347  So.  Spring  Street 

LOS  ANGELES,  CAL. 
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(CoDtinued  from  page  6.) 

A  large  and  highly  pleased  audience  last  evening  attended 
the  fifth  award  of  scbolarHhipg,  by  the  Von  Stein  Academy  of 
music.  The  ('oncert  and  the  official  announcement  of  the 
lirizes  were  at  Camut  Auditorium.  Three  free  scholarHhIpB 
are  awarded  every  six  months  at  the  Von  Stein  Academy  of 
Music  to  the  three  most  industrious  students  In  the  school. 
The  first  prize  is  a  scholarship  for  six  months'  tuition  in  the 
highest  academic  grade;  the  second  prize,  a  six  months' 
scholarship  In  the  second  highest  academic  grade  and  the 
third,  a  six  months'  scholarship  in  the  third  grade  of  the 
academic  department.  These  scholarshiiis  amount  to  $710  an- 
nually. Miss  Clara  Russakov  was  awarded  the  first  prize. 
It  was  nece3.sary  to  divide  the  .second  prize  scholarships  be- 
tween Master  Dorcey  Whittington  and  Miss  Nellie  Brigham, 
as  both  stood  equal  as  to  merit.  The  third  prize  was  awarded 
to  Miss  Naomi  Redmond.  The  playing  of  all  the  participants 
showed  remarkable  advancement  and  skill.  Ovide  Musin's 
Mazurka  for  the  violin  was  most  skillfully  given  by  Miss 
Elsa  Grosser,  and  secured  for  her  enthusiastic  applause. 

The  program  was  as  follows: 

Meistersinger-Vorspiel  (Richard  Wagner)  arr.  for  3  pianos 
(12  hands),  piano  1.  Misses  E.  E.  Pritchard  and  Nellie  Brig- 
ham;  piano  2,  Misses  Clara  Russakov  and  Blanche  Skelton; 
piano  3,  Misses  Nellie  West  and  I.,ofetta  Payson ;  Idyl  (Bar- 
giel),  Miss  Selma  Siegeiman;  Frolics  (Mayer),  Miss  Olga 
Orth;  Idyl  Impromptu  (Moore),  Master  Dorcey  Whittington; 
Gavotte  et  Musette  (Felix  Dreyschock),  Miss  Marie  Wattron; 
Barcarole  (Ehrlich).  Miss  Nellie  Brigham;  Mazurka  for  vio- 
lin (O.  Musinl.  Miss  Elsa  Grosser;  Sonata  F.  Major  (Allegro 
vivace).  (W.  A.  Mozart).  Miss  Loretta  Payson;  Polish  Dance 
(X.  Scharwenka).  Master  Clarence  Bates;  Sonata  A  Minor 
(Allegro  vivace)  (Fr.  Schubert).  Ballade  G  Minor  (Chopin), 
Miss  Mona  Newkirk;  Scherzo  B  flat  Minor  (Chopin),  Rhap- 
sody No.  12  (F.  Liszt),  Miss  Clara  Russakov;  Overture  (C.  M. 
von  Weber),  piano  1,  Mr.  Clarence  Bates  and  Miss  Mona  New- 
kirk; piano  2,  Messrs.  Raymond  Schouten  and  Victor  Neme- 
chek;  piano  3,  Miss  Clara  Russakov  and  Mr.  Edward  Wickern; 
distribution  of  scholarship  prizes  by  the  president.  The  Von 
Stein  Academy  of  Music  gives  five  recitals  a  month;  four 
weekly  recitals  at  the  school  and  one  public  concert  at  the 
Gamut  Auditorium,  this  being  the  169th  recital  given. 
*♦ 


ORPHEUIVl   AFFILIATES   WITH   GREAT   LONDON    HOUSE. 


News  comes  from  London  that  Morris  Meyerfeld,  presi- 
dent, and  Martin  Beck,  general  manager  of  the  Orpheum 
Circuit,  have  recently  consummated  probably  the  most  im- 
portant deal  in  the  history  of  vaudeville  and  one  that  will 
be  far  reaching  in  its  effects.  Messrs.  Meyerfeld  and  Beck 
have  just  concluded  with  the  recently  formed  Variety  Trea- 
tres  Controlling  Company,  whose  headquarters  is  at  Rand- 
voll  House,  Charing-Cross  Road,  and  of  w'hich  Alfred  Butt 
is  the  chairman  and  Walter  Gibbons  and  Walter  De  Frece 
members  of  the  Board  of  Directors,  negotiations  for  the 
affiliation  of  the  Orpheum  Circuit  with  it.  The  properties  ac- 
quired by  the  Variety  Theatres  Controlling  Company  include 
the  well  known  Barrasford  Circuit  and  also  the  booking  ar- 
rangements in  connection  with  the  celebrated  De  Frece  Cir- 
cuit and  the  London  Theatres  of  Variety  (Limited).  In 
addition  to  this  the  Company  has  secured  tlie  Alhanibra. 
Paris.  Messrs.  Meyerfeld  and  Beck  are  also  associated  with 
the  Variety  Theatres  Controlling  Company  in  the  construc- 
tion and  equipment  of  a  first  class  vaudeville  theatre  in 
Berlin. 

The  advantages  which  will  be  derived  from  the  new  state 
of  affairs  by  vaudeville  artists  and  the  public  are  almost  in- 
calculable and  will  result  in  causing  the  Orpheum  Circuit  to 
be  the  most  powerful  organization  of  its  kind  in  the  world. 
By  next  year  when  the  Berlin  Theatre  is  ready  for  occu- 
pation it  will  be  possible  tor  the  Orpheum  to  give  artists  a 
month's  engagement  in  Berlin,  a  month  in  Paris,  a  month 
at  the  Palace.  London,  a  subsequent  tour  of  the  English 
provinces  and  thereafter  to  send  them  across  the  Atlantic 
to  make  the  Orpheum  Circuit  tour  from  New  York  to  San 
Francisco.  The  effect  of  this  lengthy  engagement  will  result 
in  the  eagerness  of  the  most  famous  vaudeville  stars  to 
engage  with  the  Orpheum  management,  and  consequently 
the  programmes  will  reach  the  highest  possible  standard 
attainable  and  the  amusement  public  will  consequently  be 
great  gainers.  The  news  of  this  remarkable  deal  caused  quite 
a  sensation  in  London  and  enabled  Messrs.  Meyerfeld  and 
Beck  to  sign  quite  a  number  of  the  foremost  vaudeville  art- 
ists, among  whom  are  several  feminine  stars  of  ?qual  cele- 
brity to  Vesta  Victoria. 

Among  the  British  Music  Halls  with  which  the  Orpheum 
is  now  affiliated  are:  Palace  Theatre,  London;  The  Victoria 
Palace,  London;  Albambra  Treatre.  Paris;  Alhambra  Theatre, 


MISS   JENNIE   T.    YALE 

Contralto   Soloist  of   the    Oakland    Conservatory  of   Music 

Choir  and  Business  Manager  of  the  Conservatory 

Glasgow;  Hippodrome.  Liverpool.  England;  Hippodrome, 
Brighton.  England;  Hippodrome.  Leeds.  England:  Hippo- 
drome. Hull,  England;  Hippodrome.  Birmingham,  England; 
Hippodrome.  Portsmouth.  England;  Hippodromie.  Bedmin- 
ster.  England:  Hippodrome.  South  End,  England:  Hippo- 
drome, Margate.  England;  Hippodrome,  Boscombe,  England; 
Hippodrome,  Southampton,  England;  Hippodrome,  Sheffield, 
England:  Hippodrome.  Colchester.  England:  Hippodrome. 
Bolton.  England;  Hippodrome.  St.  Helens.  England;  Hippo- 
drome. Nottingham,  England;  Hippodrome.  Blackburn.  Eng- 
land; Pavilion.  Newcastle-on-Tyne,  England;  Palace.  Man- 
chester. England:  Empire.  Wolverhampton.  England:  Opera 
House,  Tunhridge  Wells,  England;  The  Grand,  Bristol,  Eng- 
land; The  Empire,  Aberdeen.  Scotland.  Mr.  Beck  arrived 
by  the  Kronzprincessin  Cecile  in  New  York  yesterday  and 
Mr.  Meyerfeld  is  expected  to  shortly  follow  him  and  may  be 
looked  tor  in  this  city  about  the  end  of  next  month. 


OAKLAND    CONSERVATORY    ACTIVITY. 


The  Oakland  Conservatory  of  Music  choir  and  orchestra 
under  the  direction  of  Adolf  Gregory  has  inaugurated  a  series 
of  monthly  special  musical  services  to  be  given  throughout 
the  year.  The  choir  and  orchestra  number  sixty  performers. 
During  the  season  the  following  works  will  be  rendered  on 
each  successive  first  Sunday  in  the  month  at  11  a.  m.  mass: 
At  St.  Mary's,  7th  and  Jefferson  Sts.,  Oakland,  Mozart's  first 
mass  in  C;  Van  Bree  No.  2  in  C;  Gounod's  Messe  Jean  d'Arc; 
Cherubini,  first  mass  in  C;  Weber's  in  E  flat;  Marzo's  second 
mass  in  G:  Haydn's  Imperial  No.  3  in  D:  Hummel  in  E  flat; 
Beethoven  in  C;  Choron  in  F;  Gounod's  Messe  Solennelle; 
and  Haydn's  No.  1  in  B  flat. 

The  members  of  the  choir  are  as  follows:  Soprano.  Miss 
G.  Wilkie.  Mrs.  Faulkner,  Mrs.  Chas.  Connolly.  Miss  Frances 
Shean.  Miss  Mabel  Gegan,  Miss  Edith  Hanna,  Miss  Myrtle 
Bacon,  Miss  Stella  Sjoberg,  Miss  Helen  Elliott,  Mrs.  (3has. 
Gibson.  Mrs.  Eugene  Corrigan,  Mrs.  C.  Danielson:  Contraiti: 
Miss  Marie  SpuUer,  Miss  Jennie  T.  Y'ale.  Mrs.  Henry  Malloch. 
Mrs.  Neal  Calely.  Miss  Clara  Loewen,  Mrs.  Ed.  Carlie,  Miss 
Margaret  Morin,  Miss  Mabel  Wright,  Miss  Carolyn  Ryan  and 
Miss  Vonnie  Canty;  Tenori:  Messrs  Louis  J.  Spulier,  Percy 
Biggart,  Conrad  Moreno,  John  Clarkson  and  Dr.  Bonino; 
Bassi:  Messrs.  John  P.  Fieberling,  Geo.  Carlson,  August 
Anderson,  H.  H.  Houston.  Frank  Hardisty.  Robert  Heider. 
William   Kohler.   Norman   Wilkie,  Lafayette  Des   Marais. 

The  members  of  the  orchestra  are:  Violins.  Messrs.  Ralph 
Andel,  Chas.  Evans.  C.  Conradi.  F.  Kirner.  F.  Rockingham, 
F.  Lax.  Rollin  Noble.  Miss  Anna  Olson.  Miss  I\'y  Curtiss.  Miss 
E.  Paterson.  Miss  Viola  R.  Bailey;  'Cello.  Henri  Bartman; 
Double  Bass.  Ed.  Bennett;  Clarinet.  T.  Hancock;  Trumpet. 
Miss  Crevia  Johnson;  Trombone.  Franz  Oestrich;  Tympany. 
Robt.  Peddle;   organ,  Mrs.  Adolf  Gregory. 
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The  world's  greatest 
musical  instrument 


Come  in  and  Vyhear  it 


OUR   VICTOR    DEPARTMENT 
Complete  in  every  detail 


^. 


a 


HIGH    GRADE   PtA/^OS 


Victor  Talking  Machines 

Wiley  B.   Allen  Building 


135-153  Kearny  Street 


217-225  Sutter  Street 


OTHER  STORES:  Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.;  Reno,  Nev.;  Portland,  Oregon 
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SHORT  ITEMS  OF  INTEREST. 


Mr.  and  Mra.  Arthur  I'^'loki'iiBcher  Kave  a  reoeiilion  in  hoimr 
lit  MadaiiK?  Louise  Finkel,  a  iiroiuiiieiit  New  York  BiHKing 
teacher,  at  their  residence  studio  In  Oakland.  All  of  the  well 
Known  musicians  residing  in  the  Hay  cities  were  invited  and 
although  a  great  many  were  out  of  town  there  was  a  repre- 
sentative gathering  on  the  evening  of  the  reception,  on 
Wednesday,  June  22d.  Mr.  and  Mrs.  Sam.  Savannah  and 
Mr.  Flckenscher  played  the  Moszkowski  Suite  for  two  vio- 
lins and  piano.  Mrs.  Flckenscher  sang  a  group  of  songs^ 
"Lullaby,"  words  by  Charles  Keeler  and  music  by  Sam  Sa- 
vannah, Aghadoe  by  Howard  Hrockway,  The  Brass  Band 
by  Arthur  Flckenscher  and  "The  Wind"  by  Arthur  Flcken- 
scher with  violin,  viola  and  'cello  accompaniment.  Madame 
Finkel,  in  whose  honor  the  event  was  given,  enjoys  an  enviable 
reputation  In  American  pedagogical  circles  and  among  her 
pupils  are  such  distinguished  musicians  as  Gertrude  Sans- 
Souci  and  Harriet  Ware. 

In  the  advertising  department  of  the  Pacific  Coast  Musical 
Review  will  be  found  an  announcement  by  The  Misses  Pat- 
terson of  New  York  that  should  prove  of  interest  to  any  of  our 
readers  who  expect  to  go  to  the  metropolis  tor  study.  Miss 
Patterson  is  splendidly  qualified  for  all  kinds  of  vocal  work. 
She  has  made  a  specialty  of  the  historical  development  of  the 
various  schools  of  European  music.  She  is. equally  at  home  iu 
her  interpretation  of  Oratorio  or  Opera  Arias,  Italian,  French 
and  German  songs.  lilngiish  ballads  and  American  songs.  In 
giving  her  song  recitals  Miss  Patterson  adds  to  the  interest  of 
her  programs  by  giving  in  a  few  words  an  outline  of  the 
Opera  or  Oratorio  from  which  she  is  singing  an  aria,  and 
interesting  incidents  connected  with  the  songs  or  the  com- 
poser appearing  on  her  program. 

The  program  rendered  at  the  Pianola  recital  at  Kohler  & 
Chase  Hall  on  Saturday  afternoon,  July  9th,  was  as  follows: 
Soloists— Mr.  Chas.  E.  Lloyd,  Jr.,  Basso,  Mr.  Elbert  F.  Cowan, 
Harmonium,  Mr.  W.  Von  Helms,  Violin,  Mr.  R.  C.  McLean, 
Cello,  Mr.  Frank  W.  Weems.  at  the  Weber  Pianola  Piano; 
Fra  Diavola  (Auber),  Le  Reveil  de  Sylphes  (Ketterer),  Mr. 
Weems  at  the  Pianola;  Marching  Along  (Maude  Valerie 
White),  Bedouin  Love  Song  (G.  W.  Chadwick),  Mr.  Lloyd, 
accompanied  with  the  Pianola;  La!  La!  La!  (Scotto).  King 
Dodo — Selection — (Luders),  Valse  Triste  (Berger),  The  Or- 
chestra and  the  Pianola;  Little  One  a  Crying  (Oley  Speaks), 
Gipsy  John  (Frederick  Clay),  Mr.  Lloyd,  accompanied  with 
the  Pianola;  Cubanola  Glide  (Von  Tilzer).  Vienna  Girls  (Zieh- 
rer).  Wild  Cherries  (Snyder),  The  Orchestra  and  the  Pianola. 


We  are  in  receipt  of  the  announcement  of  the  thirty-second 
session  of  the  Chautauqua  Assembly  at  Pacific  Grove  and  find 
among  others  the  following  interesting  paragraph;  "The 
opening  night  of  the  course  is  given  over  exclusively  to  the 
Lyceum  Concert  Trio  consisting  of  Chester  Herold,  tenor 
soloist,  George  W.  Brewster,  Jr.,  reader  and  interpreter  and 
Prof.  Wilbur  McCoU,  organist  and  accompanist.  The  talent 
of  any  one  of  these  gentlemen  would  be  sufficient  to  draw  a 
capacity  house  anywhere.  In  fact  their  work  together  is 
already  proving  to  be  in  great  demand.  They  have  other 
engagements  for  similar  concerts  already  ahead  of  the  season 
in  other  portions  of  this  State  and  Oregon." 

Another  interesting  item  in  the  same  prospectus  is  the 
following:  "On  Friday  evening,  July  22d.  there  will  be  a 
grand  concert  under  the  direction  of  Prof.  Pierre  Douillet.  A 
great  treat  is  expected  from  this  well  known  talent.  Pierre 
Douillet.  D.Mus.,  Dean  of  the  Conservatory  of  Music  of  the 
University  of  the  Pacific,  studied  under  Rubinstein  at  the 
Royal  Conservatory  of  Music  in  Moscow,  is  a  pianist  of  extra- 
ordinary ability.  His  piano  playing  has  been  compared  with 
the  foremost  masters  of  that  instrument  wherever  he  ap- 
peared In  Europe  and  America.  After  a  brilliant  season  in 
Vienna,  Austria,  he  received  a  call  to  New  York  City  to  fill 
the  professorship  at  New  York  College  of  Music,  then  under 
directorship  of  the  great  American  conductor,  Theodore 
Thomas.  This  position  he  held  for  six  years.  At  the  Uni- 
versity of  the  Pacific,  as  Dean  of  the  Conservatory  of  Music, 
he  has  succeeded  in  raising  this  department  to  such  a  grade 
that  it  stands  today  as  a  leading  Conservatory  of  Music  on 
the  Pacific  Coast.  The  marked  characteristics  of  his  playing, 
beside  a  marvelous  technique,  are  deep  feeling  and  elegance. 
He  is  also  a  composer  of  many  piano  pieces  and  vocal  music 
published  by  leading  music  houses  of  Europe  and  America. 
Mrs.  Nitalia  Douillet.  like  her  husband.  Dean  Pierre  Douillet, 
is  imbued  with  that  genuine  musical  temperament  that  illumi- 
nates everything  she  sings.  Her  voice  is  a  colorature  so- 
prano  with   a   touch   of  dramatic   strength,   which   gives   her 


unlimited  poBsibllities  in  ber  vocal  art.  She  has  been  ginging 
in  many  of  the  Kastern  cities  ag  well  aa  in  San  FrancUco 
and  other  cities  on  the  Pacific  Coast,  in  concerts  and  oratorio 
work.  Mrs.  Douillet  enjoys  great  success  also  as  a  vocal 
teacher  at  the  University  of  the  Pacific,  where  her  method  of 
pure  "bel  canto"  finds  ample  gratification.  Prof.  N.  J.  Landg- 
berger  is  a  genuine  artist,  a  violinist  of  extraordinary  ability, 
whose  instrument  sings  into  the  hearts  of  the  people  in  gen- 
eral as  well  as  of  the  most  exacting  critics.  As  a  more  'ad 
he  was  a  wonder  before  San  Francisco;  today  he  Is  a  ma- 
tured artist  and  has  few  equals.  Last  year  he  became  teacher 
of  the  violin  at  the  University  of  the  Pacific,  where  his  popu- 
larity as  a  teacher  was  established  at  once.  He  studied  In 
Leipzig,  Berlin  and  Paris,  with  such  violin  masters  as  Emlle 
Sauret  and  Leonard." 

The  session  this  year  will  take  place  from  July  11th  until 
July  23rd  and  promises  to  be  one  of  the  most  successful 
events  of  this  nature  ever  undertaken. 


The  Pacific  Coast  Musical  Review  is  pleased  to  bear  that 
Miss  Carolyne  Halstead  Little,  the  very  efficient  vocal  in- 
structor of  Oakland,  has  been  asked  to  give  a  recital  on  July 
20th  at  the  University  of  California  Summer  School  session. 
The  program  will  be  chronologically  arranged  and  will  begin 
with  Thos.  Moriey's  old  English  "It  Was  a  Ixiver  and  His 
Lass,"  gradually  coming  to  the  modern  composer.  Miss  Little 
is  especially  well  equipped  to  give  a  program  of  this  nature, 
as  she  always  manifested  the  higher  intellectual  character- 
istics of  our  prominent  artists. 


Herman  Perlet,  the  distinguished  orchestral  director,  vocal 
teacher  and  composer  is  filling  the  position  of  organist  at 
Christian  Science  Church  for  Wallace  A.  Sabin,  who  is  now 
on  his  vacation.  Mr.  Perlet  is  delighting  everyone  with  his 
musicianly  interpretations.  Several  of  Mr.  Perlefs  com- 
positions entitled  Tarantelle.  Meditation  and  Serenade  for 
Strings  will  be  played  by  the  Chicago  Orchestra  next  season 
and  will  then  be  forwarded  to  Walter  Damrosch.  who  has 
expressed  a  desire  to  put  them  on  his  programs.  Mr.  Perlet 
is  now  working  on  a  symphonic  poem  which  he  expects  to 
entitle  "Mt.  Tamalpais"  and  which  is  to  depict  the  scenic 
beauty  of  that  natural  monument.  A  quaint  Indian  melody 
forms  the  theme  to  this  composition  and  appears  frequently 
during  the  course  of  the  well  constructed  composition.  Mr. 
Perlet  will  conduct  two  concerts  to  be  given  under  the 
auspices  of  the  Bohemian  Club  next  month — one  at  Bohe- 
mian Grove  and  the  other  in  San  Francisco.  The  program 
at  the  Grove  concert  will  include:  Suite  for  strings  by 
Arthur  Foote.  "Im  Walde"  from  the  Ballet  Suite  by  Herman 
Perlet  and  Tarantelle  and  Scherzo  from  an  Italian  Suite  by 
Bendix.  Upon  special  invitation  from  Mr.  Perlet.  Henry  Had- 
ley,  the  conductor  of  the  Seattle  Symphony  Orchestra  will 
direct  his  own  overture,  "In  Bohemia."  Both  Mr.  Perlet's 
and  Mr.  Hadley's  Suite  have  been  presented  with  success  at 
the  East  and  in  Europe.  All  the  numbers  upon  the  above 
program  are  new  to  this  coast.  ^ 

Will  L.  Greenbaum.  San  Francisco's  impressario.  is  spend- 
ing the  summer  months  in  the  Berkeley  Hills  in  order  to 
gather  strength  for  the  ensuing  musical  season,  which  prom- 
ises to  be  exceptionally  strenuous. 


The  following  program  was  given  at  Sherman  Clay  &  Com- 
pany Recital  Hall  on  Saturday  afternoon,  July  9th,  1910: 
Charles  Duncan  Raff,  'cello,  Mr.'  Frank  L.  Grannis  at  the 
Player  Piano: — A  Day  in  Venice  (Venetian  Love  Song.  Good 
Night)  (Nevin),  Estey  Pipe  Organ;  (a)  Andante  Religioso 
(Thome),  (b)  Chanson  de  Berceau  (Hauser),  Mr.  Raff,  -ac- 
companied with  the  Cecilian  Player  Piano:  A  few  minutes 
with  the  Victrola;  (a)  Florence  Valse  de  Concert  (Liebling). 
(b)  Peer  Gynt  Suite.  Anitra's  Dance.  Dance  of  the  Gnomes 
(Grieg).  Cecilian  Player  Piano;  (a)  Widmung.  Op.  11,  No.  1 
(Popper),  (b)  Largo  (Handel),  Mr.  Raff,  accompanied  with 
the  Cecilian  Player  Piano;  Rigaudon  (Raff).  Welte  Player,  as 
played  by  Ossip  Gabrilowitsch. 


MME.   GRACIA  RICARDO 

American  Soprano 

Late  of  Berlin.  Paris,  and  London 

Concert    Direction    M.     H.     Hanson 

4i7  Fifth  Avenue,  New  York  City 
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Paul  Steindorff 

Studio.  2422  STUART  STREET 
Berkeley,  California 


Mrs.  "Williain  Steinbach 

VOICE  CULTURE 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417    Ulnnrkard    Hall  Los   ADgeles,   Cal. 


Mme,  Isabella  Marks  toNTRALTo 

Pure  Itiiliiiii   School. 
Studio— Kohler  &   cliiiNe   Ulds-     Telephone 


Horatio  Cogswell  uaritone 

Volee  Culture,  Concerta,  Recitals. 

1122   Bay  St..  Alameda.     Tel.  Alameda  196. 


STUDIO-  C<'v.  Riceirdo  A.  de  S.  Encamacao  S^sso 

IS2S   nroderick  Street.   Sao   Fraocl.co.  C.I.      •^''"•'■'•''^;,V;.^;:^\.■V.r",',?"'lu"  Ope°™f  *"""""■ 
Sludl.i — :::!«    :(lo«»    Ax.-.,    Oakland,    Cal. 


H.  D.  Mustard,   baritomo      MRS.  ELMA  GRAVES  WHITE 

!  Soprano  — Pupil  of  king  a»tt  (Paris) 

SOLOIST  FIRST  CONGREGATIONAL  Teacher  of  Singiix^ 

Address 

Musical  Review,  Kohler  &  Cbase  BIdg.,  S.  F. 


CHURCH.  OAKLAND 

Opera — Oratorio — Concert 

Studio,  1548  llaisht  St.        Phone  Park   4117 


Delia  E.  Gris^vold 

CONTR.ALTO 
A    SPECIAL    SUMMER    COURSE 

For  Oul-of-town  People 


Large,  Elegantly  Furnished  Studio 

To  Let  Two  Days  Each  Week 
at  Reasonable  Terms 
For  porticuUn,  telephone  Park  5175    , 


Musical    Directory 


He 


Studio.  84S  Oak  St.     I'hone   Park   1014 


SIGISMONDO   MARTINEZ 

1126  O'Farrell  St.  San  Francisco,  Cal. 


The   Music  Teacher's   Association  eula  HOWARD 

0(  Qilitorai..    (Incorpora.ed  1897)  239  4thAvenue  Tel.  Pacific  214 

Meednj.  first  Tuesday  o(  each  month  al    I  1    o'dock  A.  M.  ;  

1736  Golden  Gale  Ave.  San  Francisco  I  EDNA      MONTAGNE 


Miss  Helen  Colburn  Heath 


1218  Telegraj>h  Ave. 


Oakland 


JENNIE  H.  DREW 


Soprnno    Sololnt    KIriat     Iliillnrlou     Church. 

Flrnt    Duptlat    Church.   Temple    Beth    larael      Room    1008,    Kohler    &    Chase    Bldg..    S.    F. 

Vocal  Inatructlou.  Concert  Work 
Phone  We»t   4SnO  2r.0,1   Clilj 


AVenceslao  Villalpando 

VIOLONCELLIST 
Concertfl.  MualcalcM,  Ensemble.  Inntrnctlon 
Tel.  Park  5328.       Studio:  740  Clayton  St. 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Tel.    West    7279  2220    >Veh»ter    St.,    S.    F. 


LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 


AL 


MISS    CAROLINE    HALSTED    LITTLE 

3621  riroadway.  Ouk.      Tel.  Piedmont  1390 


,r    MADAME     CARRINGTON     LEWYS 

Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


Carl  Edwin  Anderson,  ™25 


MRS.   OLIVE   ORBISON 

1801  California  St.        Tel.  Franklin  1021 


VIOLIN 


HOTHER  WISMER 

St.    Luke's    Episcopal    Church,    San    Fran-    2945  Fillmore  St.  Phone  West  438 

Cisco — Temple    Emanu-EI,    San    Franci 

Phone   Oakland   4ir,s. 


PROF.  T.   D.   HER20G 

1813  Ellis  St.  San  Francisco 


MANDOLIN.    LITE    AND    GUITAR 


Benj.    S.    Moore    organist 

Calvary  Presbtterlan  Church    Temple  Sherlth  Israel 

San    Francisco-Friday   and   Tuesday   .1   Calvary   Church.  SAMUEL    ADELSTEIN 

Berkeley-Monday  a,  "The  Berkshire.-        Berkeley  3428     1834  Baker  Street  SanFranclsco 

Residence  phone.   Market  3224 


Mrs.  M.  Tromboni  miss  Josephine  barda 

TEACHER  OF  SINGING  135  22d  Ave.,  S.  F.         Phone  Pacific  2987 

Studio,   1380   SUTTER  ST.,  Mondays,    Wed-  

nesdaiys  and  Thursdays.  IlANJO 


Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 
studio,    Maple    Hall,     14th     and     AVebalcr 
Stn.,    Oakland.      Tueaday   and   Friday.     Tel. 
Oakland    :H5;i. 

Mr.  ^Villard  Bachelder 

VOC.VL   STUDIO 
Kohler   £    Chnae    Onlldlne,    San    Francisco 


the  man  in  the  street  and 

MUSIC. 


Miss    Fannie    Davies.    writing    in    the 
Girl's  Own    Papor,   says:  — 


Some  people  are  inclined  to  sneer  at 
"the  man  in  the  street"  and  think  that, 
because  he  may  not  understand  music, 
anything  is  good  enough  for  him,  but 
with  such  views  I  heartily  disagree.  It 
is  Just  this  man  who  is  the  most  sus- 
ceptible to  the  power  of  music,  and  who 
may  often  be  helped  by  the  musician 
when  almost  everything  else  in  life  has 
failed  to  interest  him.  Untroubled  by 
questions  of  technical  criticism,  he  hears 
the  music  and  feels  its  appeal  in  his  heart 
without  knowing  Just  why  the  player  is 
able  to  touch  him  in  this  way.  Music 
smooths  the  rough  path  of  his  life  and 
lights  the  darkness  of  his  sorrow  when 
perhaps  he  was  beginning  to  despair  of 
comfort.  Very  real  is  the  help  that  an 
artiste  can  render  him  in  such  circum- 
stances; very  real  is  the  power  of  music 
over  the  afflicted  mind. 

I  think  that  every  pianist's  chief  am- 
bition should  be  to  exercise  this  power, 
for  it  is  good  to  think  that  one's  music 
may  exercise  so  beneficent  an  influence 
over  one's  fellow  creatures.  Then  what 
a  grand  scheme  of  education,  too,  should 
be  that  of  the  musician!  To  study  the 
beauty  of  paintings  and  sculpture,  and 
then,  turning  to  music  .to  find  how  that, 
too,  possesses  colour  and  proportion  of 
its  own.  To  learn  the  language  of  the 
heart,  as  set  out  in  the  most  beautiful 
poems  of  literature,  and  then  to  find  in 
the  passionate  music  of  some  great  com- 
poser a  set  of  love  poems  no  less  beauti- 
ful than  those  of  the  printed  book.  To 
gain  deep  knowledge  of  human  nature 
from  the  writings  of  philosophers,  and 
then  to  return  to  music  with  a  seeing 
eye,  enabled  to  read  the  composer's  in- 
ner meaning  in  the  light  of  one's  former 
study  in  the  world  of  books. 

For  music  contains  in  itself  an  es- 
sence of  all  the  other  arts  in  the  world, 
and  for  this  reason  the  wider  the  study 
in  other  departments  the  greater  the 
musician  in  his  or  her  own  department 
of  music.  Music  might  be  called  the 
embodiment  of  beauty,  but  whereas  all 
other  earthly  beauty  dies,  music  need 
never  die.  but  lies,  like  the  sleeping  prin- 
cess in  the  fairy  tale,  waiting  but  for 
the  prince's  kiss  to  waken  back  into  life. 
The  influence  of  music  is  one  of  the  most 
real  things  in  the  world,  and  can  be  felt 
by  the  most  unitiated  of  men  as  well  as 
by  the  most  hypocritical  of  critics.  To 
show  that  the  cultured  are  not  the  only 
ones  who  appreciate  a  musician's  efforts. 
1  cannot  resist  concluding  this  article 
with  one  little  anecdote  over  which  I 
have  often  smiled  to  myself. 

I  was  one  evening  engaged  to  play 
to  the  members  of  a  large  charitable  in- 
stitution, the  audience  being  largely  com- 
posed of  working  men.  I  had  performeS 
one  or  two  pieces,  and  there  was  a  slight 
pause  in  the  proceedings,  during  which 
1  heard  a  man  in  the  very  front  row 
deliver  himself  thus  on  the  merits  of 
my  performance:  "Ain't  she  fine.  Bill? 
And  don't  she  just  swim  over  the  key- 
board!" The  tone  of  voice  was  one  of 
such  genuine  admiration  that  I  felt  as 
pleased  as  though  the  speaker  had  been 
an  influential  critic. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students 

It  Contains  Elegance.  Durability  and  Moderate  Price 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Post 

San  Francisco,  Cal. 


r  A  C I F I C    C  O  A  H  T    MUSICAL    REVIEW 


I'acilk-   Coast    Musical    Review    is   indebted   to   Charles 
Dutloii  for  the  following  inleresting  letter  from  England: 

London,  England,  .June  12th.  I!»10. 
The  London  musical  season  is  truly  wonderful.  All  of  the 
great  artists,  both  old  and  young,  whom  one  has  ever  heard 
or  heard  of,  seem  to  be  here,  Elman,  who  is  not  yet  twenty, 
filled  the  Queens  Hall  and  hardly  a  day  later  came  Saint 
Saens,  who  is  over  seventy,  Ysaye  and  others  in  the  same 
hall  with  a  house  quite  as  large. 

We  have  been  to  the  Royal  Opera  at  Covent  Garden  ten 
times  and  the  work  is  rather  good  at  times.  Melba  sang 
Mimi  in  La  Boheme  last  week  rather  well.  Her  voice  is 
always  wonderfully  beautiful,  but  that  is  all  one  can  say. 
Madame  Destinn  is  the  best  all  around  singer  so  far.  She 
seems  to  understand  just  how  to  sing  Puccini.  We  heard 
her  twice  in  La  Tosca  and  were  so  pleased  with  it  as  a  whole. 
We  also  beard  her  in  Madame  Butterfly  and  Aida,  which  are  so 
well  suited  to  her  voice  and  temperament.  All  London  seems 
quite  mad  over  her. 

Samson  and  Delilah  was  very  bad.  save  the  superb  or- 
chestra. Mme.  Kirby  Lunn.  who  bears  a  good  reputation  as 
Delilah,  did  not  sing  and  Madame  Bourgeois,  who  has  a  dread- 
ful voice,  quite  second  rate  in  every  respect,  took  her  place 
with  Dalmores,  a  good  Samson.  Oh!  We  had  many  operas 
given  quite  as  well  at  our  old  Tivoli  for  one-third  the  money. 
.A.S  for  Pelleas  and  Mellisande — I  am  through  with  Debussy! 
Once  and  forever!  The  scenery  was  most  beautiful  and 
Madame  Edvina.  whom  we  bad  heard  only  a  tew  evenings 
before  in  Faust,  and  whom  we  knew  could  sing,  made  a 
beautiful  iMelisande,  but  had  nothing  to  sing.  A  little  unknown 
young  French  singer,  Marcoux  by  name,  was  thrust  upon  us 
and  I  assure  you  I  have  heard  many  unknown  singers  in  San 
Francisco  sing  quite  as  well  as  far  as  voice  is  concerned. 
As  for  the  music,  I  have  not  the  time  to  go  into  detail,  nor 
am  I  quite  sure  whether  I  am  capable  of  analyzing  such  music, 
if  one  may  call  Debussy  under  that  heading.  The  orchestra 
was  rather  interesting  in  spots  and  parts  of  the  third  act 
were  sometimes  beautiful,  but  I  can  not  understand  why 
anything  in  the  opera  should  ever  be  sung  to  save  my  life. 
1  could  not  discover  a  tune  or  melody.  I  should  like  to  ask 
Debussy  to  cut  the  opera  down  to  about  one  act  and  a  halt, 
dismiss  all  singing  and  call  it  a  "sj-mphonic  poem"  after 
Maeterlinck's  fairy  story,  and  it  would  make  a  rather  effective 
pale  grey  number  to  fill  in  at  an  orchestral  concert,  for  we 
must  admit  that  D.  can  write  for  orchestra. 

Tetrazzini  is  a  great  favorite  here  and  sings  with  that 
wonderful  ease  and  purity  of  tone  that  we  were  so  used  to  in 
the  old  Tivoli  days.  Enough  of  the  Opera,  tor  I  must  mention 
a  few  great  concerts  before  I  close.  To  bear  the  great  Busoni 
and  Mark  Hambourg  together  was  a  great  treat  indeed. 
There  were  only  three  numbers  upon  the  program,  Overture 
in  C  op.  38  "Lustspiel"  for  orchestra  by  Busoni,  conducted 
by  the  composer,  was  a  splendid  composition,  wonderfully 
modern  and  superbly  played  by  the  Xew  London  Symphony 
Orchestra.  Then  came  the  "Concerto  Pathetique"  in  E  minor 
by  Liszt,  played  by  Busoni  and  Hambourg.  London  was  wild 
over  Busoni's  playing  and  they  like  Hambourg,  only  he  is 
not  a  poet.  Then  came  Busoni's  great  new  concerto  for 
piano,  orchestra  and  male  chorus.  Hambourg  played  the  piano 
part,  the  Edward  Mason  Choir  sang  splendidly  and  Busoni 
led  160  men  remarkably.  Busoni  and  Hambourg  were  called 
out  eleven  times  at  the  end  of  this  wonderful  achievement. 

Another  truly  great  concert  of  which  I  could  write  pages 
was  given  by  Holman,  the  cellist,  assisted  by  such  artists  as 
Ysaye.  Pugno.  Hollander  and  Saint  Saens.  Did  you  ever  hear 
of  so  many  stars  out  at  once.  And  to  think  that  everything 
they  played  was  composed  by  Saint-Saens!  It  was  a  remark- 
able concert. 

And  now  comes  the  great  Nickisch  concert.  Personality  in 
music  as  in  most  other  things  is  the  first  necessity  for  sficcess. 
It  is  especially  so  in  the  case  of  orchestral  conductors.  Herr 
Nickisch,  who  gave  the  concert  on  Saturday  with  the  London 
Symphony   Orchestra,   has   won   his   position   as   a   conductor 


entirely  by  his  personality,  which  has  enabled  him  to  get 
such  wonderful  results  from  his  players.  He  geems  to  get 
from  them  a  rare  beauty  of  tone,  a  variety  of  climaxes  and 
a  brilliant  finish  of  playing  which  no  other  virtuoso  conductor 
of  today  can  surpass.  On  Saturday  afternoon  there  were  many 
great  moments  In  the  performance  of  the  various  Tsckal- 
kowsky  and  Wagner  works,  which  comprised  the  program. 
The  Tschaikowsky  "Romeo  and  Juliet"  and  Francesca  da 
Rimini  were  both  magnificently  played  with  a  fine  emotional 
glow  and  touch  of  romance  that  indeed  is  the  chief  feature 
of  Nickisch's  conducting  and  that  makes  the  music  yield  every 
bit  of  emotion  which  can  be  got  out  of  it.  I  have  never  heard 
anything  so  fine  as  his  rendering  of  the  Meistersinger  which 
he  directed  entirely  without  notes.  How  I  should  love  to 
speak  of  each  of  the  separate  numbers;  but  It  is  so  late  that 
I  must  retire. 

Eleven  operas,  five  great  concerts,  to  say  nothing  of  my 
morning  practice  and  the  art  galleries  is  quite  a  bit  to  attend 
to  during  sixteen  days  stay  in  London.  We  are  to  hear  De 
Pachmann  this  Wednesday  in  an  orchestral  concert  at  which 
he  is  to  play  both  the  Chopin  concertos  on  the  same  program. 
CHARLES  MALLORY  DLTTON. 

(Editorial  Note. — We  desire  to  remind  our  readers  that  the 
events  above  outlined  by  Mr.  Dutton  were  given  in  the  month 
of  June.  In  addition  to  his  interesting  letter  Mr.  Dutton  has 
forwarded  us  a  number  of  programs  of  leading  musical  events 
all  of  which  took  place  in  June.  Among  those  not  mentioned 
in  Mr.  Duttons  letter  are;  Fritz  Kreisler.  June  13th;  Zim- 
balist.  the  young  violin  virtuoso.  June  16th;  Paderewski,  June 
22d,  and  a  Schumann  Centenary  by  the  Queen's  Hall  Or- 
chestra under  the  direction  of  Henry  Wood  and  several  prom- 
inent soloists  on  June  8th.  Talk  about  summer  vacations! 
This  does  not  look  very  much  as  if  there  were  dull  times  in 
London  musical  circles  during  the  summer  months.) 


We  desire  to  acknowledge  the  receipt  of  a  very  able  com- 
position entitled  "Nature's  Morning  Hymn"  by  Dominic 
Waedenschwiler.  This  work  consists  of  a  cantata  for  solo 
voices,  chorus  and  orchestra  and  has  been  dedicated  by  the 
composer  to  The  Portland  Festival  Chorus.  The  words  are 
written  by  Ella  Higginson.  The  poem  is  exceedingly  beautiful 
both  in  sentiment  as  well  as  literary  construction.  The 
music  has  been  well  kept  within  the  spirit  of  the  poem  and 
represents  in  the  language  of  sound  a  song  of  praise  de- 
scriptive of  the  awakening  of  nature  at  early  dawn.  In  sen- 
timent it  is  not  unlike  the  famous  "Chanticleer"  song  of 
praise  and  in  the  musical  setting  it  rivals  that  famous  literary 
gem  in  emotional  brilliancy.  Father  Waedenschwiler  of  St. 
Dominic's  Abbey,  Mount  Angel,  Oregon,  the  composer  of 
this  very  delightful  work,  has  kept  strictly  to  the  old  school 
of  sacred  choral  literature  and  by  reason  of  its  simplicity 
and  melodic  beauty  the  work  should  form  a  favorite  with  all 
choral  societies.  The  work  will  be  sung  for  the  first  time 
at  the  opening  of  the  new  Heilig  Theatre  in  Portland  next 
fall.  It  has  just  been  published  by  the  H.  W.  Gray  Company 
of  New  York  and  is  for  sale  at  35  cents  a  copy. 


We  are  in  receipt  of  two  songs  by  Paola  La  Villa  lately 
published  by  one  of  the  leading  publishing  houses  in  Italy. 
The  names  of  the  songs  are  "Maria"  (Mary)  and  Mare 
d'lncanto!  (Sea  of  Enchantment),  and  the  character  of  the 
songs  is  of  the  romantic  style.  Mr.  La  Villa  was  particu- 
larly careful  to  invest  his  work  with  that  Italian  burst  of 
melody  so  well  known  to  us  and  anyone  who  really  admires 
the  operatic  school  of  song  literature  will  be  delighted  with 
these  two  songs. 


N^m  ©rph^um 


O'FARRELL   STREET 
Bet.  Stockton  &  Poncll 


Dnoelas    70      Home    C.    1570 

Week  Beginning  This  Sunday  Afternoon — 
Matinee  Every  Day. 

ARTISTIC  VAUDEVILLE 


Edwards  Davis  &  Co.  presents  his  Orieinal  Dn 
Picfture  of  Dorian  Gray."  by  Oscar  Wilde;  James  Th 
Imperial  Musicians;  Prof.  Apdale's  Zoo  Circus;  SignorT; 
Fanny  Rice;  Pringle  &  Whiting;  New  Orpheum  Moti< 
LaA  Week  Great  Success  IMarion  Murray  &  Co.  in  ' 
Donna's  Honeymoon." 

Coming;    ANNETTE   KELLERMAN 
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THE   USEFULNESS   OF   GENUINE   CRITICISM. 


1;F()I!K  wc  j;(>  iut"  ili'tail  ivfiiinlinn  IIk- 
iist'liiliicss  of  tjeniiiiie  criticisni  we 
(Icsiiv  t(i  ciill  the  attention  ol'  oui' 
leailer.s  to  the  meaning'  ol'  the  term 
"frenuine  criticism."  liv  tliis  lenii  we 
do  not  mean  faultttudinj;.  There  are 
critics  in  tins  city  who  believe  them- 
selves devoid  of  tlie  dignit.v  of  a 
critic,  if  tliev  tiiid  anything  good  in  the  ]ierforinance 
of  an  artist.  Or  they  consider  themselves  until  to  wi(>ld 
a  pen  unless  they  can  find  something  lo  coiHh'iiin  he 
sides  somelhing  to  |iraise.  A  good  many  readers  look 
U]>(ui  criticism  in  (his  light  and  really  .judge  the  abilily 
of  a  critic  by  his  iidverse  o|)inion.s  ratlier  tlian  by  his 
favorable  expressions.  This  is  not  genuine' criticism 
at  all.  Real  criticism  means  the  passing  of  a  jndginenl 
upon  the  merit  of  an  artistic  jjerformance.  The  judg 
nient  may  he  favorable  or  it  may  be  unfavorable  or  it 
may  be  both  as  long  as  it  is  based  ujion  actual  know 
ledge  of  the  subject  under  discussion.  Like  the  judg 
inent  jiassed  from  the  bench  of  a  court  it  must  be 
impartial,  and  just  as  little  as  a  Judge  is  nnfit  to 
try  a  case  in  which  he  is  ]iersonally  interested  so  is 
a  man  who  judges  an  artist  unfit  to  pass  his  opinion 
when  he  is  personally  interested.  Like  (he  judge  who 
has  stei)ped  out  of  his  ])rofession  as  attorney  (that  is, 
Iiracticing  a(torney)  during  the  ])eriod  of  his  judicial 
life,  so  the  critic  musi  s(eii  out  of  the  ])rofessional 
musical  life  if  he  desires  to  make  an  efficient  censoi-. 
And  just  as  the  judge  upon  the  bench  must  give  the 
criminal  the  benefit  of  the  doubt,  so  must  the  critic 
give  the  artist  every  oi)portunity  to  display  his  etli 
cieniv  before  condemning  him  to  artistic  obscnritv. 


There  is  but  one  way  to  find  out  whether  a  critic 
has  given  an  artist  the  benefit  of  the  doubt  or  whether 
he  has  given  him  all  the  oiniortnnities  to  disj)lay  his 
elliciency  and  lh;it  is  (he  setting  forth  of  his  reasons 
for  his  condemnation — (he  whys  and  wherefores  of  his 
oiiinions.  .\fter  a  critic  has  told  why  he  either  likes 
or  does  not  like  an  artisti<-  performance  and  has  given 
the  reader  an  oiiportnnity  to  judge  his  competency, 
then    it    is   his   duty    toward    the   ;irtist    to   suggest   an 


improvement  and  show  thereby  whether  or  not  his 
opinion  is  based  upon  artistic  judgment  backed  by 
actual  knowledge  or  is  simply  the  expression  of  arbi- 
trary opinion  backed  by  presumption  and  nerve.  Ad- 
verse opiou  ba.sed  upon  prejudice  and  ignorance  is  the 
most  dangerous  weapon  that  can  be  employed  by  one 
incompetent  to  wield  it.  It  has  shattered  careers,  de- 
stroyed young  lives,  caused  unhap|)iness  and  wrecked 
homes.  On  the  other  hand,  judicious  encouragement 
carefully  administered  has  helped  a  great  deal  toward 
the  increase  of  our  artistic  colony.  To  contend  that 
ill  order  to  be  a  good  iritic  it  is  necessary  to  tell  the 
key  in  which  a  comi)()sition  is  played  ort'hand,  or  to 
remember  a  comi)osition  of  a  master  without  hearing  it 
often,  or  to  be  able  to  compose  or  ]ilay  or  sing  is  utter 
folly  and  proves  that  he  who  thus  contends  is  ignorant 
of  the  meaning  of  the  word  criticism. 


Criticism  is  nothing  more  or  less  than  the  exi)ressiou 
of  an  opinion  by  one  who  by  education  and  ])ractice  is 
tilted  to  pass  such  an  oiiinion.  Any  member  in  an 
audience  that  has  paid  for  adiiiission  at  a  concert  is 
entitled  to  express  an  opinion.  It  deiiends  altogether 
upon  the  gist  of  such  opinion  whether  or  not  the  same 
is  worthy  of  attention.  A  man  who  writes  for  a  news- 
pa])er  is  not  more  a  critic  (ban  one  who  expresse.s  a 
jirivate  opinion.  lioth  may  be  good  critics  and  both 
may  be  incompetent.  It  all  de|ieiids  upon  their  reasons 
for  holding  a  certain  opinion  and  ujion  their  sugges- 
tions of  improvements.  If  they  condemn  without  giv- 
ing reasons  and  if  they  decry  without  suggesting  im- 
provements then  they  are  not  critics,  whether  they 
write  for  newspapers  or  not.  The  usefulness  of  crit- 
icism consists  of  giving  an  artist  an  oi)portunity  to 
absorb  the  impression  made  by  him  upon  the  public. 
For  this  reason  genuine  criticism  must  be  (he  retlection 
of  public  opinion  and  if  any  critic  considers  his  indi- 
vidual taste  above  that  of  the  imhlic  then  he  is  not 
a  genuine  critic  and  can  not  be  useful  to  (he  artist. 
In  such  an  event  he  is  a  ninsic  teacher  who  desires  to 
teach  an  artist  what  he  should  do  or  what  he  should 
not  do  and  the  artist  having  had  more  experience  and 
moi'e  knowledge  of  his  art  than  the  writer  will  not 
liermit  him  to  teach  him  anything.  l!ut  the  expre.ssion 
of  an  opinion  presented  in  such  a  manner  that  the 
artist  may  judge  for  himself  whether  a  jioint  has  been 
well  taken  or  not  will  make  an  immediale  impression 
and  will  thus  assist  an  artist  in  improving  his  per- 
formance. 


We  are  often  censured  for  devoting  too  iinicli  [dace 
to  students'  recitals  and  we  always  deny  the  justice  of 
this  accusation.  The  jiresent  circulation  of  the  Pacific 
("oast  Musical  Review  is  solely  due  to  the  fact  that  we 
do  pay  attention  to  the  impils"  allairs.  If  this  paper 
had  to  depend   u[)on   the  support   of   the   teachers,  or 

rather   of    those    who    comh mr    attitude    toward 

pupils,  there  would  be  no  musical  journal  published  on 
this  coast.  The  more  names  of  pupils  ajipear  in  these 
columns  the  greater  is  the  circulation  of  this  jiaper. 
We  desire  to  encourage  our  young  generation  to  study 
music.  And  if  we  want  to  accom]ilish  results  in  this 
(lesire  we  must  give  ])upils  an  opportunity  to  w<n-k  for 
a  certain  purpose.  Xo  one.  likes  to  study  without  en- 
couragement. We  do  not  believe  to  enconrage  incom- 
petency, nor  are  we  in  favor  of  praising  too  highly. 
I$ut  we  certainly  do  not  believe  in  viewing  (he  elforts 
of  pui)ils  from  the  same  stand|>oint  of  severity  as  we 
do  the  etTorts  of  accomplished  artists  who  are  profes- 
sionally active.  As  long  as  we  make  it  plain  that  we 
are  discussing  the  etTorts  of  pupils,  we  have  a  right  to 
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distribute  pniiwe  even  thouKli  Hie  |)erfonTiance  does  not 
meet  (lie  sevcfe  reiiiiii-eiiieiils  of  n  iirol'esKioiial  coiirert. 
\e.\l  Ne:iKiMi  we  will  iiiaUe  a  \i'\i:tify  realiiie  llian  ever 
of  (lie  |iiil)liia(iipM  of  pupils'  pi(i;;iairis.  We  want  every 
(eachei-  on  (his  (■oas(  lo  send  iis  pi-ojii-anis  of  pupils' 
l-ei-ilals  wliellier  lie  adveilises  in  (liese  eoluinns  or  not, 
and  we  wanl  lliese  (eaclieis  to  mail  lis  the  addresses  of 
ever.v  par(iiipan(  in  (liese  profjranis.  We  also  want 
(o  es(al(lisli  a  de|)aiiinen(  for  niiisic  in  (he  |iiil»lic 
schools  and  help  Siiperinlendent  I{onco\  ieri  to  in(ro- 
dnce  his  plan  re^iardiny  llii'  Hi-;!!  Schools.  We  are 
paiMicnIarlv  inlei-eslcd  in  llic  W(n-|<  of  our  voiili};  stil- 
den(s  and  have  a  pari  icniai-lv  soft  spot  in  our  heart  for 
llieni.  And  if  they  will  reciprocale  li.v  siihscrihinj;  for 
(his  paper  and  promise  (o  read  it  we  will  see  lo  it 
dial  concerts  will  he  hetter  attended  and  that  (he 
es(alilishmeiil  of  a  musical  atmosphere  will  soon  be 
acconii)lished.  I(  is  with  the  firowiii};  generation  liiat 
we  like  to  deal,  lor  in  their  hands  lies  the  fnlure  of  the 
musical  deM'lopineiil  of  Ihe  Pacific  Coast.  Anyone  who 
can  iio(  s<'e  this  undeniable  Iriitli  will  never  he  able 
lo  iinderslaiid  IIiim'v  ohil  ion  of  iiiiisic  Iti  America. 


GRAND  OPERA  AT  IDORA  PARK 


An.vone  wlio  ttiorouglily  undeistands  the  musical  status  of 
San  Francisco  and  vicinity  also  realizes  the  causes  that  have 
contributed  to  the  present  superiority  of  the  musical  taste  in 
this  community.  Among  these  causes  stands  pre-eminent 
the  grand  operatic  seasons  of  the  old  Tivoli  Opera  House. 
Through  the  efforts  of  the  management  it  was  at  that  time 
possible  to  give  the  general  public  an  opportunity  to  become 
familiar  with  the  master  works  of  grand  operatic  literature 
at  an  expenditure  within  easy  reach  of  every  one's  purse. 
Every  critic,  writing  tor  a  San  Francisco  paper  at  that  time, 
realized  the  educational  value  of  these  grand  opera  seasons 
and  did  his  very  best  to  encourage  them.  In  those  days  the 
writers  on  musical  subjects  were  real  judges  and  not  merely 
fault  finders.  Since  the  passing  of  the  old  Tivoli  no  efforts 
have  been  made  to  revive  this  splendid  educational  factor  of 
giving  grand  operatic  performances  at  low  prices  of  admis- 
sion. Even  at  the  new  Tivoli  the  management  raised  the 
price  to  two  dollars.  Now  comes  the  management  of  Idora 
Park  in  Oakland  and  for  the  first  time  presents  to  the  people 
a  grand  opera  season  which  may  be  witnessed  at  popular 
admission  fees.  Since  there  has  grown  up  a  new  generation 
of  theatre  goers  during  the  time  which  elapsed  between  the 
end  of  the  Tivoli  season  of  popular  priced  opera  and  the 
present  regime  of  the  Idora  Parli  season  we  believe  it  to  be 
a  most  important  educational  problem  in  the  affairs  of  mu- 
sical culture  to  contribute  every  ounce  of  energy  toward  the 
success  of  this  invaluable  enterprise  at  the  popular  Oakland 
open  air  place  of  amusement.  .Mr.  B.  P.  Miller,  general  man- 
ager of  the  Idora  Park  Company  has  taken  advantage  of  the 
closing  of  the  Manhattan  and  Metropolitan  Opera  Houses  in 
New  York  and  has  secured  competent  artists  from  both  or- 
ganizations to  mould  of  them  a  company  of  his  own.  In  charg- 
ing thirty-five,  fifty,  seventy-five  cents  and  one  dollar  for 
reserved  seats.  Mr.  Jliller  has  done  his  level  best  to  make  it 
possible  for  everyone  to  become  familiar  w-ith  the  better 
known  operas  of  the  various  established  schools.  And  as  it 
is  a  fact  that  the  development  of  musical  taste  in  a  com- 
munity depends  upon  the  familiarity  with  the  best  works  of 
musical  litrature  on  the  part  of  the  people.  Mr.  Miller  has 
done  a  great  thing  for  music  in  this  vicinity.  It  remains 
now  to  be  seen  whether  the  general  public  really  wants  to 
hear  good  music  at  reasonable  prices  of  admission  or  whethe,' 
it  is  seeking  excuses  to  stay  away  when  such  an  opportunity 
is  presented.  No  matter  how  this  experiment  turns  out  this 
paper  wants  to  express  to  Mr.  Miller,  in  behalf  of  the  musical 
element  of  the  Pacific  Coast,  its  appreciation  of  his  splendid 
enterprise.  From  this  it  will  be  seen  that  the  Pacific  Coast 
Musical  Review  is  sufficiently  impressed  with  the  enterprise 
of  the  Idora  Park  management  to  overlook  many  discrep- 
ancies that  might  appear  in  the  performances  as  presented 
at  the  Idora  Park  Theatre  tor  the  sake  of  securing  grand 
opera  seasons  at  reasonable  admission  prices.  We  attended 
the  two  performances  of  Faust   by  the   Bevani   Grand   Opera 
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Company,  last  Sunday  in  order  to  be  able  to  tell  our  readers 
the  actual  merit  of  the  artists  constituting  the  two  casts,  and 
while  we  can  honestly  state  that  no  other  grand  operatic 
production  of  the  same  character  at  the  same  prices  may  be 
witnessed  anywhere,  we  do  not  mean  to  reflect  thereby  upon 
the  artistic  efficiency  of  the  artists. 

A  careful  study  of  the  two  casts  in  the  production  of  Faust 
has  convinced  us  that  the  organization  includes  at  least  six 
unusually  competent  artists.  Giuditta  Francini.  who  sang 
the  role  of  Marguerite  in  the  afternoon  performance,  pos- 
sesses a  beautiful  soprano  voice  with  an  exceedingly  pliant 
quality  and  which  she  uses  with  a  remarkable  degree  of  ar- 
tistic judgment.  The  voice  is  not  especially  big  in  volume 
but  it  is  very  pleasing  and  well  handled.  Regina  Vicarino, 
who  sang  the  same  part  at  the  evening  performance,  is  an 
artist  of  rare  musical  faculties.  She  possesses  a  ringing 
soprano  voice  which,  while  not  exactly  of  dramatic  timbre, 
is  sufficiently  penetrating  to  enable  it  to  secure  dramatic  cli- 
maxes. In  addition  to  this  excellent  voice.  Vicarino  is  an 
exquisite  artist  who  has  solved  the  emotional  problems  of 
Gounod's  famous  heroine.  Eugenio  Battain,  who  sang  Faust 
in  the  afternoon  performance,  is  well  known  to  our  opera 
lovers  and  when  we  state  that  since  his  last  appearance  in 
this  city  with  the  Lambardi  Compan.v  he  has  improved  both 
in  vocal  accomplishments  as  well  as  histrionic  achievement, 
our  readers  may  well  realize  that  it  is  worth  their  while  to 
hear  him.  His  voice  is  exceedingly  pleasing  and  clear  and, 
while  occasionally  he  does  not  hesitate  to  sing  out  in  force, 
he  usually  adheres  to  emotional  coloring.  Umberto  Sacchetti 
sang  the  role  of  Faust  in  the  evening  and  very  justly  scored 
an  artistic  triumph  by  reason  of  his  ringing  tenor  voice  as 
well  as  the  dis-play  of  an  artistic  temperament  that  revealed 
the  genuine  musician.  However,  while  these  two  roles  of 
Marguerite  and  Faust  were  well  sustained,  we  consider  as 
the  best  musical  effort  of  both  productions  the  matchless  in- 
terpretation of  the  role  of  Valentine  by  Ettore  Campana  (in 
the  afternoon)  and  .\chille  Alberti  (in  the  evening),  Signor 
Campana  possesses  a  remarkably  beautiful  baritone  voice  of 
satisfactoi-y  volume  as  well  as  of  an  exceedingly  flexible 
quality.  It  is  a  rare  voice  and  it  is  used  with  a  serrious  ad- 
herence to  musicianly  interpretation  and  to  a  sincere  reading 
of  the  emotional  changes  in  the  various  arias.  Signor  Alberti 
reveals  with  every  motion  the  experienced  singer  and  actor. 
(Continued  on  page  12.) 
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Previous  to  her  return  to  Europe, 


OLGA  STEEB 


the  wonderful  young  PIANISTE, 
who  created  such  a  great  sensa- 
tion in  Berhn,  Cologne,  Leipzig, 
and  other  German  music  centers 
this  past  season  when  she  first  ap- 
peared in  Europe,  will  begin  on 
the  first  of   September,   a 

Six  Weeks'  Cloncert  Tour 


Pacific  Coast 


Mr.  Charles  H.  Keefer,  Manager 

Ui-US  Blanchnrd  Hall  Buildine 

Los  Angeles.  Cal. 

Permanent  address:  Goltzslrasse  24.  Berlin.  Germany. 


Music  teachei  most  exquisitely  the  art  of  development. — D' Israeli. 

The  School  of  Music- Education 

Calvin  Brainerd   Cady,    Principal 

SUMMER      NORMAL 

Twenty-second   Season 
Portlond,  Oregon,  June    23    to    July    28 

Mr.  Cady  will  begin  his  private  lessons  June   10 
Announcements  sent  on  application  900  Beacon  St.,  Boston.  Mass. 

Notre  Dame  Conservatory  of  Music 

BO.\RDING    SCHOOL    FOB    GIRLS 

SAN   JOSE  CALIFORNIA 

Saint  Rose  Academy  of  Music 

Cor.  Pine  and  Pierce  St5.;  San  Francisco 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted  by  Sisters  of  SainI  Dominic 

^Vallace  A.  Sabin 

Organist  Temple  Emanu  El.  First  Church  of  Christian  Science. 
Director  Lorlng  Club.  San  Francisco,  Wednesdays  at  1617  Cali- 
fornia St.  Tel.  Frank.  6346.  Sat.  p.  m..  Christian  Science  Hall.  Tel. 
West  6645.  Berkeley.  Mon.  &  Tues.   2820  Prince.  Tel.   Berk.   4774. 

Hermann  Genss 

TBACHBR    OF   PIAKO,    SINGING    AND    HARMONV,    nlll    accept 

Ktiiilrnia   nt    hl»    rCMlilFiice   nnd    ntudlo:    'iXiVi   CLAV    STRKKT. 
Ilelnren    Welmter   nnd    Buehnnnn    Sta.      Tela.    Went    IMIIN;    S    302.'. 


DAVID  MANLLOYD  (tenor) 

Voice  Culture 

Soloitt  St.  Mary's  Cathedral 

Studio:  1667  Page  Street  Phone,  Park  3503 


WII  I  JAM  F    7¥CV\    v'oi-'N'ST 

»»    lljl-l.f^lTl      1    .     ^^l_i\^I^y      MUSICAL  DIRECTOR 

The  Zech  OrchCNtra  Reheoraes  Every  Mooday  Evening 

1332  Geary  Street  Phone  We.t  1603 

Mrs.  Oscar  Mansfeldt 

Summer   Course    for   Teachers    during    months   of    June,    July 

and    August. 
2016    Buchanan    St.  Telephone    West   314 

MACKENZIE  GORDON 


OR.\TORIO 

Studio:  2832   Jackson  Si. 


CONCERT 

Telephone:  Weil  457 


Uy   Appolutment   Only 


Adolf  Gregory 

Orsaulat    and    Cliolr    Director    St.    Mary'a    Oaklanil 
Director    Oakland    Coaaervatory    of    Mualc 
Voice     Production,     Plaau,     Haritiouy     aad     CompoaltloD 

:;o3-2or,  twelfth  st.,  cor.  jackson  Oakland 


Ph 


Park   1050 


Established  1895  Home  Phone  S  106» 


Von  Meyerinck  School  of  Music 


UNDER   THE    DIRECTION    OF   MRS.    ANNA    VON    MEYERINCK 

Classes  In  French.  German.  Musical  History  and  Sight  Read- 
ing in  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  SIS  Grove  St.,  near  Fillmore.  In  Berkeley, 
Tuesday,  2621  Regent  St.  Tel.  Berkeley  3677.  Thursday  at 
Snell    Seminary. 

Miss  Elizabeth  Westgate 

PIANO,   ORGAN,   THEORY 

Organist   and    Musical    Director   First   Presbyterian    Church. 

Alameda 

Suite:      r,2   Macdoaoueh   BulldluK,   Oakland 

Home    Studio:      1117    Paru   St.,   AInmeda.  Tel.   Alameda    ISS 

P\  >•  THE   BERINGER 

^ArS^  Conservatory  of  Music 


k  I     J  Pianoforte  Voice  Theory 

)^^  SUMMER   COURSE  FOR  TEACHERS 

^  Special  Rates 

^  926  Pierce  St.,  ar.  McAlliiter         Tel.  W«fl  7893 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAL. 

The  oldest  Institution  on  the  Coast — complete  Musical  Edu- 
atlon — Advantages  of  literary  studies  free  of  charge.  Board 
nd   room   at   moderate   prices.      Send   for  Catalogue. 

The  New  ARRAL  Records 

Perfect  Reproductions  of  the  Great  Artist's  Voice 

Polonaise  Mignon 

Jewel  Song  Faust 

Le  Mysoli  Perl  du  Bresil 

Air  de  Micaela  Carmen 

Waltz  Romeo  and  Juliet 

Exclusively  by  The  National  Phonograph  Co.     Edison  Record* 

Louis    CrepaUX,     Member  Paria  Grant!  Opera 

104  Counirymiin  llldK..  1\i  Van  Ness  at  Ellis 

t  Wcdnrtday  «n<J  S*turday.     Wcdneidsy 
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Seattle,  Wash.,  July  9th,  1910. 
During  the  lasl  two  months  the  muBUial  season  of  Seattle 
lias  come  to  an  end.  The  climax  of  this  season  of  19UII-10 
proved  to  be  a  particularly  brilliant  one,  including  an  unusual 
array  of  concerts,  recitals  and  lectures  among  which  the  Uam- 
rusch  and  Wullner  concerts  were  the  most  Important.  Inas- 
much as  the  Uamrosch  orchestra  lately  appeared  in  San 
Francisco  and  as  its  concerts  were  reviewed  at  that  time, 
1  will  only  state  here  that  he  received  a  very  cordial  recep- 
tion during  the  Seattle  engagement.  Mr.  Uamrosch  recog- 
nized Mr.  lladley's  standing  as  a  composer  in  America  by 
including  one  of  his  compositions  on  one  of  the  programs. 
Mr.  Hadley's  work  which  was  presented  by  Mr.  Damrosch  is 
entitled:  "In  Music's  Praise"  and  represents  a  cantata  for 
soprano  and  baritone  solos  and  chorus  and  orchestra.  The 
soloists  were  Madame  Anderson  and  Mr.  Kellerman.  Mr. 
lladley  himself  conducted  the  work. 

Among  the  local  concerts  that  emphasized  the  end  of  the 
season  may  be  mentioned  the  last  meeting  of  the  Beethoven 
Club  at  the  residence  of  Miss  Carrie  Taylor,  1821  .Ninth 
Avenue  West,  The  participants  on  the  program  included 
Leila  Latham,  Donna  Brainard,  Rosalie  Brooks,  Bertha  Stump, 
Dorsey  Lapp,  Winford  Sargent,  Olive  Croxford,  Lauretta 
Murphy,  Thirza  Hyatt,  Addie  Moran,  Mabel  Almquist,  Marion 
Kirk  and  Hazel  Johnston. 

Miss  Nina  Elliott  gave  a  piano  recital  at  the  residence  of 
her  teacher,  Orril  V.  Stapp,  at  Rainier  Beach,  rendering  a 
program  of  compositions  by  Beethoven,  Chopin.  Dvorak,  Grieg 
and  Liszt, 

Another  interesting  recital  of  the  season's  end  was  that 
of  Louis  Dimond,  assisted  by  Mrs.  Louis  Dimond  and  Theo- 
dor  Turner.  At  the  last  regular  monthly  banquet  of  the 
Seattle  Clef  Club  this  season  over  fifty  members  were  present. 
The  occasion  was  a  Ladies'  night.  Mrs.  Agnes  Lockhart 
Jones,  Mrs.  A.  F.  Venino,  Mrs.  Romeyn  B.  Jansen,  Mr.  Venino, 
Franz  Boyd  Wells,  Wm.  R.  Hedley,  Mrs.  Henry  Baetz,  Mrs. 
Chandler  Sloan,  Miss  Ethel  Myer,  Miss  Lita  Alverta  Barnett 
and  Miss  Isabel  McKee  rendered  a  delightful  program. 

The  Seattle  Center  of  the  American  Music  Society  gave  its 
last  concert  of  the  season  recently.  This  consisted  of  the 
annual  manuscript  concert,  the  program  consisting  of  orig- 
inal compositions  by  composers  residing  in  the  State  of 
Washington.  The  programme  was  selected  by  the  music 
board  and  several  new  composers  as  well  as  some  already 
known  were  represented.  Several  new  singers  also  made 
their  debut  on  this  occasion.  Walter  G.  Reynolds,  the  well 
known  Tacoma  organist  and  composer,  occupied  the  last 
halt  of  the  program  with  a  new  melodrama  on  an  Indian 
theme  for  soprano  and  baritone  solo  and  orchestra.  The 
chorus  of  the  society  had  worked  hard  all  winter  and  gave 
a  composition  for  solos  and  violin  and  cello  obligate  by  Mrs. 
Mary  Carr  Moore  and  Gerald  Tonuing.  Claude  Madden,  Abbie 
Gerish  Jones  and  Robert  Weisbach  each  contributed  num- 
bers. The  American  Music  Society  has  as  its  object  the 
promotion  of  American  musical  art  and  the  Seattle  center  has 
shown  as  much  activity  in  the  devotion  to  the  national  aim 
of  the  society  as  any  center  in  the  country  and  concluded  the 
season  that  began  in  September  with  a  series  of  concerts 
on  American  Music  Society  Day  at  the  Exposition.  The  pro- 
gram of  local  compositions  possessed  unusual  and  varied 
interest  and  was  found  to  be  of  high  merit  fully  deserving 
the  encouragement  of  the  Seattle  musical  public.  The  pro- 
gram in  full  was  as  follows: 

Part  I. — Rhapsodie  Norwegienne,  for  'cello  solo  and  piano 
(Gerard  TonningI,  Mr.  Joseph  Mueller  and  Mr.  Tonning; 
Songs  for  Soprano — (a)  "For  Ever  and  a  Day";  (b)  "Septem- 
ber" (Mary  Carr  Moore),  Mrs.  A.  A.  Bartell,  Mr.  Edwin  Fair- 
bourn  at  the  piano:  Morceau  Lyrique,  for  violin  and  piano 
(Robert  Weisbach,  Tacoma),  Mr.  Claude  Madden  and  Com- 
poser: Songs  for  Soprano — (a)  "And  That  Is  Life":  (b)  "The 
Bee  and  the  Hepatica"  (Abbie  Gerrish-Jones,  Bremerton), 
Miss  Dorothy  Chaffee,  Miss  Ethel  Myer  at  the  piano:  Scena 
Relegiosa,  for  violin,  'cello  and  organ  (Claude  Madden),  Mr. 
Madden,  Mr.  Mueller  and  Mr.  Fairbourn;  "Madrona  Among 
the  Palms,"  for  soprano,  'cello  obligato,  organ  and  piano 
(Gerard  Tonning).  Miss  Maude  White,  Mr.  Mueller,  Mr. 
Fairbourn  and  Composer;  "When  Sigurd  Met  Brynhilde  at 
Lyndale,"  women's   chorus   with   soprano  and   baritone   solo 


-old  Violinist;    La 
old  Pianist. 

and  strings  obligato  (Mary  Carr  Moore).  Mile.  La  Barrague, 
Mr.  Fi-auk  R.  Atkins.  Seattle  Center  A.  M.  S.  chorus,  Mr. 
Fairbourn.  director.  Part  II. — "Ninasicha."  melodrama  for 
soprano,  baritone  solo  and  orchestra  (Walter  Guernsey  Rey- 
nolds, Tacoma),  Mrs.  Chandler  Sloan,  Mr.  A.  W.  Jones  and 
condensed  orchestra  and  piano. 

The  first  concert  of  the  Columbia  Symphony  Orchestra, 
under  the  leadership  of  Max  Donner,  took  place  recently  in 
the  recital  hall  of  the  college  and  scored  a  distinct  success 
from  every  point  of  view.  That  the  effort  of  this  young 
organization  was  thoroughly  appreciated  was  made  evident 
by  the  insistent  demands  for  encores  by  the  large  and  at- 
tentive audience  present.  The  program,  which  would  have 
taxed  the  powers  of  many  an  older  body  of  players,  was 
delivered  with  spirit  and  finish  and  the  accompaniments  to 
the  violin  and  piano  solos  was  splendidly  done.  Mr.  Hagstrom 
and  Miss  Smith  acquitted  themselves  with  much  credit  in  their 
capacity  as  soloists. 

The  thirty-third  and  last  organ  recital  of  the  season  by 
Dr.  Frank  Wilbur  Chase  took  place  recently  at  the  First 
Presbyterian  Church.  It  was  not  only  the  last  recital  of  the 
season,  but  it  was  also  the  last  appearance  in  Seattle  of  Mrs 
Lotta  Ashby  Othick.  Mrs.  Othick  will  leave  Seattle  in  August 
going  to  New  York,  where  she  expects  to  reside  permanently 
The  program  was  as  follows:  March  Celebre,  from  the  first 
suite  (Franz  Lachner);  In  the  Garden,  Andante  from  the  sym 
phony  "A  Country  Wedding"  (Goldmarkl;  Soprano  solo 
"Angels  Ever  Bright  and  Fair."  from  Theodora  (Handel),  Mrs 
Lotta  Ashby  Othick;  Salut  D'Amour  (Edward  Elgar);  Elegy 
in  C  sharp  minor  (E.  Nolletl:  Andante  Cantabile,  from  the 
Fifth  Symphony  (Tschaikowsky ) ;  Soprano  solo,  "My  Re 
deemer  and  My  Lord,"  from  the  Golden  Legend  (Buck),  Mrs. 
Othick;   Coronation  March,  from  "The  Prophet"  (Meyerbeer) 

Six  pupils  of  Mr.  and  Mrs.  A.  F.  Venino  gave  a  piano  re 
cital  at  the  Unitarian  Church  a  short  time  ago.  The  affair 
was  surprising  in  its  unusual  excellence  and  finish.  The 
training  in  tone  and  technique,  as  shown  by  these  young 
women,  and  the  evidence  of  real  musical  understanding, 
reflects  much  credit  upon  their  teachers  and.  indirectly,  upon 
Seattle.     The  following  program  was  rendered:     Fantasle — 
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D  Minor  (Mozart),  "Witches'  Dance"  (MacDowell),  Miss  Cleo 
Moreliead;  Theme  and  Variations  (Beethoven),  "Doll's  Waltz" 
iPoldini),  Miss  Bessie  Weixel;  "Menuet"  (Paderewski), 
"Novelette"  (Schumann),  Miss  Margaret  Read;  "Play  of  the 
Midges"  (Olbersleben),  "The  Chase"  (Kheinberger).  Miss 
Olivia  French:  Violin  solo,  "Zigeunerwoisen"  (Sarasate),  Miss 
Margaret  McCulough;  Theme  and  Variations  (Paderewski). 
Miss  Cleo  Morehead;  "Mazurka"  (Leschetizky),  "Arylle" 
(MacDowell),  "Carnival  Mignon"  (Schuett).  Miss  Catherine 
Weaver;  Nocturne — F  Sharp  (Chopin),  Waltz — E  Major 
(Moszkowski),  Miss  Agnes  Ross. 

I  am  sorry  to  learn  that  the  Musicians'  Union  has  so  lob- 
bied affairs  that  the  Symphony  Orchestra  will  not  be  able  to 
give  concerts  this  summer  in  the  public  parks.  It  is  true, 
bands  have  a  certain  educational  value,  but  not  quite  to  such 
an  extent  as  a  complete  orchestra.  The  city  is  the  loser  and 
a  tew  scheming  brass  players  are  the  happier  for  the  success 
of  their  grafting  manipulations  at  the  national  Conclave  in 
St.  Louis. 


Although  the  white  heat  of  recital  giving  is  now  somewhat 
abated  there  are  still  a  few  programs  being  given  occasionally. 
Even  the  "Confederates"  are  giving  us  reminiscences  of  long 
ago  when  the  cannon's  fierce  blaze  beckoned  anon  upon  the 
banks  of  the  Roanoake.  The  fight  of  Cort  vs.  Klaw  &  Er- 
langer  is  on.  K.  &  B.  through  their  representative  Cooke 
state  that  they  have  secured  a  promise  of  a  new  theatre 
building  to  be  ready  by  January. 

JAMES  HAMILTON  HOWE. 


REHEARSING   FOR   BROADWAY. 

All  had  talked  themselves  to  the  verge  of  nervons-prostra- 
tion,  when  the  director  suddenly  called  for  the  act  all  over 
again.  This  time  it  went  with  snail-like  slowness,  feeling 
its  way  over  the  stage  with  sensitive  antenae  ;>'aving  in 
every  direction  till  it  was  stopped  abruptly  by  a  small  but 
appai'ently  insurmountable  obstacle.  That  was  the  breakfast 
scene.  It  was  all  to  brief  for  verisimilitude,  and  the  burden 
of  breaking  it  up  fell  upon  the  child  actor. 

The  manager  rose  in  his  seat,  with  arms  extended  .ike  a 
prophet  of  evil,  and  shouted: 

"That  scene  will  fall  dead  flat  if  the  boy  can't  choke  on 
his  glass  of  milk  hard  enough  to  make  every  one  jump  up 
fi'(jm  the  table!" 

Immediately  every  one  jumped  up  from  the  table  and  gath- 
ered round  the  child  actor,  to  show  him  how  to  choke. 

"Perfect!"  exclaimed  the  author,  "if  they  were  only  trying 
to  stop  instead  of  start  him." 

"Yes,"  retorted  the  manager;  "they'll  never  do  it  that  well 
tomorrow  night,  even  if  the  poor  kid  should  choke  to  death 
by  any  chance." 

But  the  child  actor  proved  incapable  of  more  than  a  mild 
cough  or  two.  The  little  director,  extending  one  hand  and 
running  the  other  through  his  hair,  discanted  shrilly,  down 
in  front,  on  the  art  of  choking  as  distinct  fi'om  coughing. 
Then  he  himself  rushed  through  the  box-door,  up  on  the 
stage,  took  the  child  actor's  seat  at  the  table,  and  gave  a  per- 
fectly horrifying  exhibition  of  choking.  The  more  the  director 
choked,  the  less  could  the  child  actor,  till  he  begau  to  choke 
down  tears,  and  then,  in  sheer  desperation,  and  some  pity, 
the  director  clambered  over  the  footlights  iuto  the  orchestra, 
and  said,  resignedly, 

"Well,  go  on  with  the  act!" — Robert  Sloss.  in  Harper's 
Weekly. 


Studios  in  Kohler  &  Chase  Building 

Those  desirious  of  reserving  Studios  in  the 

Kohler  &  Chase  Building,  apply 

at  once  to 

BALDWIN  &  HOWELL 

318  Kearny  Street 
Telephone  Kearny  3810  Prices  Reasonal>k- 


TWO  OR  THREE  CHOICE  STUDIOS  TO  LET 


Oakland'! 
Million 
Dollar 
Summer 
Garden 


IDORA 


PARKE 


Grand  Opera 


AT    POPULAR    PRICES 

In  the  Theatre  BuilditiK 


Idora  Park,  Oakland 


50  People  in  Cast  and  Orchestra ! 

Sunday  matinee.  July  24lh.  Sunday.  Monday  and  Tuesday 
lishls.  (alternatinK  cast)  in    "MARTHA.  " 

Wednesday  niuhl.  July  27th.  Thursday.  Friday,  Saturday 
natinee.  and  Saturday  night.  July  30th.  "RIGOLETTO." 


o.  Sachetti  and  Alberti  will  sine  Sunday  afternoon. 
Monday.  \Yednesday,  Friday  and  Saturday  nights. 

Mme.  Francini,  Baltain  and  Campano  will 
Tuesday  and  Thursday  nigrhts  and  Saturday 


ng  Sunda 


35c,  50c,  75c,  $1.00  (Including  Admisaion  to  the  Grounds) 

Weber's  Concert  Hand  Will  Give  Free  Open  Air  Concerts 


Just  a  Little  Better 


San  Francisco 
Overland 
Limited 


Southern  Pacific -Union  Pacific 

TICKIil     OFFICE.S 

Flood  Building,  42  Powell  Street 

Market  Street  Ferry  Depot 

Broadway  and  Thirteenth  Sts.  Oakland 
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A.  B.  CHASE  COMPANY  ENTERTAINS  MUSICAL  COLLEGE 

The   Alumni   Association   of  the   West   Side   Musical  College  of 

Cleveland    Visit    Norwalk,   Ohio,    in    Special   Car   to   See 

A.   B.  Chase   Pianos   in   Process  of  Construction. 

The  Aluimii  Association  of  the  West  Side  Musical  College, 
one  of  the  leading  musical  institutions  of  Cleveland.  Ohio, 
was  the  guest  of  the  A.  B.  Chase  Company  of  Norwalk.  Ohio, 
a  short  time  ago.  This  body  of  clever  young  musicians  came 
to  the  famous  factory  of  the  A.  ii.  Chase  Company  in  a  special 
car  engaged  for  this  purpose  by  the  enterprising  piano  house 
and  their  Cleveland  agents,  the  .Vluehlhauser  Company.  The 
.\luinni  Association  was  accompanied  by  Stephen  Comery, 
director  and  manager  of  the  college  and  also  by  the  entire 
faculty  and  a  number  of  prominent  musicians  from  Cleveland. 
Among  the  latter  were  Reynold  Zilca.  fourteen  years  old.  a 
brilliant  young  violinist  and  Lawrence  Wilbem.  twelve  years 
of  age,  whose  reniarkabl*  skill  on  the  piano  has  gained  him  an 
enviable  reputation. 

The  private  car  of  the  Association  contained  on  both  sides 
a  large  banner  revealing  the  purpose  of  the  excursion  which 
represented  a  regular  annual  outing  of  an  educational  char- 
acter. The  excellent  reputation  which  the  A.  B.  Chase  pianos 
have  conquared  for  themselves  in  Cleveland,  aroused  the 
curiosity  of  the  Association  in  their  manufacture  and  in  this 
trip  to  the  A,  B.  Chase  factory,  where  the  piano  and  tne 
Artistano  are  being  made,  the  members  of  the  Association 
admired  the  ingenuity  and  skill  necessary  in  the  building  of 
these  famous  instruments. 

The  distinguished  party  was  received  at  the  station  by 
Warren  Whitney,  vice-president  of  the  Company,  A.  T.  Wag- 
ner, superintendent  of  the  factory,  and  George  N.  Burdue.  ad- 
vertising manager.  This  reception  commiltee  accompanied  the 
visitors  to  the  .A.valon  Hotel,  where  a  sumptuous  dinner  had 
been  prepared  for  them.  After  having  satisfied  ihe  inner  man 
the  guests  were  escorted  to  the  factory  and  were  shown 
every  step  in  the  process  of  the  manufacture  of  the  A.  B. 
Chase  pianos  and  players.  Inasmuch  as  that  institution  is  a 
model  of  its  kind  it  must  have  been  exceedingly  interesting 
for  the  visitors  to  become  acquainted  with  its  inner  work- 
ings. The  guests  left  late  in  the  afternoon  for  their  home. 
Photographs  were  taken  of  the  excursionists  as  they  stepped 
off  the  car  and  much  to  their  delight  and  surprise,  post  cards 
were  given  them  as  souvenirs  before  they  started  on  their 
return  trip. 


known  as  "hot  air."  We  are  afraid  there  Is  no  remedy 
against  this  disease  for  the  simple  reason  that  wherever 
there  is  too  much  "regularly  recurring  disturbance  of  the 
supplyof  wind"  there  is  no  way  out  of  the  dilemma.— Ed.) 


A   LEADING   QUESTION. 


(.\n  old  teacher  and  composer  sends  us  the  following  with 
a  request  to  do  something  along  the  line  of  trying  to  check 
the  disease  referred  to. — Ed.  I 

Ml'SIC — A  few  ambiguous  musical  terms  defined  by 

Dr.  John  Stainer.  organist  and  composer: 
"VOX      AXGELICA-— VOX      CELESTA,      or     UXDA 
MARIS — Organ    stops    of    undulating,    wavy    tone 
tuned    a    little    flatter   than   other   set.     The    beats 
which  result  from  the  want  of  "accord"  cause  the 
characteristic  waviness. 
"THE    VOX    HU.MAXA"— A     reed    stop    of    strange 
"whinny"   supposed   by   IMAGINATIVE   bearers   to 
resemble  the  human  voice.- 
TREMULANT — A    mechanical    contrivance    for    pro- 
ducing a  regularly  recurring  disturbance  of  the  sup- 
ply of  wind,  the  result  being  that  the  tunes  sound 
UNNATIRALLV  NERVOUS  and   HIGHLY   (71   pa- 
thetic. 
And  yet.  sad  to  state,  very  many  of  our  would-be  sweet  toned 
vocalists  seem  to  think  they  are  doing  a  high  line  of  vocal 
work  when  they  imitate  these  mechanical  contrivances,  aiid, 
more  sad  to  state,  many  otherwise  good  teachers  encourage 
the  habit.     They  call  it  the  "Italian  vibrato,"  etc..  etc..  w^hen 
in  reality  it  amounts  to  nothing  less  than  contracting  a  dis- 
ease properly  termed  "The  Wiggle  Wobbles."  which  in  time 
will   ruin   a   naturally   sweet,   pure   voice   as   well   as   causing 
painful  torment  to  loving  listeners.     Why  do  not  more  of  our 
musical  critics  attack  this  disease?    So  says  an  old  critic. 
"B   SHARP  and   C." 
(We  are  afraid  most  of  our  critics  have  the  "Wiggle  Wob- 
bles"  themselves   and   hence  are   unable  to   see  the   fault   in 
others.     This   is   like   the   intoxicated   person    who   considers 
himself  entirely  sober  and   everyone  else   reeling.     It   is   the 
"disturbance   of   the   supply   of   wind."   as   our   correspondent 
states  above,  that  is  responsible  for  the  trouble  in  the  pipe 
organ  and  in  the  teachers  and  singers,  only  in  the  latter  case. 
when  associated  with  an  air,  it  is  somewhat  higher  in  tem- 
perature than  in  the  case  of  the  pipe  organ  and  is  commonlv 
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Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS    ANGELAS,     CALIFORNIA 

Abraham   Miller  tenor 

TEACHER    OF    VOICE    CULTURE    AND    SINGING 

Studio:     342-343  Blanchatd   Hall   Building.  Los  Angfles.  Cal. 

Charles  Farwell  Edson 


BASSO 

Studio  :    2020  Toberman  Street 

Telephone  23010 


Los  Angeles,  Cal. 


Margaret  Goetz 


.UEZ'/.O   CONTRALTO 


Historical   Song   Recitals,  Coticerts  atid   Musicales 
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Telephone    Home    61485 

Adolf  Willhartitz  ii^^ii^ibljilsi^ 
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Harley  Hamilton 


VIOLIN    INSTRUCTOR 


Conductor    Loa    Anicelea    Symphony    Orcheatrn 

Womnn-a      Orcheatrn  ..... 

S20    Blanchard    Hall    BulldinB Loa    AnRelea,    Cal. 

Charles  E.  Pemberton  LvsirucTon 

HARMO.W    AND    COUNTERPOINT 

Studio !   30l>-3()7    Blnnehnrd   Hall    Building  Loa   AnKelea,   Cal. 

J.  B.  Poulin 


J.  P.  Dupuy 


TENOR  — VOICE   DIRECTOR 


Director   Orpheua   Male   Club,   B'nal    Britfa    Choir,    Trinity    M.    E. 

Church   Choir,  ¥.   M.  C.  A.  Voeal   Department  and 

Eutcrpenn    Male   Quartette 

Vltodloi  311   Blanchard   Building  Loa  Anselea,  Cal. 
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LOS  ANGELES 


HEINRICH   VON   STEIN,   President   and   Director 
WENZEL    KOPTA,    Director    Violin     Department 


Departments  tor  Piano,  Violin,  Voice,  Cello,  Pipe- 
Organ,  Harmony,  Composition,  etc.,  under  personal 
supervision  of  such  well-known  instructors  as  Heinrlch 
von  Stein,  Wenzel  Kopta,  Juliet  von  Stein,  Hugo  Kirch- 
hofer  and  others. 
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Victor  Talking  Machines 
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RECOGNITION    OF    AMERICAN    ARTISTS. 

Cliiolimati,  July  11,  lillO.— There  will  be  nothing  foreign  in 
Ihe  production  of  the  jropular  romantic  opera,  "Paolotta,"  to 
be  given  In  connection  with  the  Ohio  Valley  ICxposltion  from 
August  29  to  September  24,  but  the  locale  of  the  action  of 
the  i)lece.  The  opera  was  written  by  Americans,  Pietro  Klor- 
idia,  the  composer,  and  Paul  .Jones,  the  librettist,  both  being 
citizens  of  America.  Every  member  of  the  cast  and  chorus, 
from  bernice  de  Pasquall,  the  Boston  girl,  who  will  sing  the 
loading  role,  and  who  is  the  principal  colorature  soprano  of 
the  Metropolitan  Opera  Company,  down  to  the  dove  which 
will  make  a  lliglit  in  one  of  the  scenes,  will  be  an  .American. 
And  11  is  prcimiscd  lliat  tills  will  be  the  first  romantic  opera  of 
American  oiigiii  which  will  be  certain  lo  be  tal<en  to  Europe 
for  prcjductlon  in  the  famous  institutions  devoted  to  the 
highest  class  of  music.  The  scenes  of  "Paoletta"  are  laid 
in  Spain  at  a  period  which  permits  of  the  most  gorgeous 
costuming  and  picturesque  scenic  environment.  These  op- 
portunities for  spectacular  magnificence  will  be  talten  ad- 
vantage of  in  a  most  generous  manner  by  the  Exposition, 
assuring  a  production  that  will  vie  with  the  most  extrava- 
gant operatic  pageants  ever  given  in  this  country  at  any 
time.  Aside  from  the  eminence  of  the  artists  who  will  be 
seen  in  the  principal  roles,  there  will  be  a  tremendous  artistic 
strength  shown  in  the  assembling  of  the  chorus,  which  will 
be  made  up  of  several  hundred  voices,  recruited  from  the 
famous  local  choral  societies  which  have  made  the  Cincinnati 
May  Festivals  so  noted  in  musical  history,  and  from  the 
various  musical  colleges,  for  which  Cincinnati  is  famed  in 
America  and  Europe. 

v% 


SHOULD  SHAKESPEARE  BE  PLAYED? 


No   Shakespeare  scholar,   no  person   worthy   of  that   name, 
admires    or    approves    everything    Shakespeare    wrote.      The 


remark,  on  that  imint,  made  by  bis  contemporary,  Ben  Jon- 
son,  commends  itself  as  wise  and  well  founded:  "I  remember 
the  Players  have  often  mentioned  it  as  an  honor  to  Stiake- 
speare  that  in  bis  writing,  whatsoever  be  penned,  he  never 
blotted  out  a  line:  my  answer  has  been,  "Would  he  had 
blotted  a  thousand.' "  In  even  some  of  Shakespeare's  best 
plays  there  are  pasgages  which  ought  to  be  omitted,  and 
which  customarily  are  omitted,  whenever  those  plays  are 
acted.  According  to  the  prevalent  standard  of  taste  in  bis 
time,  Shakespeare  was  an  exceptionally  pure  writer,  but  the 
standard  of  taste  in  his  time  wag  not  severe;  the  writings 
of  gome  of  his  cftntemporaries  are  repulsive  because  of  vul 
garity,  and  some  of  his  own  pages  are  soiled  with  Impurity 
"The  standard  of  taste  today,  at  least  among  decent  people 
is  very  much  higher  than  it  was  In  the  age  of  Queen  Eliza 
betb  and  James  I.,  in  England,  and  it  might  be  well  to  re 
member  that  the  American  republic  is  an  enlightened  nation, 
living  in  the  twentieth  century,  not  the  sixteenth. 

There  is  no  reason  why  the  plays  of  Shakespeare  should  be 
relegated  to  desuetude  because  of  occasional  blemishes  and 
vulgarities  in  them,  and,  on  the  other  hand,  there  is  no 
reason  why  their  occasional  vulgarities  should  ever  be  ob- 
truded on  the  imblic  stage.  No  person,  unless  it  be  some 
silly  stickler  for  "original  text,"  or  some  tedious,  paltry 
showman  of  "Elizabethan  methods,"  ever  thinks  of  retaining, 
in  a  public  representation,  such  monstrosities  as  are  con- 
tained in  scene  seventh  of  act  third  of  "King  Lear,"  or 
the  bawdy  speeches  of  the  N'urse.  in  "Romeo  and  Juliet,"  or 
the  Tearsheet  indecency  in  "Henry  IV.."  or  the  dirty  crudi- 
ties of  scene  fifth  of  act  third  of  "The  Merchant  of  Venice." 
It  was  remarked  by  Sheridan,  who  certainly  was  acquainted 
with  human  nature  and  with  the  province  of  dramatic  art, 
that  everything  which  shows  human  nature  depraved  ought 
to  be  excluded  from  public  attention,  for  the  reason  that  the 
design,  however  well  executed,  will  disgust. — William  Winter, 
in  Harper's  Weekly. 


n  Left  to  Right -Prof.  Joiin  Putz,  West  Side  Musical  College;    Prof.  William  Barnes,  West  Side  Mus 
Muhlhauser,  Muhlhauser  Piano  Co..  Cleveland;  Stephen  Commery,  Director  and  Manager  West  Sid< 


cal  College,  Cleveland;    Mr.  O.  C. 
Musical  College,  Cleveland. 
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The  world's  greatest 
musical  instrument 


OUR   VICTOR   DEPARTMENT 
Complete  in  every  detail 


^. 


a 


HIGH    GRADE    PIA/^OS 


Victor  Talking  Machines 

Wiley  B.   Allen  Building 

135-153  Kearny  Street  217-225  Sutter  Street 

OTHER  STORES:  Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.;  Reno,  Nev.;  Portland,  Oregon 
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(Continued  from  page  4.) 
Kvery  word  he  eiiunclatos  and  every  action  he  makes  testify 
to  his  assurance  and  his  llnished  style.  His  voice  is  large 
and  sonorous  in  all  its  iKJsitions  and  his  interpretation  Is  au- 
llioritative.  The  Hevani  Grand  Opera  ("onipany  has  every 
reason  to  feel  proud  of  its  two  baritones.  The  role  of  Mepbis- 
topheles  was  taken  in  both  performances  by  Alexander  Bev- 
ani  who  revealed  himself  as  a  particularly  graceful  actor  and 
as  one  who  has  studied  the  role  with  a  thorough  comprehen- 
sion of  its  meaning.  It  would  be  unfair  to  Judge  the  char- 
acter of  Mr.  Hevanl's  voice  from  this  first  jierforniance  inas- 
much as  he  had  to  superintend  the  production,  acting  both 
as  stage  manager  and  artist,  and  consequently  laboring  under 
particularly  heavy  strain  and  excitement.  It  will  be  better 
for  us  to  pass  a  conclusive  opinion  regarding  his  voice  in 
subsequent  performances.  It  may.  however,  be  safely  as 
serted  that  Mr.  Bevani  did  not  mar  the  musical  ensemble  of 
the  performance.  Edmee  de  Dreux,  who  interpreted  the  role 
of  Siebel  proved  to  be  an  unusually  accomplished  young 
singor  wlio  put  her  whole  soul  into  the  part  and  proved  by 
the  display  of  a  very  agreeable  and  mellow  luez/.o  soprano 
voice  and  a  judicious  interpretation  that  she  is  a  valuable 
member  of  the  company.  This  concludes  the  enumeration 
of  the  best  material  which  this  company  affords  and  we  can 
well  leave  out  the  balance  of  the  cast  even  though  the  same 
did  not  come  up  to  the  usual  level  of  artistic  requirements. 
The  chorus  was  excellent  possessing  an  array  of  fresh  voices 
and  very  active  young  maidens.  The  scenery  was  unusually 
picturesque  and  very  pleasing  to  the  eye  and  the  costumes 
were  also  superior  to  the  usual  Italian  opera  production. 
The  orchestra  assisted  greatly  in  the  general  excellence  of  the 
performance  and  while  Roberto  Francini,  the  musical  di- 
rector, occasionally  hastened  a  tempo,  such  deviations  from 
the  score  did  not  make  a  sufficiently  strong  impression  to 
justify  adverse  criticism.  In  the  matter  of  acting,  scenery, 
costumes  and  chorus,  the  Bevani  Grand  Opera  Company  sur- 
passes by  far  any  Italian  Opera  Company  that  appeared  in 
this  city  and  in  the  matter  of  artistic  personnel,  it  over- 
shadows the  recent  Lambardi  Opera  Company  which  appeared 
at  the  Columbia  Theatre  at  the  rate  of  two  dollars  and  a  halt 
a  seat.  We  leave  it  to  the  readers  of  the  Pacific  Coast  Mu- 
sical Review  to  judge  as  to  whether  or  not  the  enterprise  of 
the  Idora  Park  management  is  worthy  of  encouragement. 

ALFRED  METZGER. 


leans  by  engaging  Harold  Osborn  Smith,  an  accompanUt  for 
his  foribcomiog  concert  tour. 


SINGING   IN    ENGLISH. 


While  the  Pacific  Coast  Musical  Review  is  busy  collecting 
material  for  the  continuance  of  its  campaign  in  the  interests 
of  the  usage  of  the  English  language  in  concerts  and  operatic 
performances.  Prof.  Nunan  of  the  Examiner,  "An  American 
paper  for  the  American  people."  is  still  trying  to  convince 
his  readers  that  English  is  a  bad  language  to  sing  in  and 
ought  never  to  be  permitted  in  concert  programs  or  operatic 
repertoire.  Mrs.  Von  iMeyerinck.  who  inspired  this  paper  to 
come  to  the  defense  of  the  English  language,  has  left  it  in 
the  lurch  and  tells  Prof.  Nunan  "Let  us  ALL  learn  German, 
French  and  Italian"  so  that  w'e  can  understand  what  is  being 
sung.  What  a  beautiful  chance  there  is  to  teach  the  whole 
American  nation  to  converse  in  foreign  languages  I  The  only 
contention  which  this  paper  has  ever  made  and  which  it  will 
always  make  is  that  it  is  absolutely  idiotic  for  anyone  to 
listen  to  or  sing  a  song  or  opera  and  not  understand  the 
words.  This  is  the  kernel  of  our  argument  and  anything 
else  we  may  have  written  in  support  of  this  fact  was  merely 
explanatory  or  illuminative.  Both  Prof.  Nunan  and  Mme. 
Von  Meyerlnck  believe  it  to  be  perfectly  sensible  and  reason- 
able for  people  to  listen  to  songs  and  operas  without  under- 
standing the  words.  Now  we  leave  it  to  our  readers  to 
choose  between  these  two  contentions.  This  is  our  last  word 
in  this  controversy  and  henceforth  we  shall  continue  this 
campaign  without  paying  any  attention  to  personal  argu- 
ments. In  the  meantime  we  would  like  to  call  the  attention 
of  Prof.  Nunan  and  Jlme.  Von  Meyerinek  to  an  article  by 
David  Bispham  in  the  July  Century  Magazine,  entitled  "Why 
we  should   sing  in   English." 

If  Prof.  Nunan  and  Mme.  Von  Meyerinek  have  any  time 
left,  after  reading  the  above  article,  they  might  cast  their  eye 
over  the  following  item  taken  from  the  New  York  Musical 
Courier  of  July  13th. 

Bonci    Studying     English. 

Allesandro  Bonci,  the  great  Italian  tenor,  who  recently 
voiced  his  opinion  that  the  salvation  of  high  priced  opera  in 
America  lay  in  its  being  given  in  the  English  tongue,  has 
proved  his  good  faith  by  engaging  a  young  American  college 
professor  who  is  to  be  his  constant  companion  this  summer 
and  whose  sole  duty  will  be  to  teach  him  the  English  lang- 
uage.    Mr.  Bonci  had  already  shown  his  partiality  to  Amer- 


ANNETTE  KELLERMAN  AT  THE  ORPHEUM. 

Annette  Kellermaii,  the  greatest  vaudeville  attraction  in 
the  world,  and  also  the  greatest  artist  in  her  line  of  work, 
has  been  secured  by  the  Orpheum  Circuit  for  a  brief  tour 
and  will  make  her  first  appearance  in  this  city  next  Sunday 
matinee.  She  has  been  the  theatrical  sensation  of  the  East 
for  the  past  two,  seasons  and  has  played  longer  than  any 
other  artist  or  theatrical  production  in  New  York.  She  holds 
the  record  of  attendance  in  every  theatre  she  has  played  in 
during  the  past  season.  Miss  Kellerman  is  the  Champion 
Swimmer  and  Diver  of  the  world.  She  holds  records  of  from 
lOU  yards  to  26  miles  and  Is  the  only  girl  that  ever  attempted 
to  cross  the  English  Channel.  She  has  won  every  race  she 
ever  entered  and  has  defeated  most  of  the  best  male  swim- 
mers in  the  world.  Professor  Dudley  Sargent,  physical  in- 
structor of  Harvard  University  proclaimed  her  the  most 
perfectly  built  woman  in  existence.  The  tank  she  uses  is 
10  feet  wide,  15  feet  long,  6  feet  deep  and  is  shaped  like  a 
huge  barrel.  When  filled  with  water  it  weighs  26  tons  and 
while  it  is  one  of  the  smallest  tanks  ever  used  by  any  diver, 
it  is  thoroughly  adequate  for  her  requirements,  although 
she  has  to  be  very  careful  for  it  is  on  account  of  its  small 
size  that  the  insurance  companies  have  refused  to  issue  a 
policy  on  her  life.  .Miss  Kellerman  carries  two  large  mirrors. 
Her  work  is  done  in  the  spotlight,  so  that  not  a  movement 
of  the  fair  diver  is  lost,  as  she  rushes  up  the  spring  board, 
poises  for  a  second  and  flashes  through  the  air.  Her  two  re- 
markable dives  are  named  "The  Front  Back,"  and  "Dolphin." 
The  spring-boards  are  10  feet  high  and  as  she  whirls  through 
the  air  the  general  impression  is  that  she  will  never  hit  the 
tank,  but  true  as  an  arrow  she  cuts  the  water  and  a  second 
later,  her  smiling  face  again  appears  as  she  rushes  up  for 
another  dive.  Miss  Kellerman's  exhibition  of  fancy  diving 
is  preceded  by  a  game  of  Diabolo  which  she  plays  on  the 
stage.  This  is  one  of  the  most  difficult  pastimes  of  modern 
times  and  is  generallj'  played  out-of-doors.  She  won  the  Di- 
abolo Championship  in  Paris  last  season.  Clifford  and  Burke, 
who  are  among  the  leading  exponents  of  black  face  comedy 
in  vaudeville  will  contribute  a  touch  of  Minstrelsy  to  the  new 
bill.  These  comedians  in  their  burnt  cork  make-up  are  really 
funny  and  their  dialogue  and  songs  are  original  and  novel. 
The  Four  Cliftons  who  will  make  their  first  appearance  here 
are  the  most  renowned  of  European  strong  equilibrists.  In 
Germany  they  are  styled  "The  Four  Hercules."  and  their  ex- 
hibitions of  strength  excited  wonder  and  admiration  in  the 
principal  European  Music  Halls.  Harry  Atkinson,  the  Au- 
stralian Orpheus,  comes  direct  from  London  where  he  scored 
a  great  success.  He  will  introduce  his  imitations  of  Musical 
Instruments. 

Next  week  will  be  the  final  one  of  James  Thornton,  the 
Imperial  Musicians.  Prof.  Apdale's  Zoo  Circus  and  Edwards 
Davis  and  his  Company  in  "The  Picture  of  Dorian  Gray." 
The  motion  pictures  which  will  terminate  the  performance 
will  be  of  particular  interest. 


MME.   GRACIA  RICARDO 

American  Soprano 
Late  of  Berlin.  Paris,  and  London 

Concert    Direction    M.     H.     Hanson 

4J7  Fifth  Avenue,  New  Y'ork  City 


Phone    Douglas    TO      Home    C.    ISTO 

Week  Beginning  This  Sunday  Afternoon — 
Matinee  Every  Day. 

SUPE.R.B   VAVDEVILLE 

ANNETTE  KELLERM.\N-THE  PERFECT  WOMAN 
Clifford  &  Burke;  Tlie  Four  Cliflons;  Harr\-  Atkinson;  James 
Thornton;  The  Imperial  Musicians;  Prof.  Apdale's  Zoo  Circus;  New 
Orpheum  Motion  Pictures.  Last  Week  Edwards  Davis  Assisted  by 
Adele  Blood  and  Templar  Saxe  in  his  Dramatization  of  Oscar 
Wildes  "The  Picture  of  Dorian  Gray." 

Ev 
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Paul  Steindorff 

Studio.  2422  STUART  STREET 

Berkeley,  California 

Mrs.  "William  Steinbach 

VOICE  CULTURE 

STUDIO: 

152S   Ilroderlck   Street,  San  Fmnolsco,   CbI. 

H.  D.  Mustard,   baritom: 

SOLOIST  FIRST  CONGREGATIONAL 

CHURCH.  OAKLAND 

Opera — Oratorio— Concert 

Studio,  I54H  llnlBht  St.       Phone  Park   4117 

Delia  E.  GrisAvold 

CONTR.iiLTO 
A    SPECIAL    SUMMER     COURSE 

lor  Oul-ol-town  People  | 


FredericK  Stevenson 

Harmony  and   Composition — Voice 

417    IllnnchnrJ    Hall  Lou    AuKeleJ,    Cal- 

Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 
studio.    Maple    Hull,     14th     and     \Vebater 
Stn.,    (Inklnnd.     Tuenda;    and   Friday.     Tel. 
Onkliiud   :t4.'ia. 

Mr.  "Willard  Bachelder 

VOCVI.    STUDIO 
Ivolilrr    di    Chnne    llullding,    San    Franclaeo 

Mme.  Isabella  Marks  conthaito 

Pure   Iliilhiu    Scbool. 


Horatio  Cogswell  "akito\e 

Voice  Culture,  Coneertu,  RecltaU. 

1122   Bay  St.,  Alameda.     Tel.  Alameda  195. 


Cav.  Ricardo  A.  de  S.  Encarnacao  Sasso 


udli 


■te   Itiilliin    :(lelliod   of  VoU-c   Culture. 

liKorpreliUl,.!!    In    (iperii. 
— 2:!li    M<.»«     \\e..    Oakland,    Cnl. 
l'liiMie!» — l'iiMlin..til    sr.l.    Home    A:>»40. 


MRS.  ELMA  GRAVES  WHITE 

Soprano-P„,„l  ol  Kins  Cl.rk  (Paris) 

Teacher  of  Sinking 

Address 

Musical   Review,   Kohler  &  Cliaie  BIdg.,  S.  F. 


Ren.  Studio,  M4n  Oak  St.   Phone  Pork  1614     Lafgc,  Elegantly  Fumished  Studio 


WITH  IT? 

II  nol  In  nur  see  it  and  lell  you  what  it  will  coil  lo  make 
it  as  good  or  better  than  a  new  one.  as  I  have  had  over 
35  years  experience  making,  renovating,  tuning,  repair- 
ing and  regulating  all  kinds  ol  Pianos.  Relerences 
irom  leading  musicians.      Address 

J.   F.  VEACO,    1820  Walnut  Street,  Berkeley,  Cal. 

Telephone  Berkeley  2631 

The    Music  Teacher's   Association ' 

OfCahlornia.      I  Incorporated   ISP?)  j 

Meetings   trsl  Tuesday   ol   each  month  at    1  I    o'clock  A.  M.  j 

at    1736  Golden  Gale  Ave  .  San  Francisco  j 

Miss  Helen  Colburn  Heath 

Soprano  Soloint  Fir.-it  Unitarian  Church, 
FIrat    Ilaptinl    Church,   Temple    Beth    Inrnel 

Vocal   Insitructlun,   Concert  Work 
Phone   Went   4S1I0  2.-.or.   Clay   St. 

AVenceslao   Villalpando 

violoncellist 

Conccrln,  MuBlcnIeil,  Ennemble,  Insitrnctlnn 
Tel.   Park  3329.        Studio:   740  Clayton   St. 

Mrs.  A.  F.  Bridge 

TEACHER    OF   SINGI.XG 
Tel.    Went    72711  2220    Wehnler    St.,    S.    F. 

Carl  Edwin  Anderson,  ^^^o^ 

St.  Luke's  Episcopal  Church,  San  Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 

IMi Oiikliii.d    41.'.s. 

Benj.    S.    Moore    organist 

Calvary  Presbyterian  Church    Temple  Sherlth  Israel 

San  Francisco  — Friday  and  Tuesday  at  Calvary  Church 
Berkeley  Monday  at  "The  Berkshire."  Berkeley  3-t28 
Residence   phone.    Market    3224 

Mrs.  M.  Tromboni 

TEACHER   OF   SINGI.\G 


telephone   Park    5175 


Musical    Directory 


SIGISIVIONDO   MARTINEZ 

1 1 26  O'Farrell  St.  San  Francisco,  Cal. 


EULA  HOWARD 
2.39  4th  Avenue  Tel.  Pacific  214 


EDNA     MONTAGNE 

1218  Telegrajih  Ave.  Oakland 


JENNIE  H.  DREW 
Room   1008,  Kohler  &  Chase  Bldg..  S.  F. 

LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


MISS   CAROLINE    HALSTED   LITTLE 

3621  Broadway,  Oak.      Tel.  Piedmont  1390 


MADAME     CARRINGTON     LEWYS 

Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   OLIVE   ORBISON 

1801  California  St.        Tel.  Franklin  1021 


THE  FUTURE  OF  THE  ORATORIO. 

Mr.  F.  Gilbert  Webb  ("Lancelot") 
writes  in  the  Monthly  Journal  of  the  In- 
ternational   Musical   Society:  — 

In  former  years  the  festival  commit- 
tees had  a  number  of  oratorios  on  which 
they  could  safely  reckon  to  attract  an 
audience,  but  now,  with  the  exception  of 
Handel's  Messiah  and  Mendelssohn's 
Elijah,  there  is  scarcely  one  of  the  old 
standard  choral  works  which  can  be  re- 
lied upon  to  secure  a  full  house.  The 
Biblical  story  illustrated  by  square-cut 
chorus  and  equally  cube-like  solos,  occu- 
pying two  or  more  hours  to  perform,  no 
longer  appeals  to  the  public.  What  they 
want  is  a  more  natural  and  dramatic 
style,  combining  solidity  of  form  and  in- 
tensity of  expression  ol  human  character. 
Just  as  the  most  successful  operas  to- 
day are  more  or  less  one-character  works, 
so  a  strong  personality  is  now  demanded 
in  sacred  music.  There  must  be  a  com- 
manding central  figure,  which  absorbs 
nearly  the  whole  of  the  attention;  and 
there  must  be  no  bowing  down  to  con- 
ventionalities and  scholastic  devices,  al- 
beit these  may  be  used  legitimately  to 
increase  the  force  of  a  central  idea,  A 
striking  instance  is  the  success  of  El- 
gar's  Dream  of  Gerontius.  This  relates 
the  supposed  experienec  of  a  soul  in  the 
passage  from  finite  life,  and  the  idea  is 
always  prominent.  It  is  no  new  doc- 
trine. It  was  one  reason  of  the  success 
of  Handel's  Messiah  and  Mendelssohn's 
Elijah,  In  the  former  there  is  the  figure 
of  Christ  and  in  the  latter  that  of  Elijah 
always  in  the  foreground.  Far  greater 
importance  is  attached  to  this  now  than 
formerly,  and  it  behooves  composers  to 
consider  it  before  putting  pen  to  paper. 
One  method  to  avoid  the  old  oratorio 
form  is  to  treat  of  the  mysteries  of  life 
in  the  abstract,  as  Parry  has  done  in  so 
masterly  a  manner  in  his  Vision  of  Life. 
But  while  the  appeals  to  the  intellectual 
and  thoughtful,  the  absence  of  personal- 
ity in  the  libretto  is  still  missed  by  the 
ordinary  listener.  He  may  admire,  yet 
he  is  but  slightly  moved  emotionally. 
The  oratorio  and  sacred  cantata  are  in 
a  state  of  transition.  Composers  are  un- 
certain in  what  form  lo  write,  and 
audiences  crave  for  they  know  not  what. 
It  is  this  uncertainty  which  makes  it  so 
difficult  for  committees  to  obtain  im- 
poriant  new  festival  works;  yet  on  them 
they  greatly  depend. 


HOTHER  WISMER 

2!)4S  Fillmore  St. Phone  West  438 

PROF.  T.   D.    HERZOG 

1813  Ellis  St. San  Francisco 

>l\M)OLI>,    LITE    AlVD    GIITAR 

SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 


MISS    JOSEPHINE    BARDA 

22ci  .Ave..  S.  F.         Phone  Pacific  2987 


ALICE   KELLAR-FOX 

Onk    Street.  Phone    Park    17S2 


Miss  Mathilde  Verne,  who  studied  un- 
der Madame  Schumann,  says  that  she 
argued  that  one  who  has  musical  ability 
need  not  practise  more  than  three  hours 
a  day.  Her  pupils  had  to  copy  and  echo 
her  renderings.  She  never  dissected  a 
piece  of  music  or  told  pupils  how  to 
render  it.  She  simply  said.  "That's  not 
right."  But  she  sometimes  referred  to 
the  poetic  basis  of  the  music.  To  parade 
technique  she  thought  vulgar. — London 
.Musical  Herald, 
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l.llni  II  1  li  ■!  iw  IS  pliiiiiiiih  the  ii](jsl  coniiirplieiisive  con- 
ceit tour,  without  doubt,  which  has  ever  been  designed  by 
ambitious  prima  donna  or  imaginative  press  agent.  Il  is 
nothing  iess  than  a  singing  trip  around  the  world.  In  the 
grand  opera  triumphs  and  her  famous  appearances  in  concert 
Miss  Yaw  has  been  heard  and  acclaimed  by  the  people  of 
every  flag,  and  now  she  proposes  to  give  concerts  to  all  her 
admirers  in  their  own  home  lands.  Since  she  speaks  and 
sings  with  equal  Huency  English,  French,  German.  Italian 
and  Spanish,  she  will  no  doubt  have  little  difficulty  in  making 
herself  understood.  Her  program  will  embrace  the  dear 
songs  of  her  own  home  land,  the  folk  songs  of  all  nations 
and  the  grand  opera  arias  in  which  she  has  won  renowned 
stage  triumphs.  Miss  Yaw  is  at  present  resting  in  Covina.  and 
this  tour  will  probably  be  undertaken  in  the  late  summer.  It 
will  consume  a  year.  Miss  Yaw  will  probably  go  west,  being 
heard  in  .lapan.  China.  British  India.  Persia,  .\rabia.  Egypt  and 
the  Mediterranean  countries,  taking  the  European  countries 
as  a  finale  before  her  reentrance  into  New  York  City.  She 
will  be  accompanied  by  Mrs.  T.  Newman,  whom  local  audi- 
ences have  found  a  most  versatile  and  accomplished  pianist, 
and  by  .lay  Plowe.  flutist  of  Berlin,  who  was  a  leading  player 
in  the  orchestras  of  Strauss  and  Weingartner. — Julian  Johnson 
in  Los  Angeles  Times.  June  26. 

The  members  of  the  Y.  M.  C.  A.  Glee  chib  gave  a  concert 
at  Simpson  auditorium  Friday  evening.  J.  P.  Dupuy  directed 
the  singers  and  the  soloists  were  Miss  Selma  Paley.  soprano; 
Leonard  G.  Nattkemper.  reader:  Harold  E.  Walberg.  violinist: 
Will  Garroway.  pianist,  and  J.  P.  Dupuy.  tenor.  The  Trinity 
Ladies  trio  sang  the  familiar  barcarole  from  "Love  Tales  of 
Hoffman."  by  Offenbach.  Officers  of  the  club  are  G.  A. 
Schweitzer,  president;  James  H.  Paul,  secretary;  K.  O.  Lee, 
treasurer,  and  S.  A.  Searle.  librarian.  Members  of  the  club 
are;  First  tenors— K.  O.  Lee.  R.  E.  Southwick,  H.  A.  Winsor. 
F.  H.  Eley,  J.  L.  Graham.  G.  J.  Zeigler.  H.  L.  Cosper.  \V.  P. 
Casey.  W.  F.  Zeigler,  Albert  Marple:  second  tenors— F.  E. 
Collier.  W.  H.  McNaughton.  S.  A.  Searle,  G.  M.  Wrlsley,  C.  G. 
Schweitzer.  L.  L.  Trembley.  H.  M.  Loud.  R.  E.  Squire.  R.  K. 
Necessary.  W.  R.  Miller.  L.  O.  Cooper.  H.  W.  Manning.  W.  F. 
Smith:  baritones— Arthur  Clayton.  J.  C.  Locher.  M.  E.  Ru- 
therford. William  H.  Bunn.  W.  C.  Mauzy,  L.  H.  Rogers,  A.  C. 
Schweitzer.  Harry  Thomas.  L.  F.  Hell,  J.  H.  Paul.  C.  E.  Reese. 
C.  T.  Schryer.  .M.  R.  Badgeley.  P.  L.  Fallis.  M.  S.  Kneeling. 
A.  R.  Fisher.  D.  B.  Edwards;  basses — George  W.  Gooch.  E.  A. 
Collins.  V.  A.  Campbell.  R.  C.  Currier.  F.  D.  Knight,  B.  F. 
Garrison,  C.  W.  Harsin.  A.  B.  Hodgson.  F.  H.  Fisher.  G.  W. 
Clark,  Henry  Marple.— Los  Angeles  Herald.  July  3. 

No  musician  in  Los  Angeles  has  done  more  for  local  com- 
posers and  writers  than  Mrs.  Estelle  Heartt-Dreyfus.  whose 
studio  in  the  Blanchard  building  is  a  favorite  rendezvous  for 
the  more  advanced  musicians  of  the  city.  At  various  times 
Mrs.  Dreyfus  has  given  recitals  entirely  devoted  to  the  work 
of  local  writers,  and  frequently  she  includes  songs  by  some 
ambitious  young  composer  in  her  formal  programs.  Within 
the  last  vear  she  has  sung  the  songs  of  Miss  Frieda  Peycke, 
Miss  Laiira  Zerbe,  Count  Axel  Wachtmeister,  Frederick  Stev- 
enson. Waldo  F.  Chase  and  other  well  known  or  lesser  known 
writers.  Some  of  these  men  and  women  were  represented 
in  the  Easter  vesper  recital  given  by  this  delightful  singer,  and 
others  have  been  accorded  the  compliment  of  an  entire  pro- 
gram. Among  these  are  Miss  Frieda  Peycke.  whose  songs 
and  monologues  were  given  at  one  of  the  early  spring  re- 
citals, and  Count  Axel  Wachtmeister,  whose  compositions  are 
among  the  most  serious  of  the  modern  writers. 

Mrs.  Dreyfus  entertained  with  a  delightful  musicale  Thurs- 
day afternoon  in  his  honor.  About  thirty  guests  yere  present 
to  enjoy  the  program  of  songs  by  this  talented  Swedish  writer, 
which  were  so  delightfully  interpreted  by  Mrs,  Dreyfus.  One 
of  the  most  interesting  of  the  numbers  was  the  "Witch-Cy- 
press of  Monte  Rey."  This  poem,  which  is  strongly  symbolir. 
was  written  by  Miss  Georgiana  .lones  of  Santa   Monica,  anil 


the  musical  setting  emphasizes  its  mournful  qualities,  with 
its  rythmic  beat  of  waves  and  the  swaying  of  the  boughs  of 
trees  well  suggested  by  the  cadence  of  the  music.  Other  songs 
in  which  Mrs.  Drevfus  appeared  to  particularly  good  advan- 
tage were  of  national  and  patriotic  nature.  The  writer  has 
been  especially  fortunate  in  the  selection  of  poems  whose  lines 
are  fraught  with  meaning,  and  lend  themselves  well  to  mu- 
sical  interpretation. 

Count  Wachtmeister  will  devote  his  time  entirely  to  musical 
composition,  and  in  the  early  autumn  will  go  from  his  estate 
in  Sweden  to  Paris,  where  he  will  study  with  that  most  classic 
of  modern  stylists.  Vincent  d'Indy.  Countess  Wachtmeister. 
who  accompanied  her  son  to  America  last  year,  will  not 
return  to  Europe,  but  will  be  domiciled  at  Hotel  Hollywood 
throughout  the  summer.  Both  these  noted  visitors  have  been 
house  guests  at  the  beautiful  home  of  Mr.  and  Mrs.  John 
W.  Mitchell  in  Vermont  avenue  this  winter. — Los  Angeles 
Herald,  July  3. 

Frederick  Stevenson,  who  is  the  most  prolific,  as  well  as 
one  of  the  most  accomplished  composers  in  California,  has 
presented  a  complete  set  of  his  works  to  the  Public  Library. 
This  donation  includes  all  of  Mr.  Stevenson's  sacred  music- 
composition  to  which  he  has  especially  devoted  his  talents— 
as  well  as  his  secular  songs  and  choruses,  the  entire  collec- 
tion amounting  to  over  seventy-five  works.  Sacramento  and 
Oakland  libraries  have  now  asked  for  duplicates  of  the  Stev- 
enson collection,  and  these  will  probably  be  forwarded.  Mr. 
Stevenson  made  the  gift  to  a  certain  degree  in  appreciation 
of  the  library  attendants'  earnest  work  in  cataloguing  and 
studying  the  musical  works  and  references  already  in  the 
library.  As  a  composer  of  church  works  in  terse,  vigorous 
and  original  modern  style.  Mr.  Stevenson  has  few  living 
equals.  The  gift  will  be  especially  appreciated  in  its  eccle- 
siastical division. — Julian  Johnson  in  L.  A.  Times,  July  3. 
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THOROUGHNESS    OF    MUSIC    STUDY. 


i:\i:i;.\l,  wci^k.s  ajpc.  we  piililislu'il  al 
Icii^lli  ill  these  colmiins  oiii-  views  ir 
Uiiidiii;;  llie  iie<'essity  of  |iiiiiils  sliidy 
iii^  iinisic  cdi-reclly.  We  liave  re 
ceived  iiiMiiv  lellers  jiiiil  veplial  nies- 
siif;es  leyMrdiiifi  llie  cdri-ertness  (if  our 
slaiiil  and  in  discnssiiij;-  (his  snlijed 
Willi  leadiiif;  innsical  cdiicatins  \\ c 
lia\c  lieiMJiiie  loiiviiired  llial  a  lillle  inure  disciissidii  of 
lliis  siilijcci  at  lliis  Time  cduld  do  no  liarni.  ■I'lieic 
seems  to  exist  amoni;  the  majority  of  music  slmlyim; 
people  an  alloficllier  wi-onj;  iin)ii-essi(ni  i-ejjardinf;  llie 
]iiii-|)()ses  and  i-esponsiliililies  ol'  one  who  desires  lo 
lieconie  a  nieinlier  of  the  innsical  Iraternily.  Most  of 
the  students  ai-e  not  educated  to  liecoine  ninsicians. 
they  merely  are  lanjjht  how  lo  sinji.  play  or  write  notes. 
It  is  the  mere  mechanical  aspect  of  the  art  ol'  niiisii- 
that  seems  to  interest  the  majority  of  oar  students  at 
Iiresent.  If  a  yoiinj;  boy  or  };iil  is  able  to  play  or  sin;; 
a  certain  c(Hiipositi(>ii  in  |inblic  with  a  certain  amount 
of  tliieiicy,  jiarents  and  teachers  are  satisfied.  There 
does  nol  seem  to  e.xist  an  accurate  coinpreliension  of 
the  nieaniiif:  ot  musical  culture  and  as  loiif;  as  llie 
majority  ot  the  students  are  not  made  aci|iiainted  with 
the  necessity  (d'  beccmiiii};  ciiltnred  we  will  have  dilli 
ciilty  ill  beiii>i'  recofjiiized  as  a  musical  commnnily. 
And  here  is  e.xaclly  the  |ioiiit  where  this  paper  ditVeis 
with  those  who  claim  that  San  Francisco  is  not  a  mns 
ical  city.  This  coinmiinily  as  well  as  e\cry  cily  ol'  size 
on  this  Coast  is  iiiiisi<-al,  lull  llic  liuiihle  is  that  \\r 
lia\c  no  really  musically  cultured  community  as  yet. 
.\iid  to  see  lo  it  lliat  our  coniimmities  become  more 
i'iilliire(l  is  one  of  the  dearest   wishes  of  this  pa|ier. 


IJelore  we  proi'ced  to  sii};}{est  plans  whereby  it  is 
)iossible  lor  this  territory  to  become  musically  ciil 
tiireil  (II-  in  other  words  to  establish  what  is  eominonly 
known  as  a  musical  atmosphere,  we  desire  lo  e.xidain 
what  we  i-onsi(h'r  the  dillerence  between  a  musically 
ciiltiired  and  a  musical  person.  .\  nmsical  person  is 
one  who  has  sliidii-d  music,  jiossesses  a  sniat  teriiii; 
ol'  musical  Uiinwledye  re^ardiii^  f;raiid  operas  .-ind  syni 


phouies  and  who  by  utteiuliii};  oiiee  in  a  Rrciit  while  the 
concert  of  a  j;''''^t  artist  or  orcliestra  or  ffrand  oiiera 
company  or  ehamber  music  ipiartet  receives  a  little 
inipre.ssion  as  to  the  value  ol'  classical  and  nonclassica! 
nmsic.  A  musical  person  does  not  study  iniisie  with 
any  ainoiint  ol'  tlioroiijiliiiess.  He  or  she  merely  wants 
to  iday  a  "iiiece"  or  siiif;-  a  son;;  aecording  to  tlie  notes 
ami  here  the  entire  ei|iiipnieiit  of  a  iniisiially  incdined 
man  or  wiiinan  ends.  A  ninsically  cultured  per.son  is 
one  who  has  ind  only  acipiired  technical  musical  Uiiow- 
letlfie.  lint  who  has  studied  the  art  in  all  its  various 
lamificalions.  In  addition  to  slndyiiif;  the  notes  he 
must  have  assimilated  the  aclnal  eiiiol  ions  and  deeper 
meaniiiffs  underlyiii";  the  phrases  he  interprets.  We 
do  not  mean  to  say  that  he  iniist  simply  iniilate  inter- 
)iretatioii  as  pointed  out  to  him  by  a  teacher,  bnt  he 
mnsi  liave  aciinired  a  jier.soiial  jndgineiit  of  music  as 
an  art  and  must  have  been  able  to  read  for  liiinself  and 
accordiiifi  to  his  individual  tastes  those  thinf;s  hidden 
liehind  the  cold  surface  of  the  musical  notation.  He 
must  have  acipiired  other  Unowled};e  besides  iinisie. 
-\nyoiie  who  nejilects  his  school  education  because  of 
his  niiisic  studies  will  never  become  a  ninsically  eiil- 
lured  person.  It  is  the  pliancy  of  mind  and  intellect 
that  contributes  a  {jreat  deal  toward  innsical  cnlture 
and  neither  mind  nor  intellect  can  be  properly  devel- 
oped if  one's  education  is  restricted  to  the  mere  study 
of  technical  matters.  A  fjcneral  education  in  a  variety 
of  subjects,  a  constant  keeping;  in  t<nicli  with  the  prob- 
lems of  the  day  and  a  wide  interest  in  affairs  of  iin- 
liortaiice  are  necessary  to  becmiie  a  cultured  nnisician. 
lint  amoiif;  all  these  inatters  it  is  most  necessary  to 
acipiire  an  individual  musical  taste  wliereby  it  is  pos- 
sible to  form  correct  iin]U-essions  rejjarding  the  mys- 
teries of  musical  llioufiht  as  contained  in  a  great  com- 
position, without  liavins  to  look  ujion  tlie  .synopsis  on 
the  prof;rain  or  askinj;  someone  el.se's  idea.  And  tliis 
indi\idual  taste  can  imly  then  be  a<-(|nired  wlien  the 
yoniij;  people  are  taught  the  necessity  of  attendiii};  con- 
certs and  the  wisdom  of  readinn  iiiiisical  journals.  The 
former  fiives  them  a  wide  exiierience  with  the  recog- 
iii/.ed  ideas  of  great  men  and  women  and  the  latter 
keejis  them  informed  of  the  iikm-c  iiniiortanf  niovenients 
ill  the  musical  arena. 


Tt  is  a  physical  ini]iossibility  to  form  an  individual 
opinion  re};ardiiif>  the  musical  value  of  a  great  compo- 
sition nnless  yini  have  listened  to  the  ideas  of  great 
men  and  women  and  have  smceeded  in  gathering  there- 
from what  is  best  to  your  own  views  of  things  and 
finally  form  from  this  best  that  yon  have  heard  a  ta.ste 
of  your  own.  This  fiu-inatiiui  of  individual  taste  will 
come  to  yon  suddenly.  Ymir  own  culture  will  be  de- 
veloped liy  your  eH'orts  to  assimilate  the  individual 
traits  of  others.  We  do  not  mean  to  say  that  you 
should  imitate  the  interiiretations  of  other  artists,  bnt 
you  will  gradually,  without  knowing  it,  develop  an 
individuality  of  your  own  by  hearing  others  express 
their  ideas.  A  man  or  woman  can  never  become  a 
great  writer  nnless  they  have  first  assimilated  the 
works  of  other  great  writers.  .\  man  or  woman  can 
never  become  a  great  singer  unless  he  or  she  has  not 
only  heard  otlier  great  singers  but  lias  also  listened  to 
great  jdayers  and  great  (U-clu'stras.  It  is  an  absolute 
iin|iossibility  lo  become  musically  cultured  unless  one 
has  heard  every  great  ai-tist  not  only  once  but  many 
times  ami  anyone  who  does  not  take  siiHicicnt  interest 
in  music  to  find  it  absolutely  essential  to  attend  every 
concert  cannot,  under  the  widest  stretili  of  llie  iintig- 
iiiation  ever  become  ninsically  cultured.  This  is  a 
fact   that  can  not   be  denied. 
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For  (his  rciiKim  m  iiiiisic;il  clul)  wliiisc  mciiilii'is  du 
iiol  iillciiil  ciiiiccrls  i-c};iiliii-lv  and  ai-c  alilc  1<>  disiiiSH 
inli-llijri'iill.v  llic  iiici-ils  of  vai-imis  arlUls  is  iil'  im  value 
to  a  I'oiiiiiiunily.  Musical  clulis  or  iudividuals  who  do 
not  read  nnisical  journals  ran  not  discuss  musical  sub- 
jects intelligently  just  as  little  as  anyone  lan  discuss 
the  topics  of  the  day  without  reading  neHs|)a|HM-s  or 
jieriodicals.  The  Joan  or  woman  who  decjiiu's  to  read 
newspapers  and  periodicals  is  just  as  little  cnitui-ed 
anil  inl(>lli;;ent  in  the  aD'aii's  of  the  world  as  tlie 
ninsii'iai]  is  cnltnreil  in  the  atVairs  of  innsic  when  Im 
does  not  read  a  musical  jcuirnal  and  keep  himself  well 
inl'o?-med.  Ami  as  lon}j  as  you  lind  a  cominnnity  where 
the  majority  oj  the  peoiile  who  study  music  i-eliise  to 
attend  comerts  i-e^nlarly  and  read  musical  journals 
nu<l  other  musical  pnlilications  dili}iently  yon  will  tind 
that  stnli  I'ommunity  is  not  musically  cultured  and 
that  the  hi};her  forms  of  art  do  not  lind  that  encour- 
afi'enu-nl  wliicli  their  importam-e  deserves.  Merely 
jilayinj;  <n-  sinj'in}{  en-  allendinn  a  concert  now  and  then 
is  of  no  delinile  value  to  one  w  ho  seeks  musical  cilllnre. 
He  must  assimilate  musical  thoughts  an<l  musical  ideas 
hy  contact  with  evei-ythin^  that  is  nmsically  thor(uij;li. 
And  unless  you  desire  to  resume  music  study  from  the 
standpoint  of  hecominj;  cultured  yon  will  never  hecouie 
eminent  in  tin-  ranks  of  the  profession,  whether  you 
go  ahroad  or  whether  y(Ui  stay  at  limne,  whether  you 
])ay  five  didlars  a  lesscui  or  w  helher  ycui  pay  fifty  cents 
a  lesson.  Your  musical  education  will  ever  lie  super- 
ficial as  liMi};  as  you  do  mit  nuike  up  your  mind  to 
coiniireliend  the  inner  ineaniu};  of  the  ait  of  music  and 
if  y(m  are  not  sntliciently  interested  to  do  so  you  will 
simjily  f(U-in  a  \ii\v\  of  that  great  body  of  music  studying 
peoi>le  who  acquire  a  smatteiiug  of  musical  knowledge 
because  their  neighbors  are  doing  so  too. 


THE    VON     STEIN     ACADEIVIY    OF     IVtUSIC. 


Upon  tbe  front  page  of  tills  issue  of  tile  Hacitic  Coast  Mu- 
sical Review'  appears  a  reproduction  of  a  pliotograpli  taken 
at  one  of  tlie  last  public  recitals  of  the  Von  Stein  Academy 
of  Music  at  the  Gamut  Club  .\uditorium  in  Los  Angeles.  This 
photograph  shows  tbe  complete  class  of  pupils  which  takes 
part  at  these  public  recitals.  This  ideal  musical  educational 
institution  represents  one  of  the  leading  factors  in  the  de- 
velopment of  musical  culture  throughout  the  great  Southwest 
of  America.  This  paper  has  repeatedly  called  attention  to 
the  excellence  of  the  Von  Stein  Academy  of  Music  and  to 
the  efficiency  of  its  able  director.  Heinrich  von  Stein 
who  is  a  musical  pedagogue  of  the  highest  qualifica- 
tions and  a  musician  of  the  most  advanced  type.  This 
institution  gives  evidence  of  the  efficiency  of  its  faculty  by 
bringing  its  pupils  regularly  before  the  public  and  demon- 
strating by  actual  work  the  noticeable  progress  of  its  di- 
ciples.  In  this  manner  the  management  of  the  Von  Stein 
Academy  of  Music  does  not  ask  the  public  to  take  anything 
for  granted  but  manifests  its  confidence  in  its  systematic 
educational  plans  by  real  presentation  of  unquestionable 
proofs. 

On  Friday  evening,  July  22d,  took  place  the  hundred  and 
seventy-second  students  recital  of  the  Von  Stein  Academy  of 
Music  at  the  Gamut  Club  Auditorium.  On  Wednesday  after- 
noon, July  20th.  the  pupils  of  the  same  institution  gave  a 
recital  at  the  Wednesday  .A.tternoon  Club  House  in  Alhambra, 
Cal.     The  program  on  both  occasions  was  as  follows: 

Leola  Valse  iKrogmannl.  Clifton  McKay;  Waltz  iKrog- 
manni.  Ruth  Kimmel  and  Dorothy  Garrison;  Sonatina  (Llch- 
nerl.  Harry  Slack;  Sonatina  iClementini),  Marion  Lowry; 
Shepherd's  Evening  Song  ( Heller i.  Selma  Siegelman;  Bolero 
IRaffl,  Miss  Marie  Wattron;  Idyl  Impromptu  (Moorel,  Miss 
Olga  Orth:  Spinning  Song  (Mendelssohnl.  Miss  Loretta  Pay- 
son;  Valse  (Wienawskii.  Miss  Xellie  Brigham;  .\utschwung 
ISchumanni.  .Mr.  Raymond  Schouten;  Ballad  in  G  minor 
I  Chopin  I,  Miss  Mona  Newkirk;  Perpetuum  Mobile  I  Weber  i, 
Miss  Mona  Newkirk;  Valse  in  A  flat  (Moszkoweky),  Mr. 
Raymond  Schouten  and  Edward  Wickern;  Valse  in  A  flat 
(Chopin),  .Miss  Clara  Russakov;  Valse, in  E  major  (Mosz- 
kowsky).  Mr.  Clarence  Bates. 


The  members  of  the  faculty  of  the  Von  Stein  Academy  of 
Music  gave  a  concert  at  Gamut  Club  AudlU.irlum.  I>08  Angeles, 
on  Wednesday  evening,  July  27th.  There  was  a  very  large 
audience  in  attendance  which  testified  to  the  fact  that  this 
was  a  musiial  event  of  unusual  artistic  importance  and  that 
the  program  was  in  accord  with  the  high  standing  of  this 
famous  institution.  The  program  on  this  occasion  was  as 
follows; 

Syniphonie  Mililaire  Ij.  Haydn).  Arranged  for  two  pianos, 
eight  hands.  Piano  I.  Miss  Juliet  von  Stein  and  Mrs.  Maybelle 
I.ewis-CaBe.  Piano  II,  Miss  Christine  Battelle  and  Erma 
Prllchard;  (a I  Listen  to  the  Voice  of  Ixive  (Old  English j 
(Hook).  Ibi  Symnove's  Song  (KJcrulfi,  (c)  Villanelle  (Uel 
.\cqua).  .Mrs.  T.  L.  Catherwood ;  Ballade  and  Polonaise  for 
Violin  ( VIeuxiempsi.  Miss  KIsa  Grosser;  (ai  WIdmung 
(Schumann-Liszt),  (b)  Etude  K  major  (F,  Chopin),  (c)  Bar- 
<arolle  (Rubinstein),  (d)  Gnomenreigen  (F.  Liszt),  Miss 
Christine  Battelle;  Sonate  for  Piano  and  Violin,  F  major  Op. 
24  IL.  van  Beethoven).  Heinrich  von  Stein  and  Wenzel  Kopta; 
Delight  (Luckstone).  Joy  of  the  .Morning  (Harriet  Ware). 
-Mrs.  .1.  W.  Kirkpatrick;  (ai  Conzonetta  from  Violin  Concerto 
0|>.  :i."i  IP.  Tschaikowsky).  (b)  Humoreske  i Dvorak),  (c) 
Elfenianz  (Ernest  Spiess),  Wenzel  Kopta;  Rhapsodie  No.  2 
(for  eight  hands)  (F.  Liszt).  Piano  I.  .Miss  von  Stein  and 
-Mrs.  Case,  Piano  II,  .Miss  Battelle  and  .Miss  Pritchard. 
v» 


"IL  TROVATORE"  AT  (DORA  NEXT  WEEK. 
As  it  was  too  late  to  review  "Rigolelto"  which  was  presen- 
ted at  the  Idora  Park  Theatre  during  the  latter  half  of  this 
week,  we  shall  publish  a  criticism  of  this  work  next  week. 
Beginning  with  Sunday  afternoon  the  melodious  and  ever 
delightful  opera  "II  Trovatore"  will  be  presented.  The  art- 
ists selected  by  the  Idora  Park  management  to  sing  the  roles 
are  especially  adapted  for  the  same  and  no  one  who  really 
enjoys  grand  opera  should  fail  to  take  advantage  of  such  an 
excellent  opportunity  to  witness  a  competent  interpretation 
of  this  work.  The  names  of  the  artists  appearing  in  the  two 
casts  may  be  found  in  the  advertising  column. 


California 
Conservatory  of  Music 

New  Management.     New  Methods. 
New  Teachers. 

Large  Faculty  of  Distinguished  Teachers  and 
Artists,  Including 

GEORGE  KRUGER,  Piano 
HERMAN  PERLET 

Orchestration  and  Grand  Opera  Repertoire 

GEORG  WALCKER,  Voice 

Dr,  H,  J,  STEWART.  Organ 

LOUIS  E.  SCHOENIGER,  Violm 

MISS  J,  STUART  NOBLE 

Study  for  Bi 


Sixty  Free  and  Partial  Scholarships  to  Be 

Awarded  This  Year.     List  Sent 

On    Application. 

Free  Advantages  Include  Some  Class  Instruction  in  Irving  Institute 
lor  Young  Ladies,  Whose  Fees  to  the  Conservatory  Are  not  Less 
Than  $20  per  Month.  Residence  Department  for  Ladies.  New 
Catalog  Ready.     Call,  Phone   or    Write, 

California  Conservatory  of  Music 

147  Presidio  Avenue,  S& 


Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN   JOSE  CALIFORNIA 


PACIFIC    COAST    MUSICAL    Hi:  \'  1  l:  W 


«n!n»«n»i(t 


OiUud'i 
Millioo 
DolUr 
Summer 
Crdcn 


1»00<H»» 


IDORA 


PARKE 


$150,000 
in  new 


GRAND  OPERA 


AT    POPULAR    PRICES 

In  the  Theatre  BuildinK 


Idora  Park,  Oakland 


Next  Week:  "Trovatore." 

The  Case  for  "TROVATORE"  will  alternate  as  follows; 
For  Sunday  matinee,  Monday.  Wednesday.  Friday  and  Saturday 
night.  LENORA.  Guiditia  Francini:  AZUCENA.  not  cost:  MAN- 
RICO.  EuKenio  Ballain:  IL  CONTE  DI  LUNA.  Ettore  Campana; 
FERRANDO.  Alexander  Bevani.  For  Sunday  night.  Tuesday. 
Thursday  and  Saturday  Matinee.  LENORA.  Resina  Vicarino; 
AZUCENA.  Edmee  de  Dreux;  MANRICO.  Umberto  Sachetti;  IL 
CONTE  DI  LUNA.  Achille  Alberti;  FERRANDO.  Joseph  Florian. 
In  both  casts:  ENIZ.  Estella  Burgess:  RUIZ.  George  Mordecai. 


35c,  50c,  75c,  $1.00  (Including  Admisiion  to  the  Grounds) 

Webers  Concert  Band  Will  Give  Free  Open  Air  Concerts 


Dr. 

H. 

J. 

Stewart 

Has  REMOVED  His  MUSIC  STUDIO  to 
Gaffney  Building,  376  Sutter  St.     Phone  Douglas 

Voice.  Piano.  Organ.  Harmony  and  Composition 
Office  Hours:     Daily  from  10  to  12  and  from  2  to  4. 

4211. 

The  Misses  Patterson 

Home    for    Music    antrl    Ant    Stutdents 

References  required 

257  West  104th  St.,  New  York  City,  N.  Y. 


Hermann  Genss 

TBACHER    OF    PIANO,    §INGING    AND    HARMONV,    will    accept 

•  ludenlK   at    hl>    rolileuee    und   aludlo:   3312   CLAV    STHKKT, 
Between   >VebMter  and    nuchanan    StH.     TelH.   >Vest   ettlH;    S   a025 

Saint  Rose  Academy  of  Music 

Cor.  Pine  and  Pierce  Sts.;  San  Francisco 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted  by  Sisters  of  Saint  Dominic 

'Wallace  A.  Sabin 

Organist  Temple  Emanu  El.  First  Church  of  Christian  Science. 
Director  Loring  Club.  San  Francisco.  Wednesdays  at  1617  Cali- 
fornia St.  Tel.  Frank.  5346.  Sat.  p.  m..  Christian  Science  Hall.  Tel 
West  6645.  Berkeley,  Mon.  &  Tues.   2S20   Prince.   Tel.   Berk.    4774. 


DAVID  MANLLOYD  (tenor) 

Voice  Culture 

Soloist  St.  Mary'i  Cathedral 

Studio:  1667  Page  Street  Phone,  Park  3264 


WILLIAM  F    7FCy\    ^'"'""^^ 

TT    1  1-i  L<  1  .rVlTl      1    .     ^Cj\^r:i,      MUSICAL  DIHGCTOn 


The  Zech  OreheXrn   Ilrlie 
1332  Geary  Street 


pry   Monday   Kvenlng 
Phone  West   1603 


Mrs.  Oscar  Mansfeldt 

Summer   Course    for    Teachers   during    months    of    June,    July 

and    August. 
2016    Buchanan    St.  Telephone    West   314 

MACKENZIE  GORDON 

TK\on 

Tpaphpr    nf    ^inninn  in  all  iu  brcnche*  from  the  rudimenti  of  tone  formsbon  to 

OKATOKIO  OPEIKA                CONCEHT 

Studio:  2832   Jackson   St.  Telephone:   WV.l  457 

lly  A|>|iolatnien<   Ouly 

Adolf  Gregory 

OrKauial     and     Cliolr     DIreclor     SI.     Mnry'a     Oakland 
DIreclur    Oakland     Counervnlory    of     Muale 
Vulee     Produrllun,     IMauo,     Hnrinoiiy     and     O>ni|>aai)l0D 
::03-205    TWELFTH    ST.,    COR.   JACKSO.\  O.IKLAND 


riione  Park   1050 


Established   1896 


Home  Phone  S  1069 


Von  Meyerinck  School  of  Music 

UNDER    THE    niRECTION    OF    MRS.    ANNA    VON    MEVERINCK 

Classes  In  French.  German.  Musical  History  and  Sight  Reati- 
Ing  In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  tor — also  by  non-students  of  the 
school.  Studio,  SIN  Gro\e  St.,  ueur  FRIniure.  In  Berkeley, 
Tuesday.  2521  Regent  St.  Tel.  Berkeley  3677.  Thursday  at 
Snell    Seminary. 

Miss  Elizabeth  Westgate 


PIANO,   ORGAN,   THEORY 


Organist    and    Musical    Director    Fir 


sbylerlan    Church. 


Suite:     .',£  MacdonouKb   OulldluK,  Oakland 
Home    Studlu:      1117    Paru   St.,    Alameda.  Tel.    Alameda    IA.% 

P\  >-  THE   BERINGER 

^Arj^  Conservatory  of  Music 


t   I      J  Pianoforte  Voice  Theory 

\^^    .Sl'MMF.R    COURSE   FOR  TEACHERS 
A  Special  Rates 


:St., 


Tel  Wes1  7893 


Conservatory  of  Music 

OF   THE    UNIVERSITY   OF   THE    PACIFIC 
PIERRE    DOUILI.ET,    Deau.  SAN    JOSK,    CAL. 

The  oldest   Institution   on    the   Coast — complete   Musical    Edu- 


The  New  ARRAL  Records 

Perfect  Reproductions  of  the  Great  Artist's  Voice 

Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoli  Perl  du  Bresil 

Air  de  Micaela  Carmen 

Waltz  Romeo  and  Juliet 

Exclusively  by  The  National  Phonograph  Co.     Edison  Records 

Louis    CrepaUX,     Member  Pari.  Grand  Opera 

lot  Countryman  Hldtt..  915  Vun  NcHS  :it  Kills 

rpl  Wninodiy  •cid  S.lurdsy.     W«Joad«y 


1'  A  O  I  F  I  (;    (J  O  A  K  T    M  IJ  H  1  <;  A  L    K  ]■:  V  I  IC  W 


SHORT    ITEMS    OF    INTEREST. 

Samuel  Adelstein.  Ihe  well  known  mandolin  teacher,  ban 
had  a  rather  varied  and  strenuous  vacation.  He  spent  Home 
time  visiting  the  oil  fields  of  Coalinga.  Midway  and  Bakers- 
field  during  the  early  part  of  June.  He  tlien  made  an  ex- 
tended trip  up  the  Sacramento  Valley  over  the  new  Western 
Pacific  Railroad  into  the  mountains  of  Plumas  County  wliere 
he  had  a  narrow  escape  from  a  train  wreck  and  an  automobile 
accident.  He  spent  a  few  days  during  the  early  part  of  July 
at  La  Honda  and  l.iis  (lalcis  and  loncluded  his  vacation  with 
a  two  week's  stay  at  Soda  Hay  Springs  and  Clear  Lake.  Mr. 
Adelstein  considers  the  prospects  for  the  coming  season  very 
favorable  and  announces  that  a  good  many  pupils  who  had 
not  begun  lessons  since  the  fire  have  announced  their  inten- 
tion of  resuming  study  the  beginning  of  this  season. 

The  Woman's  Philharmonic  Society  of  New  York  City  was 
founded  by  Mrs.  Melusina  Fay  Pierce,  sister  of  the  president 
Miss  Amy  Fay,  author  of  Amy  Fay's  Studies  in  German.  The 
Society  supports  the  only  Women's  Orchestra  in  New  York, 
has  its  own  chorus  and  gives  scholarships  for  piano,  voice 
and  violin.  The  latter  are  determined  by  competitive  hear- 
ings and  are  limited  to  people  of  talent  who  would  otherwise 
be  unable  to  study.  A  monthly  informal  meeting  is  held  to 
promote  good  fellowship  and  to  hear  from  time  to  time  the 
progress  of  the  scholarship  pupils.  Four  large  concerts  are 
given  during  the  year  at  which  artists  of  note  are  heard. 
Last  season  a  reception  was  given  in  the  name  of  the  Society 
by  Elizabeth  K.  Patterson,  soprano  and  teacher  of  singing,  in 
her  home,  257  W.  104th  street.  New  York  City,  to  Madame 
Blanche  Marchesi  of  London.  Miss  Patterson  is  chairman  of 
the  vocal  department  of  the  Society. 

Prof,  Chas.  H.  Rieber,  the  Dean  of  the  Summer  Session 
of  the  University  of  California,  announces  the  engagement  of 
the  eminent  composer,  organist,  pianist  and  all  around  musi- 
cian, Arthur  Foole  for  the  Summer  Session  of  1911  beginning 
at  the  end  of  June.  EITorts  have  been  made  during  the  last 
two  years  to  induce  Mr.  Foote  to  come  to  the  Coast,  but  not 
until  now  has  it  been  possible  to  secure  his  promise  to  come. 
Mr.  Foote  is  one  of  the  most  distinguished  musicians  that 
America  has  produced  and  both  as  pedagogue  and  composer 
he  has  conquered  for  himself  an  international  reputation. 
Grove's  Dictionary  of  Music  and  Musicians  says  of  .Mr.  Foote; 
"Amongst  .\merican  musicians  of  eminence  he  enjoys  the 
distinction  of  being  the  only  one  whose  education  is  wholly 
native.  He  was  born  in  Salem,  Mass.,  on  March  5,  1853.  As 
a  lad  he  studied  the  pianoforte,  and  at  fifteen  was  taken  by 
B.  J.  Lang,  on  whose  advice  he  was  entered  as  a  student  of 
harmony  in  the  class  of  Stephen  A.  Emery,  at  the  New  Eng- 
land Conservatory  of  Music.  These  and  all  other  musical 
studies  were  interrupted  when  he  entered  Harvard  University. 
Though  John  K.  Paine  was  a  musical  instructor  and  chapel 
organist  at  the  time,  music  had  not  yet  been  raised  to  the 
dignity  of  an  elective  study,  nor  was  there  a  musical  chair. 
After  graduation  in  1ST4  Foote  resumed  his  musical  study 
with  zeal,  going  to  Lang  for  lessons  on  the  pianoforte  and 
organ,  and  to  Paine  for  counterpoint,  canon,  fugue,  and  free 
composition.  His  examination  for  the  degree  of  A.  M.  con- 
ferred on  him  by  Harvard  University  in  1875  included  music. 
Entering  upon  the  practice  of  his  profession  Foote  became  a 
church  organist  and  teacher  of  the  pianoforte  in  Boston,  to 
which  city  his  activities  in  that  direction  have  since  been 
confined.  As  a  composer,  however,  his  influence  has  spread 
throughout  the  States.  His  orchestral  compositions,  including 
an  overture  in  the  mountains,  two  Suites  in  D  minor  and  E 
major,  a  Serenade  for  strings,  and  a  symphonic  poem,  Fran- 
cesca  da  Rimini.'  have  been  played  repeatedly  by  the  or- 
chestras of  Boston,  New  York  and  Chicago,  under  the  direc- 
tion of  such  men  as  Wilhelm  Gericke,  Theodore  Thomas, 
Emil  Paur,  and  Frank  Van  der  Stucken:  while  his  cantatas, 
"The  Farewell  of  Hiawatha,'  'The  Wreck  of  the  Hesperus,' 
and  'The  Skeleton  in  Armour'  have  found  places  on  the  pro- 
grams of  many  other  concert  institutions.  Mr.  Foote  has  also 
made  large  excursions  into  the  fields  of  chamber  and  church 
music  and  songs." 

The  following  is  a  synopsis  of  Arthur  Foote's  proposed  ser. 
ies  of  Lectures  on  Music  at  the  Summer  Session  of  the  Uni- 
versity of  California:  A  Course  in  Harmony,  Talks  on  Piano 
Playing  and  lectures  including  the  following  subjects:  Greek 
Music,  Folk  Songs  of  Various  Nations,  Bach  and  bis  Prede- 
cessors, Bach  and  Handel,  Haydn,  Mozart,  etc..  The  Develop- 
ment of  the  Suite,  Sonata  and  Symphony,  Beethove^,  Methods 
of  Composition  of  Beethoven,  Weber,  Schubert  and  the  Ro- 
mantic Tendency,  Mendelssohn,  Chopin,  Schumann,  the  Devel- 
opment of  Songs,  Liszt,  Thalberg,  Chopin,  etc.,  in  relation  to 
(Continued  on  Page  10) 


OLGA  STEEB 

The  Wonderful  Young 

PIANISTE 

WILL  BE  ON  THE  PACIFIC 
COAST  until  November  20th. 
Arrangements  for  RECITALS 
may  be  made  through  Mr.  L.  E. 
BEHYMER  or  Mr.  Charles  H. 
Keefer.  344-345  Blanchard  Hall 
Building,  Los  Angeles,  California. 
After  November  20th,  for  further 
information  regarding  future  tours, 
etc.,  enquire  of 

Mr.  Charles  H.  Keefer,  Manager 

Permanent  address:  Goltzstrasse  24.  Berlin.  Germany. 


Just  a  Little  Better 


San  Francisco 
Overland 
Limited 


Southern  Pacific -Union  Pacific 

TICKET    OFFICES 

Flood  Building.  42  Powell  Street 

Market  Street  Ferry  Depot 

Broadway  and  Thirteenth  Sts.  Oakland 


PACIFIC    COAST    MUSICAL    KIO  V  IlC  W 


Mr.  SHERWOOD  Solves 

The  Problems  of 
Music  Teachers 


I  low   can   I  ;;cl   riiiii-c  pupils? 

Iliiw   can    I    ;;(i    nnirc  nmncy   lov   my   Ics 

scins'.' 
Wliv    (Ic,    s tcaclu>l-s    snccccil     licllci- 

Ihan  oilicis? 
Iliiw  can    1   i-aisc  my  slanilard  nl'  icadi 

in^'.' 
lldW   can    I    keep    I  lie    Inlcri'sl    dl'   lic;;in 

ncrs? 

How  can   I  leach  ll i  Inlci-piclal  i(in  ? 

Wliat  is  the  best  way  ol'  tcachin-   Si,<;hi 

Kcadiiif;  to  begimici-s? 
Shonlil   all   l)ef;inncM-s  be  ^iven   the  same 

exercises  an<l  t  real  men  I  ? 
What  Teaching  I'ieees  shall  I  use? 
Wlial   is  I  hi'  best  way  to  tench  Tinn-  and 

Ityllim? 
ll(iw  can   1  lea<-li  my  ]>niiils  lo  .Mennii-ize? 
How   can    1    leach    llie   proper   nse  of   llie 

Hamper    I'edal? 
W'lial   special   ]iiiysical  exercises  develop 

-ood   leclmic  and   tone? 
Whal    is   the   sei-rel    ol'   sin'cessliil    music 

teachiii};? 
How  can    I   best    prepare  to  teac  h  ? 


lii:slC    problems,   and   others    that    coii- 
Ifotit     mtisic    teachers,    are    solved    in 

Air.    \\'illiam     II.    Sberw I's    Corre 

s|iondence  ('onr.se  oT  Normal  I'iaiio 
Lessons  lor  'I'eachers,  with  ipiestions 
.and    answers    ihi'reon. 

Tliis    Course    of    Lessons    etiiliraces 

the  result   of   .Mr.   Sherw I's  :!(!  years'  sta'cessl'til 

e.Kperience  as  teacher  and  player.  \'on  cati  learn 
Ifom  this  <'ourse,  and  apply  in  your  own  teacb- 
itif;,  the  .secret  of  this  success  which  enables  .\lr. 
Sherwood  to  have  crowded  (dasses  at  fS.dd  pet- 
lesson.  This  Course  will  also  teach  you  bow  to 
perfect  your  own  playiiij;  by  <-otnbiiiiui;  relaxatioti 
and  control  so  as  to  enable  you  lo  ecoiiotiii/,e  in 
sti-enfjth,  tints  makiii'i  yotir  playin;:  of  the  ■treat 
masterpieces  comparatively  easy. 

The  complete  Normal  Course  iinlitdes  also  a 
conr.se  of  lessons  in  ll\l,'\l()\)  .  CO  ]l I'OSl'I'KtX 
ami  cm  \'ri:i!l'(ll  \'r  \<\  .\(bdpli  UosenbecUer 
and  Hatiiel  rroiheroe,  wliicb  is  especially  useful 
to  the  many  teai-hers  who  are  deticietit  in  liar 
niotn.      No  teacher  shotild  lie  without   this  Coursi'. 


Diploma  Granted 


I'KICIO  SA.MI'M;  LICSSOXS.  if  you  write  at  once,  indieatiuf;  an  inleresf  in  knowitif;  more 
aboitt  these  lessons,  we  will  send  you,  free,  answers  lo  the  above  ipiestions.  also  free  sample  les 
sons,  and  oiir  beautiful  illiistraled  calaloy,  cotitaiuiu^  tniicli  valuable  musical  information,  iu 
cludiny  .1   musical  diclicuiary. 

A  Few  Partial  Scholarships  Available,  if  you  Apply  at  Once. 


Siegel-Myers  School  of  Music  ^S°caTo  °  iLL^N^o'ts 


i'A(;i  fh;   <;<)AHT   .mi;si(;ai.   im;  v  i  k  \v 


IN  THE  REALM  OF  THE  THEATRE 


SECOND  WEEK  OF  GRAND  OPERA  AT  IDORA. 


The  Bevani  Urand  Opera  Company  wlilcli  opened  its  sum- 
mer engagement  in  the  Idora  Park  Theatre.  Oakland,  last 
Sunday  afleriioon  wllli  a  performance  of  Faust  and  which,  on 
that  occasion,  surprised  its  audience  witli  the  excellent  ma- 
terial of  its  artists,  seems  to  improve  with  better  acguaint- 
ance.  During  the  hesinning  of  this  week  the  opera  of 
"Martha"  was  presented  and  while  the  two  casts  appeared 
alternately  in  Klotow's  romantic  ojiera,  the  writer  was  only 
able  to  attend  the  performance  given  on  .Sunday  evening  last. 
It  was  evident  to  anyone  familiar  with  operatic  literature 
that  the  emolional  sentiment  of  lliis  work  was  particularly 
suited  to  the  individual  accomplishments  of  the  members  of 
the  cast.  Giuditta  Francini  was  particularly  suited  to  the 
romantic  role  of  Lady  Harriet  Durham,  at  least  as  far  as  her 
vocal  equipment  was  concerned.  She  made  a  decided  im- 
pression with  lier  delightful  interpretation  of  "The  Last  Rose 
of  Summer"  and  carried  herself  with  a  certain  grace  which 
added  considerably  to  the  enjoyment  of  her  listeners.  Edmee 
de  Dreux  as  Nancy  looked  exceedingly  charming  and  sang 
with  an  intelligent  adherence  to  the  humorous  vein  of  the 
part.  Joseph  Plorian,  who  interpreted  the  role  of  Lord  Tris- 
tan, acquitted  himself  very  creditably  of  his  task.  Eugenio 
Battain,  the  exquisite  lyric  tenor  of  the  company,  made  an 
exceptionally  brilliant  showing  in  the  third  act  of  the  opera, 
where  he  invested  the  various  scenes  with  a  vigor  and  dram- 
atic brilliancy  which  aroused  the  audience  to  long  and  tem- 
pestuous applause.  His  voice  was  exceptionally  clear  and 
ringing  and  could  easily  be  heard  above  the  clamor  of  chorus 
and  orchestra.  He  succeeded  in  creating  one  of  the  very 
best  Lionels  which  we  have  witnessed.  The  greatest  surprise 
of  the  evening,  however,  was  the  interpretation  of  the  role 
of  Plunkett  by  Ettore  Campana.  I'sually  this  part  is  taken 
by  an  inferior  artist  who  does  not  comprehend  the  possibil- 
ities of  the  character.  Signor  Campana  made  Plunkett  stand 
out  prominently  among  the  leading  personalities  of  the  story 
and  succeeded  in  securing  every  bit  of  humor  to  such  an  ex- 
tent that  even  those  who  did  not  understand  the  language 
could  not  help  laughing.  The  oftener  you  listen  to  this  full 
fledged  artist  the  more  you  are  compelled  to  admire  his  ex- 
ceedingly pliant  and  resonant  baritone  voice,  his  intellectual 
grasp  of  the  emotional  value  of  every  musical  phrase  and  his 
ready  abandonment  in  the  histrionic  requirements  of  any 
character  he  may  interpret.  We  are  ready  to  proclaim  Signor 
Campana  as  one  of  the  most  finished  baritone  soloists  that 
has  ever  appeared  in  this  territory.  An  especially  note- 
worthy feature  of  this  performance  of  "Martha"  was  the 
finale  of  the  third  act  which  could  not  have  been  improved 
upon  by  any  company.  Mr.  MiHer.  the  general  manager  of 
Idora  Park  deserves  to  be  congratulated  for  his  enterprising 
activity  and  from  present  appearances  it  seems  as  if  the 
public  appreciated  his  efforts  in  behalf  of  higher  musical 
education. 

ALFRED    METZGER 


FERRIS   HARTMAN    IN   "A  CHINESE   HONEYMOON."— The 

question  as  to  whether  or  not  Oakland  is  a  real  theatre 
loving  community  should  easily  be  solved  during  these  two 
or  three  weeks.  The  engagement  of  the  Ferris  Hartman 
Opera  Company  at  the  MacDonough  Theatre  represents  an 
ideal  comic  opera  season  the  like  of  which  is  but  rarely  wit- 
nessed in  any  city  of  the  United  States.  During  the  opening 
week  Mr.  Hartman  presented  the  picturesque  and  melodious 
fantasie  "Woodland"  and  during  the  second  week  the  exceed- 
ingly humorous  play  entitled  "The  Toymaker"  was  the  feat- 
ure. This  week  Mr.  Hartman  has  selected  "A  Chinese  Honey- 
moon" as  the  comic  opera  diet  for  the  Oakland  theatre  going 
public.  If  the  residents  of  Oakland  do  not  take  advantage 
of  any  of  these  splendid  opportunities  presented  to  them  by 
the  Ferris  Hartman  Opera  Company,  then  we  do  not  believe 
that  Oakland  is  as  much  of  a  theatre  loving  community  as  it 
would  make  us  believe.  Ferris  Hartman  and  Charles  Kavan- 
augh  are  doing  their  utmost  to  make  this  Oakland  engage- 
ment as  artistic  an  enterprise  as  money  can  secure.  The 
scenery  for  these  productions  has  been  especially  designed 
and  painted  for  this  occasion.  The  costumes  have  been  se- 
lected with  an  eye  to  artistic  elegance.  The  leading  members 
of  the  company  have  been  chosen  with  great  care.  ^  And  now 
since  the  management  of  the  company  have  done  their  share 
to  give  the  Oakland  public  a  flawless  comic  opera  season  it 
remains  for  the  people  of  that  city  to  show  their  appreciation 
by  means  of  material   support.     If  they   fail   to  do   this  they 


EDMEE  DE  DREUX 
Contralto  Be^-ani  Grand  Opera  Company,  Idora  Park- 
must  not  blame  theatrical  managers  for  refusing  to  visit  their 
city  with  first-class  companies  and  for  any  length  of  time. 
In  addition  to  the  care  bestowed  upon  scenery,  costumes  and 
principle  artists,  the  Hartman  Company  may  also  be  proud  of 
their  chorus  which  is  as  pleasing  to  the  eye  as  it  is  to  the  ear. 
"A  Chinese  Honeymoon"  represents  one  of  the  modern 
musical  comedy  successes  revolving  around  the  adventures 
of  an  Englishman  who  is  traveling  through  China  on  his 
honeymoon.  Mr.  Hartman  impersonates  the  leading  role 
with  that  irresistable  humor  and  that  knack  af  presenting 
topical  songs  which  has  made  him  such  a  favorite  through- 
out the  Pacific  Coast.  Myrtle  Dingwall  as  the  Princess  has 
an  ample  opportunity  to  delight  her  audiences  with  her  bril- 
liant soprano  voice  and  her  fetching  personality.  "Muggins" 
Davies  is  exceptionally  entertaining  in  the  role  of  the  English 
waitress  and  arouses  her  audiences  to  frequent  outbursts  of 
gaiety.  .Josie  Hart  in  the  grotesque  character  part  of  Mrs. 
Brown,  the  professional  mother-in-law,  adds  considerably  to 
the  general  atmosphere  of  hilarity  that  prevails  throughout 
the  performance.  .Joseph  Fogarty  as  the  Emperor.  Oliver 
Lenoir  as  the  Lord  High  Admiral  and  Robert  Leonard  as  the 
Lord  Chancellor  contribute  their  share  to  the  excellence  of 
the  production.  Next  week,  beginning  with  this  Sunday  mat- 
inee, Mr.  Hartman  and  his  exquisite  company  will  present  for 
the  first  time  in  stock,  Richard  Carle's  famous  success 
"Mary's  Lamb."  The  leading  role  of  this  excruciatingly 
funny  play  fits  Mr.  Hartman  like  the  proverbial  glove  and  the 
Oakland  theatre  going  public  will  have  no  reason  to  com- 
plain of  lack  of  laughter  provoking  opportunities. 


OAKLAND  CONSERVATORY  OF  MUSIC. 

At  the  regular  half  yearly  Examinations  for  the  term  end- 
ing June  30th.  of  the  Oakland  Conservatory  of  Music,  these 
students  received  promotion  to  the  following  grades:  Senior 
Division — Pianoforte,  Grade  A.,  Mrs.  C.  B.  Danielson,  Misses 
Mamie  Ryan,  Marie  Spuller.  Anna  Olson.  Grade  B.,  HazeJ 
Vance,  Alda  Lyon.  Gerald  Hoyt.  Grade  C. Madge  Caulfleld. 
Voice  Culture,  Jennie  T.  Yale,  Stella  Sjoberg,  Isabella  M. 
Smith.  Violin,  Grade  A.  Anna  Olson.  Harmony,  Grade  A., 
Anna  Olson.  Intermediate  Division — Pianoforte,  Grade  A.. 
Mr,  .\.  .  Motfatt,  Mrs.  A.  K.  Weitman.  Misses  Jennie  T.  Yale, 
Gertrude  Center.  Emily  Gower,  Myrtle  Bacon,  Lillian  Collier, 
Anna  McPherson,  Tina  Omo,  Cecile  Callison,  Anna  Peterson. 
Elizabeth  .Nutter.  Clara  Stavenson.  Grace  Cowan.  Velle  Has- 
lett.  Anna  Anderson,  Grade  B.,  Irene  Smith,  Laura  Beane. 
Grade  C,  Florence  Duncan,  Mrs.  C.  B.  Danielson.  Voice 
Culture.  Grade  A.,  Myrtle  Bacon,  Polly  Oliver,  Vernelle  Henn- 
ing,  Helen  E.  Hanna,  Mrs.  N.  Cally,  Mrs.  Henry  Malloch. 
Grade  C,  Miss  Marie  Spuller.  Violin.  Grade  A..  Warren  Mc 
Connell,  Fred  A.  Rockingham,  Albin  Johnson.  Grade  B..  Leo 
Murphy.  Grade  C,  Ivy  Curtiss.  Elementary  Division — Piano- 
forte, Grade  A.,  Oliver  Kisich,  Dorothy  Marr,  Elsie  Johannsen. 
Jennie  Steinberg,  Thelma  Desmone,  Esther  Carlson.  Grade 
B.,  Vera  Solomonson,  Alta  Donovan,  Alice  Butzback,  Mrs. 
(Continued  on  Page  12) 
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L.  E.  Behymer 


Manager  for  Distinguished 
Artists  for  California 
and  the  Southwest 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


K.   W.   III.A.N'ril AItU,   I'rei..  niid   >lKr. 
Contain!   20U  Studios   Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

I.OS     A.NGEI.ES,     CAI.IFOHMA 

Abraham    Miller  tenor 

TEACIIGR    OK    VOICE    ClII/ruHE    AND    SINGING 

Sludio:     342-343   Blanch.rd   Hall   Building.  Los   Angeles.  Cal. 

Charles  Farwell  Edson 


Studio  :    2020  Toberman  Street 

Telephoui-   2:1UI8 


Los  Angeles,  Cal. 


Margaret  Goetz  — 


•y/.7,0  CONTRALTO 


Historical   Song   Recitals,  Concerts  and   Musicales 


Telephone    Home    614S5 


Los   Au^eleB,    Ciil. 


Adolf   Willhartitz  is^fiiiEii^iiLCLi^ 

Room    Ua«    Miijeatic   Tbeaire    IlulldliiK  Lou    AnKelea,    Cal. 


VIOLI.V    IN.STRIICTOR 


Harley  Hamilton 

Cnnduetor    Lo.    Aagrelea    Symphony    Orcheat 
3Z0   Blanclinrd   Hnll    UullJIni; 


LoM    Ang:elea,    Cul. 


Charles  E.  Pemberton  ^i^^^.croR 

HARMONY    AND    COUNTERPOINT 
Studio;   300-307   BlauchurJ    Hall    Building  |.„.   Anuelea,   Cal. 

J.  B.  Poulin   

DIreetor  Ellla  Club,  Temple  Boptlat  Choir,  \V< 


TENOR — VOICE     CULTURE     AND 
THE     ART    OV    SINGING   .... 
j...»v.„.    ^>....  ^.u„,    .eiiiple  Boptlat  Choir,  Woman'a  Lyrle  Club 
Studio:   3IN.31»   Blanrhnrd    llulldlUE  Loa    Augelea,    Cal. 


J.  P.  Dupuy 


TENOR  — VOICE   DIRECTOR 


Orphrua    Mule    Club,    B'nnI     Brilh    Choir,    Trloltv    M.    E. 
Church   Choir,   V.   M.  C.  A.  Voeal   Department  and 
Euterpeau    Male    Quartette 
Studio:  311    Blanchard   HulldlDB  Loa  Anselea,  Cal. 


Studios  in  Kohler  &  Chase  Building 

Those  desirious  of  reserving  Studios  in  the 

Kohler  &  Chase  Building,  apply 

at  once  to 

BALDWIN  &  HOWELL 

318  Kearny  Street 
Telephone  Kearny  3810  Prices  Reasonable 


TWO  OR  THREE  CHOICE  STUDIOS  TO  LET 


VON  STEIN 

Academy  of  Music 

(INCORPOR.XTEDI 
Phones:     Broadway  .Wil,    Home  2S7J1 

1419  So.  Grand  Ave.  LOS  ANGELES 


HEINRICH    VON   STEIN,   President   and   Director 
WENZEL     KOPTA,    Director    Violin     Department 


Departments  for  Piano,  Violin,  Voice,  Cello,  Pipe- 
Organ,  Harmony,  Composition,  etc..  under  personal 
supervision  ot  suc-h  well-known  instructors  as  Heinrich 
von  Stein,  Wenzel  Kopta,  Juliet  von  Stein,  Hugo  Kirch- 
hofer  and  others. 


The  Leading  Musical  College  of  the 
Southwest 


SEND  FOR  BOOKLET. 


Geo.  J.  Birkel  Co. 

Representatives  in 
.Southern  California 

Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

345-347  So.  Spring  Street 

LOS  ANGELES.  CAL. 
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(Continued  from  Page  6) 
the  devel()i>meiil  of  (hi'  jjIiuhi,   Uic  0|)ira,  Gluck,  Meyerbt-er, 
etc.,  to   Wagner;   Wagner.   Kubinsteln,   Dvorak,  etc.;   Richard 
Strauss,    etc.;    Modern    French    CompoBers.    What    Music    lOn- 
dures.  Our  Musical  Outlook  in  America. 

In  the  advertising  department  of  the  I-'acllic  Coast  .Musical 
Review  will  be  found  an  announcement  by  J.  F.  Veaco.  the 
well  known  tenor  soloist,  wherein  he  informs  the  musical 
profession  that  he  is  fully  equipped  to  renovate,  tune,  repair 
and  regulate  all  makes  of  pianos.  Mr.  Veaco  has  had  thirty- 
five  years  experience  in  this  kind  of  work  and  is  proud  to 
count  among  those  wlio  showed  conlldence  In  his  ability 
such  distinguished  people  as  Queen  Victoria  of  England. 
Madame  Adellna  Patll.  Tamagno,  George  Henschell,  John  D. 
Rockefeller  and  many  other  dlBtlngulshed  people  too  num- 
erous to  mention.  Mr.  Veaco  is  also  known  and  endorsed  by 
the  leading  musicians  of  San  Francisco,  Oakland  and  ilerlt- 
eley.  Only  recently  he  renovated  a  Knabe  concert  grand 
piano  for  Frederick  Maurer  who  expressed  himself  extremely 
delighted  with  the  excellent  work  done  by  Mr.  Veaco. 

Signer  Joaquin  S.  Wanrell  who  recently  suffered  a  great 
loss  In  the  destruction  by  tire  of  his  splendid  studio  at  799 
Van  Ness  Ave.,  has  now  recovered  from  this  setback  and  lias 
opened  a  new  studio  at  1720  Washington  street,  where  he  is 
conducting  a  large  vocal  class  with  that  efficiency  and  pains- 
taking care  gathered  from  long  experience  which  has  con- 
quered for  himself  an  enviable  reputation  throughout  the 
Pacific  Coast.  The  Pacific  Coast  Musical  Review  desires  to 
congratulate  Mr.  Wanrell  upon  his  recovery  and  upon  his 
splendid  perseverance  which  is  bound  to  contribute  to  his 
lasting  success  in  this  community. 

Miss  Helen  C.  Heath  went  to  Paso  Robles  with  a  convention 
of  Passenger  Agents  stopping  at  the  famous  Paso  Robles 
Hotel.  Miss  Heath  was  notified  to  sing  for  the  convention 
as  late  as  midnight  on  Saturday  and  leaving  the  next  morn- 
ing arrived  there  in  time  for  the  Fourth  of  July.  Miss  Heath 
made  an  excellent  impression  with  her  splendid  voice  and 
Miss  Alma  Birmingham  her  accompanist  proved  to  be  a  very 
muslcianly  player. 

John  W.  Metcalf,  the  well  known  Oakland  piano  teacher 
is  spending  his  vacation  at  Lake  Tahoe.  He  expects  to  re- 
turn early  in  August  to  resume  his  lessons. 

Mr.  and  Mrs.  Horatio  Cogswell  spent  a  week  at  Brookdale 
in  the  Santa  Cruz  Mountains  as  the  guests  of  Miss  Elizabeth 
Westgate  who  is  as  usual  enjoying  the  summer  months  In 
her  romantic  mountain  retreat. 

Mrs.  Carrol  Nicholson,  the  well  known  and  brilliant  con- 
tralto soloist  and  successful  vocal  teacher  of  Oakland,  spent 
her  summer  vacation  in  the  Santa  Cruz  Mountains  during  the 
month  of  July. 

Edward  F.  Schneider,  the  distinguished  composer  and  pian- 
ist who  is  so  successful  at  Mills  College  and  who  has  recently 
lived  in  San  Jose,  expects  to  move  to  San  Francisco  at  the 
beginning  of  the  season. 

Mrs.  Noah  Brandt,  the  well  known  pianist  and  teacher  to- 
gether with  her  daughter  Miss  Enid  Brandt,  have  returned 
from  Berlin  where  the  youthful  piano  virtuosa  scored  an 
enviable  artistic  triumph  last  season.  Miss  Brandt  will  take 
a  rest  during  the  summer  and  will  give  a  concert  here  some 
time  next  fall.  Mr.  Brandt  will  remain  in  New  York  for  a 
time  where  he  is  occasionally  appearing  in  recitals  and  where 
he  is  diligently  composing  a  series  of  light  operas  for  which  , 
he  has  found  a  producer.  Mrs.  Brandt  will  rresume  her 
piano  classes  In  this  city  and  continue  to  look  after  the  mu- 
sical education  of  her  talented  young  daughter.  Mr.  and 
Mrs.  Brand  were  recently  entertained  at  Mrs.  Dorn's  beau- 
tiful home  in  Menio  Park.  Mrs.  Brandt's  studio  is  at  1257 
Jackson  Street. 

At  a  Pianola  Song  Recital  on  Saturday  afternoon,  July  16. 
191U,  in  Kohler  &  Chase  Hall  the  following  program  was 
given:  Soloists.  Miss  Bernlce  van  Gelder,  Soprano,  Miss 
Alice  Davies,  Violin,  .Mr.  F.  \X.  Weems.  Orchestrelle  and  Mr. 
G.  M.  Marks,  at  the  Pianola  Piano.  The  following  selections 
were  presented:  Murillo  (Tersqliak),  Killarney,  Fantasle 
(Sidney  Smith),  Mr.  Marks  at  the  Pianola;  An  ppen  Secret 
(Woodman  I.  1  Dreamt  I  Dwelt  in  Marble  Halls  (Balfe).  Three 
Green  Bonnets  (D'Hardelot),  Miss  van  Gelder,  accompanied 
by  the  Pianola;  Serenata  (Moszkowski),  Sample  Aveu 
(Thomel,   .Miss   Davies.  Violin;    II   Trovatore.    Potpourri.    Part 


1,    (Verdij.    Mr.    Weems,    the    solo    Orcbestrelle;   Ave    Maria 
(Gounod),  Miss  van  Gelder,  Violin  Obligato  by  Miss  Davies. 

The  following  program  was  given  at  Sherman  Clay  &  Co. 
Recital  Hall  on  Saturday  afternoon  July  23,  1910:  SoloisU: 
Mr.  Oscar  Sidney  Frank,  baritone,  Mr.  Frank  L.  Grannis  at 
the  Player  Piano;  Joselyn  Berceuse  (Godard),  Estey  Pipe 
Organ;  (a)  The  Rose  (Johnson),  (b)  The  River  and  the  Sea 
(Johnson),  (c)  I  Know  a  Lovely  Garden  (d'Hardelot),  (d) 
Still  as  the  Night  (Bohm),  Mr.  Frank,  accompanied  with  the 
Cecilian  Player  Piano;  A  few  minutes  with  the  V'ictrola; 
(a)  Valse  .Mignonne,  Op.  16  No.  2  (Schuett),  (b)  Manzanillo 
iRobyn),  Cecilian  Player  Piano;  laj  Lenz  (Springi  (Hil- 
dach).  lb)  I  Hid  my  Ixjve  (d'Hardelot).  (c)  .Ma  Curly-Headed 
Baby  (Clutsam).  Mr.  Frank  accompanied  with  the  Cecilian 
Player  Piano;  (by  request)  Echo  de  Vienne  (Valse  de  Con- 
cert),  Welte  Player,  as  played  by  Emil  Sauer. 

The  following  program  was  given  at  Sherman  Clay  &  Co. 
Recital  Hall  on  July  17,  1910.  Soloists:  Mrs.  H.  T.  Bayly. 
Soprano,  Frank  L.  Grannis  at  the  Player  Piano;  Pas  des 
Fleurs  Waltz  (Nalla)  (Delibes),  Estey  Pipe  Organ;  (a)  For 
all  Eternity  (Mascheroni),  (b)  Good-Night,  Beloved.  Good- 
Night  (Oliver).  .Mrs.  Bayly,  accompanied  with  the  Cecilian 
Player  Piano;  A  few  minutes  with  the  Vlctrola;  (a)  Sonata 
Pathetlque,  Op.  12  first  movement  (Beethoven),  (b)  Humor- 
eske.  Op.  101  No.  7  (Dvorak),  Cecilian  Player  Piano;  (a) 
Love's  Sorrow  (Shelley),  (b)  Dreams  (Strelezki),  Mrs.  Bayly, 
accompanied  with  the  Cecilian  Player  Piano;  Erl-King  (Schu- 
bert-Liszt), Welte  Player  as  played  by  Paderewski. 

Madame  Joseph  Beringer  spent  her  vacation  in  Santa  Rosa. 
While  there  she  was  the  guest  of  Mother  Superior  and  the 
Sisters  of  the  Ursullne  Convent  and  everyone  was  exceedingly 
attentive  to  the  honored  guest.  The  grounds  of  the  Ursullne 
Convent  are  very  handsome.  Mme.  Beringer  sang  an  Ave 
Maria  in  the  church  last  Sunday. 

E.  Standard  Thomas,  a  young  California  tenor  who  studied 
with  King  Clark  and  Jean  de  Reszke  in  Paris  during  the  last 
few  years,  has  returned  to  his  home  and  expects  to  open  a 
vocal  studio.     He  also  may  sing  in  one  or  more  churches. 


■HARPER'S   MAGAZINE"   FOR    AUGUST. 


The  August  "Harper's."  the  midsummer  fiction  number — 
is  full  of  good  reading,  and  is  almost  a  voltime  of  short  storie  •, 
In  itself.  The  list  of  authors  presents  some  notable  names, 
among  them  W.  D.  Howells,  Joseph  Conrad.  Elizabeth  Stuart 
Phelps,  Arthur  Sherburne  Hardy,  Henry  W.  Nevison,  Mar- 
garet Cameron,  etc.  A  two-part  story  by  Joseph  Conrad 
begins — a  splendid  tale  of  a  mystery  at  sea  written  with  all 
the  wonderful  genius  that  has  made  Mr.  Conrad  the  foremost 
of  living  writers  of  sea  romance.  "His  Father's  Heart,"  by 
Elizabeth  Stuart  Phelps,  presents  a  dramatic  chapter  out  of 
the  life  of  a  clergyman  and  his  son  at  college.  "The  Twelve 
Green  Russian  Garnets,"  by  Arthur  Sherburne  Hardy,  is  a 
captivating  and  skillfully  told  story  of  mystery.  Mr.  Nev- 
isons  story,  "Sitting  at  a  Play."  is  a  remarkable  story  of  a 
man  who  sees  a  dramatic  crisis  in  his  own  life  re-enacted  be- 
fore him  on  the  stage.  In  lighter  vein.  "Cut  Oft  in  Paris."  by 
Arthur  E.  McFarlane,  will  be  found  one  of  the  richest  pieces 
of  humor  of  the  year.  In  which  a  young  -American  couple  get 

.involved  with  a  French  Count's  bundle  of  laundry  and  then 
with  the  whole  Parisian  police  force.  "Ysobel  de  Corveaux," 
by  Brian  Hooker,  is  a  wonderful  romance  of  a  man  and  a 
maid  in  mediaeval  days.  It  is  illustrated  with  a  notable 
series  of  marginal  paintings  by   Howard   Pyle  reproduced  in 

■  color.  Mr.  Howells  continues  his  "Memories  of  Mark  Twain," 
describing  some  amusing  experiences  which  they  shared  to- 
gether as  young  men.  Deshler  Welch  writes  of  Dlcken's 
visit  to  America  and  "The  Mississippi  Eden,"  the  great  spec- 
ulative enterprise  In  which  he  joined.  W.  J.  Alyward  vividly 
presents  In  "Hong-Kong"  the  motley  life  of  the  Eastern  sea- 
port town,  with  a  profusion  of  sketches  and  paintings  in 
color. 


UNA  WALDROP  TO  ACCOMPANY  VON  WARLICH. 


Una  Waldrop,  a  young  Californian,  whose  brilliant  accom- 
paniments have  been  quite  the  comment  during  the  last  tew 
seasons  in  Paris,  has  been  secured  by  Mr.  Rheinhold  von  War- 
lich  to  accompany  him  on  his  forthcoming  American  tour.  Mr. 
Waldrop  today  stands  In  the  very  forerank  of  accompanists 
and  promises  to  be  to  von  Warllch,  what  Coenraad  V.  Bos 
was  to  Wullner. 


P  A  CI  F  I  (J    COAST    MUSICAL    REVIEW 


The  world's  greatest 
musical  instrument 


Come  in  and  v/hear  it 


OUR   VICTOR    DEPARTMENT 
Complete  in  every  detail 


S^MvM^mn^a 


Victor  Talking  Machines 

Wiley   B.   Allen  Building 

135-153  Kearny  Street  217-225  Sutter  Street 

OTHER  STORES:  Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.;  Reno,  Nev.;  Portland,  Oregon 
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(Contiaued  (rom  Page  8) 

Mercy  Dujireez.  Margaret  Johnson,  Helen  E.  Hanna,  Haitle 
Hottell.  Volte  Culture,  Grade  A.,  Ed.  Perry.  Grade  B..  W. 
H.  Kohler,  August  Anderson,  Robert  Helder,  Chas.  J.  Swen- 
son.  Violin,  Grade  A.  Leon  Atigell  Geo.  Dragovlcli.  Kunene 
Desnione.  Grade  B.,  Waldo  Bacon.  Harmony,  Grade  A., 
Ivy  t'urliss.  Grade  H.,  Gertrude  Center.  Myrtle  13a<on.  Flor- 
ence Little.  Emily  Gower,  Mamie  Ryan,  Jennie  T.  Yale,  Ruth 
Helsen.  Mrs.  A.  K.  Weltman.  Mrs.  Mercy  Uupreez.  Cornet, 
Grade  H.,  Clarence  Jorgensoii.  Geo.  Aiinel.  Special  Teai  hers 
Certlllcates — Voice  Culture  and  Pianoforte.  Mrs.  C.  B.  Daniel- 
son.  Harmony  and  Piano-forte,  Miss  Anna  Alson  Public 
School   Singing,    Miss   Isabella   M.   Smith. 


MISS   CAROLINE    HALSTEAD    LITTLE'S    SONG    RECITAL. 


At  the  University  of  California  Summer  Session,  Prof. 
Chas.  H.  RIeber,  Dean,  and  Miss  Caroline  Halstead  Little 
accompanied  by  Miss  Marie  Louise  Hilgard,  gave  a  song  re- 
cital at  Hearst  Hall,  Wednesday  evening,  July  20th.  This 
Recital  deserves  more  than  casual  mention,  not  only  on  ac- 
count of  the  delightful  singing  of  Miss  Little,  and  the  sym- 
pathetic, musical  accompaniment  of  Miss  Hilgard.  but  also 
for  its  really  unusual,  nuModious  program.  -Miss  Little  ar- 
ranged it  chronologically,  to  bring  out  its  educational  value, 
beginning  with  Thomas  Mooley's  11557-1604)  "It  was  a  Lover 
and  His  Lass,"  and  ending  with  Hugo  Wolf's  "Verborgen- 
belt,"  Brahm's  "Serenade,"  and  a  group  of  English  songs  by 
Arthur  Foote  and  Ethelbert  Nevin.  Miss  Little  sang  all  her 
songs  with  a  purity  of  intonation,  a  clearness  of  diction, 
coupled  with  an  Intellectual  Interpretation  that  left  little  to 
be  desired.  Worthy  of  special  mention  was  her  sustained 
singing  of  Caldara's  "Come  Raggio  de  sol."  the  lightsome 
"Deux  Bergerettes,"  her  exquisite  singing  of  Schubert's 
"Mondnacht."  "Elsa's  Traum"  from  Wagner's  Lohengrin  and 
Massenet's  "Air  de  Salome"  from  his  opera.  "Herodiade." 
were  sung  broadly,  nobly  and  in  proper  contrast.  At  the 
close,  In  response  to  an  enthusiastic  encore  Miss  Little  cap- 
tivated her  audience  by  singing  "Sally  in  our  Alley"  without 
accompaniment,  and  with  bewitching  abandon.  It  was  all  a 
beautiful  lesson  in  the  development  of  song  from  the  six- 
teenth century  to  the  present  time  and  all  praise  belongs  to 
Dean  Rieber  and  the  two  artists  for  giving  us  so  rare  a  treat. 
The  interesting  program  is  given  in  full  below: 

(a)  it  was  a  Lover  and  his  Lass,  (Thomas  Morley,  1557- 
1604),  (b)  Come  Raggio  di  Sol  (Antonio  Caldara,  1678-1736), 
(c)  Where  the  Bee  Sucks  (Ariel's  Song  from  Shakespeare's 
"Tempest"),  (Dr.  Thomas  Augustine  Arne.  1710-1778),  (d) 
Nel  cor  piu  non  mi  sento.  (Giovanni  Paisielo,  1741-1815);  (a) 
Maman  dites  moi,  (Deux  Bergerettes,  Anon,  1700),  (b)  Ber- 
gere  Legere,  (Deux  Bergerettes,  Anon,  1700).  (c)  Heil'ge 
Quelle.  "Marriage  of  Figaro"  (Wolfgang  Amadeus  Mozart, 
1756-1791),    (d)    I've   Been   Roaming,    (A.   E.  Horn.   1786-1849): 

(a)  Der  Neugierige,  (Franz  Pete^r  Schubert.  1797-1828).  (b) 
Haldenroeslein,  (Franz  Peter  Schubert.  1797-1828),  (c)  Mond- 
nacht, (Robert  Alexander  Schumann,  1810-1856),  (d)  Ich 
kahn's  nicht  t'assen.  niclit  glauben.  (Robert  Alexander  Schu- 
mann. lSlO-1856);  (a)  Elsa's  Traum,  Lohengrin,  (Wllheim 
Richard  Wagner,  1813-1883),  (b)  Air  de  Salome.  Herodiade, 
(Jules  Frederic  Massenet,  1842);  (a)  Verborgenheit,  (Hugo 
Wolf,  1860-1903),  (b)  Serenade,  (Johannes  Brahms,  1833 
1897);    (a)  The  Night  has  a  Thousand  Eyes,   (Arthur  Foote), 

(b)  Ditty,  (Arthur  Foote),  (c)  When  the  Land  was  White 
with  Moonlight,  (Ethelbert  Nevin),  (d)  Veneziana  Serenade, 
(A-L). 

Miss  Margaret  Goetz.  the  well  known  Los  Angeles  vocal 
instructor  and  lecturer,  has  recently  moved  into  her  new 
home,  consisting  of  a  two  story  bungalow  modeled  according 
to  Queen  Anne  style.  This  delightful  home  contains  an  ideal 
music  studio  adorned  with  autograph  portraits  of  Viardot. 
Sembrich.  Gadski,  WuUner,  Schumann-Heink,  Rogers.  Iji 
Forge,  Massenet,  Langendorff,  Koenen,  Carreno.  Cottlow. 
Seidl.  Foerster,  Weingartner,  Plancon,  Blaas,  Root,  Harris, 
d'Hardelot.  Allitsen,  Ashton  and  many  other  notable  person- 
ages. Most  precious  among  them  are  two  photographs  of 
Madame  Pauline  Viardot.  who  died  recently  in  Paris  being 
eighty-nine  years  old  and  with  whom  Miss  Goetz  studied  a 
long  repertoire  of  operas.  The  noted  teacher  was  very  anx- 
ious to  have  Miss  Goetz  adopt  an  operatic  career  but  her  own 
affection  for  the  German  Lied  soon  convinced  the  great  vocal 
teacher  that  here  was  an  American  born  singer  "^estined  to 
give  America  a  real  Lieder  singer."  These  are  Madame 
Viardot's  own  words  which  Miss  Goetz  has  earnestly  tried  to 
fulfill.  The  distinguished  Los  Angeles  concert  singer  has 
introduced  more  Schubert  songs  than  any  woman  in  America. 
Her  repertoire  classes  in  Los  Angeles  are  doing  splendid  work 


MISS  GENA  WILKIE 

Leading  Soprano  of  the  Oakland  Conservatory  of  Music 

Choir  and  Teacher  of  Piano-forte  and  Voice 

Culture  on  the  Conservatory  Faculty 

for  Lieder  are  sung  in  good  English  as  well  as  good  German, 
When  Wullner's  two  last  recitals  were  announced  for  Los 
Angeles  this  class  had  these  rare  programs  and  the  Hexenlied 
read  by  Miss  Goetz  at  a  fortnight's  notice  so  that  students 
became  familiar  with  these  works  and  enjoyed  the  recitals 
as  they  otherwise  could  not  have  done.  Miss  Goetz  does  not 
leave  Los  Angeles  this  summer  owing  to  her  aged  mother's 
uncertain  health  and  is  continuing  her  large  repertoire  class 
besides  her  private  teaching.  In  September  Miss  Goetz  enters 
upon  her  third  year  as  contralto  soloist  and  choir  director  of 
the  First  Unitarian  Church  in  Los  Angeles  of  which  Mrs.  Ada 
Marsh   Chick   is   organist.    Mrs.   J.    W.    Kirkpatrick.   soprano. 

Dr.  H.  J.  Stewart  will  open  a  new  studio  in  the  Gatfney 
Building,  376  Sutter  St..  during  the  early  part  of  August.  -\ 
new  song  cycle  entitled  "Legends  of  Yosemite"  by  Dr.  Stew- 
art is  now  being  printed  and  will  shortly  be  Issued  by  the 
White-Smith  Company  of  Boston.  There  are  five  songs  in  the 
cycle — each  one  an  Indian  Legend  of  the  Valley.  The  words 
are  by  .\llen  Dunn,  who  has  also  furnished  numerous  artistic 
sketches  for  the  book.  It  will  be  quite  an  "Edition  de  Luxe" 
and  rather  a  novelty  in  the  way  of  song  cycles. 

Mrs.  Frances  B.  Williams  spent  her  vacation  in  Kenwood, 
Sonoma  County,  and  has  just  returned  to  resume  her  classes 
at  her  studio,  2202  Durant  Avenue,  Berkeley. 

Miss  Wynn  Coman  of  the  well  known  firm  of  Steers  & 
Coman  in  Portland,  spent  two  weeks  vacation  with  relatives 
in  Berkeley  and  combined  business  with  pleasure  by  booking 
some  of  her  artists  in  this  territory  during  the  next  season. 


MME.   GRACIA  RICARDO 

American  Soprano 
Late  of  Berlin.  Paris,  and  London 

Concert    Direction    M.     H.     Hanson 

437  Fifth  Avenue,  New  York  City 
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Paul  Steindorff 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
Studio,    2422    STUART   STREET  ""    P'""<-h.rd    Hall  Lo.   Apgele.,   Cal. 

Berkeley   aiifornia  ^'^-  ^^'^^   ^^^^    Cushman 

DerKeiey.  i^litornia  ^qK^^.    CULTURE 

. „  S«udlo,    Mapl«    llRll,     njh     and     -Webater 

■ S«»,   Oakland.     Tuesday   aad   Friday.     Tel. 

Oakland    34S3. 

Mra. -William  Steinbach   Mr.  Willard  Bachelder 

VOCAL    STIDIO 
VOICE  CULTURE  Kohler    &    Clin»f    Bulldlag,    San    Franol.oo 

Mme.  Isabella  Marks  contralto 

Pure    Itnlliin    School. 

Studlci — Koliler   A    Chone    Bldg.      Telephoae 

Kellniy    545-1. 


MEMORIAL  TO  FRANZ  ABT. 


STUDIO: 
1B28  Broderiek   Street,   San   Francisco,   Cal 


H.  D.  Mustard,  barito^ 


Horatio  Cogswell  baritone 

Voice   Culture,  Coneerta,  Recltala. 

1122   Bay  St..  Alameda.     Tel.  Alameda  196. 


SOLOIST  FIRST  CONGREGATIONAL 

CHURCH.  OAKLAND  

Opera— Oratorio— Coaeert  Cav.  Ricardo  A.  de  S.   Eucamacao  SASSO 

studio,  1548  IlalBht  St.        Phone  Park  4117  ''"" '"  " -■      -      -      -  


ConipJete   Ilnllau   .^Iclliod   of  Voice  Cult 

Inlerprclnlluii    In    Opera. 
Studio— 2:t«    Mo»»    A,c.,    Oakland,    Cal. 


IMniiicN — l-ledn 


A, 1940. 


Delia  E.  Griswold  ..„^   ^  

CONTRALTO  MRS.  ELMA  GRAVES  WHITE 

A     SPECIAL     SUMMER     COURSE  Soprano- p„p|l  ,J  K,„jCl.,k  (P.ri.) 

For  Out-of-town  People  Teacher  of  Sinking 


Coaching  and   Interpretation 

Professional  Rali 


Addr, 


Muiicl  Review,  Kohler  &  Cbaie  BIdg.,  S.  F. 


t-roiessional  Kales  ..,   .t»u,,,   g^  \.oa»e  n'Og.,  a.   r. 

Re..   Studio,  S45  Oak  St.      Phone  Park   .«.4         LafgC,    Elegantly    Fumishcd  Studio 

YOUR    PIANO  ^^^  ^°"  SATISFIED  ^  ^°  "-a",'  ^;:foial^T.  ^^rms"  "" 

1V/V1\    I    in.lJ\J    VVITH  IT?  Fo,  p.rlicular,.  iclcphon.  P„k   5175 


if  nor  Ul  mt  K^  il  .nd  lell  you  whal  il  will  co«l  lorn 
11  •>  good  or  Ullcr  ihan  a  ntw  one,  as  I  have  had  e 


Musical    Director}' 


J    F°VFAfo'"7«!>Twt''tl.      .    D    .   .       ,.  ,  SIGISMONDO   MARTINEZ 

J.  F.  VEACO,  ./«2»  W^-J^'^  «  .|      **''"•  '^*'-     "-^SO'FarrellSL  San  Francisco,  Cal. 


■fZ — 1^ — : — ^ — ; — ; — i eula  howard 

1  he   Music    1  eacher  s   Association    239  4th  Avenue  Tel   PaciHc  214 

oir.i;i„...      ,1 ,„rd  1897)  ,  — . 

--,....  A.  M,     121STele,fa?,rAv^.°^""°^^    Oakland 


Ol  Calif 

Meetings  6r>l  Tuesday  of  ^„^ „„„,  o,    , 

al   1736  Golden  Gale  A.e,  San  F 


Franz  .\bt.  the  popular  composer,  was 
born  at  Eilenberg,  a  little  town  near 
Leipzig,  He  has  now  been  dead  twenty- 
five  years,  and  his  townsmen  are  moving 
to  erect  a  memorial  to  him.  In  Bruns- 
wick, where  he  spent  most  of  his  life  a 
memorial  was  erecled  in  ISHl,  but  it  is 
natural  that  Eilenberg  should  wish  to 
honor  one  of  her  own  children,  German 
singing  societies  have  subscribed  J180. 
and  a  further  appeal  has  been  issued  by 
the  mayor.  There  ought  to  be  a  re- 
sponse from  America;  for  Abt.  In  the 
middle  of  the  last  .century,  provided 
songs  which  were  whislled  and  hummed 
by  the  man  in  the  street.  "When  the 
Swallows  Homeward  Fly."  "Good  Night. 
Farewell." — who  does  not  remember 
them!  His  melodies,  so  obvious  and 
easy,  appealed  to  the  amateur  in  a  way 
that  art  work  of  a  higher  type  would 
not  have  done.  His  duets  and  trios  are 
charming,  and  as  for  men's-voice  part- 
songs,  he  wrote  them  by  the  hundred. 
English  song-lovers  who  have  been  moved 
by  .Abt's  lyre  should  send  a  gift  to  Herr 
Dr.  Belian.  Erster  Burgermeister,  Eilen- 
berg, Germany.— London  Musical  Herald, 


Miss  Helen  Colburn  Heath 

Soprano     Soloist     Flmt     Unitarian     Church, 
Firat    Baptlat    Church,   Temple    Beth    Israel 

Vocal  Instruction,  Concert  Work 
Phone   West   4Slto  2505  CInv   St 


JENNIE  H.  DREW 
Room   1008,  Kohler  &  Chase  Bldg,.  S,  F 

LOUIS   FELIX   RAYNAUD 
789  Buena   Vista  Ave.  San   Francisco, 


VOCAL 


M^encesl&o   Villalpando  MISS  CAROLINE   HALSTED  LITTLE 

VIOLONCELLIST  3621  Broadway,  Oak.      Tel.  Piedmont  1390 

Clayton  St.  Kohler  &  Chase  Bldg.       Tel.  Kearny  6454 

Mrs.  A.  F.  Bridge  mrs.  olive  orbison 

TEACHER  OP  SINGING  1801  California  St.         Tel.  Franklin  1021 

Tel.    Weat   7270  2220   Webster   St.,    S.   P. '"'"'■'^ 

~     rrr: — : r — ; mother  wismer 

Carl   Ldwin    Anderson,    tenor  2945  Flllmore  St,                  Phone  west  438 


St.    Luke's    Episcopal    Church,    San    Fran-  PROF.  T.   D.   HERZOG 

Cisco— Temple   Emanu-EI,   San   Francisco  1813  Ellis  SL  San  Francisco 

I*hone   Oakland   415s  ^ ^-^.— ^— ^^.^_«^___ 

— ; . MANDOLIN,    LUTE    AND    GUITAR 

oenj,    S.    Moore    qrgani.st  samuel  adelstein 

Ctlvar,  Pre.Dyteri.n  Church    Temple  Sherlih  Uriel  1834  Baker  Street  San  Francisco 

aan  rrancisco--Fnday  and  Tuesday  at  Calvary  Church 
Berkeley-Monday  a,  "The  Be,k.h,,e'-  BeTeley  3428 
Residence  phone,  Marliel  3224 


Mrs.  M.  Tromboni 

TEACHER   OF   SINGING 


H  \  H  P 

MISS    JOSEPHINE    BARDA 


135  22d  Ave.,  S.  F.        Phone  Pacific  2987 


Studio.   1380  SUTTER  ST.,  Mondays,   Wed-  ALICE    KELLAR-FOX 

"'^Bdays  and   Thursdays,  j„7  Oak   Street.  Phone  Park  1782 


WAS   HIT   WITH   A    BACH    ETUDE. 

Addis  .Manley,  a  negro  Apollo,  the  en- 
gineer of  the  elevator  in  the  Hotel  Ma- 
jestic, appeared  yesterday  before  .ludge 
Shortall  charged  with  battery  by  Journee 
William  White,  also  a  negro,  and  one  of 
the  proprietors  of  a  dyeing  and  cleaning 
establishment  at  I63.T  Bush  street.  There 
had  evidently  occurred  a  change  of  heart 
m  White,  for  when  Judge  Shortall  asked 
the  nature  of  the  trouble,  he  replied: 

"It  was  meahly  a  case  of  high  tem- 
pa',  "  and  when  instructed  to  relate  the 
history  of  the  affair,  continued:  "Mista 
Manley  rented  a  room  from  my  pahtner 
fo'  I  he  puhpose  of  practicin'  on  the  clar- 
inet. The  noise  mought  ha'  been  consid- 
ahfd  sweet  in  some  seurcles.  but  I'm 
a  busy  man,  sub,  and  the  tootin'  inter- 
feahed  with  my  dyein'  an'  cleanin'.  Well, 
suh,  I  objected,  and  there  was  a  slight 
misunderstandin'.  an'  he  hit  me  with  a 
music  rack  inclosed  in  a  leather  case 
containin'  also  a  Bach  etude,  but.  sah, 
he  has  since  come  aroun'  an'  apologizetl 
like  a  man.  an'  I  doan  keer  to  prosecute 
this  heah  case." 

".\re  you  trying  to  elevate  vourself  by 
playing  the  clarinet?"  asked  the  Judge 
of  Manley. 

"No,  suh."  Manly  replied. 

"Don't  play  any  more  in  that  room. 
There  might  be  murder  committed. 
Shake  hands  and  I'll  dismiss  the  case," 
said   Shortall. — San   Francisco  Chronicle. 

Richard  Strauss  says  thai  whether 
walking  or  eating,  in  train  or  hotel,  he 
is  always  composing.  As  soon  as  he  finds 
a  motif  he  gets  it  down.  But  before 
putting  on  paper  the  slightest  sketch  for 
an  opera  he  allows  the  text  to  permeate 
his  thoughts.  Sub-sketches  become 
sketches — he  copies  them  out.  arranges 
them  for  piano,  and  sometimes  re-ar- 
ranges them  four  times.  The  score  he 
writes   rapidly.— London   Musical   Herald 
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OLGA  STEEB'S  PLANS  FOR  THE  SEASON. 

Owing  to  a  rercnt  change  in  the  plans  of  Miss  Olga  Steeb 
she  win  be  on  the  Pacific  Coast  five  weeks  longer  than  was 
originally  expected,  giving  her  an  opportunity  to  accept  en- 
gageincnls  until  Ntivi-inlxT  2(lth.  Afler  that  she  will  k"  to 
Berlin,  where  she  will  make  her  orchestral  debut,  which  per- 
formance will  be  followed  Immediately  by  two  more  concerts 
with  orcheslra.  all  tliiep  ciigaKenii'nls  being  with  the  I'hil- 
harmonic  Orchestra  at  the  Beethoven  Saal  in  Ihe  city  of  Ber- 
lin. This  is  a  feat  that  has  never  before  been  altemped  by  a 
young  artist.  Within  five  weeks  Miss  Sleeb  will  play  nine 
dilTprenl  concorlus.  and  they  are  to  bo  big  ones  tori;  liiahius 
U  Minor;  Beethoven  G  Major; Schumann  A  Minor;  Liszt  E 
flat  Major;  Giieg  A  Minor,  and  the  Tschaikowskl  B  flat  Minor, 
also  a  Bach,  a  Mozart,  and  one  other  not  yet  selected  from  her 
repertoire  of  twenty-six  concertos. 

Relative  to  Miss  Steeb's  enormous  repertoire  the  following 
from  the  Los  Angeles  Times  of  March  27th,  will  be  of  unu- 
sual interest:  When  Olga  Steeb  came  to  Berlin  and  per- 
formed for  some  of  the  great  critics  and  musicians  it  was  at 
once  evident  to  their  experienced  minds  that  such  remark- 
able poise,  breadth,  dignity  and  certainly,  could  not  come  from 
an  acquaintance  with  a  limited  repertoire,  but  they  were  not 
pi'epared  for  the  surprise  Miss  Steeb  gave  them  when  she 
showed  what  her  repertoire  was.  Several  were  interested  and 
had  inquired  about  it,  and  found  that  she  had  practically 
ready  for  concert  performance  one  of  the  largest  repertoires 
in  the  history  of  music. 

An  idea  may  be  had  as  to  how  enormous  Miss  Steeb's  rep- 
ertoire is  when  it  is  compared  with  what  other  pianists  play. 
Most  young  artists  Hnd  it  necessary  to  work  at  least  two 
years  on  a  single  orchestral  program  before  they  feel  con- 
fident to  perform  it  in  public.  Such  a  program  usually  con- 
sists of  three  concertos,  or  two  concertos  and  a  concert  piece. 
Very  few  of  the  great  artists  have  more  than  from  twelve  to 
fifteen.  Now  Miss  Steeb,  at  the  age  of  nineteen,  has  twenty- 
six,  and  they  include  only  the  best  that  have  been  written  tor 
the  piano.  Such  concertos  as  the  two  of  Liszt,  the  Grieg, 
the  Tschaikowsky  B  llat  minor,  the  two  of  Chopin,  Brahms, 
tour  by  Beethoven,  three  of  the  best  by  Mozart,  three  also  of 
Bach,  and  several  others  of  the  greatest  importance,  will  give 
an  idea  of  the  kind  of  works  played  by  this  marvelous  girl. 

Where  other  young  artists  have  from  five  to  eight  sonatas 
in  their  repertoire,  Olga  Steeb  has  more  than  seventy,  and 
they  include  such  tremendous  works  as  sixteen  of  the  biggest 
Beethoven  sonatas,  the  best  of  the  Mozart  and  Schubert  son- 
atas, the  two  big  Chopin  sonatas,  and  the  Schumann,  Brahms, 
and  the  Liszt  B  minor  and  the  same  composer's  Dante  Sonata 
and  other  enormous  solo  sonatas,  and  of  course,  a  large  num- 
ber of  those  of  Haydn,  Clementi  and  Scarlatti,  and  also  some 
of  the   more   modern  writers. 

Where  other  artists  play  a  few  Bach  pieces.  Miss  Steeb's 
repertoire  includes  the  complete  piano  works  of  this  greatest 
of  all  composers,  and  all  of  the  transcriptions  of  his  organ 
works  by  Liszt,  d'Albert,  Tausig  and  Bnsoni,  and  transcrip- 
tions of  other  of  his  compositions  by  distinguished  writers. 
In  all  Miss  Steeb  plays  over  350  compositions  by  Bach  alone. 
Where  other  pianists  learn  a  few  words  from  each  of  the 
great  masters.  Miss  Steeb  learns  everything  that  is  worth 
learning  by  these  masters,  often  finding  it  worth  while  to 
memorize  the  complete  piano  works  of  a  composer.  Thus 
she  has  learned  all  of  the  Brahms,  Schumann,  Chopin,  and 
from  twenty  to  sixty  compositions  each  by  such  men  as  Bee- 
thoven, Mozart,  Scarlatti,  Weber  and  our  own  MacDowell. 

It  is  of  particular  importance  to  her  value  as  a  concert 
pianist  that  she  has  also  memorized  over  two  hundred  etudes 
by  the  standard  etude  writers,  but  anyone  who  has  not  heard 
her  play  a  Czerny.  Cramer  or  Clementi  study  will  be  astound- 
ed to  hear  the  charmingly  beautiful  piano  effects  this  phe- 
nomenal young  artist  finds  in  what  is  usually  considered  such 
dry  material.  Miss  Steeb's  repertoire  at  the  age  of  nineteen 
years  includes  over  nine  hundred  solo  works  besides  the  two 
hundrer  studies  above   mentioned. 


Maravene  Kennedy  Thompson  and  the  UEual   humor  and  ed- 
itorial  features. 


THE   CURRENT   "HARPER'S   WEEKLY." 


The  story  of  the  National  Guard  is  told  in  the  issue  of 
"Harper's  Weekly"  for  July  23d  by  Harry  Albert  Austin,  who 
writing  under  the  title  "The  Strong  Arm  of  the  State,"  de- 
scribes the  ancient  record  and  honorable  service  of  this  fine 
body  of  men.  Under  the  title  "Dragging  a  Road  Across  Iowa" 
Stewart  Ives  de  Kratft  tells  of  the  movement  that  produced 
the  new  State  highway  from  the  Mississippi  to  the  Missouri. 
Charles  .lohnston  tells  in  this  issue  of  "An  Interesting  Figure 
in  the  New  Democracy"— John  Alden  Dix.  The  Rev.  Michael 
Clune  contributes,  under  the  title  "The  Siren  of  Bull  Run." 
an  account  of  a  remarkable  confession  by  the  late  Secretary 
to  Jefferson  Davis.     This  issue  contains  a  thrilling  story  by 


BRILLIANT   CAREER      OF   SAN    FRANCISCO   VIOLINI8TE. 


Miss  Mary  J.  Lutz.  a  former  pupil  of  Prof.  T.  U.  Herzog  of 
this  city,  whose  success  as  a  solo  violiniste  and  member  of 
the  Boston  Standard  Lyceum  Company  and  as  the  prize  win- 
ner of  the  gold  medal  of  the  Chicago  College  of  Music  last 
June  has  been  reported  by  the  ICastt  rn  and  local  press,  is  now 
at  home,  visiting  her  parents  during  a  short  vacation.  Miss 
Lutz  has  added  new  achievements  to  her  already  remarkable 
record  by  receiving  the  Degree  of  Bachelor  of  Music  in  the 
post  graduate  class  and  being  again  the  only  one  awarded 
the  gold  medal  of  llilo  by  the  Chicago  College  of  .Music.  At 
the  graduating  recital  she  played  the  Tschaikowsky  concerto, 
one  of  the  most  dilTKult  violin  solos.  Miss  Lutz  has  at  fre- 
quent intervals  filled  successfully  many  important  Eastern 
engagements  and  will  take  her  departure  in  September  to  fill 
next  season's  engagements.  Before  terminating  her  vacation 
however,  local  concert  patrons  and  the  public  will  have  an 
opportunity  to  hear  Miss  Lutz  In  a  parting  concert  next 
month.  She  will  be  assisted  by  her  sister.  .Miss  Julia  Lutz.  a 
skillful  vocalist  and  pianist. 


-»v- 


ORPHEUM. 

Annette  Kellennanii  "The  Perfect  Woman"  is  the  present 
theatrical  sensation.  At  every  matinee  and  night  perfor- 
mance during  the  week,  the  Orpheum  has  been  packed  to  the 
doors  and  ther<*  is  every  indication  that  the  same  prosperity 
will  (riiitiiiiie  all  next  week  which  will  positively  be  the  last 
of  Miss  Kellermann's  engagement.  The  bill  for  the  coming 
week  inculdes  besides  Miss  Kellermann  several  of  the  most 
famous  stars  in  vaudeville,  the  chief  among  whom  are  the 
Four  Fords,  who  have  long  been  recognized  as  the  foremost 
dancers  in  America.  They  have  gathered  fresh  laurels  since 
they  last  appeared  here  and  are  now  conceded  to  be  the 
champion  dancers  of  the  world.  During  their  present  Eur- 
opean tour  they  created  a  perfect  furore,  and  in  London  par- 
ticularly, they  proved  such  an  immense  sensation  that  the 
leading  British  managers  are  vying  with  each  other  to  secure 
them  for  a  return  engagement.  The  London  press  pro- 
nounced the  precision  of  their  w"ork  to  be  astounding,  and  one 
prominent  critic  admitted  that  John  Bull  had  much  to  learn 
from  Cousin  Jonathan  in  the  way  of  dancing.  The  Four 
Fords  are  not  what  is  termed  in  vaudeville  a  '"stage"'  family, 
they  are  real  brothers  and  sisters.  Their  father  and  mother 
were  famous  years  ago  as  Billy  Ford  and  Lucy  Forrester. 
It  is  hard  to  determine  w-hich  of  the  quartette  is  the  superior. 
-The  two  sisters  Deborah  and  Mabel  give  an  exhibition  of 
dancing  that  is  really  a  revelation.  Deborah  is  just  twenty 
years  of  age,  while  Mabel  has  seen  but  eighteen  birthdays. 

Granville  and  Rogers,  two  singing  comedians  who  are  so 
original  and  different  from  other  acts  of  their  ilk,  that  East- 
ern writers  have  referred  to  them  as  "two  odd  fellows"  will 
be  an  amusing  feature  of  the  new  programme.  They  sing 
well  and  their  comic  dialogue  is  unusually  bright.  Thomas 
J  Ryan  and  Mary  Richfield,  who  made  such  an  immense  hit 
on  the  occasion  of  their  last  visit  will  play  a  return  engage- 
ment Their  contribution  will  consist  of  Will  M.  Cressy's 
laughable  skit  "Mag  Haggerty's  Visit."  Mr.  and  Mrs.  Jack 
McGreevy  who  call  their  act  "The  Eccentric  Fiddler  and  the 
Country  Maid"  are  renowned  all  over  the  East  and  much 
amusement  may  be  anticipated  from  their  efforts. 

Next  week  will  be  the  last  of  Clifford  and  Burke,  the  Four 
Clittons,  Harry  Atkinson  and  Annette  Kellermann.  A  new 
series  of  specially  imported  Orpheum  Motion  Pictures  will  be 
the  finale  to  one  of  the  best  vaudeville  entertainments  ever 
presented  on  a  stage. 
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SURRENDERING   TO   THE    PEOPLE. 


1|{!X(!  tlie  last  two  years  the  I'aiitic 
<'oast  .Musical  Ueview  lias  \van''<l  ii 
laiiiiiaijjn  ajjaiiist  the  nianafieiiieiit 
of  tlic  ("olniiibia  Theatre  because 
u(  tlie  extortionate  prices  of  iidiuis- 
sioii  tliat  ])revailed  at  lliaf  place 
(it  aimiseniciil.  Product  ions  whose 
merit  did  not  jiislily  a  two  (hilhir 
admission  fee  were  ihe  rule  at  the  \"aii  Xess  and  Col- 
iimhia  'I'lieatr-es.  We  pointed  out  repeatedly  that  the 
inanafjement  of  the.se  theatres  in  its  arrogance  and 
s(dl'  conceit  alotted  to  itself  the  position  of  dictatorshi)) 
and  simply  told  Ihe  jiuhlic  that  il'  it  desired  to  visit 
the  sell'  elected  "leadin;;"  theatre  of  the  community  it 
simply  had  to  pay  any  jirice  ti.xed  hy  the  niana^cmeiii 
and  it  it  did  not  desire  to  siilimit  to  this  decision  why 
the  people  could  stay  away.  We  expressed  ourselves 
vei-y  forcilily  iijion  this  subject  on  various  occasions. 
We  jiredicted  that  the  people  did  nol  have  to  fjo  to  the 
Columbia  Theatre  and  that  sooner  (u-  later  the  manafic- 
inenl  would  bi'  forced  to  submit  to  the  demands  of  the 
public  and  reduce  its  admission  prices.  Uefore  con- 
tiimiii};  this  treatise  we  will  ipiote  frcun  an  edil<u-ial 
which  aiipeared  in  Ihe  i'acitic  Coast  Musical  Heview 
of  .laiiuary  22,  lilll).  In  this  editorial  we  said: 
".\boul  l\\((  years  af;o  the  I'acitic  <'oast  .Musical  Ke 
view  inau};iirated  a  caiu|iai};n  of  criticism  afjainst  the 
maiiaf;emenl  of  the  \'an  Xess  Theati-e  by  i-eason  of  llie 
fact  that  it  chai-fied  hij;h  prices  for  productions  that 
were  not  sutlicienlly  meritorious  to  demand  the  ad 
mission  fees  charst'<i  for  Ihem.  We  repeatedly  pointed 
out  the  fact  lliat  the  management  considered  itself 
iiuinuiie  from  ])ublic  opinion  and  thoufjhl  becausi'  it 
liul  itself  forward  as  the  iiossessor  of  the  leadinn  the 
aire  of  Ihe  city,  so  called,  it  could  force  Ihe  piiblii-  to 
spend  its  money  whether  it  wanted  to  do  so  or  not. 
The  consensus  of  opinion  in  the  manaf;erial  ollice  of 
the  \'an  Xess  Theatre  was  that  the  theati-e  Hdiiij.;  public 
simply  hail  to  come  to  the  "leadinn"  theatre  no  maltei- 
what  iirices  were  charfu'd  or  what  productions  were 
presented.  This  jiaper  repeatedly  pH)inlii'd  out  the 
fail    Ihal    Ihe   public  did   nol    hiirr  lo  do  aiiylliin';.  and 


III  another  part  of  thi.s  same  editorial  we  said: 
•'I'or  a  lon^  time  Ihe  jiress  ajjeiit  and  the  inaiia};ciuenl 
of  Ihe  \'an  Xess  Theatre  re};arded  the  cainpai};n  waf;ed 
b\  this  jiaper  against  the  exhorbitanl  jirices  of  admis- 
sion Willi  a  f;rin  of  amusenienl.  They  did  not  consider 
lliis  paper  siiHicienlly  read  to  be  of  any  injury  lo  them 
and  their  schemes,  and  iierhaiis  to  this  day  they  do  not 
believe  that  this  paper  could  injure  their  theatre,  and 
in  their  blindness  the  maiiajjcmenl  today  continues  its 
jiolicy  nol willistaiidin;;-  the  fad  that  week  after  week 
il  is  beconiin^;  more  and  more  evident  Ihal  the  iMiblie 
is  gradually  withdrawing  its  palriinaf;e  from  the  'lead- 
in;;'  theatre  of  the  city."  The  editorial  fuither  jjoes 
on  to  show  how  many  people  are  iiitlnenced  in  the 
attendance  of  tlicalres  by  individual  oidnions  of 
friiMids  upon  wlio.se  jiidiinient  they  rely  and  how  a 
paper  of  the  circulation  of  the  I'acitic  Coast  .Musical 
I!e\  lew,  which  reaches  several  thou.saiid  peoiile,  can 
also  intliience  its  readers  in  the  matter  of  attendance 
at  theatres  because  of  its  sincerity  and  sti-ai)ihtfor- 
wardness.  .\s  we  staled  in  thai  issue:  "We  believe 
Ihal  our  readers  have  become  convinced  ttf  our  sincer- 
ily  in  Ihese  matters,  and  hence  our  ojiinion  Avith  the 
readers  of  this  pajier  carries  as  much  wei};ht  as  a  per- 
sonal friend  who  is  asked  his  views  of  Ihe  character  of 
a  perforinance  by  someone  who  desii-es  to  let  his  at- 
Iciidaiice  de|ieiiil   uiion  such  opinion." 


.\iid  liiially  in  an  editorial  ]>uldished  in  the  i.ssue  of 
.March  ."itli  of  this  year  we  stated:  "The  only  jiurpose 
which  underlies  our  criticisms  of  the  actions  of  the 
manaycmeni  of  the  Columbia  Theatre  toward  the  pub- 
lic is  to  ascertain  whether  it  is  possible  lo  penetrate 
by  fair  arj;uiiients  a  thick  skull  sulllcieiil  ly  lo  make  one 
greedy  for  money  coniprehend  that  il  niiijhl  not  be  un- 
fair to  f;rant  the  thealre  jjoiiif;  iniblic  jiisl  a  few  rishbs 
in  exclianj;e  for  the  thousands  of  dollars  they  spend 
cMiy  yeai'  for  their  amii.sement.  We  know  thai  we 
ha\c  set  oiirsehes  a  vei-y  tedious  task;  but  we  mean 
to  s;i>  throufih  this  matter  until  the  theatre  f;oiii};  and 
music  loviiif;  iiortioii  of  our  community  will  receive 
such  attention  by  managers  as  to  bo  served  in  a  man- 
ner that  will  };ive  them  full  value  in  artistic  perform- 
ances for  the  money  expended."  .\nil  so  we  could  con- 
tinue to  (|Uole  extracts  from  ediloi-ial  discussions  a|>- 
liertainiii};-  to  a  criticism  of  the  \'an  Xess  and  Colunibia 
theatre  maiia^-emenl's  allilude  toward  the  peoide  in 
ri'iiard  lo  chai'fiiiif;-  exhorbitanl  admission  ju-ices.  Our 
readers  may  therefore  well  imagine  lUir  salisfactiou 
when  we  read  in  lasl  Saturday's  Examiner  the  follow- 
ing heading:  "Columbia  Theatre  reduces  its  prices." 
Tlie  lOxamiiier  ascribes  Ihe  sudden  decision  of  the  Col- 
umbia Theatre  maiianemenl  lo  a  so-called  "theatrical 
war,"  but  straiiHv  to  say  when  the  Schubert  atlraclitms 
visited  this  city  last  season  there  was  no  sit;ii  on  the 
p.irt  of  Ihe  rolumbia  Theatre  inanafieinent  lo  reduce 
its  prices.  ( 'onseipienlly  we  refuse  lo  believe  this  ver- 
sion of  the  reasons  leadin;;  lo  the  reduction.  The  muvt 
a;;emenl    of    the   theatre   very    naively    remarks:     "We 

are   making;   this  cliaii;;e  solely   ur  own    initiative. 

The  lOaslern  mana;;ers  have,  however,  approved  our 
idea.  We  want  to  |iopulari/,e  our  Iheaire,  and  to  make 
Ihealre-Koers,  The  scale  of  prices  that  has  been  in 
ell'ect  has  been  loo  lii;;h  for  many  persons  who  would 
naliirallv  prefer  coining;  here  lo  ;;iiin;;  elsewhere  if  they 
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could  iiltdiil  ii. 
williin  i-f;irli  111 
:ihli'  In  sec  llic 
\oyilc    ill    IIk'    i; 


|PI'|SCIllS 

shows    : 


liiiiid  our  Mlliiiflioiis 
S;m  Krillicisco  will  In- 
piiics    liclow     IJKisc    in 


Wliiil  is  llic  nsr  ill  liiMliii;;  ainiiiid  llii'  Itiisli  ?  Tlii' 
l|.,il|,  ,,r  the  iii:illci-  is  IIkiI  ihc  |iiilili.-  l-criisi'(l  In  ^'O  In 
ll,,,    (  nluiiilii^i    'riuMlic    ill     two    ilnllill-s    :l    W(':ll    iH'"'    '" 

,,|.i|,.,.   I ;i|i,.   II, ■\    iiiiii    live  llic  iii:ili:l};<'iiu'iil   nl'  tin- 

111,.,,,,.,,  is  tys\uii  In  rniix  Hh'  l.<'n|.lc  lo  .-olii.'  liV  mluc- 
iii"-  llii-  piiifs.  .\n\\  we  pivili.l  lliiil  if  llu'  iiuiliafic- 
iii.Mil  -ivi's  llif  |icn|ilc  ivali.v  -nnd  pnMiiicli.Mis  by  coiii- 
pclciil  Cni-.-cs  :il  llic  i-c,Iii,-,mI  prices,  llic  iillcniliiiici'  will 
iiiipi-ovc.  bill  ir  llic  pi-,.,liicliniis  bc,-oiiic  inlciior  witli 
llic  l-i-iliucil  priics  llicii  llic  Jicnplc  will  cnlilllllH'  to 
si, IV  :iw:i\.  1 1  Ihc  Miaiiii;;ciiii'iil  Uccps  ils  pimnisc  lo 
..oniiiiii,.  Ill,,  iclii.linii  nl'  llic  l.ri.-cs  llic  p.'oplc  will 
in  liiii,.  hav..  i-niilidciicc  in  ils  ■;,),mI  iiilcnti.iiis  ami  tins 
paiici-  will  •ilndl.v  cncoiii-anf  iiUcndamc  al  llic  llicali-c, 
bill  il  111,'  niiiiiiincnicnl  lakes  advanlajic  nl'  llic  tii-st 
s.-nsalinii  and  raises  ils  iii-i,vs  afiain,  wliidi  il  is  very 
liUelv  1,1  <ln,  llicii  llic  people  will  af;ain  stay  away  and 
Ibis  pai>er  will  cniiliiiiie  ils  ,anipai};n  ajiainst  the  man- 
aficnicnt  as  vifjnroiisly  as  il  bas  done  dnrinn  llic  hist 
two  years.  We  arc  afraid  that  Ihc  nianajicincnt  of  the 
Colunibia  Thealrc  is  not  very  sincere  in  its  capit il- 
lation to  Ibc  demands  of  the  peoi.le.  1 1  has  b.sl  money 
band  over  tisi  Ibis  year  and  il  is  in  Ihc  pnsilion  ol  the 
man  who  pravs  wiicii  inisfnrliiiic  nvcrlakcs  him,  but 
who  refuses  In  r,',-,i-ni/.e  a  I'rnv  iil.'inc  when  be  lives 
in  airiucmc  If  Ihc  iiiaua;;eiiieiil  nf  ibc  Cnlumbia 
Theatre  Uceiis  ils  prnmise,  even  Ihoufib  lb,-  houses  are 
,-r,.w<led,  we  are  williuj.  lo  i.leils;c  il  our  snpiiort,  bill 
if  il  raises  ils  prices  as  soon  as  a  prnductiiui  is  in  ninre 
Ihaii  nnlinary  dcinaiii!  wv  "ill  call  allciilinii  In  ibc 
fiirl   wilh  i'\crv  niiiicc  nf  ,'iici-y  al   niir  disposal. 


r('i<iKiii/,e  tlic  (ail  lliat  llieri- I'xiKtK  a  tendency  to  i-evolt 
aKaiiisl  lii);li  adiiiiKMioii  priccx  and  tliow  uiiwillin^'  to 
yield   lo  public  opinion   in   lliese  res|M'ctK  will  have   m 

<'ti  nul    nf  ItUsillCKK. 

v» 

CALIFORNIA    CONSERVATORY    OF    MUSIC. 


Ill  ,-,,ii,-lusinii  w..  ilcsire  In  ijuolc  wlial  the  I'.xaiiiincr 
bas  lo  sav  alxuil  Ibc  new  schedule  of  prices:  ■•Here-, 
toforc  two  dollars  bas  been  asked  for  ordiestia  seats. 
rnder  Ibc  new  scale  all  tirsi  Hoor  seats  back  of  the 
lidhtli  row  will  be  bill  »1.">II.  'I'l'f  tti'st  seven  r.nvs  ol 
llic  balconv  will  be  .fl.llll  and  the  next  seven  rows 
seveulvliv,'  ,-ciils.  These  prices  will  prevail  at  all 
eveniti"  and  Saliirdav  inalinee  iicrhn-mances.  1  be 
Wcilucsilav  maliuees,  wliicli  have  steadily  .urnwn  in 
popularitv  in  the  past  few  months,  will  be  doubly  at- 
tractive as  prsi  floor  scats  will  l>e  only  ■nnc  'IvUiir. 
Ihose  in  Ibc  first  bulroiui  fifti/  rents  and  those  in  the 
srr,„Hl  Imtroint  I irriit ii-firr  rriits.-  Our  readers  would 
,-nnfer  a  lav,)r  uimu  Ihhis  iiaper,  if  they  would  let  us 
know  wbelher  or  nol  these  scales  are  beins;  observed 
bv  the  uianajicincnl  of  the  Columbia  Theatre.  \\  e  can 
easilv  forgive  the  tirst  eifilit  rows  at  two  dollars  as  a 
concession  lo  the  vanity  of  the  people  who  want  to  be 
seen  occupvinf;  llu-  most  expensive  .seats  and  also  b\ 
reason  of  Ili«'  reduction  of  Ibe  Wednesday  afternoon 
prices.  Iful  the  ,|uestion  always  confronts  us  as  to 
wbelher  the  manaj'euient  is  acting  in  good  taith  or 
whether  this  is  oiilv  a  teiiipiu-ary  repentance.  At  tins 
time  we  ar,-  ready'  In  j;ivc  Ihe  Columbia  Theatre  the 
benefit  of  ibc  ilniibi. 


.\iiioiiB  the  most  important  featureB  of  the  opening  of  the 
new  season  of  1910-li)ll  Is  the  reorganlxallon  of  th«  California 
Conservatory  u1  Music  which  is  now  in  its  fourth  successful 
year  The  new  management  has  taken  every  care  lo  employ 
the  most  elll<  lent  faculty  of  artists  that  money  can  secure 
and  everytliiiiK  has  been  done  to  guarantee  a  pupil  who  enters 
this  instituiion  an  ahsolulcly  i  borough  course  of  education. 
The  Ueaii  of  ihe  (;onBervatory  is  Georg  Kruger,  a  pianist  of 
superior  faculties  and  a  musical  pedagogue  of  the  highest 
standing.  Herman  Perlet.  a  distinguished  orchestral  director 
and  comiioser  who  for  years  has  been  before  the  public  in 
conjunction  with  leading  operatic  and  educational  initititions' 
is  in  charge  of  the  department  for  opera,  oratorio  and  orches- 
tration Dr.  H.  J.  Stewart,  one  of  the  most  efficient  organisU 
and  church  music  composers  in  the  Inited  States,  controls 
Ihe  department  of  Iheorv.  harmony,  counterpoint,  fugue  and 
composition.  Ceorg  Walcker.  a  basso  soloist  of  the  most 
competent  characteristics  who  has  had  brilliant  success  upon 
the  concert  stage  of  Europe,  is  the  head  of  the  vocal  depart- 
ment and  bestows  especial  care  upon  voice  building,  artistic 
singing  and  song  interpreWtion.  .Miss  J.  Stuart  Noble,  a  suc- 
cessful exponent  of  Mrs.  Carrie  Dunnlng's  school  New-^ork 
applies  to  the  primary  classes  the  well  known  Dunning  piano 
method  for  beginners.  .Miss  Elizabeth  Price,  one  of  the  most 
efficient  vocalists  of  San  Francisco,  is  a  member  of  the  vocal 
department.  Louis  E.  Schoeniger.  formerly  of  the  Theodore 
Thomas  Orchestra  of  Chicago  and  a  thorough  musician  in 
every  respect,  will  leach  violin  and  viola.  Albert  I.  Elkus. 
the  well  known  California  pianist  and  composer,  will  give  a 
series  of  lectures  on  the  history  of  music  and  musical  aes- 
thetics and  other  equally  important  subjects.  There  are 
other  instructors  of  merit  in  the  various  departments  which 
will  be  discussed   later  on. 

Particular  attention  should  be  paid  to  the  new  manager  of 
the  Conservatory.  Mr.  R.  S.  Knudson,  who  is  a  businsss  man 
of  rare  executive  faculties  and  who  is  thus  able  to  separate 
the  commercial  from  the  artistic  department  of  the  insti- 
tution The  Board  of  Directors  consists  of  the  following 
personnel:  E.  P.  Heald.  President.  Ella  M.  Pinkham.  Vice 
President  Emil  Pohli.  Secretary.  R.  S.  Knudson.  Treasurer 
and  Manager,  and  Georg  Kruger.  Director.  In  this  connec- 
tion we  desire  to  call  the  attention  of  our  readers  to  partic- 
ularly two  names  on  this  Board  of  Directors,  namely,  fc..  P. 
Heald  whose  business  college  is  one  of  the  foreinost  organ- 
izations of  this  character  in  the  United  States,  and  Miss  Ella 
M  Pinkham  whose  connection  with  the  Irving  Institute^has 
made  her  favorably  known  as  an  excellent  educator.  There 
is  no  question  regarding  the  fact  that  the  California  Con- 
servatory of  Music  is  beginning  the  new  season  under  the 
most  promising  auspices  ever  at  the  disposal  of  an  insti- 
tution of  this  kind  in  San  Francisco  and  there  is  no  leason 
why  this  organization  should  not  become  a  leading  factor  in 
the  musical  progress  of  the  Pacific  Coast. 


R.   RONCOVIERI   AND   MUSIC   IN  THE  SCHOOLS. 


The  next    reform   Ihat   will  have  In  be  made  is  a,  re- 
duction in  c crl  priies  and  mctrnpnlitan  -rand  opera 

prices  This  is  Inn  early  to  .•ommeiid  ffti  these  sub- 
jects, but  if  the  artists  and  p-aiid  opera  organizations 
desire  to  continue  enjoying  the  patronage  nt  the  Amei- 
ican   piibli,-  Ihev  will  sonner  oi-  later  b,'  ,-nuiiielle,l   In 


The  Pacific  Coast  Musical  Review  has  carefully  abstained 
from  interfering  with  political  matters.  It  is  distinetly  a 
class  journal  devoted  to  the  interests  of  music  and  will  at  no 
time  deviate  from  its  strict  policy  of  keeping  its  hands  off 
poTticaT  controversies.  When  we  desire  to  call  the  at  ent.on 
ofour  readers  to  the  candidacy  of  Alfred  Roncovien  for  the 
office  of  Superintendent  of  Schools  we  do  not  do  this  (or  any 
political  reasons  nor  with  any  idea  of  asking  <-on;,P^"f  t'°" 
from  Mr.  Roncovieri  for  our  support,  but  we  are  doing  this 
bet-ause  Mr.  Roncovieri  is  a  most  efficient  musician  himself 
and  has  declared  his  intention  of  introducing  music  from  a 
s^'otirpoint  of  View  in  our  high  schools.  In  addition  to  our 
contidence  in  Mr.  Roncovieri  as  a  musician  and  as  a  man 
who  will  keep  his  word  in  the  matter  of  music  in  the  public 
schools  we  have  every  reason  to  believe  that  he  has  made  a 
most  satisfactory  incumbent.  In  educational  matters  mer  t 
should  count  above  everything  else  and  the  less  politics  are 
pemii.terto  play  a' role  in  matters  of  educationa  prob  ems 
the  better  it  will  be  tor  our  community.  Those  of  oui  reaa 
ers  who  vote  will  do  a  particular  favor  to  all  musical  interests 
by  helping  to  keep  a  man  in  office  who  by  natural  mc  'nation 
K  f"voiablv  inclined  to  uphold  the  dignity  of  the  art  of  music. 
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Grove's  Didlionary  of  Music 

and  Musicians 

is  now  complete.  Five  big  handsome  volumes,  odavo, 
bound  in  decorated  blue  cloth  or  half  morocco,  each 
illu^rated  with  a  photogravure  and  many  full-page 
plates.  Sold  only  in  sets  by  subscription.  Write  for 
special  terms  to  music  teachers.  One  live  agent  wanted 
in  each  locality.  Address  Henry  C.  J.  Klahn,  Gen- 
eral Agent  for  Pacific  Coast. 

565-571  Market  Street  San  Francisco,  Cal. 

Mrs.  Noah  Brandt 

PIANIST 
Jufl  Returned  (torn  Berlin.     Sole  In^lruclor  o(  Enid  Brandl 


WIIIIAMF    ZFTH    ^'"■''""t 
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1257  Jackson  Street 


Tel.  Franklin  468") 


Dr.  H.  J.  Stewart 

Has  REMOVED  His  MUSIC  S  TUDIO  to 

Gaffney  Building,  376  Sutter  St.     Phone  Douglas  4211. 

Voice.  Piano.  OrKan.  Harmony  and  Composition 

Office  Hours:     Daily  from  10  to  12  and  from  2  to  ^. 


Hermann  Genss 

TBACHER    OF    PIANO,    SINGING    AND    H.IRMONV,    n-III    ui'i'cpt 

■  tiideutH  at    lilM    reHldoufe  nud   Htudio:   2312   CL.W    STREET, 
BctTreen   \VebBter  nnd    Buchanan    Stn.     Tela,   n'est   aOlK;    S   302.'> 

Saint  Rose  Academy  of  Music 

Cor.  Pine  and  Pierce  Sts.;  San  Francisco 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted  by  Sisters  of  Saint  Dominic 

'Wallace  A.  Sabin 

Organist  Temple  E;manu  El.  First  Church  of  ChrLsllan  Science 
Director  Lorlng  Club.  San  Francisco.  Wednesdays  at  lUlT  Cali- 
fornia St.  Tel.  Frank.  63-15.  Sat.  p.  m..  Christian  Science  Hall.  Tel 
West  6645.  Berkeley,  Mon.   &  Tues.   2820   Prince.  Tel.   Berk.   4774. 


DAVID  MANLLOYD  (tenor) 

Voice  Culture 

Soloist  St.  Mary's  Cathedral 

Studio:  1667  Page  Street  Phone,  Park  3264 


Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN   JOSE  CALIFORNIA 


N^m  ©rph^um 


O'FARRELL  STREET 
Bet.  Stockton  .«  Poncll 


Phone    DoiiKinK    70      Home    C.    1570 

Week  Beginning  This  Sunday  Afternoon- 
Matinee  Every  Day. 


ARTISTIC    VAUDEVILLE 

The  Police  Inspector.'  a  ilr..,.i:iii,  pInNkt  by  Clay  M.  Greene  and 
dk.s  Toy  Shop  Pastimes"  with 
.irK:  Si.pp.  Mehiinl!er&  Kinij:  Lou 
Thos.  J.  Ryan  &  Mary  Richfield  in 


I  Soldi. 


Jimmie  Lucas  and  h 

Anuer.  "TheGerma 

Will  M.  Cressy's  skit  "Mag  HuKiierly.  M.  D.":    Mr.   and  M 

McGreevy:  Granville  «c  Roeera:  New  Orpheum  Motion    Picture 

Last  Week  Great  Terpsichorean  Hit.  The  Four  Fords  Inlroducin 

Dancinifof  Every  Stvle. 


•1.00. 


The  /.eeh  Oreheatra  Rehe 
1332  Geary  Street 


ry  .Monday  Eventns 
Phone   West   1603 


Mrs.  Oscar  Mansfeldt 

Summer   Course    for   Teachers    during    months    of    June,    July 

and    August. 
2016    Buchanan    St.  Telephone    West   314 

MACKENZIE  GORDON 


OR.VTOIIIO  OI" 

Studio:   2832   Jackson  St. 

Ily   Auitulu 


CONCERT 

Telephone:   West  457 


Adolf  Gregory 

OrKUulnl     Hud     Choir     Director     SI.     >liir.v'»     1 

uklHud 

Director    Onkluud     Cou>iervnlory     of    .Munlc 

Voice     Production,     PInuo,     Hnnnuny    and     Cu 

niKOnltlou 

20:i-20.-.   TWELFTH    ST.,    COR.   JACIiSOX 

0.*KL.\ND 

Park    1050 


Established  1S95 


Phone  S  1069 


Von  Meyerinck  School  of  Music 

UNDER   THE    DIRECTION    OF    »IRS.    ANNA    VON    MEVBRINOK 

Classes  In  French,  German,  Musical  History  and  Sight  Read- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  MIK  Grote  St.,  near  F-||lniore.  In  Berkeley. 
Tuesday.  2521  Regent  St.  Tel.  Berkeley  3677.  Thursday  at 
Snell    Seminary. 

Miss  Elizabeth  Westgate 

PIANO,    ORGAN,   THEORY 


Organist   and   Musical    Di 


Presbyterian   Church. 


The  Beringer  Conservatory  of  Music  under^'rhedire'- 

lion  of  Prof,  and  Mme.  Joseph  Beringer.  A  comprehensive,  well  Eraded 
musical  education,  based  on  principles  of  artistic,  scientific  and  prat^ical 
value.  Private  instruction  in  Piano.  Voice  Developmcni  and  Artistic  SinK- 
ing  (Italian  Method.)  Pupils  prepared  for  the  Operatic  and  Concert  Stage. 
Special  Departments  for  Beeinners,  Amateurs  and  Professionals.  Pupils 
received  at  any  time.  Consultation  hours  from  11  a.  m.  to  1  p.  m.  ArtiS) 
Members  of  Faculty  can  be  engaged  for  Recitals.  Concerts  and  Musicales. 
For  further  information   apply  to  The  Beringer  Conservatory  of  Music. 


926  Pi( 


•  St.. 


-  Mc.\lli.ster.  San  Fr: 


Tel.  West  78W. 


Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 
PIERRE    DOIIILI.ET,    Dean.  SAN    JOSE,    CAL. 


The  oldest 
cation— Adva 
and   room   at 

Instltl 
ntages 
model. 

tlon   on   the   Coast — ce 
of    literary    studies    f 
te    prices.      Send    for   ( 

mplele   Muslce 
ee    of    charge, 
atalogue. 

1    Edu- 
Board 

Louis    CrepaUX,     Member  Paris  Grand  Opera 
IM  Countryman  Bldg..  'IS  Van  Ness  at  Ellis 
Rccepllon  Hour..  I  1:30  to  12.  .nd  3  lo  4.  txcepl  W«lnod»y  .nd  S.lurd.y      W«lnad.! 
nOskland.  I  164  Btu>h  Sirrcl. 


Joseph  Greven 

Specially  for 

Voice  Culture 

RETURNED 

626  EdtJy  Street,  near  Van  Ness  Avenue 

Telephone  Franklin   367  I 


I'  A  <;  I  K  I  (;    (JO  A  S  'J'     Ai  Ij  H  1  (J  A  I.    H  K  V  1  10  W 


SHORT    ITEMS   OF    INTEREST. 

Mrs.  ICdwiii  Liiiihaiii  ul  Nivi  Viii  k  lias  Ix'cii  spendiiiK  the 
Kiiiiiiiier  Willi  her  parents. Mr.  and  Mrs.  S.  H.  Hunkins.  at  San 
.lose.  .Mrs.  Laphani  started  her  successful  career  in  San 
.lose  and  Is  now  amidst  llie  leading  musical  surroundinf^s  of 
New  York.  She  is  a  pianist  of  the  highest  rank  and  has 
recently  Mlven  concerts  and  recitals  with  the  leading  Kast- 
ern  artists.  While  in  San  .lose.  Mrs.  Lapham  was  the 
honored  guest  at  many  musical  functions  and  was  exceed- 
ingly generous  in  affording  her  friends  the  pleasure  of  hear- 
ing her. 

A  grand  concert  was  given  at  Ihe  Assembly  Hall  in  I'aclllc 
Grove  on  Friday  evening,  .luly  22<i.  as  part  of  the  Chalauqua 
Assembly  under  the  direction  of  Prof.  Pierre  Douillet  of  the 
Conservatory  of  Alusic  of  the  I'niversity  of  the  Pacilic-.  Prof. 
Uouillet  was  assisted  by  Mrs.  .N'italie  Douillet,  soprano,  and 
Nat.  .1.  Laiidsberger,  violinist.  The  house  was  crowded  to  the 
doors  and  the  artists  were  compelled  to  respond  to  numerous 
encores.  Mr.  Douillet  demonstrated  that  he  is  a  piano  virlu- 
oso  of  the  highest  rank  revealing  both  technical  and  emotional 
faculties  of  superior  character.  .Mrs.  Douillet  pleased  espec- 
ially hy  reason  of  her  exquisite  soprano  voice  and  she  sang 
as  an  encore,  MacDowell's  "Slumber  Song."  Mr.  Lands- 
berger  delighted  his  audience  with  his  pronounced  artistic 
temperament  and  the  brilliancy  of  his  technical  execution. 
The  audience  did  not  rest  until  he  played  as  an  encore, 
Dvorak's  ever  popular  "Humoresque."  The  complete  pro- 
gram  was  as  follows: 

Duo  for  Piano  and  Violin:  Sonata  in  G  l.Menuetto  and 
Finale)  (Beethoven).  Messrs.  Douillet  and  Laiidsberger: 
Vocal  Solo:  Air  de  Concert  iGomezl.  Mrs.  .N'italia  Douillet; 
Piano  Solo:  (a)  Gavotte  a  i'antique  (Douillet,  (b)  .\oc- 
turine  K  sharp  (Chopini,  (c)  Forest  .Murmurs  (Liszt),  (dl 
Gnome  Dance  (Liszt),  Mr.  Pierre  Douillet;  Violin  Solo:  (a) 
Am  Meer  ( Schubert- Wilhelm  (bl  Pasquinade  (Tirindellil, 
(c)  Menuet  (Beethoven),  Mr.  .N'at.  ,1.  Landsberger;  Vocal 
Solo:  (a)  The  Cry  of  Rachel  (Mary  T.  Salter).  (In  "Do 
You  Forget" — Bolero  (Douillet),  Mrs.  Nitalia  Douillet;  Piano 
Solo:  Invitation  to  the  Dance  (arranged  by  Taussig)  (Web- 
er), Mr.  Pierre  Douillet;  Violin  Solo;  Airs  Russes  (Wieii- 
iawskil,  Mr.  Nat.  .J.  Landsberger;  Vocal  Solo  with  \iolin 
Obligato:  "Ave  Maria"  (Bach-Gonnod).  Mi's.  Nitalia  Douillet 
and  Mr.  Nat  J.  Landsberger. 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a  mar- 
riage announcement  of  Louis  .\lbert  Lai'sen  and  Fannie  Irene 
Elsemore.  Mr.  Larsen  is  one  of  the  leading  basso  soloists 
on  the  Pacific  oast  and  is  also  very  successful  in  the  publish- 
ing business.  He  is  a  musician  of  refined  tastes  and  the 
possessor  of  an  unusually  beautiful  voice.  He  is  a, member 
of  leading  vocal  quartettes  and  very  popular  in  the  club  cir- 
cles of  San  Francisco.  .Mrs.  Larsen  is  the  daughter  of  Mr. 
and  Mrs.  Orville  Ed\\'ard  Elsemore  of  Toronto.  Canada.  The 
wedding  took  place  on  Wednesday.  July  20th  in  Toronto  and 
the  young  couple  will  make  their  residence  in  San  Fran- 
cisco. 

Paul  Steindorff  is  now  on  his  way  home  from  his  trip  to 
Germany  where  he  attended  the  golden  wedding  anniversary 
of  his  parents  and  incidentally  visited  several  of  the  leading 
.  music  centers.  While  in  Berlin  he  called  on  Madame  Gadski 
who  was  very  delighted  to  meet  him  especially  since  she  is 
particularly  fond  of  the  Pacific  Coast  and  its  people. 

Prof.  E.  S.  Bonelli  has  returned  from  his  extended  trip  to 
Mexico  and  Southern  California  and  has  resumed  work  at  the 
San  Francisco  Conservatory  of  Music. 

The  many  friends  of  Georgianna  Strauss,  who  made  such  a 
tremendous  impression  during  her  engagement  with  the 
International  Opera  Company  at  the  Princess  Theatre  last 
year,  is  now  in  Los  .\ngeles  under  the  care  of  a  skillful  phy- 
sician. Miss  Strauss  has  had  a  very  trying  experience  hav- 
ing undergone  a  tedious  siege  of  sickness,  .\fter  having 
successfully  conqueied  the  ravages  of  typhoid  fever.  .Miss 
Strauss  had  a  relapse  and  some  of  her  friends  thought  that 
she  was  affected  by  the  preliminary  stages  of  tuberculosis. 
Fortunately  .Miss  Strauss  came  under  the  care  of  a  skillful 
physician  at  the  right  time  before  her  sickness  had  progressed 
too  far  and  she  is  now  out  of  danger.  Her  voice  is  as 
glorious  as  ever  and  thanks  to  her  ambition  and  energy  she 
has  resumed  her  musical  practice  and  will  soon  be  able  to 
again  appear  in  public  and  enthuse  her  large  audiences. 

.Mrs.  Hazel  Knowles  Marshall,  the  well  knov\n  pianist  has 
returned  from   her  European  trip  and   has  resumed  work  at 


her  studio  in  Berkeley.  .Mr.  and  ilrs.  Marsliall  exixfcled  to 
remain  abroad  for  two  yearn  but  owing  to  the*  delicate  health 
of  Mrs.  Knowles.  the  mother  of  .Mrs.  Marshall,  they  were 
compelled  to  cut  short  their  visit  and  return  to  Berkeley.  In 
this  manner  they  were  obliged  to  cancel  their  trips  u>  the 
Passion  Play  in  Oherammergau  and  to  the  Strauss  Feelival 
in  Munich.  It  is  hardly  necessary  to  add  that  Mr.  and  Mrs. 
Marshall  are  disappointed   hy  the  change  of  their  plans. 

J.  W.  Metcalf,  the  distinguished  composer  and  piano  ped- 
agogue of  Oakland,  has  returned  from  his  vacaliop  at  I^ke 
Tahoe  and  is  again  busy  giving  lessons  in  his  Oakland  studio. 

Mr.  and  Mrs.  Willard  Balchelder  have  returned  from  South- 
ern California  where  they  spent  their  vacation  during  the 
month  of  .luly.  While  in  Ijub  Angeles,  .Mr.  and  .Mrs.  Batch- 
elder  were  entertained  by  .Mr.  and  Mrs.  Harry  Ixitt.  two  of 
the  leading  musical  powers  in  the  metropolis  of  the  South. 
Mr.  Batchelder  says  that  while  he  enjoyed  this  trip  Im- 
mensely the  vi'eather  was  somewhat  too  viarm  to  suit  his 
conservative  tastes. 

•       •       • 

Samuel  D.  Mayer,  the  well  known  organist  of  the  First 
Congregational  Church,  has  returned  from  bis  vacation  trip 
to  the  Yosemite  Valley  and  began  bis  services  at  the  Cburcb 
last  Sunday. 

•     •     • 

C.  M.  Pyke,  formerly  manager  and  proprietor  of  the  Pyke 
Opera  Company  and  now  leader  of  the  Schubert  Club  of 
Seattle,  is  spending  his  vacation  in  San  Francisco.  Mr.  Pyke 
is  one  of  tlie  leading  vocal  teachers  of  the  Northwest  -and 
lias  been  exceedingly  successful  both  as  instruclor  and 
musical   director  during  the  last  few  years. 

Miss  .Mabel  Riegelman.  the  successful  young  Oakland  so- 
prano who  has  made  such  a  brilliant  success  as  soubrette  at 
the  Municipal  Theatre  in  Stettin,  Germany,  is  now  the  guest 
of  Madame  Gadski  in  Berlin.  In  the  .Musical  Courier  of  June 
27th.  Miss  Riegelman's  name  appears  among  the  artists  en- 
gaged for  the  Metropolitan  Opera  Company  in  Chicago  for 
the  next  season. 

Walter  Anthony,  the  able  musical  and  dramatic  critic  of 
the  San  Francisco  Call,  has  returned  from  his  vacation  and  is 
again   busy  reviewing  important  events  for  his  paper. 

Dr.  Ht  J.  Stewart,  the  v*ell  known  composer  and  organist, 
has  completed  a  score  for  a  new  mass  to  be  published  by  one 
of  the  leading  New  York  publishing  houses.  The  music  is 
simple  in  style  and  will  be  especially  welcomed  by  choirs 
rooking  for  the  less  complicated  works  of  sacred  music,  The 
new  mass  will  be  sung  under  the  composer's  direction  at 
St.  Dominic'c  Church  as  soon  as  it  is  received  from  the  press. 
The  Pacific  Coast  .Musical  Review  is  also  in  receipt  of  two 
exceedingly  skillful  sacred  vocal  duets  by  Dr.  H.  J.  Stewart 
and  just  published  by  the  John  Church  Company.  The  songs 
are  very  melodious  and  open  a  somewhat  new  way  in  the 
literature  of  Church  music.  Dr.  Stewart  seems  to  have  real- 
ized that  there  existed  up  to  this  time  somewhat  of  a  monot- 
ony in  the  works  destined  for  church  purposes  and  in  his 
last  composition  he  has  tried  to  strike  a  new  note.  The 
duets  received  at  this  office  are  for  a  high  and  medium  voice. 

The  members  of  the  Bohemian  Club  left  yesterday  for  the 
famous  grove  near  Guerneville  on  the  Russian  River  where 
the  annual  mid-summer  jinks  music  is  presented  today.  The 
play  to  be  given  this  year  is  entitled  "The  Cave  Man."  The 
work  was  written  by  Chas.  N.  Field  and  the  music  composed 
by  \V.  J.  McCoy,  whose  first  jinks  music,  "The  Hamadryads" 
made  such  a  sensation  several  years  ago.  Among  the  solo- 
ists who  appear  in  the  play  are  David  Bispham.  the  famous 
baritone,  and  Mackenzie  Gordon,  the  distinguished  tenor. 
In  addition  to  the  production  of  the  play  there  will  be  a  eon- 
cert  on  Sunday  morning  of  which  Herman  Perlet  is  to  be  the 
director.  True  to  its  custoiu.  the  Bohemian  Club  will  give 
a  concert  of  the  jinks  music  at  the  Van  Xess  Theatre  on 
Tuesday  afternoon.  August  iith.  The  program  will  include 
extracts  from  "The  Cave  Man,"  "St. Patrick  at  Tara."  Mr. 
Sabin's  music  of  last  year,  the  finale  and  dance  from  "The 
Triumph  of  Bohemia"  by  Edward  F.  Schneider.  "St.  Anthony, s 
Sermons"  by  Herman  Perlet  and  a  symphonic  poem  entitled 
"Mt.  Tamalpais"  by  Mr.  Perlet.  Among  the  soloists  at  the 
concert  will  be  Georg  Walcker.  the  prominent  basso  soloist 
and  a  member  of  the  faculty  of  the  California  Conservatory 
of  Music.  The  committee  in  charge  of  the  concert  includes 
Willard  T.  Barton.  W.  H.  Leahy.  Joseph  D.  Redding.  J.  C. 
Wilson,  Chas.  S.  Aiken  and  J.  C.  Dornin. 
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California 
Conservatory  of  Music 

New  Management.     New  Methods. 
New  Teachers. 

Large  Faculty  o(  Distinguished  Teachers  and 
Artists,  Including 

GEORGE  KRUGER.  Piano 
HERMAN  PERLET 

Orcheslration  and  Grand  Opera  Reporloirt- 

GEORG  WALCKER,  Voice 

Dr.  H.  J.  STEWART,  Organ 

LOUIS  E.  SCHOENIGER,  Viol.n 

MISS  J.  STUART  NOBLE 

The  DunninK  Method  of  Improved  Music  Study  (or  lUuinners 
And  Many  Others 

Sixty  Free  and  Partial  Scholarships  to  Be 

Awarded  This  Year.     List  Sent 

On    Application. 


Free  Advantages  Include  So 
for  Young  Ladies.  Whose  Fee 
Than  $20  per  Month.  Resk 
Catalog  Ready.     Call.  Phone   . 


le  Class  Instruction  in  Irving  Institute 
to  the  Conservatory  Are  not  Less 
^nce  Department  for  Ladies.  New 
r    Write. 


California  Conservatory  of  Music 


147  Presidio  Avenue,  San  F 


Oalcland'l 
Million 
Dollar 


IDORA 


ave.carJ  r/4f%f\  10  cents 


$150,000 


Grand  Opera 


AT    POPULAR    PRICES 
In  the  Theatre  Buildmi; 


Idora  Park,  Oakland 


Next  Week:  "rPAGLIACCI." 

Preceded  by  the  3d  Act  of  LUCIA  includini;  the  famous  Sextet. 
MISS  VICARINO.  ACHILLE  ALBERTI  and  UMBF.RTO  SAC- 
CHF.TTI  sing  Sunday  Matinee.  Monday.  Wednesday.  Friday  and 
Saturday  nights.  EL'GENIO  BATTAIN.  ETTORE  CAMPANA 
and  r.UIDITTA  FRANCINI  sinii  Sunday  ninht.  Tuesday.  Thurs- 
day and  Saturday  Matinee. 


35c,  50c,  75c,  $1.00  (including  Admiaaion  to  the  Grounds) 

Navassars  Ladies  Band  Will  Give  Free  Open  Air  Concerts 


OLGA  STEEB 

The  Wonderful  Young 

PIANISTE 


WILL  BE  ON  THE  PACIFIC 
COAST  until  November  20tli. 
Arrangements  for  RECITALS 
may  be  made  through  Mr.  L.  E. 
BEHYMER  or  Mr.  Charles  H. 
Keefer.  344-345  Blanchard  Hall 
Building,  Los  Angeles,  California. 
After  November  20th,  for  further 
information  regarding  future  tours, 
etc.,  enquire  of 

Mr.  Charles  H.  Keefer,  Manager 
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Just  a  Little  Better 


San  Francisco 
Overland 
Limited 


Southern  Pacific -Union  Pacific 

TICKF.T    OFFICES 

Flood  Ruilding,  42  Powell  Street 

Marfcet  Street  Ferry  Depot 

Broadway  and  Tliirteentli  Sts.  Oakland 
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A    CHAT    WITH    MISS    VIRGINIA    GOODSELL. 

ISS  Virsinia  (ioutlsell  lias  recently  reiui-iieil 
from  an  extended  trip  to  Europe  and 
knowing  how  well  this  etfleient  votalist 
is  etjuipped  for  careful  observation  Wf 
interviewed  her  on  the  subject  of  musical 
conditions  abroad  and  obtained  from  hei 
I  he  following;  expressions:  "While  vis 
itiuK  Berlin."  said  Miss  Uoodsell  "I  at 
tended  the  Royal  Opera  during  the  special 
engagement  of  Caruso.  .lust  to  sho« 
that  the  American  public  is  not  the  only  one  influenced  b.\ 
musical  sensations,  I  may  say  that  I  paid  $7.50  for  a  seat  in 
the  last  row  of  the  third  balcony,  Aside  from  Caruso  the 
company  was  very  mediocre  and  really  unworthy  of  the  bigli 
prices  of  admission  charged.  In  this  connection  J  would  like 
to  state  that  Caruso  is  not  as  popular  in  New  York  as  be  was 
formerly  and  the  cast  with  which  lie  was  supported  is  suiier- 
ior  to  any  grand  operatic  company  I  have  seen  in  Europe. 
The  opera  in  Berlin,  at  least  that  part  of  it  that  I  have  seen, 
is  not  particularly  praiseworthy  and  I  found  both  the  per- 
sonnel and  the  orchestra  of  the  Dresden  opera  far  superior. 
The  star  system  and  I  he  love  for  sensation  seemed  to  have 
taken  hold  of  the  Royal  Opera  in  Berlin  much  to  the  detri- 
ment of  the  artistic  efficiency  of  the  institution.  In  .\'ew 
York  the  management  presents  all  star  casts  and  there  is 
nothing  in  Europe  that  compares  with  New  York  opera.  What 
is  true  of  the  opera  is  also  true  of  the  concerts  which  are 
not  as  good  generally  speaking  in  Europe  as  they  are  in 
America.  Every  number  on  the  program  is  sung  in  German 
and  very  little  in  any  foreign  language.  The  vast  difference 
between  the  concerts  in  German  musical  centers  and  in 
American  centers  and  more  especially  between  concerts  in 
Berlin  and  New  York  is  to  be  found  in  the  fact  that  in  the 
former  city  only  four  or  five  concerts  by  important  artists 
may  be  visited  as  against  dozens  of  unimportant  events  by 
beginners,  while  in  New  Y'ork  most  o(  the  concerts  an- 
nounced in  the  papers  or  known  by  musicians  are  serious 
affairs  by  leading  artists  among  which  it  is  difficult  to  choose. 
London  is  particularly  fond  of  ballad  concerts  during  the  sea- 
son and  often  an  audience  devotes  three  consecutive  hours 
listening  to  ballad  singing.  Among  the  most  important  mus- 
ical features  of  the  London  season  belong  the  Wood  Sym- 
phony concerts.  The  official  music  season  in  London  extends 
through  the  months  of  .May,  ,June  and  ,Iuly — only  three 
months  of  the  year  while  the  New  Y'ork  seasoiv  extends 
through  eight  months  of  the  year  from  October  to  May. 

"During  my  visit  to  New  York  there  were  virtually  three 
grand  opera  seasons  in  progress  namely,  at  the  Metropolitan 
Opera  House,  The  New  Theatre  and  the  Manhattan  Opera 
House,  a  concert  by  the  Boston  Symphony  Orchestra  and  a 
number  of  important  concerts  by  famous  soloists  all  took 
place  on  one  evening.  Such  musical  activity  is  not  possible 
in  Europe.  Anyone  who  desires  to  study  operatic  repertoire 
in  Europe  cannot  do  better  than  go  to  Dresden  which  is  par- 
ticularly musical  and  where  the  cost  of  living  is  not  as  high 
as  in  Berlin  which  city  has  adopted  the  New  York  prices, 
although  Dresden  is  beginning  to  increase  the  cost  of  living. 
The  operas  and  operatic  orchestras  of  Vienna.  Dresden  and 
.Munich  must  be  regarded  as  the  best  in  Germany.  The 
chorus  work  in  Dresden  and  .Munich  is  unsurpassed  and  much 
superior  to  that  of  .New  York.  Dresden  is  entirely  devoted 
to  music  there  being  no  other  important  attractions  to  con- 
centrate one's  attention.  A  great  many  American  students 
take  vocal  lessons  in  Dresden  but  they  are  constantly  chang- 
ing teachers,  being  tossed  from  one  incompetent  source  to 
another.  1  really  felt  sorry  for  the  mental  discomforts  of  the 
students  in  Dresden  and  Berlin.  I  never  heard  so  many 
ruined  voices  in  my  life.  Constant  change  from  one  teacher 
to  another,  wlien  one  cannot  afford  tlie  expense  is  really  pa- 
thetic. In  Germany  the  teachers  of  America  have  the  rep- 
utation of  taking  money  from  pupils  regardless  as  to  whether 


MISS   VIRGINIA    GOODSELL 

or  not  the  same  possess  talent.  But  I  found  a  worse  con- 
d-ition  abroad.  Each  teacher  thinks  his  or  her  method  the 
only  one  which  gets  results.  .^  girl  in  Berlin  is  now  with  her 
third  teacher.  The  second  teacher  had  completely  ruined  her 
voice.  Her  present  teacher  is  a  voice  specialist  who  said 
that  her  voice  had  been  almost  completely  ruined  by  her 
former  teacher  and  when  I  left  Berlin  she  was  beginning  all 
over  again  singing  from  ten  to  fifteen  minutes  at  a  time  la. 
la,  la.  This  pupil  had  been  in  Berlin  three  years  and  she 
herself  told  me  that  she  sang  in  churches  and  concerts  and 
gave  lessons  before  going  abroad  and  yet  she  asked  me 
whether  I  did  not  think  that  the  .\merican  teachers  were 
great  fakes. 

"The  German  pupils  themselves  do  not  seem  to  know' 
whether  they  sing  correctly  and  which  teachers  to  choose.  .\ 
successful  opera  singer  from  the  Kassel  Opera  was  given  a 
leave  of  absence  to  take  a  course  of  study  in  colorature  rep- 
ertoire and  upon  returning  from  her  leave  of  absence  she 
was  unable  to  retain  her  position  because  of  her  retrogres- 
sion. She  studied  colorature  repertoire  for  five  months  and 
at  the  end  of  this  time  she  was  unable  to  sing  her  old  roles 
and  had  to  secure  another  leave  of  absence  in  order  to  have 
her  voice  corrected.  I  really  was  not  disappointed  in  finding 
such  pitiable  conditions  as  I  did  not  expect  them  to  be  any 
better.  I  did  not  expect  to  study  singing  abroad  but  I  only 
went  there  to  study  the  repertoire  of  the  German  Lied  with 
Mme.  Nickisch  in  its  home.  I  was  especially  surprised  to 
discover  that  so  many  pianists  who  go  abroad  to  study  their 
instrument  and  fail,  take  up  singing  afterwards  and  naturally 
fail  again,  A  great  many  American  students  who  go  abroad 
appear  in  concerts  which  are  paid  tor  by  themselves  and 
engage  assistants  at  considerable  expense,  then  send  out  in- 
vitations broadcast  which  have  prices  of  admission  marked 
on  them  but  for  which  no  one  pays  and  which  no  one  really 
notices,  .\fter  the  concert  which  has  been  paid  for  in  every 
direction  the  pupils  write  letters  home  to  America  about 
their  brilliant  success  and  these  letters  are  published  in  the 

(Continued  on  page  12.) 
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Artists  for  California 
and  the  Southwest 
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Historical   Song   Recitals,  Concerts  and   Musicales 
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Adolf  Willhartitz  iEiiiii^iLi!ii£iM£ 

Hooln    (laii    .MnjeHlle   Tbeiiire    llullding  I.oa    Au)cele«,    Cal. 

Harley  Hamilton  '""-'^  ■■vsTRt.cTOR 

Vv™"'!.'"'^   <V"'i  '^IJKeles    Symphony    Orcbeatra 
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INSTRUCTOR 
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TENOH— VOICE     CULTURE     AND 
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J.  P.  Dupuy 
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Orpheua    Male    Club,    Il'iiol    Drltb    Choir,    TrIuIlT    M.    E 
Church    Choir.   Y.    M.   C.    A.   Vocal    Deparlmeut   and 
rpoan    Male    Quartette 
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The  New  ARRAL  Records 

Perfect  Reproductions  of  the  Great  .\nists  Voice 

Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoli  Perl  du  Bresil 

Air  de  Micaela  Carmen 

Waltz  Romeo  and  Juliel 

Exclusively  by  The  National  Phonograph  Co.     Edison  Records 


MME.   GRACIA  RICARDO 

American  Soprano 

l.ate  of  Berlin.  Paris,  and   London 

Concert    Direction    M.     H.     Hanson 

437  Fifth  .\ venue.  New  York  City 


VON  STEIN 

Academy  of  Music 

(INCORPORATED! 
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1419  So.  Grand  Ave.  LOS  ANGELES 


HEINRICH    VON   STEIN,   President   and   Director 
WENZEL     KOPTA,    Director    Violin     Department 


Departments  for  Piano,  Violin,  Voice,  Cello,  Pipe- 
Organ,  Harmony,  Composition,  etc.,  under  personal 
supervisio|>  of  such  well-known  instructors  as  Helnrich 
von  Stein,  Wenzel  Kopta,  Juliet  von  Stein,  Hugo  Kirch- 
hofer  and  others. 


The  Leading  Musical  College  of  the 
Southwest 
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PACIFIC    COAST    MUSICAL    REVIEW. 


THIRD  WEEK  OF  GRAND  OPERA  AT  IDORA. 


HlC  Uevani  Grand  Opera  Company  began 
Us  third  successful  week  of  Grand  Opera 
at  the  Idora  Park  Theatre  on  Sunday 
afternoon  with  a  production  of  Verdi's 
ever  popular  opera  "II  Trovatore."  The 
fact  thai  tills  engagement  is  exceptionally 
successful  may  be  gathered  from  the 
sicacly  increase  of  attendance  at  every 
performance.  During  I  lie  second  week 
the  house  was  crowded  two  or  three  times 
and  the  advance  sale  for  the  third  week  has  been  the  largest 
so  far.  It  is  evident  that  the  theatre-going  public  of  the  Bay 
cities  is  gradually  discovering  the  undisputable  merit  of  this 
company  and  is  willing  to  encourage  good  opera  given  in  a 
presentable  manner  at  reasonable  admission  prices.  B.  H. 
Miller,  the  general  manager  of  Idora  Hark,  and  Alexander 
Bevaiii.  the  iiuumger  of  the  Company,  are  entitled  to  hearty 
coiiKi;ilulaliiins  for  the  success  of  their  enterprise.  Before 
reviewing  the  production  of  "11  Trovatore"  we  desire  to  take 
up  the  performance  of  "Rigoletto"  which  was  given  during 
the  latter  part  of  last  week  and  the  introductory  performance 
of  which  occurred  too  late  for  review  in  the  last  issue  of 
this  paper. 

The  writer  is  not  exaggerating  when  he  stales  that  the 
performance  of  "Rigoletlo."  given  at  Idora  Park  Theatre  on 
Wednesday  evening,  .July  27lh,  was  one  of  the  most  satisfac- 
tory performances  witnessed  of  this  work  in  this  vicinity. 
Regina  Vicaiino  was  at  her  very  best.  Her  ringing,  vigorous 
and  healthy  lyric  soprano  voice  was  singularly  well  adapted 
to  the  role  of  Gilda  and  her  technical  knowledge  of  the  vocal 
art  assisted  her  greatly  in  bringing  out  the  many  coloralure 
passages  of  this  brilliant  work.  Especially  effective  and 
delightful  was  her  exceedingly  artistic  rendition  of  the  well 
known  aria  "Caro  Nome."  Signoriua  Vicarino  revealed  her- 
self throughout  the  production  as  an  artist  of  the  purest  cali- 
bre. Umberto  Sacchetti.  in  the  role  of  the  Duke  of  Mantua, 
had  ample  opportunity  to  reveal  the  many  beauties  of  his 
naturally  pleasing  tenor  voice  and  in  the  dramatic  climaxes 
of  the  role,  Signor  Sacchetti  displayed  a  more  than  ordinary 
degree  of  artistic  temperament.  He  had  no  difficulty  in  com- 
ing up  to  the  high  C  sensations  of  this  work.  Of  course  the 
greatest  responsibility  in  the  interpretation  of  "Rigoletto" 
must  be  sought  in  the  title  role.  This  task  was  in  the  effici- 
ent care  of  Achille  Alberti,  who  never  had  such  a  brilliant 
opportunity  to  display  the  extent  of  his  artistry  as  he  had  in 
this  part.  His  matured,  well  rounded  baritone  voice  was 
handled  with  a  finesse  only  noticeable  in  experienced  artists 
and  his  histrionic  action  impressed  the  listener  with  the  con- 
viction that  the  artist  had  devoted  considerable  study  to  the 
character  delineation  of  this  role.  It  was  an  exceptionally 
impressive  performance,  both  from  a  dramatic  as  well  as 
musical  point  of  view  and  Signor  Alberti  is  therefore  entitled 
to  the  highest  praise.  Alexander  Bevani  appeared  in  the 
rather  small  part  of  Sparafucile  and  thereby  demonstrated 
that  the  manager  of  grand  opera  company,  who  is  him- 
self an  artist,  does  not  always  insist  on  forcing  his  own  per- 
sonality to  the  front.  From  the  little  opportunity  we  have 
had  to  judge  Mr.  Bevani's  voice  since  the  performance  of 
"Faust"  we  have  come  to  the  conclusion  that  he  possesses  an 
agreeable  basso  cantante  which  he  uses  with  superior  artistic 
judgment  and  that  he  is  an  actor  of  the  tinest  type.  The 
other  roles  of  the  opera  are  too  subordinate  to  require  any 
special  mention.  Inasmuch  as  the  production  of  the  opera 
began  too  late  in  the  week  it  was  impossible  for  us  to  review 
both  performances.  We  may.  however,  state  without  fear  of 
contradiction  that  the  exquisite  baritone  soloist  Ettore  Cam- 
pana  did  justice  to  his  artistic  faculties  and  his  remarkably 
pliant  baritone  voice  in  his  undoubtedly  matchless  exposition 
of  that  grateful  role  in  "Rigoletto." 

The  third  week  of  the  grand  opera  season  began  last  bun- 
day  afternoon  with  a  splendid  production  of  "II  Trovatore." 
Inasmuch  as  we  were  unable  to  attend  this  production  in 
person  we  take  pleasure  in  quoting  an  excellent  review  of 
the  same  from  the  San  Francisco  Chronicle  of  August  1st. 
written  by  Grace  Rollins  Hunt.  We  have  had  occasion  to 
differ  considerably  with  Mrs.  Hunt  in  her  treatment  of  musi- 
cal events  and  no  doubt  we  will  continue  in  future  to  disa- 
gree with  her.  But  in  order  to  prove  that  no  malice  underlies 
our  attitude  toward  this  writer  we  are  just  as  willing  to  give 
credit  when  it  is  deserved  as  to  censure  when  we  believe  it 
to  be  in  place.     In  the  following  quotations  from  Mrs.  Hunts 


EUGENIC  BATTAIN 
■ith  the  Bevani  Opera  Company  : 


Idon 


criticism  we  desire  to  call  particular  attention  to  her  remarks 
about  singing  in  English  as  associated  with  the  comments  on 
the  singing  of  Bernice  Holmes.     Says  Mrs.  Hunt: 

"The  Bevani  Opera  Company  yesterday  afternoon  at  Idora 
Park  Theater  not  only  sustained  the  favorable  impression 
they  already  have  made,  but,  by  an  excellent  performance  of 
II  Trovatore.  convinced  those  who  heard  them  more  'than 
ever  that  they  are  undoubtedly  the  best  popular  priced  Italian 
opera  company  that  has  been  heard  here.  First  of  all  to  re- 
ceive the'  heartiest  commendation  should  be  Eugenio  ijattain, 
who,  as  Manrico,  did  the  best  singing  of  this  or  of  his  pre- 
vious season  here.  The  music  of  the  role  is  beautifully  con- 
genial to  his  voice,  although  he  is  a  lyric  tenor,  and  the 
robustos  are  more  familiar  to  us  in  the  part.  Battain  was  in 
superb  voice  and  sang  with  abundant  beauty  and  purity  of 
tone,  such  as  he  never  has  revealed  before.  Nor  in  his  notes 
was  there  a  suggestion  of  the  fatigue  or  of  the  strain  that 
sometimes  has  seemed  so  lamentable  in  such  a  beautifully 
sweet  lyric  voice.  In  the  role  of  .\zucena.  which  was  not 
cast  a  few  days  ago.  we  found  a  favorite  of  Tivoli  days.  Ber- 
nice Holmes.  "  She  was  a  gratifying  proof  that  we  do  not  have 
to  send  East  for  a  good  singer  in  operatic  emergencies.  In- 
deed Miss  Holmes  has  a  voice  which  undoubtedly  has  a  richer 
and  truer  grand  opera  quality  than  is  the  heritage  of  the  com- 
pany's women  members.  It  is  full  and  round,  with  never  a 
suggestion  of  thinness.  She  sang  in  English,  while  the 
others  vocally  discoursed  in  Italian:  but  it  was  surely  a 
relief  to  hear  our  ctmntry's  language  in  grand  opera.  The 
day  will  come  when  Americans  will  realize  they  foolishly 
are  standing  for  a  lot  of  imposition  in  the  matter  of  librettos, 
all  in  foreign  tongues,  and  will  make  the  necessary  demands 
on  their  singers.  Ettore  Campana.  with  his  great  wealth  of 
voice  was  a  credit  to  the  performance  as  Count  di  Luna, 
and  Alexander  Bevani,  as  Ferrando.  also  contributed  much 
toward  the  merit  of  the  performance." 

The  evening  performance  of  this  opera  we  were  able  to 
attend  and  found  that  the  same  was  well  up  to  the  high 
expectations  which  we  had  a  right  to  entertain  after  wit- 
nessing the  opening  production  of  this  Company.  Regina 
Vicarino  in  the  role  of  Leonora  was  especially  satisfactory 
and  this  statement  may  be  better  appreciated  when  it  is 
known  that  Vicarino  is  a  lyric  soprano  and  the  role  of  Leo- 
nora is  usually  sustained  by  a  dramatic  soprano.  There  is 
sufficient  vigor  and  tenacity  to  this  splendid  singer's  voice  to 
give  her  performance  a  certain  dramatic  flavor  despite  her 
lyric  characteristics.  Umberto  Sacchetti  in  the  role  of  .Man- 
rico floated  successfully  in  the  highest  regions  of  the  tenor 
staff  and  successfully  conquered  all  the  bravura  passages  of 
this  difficult  vocal  task.  Achille  Alberti  proved  himself  well 
(Continued    on    page    14.) 
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Player 

Piano 

Perfection. 

^  The  final,  the  absolute  perfection  of  the  Player- 
Piano  is  exemplified  to  the  la^  degree  in  the 
Knabe  and  Emerson-Angelus  Pianos.  No  other 
Player-Piano,  no  matter  what  the  make  or  the 
price,  contains  such  a  multipHcity  of  exclusive 
features  as  do  the  produdts  of  the  Angelus  factory. 
^  No  other  Player-Piano  contains  the  "Melodant" 
that  marvelous  invention  which  separates  melo- 
dy and  accompaniment  perfectly.  No  other  Player 
Piano  has  the  Phrasing  Lever— the  one  perfedl 
tempo  control  and  none  is  so  prolific  in  article 
musical  results. 

^  Other  Player-Pianos  require  skill  and  extended 
^udy.  The  Angelus  in^ruments  require  neither, 
yet  are  so  susceptible,  so  simple  of  manipulation, 
so  easy  of  control,  that  with  reasonable  pradtice 
the  musical  effects  are  so  superior,  so  perfed:  as  to 
be  beyond  compare. 

^  There  are  two  kinds  of  Player-Pianos— the  An- 
gelus productions  and  the  other  kind.     Sold  on 
easy  payments. 
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HIGH    GRADE   PlA/>JOS 


Victor 


"alking  Machines 

Wll.EY  B.  ALLEN  BUFLDING 

135-153  Kearny  Street  217-225  Sutter  Street 

Other  Stores     Los  Angeles,  Sacramento,  San  Jose,  San  Dieeo 
Stockton,  Phoenix,  Ariz.  Reno,  Nev.  Portland,  Ore. 
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lociil    piipeis    as    evidence    of    the    pupils    wondeil'ul    urtiHlic 
trliiinpli. 

■Willie  In  Italy  1  heard  Maseagnl  conduct  his  opera  "Had- 
CMITp'  In  Klorenc*.  The  audience  was  exceptionally  enthus- 
iastic and  here  1  witnessed  an  incident  which  shows  the 
pciullar  liMnperaniPiil  of  tlie  Italian  public.  Durini;  one  scene 
of  the  opera  a  very  youns  Kirl  saiiB  a  beautiful  aria  Willi  a 
lilgh  note  at  the  end  and  received  so  much  applause  thai  she 
liad  to  respond  to  an  encore.  During  the  second  time  she 
broke  in  the  middle  of  a  phrase  and  immediately  the  aud- 
ience hissed  unmercifully,  but  when  at  the  conclusion  of  the 
aria  (lie  young  girl  .succeeded  in  Hnishiiig  again  with  that 
higli  nod"  the  a|)|ihuise  was  again  deafening.  The  audience 
ilid  not  sceni  to  consider  the  extreme  youth  of  tlie  girl  when 
slie  faltered  somewhat  in  the  middle  of  thai  long  aria.  Tlie 
opera  was  an   unqualitied   success. 

"During  my  visit  in  London  1  attended  a  concert  under 
the  direction  of  George  Henschel,  a  chorus  of  one  thousand 
and  an  orchestra  of  one  hundred.  The  soloists  were  not 
superior  to  any  of  our  California  artists  and  if  our  artists 
received  I  he  same  opportunities  which  the  local  artists  of 
1-oiulon  receive  our  public  would  have  a  far  greater  regard 
lor  them.  .lust  before  the  Bach  Choir  under  the  direction  of 
Dr.  .1.  Kred  Wolie  gave  the  St.  Matthews  Passion  Music  at 
the  Oreelt  Theatre,  Krank  Damrosch  gave  the  same  in  .N'ew 
York  and  1  was  present.  Myself  and  friends  left  the  per- 
formance during  the  intermission  because  it  was  so  tiresome. 
On  my  return  I  attended  the  Bach  Festival  at  the  Creek 
Theatre  and  found  Dr.  Wolle's  interpretation  and  especially 
the  chorus  work  far  better  than  that  of  the  New  York  or- 
ganization. Frank  Damroscli  really  has  a  far  easier  task 
than  Dr.  VVolle.  He  secures  tine  material  and  has  a  great 
llnancial  backing.  The  soloists,  however,  with  the  exception 
of  George  Hamlin  were  not  especially  efficient  and  even  Mr. 
Hamlin's  interpretation  of  the  music  was  not  as  good  as  Mr. 
.Anderson's.  I  want  to  emphasize  the  fact  that  while  I  do 
not  consider  Europe  a  good  place  for  pupils  to  go  for  study, 
I  should  advise  every  pupil  to  go  abroad  after  completing  his 
or  her  musical  education  in  America  for  the  purpose  of  ob- 
servation and  for  the  purpose  of  travel,  attendance  at  operas 
and  the  study  of  languages.  In  conclusion  I  cannot  give  a 
more  striking  proof  of  the  futility  of  sending  students  abroad 
to  study  than  by  stating  the  fact  that  the  majority  of  Amer- 
ican pupils  who  go  abroad  Hock  to  American  teachers  such 
as  Ferguson  in  Berlin,  .\mbruster  in  Dresden,  who  was  raised 
in  America  although  having  a  Cerinan  name,  and  King  Clark 
in    Paris." 
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FERRIS  HARTMAN  IN  OAKLAND.— Ferris  Hartman  and 
his  company  began  its  fourth  week  at  the  MacDonough  The- 
tre  in  Oakland,  last  Sunday  afternoon  with  the  first  stock 
production  of  Richard  Carle's  musical  comedy  entitled 
"Mary's  Lamb."  In  these  days  of  indifferent  librettos  and 
still  more  indifferent  music  it  is  gratifying  to  witness  a  per- 
formance of  such  excellent  humor  as  this  latest  addition  to 
the  Hartman  Company's  unusually  extensive  repertoire.  The 
book  is  full  of  wit  and  Ferris  Hartman  in  the  role  of 
Leander  Lamb  gives  an  entirely  new  aspect  of  his  exhaust- 
less  fund  of  comedy,  .\lthough  the  character  of  Mr.  Lamb  is 
not  unlike  that  of  the  "Tenderfoot"  by  the  same  autlior.  Mr. 
Hartman  with  his  finesse  invests  the  part  with  an  entirely 
dift'erent  atmosphere.  Particularly  funny  is  Mr.  Lamb's  at- 
tempt at  sleep-walking  every  time  Ite  desires  to  escape  from 
the  effect  of  his  strenuous  wife's  persecutions.  In  addition 
to  the  clever  dialogue  Mr.  Hartman  sings  his  usual  quota  of 
topical  songs  which  find  as  ever  great  favor  with  his  aud- 
ience. Robert  S.  Leonard  is  exceptionally  successful  in  a 
most  realistic  impersonation  of  a  colored  servant  afflicted 
with  a  disease  of  manipulating  the  English  language  to  the 
Queen's  taste,  plus  a  negro  dialect.  Miss  .Josie  Hart  as  the 
autocratic  Mrs.  Lamb  is  especially  well  cast  and  succeeds 
wonderfully  well  to  reveal  the  misfortunes  of  a  hasty  match. 
"Muggins"  Davies  in  the  part  of  Sylvia  Montrose,  a  retired 
actress,  wears  very  tasteful  and  handsome  clothes,  looks  ex- 
ceedingly charming  in  her  part  and  exhibits  an  irresistible 
dash  and  vivacity  which  adds  a  great  deal  of  zest  to  the  role, 
in  .Myrtle  Dingwall's  hands  rests,  as  usual,  the  vocal  respons- 
ibility of  the  production  and  she  succeeds  this  week,  as  she 
has  done  on  so  many  previous  occassions,  to  arouse  the  en- 
thusiasm of  her  audience  by  reason  of  her  beautiful  voice 
used  with  artistic  discretion.  Angele  Pinkley  as  Mercedes 
and  "Weenie"  impersonated  by  Bertie  Wiles  add  consider- 
ably to  the  musical  ensemble  of  the  performance.  *Walter  de 
Leon,  .loseph  Fogarty,  George  Poultney  and  O.  X.  Lenoir 
complete  one  of  the  most  satisfactory  cast  of  characters  ever 
presented  by  the  Hartman  Company.     .).  A.  Raynes,  the  mu- 


sical  director,   together   with   the   chorus   and   orchestra   add 
muBieal   lustre  to  the  production. 

CLEVER  SKETCH  AT  THE  ORPHEUM,— A  sharp  en- 
counter  of  wits  helweeii  a  clever  detective  and  a  criminal  is 
the  keynote  of  Clay  .M.  (Jreene  and  Harrison  Armstrong's 
latest  one-act  drama.  "The  Police  Inspector"  which  is  to  be 
performed  next  week  at  the  Orpheum.  The  so-called  "Third 
Degree"  has  been  frequently  used  by  dramatists  for  extorting 
I'onfessioiu^  from  suspects  of  low  degree  but  Messrs.  Greene 
and  Armstrong  are  the  tirsl  to  preseiii  on  the  stage  t'he  idea 
of  an  Inspector  of  .Detectives  pitting  his  skill  in  this  process 
against  the  will  power  and  keen  brain  of  a  great  man  of 
unquestioned  social  and  financial  standing.  The  accused  is 
a  bold,  clever  criminal  who  eoneinptously  regards  the  po- 
lice officer  as  bis  mental  and  social  inferior  and  the  metbods 
used  by  the  Inspector  in  extracting  a  confession  from  his 
prisoner  are  startling.  The  cast  of  "The  Police  Inspector" 
will  Include  Scott  Siggins.  .lohn  T.  Doyle.  .1.  .1.  Williams.  Fred 
A.  Turner  and  Josephine  Koy.  Gus  Sohlke's  Baina  Girls,  in 
the  musical  frivolity.  "Toy  .Shop  Pastimes"  will  also  be  in- 
cluded in  next  week's  programme,  .limniie  Lucas,  one  of  the 
ijest  comedians  in  vaudeville,  and  .Josephine  Fields,  a  lal- 
ented  soubrette.  are  features  of  this  act  which  is  rich  in  song, 
dance  and  lively  repartee  and  introduces  picturesque  scenery 
and  a  handsome  and  dashing  girl  chorus,  who  costume  beau- 
tifully and  tastefully.  Stepp.  Mehlinger  and  King,  three  tal- 
ented young  fellows  will  present  a  most  enjoyable  singing 
and  instrumental  act.  .'VIehlinger.  the  soloist  of  the  trio,  is 
an  excellent  vocalist  and  tlie  assistance  rendered  him  by  bis 
associates,  one  of  whom  is  a  banjoist  and  the  other  a  pianist 
contributes  greatly  to  his  success.  The  three  include  in  their 
act.  "The  Rosary "  and  conclude  with  an  operatic  travesty 
which  is  admirably  rendered.  Lcm  .\nger.  the  German  Sol- 
dier, who  has  just  finished  a  very  successful  engagement  as 
the  principal  comedian  of  Henry  \V.  Sa\'age's  New  York  and 
Chicago  success  "The  Gay  Hussars, "  in  wlrlch  he  scored 
heavily  as  the  "Harbor  Lieutenant"  will  describe  the  trials 
and  tribulations  of  a  soldier  in  a  very  humorous  manner. 
Next  week  will  be  the  last  of  Thomas  .1.  Ryan  and  Mary  Rich- 
field who  will  present  another  Cressy  skit  called  ".Mag  Hag- 
gerty,  M.  D."  Mr.  and  Mrs.  .Jack  .McGreevy  and  Granville  and 
Rogers.  It  will  also  conclude  the  engagement  of  these  mar- 
velous dancers  '"The  Four  Fords"  who  have  scored  an- im- 
mense  terpsichorean   hit. 

.Mrs.  Alice  Kellar-Fox  has  returned  from  her  vacation  at 
.Moss  Beach  where  she  spent  three  weeks  of  an  enjoyable 
vacation  and  much  needed  rest  at  her  bungalow.  Mrs.  Fox 
is  now  prepared  to  resume  her  classes  at  the  Kellar  Con- 
seVvatory  of  Music  on  the  banjo,  mandolin  and  piano.  Mrs. 
Fox  announces  that  the  prospects  for  the  coming  season 
appear  to  be  better  than  ever  before. 


-»v- 


MISS  ELSIE  SHERMAN'S  DEBUT 


Miss  Elsie  Sherman,  who  has  recently  returned  from  Paris 
where  she  studied  for  several  years  under  the  distinguished 
violin  virtuoso  and  composer,  Cesare  Geloso.  made  her  debut 
since  her  return  at  the  musicale  given  for  a  charitable  pur- 
pose at  the  Lagunitas  Country  Club  in  Ross  Valley,  last 
Friday  afternoon.  Miss  Sherman  played  on  this  occasion 
Sarabanda  and  Tambourin  by  ,1.  M.  Leclair.  Ungaria  by 
Cesare  Geloso  and  Humoresque  by  Dvorak.  .Miss  Sherman 
was  very  efficiently  accompanied  by  -Mrs.  Mary  Wilson  Stoney 
and  made  a  very  powerful  impression  with  her  unquestion- 
able   virtuosity.     The    complete    program    was    as    follows: 

Part  1. — Polonaise  in  E  ( Liszt  1.  Miss  Murray;  Lenz  (Hil- 
dach).  Im  Herbst  (Franz I.  Miss  Tyler;  Selection  Sarabanda 
and  Tambourin  (.1.  M.  Leclair — 1697-17641.  Miss  Sherman 
accompanied  by  Mrs.  Stoney;  Scliwanenlied  (Hartmannl. 
Liebeslied  (Meyer-Hellmundl.  Mrs.  Allen  .McDonald.  Part 
2. — Scherzo  in  C  Minor  iChopinl.  Miss  Murray;  Songs  My 
Mother  Taught  Me  (Dvorak).  t.'Heure  Exquise  (Hahn). 
Hark.  Hark.  The  Lark  ( Schubert  1.  Miss  Tyler;  Selection, 
Ungaria  (Cesare  Gelosol.  Humoresque  (Dvorak),  Miss  Sher- 
man accompanied  by  Mrs.  Stoney;  A  Norwegian  Song  (Loge), 
Aut  Flugehn  des  Gesanges  (Mendelssohn),  Mrs.  Allen  Mc- 
Donald. 

E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Franli  King  Clarlt  and  Jean  de  Reszlte 
Jua  Relumed  from  Paris.     Teaches  (he  Pure  Italian  Bel  Canto 

Studio:    2834  Derby  Streel,  Berkeley,  Gal.    Telephone:    Berkeley  3234 
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YOUR  PIANO  ^1fJ?TH'^'"""^''i 

II  nol  lei  me  lee  il  .nd  lell  you  whil  il  will  coA  lomalcr 
it  as  good  or  beller  than  a  new  one,  as  I  have  had  over 
3S  years  experience  makins.  renovatinR,  lunins.  repair- 
inl  and  resulalini  all  kinds  of  Pianos.  Reference, 
from  leadins  musirians.      Address 

J.   F.  VEACO,    1820  Walnut  Strett.  Bcrktiey,  Cal. 

Telephone  Berkeley  263  I 


Paul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 

Mrs.  Virilliam  Steinbach 

VOICE  CULTURE 


FredericK  Stevenson 

Harmony   and   Composition — Voice 
417    Uliinrliiird    Hull  Laa    AiiKeles,    Cal. 


Cav.  Ricardo  A.  de  S.  Encarnacao  "BASSO 

C<ini|iU-(>-   lliillriii    lU'lliuil  ot   Vol.-e  Culture. 


MRS.  ELMA  GRAVES  WHITE 

Soprjrio  — Pupil  of  Kinj  Clark  (Pans) 
TeacHer  of  .Sinking 

Addre«  Musical  Review.  Kohler  &  Chase  Bldu,.  S.  F. 


Delia  E.  Griswold   CONTRALTO 

\01CE  CULTURE 
Kc».  Sludl..,  siri  Ook  St.     fl.oiie  I'nrk  1614 


Musical    Directory 


SIGISMONDO   MARTINEZ 

1126  O'Farrell  S(.  San  Francisco.  Cal. 


EULA  HOWARD 
239  4th  Avenue  Tel.  Pacific  214 


The   Music  Teacher's    Association 

Of  California .     ( Incorporated  1 897 ) 

Meelinss   first  Tuesday   of  each  monlh   at    I  I    o'clock  A.  M. 

al    1736  Golden  Gale  Ave,.  San  Francisco 

Miss  Helen  Colburn  Heath 

Soprooo  Sololist  Klrnt  llnltnrlnii  Church, 
First    Baptist    Church,  Trmple    Heth    Israel 

Vocal   Instructluu,  Concert  AVork 
Phone   West   4SII0 ar,<l.-.   (lay   St. 

'^Venceslao  Villalpando 

VIOLONCELLIST 
Concerts,  Muslcales,  Ensemble,  Instruction 
Tel.  Park  5320.        Studio:  740  Clayfon  St. 

Mrs.  A.  F.  Bridge 

TEACHER   OP   SINGING 
Tel.   West   7270  2320   \Vebster   St.,    S.   F. 

Carl  Edwin  Anderson,  ''"^nor 

St.  Luke's  Episcopal  Church,  San  Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 

Phone   Onklniid   4I.''.S. 

Benj.    S.    Moore    organist 

Calvary  Presbyterian  Church    Temple  Sherllh  Israel 

San  Francisco  —  Friday  and  Tuesdav  at  Calvary  Church. 
Berkeley-Monday  at  "The  Berkshire."  Berkeley  3426 
Residence  phone.  Market  3224 

Mrs.  M.  Tromboni 

TEACHER   OF   SINGING 

Studio,  1380  SUTTER  ST..  Mondays,  Wed- 
nesdays   and   Thursdays. 

Chester  Herold  tenor 

Soloist  First  Church  of  Christ  Scientist 
Concert.  Church.  Oratorio San  Jose.  Cal  j 

Horatio  Cogswell  baritone 

Voice  Culture,  Concerts,  Recitals!  < 

1122   Bay  St..  Alameda.     Tel.  Alameda   186. 

Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 
studio.    Maple    Hall,     I4th     and     Webster 
Sis.,   Oakland.     Tuesday   and   Friday.     Tel 
Oakland    34S3. 


EDNA     MONTAGNE 

1218  Tflegrai.h  .Vvc. ( lakiand 

JENNIE  H.  DREW 
Room   lOOS.   Kohler  &   Chase  Bldg..  S.  F. 


LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 


MME.     ISABELLA     MARKS 

Kiihler  &    Chase   Bids.     Tel.   KPariij 


MISS   CAROLINE    HALSTED   LITTLE 

3621  Broadway.  Oak.      Tel.  Piedmont  1390 


MADAME     CARRINGTON     LEWYS 

Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   OLIVE   ORBiSON 

1801  California  St.         Tel.  Franklin  1021 


HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 


PROF.  T.   D.   HERZOG 

1813  Ellis  St.  San  Francisco 


MANHOLIN,    l.fTE    AND    GllT\R 


SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 


MISS    JOSEPHINE    BARDA 

135  22d  Ave..  S.  F.         Phone  Pacific  2987 


Mr.  "Willard  Bachelder 

VOCAL    STUDIO 
Kohler    &    Chase    Building;,    San    Francisco 


THE  FUTURE  OF  THE  ORATORIO. 

.Mr.  F.  Gilbert  Webb  ("Lancelot") 
writes  in  the  Monthly  Journal  of  the  In- 
ternational   Musical    Society:  — 

In  former  years  the  festival  commit- 
tees had  a  number  of  oratorios  on  which 


Have  You  Seen  the  New 


they  could  safely  reckon  to  attract  an 
audience,  but  now,  with  the  exception  of 
Handel's  Messiah  and  Mendelssohn's 
Elijah,  there  is  scarcely  one  of  the  old 
standard  choral  works  which  can  be  re- 
lied upon  to  secure  a  full  house.  The 
Biblical  story  illustrated  by  square-cut 
chorus  and  etjually  cube-like  solos,  occu- 
pying two  or  more  hours  to  perform,  no 
longer  appeals  to  the  public.  What  they 
want  is  a  more  natural  and  dramatic 
style,  combining  solidity  of  form  and  in- 
tensity of  expression  of  human  character. 
Just  as  the  most  successful  operas  to- 
day are  more  or  less  one-character  works, 
so  a  strong  personality  is  now  demanded 
in  sacred  music.  There  must  be  a  com- 
manding central  figure,  \Vhich  absorbs 
nearly  the  whole  of  the  attention;  and 
there  must  l)e  no  bowing  down  to  con- 
ventionalities and  scholaslitt  devices,  al- 
beit these  may  be  used  legitimately  to 
increase  the  force  of  a  central  idea.  A 
striking  instance  is  the  success  of  El- 
gar's  Dream  of  Gerontius.  This  relates 
the  supposed  experience  ot  a  soul  in  the 
passage  from  finite  life,  and  the  idea  is 
always  prominent.  It  is  no  new  doc- 
trine. Il  was  one  reason  of  the  success 
of  Handel's  Messiah  and  Mendelssohn's 
Elijah.  In  the  former  there  is  the  figure 
of  Christ  and  in  the  latter  that  of  Elijah 
always  in  the  foreground.  Far  greater 
importance  is  attached  to  this  now  than 
formerly,  and  it  behooves  composers  to 
consider  it  before  putting  pen  to  paper. 
One  method  to  avoid  the  old  oratorio 
form  is  to  treat  of  the  mysteries  of  life 
in  I  he  abstract,  as  Parry  has  done  in  so 
mastorly  a  manner  in  his  Vision  of  Life. 
But  while  the  appeals  to  the  intellectual 
and  thoughtful,  the  absence  of  personal- 
ity in  the  libretto  is  still  missed  by  the 
ordinary  listener.  He  may  admire,  yet 
he  is  but  slightly  moved  emotionally. 
The  oratorio  and  sacred  cantata  are  in 
a  state  of  transition.  Composers  are  un- 
certain in  what  form  to  write,  and 
audiences  crave  for  they  know  not  what. 
It  is  this  uncertainty  which  makes  it  so 
difficult  for  committees  to  obtain  im- 
porlant  new  festival  works;  yet  on  them 
they  greatly  depend. 


IN   QUEST  OF   FOLK   MUSIC. 

Mr.  Julian  Cooke,  who  writes  in  the 
Newcastle  Weekly  Chronicle,  started  out 
one  day  recently  in  the  Tyne  and  Wear 
district  bent  on  listening  tor  traditional 
music.  He  had  with  him  a  small  MS. 
book  and  pen.  The  first  singing  he  heard 
was  by  a  mother  soothing  her  baby, 
and  it  proved  to  be  "Down  by  the  Old 
Bull  and  Bush."  Further  tm  a  woman 
doing  liinisi'bold  ironing  was  singing  "Ye 
Banks  and  Braes."  In  a  village  street 
a  group  of  children  were  playing  a  sing- 
ing game  to  nonsense  words.  A  miner 
walking  along  sang  "Bobbie  Shaftie's 
gyen  to  sea.  Silver  buckles  on  his  knee." 
.\  lass  sitting  knitting  at  a  cottage  door 
was  humming  "A  Keel  now;"  an  old 
Irishman  hummed  "Robin  Adair."  and  in 
answer  to  .Mr.  Cooke's  remark  said  that 
the  air  was  Irish,  and  was  taken  to 
Scotland  by  Hampson.  the  harpist,  about 
1 74:"i.— London    Musical    llenild 


Benj.  Curtaz  &  Son  Piano.? 


It  Appeals  Especially  to  Teachers  and  Students 
It  Contains  Elegance.  Durability  and  Moderate  Pr 


BENJ.  CURTAZ  &  SON 


Kearny  Si.  Near  PobI 

San  Francisco.  Cal. 
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HEROLD-BREWSTER   CONCERT   APPRECIATED. 

IKioni  the  Ashlaml  Viilli-y  Hocord,  July  -'i).  IIIIK.J 
Till'  lonierl  kIvcii  last  iiIkIiI  al  Clialautiua.  by  Mr.  ChfKter 
llciold.  asalslPd  by  IJr.  HrewHler.  bolb  of  San  .lose,  adds  one 
iiion-  lo  the  list  of  cbarming  eiiteitaimiietUB  this  session  lias 
put  on.  A  well  tilled  auditorium  Kieeted  the  entertainers 
when  I  hey  apiieared.  The  coneerl  was  a  delight  from  the 
beginnlnK  and  botli  the  singer  and  the  reader  were  foried  to 
respond  lo  an  encore  after  each  appearance.  Mr.  llerold  is 
the  iKissessor  of  a  charming  tenor  volie  of  great  range,  and 
no  singer  has  appeared  on  the  Chatauqua  platform  for  many 
a  year,  more  pleasing  to  the  audience  than  was  Mr.  Herold 
in  his  bea\itlful  songs.  One  of  I  he  most  i)leasing  things 
about      .Mr.   Ilerold's  singing  was  that  Ihe  words  of  his  songs 


tuiiie.  The  work  is  very  handsomely  Ijound.  containing  de- 
signs of  .Japanese  art.  Anyone  seeking  a  new  number  for 
Ihe  fall  programs,  which  ai  the  same  time  is  meriiorioug  from 
a  musical  point  of  view,  will  make  no  mistake  in  securing 
this  very  clever  artistic  conception. 


CHESTER   HEROLD 


DR.  GEO.  \V.  BREWSTER 


were  perfectly  understood  by  the  audience,  an  element  sadly 
lacking  In  most  public  singers.  He  sings  only  a  high  class  of 
music,  and  used  great  taste  In  his  selections  for  last  night, 
his  beautiful  melodies  proving  very  restful  to  a  somewhat 
tired   and    warm   audience. 

Dr.  Geo.  W.  Brewster,  yesteiday  afternoon's  lecturer,  who 
assisted  Mr.  Herold  as  reader,  showed  his  skill  as  an  interp- 
reter and  by  his  rendition  of  such  selections  as  "For  the  Sake 
of  a  Little  Child"  a  portion  of  Van  Dyke's  beautiful  "Story 
of  Ihe  Other  Wise  Man"  delighted  his  hearers.  His  readings 
from  Riley  were  much  appreciated,  and  when  as  his  final 
reading,  he  rendered  that  powerful  one,  "King  Robert  of  Sic- 
ily'" in  splendid  voice  and  feeling,  he  carried  his  audience 
with  him  through  the  scene  of  that  tale,  showing  his.  power 
as  a  dramatic  speaker.  He  was  assisted  in  this  number  by 
both  Mr,  Herold  and  Miss  Lager,  and  it  was  a  very  fitting 
close   to   the   charming  concert. 

Miss  Lager,  who  assisted  as  accompanist  for  the  evening, 
deserves  credit  for  her  part  of  the  program,  playing  the 
accompaniments  with  ease  and  beauty,  thus  adding  greatly 
to  the  pleasure  of  the  evening. 

L.  E.  Behymer.  the  Southern  California  impressario.  is  now 
East  on  his  annual  trip  and  was  the  guest  of  .Madame  Schu 
mann-Heink  al  her  home  in  Singac,  New  .Jersey.  He  ha-s 
written  a  very  Interesting  letter  to  the  Pacific  Coast  Musical 
Review,  which  will  appear  in  next  week's  issue  of  this  paper. 

The  Beringer  Conservatory  of  Music  has  opened  its  tall 
season  under  the  most  auspicious  conditions.  One  of  the 
first  events  planned  for  the  new  season  will  be  a  concert  by 
the  Beringer  .Musical  Club,  to  be  given  in  Vallejo  during  the 
early   part  of   September. 

Mr.  and  Mrs.  Louis  Dreyfus  of  Los  Angeles  left  for  Hono- 
lulu on  August  1st,  to  spend  their  vacation  in  the  Hawaiian 
Islands.  They  stopped  over  in  San  Francisco  to  make  the 
acquaintance  of  some  of  our  leading  musicians  and  to  meet 
some  of  their  many  friends.  They  expect  to  return  in  time 
for  the  beginning  of  tlie  new  season  early  in  October. 

The  Pacific  Coast  .Musical  Review  desires  to  acknowledge 
Ihe  receipt  of  a  song  cycle  entitled  "Sayonara"  by  Chas. 
Wakefield  Cadman  and  published  by  the  White-Smith  Music 
Publishing  Company,  of  Boston,  The  cycle  consists  of  four 
songs  which  contain  a  distinctly  oriental  flavor,  yhe  work 
is  entitled  "A  .Japanese  Romance"  and  may  be  used  as  a 
solo  or  a  duet.  The  publisher  also  mentions  the  fact  that 
for  certain  occasions  the  duet  would  be  effective  when  in  cos- 


IContinued  from  page  H).) 
suited  to  the  dignified  part  of  Count  di  Luna  and  both  from  a 
vocal  as  well  as  dramatic  standpoint  he  met  all  the  require- 
ments of  the  role.  Edmee  de  Ureux,  who  possestses  jnore  of 
a  mezzo  quality  of  voice  than  a  contralto  quality,  sang  the 
part  of  Azucena  satisfactorily  and  succeeded  in  emphasizing 
the  musical  value  of  the  part.  Again  we  do  not  hesitate  to 
call  attention  to  the  splendid  stage  management,  the  pictur- 
esque and  tasteful  scenic  display,  tlie  elegance  of  the  cos- 
tuming and  the  pleasing  ensemble  of  chorus  and  orchestra. 
The  announcements  for  next  week  state  that  the  opera  to 
be  produced  beginning  with  Sunday  matinee  will  be  "I  'Pag- 
liacci"  and  the  third  act  from  "Lucia"  including  the  ever 
popular  sextet.  The  Bevani  Grand  Opera  Company,  in  pos- 
sessing such  artists  as  Ettore  Campana  and  Achille  Alberti. 
Is  able  to  i  resent  two  baritone  soloists  who  will  be  able  to 
sing  the  famous  Prologue  in  a  particularly  effective  manner. 
The  excellent  <|ualily  of  the  various  voices  should  also  con- 
tribute toward  making  the  sextet  from  "Lucia"  an  exception- 
ally   enjoyable    feature. 

ALFRED    METZGER. 


JAMES  K.  HACKETT  AT  THE  ALCAZAR.— The  theatre- 
going  publi<  of  San  Francisco  hardly  realizes  the  importance 
of  the  Alcazar  Slock  Comi)any  as  an  aid  to  dramatic  culture 
in  this  community.  What  the  old  Tivoli  Opera  House  was 
lo  the  development  of  musical  taste,  the  Alcazar  Theatre 
Stock  Company  always  has  been  and  still  is  to  the  develop- 
ment of  a  taste  in  dramatic  art  in  this  community.  Fred 
Belasco  cannot  receive  too  much  credit  for  his  enterprise 
which  has  made  it  possible  for  San  Francisco  to  support  a 
dramatic  stock  company  of  such  superior  merit  as  the  Al- 
cazar Company  undoubtedly  is.  During  the  summer  the 
.41cazar  Theatre  management  has  engaged  at  great  expense 
a  number  of  leading  theatrical  stars  and.  surrounding  the 
same  with  a  well  balanced  company,  gives  the  public  an  op- 
portunity to  hear  a  two  dollar  production  at  less  that  Jialf 
the  price.  At  present  the  management  presents  the  distin- 
guished actor,  .James  K.  Hackett.  who  gives  evidence  of  un- 
usual attractive  powers  and  who,  in  several  high  class  pro- 
ductions, lias  endeared  himself  to  the  theatre-going  public  of 
San  Francisco. 

During  the  present  week  the  vehicle  for  Mr.  Hackett's 
talent  is  a  four-act  play  entitled  "Don  Caesar's  Return"  based 
upon  the  plot  of  the  well  known  romantic  opera  ".Maritana." 
Mr.  Hackett  reveals  the  unusual  versatility  of  his  histrionic 
accomplishments  by  giving  as  satisfactory  an  impersonation 
of  the  happy-go-lucky  Don  Caesar  as  he  has  done  in  the  emo- 
tional character  which  he  represented  in  the  preceding  play 
"The  Prisoner  of  Zenda."  The  charm  of  Mr.  Hackett's  work 
must  be  sought  in  his  natural  abandon  which  makes  the 
characters  he  portrays  living  types  which  are  not  only  the 
creation  of  Ihe  author's  fancy  but  may  be  met  every  day  upon 
the  street  or  in  the  home.  We  have  never  witnessed  an  im- 
personation of  this  character  of  Don  Caesar  which  appealed 
quite  so  much  to  our  sense  of  the  artistic  as  this  bohemian 
type  of  a  careless  Prince  who  is  satisfied  to  live  his  life 
according  to  the  dictates  of  fate.  This  production  proved  to 
be  the  occasion  to  introduce  a  new  leading  lady  at  the  Al- 
cazar. Her  name  is  Elizabeth  Stewart  and  her  maiden  role 
was  that  of  Maritana.  Barring  a  few  discrepancies  that 
always  creep  in  at  an  opening  performance.  Miss  Stewart 
made  a  decided  impression  as  an  emotional  actress.  Her  per- 
sonal appearance  is  charming  and  her  bearing  dignified  and 
graceful.  She  reads  her  lines  with  deliberation  and  gives 
evidence  of  having  studied  the  role  with  strict  adherence  to 
its  human  as  well  as  dramatic  possibilities.  All  the  other 
members  of  the  cast  added  their  share  to  the  general  ex- 
cellence of  the  production.  On  this  occasion,  as  all  on  all 
previous  ones.  Fred  Butler  must  be  given  credit  for  his  ideal 
stage  management  and  the  scenic  artist  of  the  company  has 
added  another  triumph  to  the  craft  of  stage  painting.  Next 
week  Mr.  Hackett  will  appear  in  a  new  play  by  Adolph  Sutro 
entitled    "John    (jlayde's    Honor." 


The  Misses  Patterson 

Home    for    Music    and    Art    Students 
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PUBLIC  LiBRART 


>5am  FRANC16C0.  Oakland,  LosAwseles.  poRTLA^iP.  Seattle 

THE   ONLY    MUSICAL   JOURNAL    IN    THE    GREAT    WEST 
^     PUBLISHED     EVERY    WEEK    C^ 


VOL.  XVIIl,  N..  20 


SAN  FRANCISCO,  SATURDAY,  AUGUST  13,  1910 


PRICE  10  CENTS 


^^^iiSUSSOiLiijeSy.'  T1SSSL=^. 


IHE    OPERATIC   FESTIVAL 
To  Be  Presented  Next  Week  at  the  Orpheur 


PACIFIC    COAST     MIIKICAL    REVIEW. 


The  Steinway 

Is  After  All 
The  Lea^  Expensive  Piano 

^  It  will  outlaw  two  other  pianos,  each  of  which 
jj  will  co^  nearly  as  much  as  a  Steinway.     No 
other  piano  can  approach  it    in  quality  and   the 
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MR.     RONCOVIERI'S     MISSION. 

Few  wceU.s  aRii  tlie  anncniiiceiiuMit  \\rt.'< 
made  in  the  I'aciflc  Coast  Miisi<al 
Kevitnv  tliat  Alfred  Kimcdvieii,  Sn|i 
ei-intendeiit  of  School.s  of  San  Fran 
Cisco,  had  written  a  letter  to  the 
Board  of  Snpervisors  to  the  effect 
that  jilans  .should  be  made  to  give 
tlie  stiid.v  of  music  an  adequate  rep- 
i-csciilation  in  the  hijjii  schools  of  the  city.  Because  of 
the  fact  that  Mr.  Koncovieri  is  the  lirst  city  ollicial 
who  ever  made  it  a  jioint  to  act  as  the  champion  of 
music  .study  in  this  community,  it  will  be  seen  how  im 
portant  it  is  to  keep  an  oflicial  of  Mr.  Houcovieri'.s 
sentiments  toward  music  in  office.  .\s  we  liave  stated 
repeatedly  this  paper  has  no  political  affiliations  of 
any  kind  nor  does  it  intend  to  mi.\  in  jiolitical  affairs 
anil  when  we  endorse  .Mr.  Koncovieri  to  succeed  him- 
self we  do  so  with  the  sole  purpo.se  of  keeping  a  man 
al  the  head  of  the  school  department  who  is  not  only 
a  staunch  supporter  of  the  musical  cause  l)ut  who  is 
himself  a  musician  of  superior  faculties.  One  of  the 
most  etlective  means  toward  the  attainment  of  a  higher 
musical  taste  in  the  community  is  the  adequate  mus- 
ical education  in  the  schools.  If  the  child  imbil)es  his 
musical  knowledge  at  an  early  stage,  together  with 
other  studies,  such  child  will  naturally  grow  up  with 
a  strong  leaning  toward  musical  matters.  In  fact  if 
it  is  intended  for  a  child  lo  ac(piire  cultured  tastes  in 
later  years,  his  mind  must  he  made  receptive  to  such 
ideas  as  early  as  possible.  There  is  no  better  opi)or- 
tunity  afforded  for  such  cultivation  of  the  mind  than 
in  the  public  schools  where  the  entire  intellectual  life 
of  a  growing  generation  is  being  moulded.  Now  what 
Mr.  Koncovieri  projioses  to  do  is  to  introduce  pupils  of 
the  high  school  to  the  better  acquaintance  of  high  mu- 
sical ideas.  Surely  such  a  purpose  should  be  eiicour 
aged  and  .Mr.  Koncovieri  should  l)e  given  an  ojipor 
tunity  to  execute  his  praiseworthy  iilans. 


EDITORIAL    NOTES. 

We  notice  in  the  Oakland  ICnquircr  of  last   Saturday 
that  after  declaring  ilself  unfavorable  towards  secur 


ing  permanent  symphony  concerts  for  Sau  Francisco 
because  of  the  prospective  plans  for  the  World's  Fair, 
the  notorious  ciunmittee  of  twenty-one  niillionaii-es 
once  again  raises  its  voice.  This  time  it  claims  to 
have  .secured  one  hundred  and  tifty  of  the  three  hund- 
red peojile  needed  to  guarantee  the  necessary  ex- 
penses. Now  let  us  look  at  this  proposition  from  a 
common  sense  point  of  view.  One  liundred  and  tifty 
[leople,  if  there  are  that  many,  are  asked  to  pledge  one 
liundred  and  (ifty  dollars  a  year.  This  is  equivalent 
lo  fifteen  thousand  dollars.  The  committee  through 
its  secretary  announces  that  it  must  get  a  conductor 
from  ICurope.  Now  inasmuch  as  this  paper  is  ligur- 
ing  to  establish  a  permanent  orchestra  for  a  gentleman 
who  shall  be  nameless  at  present  and  who  al.so  will 
build  a  home  for  such  symphony  concerts,  we  are  in  a 
position  lo  know  that  under  from  .seventy-five  to 
eighty  thousand  dollars  it  is  absolutely  iinpo.s.sible  to 
give  permanent  symphony  concerts  under  satisfactory 
auspices.  How  then  is  it  po.ssible  for  that  committee 
to  give  these  concerts  for  fifteen  tliou.sand  dollars? 
But  after  all  there  is  no  use  in  discussing  the  matter 
a.s  we  are  confident  that  nothing  will  come  of  it.  If 
the  plans  of  the  Musical  Kcview  materialize  San  Fran- 
cisco will  not  only  have  a  permanent  symphony  or- 
che.stra,  but  a  beautiful  concert  hall  and  grand  opera 
house.  But  there  will  be  an  A.MEKICAN  Conductor 
who  will  be  just  as  efficient  as  any  European  conduct- 
or. This  is  the  condition  under  which  this  paper  has 
been  looking  for  financial  support  for  this  undertak- 
ing. We  are  not  making  au.v  more  detailed  announce- 
ments at  this  time,  because  we  have  had  sad  exper- 
iences in  the  past.  The  few  big  musical  movements 
that  have  been  launched  through  the  efforts  of  this 
paper  failed  because  a  few  [leople  took  unto  them- 
selves all  the  credit  and  denied  this  paper  the  satis- 
faction of  admitting  its  assistance.  Therefore  when 
we  start  another  movement  we  shall  have  it  so  com- 
jdete  that  there  will  be  no  opportunity  for  anyone  to 
either  run  it  in  the  ground  or  to  deny  us  credit  for  the 
enterprise.  We  have  discovered  that  nothing  is  gained 
in  this  world  by  being  unselfish,  .\nyliow  we  like  to 
trv  how  it  feels  to  be  selfish  once  in  awhile. 


According  to  the  latest  [iress  dispatches  Tetrazziui 
is  again  in  trouble  with  her  managers  and  her  con- 
tracts. W.  H.  Leahy  of  Tivoli  fame  claims  that  he 
has  clinched  a  contract  with  the  famous  diva  for  an 
engagement  at  the  \'an  Ness  Theatre  in  conjunction 
with  an  Italian  ojiera  company  to  be  brought  to  tliis 
city  by  I'oUaco,  the  distinguished  Italian  opera  con- 
ductor. On  the  other  hand  Oscar  Hammerstein  re- 
fuses to  admit  that  his  contract  with  Tetrazzini  has 
expired  and  that  he  can  introduce  the  popular  singer 
as  well  as  Mr.  Leahy  tain.  Being  personally  acquain- 
ted with  Jlr.  Leahy  and  knowing  the  extent  of  bis 
bulldog  tenacity  and  energy,  we  are  willing  to  liet  on 
.Mr.  Leahy  every  time  and  unless  something  unforseeu 
happens  and  the  newsjiaiiers  are  quoting  Mr.  Leahy 
correctly,  we  feel  assured  that  Tetrazzini  will  sing 
under  the  management  of  Mr.  Leahy  next  season. 


PAUL    STEINDORFF    RETURNS. 

Paul  Steindorff.  the  distinguished  orchestral  director  and 
choral  leader,  returned  from  several  months  visit  to  Germany 
where  he  attended  the  golden  wedding  anniversar.v  of  his 
parents  and  where  he  visited  several  leading  music  centers. 
Immediately  after  his  return  Mr.  Steindorff  began  work  on 
the  rehearsals  for  the  great  German  singing  festival  which 
will  take  place  in  San  Francisco  during  the  latter  part  of 
September. 
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OLGA    STEEB'S    EUROPEAN    SUCCESS. 


TlR'  fdllowlnf!  tv 


[Tiliclsnis  K-ll  of  Mi88  Ktceb's  Kuropean 


MuBlkallsclies    Wocheiiblatt — Leijy/M:,   December   2S.    l!i()9. 

"Ill  Miss  Olga  Steeb.  who  on  the  10th  of  Oecember  Intro- 
duced herself  with  a  piano  recital,  one  made  the  acquaint- 
ance of  a  very  gifted  pianist.  Her  technic  is  almost  per- 
fection; she  possesses  power,  all  shades  and  nuances  of 
t(>u<'h  are  at  her  coinman<l.  she  has  a  lively  sense  of  rythm, 
and  develops  in  performance  great  taste  and  verve.  The 
|)erforniance  of  the  G  Minor  Kantalsle  and  Fugue  of  Bach- 
Liszt  and  the  'Schumann-Papillons'  were  delightful  accomp- 
lishments." 

ADOLPH    SCIil'LTZE. 


Leipzic    Letter. 
Musical    Courier — New    York. 

Leipzic.  February  9.  I!)IO. 
The  extraordinary  young  pianist,  Olga  Steeb,  of  Los  Ang- 
eles, gave  a  recital  in  Hotel  de  Prusse  which  showed  many 
of  lier  remarkable  qualities  at  their  best.  Her  program  had 
the  Bach  G  minor  fantaisie  and  fugue,  the  Mozart  pastorale 
varlee,  the  (iluck-Saint-Saens  "Alceste"  caprice,  the  Mac- 
Dowell  "Tragica  Sonata,"  and  a  Liszt  group,  including  the  D 
flat  etude.  "Petrarca  sonetto."  No.  123,  and  the  fantaisie  on 
Mendelssohn's  "Midsummer  Night's  Dream"  Music.  In  this 
day  of  sensational  virtuosos  and  splendid  pianistic  ideals 
which  permit  nearly  any  talented  artist  to  produce  a  beau- 
tiful tone  at  the  piano,  there  must  be  something  of  blue 
blood  in  whoever  can  emerge  from  the  crowd.  Olga  Steeb 
has  the  sign  of  blue  blood  in  the  clearness  of  her  head,  and 
the  extraordinary  interpreting  power  which  gives  tyrannical 
hold  on  the  musical  message  she  wishes  to  present.  Her 
style  is  so  noble  and  unaffected  as  actually  to  have  aroused 
complaint  that  it  was  too  simple — too  naive  as  some  called  it. 
Of  course  the  complaint  could  originate  in  this  country, 
where  especially  the  singing  art  usually  represents  sixty  per 
cent  declamation  and  forty  per  cent  dramatic  song.  "The 
same  complaint  was  raised  here  by  critics  of  a  piano  per- 
formance of  a  couple  of  months  ago  when  a  superb  little 
artist  sat  still  in  her  chair  and  played  with  orchestra  like  an 
angel,  and  nearly  every  report  on  that  performance  said  that 
she  still  lacked  soul  depth.  Now  Olga  Steeb  comes  into  the 
arena  as  one  of  those  rare  mortals  who  do  not  actually  lack 
in  anything  that  goes  to  constitute  one  among  the  first  half 
dozen  of  the  most  musical  and  most  interesting  of  living 
pianists.  She  has  technic  of  the  most  perfect  kind  and  an 
almost  fabulous  playing  acquaintance  with  the  entire  piano 
literature  of  Bach.  Beethoven.  Mozart,  Schumann.  Chopin 
and  Brahms,  but  the  one  attribute  which  places  her  in  ad- 
vance of  nearly  every  other  pianist  is  that  as  above  indicated 
— the  one  power  of  discourse,  the  beautiful  simplicity  and 
clarity,  and  ever  the  power  in  which  she  sets  out  her  story. 
EUGENE    SIMPSON. 


-w- 


NEXT    WEEK'S    REPERTOIRE    AT    IDORA. 

Guiseppi  Verdi's  magnificent  opera  "Aida"  will  be  produced 
by  the  Bevani  Company  for  their  fifth  week  at  Idora  Park, 
beginning  with  matinee  today.  Monday  and  Tuesday  "Mar- 
tha" will  be  produced  by  special  request.  "Aida"  calls  tor  a 
massive  production  and  will  not  be  stinted  by  -the  Bevani 
players  as  many  traveling  companies  are  w^ont  to  do.  The 
company  has  been  increased  to  eighty  voices  and  the  gorg- 
eous Egyptian  scenery  depicting  Memphis  and  Thebes  during 
the  time  of  Pharaoh  has  been  especially  constructed  for  this 
production. 

Amneris.  the  daughter  of  the  king  of  Egypt,  will  be  played 

by   Margaret  Jarman,   a  California  contralto   who  will   make 

her   first    appearance    with    the   company   today.     The    "Love 

Tales  of  Hoffmann"  will  be  produced  following  "Aida." 

** 


the  new  musical  seaiwjn  which  promises  to  be  eiipecialljr 
lively  this  year.  If  this  paper  belonged  to  the  yellow  variety 
we  might  see  something  suspicious  in  the  fact  that  Mr.  Nu- 
nan  of  the  Examiner  and  Mr.  Greenbaum  are  spending  their 
vacation  at  the  same  place,  but  we  will  be  fair  and  assume 
that  neither  of  them  knew  of  the  presence  of  the  other.  If 
they  had,  one  of  them  might  have  gone  to  Canada  The  ques- 
tion Is  which  of  the  two  would  have  given  I..ake  Taboe  a  wide 
berth  ? 

Last  Tuesday  afternoon  the  Bohemian  Club  gave  its  annual 
concert  of  the  jinks  music  at  the  Van  Ness  Theatre.  The 
proceeds  of  this  concert  are  devoted  to  the  payment  of  ad- 
ditional land  adjoining  the  present  Bohemian  Grove  property. 
Inasmuch  as  we  desire  to  secure  the  opinion  of  one  or  two 
leading  musicians  besides  the  opinion  of  the  editor  of  this 
paper  regarding  certain  of  the  works  introduced,  we  are 
obliged  to  leave  the  account  of  the  concert  over  until  next 
week. 

•     •    « 

The  final  proofs  of  a  new  sacred  cantata  entitled  "Christ- 
mas" by  Dr.  H.  .1.  Stewart  are  now  on  their  way  Esist  and  the 
work  will  be  published  very  shortly  by  G.  Schirmer  of  New 
York.  It  is  a  rather  ambitious  work  and  comprises  eight 
numbers — solos,  choruses  and  orchestral  movements. 


Thomas  Nunan,  the  versatile  critic  of  the  San  Francisco 
Examiner  is  spending  his  vacation  at  Lake  Taboe.  During 
his  absence  .Miss  Eula  Howard  is  editing  the  music  page  in 

the   Examiner. 


Edgar  Little  who  up  to  a  week  ago  was  the  manager  of  the 
sheet  music  department  of  the  Oakland  store  of  Sherman 
Clay  &  Company  has  been  transferred  to  the  San  Francisco 
house  as  the  head  of  its  sheet  music  department.  Mr.  Little 
has  just  returned  from  an  extended  trip  to  Eastern  cities 
which  he  visited  in  the  interest  of  Sherman,  Clay  &  Company 
and  which  resulted  in  considerable  improvement  of  the  al- 
ready immense  sheet  music  department  of  that  firm.  Mr. 
Little  is  an  ideal  man  for  the  position,  an  expert  in  his  busi- 
ness, a  gentleman  of  many  admirable  qualities  and  a  young 
business  man  who  possesses  the  knack  to  make  hosts  of 
friends.  In  his  present  appointment  one  of  his  dearest  wishes 
has  been  realized.  ' 

Will  L.  Greenbaum,  San  Francisco's  aggresive  impresario. 
is  at  Lake  Tahoe  where  he  is  resting  before  the  beginning  of 


CONCERT    HALL    MOVEMENT     IN     SEATTLE. 

Two  movements  are  on  foot  to  give  the  city  a  concert  hall. 
One  proposition  includes  the  erection  of  a  building  containing 
a  concert  hall,  banquet  hall,  recital  hall,  music  and  art 
studios,  living  suites,  cafe  and  stores.  This  building  as 
planned  will  be  a  splendid  edifice,  an  honor  to  the  city  and 
a  monument  greatly  needed  here.  It  will  be  a  musical  center. 
Offers  to  finance  such  an  enterprise  have  been  received  by 
the   promoters.  JA.MES   H.    HOWE. 


California 
Conservatory  of  Music 

New  Management.     New  Methods. 
New  Teachers. 

Large  Facultv  of   Distinguished  Teachers  and 
Artists,  Including 

GEORGE  KRUGER,  Piano 
HERMAN  PERLET 

Orchestration  and  Grand  Opera  Repertoire 

GEORG  WALCKER,  Voice 

Dr.  H.  J.  STEWART,  Organ 

LOUIS  E.  SCHOENIGER,  Violin 

MISS  J.  STUART  NOBLE 

Ttie  Dunning  Method  of  Improved  Music  Study  for  Beginners 
And  Many  Others 

Sixty  Free  and  Partial  Scholarships  to  Be 

Awarded  This  Year.     List  Sent 

On    Application. 

Free  Advantages  Include  Some  Class  InstructioD  in  Irving  Institute 
(or  Young  Ladies,  Whose  Fees  to  the  Conservatory  Are  not  Less 
Than  $20  per  Month.  Residence  Department  for  Ladies.  New 
Catalog  Ready.     Call.  Phone    or    Write. 

California  Conservatory  of  Music 

147  Preiidio  Avenue,  San  Franciaco,  Cal. 


PACIFIC    COAST    MUSICAL    R  K  \'  1  E  \V 


LA     ^i^^r^»"  \ o 

Piano  practice  made  easy  and 
interesting  for  Children 

^B^^^B^^/^^i'^^^B 

Recommended  as  a  simple  de- 
vice which  can  be  used  by  chil- 
dren who  are  unable  to  reach 
ihe  pedals.     Easily  carried  in 
pockel  or  n}usic  roll. 

Drew'sExtensionPedal 

J.  R.  Drew.  Inventor  and  Mfg. 
476l7lhSl.          San  Fr.ncisco.  Cal. 

Grove's  Didtionary  of  Music 

and  Musicians 

is  now  complete.  Five  big  handsome  volumes,  odlavo. 
bound  in  decorated  blue  cloth  or  half  morocco,  each 
illu^ated  with  a  photogravure  and  many  full-page 
plates.  Sold  only  in  sets  by  subscription.  Write  for 
special  terms  to  music  teachers.  One  live  agent  wanted 
in  each  locality.  Address  Henry  C.  J.  Klahn,  Gen- 
eral Agent  for  Pacific  Coait, 


565-571  Market  Street 


Cal. 


Mrs.  Noah  Brandt 


Juil  Returned  fro 
1257  Jackson  Street 


PIANIST 
rlin.      Sole  Inflructor  o(  Enid  Brandt 

Tel.  Franklin  468'* 


Joseph  Greven  voicespeciaiist 


Telepho 


Director  of  the  California  Opera  School 

Franklin  367  I 
HomeS  3671 
Consullatic 


hours  daily  fr< 


826  EDDY  STREE  1 

bel.  Van  Ness  and  Franklir 
2  to  3  p.  m. 


Mrs.  Oscar  Mansfeldt 

Summer   Course    for    Teachers    during    months    of    June,    July 
and    August. 


2016    Buchanan    St. 


Telephone    West    314 


MACKENZIE  GORDON 

TE.\OK 

Tfianhor    ftf    Qinninn      In  •!)  iU  bt»nchei  (rom  ihe  rudimenU  of   lone  formitioo    I 

leacner  oi  singing  ,(„  ^i,,^  6„„i,  ,„j  com,i^i„n  „/  pmu  sir,,,,, 

ORATORIO  OPBIRA  CONCERT 

Sludio:  2832   Jackson  St.  Telephone:  West  457 

By   .4ppuln)iiirol   Oisiy 


Phone  Park   1050 


Established  1895 


Von  Meyerinck  School  of  Music 

UNDKR   THE    DIRECTION    OK    .MRS.    ANNA    VON    MEVEItl.NOK 

Classes  In  French.  German.  Musical  History  and  Sight  Head- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Sludio,  81S  Grove  SI.,  Dear  Fillmore.  In  Berkeley. 
Tuesday.  2521  Regent  St.  Tel.  Berkeley  3677.  Thursday  at 
Snell   Seminary. 


MfmSn^Bpi^^bl 

WIIIIAMF    7FCH    violinist 

»»    1  I^  l-i  1 /-\1VI      I    .     ^  i:.  \^  n,      MUSICAL  DIRECTOR 
Itrliriirae.  Every  Monday   Evenlns 


The  /.eoli  Or 


1332  Geary  Street 


Phone  Weat   1603 


Hermann  Genss 

TB.tCHEIt    (IK    Pl.\,\0,    SINGI.VG    AND    H.\RMONY,    nill    acrepl 

■  luilrnl.   Ill    till,    rexldfiier   Hiid    aludlo:   'j:ii::   CLA  \     STREET, 
Relsvren    \\  cb.le r   nod    Hiiehwnnu    Sl«.      Tela.    Weal    1I«1S|    S    302.t 

Louis    CrepaUX,     Member  Paria  Grand  Opera 


1  Oakland.    1  164  Brush  Snr«.| 

Wallace  A.  Sabin 


\Vt 


Church  of  Christian  Science. 
LO.  Wednesdays  at  1617  Call- 
11.,  Christian  Science  Hall.  Tel. 
2S20  Prince.  Tel.   Berk.   4774. 


Saint  R.ose  Academy  of  Music 

Cor.  I'hle  and  Pierce  Sis.:  San  Francisco 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted  by  Sisters  of  Saint  nominic 

JoHn  W.  Metcalf 


Piano    Theory     Compo.si 
Sludio.  59  McDonough  Building.  OakUnd. 


Tclt-pliQUc  Oakland  3172 


Notre  Dame  Conservatory  of  Music 

HOARDING    SCHOOL    KOR    GIRLS 

SAN    JOSE  CALIFORNIA 

Adolf  Gregory 


Voice     rroduflluii,     Plauu.     llnruiuuy 
20ii-20r»   TWELFTH    ST.,    COll.    JACKSON 


iipoaltloD 

OAKLAND 


Miss  Elizabeth  Westgate 

PIANO,   ORGAN,   THEORY 

Organist    and    Musical    Director    First    Presbyterian   Chui 


The  Beringer  Conservatory  of  Music  u^V'^^edire'^ 

lion  of  Prof,  and  Mme.  Joseph  Berineer.  A  comprehensive,  well  t^raded 
musical  education,  based  on  principles  of  artistic,  scientific  and  pni<fticsl 
value.  Private  instruction  in  Piano.  Voice  Development  and  Artistic  Sinit- 
ing  (Italian  Method.)  Pupils  prepared  for  the  Operatic  and  Concert  Siaee. 
Special  Departments  for  Reeinners.  Amateurs  and  Professionals.  PupiU 
received  at  any  time.  Consultation  hours  from  II  a.  m.  to  I  p.  m.  Ani^ 
Members  of  Faculty  can  be  enRa^ed  for  Recitals.  Concerts  and  Musicales. 
For  further  information  apply  to  The  Beringer  Conservatory  of  Music 
26  Pierce  St..  near  McAllister,  San   Francisco.     Tel.  Wes^  7893. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THE   PACIFIC 
I'IKKRIO    DOIHM.ET,    Denn.  SAN    JOSB,    CAL. 

The  oldest  Institution  on  the  Coast— complete  Musical  Edu- 
cation—Advantages of  literary  studies  free  of  charge.  Board 
and   room   at   modrrate   prices.      Send   for  Catalogue. 


DAVID  MANLLOYD  (tenor) 

Voice  Culture 

Soloiit  St.  Mary's  Cathedral 

Studio:   1667  Page  Street  Phone,  Park  3264 


Dr.  H.  J.  Stewart 

Ha^  RKMOVKD  His  Ml'SK;  S  II'DIO  lo 

CJaffney  Building,  Mb  Sutter  St.     Phone  Douglas  4211. 

Voice.  Piano.  Ortfan.  Harmorry  and  CompoBilion 

Office  Hours:     Daily  Irorn  10  lo  12  and  from  }  to  4. 


I'  A  (;  I  F  I  C    C  O  A  K  T    M  U  K  I  (;  A  L    It  K  V  I  K  \V 


SHORT    ITEMS    OF    INTEREST. 

Tli«  PaclIU-  C:oaHl  Musical  Review  takes  pleasure  in  quoting 
froli  the  Oaldand  Knqulror  of  last  Saturday  llie  followlns 
Interestins  Information  re^ardlnK  llu-  appointment  of  Horatio 
Cogswell  as  tlie  head  of  the  vo(?al  department  of  the  I'lil- 
verslty  of  Southern  California  and  we  can  only  add  that  we 
thoroughly  agree  with  the  Oaitland  Enquirer  in  its  estimate 
of  Mr.  Cogswell  and  that  we  consider  the  University  of  South- 
ern California  very  fortunate  in  securing  the  services  of  such 
an  efficient  instructor.  Says  the  Oakland  Enquirer:  in  the 
appointment  of  Horatio  Cogssvell,  the  well  known  Ijaritone. 
to  the  chair  of  vocal  music  of  the  University  of  Southern 
California  at  Los  Angeles,  the  local  musical  colony  loses  one 
of  its  most  esteemed  musicians.  Uoth  as  singer  and  as  a 
gentleman  of  fine  culture,  Mr.  Cogswell  has  endeared  him- 
self to  a  large  circle  of  those  who  value  the  finer  qualities  of 
life  in  a  musician  as  in  other  of  the  higher  professions. 
Known  as  a  singer  of  fine  attainments  for  some  years,  al- 
though devoting  but  a  part  of  his  time  to  music.  It  was  not 
until  about  two  years  ago.  however,  that  Mr.  Cogswell  re- 
sit;rii-d  his  position  of  instructor  of  Latin  and  Creek  in  the 
.Manicda  High  School  in  order  to  devote  his  entire  time  to 
the  niuskal  profession,  especially  to  teaching  voice.  A  large 
class  of  students,  who  will  regret  to  see  him  go.  are  evidence 
of  his  success  as  vocal  teacher.  In  leaving  the  bay  commun- 
ity Mr.  Cogswell  will  also  relinquish  a  very  remunerative 
position  as  soloist  in  the  First  Christian  Science  Church  of 
Oakland.  Mr.  Cogswell's  w^ork  in  the  South  will  comprise  the 
directorship  of  the  chorus  choir  in  the  University  Methodist 
church,  one  of  the  largest  Protestant  churches  in  Los  .Ang- 
eles, which  is  affiliated  with  the  University  of  Southern  Cali- 
fornia, also  a  Methodist  institution,  where  Mr.  Cogswell  is 
to  have  charge  of  the  vocal  department.  The  Glee  Club  and 
the  Choral  Club  of  the  University  will  also  come  under  his 
direction.  In  leaving  Alameda,  where  Mr.  and  Mrs.  Cogswell 
have  resided  for  some  years,  they  are  relinquishing  one  of  the 
most  attractive  homes  in  that  city,  one  which  has  been  the 
home  center  of  many  affairs  of  a  musical  nature. " 

.Mrs.  Minnie  C.  Mills,  a  successful  music  teacher  of  Santa 
Rosa,  spent  her  vacation  in  San  Jose  and  has  now  returned 
to  her  home  where  she  expects  to  be  very  busy  with  her 
plans  for  the  public  schools  which  open  on  August  22d.  Mrs. 
Mills  is  also  prominent  in  the  affairs  of  the  Santa  Rosa  Satur- 
day Afternoon  Club  which  organization  owes  much  to  Mrs. 
Mills  by  reason  of  her  untiring  energy  in  behalf  of  this  suc- 
cessful  musical   club. 

In  the  advertising  department  of  this  issue  of  the  Pacific 
Coast  Musical  Review  will  be  found  an  announcement  that 
should  be  of  especial  interest  to  piano  teachers  who. make  a 
specialty  of  teaching  children.  We  refer  to  an  announcement 
by  J.  R.  Drew  who  has  Invented  an  extension  pedal  the  pur- 
pose of  which  is  to  enable  a  child  to  study  the  use  of  the 
pedal  at  the  same  time  It  is  being  educated  in  the  fund- 
amental rules  of  piano  study.  No  one  will  deny  the  fact 
that  it  is  very  important  to  acquire  knowledge  In  the  study 
of  the  pedal,  as  early  as  possible,  for  the  proper  use  of  the 
pedal  contributes  a  great  deal  toward  the  development  of 
what  is  known  as  a  musical  temperament.  A  child  who  Is 
not  taught  the  use  of  the  pedal  In  the  earlier  stages  of  its 
musical  education  will  have  great  difficulties  in  acquiring 
such  knowledge  in  later  years.  Therefore  Mr.  Drew's  inven- 
tion should  be  welcomed  by  every  teacher  who  makes  the 
education  of  beginners  a  life  problem.  The  price  charged  for 
this  extension  pedal  is  so  reasonable  that  any  pupil  who  stud- 
ies piano  can  well  afford  to  acquire  it  without  much  sacrifice. 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a  postal 
card  from  Ferdinand  Stark,  the  brilliant  violinist  and  leader 
of  the  Bismark  Cafe  Orchestra.  Mr.  Stark  is  now  traveling 
in  Europe  and  the  postal  card  was  sent  from  Venice  where, 
according  to  Mr.  Stark,  music  is  rather  stagnant  during  the 
summer   months. 

Henry  Hadley,  the  distinguished  -American  composer 
and  leader  of  the  Seattle  Symphony  Orchestra,  spent  a  few 
days  in  San  Francisco  previous  to  his  stay  at  the  Bohemian 
Grove  where  he  conducted  one  of  his  compositions  especially 
written  for  the  Bohemian  Club.  Mr.  Hadley  returned  from 
Europe  where  he  spent  some  time  this  summer  In  the  prin- 
cipal musical  centers  of  Germany,  France  and  England. 
While  in  London  he  was  invited  to  conduct  the  Queen's  Hall 
Orchestra  next  season  and  while  in  New  York  lie  received 
invitations  to  lead  the  Boston  Symphony  Orchestra,  the 
Theodore  Thomas  Orchestra  of  Chicago,  the  New  York  Sym- 
phony Orchestra  and  the  St.  Louis  Symphony  Orchestra.  Mr. 
Hadley's  splendid  rhapsody  "Culprit   Fay"  which  was  written 


to  a  poem  of  James  Rodman  Drake  and  which  received  the 
thousand  dollar  prize  from  the  National  Music  Associalion  of 
<;iub8  was  played  several  rimes  by  the  Theodore  Thomas  Or- 
chestra during  its  last  lour. 

Among  the  visitors  to  San  Francisco  last  week  was  L.  J. 
Selgenberg,  the  manager  of  the  booking  department  of  the 
Von  Stein  Academy  of  Music  of  I.08  Angeles.  Mr.  Selgen- 
berg reports  that  the  last  season  of  the  school  was  the  most 
prosperous  which  that  institution  ever  enjoyed  and  the  outlook 
for  the  Coming  season  is  still  Ijetter.  .Mr.  Von  Stein,  the 
director  and  president  of  the  Academy  is  now  in  New  York 
looking  for  material  for  the  purpose  of  strengthening  the 
faculty  of  his  institution.  There  is  a  possibility  that  the  Von 
Stein  Academy  of  .Music  may  establish  a  school  in  San  Fran- 
cisco during  next  season  and  if  the  same  is  conducted  under 
the  same  efllcient  principles  as  the  one  in  Los  Angeles,  there 
is  no  reason  why  this  community  should  not  be  glad  to  sup- 
port it. 

At  the  regular  recital  at  Sherman  Clay  &  Company  Recital 
Hall  on  July  .ioth,  Mrs.  Herman  Perlet  was  the  soprano  solo- 
ist and  Frank  L.  Grannis  at  the  player  piano.  The  program 
was  as  follows:  Overture,  Bohemian  Girl  IBalfei,  Estey  Pipe 
Organ:  (a)  Who'll  Buy  .My  Lavender  iGerman).  (b)  Three 
Green  Bonnetts  (d'Hardelot).  Mrs.  Herman  Perlet.  accom- 
panied with  the  Cecilian  Player  Piano:  A  few  minutes  with 
the  Vlctrola:  La  Gloconda.  Danza  deile  Ore  (Ponchiellu, 
(four-hand  arrangement),  Cecilian  Player  Piano:  (a)  Romeo 
and  Juliet  Waltz  Song  (I  Would  Linger)  (Gounod),  (b)  Be- 
lieve Me  If  All  Those  Endearing  Young  Charms  (Stevenson). 
Mrs.  Perlet  accompanied  with  the  Cecilian  Player  Piano: 
Llebestraum  No.  :;  (Liszt).  Welte  Player,  as  played  bv  Eugene 
d'Albert. 

At  the  regular  recital  in  Sherman  Clay  &  Company  Recital 
Hall,  August  6th,  Miss  Elizabeth  Price,  contralto,  and  Herbert 
von  Meyerinck.  baritone,  were  the  soloists  and  Frank  L. 
Grannis  was  at  the  Player  Piano.  The  program  was  as  fol- 
lows: The  Last  Hope  (Gottschalk).  Estey  Pipe  Organ:  (a) 
Sweetest  Flower  That  Grows  (Hawley).  (bl  The  Ould  Plaid 
Shawi  iHaynes),  .Miss  Price  accompanied  with  the  Cecilian 
Player  Piano:  A  few  minutes  with  the  Vlctrola:  (a)  Two 
Eyes  of  Grey  (»McGeoch),  (bl  .My  Violet  (Thompson),  .Mr.  von 
Meyerinck.  accompanied  with  the  Cecilian  Player  Pianol  (a) 
Woodland  Sketches  "from  an  Indian  Lodge"  and  "To  a  Water 
Lily"  (McDowell),  (b)  Softly,  Unawares  (New)  (Linckei,  Ce- 
cilian Player  Piano:  (ai  Jean  (Burleigh),  (b)  The  Rose 
(Johnson,  (c)  The  River  and  the  Sea  (Johnson).  Miss  Price 
accompanied  with  the  Cecilian  Player  Piano:  (by  request) 
Ballade  A  Flat  major  (Chopin).  Welte  Player,  as  played  by 
Paderewski. 

At  an  informal  meeting  held  in  the  studio  of  Charles  Far- 
well  Edson.  in  Los  --Angeles.  .-August  2d.  a  committee  of  five 
was  appointed  consisting  of  Morton  F.  Mason.  Pasadena. 
Chairman.  .Miss  Jennie  Winston.  J.  P.  Dupuy,  Harry  Clifford 
Lott.  and  .Arnold  Krauss  to  issue  a  call  for  all  Music  Teach- 
ers to  meet  at  the  Gamut  Club  for  the  purpose  of  forming  a 
Social  Music  Teachers  Association  along  the  lines  of  the 
Eastern  -Associations.  Postal  cards  will  be  sent  to  all  teach- 
ers asking  them  to  join  and  meet  together  about  the  15th  of 
September  for  the  purpose  of  electing  officers  and  arranging 
tor  the  annual  meeting  which  Is  proposed  to  be  held  in  the 
week   between   Christmas  and   New   Year's. 


THE    CURRENT   "HARPER'S    WEEKLY." 

To  the  issue  of  "Harper's  Weekly"  for  .August  6th  the 
Duchess  of  Aosta  contributes  a  new  installment  of  her  series 
of  articles  descriptive  of  a  hunting  trip  in  Central  Africa. 
Other  articles  in  this  number  are;  "Making  Doctors  Prac- 
tical." by  William  Inglls:  "Motoring  Over  European  Roads," 
by  W.  F.  Bradley:  ".A  Woman's  Magna  Charta,"  in  which 
Sydney  Brooks  tells  of  the  proposed  new  legislation  on  be- 
half of  women  In  England;  "Mr.  Taft  and  His  Critics,"  by 
Edward  G.  Lowry.  the  Washington  correspondent  for  "Har- 
per's Weekly."  The  usual  fiction,  humor,  finance,  and  ed- 
itorial features  go  to  make  up  this  entertaining  number. 
Realm  of  the  Theatre. 
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Reinhold  von 

Vv   /\  hv  L.  1  V^  il        Oratorio  and  Recitals 

Basso  Cantante 

Adolphe 

Introducing        BORCHARD  ^^  Season 

Parisian  Pianist. 

DALTON-BAKER      oratorio  and  Recitals 
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HAMBOURG 
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NAIMSKA  Sonata  Recitals 
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(Grace  Richards) 
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VON    STEIN    ACADEMY    EXPANSION. 

IKioiii  ih<-  l.i.s  AnK<-l«-K  Kxiiiuiiu-r  <if  .luly  :;i.   r.iliJ.I 

"Applications  are  pourliiK  in  from  micli  widely  separated 
parts  of  the  country  as  Arizona,  Oregon,  Canada,  New  York 
and  Boston,"  said  Helnrlth  von  Stein,  of  Von  Stein's  Academy 
of  Muslc."Appllcants  are  not  only  more  numerous  than  at 
unv  lime  in  our  history,  but  from  a  wider  area.  And  there 
are  literally  hundreds  of  them,  so  that  the  prosiiects  for  our 
fall  term  are  the  best  we  have  ever  known."  Prof,  von 
Stein's  statement  goes  to  show  that  Los  Angeles  is  becoming 
known  far  and  near  as  a  center  of  musical  education  second 
to  none.  To  this  fame  the  Von  Stein  Academy  has  been  a 
largo  contributor.  Established  only  live  years  ago,  the  Von 
SI  Pin  Academy  has  met  with  phenomenal  growth.  The  fac- 
ulty of  27  Instructors  is  one  of  the  best  assembled  anywhere. 
It  includes  Prof.  Heinrich  Von  Stein,  a  master  of  the-  piano. 
Prof.  Wenzel  Kopta,  the  eminent  Bohemian  violin  virtuoso, 
and  Prof.  Bruce  Gordon  Kingsley.  noted  organist  and  lecturer. 
Prof.  Kingsley  will  assume  relations  with  the  Von  Stein 
Academy  immediately  on  lii.s  return  from  his  present  Eur- 
opean tour.  Prof.  Von  Stein  and  Mme.  Von  Stein  will  make 
announcement  of  the  addition  of  several  famous  musicians 
and  teachers  to  his  staff.  Over  .'iOO  students  are  now  attend- 
ing (he  academy  classes,  which  are  housed  in  one  of  the  best 
equipped  buildings  for  musical  study  anywhere  in  the  West. 
Every  branch  of  musical  art  is  taught  by  capable  instructors. 
Every  musical  instrument  in  modern  use  is  taught.  But  with 
the  rapid  growth  of  the  popularity  of  the  Academy  a  necessity 
has  arisen  which  fall  prospects  make  increasingly  imperative 
— the  necessity  for  more  room.  Plans  are  now  under  con- 
sideration for  the  erection  of  an  artistic  and  roomy  new  build- 
ing in  a  central  location.  This  structure,  it  is  planned,  will 
be  an  architectural  ornament  to  the  city  and  a  monument  to 
the  success  of  the  Academy.  Before  the  year  is  out,  it  is 
hoped,  work  will  have  begun  on  this  building.  In  the  past 
three  years  nearly  200  pupil  recitals  have  been  given  at  the 
Academy,  which  have  been  attended  by  thousands  of  the 
music  lovers  of  Los  Angeles.  Weekly  concerts  are  given  in 
the  school,  and  one  faculty  recital  is  given  every  month  in 
the  year  in  Gamut  Auditorium,  which  even  with  its  large 
seating  capacity  is  taxed  to  accomodate  the  big  and  apprec- 
iative audiences.  To  study  music  in  Los  Angeles  where 
climatic  conditions  are  so  alluring  to  the  student  from  less 
sunny  climes,  becomes  more  of  a  pleasure  than  a  task  when 
teachers  and  equipments  are  of  the  best.  With  the  growth 
of  such  thorough  institutions  as  the  Von  Stein  Academy,  Los 
Angeles  is  coming  to  its  own  as  a  musical  center,  and  the 
future  development  of  this  branch  of  learning  undoubtedly 
will  have  a  mighty  inliuence  on  the  growth  and  tame  of  the 
city. 

V* 

NATIONAL  ORGANIZATION   OF  ORGANISTS. 


There  are  over  200.000  organists  in  this  country,  and  it  is 
the  purpose  of  the  Xalional  Association  of  Organists  to  gather 
most  of  these  into  one  organization.  The  work  was  begun 
two  years  ago  when  the  first  National  convention  was  called 
to  meet  at  Ocean  Grove.  N.  .1..  The  third  convention  was 
held  at  Ocean  Grove  during  the  first  ten  days  of  August  and 
the  National  Superintendent.  Toll  Esen  IVlorgan,  who  has 
charge  of  the  organization  work,  reports  that  there  were  rep- 
resentatives from  all  parts  of  this  country  and  Canada,  num- 
bering several  thousand  organists,  conductors  and  singers. 
Ocean  Grove  is  now  recognized  as  the  greatest  summer  mus- 
ical resort  in  the  world.  In  its  great  Auditorium  which  seats 
ten  thousand  people,  have  appeared  Nordica,  Schumann- 
Heink  Eames,  Homer.  Bispham,  the  Marine  Band.  Sousas 
Band  and  a  host  of  other  musical  celebrities.  The  new 
Hope-.7ones  Organ,  completed  last  year  is  the  largest  and 
most  wonderful  in  the  world.  The  quaint  little  modern  city 
by  the  sea  adjoins  the  city  of  Asbury  Park.  Ocean  Grove  is 
on  the  Atlantic  coast,  fifty  miles  from  New  York,  ninety  iniles 
from  Philadelphia,  and  is  reached  by  the  Pennsylvania  Rail- 
road over  flftv  trains  a  day.  The  streets  are  all  graded,  and 
shaded  with  wide  spreading  trees.  There  are  no  street  cars 
saloons  or  mosquitos.  It  has  over  two  hundred  hotels  and 
boarding  houses,  the  finest  of  artesian  water  and  a  perfect 
system  of  sewerage,  insuring  the  best  of  sanitary  conditions. 
Of  the  thousands  upon  thousands  of  women  who  are  seen  on 
the  streets  and  in  the  various  concerts,  entertainments,  and 
religious  meetings,  it  is  a  rare  sight  to  see  one  with  a  hat. 
The  great  auditorium  where  the  convention  w;is  held  is 
ideally  situated  in  the  trees,  and  away  from  all  noises.  The 
building  is  supplied  with  folding  opera  chairs,  and  has  not  a 
pillar  or  post  to  obstruct  the  view.  The  softest  tone  can  be 
distinctly  heard  in  the  furthermost  corners  of  the  gallery  and 
in  all  other  parts  of  the  building.     It  has  sixteen  entrances 


and  can  be  emptied  in  four  minutes.  Mme.  Schumann-Heink 
opened  the  convention  on  the  evening  of  August  2d,  with  a 
song  recital.  She  was  followed  on  Saturday  evening,  Aug- 
ust 6th,  by  Mme.  Bern  ice  Pasquali,  of  the  Metropolitan  Opera 
Company.  Papers  were  read  by  some  of  the  leading  or- 
gai^^-.ts  of  the  nation,  and  the  convention  <aiue  to  a 
close  with  a  banquet  on  Wednesday  evening,  August  10th. 
The  President  of  the  Association  is  Mark  Andrews,  the  well 
known  organist  and  composer.  The  Vice  President  is  Will 
C.  Macfarlane,  organist  of  St.  Thomas's  Church  of  New  York. 
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MISS   LILLIAN    KINGSTON 
A    Brilliant    San    Francisco    Soprano,    Pupil    of    Mrs.    V»/illi. 
Steinbach,   Who   Scored   a    European   Success. 


OLGA  STEEB 

The  Wonderful  Young 

PIANISTE 


WILL  BE  ON  THE  PACIFIC 
COAST  until  November  20th. 
Arrangetnents  for  RECITALS 
may  be  made  through  Mr.  L.  E. 
BEHYMER  or  Mr.  Charles  H. 
Keefer,  344-345  Blanchard  Hall 
Building,  Los  Angeles,  California. 
After  November  20th,  for  further 
information  regarding  future  tours, 
etc.,  enquire  of 

Mr.  Charles  H.  Keefer,  Manager 

Permanent  address;  Goltistrasse  24.  Berlin.  Germany. 
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L.  E.  Behymer 


Manager  for  Distinguished 
ArtiSis  for  California 
and  the  Southwest 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


llaurliarJi  l|aU  ^hxhxa  lutl&tng 

F.  W.   HI,A.\(HARD,  Pren.  Qud   Mgr. 
ConUlni  20U  Studiot  Rented  Excluiively  to 

Musicians,  Artists  and  Scientists 

I.OS     ANGELES,     CALIFORNIA 

Abraham   Miller  tenor 

TEACHER    OP    VOICE   CULTURE    AND    SINGING 

Studio:     342-343   Blanch.rd   Hall   Building,  Los  Angeles,  Oil. 

Charles  Farwell  Edson 


BASSO 

Studio  :    2020  Toberman  Street 

Televbour  2: 


Los  Angeles,  Cal. 


Margaret  Goetz 


MEZZO  CONTRALTO 


Historical   Song   Recitals,  Concerts  and   Musicales 

Sliiillii,   :il)S    Suiilh    Rcnu    St.  Lea    Aaicelea,    Cal. 

Telephone    Home   61485 


Adolf  Willhartitz 

Room  628   Mnjeatlc  Tlieatre    liulldlnK 


TEACHEU    OF    PIANO 


Loa    Aoselea,    Cal, 


Harley  Hamilton 


VIOLIN    INSTRUCTOR 


Womon'a      Orcb 
320    BlnPCliaril    Hall    Building 


Loa^  AuKelea    Sytupbony    Oreheatra 

Loa    ADisele 


Charles   E.   PembertOn   Instructor 

HARMONY    AND    COUNTERPOINT 
StQdIo;  306-307   Blanchard  Hall   Bglldlng  Loa  AnKelea,  Cal. 


J.  B.  Poulin 


J.  P.  Dupuy 


TENOR— VOICE   DIRECTOR 


Director    Orpheua    Male    Club,    B'nal    Brith    Cbolr,    Trlnltj'    M.    E. 

Church  Cbolr,   Y.  M,  C,  A.  Vocal  Department  and 

Euterpean    Male    Quartette 

SIndloi   311    Blanchard    Building Loa    Angelea.   Cal. 

The  New  ARRAL  Records 

Pcrfecl  Reproductions  of  the  Great  Artist's  Voice 

Polonaise  Mignon 

Jewel  Song         Faust 

Le  Mysoli  Perl  (Ju  Bresil 

Air  de  Micaeia  Carmen 

Waltz  Romeo  and  Juliet 


Exclusively  by  The 

National  Phonograph  Co. 

Edison 

Records 

MME.   GRACIA  RICARDO 

American  Soprano 

Late  of  Berlin.  Pari.s.  and   London 

Concert     Direction    M.     H.     Hanson 

437  Fifth  .\ venue.  New  York  City 

0>kl>iid'< 
Million 
Dollar 
Summer 
Garden 


■DORA 


PARKE 


$150,000 

ID  Dew 
coDceiiioDi 


GRAND  OPERA 


AT    POPULAR    PRICES 

In  the  Theatre  BuildinK 


Idora  Park,  Oakland 


Week  Beginning  Sunday  Matinee,  August  14th 

"AIDA"  Sunday  matinee.  Sunday  night,  Wednesday.  Thursday 
Friday  and  Saturday  afternoon  and  evening,  "MARTHA"  Monday 
and  Tuesday.  Ca^ — "AIDA" — Guidilta  Francini.  Sunday  matinee. 
Wednesday,  Friday  and  Saturday  evening.  Regina  Vicarino  Sunday 
evening.  Thursday  and  Saturday  matinee.  AMNE.RIS — Margaret 
Jarman,  Sunday  matinee,  Sunday  night.  Thursday  and  Saturda)  even- 
ing. Edmec  de  preux.  Friday  and  Saturday  matinee.  AMONASRO 
— Ettore  Campana,  Sunday  matinee.  Wednesday,  Friday  and  Satur- 
day evening.  Achille  Alberti,  Sunday  evening,  Thursday  and  Satur- 
day matinee.  RADAMES  Eugenio  Battain.  Sunday  matinee.  Wed- 
nesday. Friday  and  Saturday  evening.  Umberto  Sachetti,  Sunday 
evening.  Thursday  and  Saturday  matinee.  RAMPHiS— Alexander 
Bevani.all  performances.  KING  OF  EGYPT— Joseph  Florian.  all 
performances.      MEISSENGER — A.  Perron,  all  performances. 

35c,  50c,  75c,  $1.00  (Including  Admisiion  to  the  Grounds) 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

345-347  So.  Spring  Street 

LOS  ANGELES,  CAL. 


PACIFIC    COAST    M  II  8  I  C  A  I.    REVIEW. 


IN  THE  REALM  OF  THE  THEATRE 


FOURTH  WEEK  OF  GRAND  OPERA  AT  IDORA. 

Last  Sunday  afternoon  the  Bevani  Urand  Opera  Company 
began  the  fourth  successful  week  of  Its  engagement  at  the 
Idora  Park  Theatre  in  Oakland  with  a  performance  of  "rPag- 
Itacci."  preceded  by  the  second  act  of  "Lucia,"  including  the 
famous  sextet.  While  it  was  impossible  for  the  writer  to 
hear  the  first  cast  at  the  afternoon  performance,  il  is  pos- 
sible to  Judge  from  the  cast  that  appeared  during  the  even- 
ing performance  that  this  double  bill  was  beyond  doubt  the 
most  enjoyable  performance  given  by  this  satisfactory  or- 
gani/.ation.  Guiditta  Francini  as  Nedda  had  ample  opportun- 
ity to  reveal  her  artistic  advantages  which  consist  principally' 
of  a  very  pleasing  voice  and  a  very  sincere  regard  for  the 
delicacy  of  interpretation.  It  is  rather  unfortunate  that  this' 
singer  should  be  afflicted  with  a  vibrato  which  interferes 
with  the  purity  of  pilch  and  the  absence  of  which  would  im- 
prove the  work  of  this  singer  lo  a  remarkable  extent.  The 
portrayal  of  Canio  by  Eugenio  Battain  was  by  far  the  best 
effort  so  far  presented  by  this  able  artist.  He  not  only  pos- 
sesses a  clear,  flexible  tenor  voice  of  a  pure  lyric  character, 
but  he  is  endowed  with  a  dramatic  temperament  of  no  mean 
quality  and  his  thrilling  interpretation  of  the  well  known 
"Lament"  was  one  of  the  most  artistic  bits  of  operatic  bra- 
vura that  has  been  witnessed  in  this  vicinity  for  a  long  while- 
Achille  Alberti  in  the  role  of  Tonio  again  revealed  his  thor- 
oughness as  an  artist  of  the  finest  calibre  who  never  stops  to 
resort  to  illegitimate  trickeries  to  gain  applause  but  who  de- 
pends solely  upon  the  purest  resources  of  artistry  to  attain 
a  fixed  musical  and  dramatic  result.  His  prologue  was  a 
serious  musical  achievement  of  which  any  artist  may  be 
proud  and  his  dramatic  deportment  throughout  the  perform- 
ance gave  a  realistic  impression  of  the  intensity  of  the  story. 
It  is  needless  to  go  into  detail  regarding  the  second  act  of 
"Lucia"  of  which  the  sextet  was  the  crowning  number.  With 
voices  of  such  volume  and  ringing  quality  as  the  members  of 
the  Bevani  Grand  Opera  Company  possess  it  was  a  foregone 
conclusion  that  the  sextet  would  be  a  brilliant  success  and 
those  who  had  high  expectations  were  not  disappointed.  Be- 
fore closing  this  review  we  desire  to  call  attention  to  the  un- 
usually satisfactory  work  of  Charles  Swickard  who  succeed- 
ed in  making  the  part  of  Silvio  in  "I'Pagliacci"  a  very  enjoy- 
able performance  both  from  a  vocal  as  well  as  dram  at  ii 
point  of  view  which  is  quite  a  pleasant  change  from  the  slip- 
shod manner  characteristic  of  the  usual  reading  of  this  role. 

For  the  next  week  beginning  tomorrow  afternoon  August 
14th.  the  management  announces  an  elaborate  production  of 
"Aida."  A  new  contralto  has  been  especially  engaged  for 
this  occasion  and  no  efforts  will  be  spared  to  give  the  ;>er- 
formance  as  effective  a  representation  as  it  is  possible  uiide;- 
the  circumstances.  Preparations  are  now  being  made  for  a 
sumptous  performance  of  "The  Love  Tales  of  Hoffman."  It 
may  be  interesting  to  the  San  Francisco  readers  of  the  Pa- 
cific Coast  Musical  Review  that  the  management  of  Mora 
Park  has  put  tickets  for  the  grand  opera  on  sale  at  Shenu  in 
Clay  &  Company's  San  Francisco  house  thus  making,  it  more 
convenient  for  the  people  on  this  side  of  the  bay  to  reserve 
their  seats  in  advance. 

ALFRED  METZGKR. 


OPERATIC  FESTIVAL  AT  ORPHEUM.-The  Operatic 
Festival  is  the  appropriate  title  of  the  headline  attraction 
for  next  week  at  the  Orpheum.  Two  beautiful  stage  settings 
"Gypsy  Life"  and  "The  Carnival  of  Venice."  are  being  used 
for  this  episode.  The  cast  includes  fifteen  soloists  capable 
of  doing  thorough  justice  to  the  most  exacting  grand  opera 
.numbers.  The  roster  of  the  company  is  as  follows:  So- 
pranos. Bertha  Seifert,  Dramatic:  Elizabetta  Rossinni.  Colora- 
tura; .Jessie  Quinn,  Lyric;  Rae  Ward.  Mezzo;  Contralto? 
Elsa  Olga  Saylor.  Betty  Delmo.  Elzabeth  Ward;  Tenors. 
Stefano  Pettine.  Leopold  Lief;  Baritones.  Henri  Santry.  Wil- 
liam Elmore;  Bassos.  A.  h.  Pellaton.  Cantante;  Gustave 
Schult.  Profundo;  Violiniste.  Eula  Brunelle;  Conductor.  A. 
Zambarano.  The  repertoire  of  "An  Operatic  Festival"  in- 
cludes selections  from  "The  Bohemian  Girl."  "II  Trovatore." 
"Lucia."  "Rigoletto,"  "Martha"  and  other  favorite  operas  and 
a  violin  solo  by  Madame  Brunelle.  Chas.  Lovenberg,  who 
staged  'La  Petite  Revue."  "The  Tuscany  Troubadours"  and 
"The  .Veapolitans"  is  responsible  for  this  productTon.  J.  C. 
Nugent  the  well  known  comedian  assisted  by  .Jule  York,  will 
present  a  very  original  sketch  of  which  he  is  the  author 
called    "The    Squarer."     It    is    a   series   of   hearty    laughs    and 


abounds  In  the  most  diverting  and  unexpected  complications. 
Edward  Flanagan  and  Neely  Edwards,  in  their  version  of 
stage  lite  "On  and  Oft"  are  sure  to  capture  the  Orpheum 
audiences.  The  act  is  one  of  the  most  original  in  vaudeville 
and  amuses  from  start  to  finish.  The  Harvey-De-V'ora  Trio, 
in  a  dancing  review,  with  a  little  fun,  will  be  an  enjoyable 
feature  of  the  new  bill.  Bert  Harvey  is  the  originator  of  all 
the  steps  used  in  this  act.  which  are  said  to  be  extremely 
grotesque  and  diverting.  Miss  De  Vora  is  an  eccentric  toe 
dancer  of  great  ability  and  little  .John  Dough,  the  other 
member  of  the  trio,  is  the  smallest  comedian  on  the  vaude- 
ville stage.  Although  diminutive  in  stature  he  is  great  as  a 
fun  maker.  An  attraction  which  is  sure  to  be  popular  is  a 
series  of  motion  pictures  showing  the  meeting  of  the  Grand 
Lodge  of  Elks  recently  at  Detroit.  N'ext  week  will  be  the 
last  of  Gus  Sohlke's  "Toy  Shop  Pastimes."  Stepp,  Mehlinger 
and  King,  Lou  .\nger  and  the  dramatic  playlet  "The  Police 
Inspector." 

BRILLIANT    SAN     FRANCISCAN    SCORES    TRIUMPHS. 


In  these  days  when  so  many  mediocre  students  write 
glowing  letters  to  their  friends  at  home  regarding  artistic 
successes  which  never  took  place  it  is  exceedingly  gratifying 
to  discover  now  and  then  a  genuine  triumph  by  a  competent 
artist.  The  Pacific  Coast  Musical  Review  is  very  careful  in 
announcing  in  its  columns  a  European  success  of  an  American 
artist,  and  refuses  to  give  space  to  any  claims  of  pupils  who 
study  abroad  in  regard  to  brilliant  public  victories  unless 
there  is  sufficient  proof  for  our  confidence.  The  latest  gen- 
uine success  that  has  come  to  our  attention  is  that  of  Miss 
Vivian  Kingston,  better  known  in  San  Francisco  as  Vive 
Hickey.  a  former  pupil  of  Mrs.  William  Steinbach.  When 
Miss  Hickey  appeared  at  Mrs.  Steinbach's  concerts  she  cre- 
ated an  immediate  impression  by  reason  of  her  splendid  so- 
prano voice  as  well  as  her  artistic  temperament  and  her 
charming  personality.  For  several  years  Miss  Hickey  was 
the  soloist  at  St.  Mary's  Cathedral.  In  IHtiT  she  went  to  Ber- 
lin where  she  studied  repertoire  under  the  distinguished 
instructor  Frau  Nicholas  Kempner.  After  two  years  reper- 
( Continued  on   page  14.) 
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Player 

Piano 

Perfedtion. 


^  The  final,  the  absolute  perfetftion  of  the  Player- 
Piano  is  exemplified  to  the  la^  degree  in  the 
Knabe  and  Emerson-Angelus  Pianos.  No  other 
Player-Piano,  no  matter  what  the  make  or  the 
price,  contains  such  a  multiplicity  of  exclusive 
features  as  do  the  produrts  of  the  Angelus  factory. 

^  No  other  Player-Piano  contains  the  "Melodant" 
that  marvelous  invention  which  separates  melo- 
dy and  accompaniment  perfectly.  No  other  Player 
Piano  has  the  Phrasing  Lever— the  one  perfedl 
tempo  control — and  none  is  so  prolific  in  article 
musical  results. 

^  Other  Player-Pianos  require  skill  and  extended 
^udy.  The  Angelus  in^ruments  require  neither, 
yet  are  so  susceptible,  so  simple  of  manipulation, 
so  easy  of  control,  that  with  reasonable  pradtice 
the  musical  effects  are  so  superior,  so  perfedl  as  to 
be  beyond  compare. 

^  There  are  two  kinds  of  Player-Pianos — the  An- 
gelus produdtions  and  the  other  kind.     Sold  on 
easy  payments. 

y7>. 
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HIGH    GRADE    PIAr>JOS 


Victor  "Talking  Machines 

WILEY  B,  ALLEN  BUILDINti 


135-153  Kearny  Street 


217-225  Sutter  Street 


Other  Stores  --Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.  Reno,  Nev.  Portland,  Ore. 
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linixulU-s.    June    7,    I'JIO. 
Dear  Mr.  Editor. 

The  last  two  months  I  have  spent  between  London,  1  arls 
and  Bruxelles  and  at  neither  place  was  there  anything  start- 
ling to  disclose  so  have  delayed  sending  you  any  "news"  un- 
tii  I  could  get  a  budget  together.  At  the  Cirand  Hotnl  in 
Paris  1  saw  "Me  and  Father,"  (the  redoubtable  Oscar  and 
Arthur  Hammerstein,  with  the  faithful  shadow.  Guard,  in 
attendance),  Gatti-Cazazza,  and  several  other  notables  who 
were  using  the  promenade  industriously,  also  Blanche  Arral, 
who  seems  to  have  recovered  from  her  illness  most  satis- 
factorily and  who  was  looking  quite  fit  and  debonair  in  the 
latest  chic  Parisian  costume.  Hammerstein  was  not  what 
you  might  call  communicative,  he  never  is,  but  being  the 
past  grand  master  in  the  art  of  hot  air,  he  hinted  darlily  at 
things  to  come.  . 

It  is  small  wonder  that  the  Parisians  are  not  enthusiastic 
about  the  way  in  which  Opera  is  ladeled  out  to  them  as  from 
the  performances  that  1  saw,  as  well  as  the  obstructions 
permitted  and  heard,  as  well  as  the  ineffective  voices  of  the 
singers  permitted,  at  the  Opera  Comique,  1  was  not  enthus- 
iastic either.  They  have  now  a  new,  at  least  it  is  new  to  me, 
way  of  getting  a  few  hundred  additional  seats  in  at  the  Opera 
Comique;  the  aisles  having  to  be  of  specified  width  to  com- 
ply with  the  law  requirements,  are  fringed  on  both  sides 
with  little  folding  seats  which  can  be  held  down  by  the 
weight  of  the  body,  and  which  on  arising  fly  up  leaving  the 
aisle  clear.  As  a  means  of  making  a  few  hundred  francs 
additional  profit  the  idea  is  all  right,  but  it  is  annoying  to 
see  and  hear,  and  to  those  who  are  out  and  wish  to  get  in. 
However,  the  Parisites  are  a  patient  lot  and  take  what  they 
get  thankfully.  ,,.  ,         .j„ 

The  performance  that  I  last  saw,  it  was  Mignon,  a  favorite 
of  mine  was  extremely  disappointing.  The  Migpon  was 
taken  by  a  young  lady,  excessively  immature  in  every  re- 
spect who  mouthed  the  words  and  acted  the  part  ot  the  giddy 
goat  to  her  own  satisfaction,  if  to  no  one  else  s,  1  saw  that 
she  was  named  after  the  famous  Robur  tea  or  the  tea  was 
named  after  her,  which  went  a  long  way  to  interest,  but 
when  she  commences  to  sing  it  was  altogether  too  doleful 
to  be  endured,  but  I  sat  it  out  like  a  soldier  and  was  reward- 
ed by  some  very  fine  singing  on  the  part  of  the  baritone  and 
the  tenor,  who  were  very  good.  The  costumes  were  tawdry 
and  the  whole  ensemble  garish.  ,     ,        , 

What  has  struck  me  very  forcibly  there  and  elsewhere  is 
the  small  halls  in  which  artists  give  their  recitals.  We  read 
in  America  about  the  "Salle  this"  and  the  Hall  that  and 
imagine  from  their  big  sounding  names  that  they  are  really 
of  some  importance  but  for  the  most  part  they  are  little  dinky 
halls  which  can  seat,  possibly,  from  five  hundred  to  eight 
hundred  people.  Like  the  Halle  Patria  in  Bruxelles  in  which 
nearly  all  the  concerts  are  given;  when  Ysaye  and  his  myr- 
midons enter,  Ysaye  is  something  of  a  bunch  himse  t,  there 
is  not  much  room  for  the  audience.  Well,  it  is  being  tor 
down  now  and  there  is  prospect  that  there  will  be  a  new  hall 
here  in  a  few  months  or  years,  the  Belgians  never  hurry 
which  may  seat  a  few  hundred  more  people.  It  is  stated 
tTat  the  re'^.tal  will  be  two  thousand  francs,  ($200.00),  in  which 
case  I  doubt  it  being  occupied  very  frequently  as  there  is  not 
that  much  money  taken  in  at  any  of  the  ^''^erts  given  here^ 
Raoul  Gunsberg  with  his  opera  company  from  Monte  Carlo 
blew  in  here  recently,  was  duly  received  by  the  king,  (vide 
daily  papers),  which  was  duly  exploitated  and  several  per- 
formances were  given  of  different  acts  ot  operas  at  the 
Monnaie  The  prices  were  boosted  about  quadruple  and  the 
Belgians  kicked.  They  don't  like  the  idea  of  paying  tour 
dollars  for  a  seat  even  to  hear  Raoul  make  a  speech.  A 
most  interesting  announcement  was  that  the  f  "■■e^^.d  ^f  °"' 
had  written  an  Opera,  Ivan  the  worst,  or  something  like  that, 
which  s  news  indeed.  Shades  of  Gounod!  RaoyJ  write  an 
Opera  Well,  we  live  and  learn.  As  the  French  say,"Tout- 
Jours  Paudace!"  As  no  one  can  prove  that  he  did  not 
write  it  and  as  no  one  really  cares,  let  it  go  at  that 
The   Exposition    here   as   elsewhere   is   finding   that   people 


do  not  (50  there  to  listen  lo  classical  music  In  the  Grand  Hall 
but  to  be  amused.  By  dint  of  liberal  Invitation  ligts  the 
various  events,  none  of  them  "grand  f.'hose,"  were  fairly 
well  attended,  notably  the  German  festivals,  as  well  ae  the 
Freni  h  Music  cycles,  but  the  individual  artists  have  all  fallen 
down  and  as  the  affair  is  altogether  worked  on  a  subsidy 
basis,  (sure  thing  that  it  would  fail),  there  has  not  been 
much   Interest   manifested. 

Last  evening  I  heard  a  young  lady,  very  young,  sing  In 
the  open  air  at  the  Kermess.  (The  Kermess  Is  where  all  the 
side  shows  are  found).  She  was  sure  to  get  a  crojfd  as  it 
cost  nothing  to  hear  her,  (and  she  got  the  same  amount  for 
her  work),  and  she  fought  a  losing  fight  against  the  barkers 
for  the  side  shows  and  the  organ  grinder  with  his  machine 
and  monkeys.  Thus  is  true  art  cruelly  despised!  However, 
she   deserves   credit   for   her   courage. 

The  first  real  big  affair  in  the  concert  line  will  be  held  on 
the  22d,  though  1  have  it  unofficially  that  the  event  will 
not  come  off  until  the  i!9th  owing  lo  the  settlements  with 
the  orchestra  which  I  wrote  you  some  time  since  wanted 
more  money,  and  what  is  more  they  will  get  it.  Well,  the 
announcements  have  been  duly  made  that  under  the  dis- 
tinguished patronage  of  the  King  and  Queen  of  all  the  Bel- 
gians Madame  Blanche  Arral,  with  the  assistance  of  the 
orchestra  of  the  Monnaie  will  give  a  gala  concert  to  open  the 
season  of  artistic  events  which  it  is  proposed  to  inaugurate. 
As  this  is  a  private  enterprise  and  as  she  is  a  Belgian  who 
has  quite  a  vogue  here,  there  is  every  prospect  that  the 
affair  will  be  a  success,  especially  as  instead  of  expecting 
the  populace  to  come  by  a  simple  announcement,  they  are 
spending  quite  a'  bit  of  money  in  the  newspapers  about  her 
and  the  program  with  Ernaldy  promises  great  things.  Any- 
how it  is  to  be  so  hoped. 

The  theatres  are  almost  all  closed  during  the  Exposition 
and  those  that  are  open  have  been  losing  money  pretty 
rapidly  as  Bruxelles  is  crazy  on  the  Exposition  and  every 
evening  the  crowd  on  the  trams  is  suffocating.  That  is  on 
the  platforms.  Perhaps  you  don't  know  that  there  is  a  liniit 
placed  on  the  number  who  may  seat  themselves  inside  the 
car  but  the  platforms  may  be  crowded  to  the  bursting  point. 
Being  divided  into  two  compartments,  seating  ten  each, 
both  first  and  second  class,  (yes,  they  have  two  classes  here 
even  on  the  trams)  you  can  readily  see  that  there  is  not 
much   room   in   the   cars.  - 

The  long  expected  return  of  Melba  to  London  and  her 
concert  which  was  postponed  owing  to  the  death  of  '^ 
■Ryale  'Ighness,  Edward  the  Peace  Maker,  as  the  London 
papers  love  to  call  him,  has  come  about.  The  concert  was 
given  to  a  splendidly  papered  house  and  all  the  notables 
were  there  with  plenty  of  students,  the  largest  number  of 
the  attendance  in  London  is  the  students,  and  lots  of  enthus- 
iasm.    In  all  it  was  a  great  affair.  ,  „       • 

Note  that  you  are  to  be  invaded  by  any  number  of  Russian 
■ballets  and  dancers  in  the  near  future.  I  saw  the  sanie  at 
London  and  Paris  and  if  the  people  in  the  States  stand  for 
them  then  they  will  stand  for  anything.  At  the  Palace  Hem- 
pire  Alhambra,  Criterion  and  others  I  saw  announced  Im- 
perial Russian  Ballet"  by  "special  arrangement  with  the 
Russian  Government"  and  after  having  seen  them  all,  I  was 
under  the  impression  that  the  Russian  Government  was^  very 
glad  to  get  rid  of  them  and  the  "Special  Arrangement  was 
that  under  no  circumstances  were  they  to  be  allowed  to  re- 
turn to  Russia.  If  the  Russian  Government  sustains  all  the 
bunch  that  1  saw  there  then  they  must  have  an  inexaustible 
supply  of  dancers  that  they  have  sent  away  "under  specia 
arrangement"  as  there  were  not  less  than  a  thousand  of  them 
at  the  different  music  halls.  Their  silly  postunngs  and  grim- 
aces did  not  appeal  to  me  at  all  and  I  felt  very^niuch  like 
hollowing  "Get  the  Hook."  But  then  as  everybody  has  not 
the  same  likings,  fortunately,  you  may  find  them  interesting. 
As   Tashimira   says,   hoping  you   are   the   same. 


Ernest  Urchs  of  Steinway  and  Sons  is  visitmg  this  Coast 
and  is  the  guest  of  L.  S.  Sherman  of  Sherman  Clay  &  Co 
Mr  Urchs  is  one  ot  the  most  commanding  and  best  liked 
factors  in  music  trade  circles  of  America  and  was  formerly 
associated  with  the  artists  department  of  ' h^  «^^-"°"^  A™; 
Mr.  Urchs  will  attend  the  midsummer  jinks  of  the  Bohemian 
Club  as  the  guest  of  Mr.   Sherman. 

w 

Percv  A    R    Dow.  the  well  known  vocal  teacher  and  choral 
director    has  reopened  his  studios  and  is  looking  forward  to 
an   exce'ptionallv   busy   season   this   fall   and   spring. 
w 

Dr  Charles  H.  Ervin,  a  prominent  member  of  the  Gamut 
Club'  of  Los  Angeles,  is  on  a  visit  in  San  Francisco  and  at- 
tended the  convention  of  Osteopaths  held  in  this  city  recently. 
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J.  F.  VEACO,    1820  Walaul  Street,  Berkeley,  C>l. 

Telephone  Berkeley  263  I 


How  is  Your  Voice  ? 

I>  il  H.nh.  Huily  or  Rou«h  from  Oveiviie.  «  Cold  or 
Conjejilon  of  ihe  Voc.l  Chords>  Do  You  de.ire  inil.nl.n- 
eous  Relief?     II  >o  uk  for 

l/rtVIIVI     At   .ny  DniB  Slore.     Only  $1    •  Bollle  or  6 

VUAIlN     BolJe.(or$5.     ReluM  Submiule.. 

Lemarc  Pharmaceutiil  Co..  76'..  Pine  S(..  N.   Y. 

San  Francisco  Office.  414  Maskey  Bldg., 

*)•  Kearny  Si. 


Paul  Steindorff 

Studio,  2422  STUART  STREET 
Berkeley,  California 


Mrs.  IVilliam  Steinbach 

VOICE  CULTURE 

STUDIO: 
11(28   Broderick   Street,   San   FrnnptBeo,   Cat. 


Mrs.  Eva  Koenig  Friedhofer  soprano 

SOLOIST  AND  INSTRUCTOR 

Graduate  of  ttie  von  Kotzebue  Scliool 
of  SinRinR.  Dresden 


1308  Cole  St..  San  Fn 


Tel.  Park  4i)5t 


Mrs.  Howard  A.  Kroll  Colorature  soprano 

Voice  Culture— Pure  Italian  School 
Studio:  IMS  GouBh  St.  Phone  West  8718 


The   Music  Teacher  s  Association 

Of  California.      I  Incorporated  1897) 

Meetingi  UrU  Tueiday  of  each  month  al    I  I    o'clock  A.  M 

al    1736  Golden  Gale  Ave..  San  Fr.nciico 


Miss  Helen  Colburn  Heath 

Soprano     Snlulnt     Klrst     lUiilarlan     Cliiirr 
Flrnt    nnptlal    Cliureli,    Temple    Iletk    iKru 

Vocal   InKtruclluu,  Concert  VVork 
Plionr   WeKt   4.S1I«  :.'.-,(l.-,  tlnv   S 


>VencesIao   Villalpando 

VIOLONCELLIST 
Concerta,  Muaiealea,  Enaemble,  Inntraetloii 
Tel.  Park  S329.        Slndloi  T4e  Clarton  S 


Mrs.  A.  F.  Bridge 

TEACHER   OF   SINGING 
Tel.    n>at    727»  2220    »'elialer    St.,    S.    P. 


Carl  Edwin  Anderson,  Tenor 

St.    Luke's   Episcopal    Church,    San    Fran 
Cisco — (Teinple    Emanu-EI,    San    Francisco 

'  I'honr   llnki I   4ir,S. 


FredericR  Stevenson 

Harmony   and   Composition — Voice 

417    Dlanchard    Hall  Loa    Angrelea,    Cat. 


MISS   JOSEPHINE    BARDA 
135  22tl  Ave.,  S.  F.        Phone  Pacific  2987 


.  Benj.    S.    Moore    orRanist 

Calvary  PresbyterlaK  Churcli    Temple  Sherllh  lirael 

San   Francisco  — Fnday  and  Tueriay  .1  Calvary  Church 

Berkeley -Monday  at  "The  Berkjiire."  Berkeley  3428 

Residence  phone.   Market   3224 


Cav. 

StuiU 

Ri 

ett 
I'll' 

cardo 

A. 

de 

eili 

s 

Encarnacao  3o»o 

il   of   Voli-e   Culture. 

:iis  >i 

-f 

In    ftpera. 

Onklnnil,   Cal. 

t   xr.l.   Home   A.-.n40. 

MRS.  ELMA  GRAVES  WHITE 

Soprano- Pupil  ..I  Km,  Clark  (Pari.) 
TeacKei-  of  Sin^in^ 

Addres.  Musical  Review,  Kohler  «r  Cha.e  Bids..  S.  F. 


Delia  E.  Gris^vold   Contralto 

\  oicf;  culture 

•m.   Studio,   N4.'.   Ouk    St.      I'lioue   Park   1«I4 


Mrs.  M.  Tromboni 

TE.^CIIFIt    IIF   SINGING 


Chester  Herold  Ten 

SoloiiH  First  Church  of  Christ  Scienti 
ncerl.  Church.  Oratorio  San  ,lo 


Horatio  Cogswell  Bariione 

Voice  Culture,  Concerta,  RecKala. 

1122  Bay  St..  Alameda.     Tel.  Alameda   196 


Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 
studio.    Maple    Hall,     14tb     and     Webater 
Sla.,    Oakland.      Tueadnr    and    Friday.      Tel 
Oakland    :<4r>:<. 


Mr.  ^Villard  Bacbelder 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1126  O'Farrell  St.  San  Francisco.  Cal 


EULA  HOWARD 
2.S9  4th  Avenue  Tel.  Pacific  214 


EDNA     MONTAGNE 

I  2  IS  Telegraph  Ave.  Oakland 


JENNIE  H.  DREW 
Room   1008.  Kohler  &  Chase  Bldg..  S.  F. 


LOUIS    FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco 


MME.     ISABELLA     MARKS 

Kohler  &  Chase  BldK.     Tel.  Kearny  .'5454 


MISS   CAROLINE    HALSTED   LITTLE 

!i;21  Rroadwav.  Oak.      Tel.  Piedmont  1390 


^lADAME     CARRINGTON     LEWYS 
Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 


MRS.   OLIVE   ORBISON 

ISOl   California  St.         Tel.  Franklin  1021 

VIOLIN 


HOTHER  WISMER 

2045  Fillmore  St.  Phone  West  438 


PROF.  T.    D.    HERZOG 

laV,   Ellis  St.  San   Francisco 


MXNIJOLIN;    LITE    .\NI»    GUITAR 


SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 


WAGNER    THEORIES. 

In  a  recent  speech  at  New  York,  Mr. 
Walter  Damrosch,  the  American  con- 
ductor, said: — 

"Let  me  make  a  confession  to  you. 
As  my  father  had  been  one  of  Wagner's 
warmest  friends  and  enthusiastic  sup- 
porters, my  childhood  and  early  manhood 
ivere  passed  in  an  atmosphere  of  great 
uloration  for  this  master.  I  literally 
lived  in  the  world  of  fancy  created  by 
him  and  revelled  in  his  marvellous  new 
harmonies  and  instrumental  colours.  His 
theories  of  a  union  of  all  the  arts  in  the 
music  drama  I  hailed  as  a  new  evangel. 
May  I  confess  that  as  I  have  grown  older, 
I  have  grown  less  and  less  to  believe 
that  such  a  union  between  the  different 
arts  can  be  effected  without  harm  to  one 
or  the  other,  or  all.  I  have  become  more 
nd  more  convinced  that  the  highest 
leasures.  the  finest  development  of  that 
rl  can  be  obtained  only  in  absolute 
iiisic.  without  the  addition  of  the  art 
of  painting  or  of  the  drama.  It  is  not 
for  uie  to  decry  any  of  the  great  works 
which  such  combinations  have  produced. 
Put  I  would  be  untrue  if  I  were  to  say 
that  these  works  appeal  to  me  today  as 
much  as  a  symphony  or  a  string  quartet. 
Today  I  revere  in  Wagner  much  more 
the  musician  when  he  forgets  his  own 
tlieories.  and  gives  full  vent  to  the  mus- 
ical impulse  within  him.  That  which  was 
created  to  surprise  or  bewilder  by  un- 
usual harmonies  or  new  instrumental 
combinations  no  longer  surprises  or  be- 
wilders me." — London  Musical  Herald. 


Miss  Mathilde  Verne,  who  studied  un- 
der Madame  Schumann,  says  that  she 
argued  that  one  who  has  musical  ability 
need  not  practise  more  than  three  hours 
a  day.  Her  pupils  had  to  copy  and  echo 
her  renderings.  She  never  (lissected  a 
piece  of  music  or  told  pupils  how  to 
render  it.  She  simply  said.  "That's  not 
right."  But  she  sometimes  referred  to 
the  poetic  basis  of  the  music.  To  parade 
technique  she  thought  vulgar. — London 
Musical  Herald. 


At  the  Pianola  song  recital  this  Satur- 
day afternoon.  ICohler  and  Chase  Hall  the 
following  program  will  be  given:  Solo- 
ist. Miss  Dorothy  .\nn  Hays,  Contralto, 
of  New  York;  Raphsodie  No.  6  (Liszt). 
Pianola:  Nocturne  op  15.  No.  2  (Chopin), 
Pianola:  (al.  t^iood-Bye  (Tosti).  (b). 
Mighty  Lak  a  Rose  iNevin).  Miss  Hays. 
witli  Pianola  accompaniment;  Nocturne 
(Bohm),  Pianola;  Aubade  Pritaniere 
(Lacombe).  Pianola;  Valse  de  Concert 
( Wieniawski).  Pianola;  (a).  Thine  Eyes. 
So  Blue  and  Tender  i  Lassen  I.  (b).  I 
Ijove  Thee  ICtriegi.  Miss  Hays  with 
Pianola   accompaniment. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachci 
It  Contains  Elegance,  Durability  i 


I  and  Students 
nd  Moderate  Pr 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Post 

San  Francisco.  Cal. 
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(Continued  from  piiRe  10.) 
Kiiie  study,  she  went  to  Milan  where  she  took  up  a  course  of 
training  In  dramatic  art  under  SIgnor  Motlnno  throughout 
one  year,  after  which  she  accepted  an  offer  at  the  opera  In 
Fosaano,  She  has  since  sung  with  hrllllant  success  in  sev- 
eral of  tile  leading  opera  houses  In  Italy  under  the  name  <if 
Vivian  Kingston  and  everywhere  the  press  has  been  exceed- 
ingly enthusiastic  about  lier.  In  an  Issue  of  "El  Fossanese" 
of  .lanuary  15.  11110.  appeared  a  review  of  Miss  Kingston's 
worlt  which  praised  the  San  Francisco  singer  as  one  of  the 
leading  operatic  prima  donnas  of  the  day  and  which  must 
have  made  the  artist  as  well  as  her  teacher.  Mrs.  Stelnbach, 
proud  of  their  work. 


MORALS    AND    MOVING    PICTURES. 


The  offlcials  of  the  People's  Institute  found  that  there  was 
in  the  moving-picture  show  a  great  deal  of  good  that  could 
be  extended  and  strengthened,  as  well  as  a  certain  proportion 
of  evil,  originating  in  stupidity  rather  in  vicious  intent, 
tiiat    could    be    eliminated. 

Tlie  .National  Board  of  ('ensorship  of  Motion  Pictures  was 
soon  organized.  Its  governing  board  was  made  up  of  rep- 
resentatives of  the  Charity  Organization  Society,  the  Child- 
ren's Aid  Society,  the  City  Vigilance  League,  the  Etliical 
Social  League,  the  Federation  of  Churches,  the  League  for 
Political  Education,  the  Neigliborhood  Worker's  Association, 
the  Public  Education  Association,  the  Society  for  the  Preven- 
tion of  Crime,  and  the  Woman's  Municipal  League. 

The  moving-picture  trust  companies  as  well  as  the  in- 
dependents all  voluntarily  submitted  their  films  to  the  in- 
spection of  the  censors.  There  are  a  few  picture-makers  scat- 
tered here  and  there — ten  per  cent  or  less  of  tlie  whole  num- 
ber engaged  in  the  business — who  do  not  bring  their  pictures 
before  tlie  censors;  but  most  of  this  small  remnant  will  i)rob- 
ably  join  the  movement   very  soon. 

Three  or  four  times  a  week  in  a  large  room  in  Fifth  avenue 
especially  adapted  for  the  purpose  the  Board  of  Censorship 
meets.  New  moving-picture  dramas — comedy,  tragedy,  farce 
— all  are  projected  before  them  for  inspection.  Flach  mem- 
ber of  the  Board  has  a  card  before  him,  or  her.  marked  A 
for  approved,  D  for  disapproved,  and  ?  for  that  which  is 
questionable.  After  each  exhibit  is  run  oft  each  member  of 
the  board  ticks  ofT  A.  D.  or  ?  with  a  pencil  and  the  cards  are 
collected.  From  these  a  report  is  prepared  and  sent  to  the 
manufacturer  next  morning.  If  anything  grossly  wrong  is 
shown,  the  members  of  the  board  explain  to  the  represent- 
ative of  the  manufacturer — these  men  are  always  in  attend- 
ance— just  why  the  feature  is  wrong.  The  objectionable  de- 
tails are  always  stricken  out.  Then  the  revised  play  is  shown 
again  and  sent  on  its  way  rejoicing.  Not  once  in  three 
hundred  times  is  a  moving  picture  play  rejected.  The  show- 
ing of  crime  for  crime's  sake  is  never  tolerated.  Moving 
pictures  of  a  thief  picking  pockets  or  a  burglar  breaking  into 
a  building  would  not  be  permitted.  Yet  one  of  the  most  thril- 
ling picture  dramas  shows  a  gang  of  counterfeiters  at  work 
in  their  den.  every  detail  is  as  clear  as  if  the  spectator  were 
present  in  the  den  itself.  Also  the  sword  play  In  Hamlet 
and  the  smothering  of  Desdemona  in  Othello  are  not  pro- 
hibited. For  in  all  three  of  these  plays  the  demands  of  jus- 
tice are  satisfied  and  there  is  no  incitement  to  crime.  The 
Board  of  Censorship  sedulously  performs  two  tasks — to 
eliminate  inspiration  to  ill-doing,  and  to  encourage  good  im- 
pulses and  the  spread  of  useful  knowledge. — William  Inglis. 
in    Harper's    Weekly. 


Nm®rtihrumBj 


S.(ol  .nd  Mom  Ma, 


70      Home    C.    1570 


A.R.TI.STIC   VAUDEVILLE 

"The  Operatic  Festival",  15  Soloists  presenting  two  Musical  Epi- 
sodes. "Gypsy  Life"  and  "The  Carnival  of  Venice  ";  J.  C.  Nugent 
&  Co.  in  "The  Squarer";  Flanagan  &  Edwards;  Harvey-de  Vera 
Trio;  Gus  Sohlke's  "Toy  Shop  Pastimes"  with  Jimmie  Lucas  and  ■ 
Dancing  Girls;  Stepp.  Mehlinger'&  King;  Lou  Anger;  Elks  Grand 
Lodge  .Meeting  at  Detroit,  shown  by  Orpheum  Motion  Pictures. 
Last  Week  of  the  Dramatic  Playlet  The  Police  Inspector.  » 


VON  STEIN 

Academy  of  Music 

(I.NCORPORAILDi 
Phones:    Broadway  3t2i.    Home  JS72I 

1419  So.  Grand  Ave.  LOS  ANGELES 


HEINRICH   VON   STEIN,   President  and   Director 
WENZEL    KOPTA,    Director    Violin    Department 


Departments  for  Piano,  Violin,  Voice,  Cello,  Pipe- 
Organ,  Harmony,  Composition,  etc.,  under  personal 
supervision  of  such  well-known  instructors  as  Heinrich 
von  Stein,  Wenzel  Kopta,  Juliet  von  Stein,  Hugo  Kirch- 
hofer  and  others. 


The  Leading  Musical  College  of  the 
Southwest 
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UNION    LABOR    VERSUS    MUSIC. 


X  Friday  artcfiuioii  of  lasl  week,  wliile 
the  editor  of  I'acitii-  Coast  Miisiial 
Uevicw  was  in  the  private  ottice  ol' 
Mr.  I,.  S.  *<lieniuiii,  I'res.  of  Slieiiiiaii 
Clay  &  ( 'o.,  a  well  dressed,  gentle 
manly  a|i|iearinf;  cliai)  introduced 
liiniseir  as  •■Inisiness  agent'"  of  llie 
.Musicians'  .Mutual  I'rotective  Cnion 
of  San  Francisco  and  preseiiled  a  letter  from  llie  lalior 
council  in  Portland,  Oiv.,  wliicli  contained  the  inform 
ation  that  in  the  metropolis  of  Oregon  there  e.xistod  at 
this  time  a  struggle  between  the  merchants  and  the 
union  men.  This  struggle  revolved  around  the  (pies 
tion  as  to  whether  or  not  Portland  was  to  stand  for 
the  ]irinci]ile  of  the  "open  shop."  that  is  to  say  for  the 
primiple  which  permitted  every  employer  to  give  wcu-k 
to  anyone  whom  he  ma>  thinU  tit  or  iiro|)er,  or  whether 
such  ein|iloyer  was  to  he  fiu'ceil  or  intimated  liy  one  set 
of  workmen  to  eiui)loy  only  those  who  have  athliated 
themselves  with  a  certain  organiiiation  and  ahscdutely 
refuse  to  employ  any  workmen,  no  matter  how  skilled 
or  competent  they  may  he,  because  they  did  not  con 
si(h'r  if  to  their  advantage  to  become  intMnbers  of  a 
certain  organization.  The  merchants  in  I'ortland  aie 
tigliting  for  their  independence.  The  union  men  in 
I'lu-tland  are  lighting  for  the  domination  of  the  mer 
cli;ints  aiul  employers  and  for  the  estalilishmeni  of  their 
own  autocracy.  It  seems  that  Sherman,  Clay  &  Co. 
li.ive  a  large  branch  store  in  Portland  which  has  its 
own  general  manager  and  that  branch  store  is  a  mem 
lier  of  the  .Merchanfs  As.sociation  of  I'ortland  and 
conse(|uently  subject  to  any  decision  that  may  be  im 
po.sed  by  such  organization.  .Vmong  these  decisions 
is  a  reipiest  to  all  members  of  the  .\ssociation  to  exhibit 
cards  in  their  window  announcing  the  fact  that  they 
were  in  favor  of  maintaining  their  iiulependence  and 
against  any  movement  that  iiermits  a  class  of  men  to 
tell  them  whom  they  should  eni|iloy  .ind  to  whom  they 
should    refuse   \\ipi-k. 


The  gentleman   who  introduced  himself  to   .Mr.   Slier 
man  as  the  business  agent   of  the  .Musicians'  Inion  of 


San  Francisco  was  very  iciurtiMuis  and  very  diplomatic 
in  his  address.  We  must  c<mcede  him  the  fail  that  he 
said  nothing  to  which  anyone,  no  matter  how  sensitive, 
could  take  objection,  but  with  all  his  dii)loinalic  turns 
of  speech  the  substance  of  his  \  isit  amcuinteil  to  the 
fact  that  Ihe  main  housi-  of  Sherman,  Clay  &  Co.  is  ex- 
pected to  ciuiimaiid  its  branch  stiut;  in  Pent  laud  to  take 
the  card  annoiiucing  its  independence  from  class  dom- 
ination out  of  its  window  and  refuse  to  declare  it.self 
in  favor  of  the  "open  shop, "  or  the  musicians'  union  of 
San  Francisco  will  see  to  it  that  the  house  of  Sherman, 
Clay  &  Co.  is  disciplined  by  means  of  boycott  or  what- 
ever other  weajKUis  are  at  its  command  to  enforce 
obedience  to  its  mandate.  .Mr.  Sherman  very  jiolitely 
informed  the  "business  agent"  that  the  local  liouse  had 
no  official  knowledge  of  the  actiiui  of  its  Portland  man- 
ager, that  the  geutlemau  pos.sessed  freedom  of  action 
in  the  conduct  of  Ihe  business  and  that  the  main  house 
had  siitHcienl  conlidence  in  him  not  to  retpiest  him  to 
(■(Miimnnicale  with  Ihe  home  otlice  in  matters  of  this 
kind.  Hut  that  .Mr.  .lohn.scm,  the  manager,  would  be 
in  the  city  in  a  few  days  and  the  firm  would  talk  tlie 
matter  ovei-  with  him.  We  <lo  not  know  what  .Mr. 
Sherman  is  going  to  tell  .Mr.  .lohnson,  but  we  do  know 
that  the  tirm  of  Sherman,  Clay  &  Co.  is  too  strong  and 
independent  an  iiistituticui  to  permit  any  individual  or 
(Ugani/.alion  lo  dictate  any  policy  regarding  its  atti- 
tude in  matters  of  ti.xed  princi|iles.  We  feel  certain, 
.iltliough  we  did  not  ask  .Mr.  Sherman  regarding  his 
intentions,  that  the  I'ortland  branch  of  Sherman,  Clay 
&  Co.  will  be  i)erniitted  to  keep  the  card  in  its  window 
and  that  the  loc.il  house  will  depend  entirely  upon  the 
good  judgment  and  tact  of  its  Portland  manager  in  its 
altitude.  Indeed  it  would  be  the  acme  of  folly  for  a 
San  Francisco  Hrm  to  solve  any  problem  concerning 
the  people  of  I'drtlaiid.  Such  a  thing  is  absolutelv  im- 
possible. 

The  Pacific  Coast  Musical  Review  is  in  favor  of 
workmen  combining  to  protect  their  interests  against 
a  ctunbined  opposition.  We  believe  ijioronghily  in 
nuituiisni,  but,  at  the  same  time,  we  believe  that  the 
merchants  and  eni]ilovers  liave  as  much  right  to  com- 
bine and  (Ugani/.e  as  the  workmen  have.  We  believe 
that  the  members  of  a  union  should  be  loyal  and  faith- 
ful to  such  union,  but  we  also  believe  that  Ihe  member 
of  a  merchants'  association  should  be  loyal  and  faith- 
ful to  his  orgauizaticui.  The  uui(Ui  men  have  no  more 
right  to  tell  Sherman,  Clay  &  Co.  in  Portland  to  revolt 
against  the  decision  and  orders  of  the  Pcu-tland  .Mer- 
chants' Association,  than  Sherman,  Clay  &  Co.  of 
Portland  have  a  right  to  ask  any  unicra  men  in  its  em- 
ploy to  revolt  against  the  decision  of  their  union. 
Wliat  is  right  for  (me  is  right  for  another.  We  are 
sure  that  the  musicians'  union  of  San  Francisco  cares 
nothing  whatever  about  the  situation  in  Pcu-tland  and 
that  its  business  agent  visited  Sherman,  Clay  &  Co. 
<mly  because  the  Labor  <  'ouiicil  asked  him  to  do  so.  In 
other  words,  the  musicians'  union  has  ](eriuitted  itself 
to  be  bulldozed  by  a  lot  of  hod-carriers  and  brick- 
layers into  doing  something  which  it  does  not  want 
to  do.  .\nd  here  we  come  to  a  situatiiui  which  we 
wanted  to  discuss  for  some  time.  This  situation  in- 
volves the  (piestiim  as  to  whether  our  musicians  should 
cou.sent  to  adiliate  with  labor  <u-ganizations.  We  have 
always  maintained  and  will  always  maintain  that 
the  musicians'  union  should  never  associate  with  any 
labor  councils  anil  the  jiast  relali-ms  between  labor 
and  music  has  always  demonsi  ralc-d  that  Ihe  fiu-mer 
is  prejudiced  against  the  latter,  and  that  at  no  time 
h.is  the  labor  union  ever  taken  up  the  cause  of  music. 


I'  A  ( ;  I  F  1  <;  (;  ()  A  s  T   M  u  k  i  <;  a  l   k  k  v  i  k  w 


(irt'iit  iiniiiiiseN  have  iR-eii  made  ocraKioiiallv  li.v  liilxir 
('aii<li<lat(>s  for  (((lice  wliat  llicy  were  f;riiii;j  lo  iln  for 
iMusic,  lint  we  have  vel  In  discdvet-  one  inslarn-e  when 
sMcli  pioniises  were  kept.  In  i-onlroversies  lielween 
the  innsiciiins'  niiion  anil  lalxir-  or};ani/alions  (he  la- 
l)or  roninil  alwa.vs  decided  aj;ainsl  (he  ninsirians' 
nni<iii  and  in  prool  of  onr  ronlenliiMi  we  cite  (he  I'ol- 
lowiii''  I'foni  the  San   ['"rancisro  lOxaininer  of  last   Sun- 


"The  Lahor  Connril  last  ni};lil  voiced  it.s  disaiipinval 
of  the  action  of  the  Musicians'  Mutual  i'roteilive 
I'nioii  in  advaucinj;  its  initiation  fee  to  IlllO,  su-j^est- 
inj;  that  it  reduce  its  fee  to  its  former  fee  of  Iflil.  Tlie 
liiion  was  also  advised  to  admit  to  mcndtership  some 
two  hundred  musicians  who  formed  a  dual  union  lie- 
cause  <if  the  hijih  fee,  or  peiinit  Ihi-ni  to  or};ani/.e  an 
auxiliarv.  This  action  h\  the  council  was  on  recom- 
mendation of  its  executive  <-ommittee,  to  which  was 
referred  the  complaint  of  the  niendiers  of  tlie  dual 
union,  who  charfjed  that  tliey  were  excluded  from  joiu- 
infi  the  regular  union  h\-  the  arhitrary  rai.se  in  the  in- 
itiation fee."  The  I^ahor  Council  criticised  the  musi- 
cians" union  in  another  matter,  hut  as  that  is  not  so 
familiar  to  ns  we  will  content  (Uiiselves  with  discussing 
this  one  item,  liefore  continuiii};  on  this  sulijeit  we 
desire  to  emphatically  lecord  our  disapproval  of  the 
hundred  dollar  inilialion  fee.  We  have  always  main- 
Iaine<l  thai  it  was  intended  to  prevent  t;ood  musicians 
from  the  l-jisf  from  sellling  here  and  we  still  maintain 
that  this  rule  is  arliitrai-y  and  unfair  to  a  ^ood  mu- 
sician who  has  no  hundred  dollars  to  pay  for  initiation 
fees.  Hut  we  do  not  helieve  that  the  l.ahor  t'oiincil  has 
any  right  to  interfere  with  the  att'airs  of  the  musicians' 
union,  especially  when  it  argues  on  the  princijile  of 
lahor.  .Music  is  an  art  and  should  in  no  manner  he 
dealt  with  according  to  lahor  principles.  While  we 
helieve  that  the  hun<lred  dollar  fee  is  mainly  intro- 
(luce<l  for  the  puri)ose  of  preventing  competition  by 
making  it  impossihle  for  Eastern  mnsi(-ians  to  .settle 
here,  we  would  not  at  the  same  tinu'  compel  the  mu- 
sicians' union  to  admit  a  dual  union,  because  the  in- 
itiation fee  was  too  high.  There  may  be  several  lea- 
sons  why  the  hundred  dollar  fee  was  introduced  he- 
sides  the  one  we  have  already  mentioned.  For  instance 
the  New  York  union  has  raised  its  fee  not  very  long 
ago  to  one  hundred  dollars  to  |irevent  inc-omiielent 
musicians  from  ap]ilying  for  mendiership.  The  com- 
mittee recommending  the  raise  said  that  an  efficient 
idusician  earned  enough  money  in  six  months  to  pay 
the  hundred  dollar  fee,  six  months  being  necessary  to 
pi-epare  for  initiation  for  which  time  a  transfer  card 
from  another  union  ])ermitted  the  musician  to  work. 
It  is  ]iossible  that  on  account  of  the  new  rule  of  the 
New  York  union  a  member  of  the  San  Francisco  union 
had  to  pay  the  hundred  didlar  fee,  the  latter  (U-ganiz- 
ation  maiie  its  new  law  on  the  principle  <d'  retaliatory 
legislation.  Or  the  San  Francisco  union  might  have 
been  inspired  by  the  same  spirit  as  the  New  York 
union  and  put  up  the  fee  of  initiation  for  the  purpose 
of  preventing  incompetency. 


In  any  event  it  was  the  duty  of  the  Lalior  Council 
to  consider  these  matters  befoi-e  censuring  the  musi- 
cians' union.  Furthermore  we  know  that  before  the 
eartlir|uake  there  was  such  an  auxiliary  union  and  it 
was  supiiorted  by  the  very  dregs  of  San  Francisco 
labor  musicianship.  Anyone  who  was.-nnable  to  pa.ss 
the  examination  at  the  regular  union  was  received 
with  ojien  arms  by  this  auxiliary  union.  It  was  the 
worst   excu.se    for   competent    musicianship    that    ever 


came  to  our  attention  and  the  prexent  dual  union  m 
])OKsjbly  the  very  same  i»ro|)OKition.  Now  the  J>alx»r 
Council  which  does  not  care  a  continental  whether  the 
musicians'  union  includes  coiu|M}(ent  or  incoui|K;tent 
musicians  instructs  the  comjtetent  musicians  to  include 
the  in<'oni|H'tent  musicians  in  its  own  organi/.ation  or 
permit  it  to  apjiear  before  the  public  as  coni|»ete«t 
musicians.  It  is  exactly  the  same  principle  tluit 
allows  a  labor  union  to  draw  no  distinctions  between 
skilled  and  unskilled  labor.  The  J'acific  Coast  Muu- 
ical  Keview  believes  in  the  Musicians'  I'nion  only  for 
two  leasons,  first  because  it  considers  it  nece.ssary  for 
the  protection  of  musiiians  who  could  not  otherwise 
maintain  a  living  scale  of  Wiiges  and  secondly  tiecause 
only  in  this  manner  is  it  possible  for  the  public  to  def- 
erentiate  between  competent  and  inconii»etent  inusi- 
cians,  l'l{<)\'II)KI»  the  examinations  are  carried  out 
with  sei-ious  intentions.  Every  coni|ietent  musician 
who  belongs  lo  the  union  knows  that  llie.se  exam- 
inations have  been  altogether  too  lenient  and  that  con- 
seipiently  a  most  unworthy  element  has  crept  into  tlie 
union  wliich  does  not  retieit  creditably  upon  the  honor- 
able profession.  Nevertheless  the  Musicians'  Protect- 
ive I'nion  imiudes  all  the  com])etenl  mvisiciaus  in  San 
Francisco,  while  the  auxiliary  union  do<-s  nof  possess 
such  an  element.  It  is  therefoie  against  the  l^est  in- 
terests of  this  city  that  the  Musicians'  I'nion  should 
be  compelled  to  recognize  inetJiciency,  unle.ss  every 
meniliei-  of  the  dual  union  permits  himself  to  \tn  sub- 
jected to  an  examination  and  shows  himself  con][)etent 
enough  to  be  lecogni/.ed  as  an  eflicienf  musician.  T<i 
ask  the  musicians'  union  to  accept  this  dual  union 
upon  its  face  value  is  unjust  and  unfair  and  should 
never  have  been  suggested. 


If  the  hundred  dollar  fee  has  lieen  established  for 
tlie  imrpo.se  of  preventing  incom]ietent  musicians  from 
becoming  members  of  the  union  then  it  is  a  worthy 
measure.  If  it  has  been  done  to  keep  good  musicians 
from  settling  here,  it  is  a  bad  measure.  But  in  any 
event  it  is  about  times  that  the  examination  committee 
of  the  union  .sees  to  it  that  only  competent  musicians 
are  admitted  fnun  this  time  forward.  And  this  dual 
union  which  is  trying  to  force  itself  into  the  ranks  of 
musicians  who  do  not  want  it,  should  be  forced  to  sub- 
mit to  an  examination  which  .should  be  fair  to  every 
one,  before  it  could  be  recognized  as  an  organization 
of  competent  nmsiciaus.  \Ye  come  back  to  the  same 
old  principle,  namely,  that  we  can  not  see  any  con- 
nection between  music  as  an  art  and  the  labor  or- 
ganizations and  least  of  all  can  we  see  how  a  Labor 
Council  is  sufficiently  well  e(]uiiiped  to  adjust  ethical 
ditlerences  among  the  members  of  musicians'  unions. 
There  is  no  reason  why  the  musicians'  union  should 
continue  to  kowtow  to  the  brick-layers  and  hod4 
carriers.  A  competent  musician  can  always  secure 
services  for  good  wages  and  an  incompetent  musician 
will  never  be  able  to  compete  with  an  expert.  If  it 
were  not  for  the  union  that  prevents  efficient  musicians 
from  settling  here  and  therefore  comjiels  the  public  to 
recognize  inefliciency  in  the  ranks  of  the  union.  San 
Francisco  would  have  had  a  ]iermanent  symphony 
(U-chestra  long  ago,  but  as  long  as  the  union  tells  us 
that  certain  musicians  are  competent  enough  to  play 
in  a  sym|ihony  orchestra  when  they  are  not,  just  so 
long  will  it  be  imiiossihle  to  secure  sufficient  musicians 
here  for  a  symphony  orchestra  and  just  so  long  will  it 
be  necessary,  when  the  time  comes,  to  secure  an  Ol'T- 
SIDIO  orchestra:  and  if  this  is  made  imjiossible  by 
union  dictatorship  then  we  are  afraid  it  will  be  neces- 
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Voice  Culture 

Soloiat  St.  Mary'i  Cathedral 

Studio:  1667  Page  Street  Phone,  Park  3264 


Dr.  H.  J.  Stewart 

HasREMOVKD  His  MUSIC  STUDIO  lo 

Gaffney  Building,  376  Sutter  St.     Phone  Douglas  4211. 

Voice.  Piano.  OfEan.  Harmony  and  Compoailion 

Office  Hours:     Daily  from  10  lo  12  imd  from  1  lo  4. 


E.  Standard  Thomas  tenor 

Five  Yeats'  Sludy  with  Frank  King  Clark  and  Jean  de  Reszke 
Ju«  returned  from  Paris.     Teaches  ihe  Pure  Italian  Bel  Canlo 

Studio:     283-1  Derby  Street.  Berkeley.  Cal.     Telephone;     Berkeley  i234 

WII  I  lAM  F    7FCV\    VIOLINIST 

»  »    **-«*-<*  ^^iTl      1    •     £-•  i-i^^  llf      MUSICAL  DIRECTOR 

Tbe  Zeeh  OrcheMtra  Itehearaea  Every  .Mooday  Evening 

1332  Geary  Street  Phone  Weat  1603 

Hermann  Genss 

rE.\CHER    OF    PI.VNO,    SI.NGING    .4NO    H-4R.UONV,    will    accept 

KludeulH   nl    lii>    reKlilt-iite   and   Hludio:   ::312   Cl.-W    STREET, 
llelween    Webuler   and    Buchanan    St«.      Tela.    Weat    0B18;    S    302S 

Louis    CrepaUX,     Member  Pari!  Grand  Opera 

IW  Countryman  Bldg..  915  Van  Ness  at  Ellis 

Reception  Houn.  M  :30  lo  I  2.  •nd  3  lo  4.  eiccpl  Wednoday  and  Saturday.     W«ln<«lay 

III  Oakland.   1  164  Bruid  Slteel. 

Wallace  A.  Sabin 


tSaint  R.ose  Academy  of  Music 

Cor.  Pine  and  Pierce  Sts.i  San  Francisco 

BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted  hy  Sisters  of  Saint  Dominic 

JoHn  W^.  Metcalf 


Theory    Composition 


iludio.  59  McDonouuh  Buildmn,  Oakland. 


Telephone  Oakland  3172 


Notre  Dame  Conservatory  of  Music 

B0.4RDING    SCHOOL    FOR    GIRLS 

SAN   JOSE  CALIFORNIA 


The  Misses  Patterson 

Home    for    Music    and    Art    Students 

References  required 

257  West  104th  St.,  New  York  City,  N.  Y. 


Grove's  Did:ionary  of  Music 

and  Musicians 

is  now  complete.  Five  big  handsome  volumes,  otflavo, 
bound  in  decorated  blue  cloth  or  half  morocco,  each 
illu  Crated  with  a  photogravure  and  many  full-page 
plates.  Sold  only  in  sets  by  subscription.  Write  for 
special  terms  to  music  teachers.  One  live  agent  wanted 
in  each  locality.  Address  Henry  C.  J.  Klahn,  Gen- 
eral Agent  tor  Pacific  CoaSl, 

565-571  Market  Street  San  Francisco,  Cal. 


Piano  practice  made  easy  and 

^^^^^^^r»-  rfc 

interesting  for  Children 

1^     m^lifc 

Recommended  as  a  simple  de- 

Hi^i'^^H 

vice  which  can  be  used  by  chil- 

dren who  are  unable  lo  reach 

m^t^^r      "^^H 

the  pedals.     Easily  carried  in 

^^^^M              ^^H 

pocl{el  or  music  roll. 

^^Ri^H^^^I 

Drew's  Extension  Pedal 

^^BiSD^^^^^H 

J.  R.  Drew.  Inventor  and  Mfg. 

^^^HIb^B^^^^^I 

476  17lhSl.          San  Francisco.  C.I. 

Telephone  Park  4502 
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siiiT  lo  insisi  lli;il  oiii'  |pciii];iiic-mI  NViii|.lioiiy  orclK'stni 
.MI'ST  Im-  II  null  iMii<iii  i)i-;;;iiii/,Mlii)ii.  \\c  caiimil  Mlliird 
to  liiivc  an  iii(<)ni|)('lciit  ninsiciMii  in  a  |ii'ini:iiji'iil  syni- 
plion.v  orclicsliii  iind  «c  do  iiol  liclicvc  llial  llic  lii'llcr 
I'lciinuil  ill  the  nmsiciiins'  iinioii  disa;;icc.s  «illi  lis  in 
lliis  nialtcr.  The  larl  icniains  thai  any  niiioii  iimwi- 
ciau  of  San  Kraiicisco  who  is  snUicii-nliy  coiniiclcnl  to 
play  in  a  symphony  orclu'stia  shoiihl  lie  ^ivcii  an  op- 
por'luuitv  f<)  play  in  a  pi-rinaiicnl  oi-^aiii/.atioii  when- 
ever thai  <|iieslioii  arises,  hut  ONLV  the  ( '( J.Ml'KTICXT 
iiiusicians  should  be  asked  and  if  il  heeoines  necessary 
lo  till  cei-taiii  jilaces  with  outside  talent  then  the  iinioil 
should  make  liy  laws  lliroufjh  whiih  it  is  possilde  to 
secnie  lliese  addillons.  otheiwise  it  becomes  necessary 
to  eiijiafjc  a  noii  union  orchestra,  as  il  was  done  in  Itos- 
loii  and   oilier  musical  centers. 


There  are  many  other  |ioinls  in  the  by-laws  of  llie 
union  that  are  criticised  by  members  and  which  we 
iiiif-hl  discuss  here,  liul  il  would  be  futile  to  do  so.  We 
will  clo.se  this  treatise  by  statilif;  llial  we  do  not  believe 
that  the  niusiciaiis'  union  ever  had  any  reason  to  feel 
proud  of  its  alliliatioii  with  the  labor  unions.  On  the 
contrary  the  latter  have  always  .shown  themselves 
prejudiced  ajjainst  the  musiciaus,  especially  is  this  the 
case  in  their  allitude  toward  musicians  at  picnics  or 
labor  parades.  At  no  time  has  a  musician  received 
that  recognition  due  from  a  labor  union  which  a  brick- 
layer or  hod-carrier  receives,  either  as  far  as  it  eou- 
ceriis  wages  or  respe.l.  In  several  iiiiporlanl  ca.ses, 
when  the  musicians'  union  needed  the  support  of  the 
labor  unions,  the  latter  was  not  forllicoming  and  now 
when  the  labor  union  is  in  hot  water  in  I'oiilaiid.  then 
the  musicians'  union  is  asked  to  send  its  business  agent 
to  a  leading  music  house  and  threaten  the  same  with 
boycott,  if  it  did  not  mix  itself  into  atfairs  that  concern 
only  Portland.  We  wonder  how  mu<h  Sherman,  Clay 
&  Co.  would  be  injured  if  the  members  of-  the  musi- 
cians' union  were  asked  to  boycott  the  liotise'.'  \m\ 
we  also  wonder  to  wlwuii  the  situation  would  be  more 
einbarrasing —  to  the  music  tirm  or  to  Ihe  musicians"? 
In  any  event  we  predict  that  Sherman.  Clay  &  Co.  will 
do  exactly  as  they  please  and  the  musiciaus'  union  will 
not  bovcott  the  house. 


SHORT   ITEMS   OF   INTEREST. 


Tlie  Pacific  Coast  Musical  Review  is  indebted  to  .lames 
Hamilton  Howe,  its  Seattle  correspondent,  tor  a  brief  mid- 
summer letter  which  contains  the  clippings  of  six  public  and 
semi-public  affairs  of  more  or  less  importance.  The  most 
interesting  news,  however,  which  Mr.  Howe  writes  consists 
of  his  endeavor  to  secure  a  theatre  for  Gustave  Frohmann 
and  a  hall  for  symphony  concerts  as  well.  He  also  is  seeking 
a  large  rehearsal  hall  for  the  use  of  the  oratorio  society  eon- 
certs  and  recitals  and  located  iu  a  building  which  would 
house  thirty  or  forty  studios.  Mr.  Howe  concludes  by  saying: 
"I  believe  "at  this  time  I  can  state  that  the  theatre  will  be 
built.  As  to  the  fourteen-story  building  with  the  theatre  it 
remains  to  be  seen  what  success  will  meet  our  efforts.  A 
building  similar  to  Carnegie  Hall,  New  York,  is  needed." 

We  are  in  receipt  of  a  neat  "Year  Book"  of  the  Saturday 
Afternoon  Club  of  Santa  Rosa.  According  to  this  book  the 
Club  was  organized  in  1893,  federated  in  1907  and  incor- 
porated in  1907.  The  study  for  the  year  1910-1911  is  to  be 
"Travel,"  "Current  Events,"  and  "Book  Reviews."  Music 
forms  pari  of  every  meeting  or  program.  Mrs.  Minnie  Mills 
looks  after  Ihe  music  and  is  a  member  of  the  Board  of  Direct- 
ors. The  ofhcers  are;  President.  Mrs.  L.  D.  .Jacks;  First 
Vice  President.  Airs.  .1.  S.  Sweet;  Second  Vice  president.  Miss 
Lulu  T^ppo;  Recording  Secretary.  Mrs.  F.  O.  Pryor;  Cor- 
responding Secretary.  Mrs.  .John  Plover,  and  Treasurer.  Mrs. 
T.  T.  Overton.  Additional  Directors;  Musical  Director,  Mrs. 
Minnie  Mills,  Musical  Director,  Mrs.  D.  R.  Gale  and  Mrs.  C.  A. 
Wright,  There  are  eight  musical  evenings  and  nineteen 
other    programs   including   several    musical    numbers.     There 


are  nearly  two  hundred  members  of  wbicb  the  musical   sec- 
tion contains  fifty.    The  Club  has  its  own  clubhouse  and   is 

prospering. 

The  Pacific  Coast  .Musical  Review  Is  In  receipt  of  the  fol- 
lowing neatly  printed  announcement:  "E.  Standard  Thomas, 
tenor.  announceH,  after  five  years'  study  abroad  with  Jean  De 
Reszke  and  Frank  King  Clark,  the  opening  of  a  vocal  studio 
at  281)4  Derby  Street.  Berkeley.  Appointments  for  lessons 
may  be  made  by  correspondence.  Studio  hours  ace  from  ten 
to  five.  Mr  Thomas  is  assisted  by  Miss  E.  May  Higgins, 
Diploma.  A.  F.  Paris,  in  French  diction.  Telephone  Berkeley 
SI34."  Together  with  this  announcement  Mr.  Thomas  inclu- 
ded the  following  letter:  "E.  Standard  Thomas  has  been  a 
pupil  of  mine  for  the  past  two  years  and  has  proved  an  un- 
usually conscientious  and  Intelligent  student,  I  consider  him 
entireiy  capable  of  leaching  voice,  following  ihe  methods  that 
I  employ.  I  can  recommend  him  to  anyone  desiring  lessons 
from  one  whom  I  believe  well  qualified,  to  place  the  voice  of 
both   men  and   women. 

FRAN'K   KI.NG   CLARK, 
i-ated:     Paris,  France,  May  9th.   1910." 

Among  the  better  element  of  our  singers  who  have  not  been 
prominent  in  musical  affairs  and  who  desire  to  take  active 
part  in  the  affairs  of  the  ensuing  season  is  .Mrs.  Eva  Koenig 
Friedhofer.  who  is  the  possessor  of  a  splendid  soprano  voice 
and  an  artist  of  superior  faculties.  She  is  a  graduate  of  a 
leading  musical  Conservatory  of  Dresden.  Germany,  and  has 
appeared  in  various  affairs  of  importance  both  in  Dresden  and 
in  San  Francisco.  At  a  concert  given  by  the  Century  Club, 
Mrs.  Friedhofer  made  an  especially  favorable  impression  and 
the  Chronicle  in  speaking  of  the  event  said:  ".Mrs.  Fried- 
hofer was  a  delightful  surprise.  Her  voice  is  a  soprano  of 
rare  sweetness  and  under  the  most  equisite  cultivation.  There 
Is  not  an  uneven  tone  in  it  and  each  tone  is  as  true  as  a  silver 
hell."  Mrs.  Friedhofer  has  opened  a  studio  at  1308  Cole 
Street  and  is  fully  equipped  to  teach  the  vocal  art. 

The  Bloch  Publishing  Company  of  New  York  has  just  pub- 
lished a  New  Year's  Service  for  the  Reformed  Jewish  Con- 
gregations by  Rev.  E.  J.  Stark  of  this  city  which  will  be 
adopted  by  all  the  Reformed  Jewish  Churches  in  the  United 
States  and  possibly  Europe.  It  is  a  pretentious  work  and  is 
especially  noteworthy  for  the  fact  that  the  author  has  retained 
all  the  Jewish  traditional  form  of  music  while  adapting  it  In 
dress  and  harmonic  treatment  to  modern  ideas.  There  are  a 
number  of  exceedingly  effective  soprano  and  baritone  solos 
in  the  composition  and  the  modern  style  of  theoretical  con- 
struction is  intermingled  with  the  well  known  traditional 
chant.  There  is  a  particularly  impressive  Festival  Hymn  for 
Baritone  Solo  and  Chorus  which  is  elaborate  in  its  scope  and 
to  which  Mr.  Stark  has  written  both  a  German  and  English 
text.  Mr.  Stark  is  now  making  elaborate  preparations  for  the 
holiday  services  which  take  place  during  the  first  half  of 
October  and  the  new  compilation  referred  to  above  will  be 
given  on  that  occassion.  There  will  be  an  augmented  choir, 
efficient  soloists  and  an  orchestra  of  picked   musicians. 

Jack  E.  Hillman.  the  young  and  skillful  San  Francisco  bari- 
tone who  recently  left  for  New  York  to  get  ideas  concerning 
the  musical  life  in  the  metropolis,  has  returned  and  is  en- 
thusiastic about  his  experiences.  He  coached  repertoire 
with  Mrs.  Clarence  Eddy  and  attended  opera  and  concerts 
verv  diligently.  Mr.  Hillman  expects  to  remain  here  for 
sonie  time  and  may  devote  a  great  deal  of  leisure  hours  to 
club  and  concert  work.  Mr.  Hillman  informed  this  paper 
that  he  was  surprised  how  popular  the  compositions  of  J.  W. 
Mel  calf  of  Oakland  were  in  the  East  and  how  eagerly  every- 
one was  looking  forward  to  anything  new  he  may  write. 

Mr.  and  Mrs  L.  S.  Sherman  moved  last  week  in  their  ren- 
ovated house  on  Green  Street  and  no  doubt  Mrs.  Sherman 
will  again  take  a  part  in  the  more  important  private  affairs 
of  a  musical  nature.  Inasmuch  as  the  elegantly  equipped 
mansion  contains  an  especially  beautiful  music  room  and  as 
Miss  Sherman  is  an  artist  par  excellence  any  event  taking 
place  here  should  be  of  singular  merit. 

Mr.-!.  Frances  Thoroughiuan.  the  well  known  soprano,  left 
last  week  for  New  York  on  her  way  to  Europe.  Mrs.  Thor- 
oughman  expects  to  remain  in  New  York  for  a  short  time 
and  then  leave  for  Brussels  and  Paris.  She  expects  to 
appear  in  one  or  two  concerts  during  her  trip.  After  a  few 
month's  stay  Mrs.  Thoroughman  will  return  to  resume  her 
work  here  about  the  middle  of  December.  Previous  to  her 
departure  Mrs.  Thoroughman  made  a  very  favorable  impres- 
sion at  a  private  musicale  at  the  residence  of  Major  Rowan 
of  this  city. 
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California 
Conservatory  of  Music 

New  Management.     New  Methods. 
New  Teachers. 

Large  Faculty  of  Distinguished  Teachers  and 
Artists,  Including 

GEORGE  KRUGER.  Piano 
HERMAN  PERLET 

Orcheslration  and  Grand  Opera  Repertoire 

GEORG  WALCKER,  Voice 

Dr.  H.  J.  STEWART.  Organ 

LOUIS  E.  SCHOENIGER,  Violin 

MISS  J.  STUART  NOBLE 

Tlie  DunnhiB  Melhod  of  Improved  Musk  Study  for  Heiiinncrs 
And  Many  Others 

Sixty  Free  and  Partial  Scholarships  to  Be 

Awarded  This  Year.     List  Sent 

On   Application. 

nslruction  in  Irving  Institute 
valory  Are  not  Less 
11    for    Ladies.     New 


\ja    /^ppiicaiio 

Free  Advantages  Include  Some  Class  InsI 
for  Young  Ladies,  Wliose  Fees  to  tlie  Co; 
Tlian  $20  per  Month.  Residence  Depart 
Catalog  Ready.     Call.  Phone    or    Write. 


California  Conservatory  of  Music 


147  Presidio  Ave 


OLGA  STEEB 

The  Wonderful  Young 

PIANISTE 


WILL  BE  ON  THE  PACIFIC 
COAST  until  November  20th. 
Arrangements  for  RECITALS 
may  be  made  through  Mr.  L.  E. 
BEHYMER  or  Mr.  Charles  H. 
Keefer,  344-345  Blanchard  Hall 
Building,  Los  Angeles,  California. 
After  November  20th,  for  further 
information  regarding  future  tours, 
etc.,  enquire  of 

Mr.  Charles  H.  Keefer,  Manager 


)!!)»)!i«#iii 


Oakland! 
IMillion 
Dollar 
Siuniner 


•»«n!n(t«« 


IDORA 


PARK( 


$150,000 

in  new 
cooceisioot 


Grand  opera 


AT   POPULAR    PRICES 

In  the  Theatre  Buildinf 


Idora  Park,  Oakland 


Week  Beginning  Sunday  August  2l8t 

Sunday  matinee  and  evening.  Monday  and  Tuesday.  "RIGOLET- 
TO";  Wednesday  and  remainder  of  week  •TRAVIATA."  C^  foi 
"Rigolelto,"  Sunday  matinee  and  Monday:  Umberlo  Sacchctii, 
Achille  Alberti,  Regina  Vicarino;  Sunday  night  and  Tuesday: 
1,  Ettore  Campana.  Cuidilta  Francini;  in  both  cafls: 
ni,  Joseph  Florian.  Estelle  Burgess.  Edmee  de  Dreux. 
M.  Cernusco.  Geo.  Mordecai,  W.  Napoleoni.  Cafl 
Wednesday,  Friday  and  Saturday  nights:  Vicarino, 
li:  Thursday  night  and  Saturday  matinee:  Francini, 
npana.  In  both  caits:  Anna  Tully,  Joseph  Florian 
and  H.  Perron. 


Eugenio  Batta 
Alexander  Bev 
Marie  Scherze 
for  "Tr.viala." 
Sacchetti.  Alb. 
Battain  and  C; 
Ceo.  Mordecai 


35c,  50c,  75c,  $1.00  (Including  Admiaiion  to  the  Grounds) 


Just  a  Little  Better 


San  Francisco 
Overland 
Limited 


Southern  Pacific -Union  Pacific 

TICKET   OFFICES 

Flood  Building,  42  Powell  Street 

Market  Street  Ferry  Depot 

Broadway  and  Thirteenth  Sts.  Oakland 
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li^lizabeth  KelHu  PuUersuii,  Hopraiio  and  teacher  of  aiiiKhig, 
will  open  her  studio  at  257  West  104tli  Street  In  New  York 
City  on  September  ISth  for  the  coming  season.  Miss  I'atier- 
son  gives  monthly  muslcales  during  the  winter  wht-re  her 
pupils,  when  ready,  have  a  chance  of  New  York  appearances, 
her  studio  rooms   seating  one   hundred    people. 

Mrs.  Howard  A.  KroU,  an  exceptionally  gifted  coloralure 
soprano,  has  returned  to  this  city  after  a  brief  visit  to  New 
York  and  has  opened  a  studio  at  13(1.1  Gough  Street.  We 
can  nol  recommend  Mrs.  Kroll  better  than  quote  the  following 
from  Thomas  Nunan's  column  In  the  San  Francisco  Kxam- 
Iner  of  .July  3d;  "She  Is  a  colorature  soprano  with  a  voice  of 
unusual  beauty  and  her  training  has  been  the  very  best  ob- 
tainable on  the  Pacilic  Coast.  She  studied  with  .Madame 
Anna  von  Meyerinck  a  long  time  and  was  a  pupil  of  Maestro 
Lebegott  during  all  the  time  of  this  young  composer's  res- 
idence in  San  Francisco."  "Her  voice  is  one  of  the  most 
beautiful  I  ever  heard,"  said  Lebegott  Just  before  his  depart- 
ure from  San  Francisco.  "The  range  is  great  and  the  art 
displayed  in  expression  and  interpretation  is  simply  marvelous 
for  one  so  young.  With  her  personal  beauty  and  magnetism 
she  ought  to  be  a  perfect  success  on  the  operatic  slagc." 

J.  Reineck  of  Looniis,  Placer  County,  was  in  San  Fran- 
cisco a  few  days  last  week  and  called  at  the  Pacific  Coast 
Musical  Review  office.  Mr.  Reineck  is  a  musician  of  the 
finest  type.  He  teaches  music  for  the  love  of  it  and  his 
piano  classes  in  Placer  County  have  learned  to  love  and 
esteem  him  very  much.  Mr.  Reineck  takes  his  horse  and 
buggy  and  drives  from  one  place  to  another  in  that  beautiful 
and  fertile  country  and  gives  sixty  lessons  a  week.  He  is  in- 
fatuated with  his  work  and  becomes  homesick  whenever  he 
gets  away  for  any  length  of  time.  He  owns  a  very  roomy 
and  comfortable  country  home  and  occasionally  entertains 
musical  friends  with  whom  he  can  talk  intelligently  about 
music.  Mr.  Reineck  has  his  opinions  and  ideas  about  music 
which  he  defends  with  the  courage  of  his  convictions.  He  is 
a  straight-forward,  honest,  capable  and  forceful  musician  who 
should  be  a  blessing  to  any  locality  where  he  elects  to  reside. 
We  wish  Mr.  Reineck  long  life  and  pleasure  in  his  work. 

Karl  Grienauer.  the  well  known  cellist  who  appeared  in 
concert  in  this  city  some  time  ago,  is  now  located  in  Sac- 
ramento and  doing  excellently.  He  gives  lessons  and  appears 
occasionally  in   concerts. 

F.  X.  Ahrens,  the  well  known  New  York  orchestral  and 
choral  leader,  paid  a  visit  to  San  Francisco  recently  on  his 
vacation. 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a  new 
popular  song  entitled  "My  Rose  from  the  Garden  of  Love" 
the  words  of  which  are  by  Jesse  G.  M.  Click  and  the  music 
by  Irving  M.  Wilson,  both  of  this  city.  The  song  has  been 
published  by  M.  Witmark  &  Sons  of  New  York.  The  com- 
position is  dedicated  to  Edith  Mote  who  has  scored  a  brilliant 
success  with  it  on  the  vaudeville  stage.  The  publishers  are 
very  much  pleased  with  the  work  and  have  informed  the 
authors  that  the  sale  is  very  gratifying.  Next  season  the 
song  will  be  sung  on  the  Orpheum  stage.  It  is  a  very  skillful 
little  composition,  very  melodious  and  the  words  are  very 
poetic.  It  is,  unlike  the  usual  trash  published  nowadays,  a 
little  ballad  of  more  than  merely  ear-tickling  variety.  It  is 
a  solid  song  with  a  romantic  atmosphere. 
w 

MISS  MARY  VAN  ORDEN  RETURNS  FROM  BOSTON. 


Miss  Mary  Van  Orden.  the  well  known  and  accomplished 
pianist  who  studied  for  several  years  with  Miss  Elizabeth 
Westgate  of  Alameda,  has  just  returned  from  Boston  where 
she  studied  during  eight  busy  months  with  the  famous  .\mer- 
Ican  pedagogue  Arthur  Foote.  Having  come  to  Boston  last 
December  Miss  Van  Orden  arrived  just  in  the  right  time  to 
secure  Mr.  Foote's  best  efforts,  as  this  brought  the  conclusion 
of  her  course  of  study  just  before  the  beginning  of  the  vaca- 
tion time.  She  has  therefore  benefited  greatly  from  her 
Boston  experience.  It  is  gratifying  to  the  Pacific  Coast  Mus- 
ical Review  to  record  the  return  of  an  able  pianist  from  Bos- 
ton in  AMERIC.\  instead  of  from  some  place  in  Europe.  .Miss 
Van  Orden  met  the  De  Grassis  while  in  Boston  and  arranged 
an  appointment  for  them  with  Mr.  Foote  who  pronounced  Mr. 
de  Grassi's  compositions  as  very  excellent.  Miss  Van  Orden 
states  that  the  Boston  symphony  concerts  are  th^  finest  and 
best  attended  musical  affairs  in  that  city  and  anyone  who  is 
somebody  takes  a  subscription  for  them.  On  the  Friday 
afternoon  concerts  which  are  called  "rehearsals"  every  scat 
is  sold  on  subscription,  but  five  hundred  seats  may  be  had  at 
2'i  cents  each.     It  is  very  difficult  to  secure  any  seats  at  all. 


On  Saturday  evenings  take  place  the  regular  concerts  which 
are  always  crowded.  The  prices  for  the  Friday  afternoon 
affairs  range  from  $2.00  to  25  cents  and  the  Saturday  evening 
concerts  are  from  $2  to  Jl.  Of  course  all  subscription  tickets 
may  be  had  at  reduced  prices.  There  are  also  ine  Cambridge 
Symphony  concerts  given  under  the  auspices  of  Harvard 
University  for  which  seats  are  only  |l  and  which  are  also 
crowded.  Duritig  last  season  the  Boston  Opera  Company 
scored  a  brilliant  success.  The  highest  prices  for  seats  were 
t-i  and  the  company  was  excellent.  But  it  seems  the  Metro- 
politan Opera  House  has  swallowed  the  Boston  Opera  Com- 
pany and  possibly  the  prices  may  be  raised  and  possibly  the 
attendance  will  dwindle  down.  Miss  V^an  Orden,  as  may  be 
gathered  from  the  advertising  department  of  this  paper,  has 
opened  a  studio  in  Alameda  and  has  begun  teaching.  She  no 
doubt  will  have  a  large  class  before  the  season  has  progressed 
very  far.  She  is  an  efficient  pianist  and  a  musician  of  rare 
faculties. 


ST.    ROSE    ACADEMY. 


Studies  were  resumed  at  this  well  known  Academy  on  Mon- 
day, .■August  1st,  with  a  marked  increase  in  attendance  over 
the  preceding  year  both  in  grammar  and  high  school  depart- 
ments. This  -\cademy  offers  every  opportunity  for  a  thor- 
ough and  refined  education,  the  curriculum  followed  being 
that  preparatory  to  the  State  University.  The  Music  Depart- 
ment is  most  completely  equipped,  the  work  done  being  of  the 
highest  order.    . 


MME.  DE   PASQUALI'S  PLANS. 


Director-General  Giulio  Gatti-Casazza  of  the  .Metropolitan 
Opera  House,  having  kindly  consented  to  arrange  Mme,  De 
Pasquali's  appearances  at  the  Metropolitan  Opera  House  in 
a  manner  which  will  not  interfere  with  her  concerts  engage- 
ments, thus  avoiding  all  possibilities  of  the  latter  having  to 
be  cancelled  at  the  last  moment  in  deference  to  the  require- 
ments of  the  M''tropolitan  Opera  House.  Mme.  De  Pasquali's 
manager,  Mr.  .M.  H.  Hanson  is  enabled  to  book  a  very  ex- 
tended concert  tour  for  the  lHH)-liHl  season.  Already  the 
bookings  are  numerous,  including  a  song  recital  at  Ocean 
Grove  on  .\ugust  6th,  at  the  conclusion  of  the  International 
Convention  of  the  Organists.  The  only  other  rercital  on  this 
great  occasion  being  given  by  that  most  distinguished  Queen 
of  Song,  Ernestine  Schumann-Heink.  The  fall  season  will  be 
opened  at  Cincinnati  by  an  engagement  to  create  the  title 
role  in  Pietro  Floridia's  Opera  'Paoletta"  written  for  Mme. 
De  Pasquali  and  to  be  performed  twenty  times  at  the  Ohio 
Valley  Exhibition.  This  will  be  followed  by  a  brief  concert 
tour  of  the  Far  West  closing  at  San  Francisco  during  the 
first  week  of  November.  In  this  city  Mme.  De  Pasquali  will 
be  associated  with  Signor  Scotti.  Later  she  will  give  song 
recitals  in  various  cities,  and  will  also  be  associated  on 
special  tours  with  the  pianist  Adolphe  Borchard  and  the 
'cellist  Boris  Hambourg  respectively.  At  the  conclusion  of 
the  Opera  season  Mme  De  Pasquali  will  sing  in  many  of  the 
Spring  Festivals,  will  go  on  a  very  brief  tour  with  one  of  the 
leading  Symphony  Orchestras,  and  will  later  concertize  in 
Europe,  having  been  booked  for  a  number  of  London  and 
Paris  recitals.  She  will  not  he  heard  in  Berlin  before  1912. 
Mr.  Hanson  after  having  heard  Mme.  De  Pasquali  in  various 
parts  of  the  world  was  instrumental  in  bringing  her  back  to 
her  homeland,  by  securing  for  her  the  engagement  of  leading 
Soloist  at  the  State  Concert  given  at  Quebec  in  honor  of  the 
Prince  of  Wales  the  present  King  George  on  the  ocassion  of 
the  Tercentenary  Festivities.  Following  upon  which  he  suc- 
cessfully negotiated  the  Metropolitan  engagement. 
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IN  THE  REALM  OF  THE  THEATRE 


FIFTH  WEEK  OF  GRAND  OPERA  AT  IDORA. 


TRAN(!K  us  It  may  seem  there  is  now  no  more 
iloulil  reKardliiK  the  fact  that  the  real  days  of 
tlie  old  Tivoli  have  returned.  After  listening 
for  tive  weeks  to  the  splendid  work  of  the  Bev- 
ani  (irand  Opera  Company  at  Idora  Park,  we 
can  say  without  hesitation  that  we  have  seen 
nothinK  al  the  old  Tivoli  on  Eddy  Street  which 
surpassed  some  of  the  performances  that  have 
lieen  given  at  the  Idora  Park  Theatre  during 
these  live  weeks.  Even  the  astonishingly  low 
IHices  ol  uchnission  that  used  to  prevail  in  those  days  are 
now  again  the  rule.  This  excellent  little  company  has  made 
good  in  every  particular  and  B.  P.  Miller  really  deserves  to 
he  congratulated  upon  his  courage  as  well  as  upon  his  con- 
fidence in  the  trustworthiness  of  Alexander  Bevani  who  en- 
gaged the  company.  It  is  now  definitely  certain  that  the 
Bevani  Grand  Opera  Company  possesses  two  excellent  tenors, 
two  baritones  far  above  the  ordinary,  and  one  soprano  of  un- 
usually artistic  faculties.  While  in  point  of  execution  and 
quality  of  voice.  Francini,  the  other  soprano,  is  not  exactly 
unsatisfactory  she  seems  to  be  just  a  little  weak  occassional  ly 
and  shows  only  then  superior  achievements  when  she  essays 
lighter  roles  such  as  that  of  Martha.  But  all  the  other  artists 
are  certainly  well  worth  hearing.  The  chorus  is  indeed 
quite  a  relief  and  is  better  than  any  chorus  we  have  heard 
here  even  with  the  most  expensive  companies.  The  scenery 
which  is  especially  painted  for  every  opera  is  refreshingly 
picturesque  and  tasty  and  does  not  exhibit  that  oppressive 
shabiness  which  has  always  spoiled  an  evening  of  Italian 
opera  for  us  in  the  past.  The  orchestra,  while  small,  is  ex- 
ceptionally efflcieiit  and  contains  several  of  our  foremost 
orchestral  musicians.  It  is  gratifying  to  note  that  Mr.  Miller's 
enterprise  has  been  recognized  by  the  people  for  although 
it  was  first  intended  to  have  but  a  four  weeks'  season,  the 
management  has  already  been  enabled  to  extend  the  engage- 
ment for  six  weeks  and  may  possibly  add  to  this  later 
another  week  or  two. 

The  Bevani  Grand  Opera  Company  opened  its  fifth  success- 
ful week  at  the  Idora  Park  Theatre  last  Sunday  afternoon 
with  a  surprisingly  satisfactory  performance  of  "Aida".  To 
tell  the  truth  I  had  made  up  my  mind  to  censure  the  manage- 
ment for  daring  to  put  upon  the  bill  an  opera  of  such  vast 
dimensions  and  such  enormous  demands  as  Aida  with  the 
scant  material  at  hand.  I  ligured  out  that  it  was  absolutely 
impossible  to  present  this  opera  with  an  orchestra  of 
seventeen  men,  with  no  dramatic  tenor,  with  no  dramatic 
soprano  and  with  no  spectacular  accessories.  Indeed,  I  was 
afraid  to  go  over  on  Sunday,  lest  I  were  compelled  to  say 
something  which  I  very  much  disliked  to  say,  because  of  my 
friendship  for  tlie  management  and  my  admiration  for  the 
company.  And  so  I  went  over  to  Idora  Park  on  Sunday  eve- 
ning with  a  heavy  heart.  But  after  listening  to  tlie  first  act 
of  the  opera  I  certainly  was  compelled  to  acknowledge  that 
the  almost  impossible  had  been  made  possible  and  that  I  was 
attending  one  of  the  most  enjoyable  performances  at  .\ida 
which  I  had  ever  witnessed.  Of  course  it  was  not  as  mag- 
nificent and  elaborate  a  production  as  I  have  seen,  but  what- 
ever there  was  of  it  was  enjoyable  and  satisfactory  and  at  no 
time  was  there  any  opportunity  to  poke  fun  or  to  ridicule. 
Regina  Vicarino  was  indeed  an  admirable  Aida.  If  anyone 
had  told  me  before  that  a  lyric  soprano  could  sing  this  role  I 
would  have  laughed  at  him.  Now,  however,  I  am  open  to 
conviction.  Signorina  Vicarino  possesses  an  exceptionally 
brilliant  lyric  soprano  with  a  dramatic  timbre  in  the  higher 
register.  It  is  true  her  low  tones  might  be  occasionally  a 
little  more  resonant  and  heavy,  but  the  defect  is  not  suffi- 
ciently pronounced  to  mar  her  work.  Throughout  the  per- 
formance this  exquisite  artist  bore  herself  with  much  credit, 
sang  the  role  with  dramatic  unction  and  musicianly  aban- 
donment into  the  spirit  of  the  character  that  was  an  unalloy- 
ed pleasure  and  a  signal  for  an  ovation  on  the  part  of  the 
audience  of  which  the  artist  may  well  be  proud  and  which 
was  certainly  well  deserved. 

Umberto  Saccheti  sang  the  role  of  Radames  wilh  inspiring 
enthusiasm.  His  voice  never  failed  him  for  a  moment  and 
he  exhibited  that  knack  of  the  genuine  artist  which  demands 
a  husbanding  of  the  vocal  powers  until  the  approach  of  a 
climax  when  every  fibre  in  the  body   has  to  respond   to  the 


voice  of  dramatic  temperament.  Both  In  the  aria  of  "Celente 
Aida"  and  in  the  Nile  scene  Signer  Sacchetti  wets  in  Kplendld 
form  and  in  the  ensemble  numbers  bis  vibrant  and  ringing 
voice  penetrated  the  volume  of  sound  with  a  sarlty  and  an 
emphatic  poignancy  that  brought  down  the  house  with  thrill- 
ing approval.  It  was  a  delightful  performance  and  I  assure 
you  I  was  not  in  the  mo<jd  to  be  won  over  easily.  N'ot  since 
the  unforgettable  days  of  our  distinguished  friend  Salassa, 
have  I  seen  such  a  consummate  artistic  performance  of  Am- 
onasro  as  that  of  Achille  Albert!  last  Sunday  evening.  The 
more  1  watch  Signor  Albert!  the  more  do  I  become  convinced 
with  the  fact  that  he  is  a  student  of  the  most  pronounced 
type.  Every  character  he  has  so  far  impersonated  in  the 
various  operas  has  Ijeen  a  character  study  of  the  most  re- 
fined and  pronounced  quality.  Here  is  an  actor  who  LIVES 
his  part  and  brings  every  ounce  of  artistic  energy  Into  his 
character  portrayal.  Signor  Alberti's  work  stands  out  like 
a  precious  gem  from  every  opera  he  has  so  far  appeared  In 
and  his  smooth,  vigorous  voice  and  intelligent  application  of 
his  vocal  art  enhan<'e  his  performance  in  a  manner  that 
arouses  the  admiration  of  any  connoisseur.  Anyone  who 
really  knows  something  about  music  will  admit  that  my  es- 
timate of  Signor  Albert!  is  not  exaggerated,  I  believe  it  to 
be  impossible  to  witness  a  better  performance  of  this  role 
al  any  price,  much  less  at  the  modest  charges  of  the  Bevani 
Grand  Opera  Co.  Alexander  Bevani  sang  the  role  of  the 
High  Priest  with  an  agreeable  and  well  handled  basso  can- 
tante  and  added  considerable  dignity  and  musical  balance 
to  the  splendid  ensemble.  Joseph  Florian.  as  the  King, 
is  also  entitled'  to  a  share  of  praise  in  the  gratifying  allot- 
ment of  parts.  The  finale  of  the  first  act  was  sung  with  a 
fire  and  musical  spirit  that  brought  the  thrills  of  delight  to 
the  spinal  column  of  any  genuine  lover  of  good  opera.  The 
only  dark  spot  upon  an  otherwise  blameless  personnel  was 
the  substitution  of  a  big.  fat  lobster  from  the  East,  who  was 
substituted  for  our  own  Mr.  Perron,  and  who  so  far  has 
spoiled  for  me  several  -parts.  He  has  no  voice,  can  not  pro- 
nounce his  lines  without  an  impediment  of  speech  and  is  in 
every  way  so  incompetent  in  trying  to  essay  a  little  role  that 
I  can  not  understand  why  the  management  permits  him  to 
disgrace  himself.  I  would  not  devote  so  much  space  to  this 
incident,  but  it  is  a  pity  to  spoil  a  beautiful  ensemble,  when 
it  is  so  easily  remedied  by  letting  someone  else  sing  thg  part. 

While  I  am  in  a  complaining  mood  I  should  like  to  pay  my 
respects  to  the  musical  director,  Robert  Francini.  1  have 
so  often  tried  to  point  out  only  the  superior  qualities  of  the 
Bevani  Grand  Opera  Company  that  I  carefully  fought  shy  of 
anything  that  bordered  on  fault  finding.  But  sometimes  even 
-the  most  carefully  nursed  patience  gets  beyond  my  endurance 
and  this  is  the  stage  1  have  now  reached  with  Signor  Fran- 
cini. Where  in  the  name  of  all  that  is  reasonable  has  this 
leader  studied  his  tempi?  Occasionally  the  singers  are  al- 
most at  a  loss  to  follow  his  infuriated  beat.  Does  Signor 
Francini  realize  that  some  of  these  arias  are  written  to  be 
SUNG  and  not  to  be  gulped  down  without  adequate  interpre- 
tation? How  can  anyone  sing  when  the  director  stands  in 
front  of  him  and  tries  to  cram  the  notes  down  his  throat. 
By  the  way  I  noticed  Mrs.  Hunt,  on  the  Chronicle,  has  care- 
fully tried  to  tell  Signor  Francini  for  the  last  few  weeks 
about  his  frantic  endeavors  to  rush  the  opera  through  by  ex- 
press time,  but  it  seems  to  be  futile  to  make  the  man  see 
reason.  Even  the  expostulations  of  the  singers  seem  to  have 
no  effect.  It  is  aggravating  to  sit  still  and  see  a  man  inten- 
tionally spoil  some  of  the  most  beautiful  cantabile  passages 
by  simply  shaking  his  hair  and  beating  time  to  a  jig  instead  of 
a  grand  aria.  The  other  evening  I  noticed  Mr.  Buchner  di- 
rect a  performance  of  Trovatore  and  it  was  a  relief  to  see  a 
man  at  the  director's  desk  who  understood  how  to  obtain  a 
sane  tempo.  Why  does  not  Mr.  Buchner  get  more  opportuni- 
ties to  show  Signor  Francini  how  to  direct  a  grand  opera? 
But  I  suppose  when  a  man  gets  an  idea  into  his  head  that  he 
has  to  rush  headlong  into  his  orchestra,  soloists  and  chorus, 
it  is  impossible  to  teach  him  sense,  but  I  could  not  wait  any 
longer  to  give  vent  to  my  indignation  at  this  wholesale  dese- 
cration of  the  pure  beauty  of  the  Italian  bel  canto.  Back  up 
a  little   Signor   Francini   and   give  your  singers   a   chance   to 

sing: 

And  now  let  us  turn  again  to  a  more  pleasant  subject. 
While  in  point  of  numbers  of  supers  and  other  spectacular 
parapharnalia  the  production  of  Aida  at  Idora  Park  does  not 
reach  the  zenith  of  perfection.  1  must  confess  that  the  scen- 
ery and  costumes  are  as  handsome  and  luxurious  as  I  have 
ever  seen.  The  scene  of  the  second  act  and  the  Nile  scene 
are  dreams  of  the  stage  painter's  art  and  the  management 
of  Idora  Park  deserves  to  be  congratulated  upon  the  great 
(Continued  on  page  12.) 
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Perfedtion. 


^  The  final,  the  absolute  perfection  of  the  Pla>er- 
Piano  is  exemplified  to  the  la^t  degree  in  the 
Knabe  and  Emerson-Angelus  Pianos.  No  other 
Player-Piano,  no  matter  what  the  make  or  the 
price,  contains  such  a  multiplicity  of  exclusive 
features  as  do  the  produdlis  of  the  Angelus  factory. 
^  No  other  Player-Piano  contains  the  "Melodant" 
that  marvelous  invention  which  separates  melo- 
dy and  accompaniment  perfecflly.  No  other  Player 
Piano  has  the  Phrasing  Lever— the  one  perfedt: 
tempo  control — and  none  is  so  prolific  in  article 
musical  results. 

^  Other  Player-Pianos  require  skill  and  extended 
^udy.  The  Angelus  in^ruments  require  neither, 
yet  are  so  susceptible,  so  simple  of  manipulation, 
so  easy  of  control,  that  with  reasonable  pracflice 
the  musical  effects  are  so  superior,  so  perfedl  as  to 
be  beyond  compare. 

C|  There  are  two  kinds  of  Player-Pianos-  the  An- 
gelus productions  and  the  other  kind.     Sold  on 
easy  payments. 


Victor  "Talking  Machines 

WII.F.Y  B.  Al.l.KN  BUILDINt; 

135-153  Kearny  Street  217-225  Sutter  Street 

Other  Stores^Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.  Reno,  Nev.  Portland,  Ore. 
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(Continued  from  pase  10.) 
care  beHtowed  upon  the  pictorial  end  of  the  perfornian<  e. 
Well  done  Bentlenien!  If  you  want  to  see  sUge  pictures 
thai  delluht  your  eye,  don't  fail  to  attend  the  performance  of 
Aida  at  Idoia  I'arl<  this  afternoon  and  evening,  if  you  see 
tins  jiaiM  r  in  lime  to  get  a  ferry  boat.  You  will  thank  me  for 
telling  you  a-s  sure  as  I  am  writing  this  line.  1  understand 
It  Is  the  |)urpo8e  to  bring  the  company  to  the  Auditorium  in 
Los  Angeles  after  (lie  close  of  its  engagement  at  Idora  Harl< 
and  afterward  conclude  their  California  visit  in  San  Fran- 
Cisco.  If  the  management  insists  that  the  prices  remain  as 
they  are  and  does  not  listen  to  anyone  suggesting  a  raise  of 
prices,  we  guarantee  that  (he  houses  will  be  crowded  botli  in 
Los  Angeles  and  San  Francisco.  But  such  will  not  be  the 
case  If  the  prices  are  raised.  The  PacKic  Coast  Musical  Re- 
view reaches  nearly  every  musical  home  in  California  and  it 
is  now  well  known  that  this  company  has  charged  only  from 
one  dollar  down  to  twenty-five  cents  for  admission.  It  would 
be  unwise  to  raise  these  prices  at  this  time.  But  if  the  man- 
agement retains  the  present  scale  of  prices  and  enj^ages 
another  good  soprano  and  contralto  we  predict  that  it  will 
do  a  record  breaking  business  in  both  Southern  California 
and  in  this  city.  The  company  Is  one  of  the  most  satisfact- 
ory I  have  ever  heard.  This  reminds  me  of  the  new  < oii- 
tralto  engaged  for  the  production  of  Aida.  It  would  really 
be  unjust  to  judge  Margaret  .Jarinan  from  this  one  hearing 
She  made  her  debut  on  that  day.  She  had  sung  in  the  after- 
noon and  evening  both.  She  was  under  the  strain  of  appear- 
ing before  a  strange  audience  for  the  first  time  in  a  role  not 
very  familiar  to  her  and  so  it  is  not  right  to  pass  a  final 
judgment.  It  may,  however,  be  said  without  stultification, 
that  Miss  .Jarman  possesses  a  beautiful  alto  voice  of  a  mezzo 
quality  in  the  lower  register  and  a  soprano  quality  in  the 
higher  and  sings  with  understanding  and  judgment.  She 
made  a  very  dignified,  even  majestic  appearance  and  seemed 
to  be  well  adapted  to  fit  into  a  grand  opera  ensemble  She 
essayed  the  role  of  Amneris  very  pleasingly.  I  wes  sorrv 
not  to  have  heard  the  alternating  cast  in  this  opera  which 
included  Guiditta  Francini,  Ettore  Campana  and  Eugenio 
Battain,  besides  the  artists  already  mentioned  in  the  above 
cast.  On  Monday  and  Tuesday  evening  the  Bevani  Grand 
Opera  Company  presented  by  special  request  the  beautiful 
romantic  opera  of  Martha  which  had  already  been  reviewed 
in  these  columns  a  week  or  two  ago. 

ALFRED  METZGER. 

\% 

For  the  sixth  week  of  the  Idora  opera  season,  the  Bevani 
singers  will  produce  "Rigoletto"  and  •■Traviata."  "Rigoletto" 
was  sung  three  weeks  ago  and  proved  to  be  the  mos't  popular 
opera  of  the  Bevani  repertoire.  Its  repetition  will  be  wel- 
comed by  the  music  lovers  who  regularly  attend  the  high 
class  productions  at  Idora.  "Rigoletto"  will  be  on  the  boards 
at  the  matinee  and  evening  performance  on  Sunday.  Monday 
and  Tuesday.  For  the  remainder  of  the  week  with  matinee 
on  Saturday,  "Traviata,"  sung  for  the  first  time  by  the  Bevani 
Company  during  their  Idora  engagement,  will  be  the  offering. 
This  opera  is  known  to  all  lovers  of  music  and  in  such  exper- 
ienced hands  as  the  Bevani  Company,  a  high  class  production 
will  be  looked  for.  For  the  following  week,  the  farewell 
week  of  the  Bevani  Company  at  Idora,  "The  Love  Tales  of 
Hoffmann"  will  be  sung. 


OPERA   AT  THE  ORPHEUM. 


The  bill  at  the  Orpheum  this  week  is  exceptionally  clever 
and  enjoyable.  From  the  first  act,  including  that  melodious 
and  picturesque  comic  opera  excursion  entitled  "Toyshop 
Pastimes,"  the  evening's  entertainment,  prepared  by  the  Or- 
pheum management,  is  of  a  distinctly  superior  quality  It  is 
not  often  that  a  vaudeville  program  begins  with  a  selection 
from  comic  operas  and  ends  with  a  selection  from  grand 
operas  and  represents  in  both  instances  a  most  artistic  en- 
semble. This,  however,  is  the  fact  at  the  Orpheum  this 
week.  We  desire  to  call  particular  attention  to  the  delioht- 
ful.  artistic  character  of  the  operatic  festival.  The  voices 
are  all  very  pleasing  and  clear  and  the  interpretation  of  the 
various    romantic    and    grand    operatic    selections    are    very 


effective,  notwithstanding  the  fact  that  the  niuglcal  director 
ruBhes  them  along  at  the  brisk  vaudeville  tempo.  The  guc- 
cess  of  this  act  goes  to  show  that  a  vaudeville  audience  Ig 
very  favorably  impregged  with  good  music  provided  the  game 
Ig  inelodious  and  pleaging  to  the  ear.  In  thig  connection  we 
desire  to  compliment  the  Orpheum  Orchestra  for  its  splendid 
ensemble  work  and  Its  decidedly  musiclanly  mode  of  Inter- 
pretation. We  are  sure  that  this  operatic  festival  would  not 
be  half  as  elTe.tive  if  Mr.  Itosner  and  hig  colleagues  did  not 
supply  the  solid  orchestral  background  to  the  vocal  display 
Another  very  excellent  feature  of  this  week's  performance 
at  the  Orpheum  Is  a  dramatic  sketch  entitled  "The  Squarer " 
in  which  .;.  C.  Nugent  does  some  exceedingly  clever  character 
acting  Anyone  enjoying  an  evening's  entertainment  of  the 
highest  character  will  surely  make  no  migtake  to  attend  the 
performance  at  the  On>heum  thig  week. 

•     .  ^-  *•■ 

Miss  Minnie  Dupree  and  a  clever  little  company  will  appear 
in  the  one-act  play  by  Frank  Ferguson  "The  Minister's  Wife  " 
MISS  Dupree  ranks  among  the  foremost  commediennes  of 
this  countrj',  and  her  recent  hit  in  New  York  in  "The  Road  to 
i,^!'?,'"''''-^'  '  ''"^  gained  her  new  laurels.  "The  Minister's 
c)-«  'n  P°>'s«'*ses  an  original  and  novel  story  and  the  role  of 
,.  Templeton  is  an  excellent  vehicle  for  the  full  display  of 
Miss  Dupree's  talents.  Prominent  in  her  support  are  those 
steriing  actors,  J,  Paul  ,Iones  and  Harrv  Larlbee  The 
original  Six  Kaufmanns,  the  world-famed  family  of  cyelisu 
will  be  included  in  the  new  bill.  Their  tour  over  the  Orpheum 
Circuit  must  of  necessity  be  brief,  as  they  are  under  contract 
to  appear  shortly  at  the  Circus  Schumann  in  Beriin  The 
chief  feature  of  this  marvelous  act  is  Frank  Kaufmann  whose 
performance  borders  on  the  miraculous.  Al.  Jolson  who 
has  worked  himself  up  to  the  front  rank  of  minstrel  comed- 
ians and  who  last  season  carried  off  the  chief  comedy  honors 
with  Lew  Dockstadters  Minstrels,  will  contribute  the  songs 
and  witticisms  which  won  him  fame  at  the  Fifth  \venue 
Theatre,  New  York,  where  he  was  credited  by  the  press  with 
scoring  the  greatest  hit  ever  made  by  a  black-faced  comedian 
on  Broadway.  Renee.  who  in  England  is  styled  "Goddess  of 
Music  will  delight  with  her  musical  versatility.  She  is 
tresh  from  triumphs  at  the  Palace  Theatre.  London  and  the 
high  estimation  she  is  held  in  the  greatest  city  of  the  old 
worid  may  be  estimated  from  the  following  excerpts  from  the 
Graphic,  a  newspaper  of  world-wide  reputation-  "A  very 
fine  musical  act  indeed  is  that  presented  by  Renee  'The  God- 
dess of  Music'  full  of  art  and  with  much  that  is  beautiful 
May  we  be  forgiven  if  we  add  that  Renee's  own  appearance 
IS  the  subject  of  much  flattering  comment — she  certainly  is 
charmingly  pretty  in  her  personal  appearance  and  tasteful 
dress.  Piano,  posthorn.  cornet,  saxaphone  and  perhaps  great- 
est of  all  the  smallest  of  instruments  the  ocarina  are  all 
brought  into  artistic  and  brilliant  subjection,  the  result  being 
one  of  the  prettiest  and  most  melodious  musical  turns  we 
have  ever  had  in  London."  Next  week  will  be  the  last  of 
J.  C.  Nugent  and  Jule  York  in  "The  Squarer,"  Flanagan  and 
Edwards,  the  Harvey-De-Vora  Trio  and  "The  Operatic  Fest- 
ival." 


E.  M.  Rosner,  the  brilliant  musical  director  of  the  Orpheum 
Orchestra,  has  just  returned  from  his  vacation  at  Bartlett 
Springs  where  he  enjoyed  a  well  earned  rest.  He  is  now 
again  presiding  at  the  organ  in  the  popular  place  of  amuse- 
ment and  his  return  adds  considerable  power  to  the  instru- 
mental part  of  the  Orpheum  productions. 

E.  Standard  Thomas,  the  young  and  skillful  baritone  soloist 
who  has  just  returned  from  Paris  after  five  years  study  with 
Frank  King  Clark  and  Jean  de  Reszke,  has  begun  the  season 
under  very  auspicious  circumstances.  On  Wednesdav  evening 
of  last  week  he  sang  at  the  Elks'  Club  in  Berkelev,  on  Friday 
evening  of  last  week  he  sang  at  the  first  social  of  the  First 
Unitarian  Church  at  Berkeley,  and  on  Sunday  morning  he 
sang  at  the  regular  church  service  of  that  congregation 
Among  the  numbers  sung  by  Mr.  Thomas  on  the  first  two 
occasions  were  "Bergerettes"  by  Saint-Saens  and  German  and 
English  songs.  Mr.  Thomas  made  a  very  favorable  impres- 
sion upon  his  audiences. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students 

It  Contains  Elegance,  Durability  and  Moderate  Price 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Post 

San  Francisco,  Cal. 
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YOUR  PIANO  ^11  J^rH^^'""''^'' 

If  not  let  me  >ee  it  and  lell  you  what  it  will  cM  to  nuke 
It  «■  good  OT  better  than  a  new  one,  as  I  have  had  over 
35  yean  experience  maJLing.  renovating,  tuning,  repair- 
iog  and  regulating  all  kindi  of  Pianoi.  References 
from  leading  musicians.      Address 

J.  F.  VEACO,   1820  W.IduI  Strttt,  Berk.ley,  Cat. 

Telephone  Berkeley  263  I 


How  is  Your  Voice  ? 

Is  it  Harsh.  Husky  or  Rough  from  Overuse,  a  Cold 
Congestion  of  the  Vocal  Chords)  Do  You  desire  instantai 
eous  Relief?     II  so  ask  for 

\//^VIM     At   any  Drug  Store.     Only  $1    a  Bottle  or 

VUAIIN     Bottles  lor  $5.     Refuse  Substitutes. 

Lemarc  Pliarmaceutal  Co..  76'-  Pine  St..  N.  Y. 

San  Francisco  Office.  414  Maskey  Bide.. 

46  Kearny  St. 


Paul  Steindorff 

Studio.  2422  STUART  STREET 
Berkeley.  Gilifomla 


Mrs.  "William  Steinbach 

VOICE  CULTURE 


Mrs.  Eva  Koenig  Friedhofer  sopr; 

SOLOIST  AND  INSTRUCTOR 

Graduate  of  the  von  Kotzebue  School 
of  SinKing.  Dresden 


1308  Cole  St..  San  Fri 


Tel.  Park  4956 


Mrs.  Howard  A.  Kroll  Colorature  soprano 

Voice  Culture— Pure  Italian  School 
Studio:  BOS  GouBh  St.  Phone  West  8718 


The   Music  Teacher  s   Association 

Of  California.     (Incorporated  1897) 

Meetings  first  Tuesday  of  each  month  at    I  I    o'clock  A.  M. 

at    1735  Golden  Gale  Ave..  San  Francisco 


Miss  Helen  Colbum  Heath 

■  prano     Sololiit     Klr«t     (Inllnrlaii     Church, 
lr««    IliiiillHt    Churrh,   Temple    Belh    lisraei 

VornI   Insitruetlun,   Concert   Work 
hone   Went   4SH0  •2r>nr,  Clay  St. 


Venceslao   Villalpando 

VIOLONCELLIST 
Concertn.  Muslcalea.  Bnsemble,  Inntraction 
Tel.  Park  6329.        Studloi  74«  Clayton  St. 


Mrs.  A.  F.  Bridge 

TE.ICHER    OF   SINGING 
Tel.    Went    727B  2220    Wehnter    St.,    S.    F. 


Carl  Edwin  Anderson,  Tenor 

St.    Luke's    Episcopal    Churcfi,   San    Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 

I'hone   llnklniiil   4I.-,S. 


Benj'    S.    Moore    organist 

CaUary  Pregbylerlan  Church    Tempk  Sherlth  Igraei 

San   Prancisco-Fnday  and  Tuesday  at  Calvary  Church 

Berkeley -Monday  at  "The  Berkshire."  Berkeley  3428 

Residence  phone.   Market  3224 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417    Blanchard    Hall  Loa   ADgrelea,   Cal. 


Cav.  Ricardo  A.  de  S.  Encamacao  ■'B<i»o 

Complete   Itnlliin    llethod  of  Voice   Culture. 
Interpretiillon    lu   Opera. 

.,    OakinntI,    Cal. 

•  nt   uni,   Hume   .\,'>tl-lll. 


MRS.  ELMA  GRAVES  WHITE 

Soprano— Pupa  ol  King  Qark  (Paris) 
Tsacher  of  Singing 

Address  Musical  Review,  Kohler  &  Chase  BIdg..  S.  F. 


Delia   E.   Griswrold    Contralto 

VOICE  CULTURE 

Rea.  Studio,  84S  Oak  St.     Phone  Park  1014 


Mrs.  M.  Tromboni 

TEACHEIl   OF   SINGING 


Chester  Herold  Tenor 

Soloi^  First  Church  of  Christ  Scientist 
™cen.  Church.  Oratorio  San  Jose.  Cal 


Horatio    Cogswell    Baritone 
Voiee  Culture,  Conceria,  Reeitala. 

1122  Bay  St..  Alameda.     Tel.  Alameda  196. 


Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 

studio,    niaple    Hall,     14th     and     Webater 
St»,    Oakland.      Tuesday    and    Friday.      Tel. 


Oakland   3453. 


Mr.  AVillard  Bachelder 

VOCAL    STUDIO 
Kuhler    Ji:    Chaae    lluildlne,    San    Frnneiaeo 


Miss  Mary  Van  Orden  Pia 


Pupil  ol  Miss  Diabelh  We*g»  te.  Alameda. 

Mr.  Arthur  Foote.  Boilon. 

II2S  Paru  St..  Alameda  Tel.  Alameda  62 


Large,  Elegantly  Furnished  Studio 

To  Let  Two  or  Three  Days  Each  Week.  Reasonably 

Use  ol  Weber  Grand  Piano 

For  Particulars  Telephone:  Park  5175 


Musical    Directory 


SIGISiVIONDO   IVIARTINE2 

1126  O'Farrell  St.  San  Francisco.  Cal. 


EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 


EDNA     MONTAGNE 

1218  Telegrapli  Ave.  Oakland 


JENNIE  H.  DREW 
Room    1008.   Kohier  &  Chase  Bldg..  S.  F. 


LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


MME.     ISABELLA     IVIARKS 

Kiihler  &  Chase  ElldK.     Tel.  Kearii.v  .'.4.'.4 


IV1ISS   CAROLINE    HALSTED   LITTLE 

3621  Broadway.  Oak.      Tel.  Piedmont  1390 


MADAME    CARRINGTON     LEWYS 

Kohier  &  Chase  Bldg.       Tel.  Kearny  5454 


IV1RS.   OLIVE   ORBISON 

1801   California  St.        Tel.  Franklin  1021 


MOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 


PROF.  T.   D.   HERZOG 

1S13  Ellis  St.  San   Francisco 


MANDOLIN,    I.ITK    AND    GUIT.VB 


SAMUEL  ADELSTEIN 
1834  Baker  Street  San  Francisco 


MISS   JOSEPHINE    BARDA 
135  22d  Ave.,  S.  F.         Phone  Pacific  2987 


ALICE   KELLAR-FOX 

•  Ink    Street.  Phnne    Park    IT82 


MISS    VIRGINIA    BRISSAC. 

.Miss  Virginia  Brissac,  the  prominent 
Western  leading  woman,  whose  likeness 
appears  on  the  title  page  of  this  issue 
is  about  to  desert  the  Western  territory 
where  she  has  gained  so  many  laurels 
and  plunge  into  the  more  strenuous  and 
wider  sphere  of  endeavor  on  the  Atlantic 
Coast.  Miss  Brissac  first  came  into 
prominence  as  an  ingenue  under  the 
management  of  the  well  known  San 
Francisso  producer  Mr.  Fred  Belasco. 
and  her  work  still  lingers  in  the  mem- 
ory of  theatre  lovers  as  La  Sirinetta  in 
"La  Gioconda."  Gabriel  d'.XniHinzio's 
masterpiece.  Miss  Brissac  had  the  honor 
of  creating  this  beautiful  role  in  English. 
Her  exquisite  acting  in  the  lead  in  "Sold- 
iers of  Fortune"  and  Midge  in  "The 
Cowboy  and  the  Lady"  are  renditions 
not  easily  to  be  forgotten.  In  the  last 
four  seasons  Miss  Brissac  has  assumed 
leading  roles,  and  what  so  forcibly 
demonstrates  the  remarkable  versatility 
of  this  favorite  of  Thespis  is  the  fact 
that  not  a  trace  of  the  ingenue  is  dis- 
cernible in  her  heavier  work — a  fault 
very  prevalent  in  actresses  who  have 
stepped  from  ingenue  parts  into  leading 
roles.  Miss  Brissac's  late  successes  in- 
clude "Zirah."  "Leah  Kleshna."  "Sapho. 
"The  Woman  He  Married"  and  "Paid  in 
Full."  Miss  Brissac  is  a  refined  woman, 
without  fads  or  eccentricities,  who  pos- 
sesses all  the  requisites  of  her  art — 
voice,  looks,  magnetism  and  above  all. 
versatility,  a  very  rare  accomplishment 
in  a  leading  woman.  She  is  easily  one 
of  the  most  finished  actresses  on  the 
Pacific  Coast   today. 


BERINGER  MUSICAL  CLUB  CONCERT 

The  Beringer  Musicai  Club  gave  a 
concert  in  Vallejo  under  the  direction 
of  Prof,  and  Madame  Beringer  at  .\scen- 
cion  Parish  Hall  of  that  city  last  Satur- 
day evening.  The  affair  was  a  brilliant 
one  and  the  participants  were  heartily 
applauded.  The  program  was  as  follows: 
"The  Ride  of  the  Valkyries"  (Wagner). 
(.Arranged  for  two  pianos  by  H.  Ehlrich). 
Miss  Frances  Westington  and  Mr.  Mel- 
ton Mowbray:  Vocal.  (al,  "Wohin" 
(Schubert),  (b),  r-'Perfumi  Oriental" 
(Bellenghi),  Mrs.  Lois  Patterson  Wes- 
sitsh:  Piano.  "Scherzo.  B  flat  minor.  Op. 
31."  (Chopin).  Mr.  Melton  Mowbray: 
Vocal.  Recitative  and  .Air.  "My  Heart  is 
Weary."  (Nadeschadal  (Thomas),  Mrs. 
H.  J.  Widenmann:  Sonate  for  Violin  and 
Piano  (G  major!  (Grieg),  (First  Move- 
ment). Mr.  Harry  Samuels  and  Prof.  Jos. 
Beringer:  Piano.  Rhapsodie.  "B  minor. 
Op.  71).'  (Brahms).  .Miss  Zdenka  Buben ; 
Vina'  "The  Two  Grenadiers."  (Scliu- 
mannl.  Mr.  Harry  Bultmann;  Piano. 
"Marche  Militaire,"  (Schubert-Tausig), 
Miss  Frances  Westington:  Vocal,  (a), 
"Villanelle."  (Dell  Wcqua),  (h),  "Ser- 
enata  Spagnuela,"  (Burgniueller),  Mls.s 
Irene  De  Alartini;  Polonaise,  "Mignon," 
(Thomas).  (Arranged  for  two  pianos  by 
Prof.  Jos.  Beringer.).  Miss  Frances  West- 
ington and   Prof.  Jos.  Beringer. 


PACIFIC    COA8T    MUSICAL    REVIEW 


AN     INTERESTING    LETTER    FROM    L.    E.    BEHYMER. 


Norfolk,  Conn.,  July   27,   191U. 
Kilitor    Pacific   Coast   Musical   Review: 

Am  away  up  here  in  tlie  Berkshire  Hills,  the  highest  point 
ill  Connecticut,  and  still  "sitting  at  the  feel  of  the  muse."  We 
had  a  sreat  concert  this  evening — a  magnificent  one  and  ilicn 
some!  Three  hours  of  great  things!  A  cast  that  you  could 
conjure  with!  And  if  given  in  New  York  at  Carnegie  Hall, 
the  tickets  would  he  $.5.  For  sixteen  years  a  Miss  Sarah 
Baltell  Eldridge  has  given  a  yearly  concert.  The  artists  and 
other  expenses  run  about  $4,800  each  time  and  the  seats  sell 
at  fifty  cents  each  so  all  the  poor  folk  can  go.lThis  is  exactly 
the  campaign  this  paper  is  waging — Ed. I.  The  little  church 
was  built  in  1760,  demolished  in  1812,  rebuilt  in  1813  and  is 
the  same  now.  It  seats  (j38  people  and  the  $H19  taken  in  at 
the  door  is  .\LL  donated  to  the  Congregational  musician's 
fund.  The  church  has  had  only  four  pastors  since  1760.  The 
first,  a  Rev.  Mr.  Robbins,  preached  fifty-four  years.  The 
second,  the  Rev.  Ralph  Emerson  of  Andover  Seminary,  served 
for  twentv-five  years.  The  third,  the  Rev.  Joshua  Eldridge, 
father  of  Miss  Eldrridge,  was  in  harness  for  forty-four  years 
and   now  Mr.  Stearns  is  the  pastor. 

Miss  Eldridge  is  the  guardian  angel  of  Norfolk.  She  gave 
it  its  library,  its  church,  its  chapel,  a  big  fountain,  its  gym- 
nasium, its  school  play-ground  and  each  year  its  big  concert. 
The  two  Eldridge  sisters  have  just  installed  a  $10,000  pipe 
organ  in  the  church.  Would  that  some  of  the  California 
towns  had  such  a  benefactress  who  was  willing  to  give  tiie 
city,  where  they  made  their  money,  such  a  chance.  Listen 
to  the  artists  who  participated.  I  have  neverr  heard  Schu- 
mann-Heink  sing  so  well.  Great,  and  then  a  bit !  I  am  mail- 
ing vou  a  program  and  you  can  write  it  up  and  show  your 
people  what  they  do  in  the  East  for  charity  and  musical 
education.  The  arrtists  were:  Corinne  Rider-Kelsey.  so- 
prano, the  highest  priced  church  singer  in  America,  $9000  a 
year,  Schumann-Heink,  contralto,  Daniel  Beddoe,  tenor,  a 
great  singer,  Claude  Cunningham,  baritone,  Thos.  H.  Thomas, 
tenor,  Donald  Chalmers,  basso,  a  dandy  singer,  Chas.  Rabold 
of  .New  Haven,  conductor,  Chas.  Heinroth,  organist.  Pittsburg, 
and  a  peach  of  a  player,  Alexander  Saslafsky.  first  violin,  of 
the  New  York  Symphony  Orchestra,  Herman,  .Alartonni, 
second  violin,  of  the  Russian  Symphony  Orchestra,  Joseph  A. 
Kovarick,  viola,  of  the  Victor  Herbert  Orchestra  and  Hans 
Kronold,  cellist.  Was  it  great?  I  guess  yes,  and  then  a  bit 
and  a  bit  more.  You  can  write  the  program  up.  It  was 
given  just  as  mailed  to  you  and  all  of  them  star  numbers. 

I  have  had  a  fine  trip  and  am  getting  some  good  things  for 
the  clubs  and  will  see  you  about  August  1.5th.  Schumann- 
Heink  and  Brother  Rapp  send  their  love.  I  spent  Sunday 
with  them  at  Singac  and  then  went  to  Ocean  Grove  to  the 
concerts.  Madame  sang  there  Tuesday.  Have  completed 
arrangements  to  represent  the  Boston  Opera  people  on  the 
Coast,  also  the  Metropolitan  folks  and  a  few  others,  so  you 
can  expect  big  things  next  year.  It  was  a  good  thing  I  came 
East      Will  write  you  more  later.     Have  much  news  for  you. 

L.  E.   BEHYMER. 

[Editorial  note.— The  program  to  which  Mr.  Behymer  refers 
in  the  above  letter  is  very  handsomely  printed  on  antique 
cream-colored  paper  and  in  old  English  type  in  the  conven- 
tional black  and  red  colors.  It  is  handsomely  designed  and 
upon  its  title  page  is  printed;  "The  Sixteenth  Annual  Mus- 
ical Entertainment  for  the  Benefit  of  the  Norfolk  Home  .Mis- 
sionary Society  of  the  Congregational  Church,  Norfolk.  Con- 
necticut, Wednesday  evening,  July  the  27th,  M.  C.  M.  X."  Cp- 
on  the  inside  is  an  excellent  portrait  of  Madame  Schumann- 
Heink  and  the  following  program:  Overture  to  "Euryanthe." 
Organ  (Weberi,  Charles  Heinroth;  Recitative  and  Air,  "With 
Verdure  Clad"  from  "The  Creation"  I  Haydn  1.  Mif!e.  Cormne 
Rider-Kelsey:  Recitative  and  Air.  "Arm,  .\nn  Ye  Brave"  from 
"Judas  Maccabeus"  ( Handel l,  Claude  Cunningham;  Quar- 
tette for  Strings,  Variations  from  D  Minor  Quartet  "Der  Tod 
und  das  Madchen"   (Schubert),  Mr.   Saslafsky.   Mr.   Martonni. 


.Mr.  Kovarick  and  .V!r.  Kronold;  Air,  "He  was  Despiised"  from 
"The  Messiah"  (Handel),  Mme.  Ernegtlne  Schumann-Heink; 
Recitative  and  Air,  "Sound  an  Alarm"  from  "Judas  Mac- 
cabeus" (Handel),  Daniel  Beddoe;  Duet,  "Crucifix  (Faurei. 
.Mme.  Rider-Kelsey  and  Mr.  Cunningham;  Songs,  (a),  "Ave 
Maria"  (Bach-Gounod),  (bl,  ".Nur  Wer  die  Sehnsucht  Kennt" 
(Tschaikowsky),  Mme.  Schumann-Heink,  Cello  Obligato,  Mr. 
Hans  Kronold.  organ  and  piano;  Sanctus  from  St.  Cecilia 
Mass  (Gounodi.  Mr.  Beddoe,  Mme.  Rider-Kelsey.  Mr.  Cun- 
ningham, Mr.  Thomas,  .Mr.  Chalmers,  organ,  piano  and  strings. 
.\11  of  the  preceding  formed  the  first  part  of  the  program. 
The  second  part  was  as  follows:  (a),  Andante  from  Sym- 
phony in  D  (Ilaydni,  (b).  Spring  Song  for  organ  (Hollins), 
.Mr.  Heinroth;  Recitative  and  Aria,  from  Titus  (.Mozarti, 
Mme.  Schumann-Heink;  Aria,  "Cielo  e  .Mar"  from  La  Gio- 
conda  (Ponchiello),  Mr.  Beddoe:  Quartet  for  Strings,  (at, 
Meditation  from  Thais  (Massenet),  (b),  Romanza  from  B  flat 
Quartet  (Beethoven),  (c(,  .Menuett  (Boccherini),  Mr.  Saslaf- 
sky, Mr.  Martonni,  Mr.  Koverick  and  Mr.  Kronold:  Arias,  (ai. 
"Visi  d'Arte,"  (bi,  ".\on  La  Sospiri"  from  "La  Tosca"  (Puc- 
cini), Mme.  Rider-Kelsey;  Songs,  (a),  "Zueignung"  (Strauss), 
(b),  "Der  Oede  Garten"  (Hildach).  (c),  "Come  TAmore" 
(Tirindelli,  Mr.  Cunningham:  Songs,  (a),  "Allerseelen" 
(Strauss),  (b),  "Ah!  Love  But  a  Day"  (Beach),  (e),  "Mav- 
ourneen"  (.M.  L.  Lang),  (d),  "Danza"  (Chadwick),  Mme.  Schu- 
mann-Heink; Songs,  (a),  ".Mausfallen-Spruechlein  (Wolf), 
(b),  "The  Rainbow"  (Henschel),  (o,  "The  Bluebell"  (.Mac- 
Dowell),  .Mme.  Rider-Kelsey;  "Prayer"  from  "Lohengrin" 
(Wagner),  all  the  artists  take  part  in  this  number.  Then  the 
program  contains' a  photo  of  the  organ  in  the  church  and  then 
follow  the  words  to  the  numbers.  Upon  the  back  cover  page 
appears  a  reproduction  of  the  church  in  which  the  concert 
was  given.  Mr.  Behymer  has  said  everything  necessary  and 
there  remains  nothing  else  for  the  writer  to  add. — A.  M.] 


ECHOES    FROM    NOTRE    DAME    COMMENCEMENT. 


The  Pacific  Coast  Musical  Review  wkes  pleasure  in  quoting 
two  extracts  from  San  Jose  papers  about  the  .iStb  anniversary 
of  the  commencement  exercises  at  College  Notre  Dame  in 
San  Jose.  Inasmuch  as  this  paper  published  already  a  re- 
view in  detail  we  will  only  print  the  introductory  remarks 
made  bv  the  writers  of  the  San  Jose  papers  just  to  show 
in  what  esteem  Notre  Dame  Conservatory  is  held  in  its 
home  city: 

Thomas  V.  Cator,  Jr. — The  fifty-ninth  commencement  exer- 
cises of  the  College  of  .Notre  Dame  and  the  Notre  Dame  Con- 
servatory of  Music  took  place  yesterday  morning  before  an 
audience  that  completely  filled  the  spacious  conservatory  hall 
with  friends  and  relatives  of  the  charming  young  performers, 
as  well  as  innumerable  music  lovers,  who  never  fail  to  avail 
themselves  of  the  opportunity  for  deriving  genuine  harmonic 
pleasure  which  these  recitals  afford.  The  program,  which 
began  promptly  at  9:30  o'clock,  was  one  of  vital  interest  to 
all  votaries  and  adherents  of  the  art  of  Orpheus,  not  alone 
in  regard  to  the  various  selections  themselves,  but  likewise 
through  the  skill  and  artistic  judgment  displayed  in  their 
arrangement.  One  thing  which  none  can  fail  to  observe  in 
students  and  graduates  of  Notre  Dame  is  a  display  of  thor- 
oughness. Thoroughness  produces  results  that  are  both 
effective  and  permanent.  It  is  safe  to  assume  that  when  a 
young  woman  completes  a  course  here  she  has  an  excellent 
general  knowledge  of  her  subjects  which  cannot  fail  to 
make  itself  felt.  The  Sisters  hold  their  heads  high  when  it 
comes  to  educational  standards,  and  no  mere  dabbler,  with  a 
smattering  of  learning  emerges  from  their  sacred  precincts  as 
was  convincingly  demonstrated  by  the  young  women  who  par- 
ticipated in  yesterday's  entertainment. 

San  Jose  Mercury.— Completely  enraptured  by  the  highly 
artistic  rendition  of  the  musical  program  of  the  highest  order 
of  excellence,  the  large  and  delighted  audience  in  attendance 
upon  the  59th  annual  commencement  exercises  of  the  College 
of  Notre  Dame  and  the  Notre  Dame  Conservatory  of  Music, 
held  yesterday,  gave  appreciative  accent  to  the  efforts  of 
the  several  performers  and  the  rich  treat  afforded  will  linger 
long  in  the  soul-life  of  all  who  were  fortunate  enough  to  be 
present  At  times  the  audience  was  held  in  almost  breathless 
emotion  by  the  enchanting  strains  of  melody  that  came  forth 
from  the  masterful  touch  of  the  piano  keys  and  the  delicate 
fingering  and  exquisite  bowing  of  the  violins,  while  the  singing 
of  the  "Te  Deum"  bv  the  vocal  classes  brought  forth  exclama- 
tions of  genuine  delight.  The  "Te  Deum"  was  composed  by 
Sister  Irene  and  was  a  wonderfully  effective  piece  of  choral 
writing  Tlie  score  is  melodious,  with  an  absolute  freedom 
from  anything  monotonous.  Some  wonderful  effects  were 
obtained  by  the  various  divisions  of  the  vocal  parts. 
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The  SteiriAvay 
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The  Lea^  Expensive  Piano 

JIT  It  will  outlaw  two  other  pianos,  each  of  which 
jj  will  co^  nearly  as  much  as  a  Steinway.     No 
other  piano  can   approach  it    in  quality  and    the 
satisfaction  derived  from  its  ownership. 

^TT  Used  pianos  taken  in  exchange  as  part  payment.     Month- 
j1  ly  payments  can  be  arranged  if  desired. 
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Sherman,  Clay  &  Co..  Fourteenth  and  Clay  Streets,  Oakland. 
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-Mr.  Siiviifie  mid  I  he  imblic  of  San  Francisco  in  tbi.s 
matter  and  opiiDsinji-  llie  iiifjKarill.v  iHilic.v  of  the  man- 
aj^tMiieut  (>r  rile  \'an  Ne.ss  Tliealiv  and  esjieiiall.v 
its  ])ress  af;eut.  tliat  we  came  in  conflict  witli  that 
|ire.ss  ajieiil  and  .Mr.  .Marx  of  tlie  manafjemeiit.  It  i.s 
1(11-  this  reason  that  tlie  jires.s  anient  liepin  to  ijjuore 
this  ))a|ier  and  tried  to  injure  it  as  far  as  lie  could 
and  it  is  for  this  reasDii  lliat  this  paper  l)e;;an  to  e.\- 
pose  the  hijih  handed  nielhods  of  the  maiiMjicmenl  of 
lliat  theatre,  wliicli  lias  linallv  resnlled  in  the  ('<iliini- 
Ilia  Theatre  rediiciiif;  its  prices  to  a  reasonalile  scale, 
uhiih  would  never  have  happened,  if  this  paper  had 
nut  aroused  its  readers  to  the  fad  that  they  paid  too 
iiiMch   inonev   for   inferiiir   productions. 
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COLONEL  SAVAGE  LEAVES  THE  THEATRICAL  TRUST.' 

N't:  (if  the  must  welcome  items  of  news 
that  has  come  to  the  ears  of  the  I'a 
citic  Coast  Musical  Review  lately  is 
the  inforniation  that  ('(donel  \V.  H. 
Savage  has  abandoned  the  ranks  of 
(he  theatrical  .syndicate  and  has 
joined  forces  with  the  powers  of  re 
form.  r>e^;inninj;  with  the  present 
season  all  the  Savaj^e  productions  will  ajipear  at  the 
Sa\((y  Theatre,  which  forms  a  jiarl  of  the  .John  Corl 
circuit  and  wliich  will  also  house  the  beautiful  Schu 
bert  attractions  and  the  Liebler  productions  amoiif; 
which  latter  is  particularly  interestinj;,  "Ysoher" 
I'ietro  .Ma.scafjni's  new  ojiera  which  will  be  |>resente(l 
there  under  the  composer's  ]iersonal  direction.  The 
readers  of  the  I'acitic  Coast  .Musical  Ueview  no  donht 
realize  the  reasons  why  this  pa|ier  is  particularly 
pleased  to  note  the  action  of  Colonel  Sava};e.  \\'e 
have  always  been  very  friendly  with  the  forces  that 
were  responsible  for  such  majiniticent  musical  enter 
tainineiits  as  the  lOii'flish  (irand  ()|)era  Coin|)any,  the 
matchless  in-odnction  of  Madame  liiilterMy,  the  ideal 
ly  presented  performance  of  The  rriiice  of  IMIsen  and 
other  attractions  of  e(pial  merit  under  the  f;uiilan<-e 
of  .Mr,  Sava-te  and  liis  elhcieiil  corps  of  advance  af;ents 
and  publicity  men.  This  paper  was  particularly 
friendly  with  Frank  II.  I'ayiie  who,  as  tli(>  ri};lit  hand 
man  of  .Mr.  Savajte,  soliciled  our  assistance  at  the 
lime  the  ICn^lish  (irand  Opera  Company  was  in  this 
city  and  also  at  the  time  .Madame  ISnUertly  came  here 
only  a  year  after  the  earthi|iiake.  Indeed  Mr,  I'ayne 
asked  the  editor  of  this  ]iaper  if  he  thoufjlit  it  advis- 
able for  Mr.  Savage  to  briiif;'  .Madame  Untterlly  to 
San  Francisco  at  such  a  critical  mcmient  and  he  stated 
that  if  we  assisted  him  in  the  publicity  campaign  at 
that  time  the  opera  would  be  sent  to  this  city,  other 
wise  .Mr.  Tayne  staled  that  he  would  advise  .Mr.  Sav 
af;e  to  skiji  (his  city.  We  advised  by  all  means  to 
brill};  Madame  Mutterlly  here  and  we  undertook  to 
represent  .Mr.  Savage  in  this  city  previous  to  the  ar- 
rival of  the  company.     It  is  on  account  of  our  serving 


When  .Mr.  Savajie  acted  inde](endently  and  n])Oii 
his  own  initiative,  he  fjave  ns  productions  of  the  tinest 
calibre  at  prices  well  within  the  reach  of  everycuie 
and  well  within  the  limil  of  the  beauty  of  the  produc- 
lion.  The  10n;;lish  (irand  ( tpera  Company,  the  I'rince 
of  I'ilsen,  .Madame  Itiitterlly  and  many  other  produc- 
lions  beloiified  to  that  period  when  .Mr.  Savage  acted 
upon  his  own  initiative.  Hut  as  soon  as  the  Trust 
got  a  hold  of  the  great  manager,  then  the  (piality  of 
(he  companies  and  the  productions  began  to  fail.  "The 
Cidli^ge  Widow"  which  used  to  be  a  matchless  pro- 
duction, began  to  show  signs  of  decay.  "The  .Merry 
Widow"  which  is  an  excellent  comic  opera,  was  pre- 
sented without  singers.  ".Madame  l!u(terlly"  return- 
ed with  less  competent  singers  than  it  exhibited  dur- 
ing its  first  trip,  and  so  we  could  go  down  the  line  to 
prove  that  with  .Mr.  Savage's  subjugation  to  the  will 
of  the  theatrical  trust,  began  the  decadence  of  the  per- 
fection of  ills  productions,  which  had  become  .synony- 
mous with  all  that  is  etlicient,  iiicturesipie  and  en- 
joyable in  the  matter  of  theatrical  entertainment. 
It  is  for  that  reason  that  we  fought  so  hard  and  so 
inetlectively  against  the  ".Meiiy  Widow"  lompanies 
I  hat  were  sent  out  to  ns  at  !|fL'.0(l'and  even  $-2.:>>)  a  seat. 
.Ml-.  Cressitt,  one  of  .Mr.  Savage's  most  efticieiit  and 
brilliant  young  business  managers,  tried  to  convince 
us  that  we  were  wrong,  but  .Mr.  Cressitt  must  have 
known  liiin.self  that  our  stand  was  well  taken.  Our 
conviction  as  to  our  right  conr.se  was  so  continued 
that  when  .Mr,  Cressitt  otl'ered  to  advertise  in  our 
paper  we  refused  to  ac<ept  such  advertisement  under 
(he  plea  that  we  could  not  conscienliously  aii-ept 
money  from  an.vone  when  w<'  knew  beforehand  that 
we  wei-e  ((Uiipelled  to  write  unfavorably  of  a  jiroduc- 
lioii,  Mr,  Cressitt  asked  us  at  that  lime  whether  we 
\M're  in  the  habit  of  refusing  advertising  space,  and 
we  told  him  that  we  needed  the  immey  badly,  but 
rather  than  be  placed  in  a  wrong  light  by  accepting 
such  advertisenient,  we  would  be  obliged  to  refu.se 
to  accept  i(.  We  believe  to  this  day  that  .Mr.  Cressitt 
and  .Mr.  Savage  were  sulliciently  gentlemanly  and 
friendly  as  (o  jn-efer  .seeing  us  act  in  this  manner 
than  accept  their  money  and  cea.se  our  antagimistic 
allitnde  toward  (he  theatrical  trust,  represented  in 
(his  r\i\   ])\   llie  iiiiinagenient  of  the  Columbia  Theatre. 


We  knew  al  llial  time  and  even  at  the  time  when 
.Madame  Uuttertiy  ojiened  the  Van  Ness  Theatre  that 
the  management  of  the  theatre  and  Mr.  Savage  liegan 
(o  drift  apart.  .Mr.  Savage  knew  how  the  editor  of 
(his  paper  was  treated  by  .Messrs.  .Marx  and  I'inciis 
and  if  a  letter  received  by  ns  fivun  Savage's  otlice  at 
that  time,  which  letter  is  still  in  our  possession,  is 
based  upon  facts,  then  .Mr.  Savage  was  on  our  side  in 
that  controver.sy  and  against  the  management  of  the 
\'an  Ness  Theatre.     It  is  possible  that  since  that  time 
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(illicr  im:iIIcis  Ii;im-  iiiiscii  lo  (liNnust  Mr.  Hjiva(;('  with 
ihc  jijclliixls  nl  llii'  li'iisl  Mild  its  satalitcs  witli  tlie 
rcsiill  lliiil  lie  lilts  liiially  scvcicd  his  ciniiiccliiiii  with 
llie  wliolc  iiiisiivdi-v  iiDwd  and  lias  associalcd  liiinsclf 
with  an  ()r;;ani/,alion  In  means  ol'  wliicli  il  will  be 
jMissiblc  Id  jiivc  the  iniidiiclions  willi  Ihc  well  known 
excel U'licc  al  [iiiccs  williin  the  reach  of  the  |ieo|ile. 
II  is  excecdiiifjlv  jiralilyiii};  lo  this  iiapcr  lo  note  that 
riicciiii's  latest  ;irand  oiiera,  '•The  (iii-l  of  the  (iidden 
W'esI"  will  lie  iiresciited  liy  Mr.  Savjif-e  al  the  Savoy 
Tlieaire  after  ils  run  in  .New  York  and  this  paper  can 
iifiain  work  with  liiin  for  the  purpose  of  making  this 
event  one  of  the  most  lirilliiuit  of  the  innsical  season, 
willioiil   heinfj  ol)li};ed   to  advise   ils   readers   tlial    tliev 


are  Immii);  iinjioHed  upon  hy  an  unKcru|>iiloiiK  or^uni^a- 
tioii  in  conspiracy  to  Keparate  the  |»(;ople  from  their 
money  wilhonl  (jiving  Ihem  adeijuale  returntf.  We 
confiiatiiliiie  .\lr.  Savaj;e  upon  his  decision  and  eon- 
^raliilale  .lolin  ('oil  and  hiK  associates  for  {gaining  a 
force  of  Slid)  iiiimeiise  value  and  discrimination  in 
the  selection  of  the  best  in  llie  theatrical  market  and 
for  presenlin{{  the  worku  secured  with  such  painstak- 
iiif;  adherence  lo  every  detail  of  stage  craft.  We  do 
not  need  to  liesitate  at  this  time  to  admit  that  we 
vei'V  relnclantly  stood  on  0|(posite  sides  with  Mr. 
Savage  for  a  lime  and  we  are  now  eipially  glad  lo 
admit  thai  we  are  verv  plea.sed  to  Ik-  able  to  again 
wrM'k    uilli    liiiii   sli.inldeV   lo   shoulder. 


BOHEMIAN  CLUB  MUSIC 

By  ALFRED  METZGER 


T  is  our  firm  conviction  tiiat  every  man 
and  woman  is  born  into  this  world  with 
certain  traits  and  characteristics  that  fit 
him  or  her  for  a  certain  destiny  and 
that,  if  properly  developed,  will  contribute 
toward  pre-eminence  in  whatever  line  of 
endeavor  such  man  or  woman  has  been 
ordained  to  drift.  In  other  words  we  be- 
lieve that  a  kind  Providence  has  supjilied 
every  human  being  with  certain  mental 
and  physical  advantages  intended  to  fit  it  tor  fixed  tasks  or 
missions  and  has  left  the  discovery  of  these  phases  of  en- 
deavor to  the  individual  who  may  or  may  not  drift  into  his 
chosen  sphere  of  activity  according  to  surroundings,  training, 
or  opportunities.  The  principal  reason  why  not  every  man 
or  woman  becomes  a  useful  member  of  society  is  not  to  be 
sought  in  the  tact  that  he  or  she  did  not  possess  the  nec- 
essary mental  or  physical  requirements  at  birth,  but  that 
\'ery  few  men  and  women  receive  the  necessary  training, 
chose  the  necessary  associations  or  recognize  their  only  op- 
portunities when  they  present  themselves.  Even  men  and 
women  who  have  labored  under  the  advantage  o£  a  splendid 
education  and  have  associated  with  brilliant  persons  tailed 
in  their  effort  to  make  a  mark  in  this  world,  because  they 
either  missed  their  opportunity  when  it  presented  itself  or 
imagined  themselves  ordained  tor  an  entirely  different  mis- 
sion for  which  their  mental  or  physical  condition  had  selected 
them.  Therefore  we  believe  that  it  is  the  OPPORTUNITY 
that  plays  the  most  important  role  in  the  life  of  man  and  up- 
on which  hinges  the  success  of  a  career,  whether  the  same 
is  based  upon  artistic  or  mechanical  foundations.  If  a  man 
recognizes  his  opportunity  and  takes  advantage  of  it  he  must 
make  a  success.  If  he  imagines  to  have  recognized  his  op- 
portunity, but  labors  under  an  error  of  conviction  he  will  not 
make  a  success.  So  you  see  the  success  or  failure  of  a  man's 
career  rests  upon  the  pivot  of  his  opportunity. 

But  there  are  instances  when  the  individual  can  not  find 
his  opportunity,  if  society  or  other  forces  do  not  assist  him 
to  create  such  opportunity.  In  the  case  of  the  musical  com- 
poser, for  instance,  who  possesses  a  natural  talent  for  com- 
position that  expresses  his  musical  thought  in  operatic  form, 
some  power  or  force  must  present  to  him  an  opportunity  to 
reveal  his  inborn  talents.  It  requires  a  great  deal  of  money 
to  present  an  operatic  or  symphonic  work  and  if  the  musician, 
who  has  been  endowed  with  those  accomplishments  that  are 
likely  to  make  him  a  success  in  the  arena  of  higher  music,  is 
not  sufficiently  fortunate  to  be  blessed  with  material  wealth, 
then  someone  must  assist  him  in  gaining  such  means  as  are 
necessary  to  translate  his  musical  thoughts  into  concrete 
form.  And  even  though  a  number  of  musicians  who  er- 
roneously imagined  themselves  ordained  to  compose  great 
choral  and  orchestral  works  and  failed  to  benefit  by  an  oppor- 
tunity presented  to  them,  because  their  mental  or  physical 
make-up  fits  them  for  something  else,  those  who  present  such 
opportunities  have  a  right  to  feel  proud  of  their  work,  it  they 
thereby  succeed  in  developing  the  hidden  treasures  of  but 
one  deserving  composer.  Up  to  the  time  when  the  Bohemian 
Club  first  introduced  its  idea  of  the  midsummer  jinks  the 
California  composer  of  elaborate  operatic  works  stood  hope- 
less before  an  impenetrable  wall,  shutting  out  their  oppor- 
tunity.    But  since  this  organization  selects  every  year  a  mu- 


sician from  its  midst  who  is  given  the  responsibility  of  com- 
posing music  to  a  play  written  by  another  member,  the  Cali- 
fornia composer  naturally  endowed  with  talents  for  operatic 
composition  has  a  most  excellent  opportunity  to  show 
whether  he  is  ordained  to  reign  in  the  arena  of  composition 
or  whether  he  labored  under  a  wrong  conception  of  his  fitness 
for  the  work.  Whether  this  opportunity  presented  by  the 
Bohemian  Club  results  in  either  the  failure  to  gain  recognition 
or  the  conquest  of  an  artistic  mind,  it  is  an  equal  blessing  for 
it  settles  for  all  time  pretensions,  whether  they  be  faulty  or 
based  on  facts. 

•  •  • 
This  year  W.  J.  McCoy  was  selected  for  the  second  time  as 
the  musical  Sire  of  the  midsummer  Jinks.  The  book  to  which 
he  wrote  the  music  was  based  upon  a  rather  difficult  subject 
to  set  to  music  and  as  far  as  we  can  learn  Mr.  McCoy  did  the 
best  he  could  under  the  circumstances  and  although  hampered 
by  lack  of  sufficient  time  and  a  sufficiently  inspiring  subject 
he  succeeded  in  again  revealing  the  extent  of  his  genius  for 
choral  and  instrumental  composition  and  orchestration.  Un- 
fortunately for  us.  we  could  not  attend  either  a  rehearsal  or 
the  concert  in  this  city  and  are  therefore  barred  from  review- 
ing Mr.  McCoy's  work  personally.  We  have,  however,  asked 
Wallace  A.  Sabin  to  jot  down  an  expert  opinion  of  the  work 
and  our  readers  will  find  the  same  appended  to  this  article. 
It  will  be  remembered  by  our  readers  that  several  years  ago 
we  reviewed  in  this  paper  Mr.  McCoy's  remarkable  achieve- 
ment "The  Hamadryads"  which  tremendous  musical  concep- 
tion brought  Mr,  McCoy  prominently  before  the  eyes  of  the 
musical  world.  We  are  informed  that  there  are  periods  in 
"The  Cave  Man"  that  equal,  if  not  surpass,  periods  in  "The 
Hamadryads,"  but  the  concensus  of  opinion  is  that,  taken  as 
a  whole,  "The  Hamadryads"  is  the  superior  composition  of  the 
two.  This,  however,  is  not  our  personal  conviction  inasmuch 
as  we  did  not  hear  "The  Cave  Man"  and  are  therefore  barred 
to  jot  down  an  opinion.  While  we  did  not  hear  Mr.  McCoy's 
work,  we  certainly  did  hear  the  compositions  of  Herman  Perlet 
and  Henry  Hadley  which  were  played  at  the  concert  following 
the  presentation  of  the  play.  Herman  Perlet,  one  of  the  most 
experienced  and  gifted  musicians  who  has  ever  made  San 
Francisco  his  home,  has  lived  here  for  two  years  without  the 
musical  public  discovering  the  great  value  of  his  presence 
among  us.  The  Pacific  Coast  Musical  Review  has  tried  re- 
peatedly to  call  attention  to  the  inestimable  advantage  to  be 
gained  by  California  in  having  added  such  a  brilliant  musician 
to  its  ranks.  But  somehow  Mr.  Perlet's  opportunity  did  not 
arrive  until  the  Bohemian  Club  presented  it  to  him  in  the 
directing  of  the  Grove  concert  thereby  giving  him  an  oppor- 
tunity to  reveal  his  remarkable  gift  as  a  composer.  And  here 
it  is  but  right  to  acknowledge  that  W.  J.  McCoy,  as  the  mus- 
ical Sire  of  the  .links,  had  the  privilege  to  select  the  director 
of  the  concert  and  he  selected  Mr.  Perlet  for  which  act  he 
should  receive  the  gratitude  of  the  entire  California  musician- 
ship. In  passing  I  should  like  to  mention  the  fact  that  ^\ .  J. 
McCoy  is  a  member  of  the  faculty  of  the  University  of  the 
Pacific  where  he  teaches  theory,  harmony  and  composition 
and  Herman  Perlet  is  a  member  of  the  faculty  of  the  Cali- 
fornia Conservatory  of  Music  where  he  teaches  also  harmony, 
theory  and  composition  ana  operatic  repertoire  in  all  of  which 
both  musicians  are  experts. 

(Continued  on  page  6.) 
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(Continued  from  page  4.) 
The  work  presented  by  Mr.  Perlet  on  this  oceasion  was  en- 
titled "Mount  Tamalpals"  and  was  written  especially  for  this 
event.  We  had  the  good  fortune  to  attend  a  rehearsal  In 
which  Mr.  Perlet  conducted  this  work  and  therefore  have  had 
an  exceptionally  favorable  opportunity  to  note  the  advantages 
contained  in  this  symphonic  poem.  The  Art  of  Music  is  so 
largely  dependent  upon  idealism  and  the  power  of  Imagination 
that  U  makes  a  different  Imiiression  upon  everyone  subject  to 
its  Influence.  It  is  therefore  Impossible  to  really  grasp  the 
Ideas  that  have  been  In  the  mind  of  the  composer  at  the  time 
of  his  period  of  musical  conception  unless  that  composer  by 
adequate  progiainniatlcal  notes  tells  the  listener  the  nature  of 
his  thoughts.  In  Mr.  Perlet's  case  it  is  not  so  dlHUult  to 
understand  the  nature  of  his  dreams.  He  tells  us  by  the  title 
of  his  work  that  he  is  describing  an  impression  made  upon  him 
during  a  trip  to  Mount  Tamalpals  which  reaches  majestically 
Into  the  clouds  from  the  romantically  situated  Mill  Valley  and 
penetrating  the  mists  of  the  picturesque  San  Krancisco  Bay 
makes  a  lasting  impression  upon  a  susceptible  artistic  mind — 
an  impression  that  may  well  escape  through  the  language  of 
sound.  Like  the  physical  approach  to  the  mountain.  Mr.  Per- 
let's music  begins  with  a  quiet,  unobtrusive  cantabile  passage 
that  seems  to  sing  the  praise  of  nature  and  that  serves  as  a 
prelude  tu  the  de\'eloping  musical  story.  With  the  nearer 
apprach  of  the  majesty  of  the  mountain  is  called  forth  the 
symbolical  meaning  of  its  name  and  with  the  true  instinct  of 
the  born  composer  Mr.  Perlet  here  introduces  a  genuine  Indian 
melody  that  reaches  far  into  the  past  and  that  seems  to  haunt 
the  mountain  with  the  spirits  of  its  braves  and  the  unforget- 
able  past  of  Its  once  glorious  history.  This  Indian  melody  is 
handed  from  one  gioup  of  instruments  to  another  and  grad- 
ually grows  in  power  and  persistency  as  If  to  claim  the  moun- 
tain as  the  monument  of  its  past  and  as  the  heirloom  which 
no  man  can  wrest  from  its  spiritual  possession.  True  to 
actual  conditions  Mr.   Perlet  describes  as  far  as  possible  by 


W.  J.  McCOY 

Composer  of  "The  Cave  Man"  of   the  1910  Jinks  Music  of 

The  Bohemian  Club 

means  of  sound  the  forest  life  at  the  foot  of  the  mountain  in- 
troducing the  gentle  breeze  that  sings  zephyr  like  through  the 
branches  of  murmuring  trees.  He  picke  up  with  kaleido- 
scopic fidelity  the  brilliant  cadences  of  birds'  joyful  songs  and 
his  music,  with  gradual  increase  of  volume  and  ecstacy,  rises 
with  his  approach  to  the  top  of  the  mountain,  when  it  breaks 
out  into  a  triumphant  shout  of  joy  while  looking  down  upon  a 
scene  of  natural  splendor  that  lays  matchless  beneath  the 
admiring  eye  of  the  onlooker  who  can  only  express  his  emotion 
through  the  impressive  language  of  music.  The  work  closes 
with  a  climax  of  tremendous  power  which  is  as  impressive  as 
it  -Is  difficult  for  the  musicians  and,  as  if  again  to  remind  the 
listener  of  the  origin  of  the  nomenclature  of  the  mountain,  Mr. 
Perlet  very  ingeniously  fits  the  Indian  melody  into  the  very 
finale  of  this  impressive  and  realistic  picture  of  a  wonderland 

in  nature. 

It  is  rather  difficult  to  change  from  a  review  of  a  work  so 
distinctly  based  upon  the  majesty  of  nature  to  a  work  ded- 
icated to  the   revelry  of  human  joy.     But  still   there  is  just 


this  Juxtaposition  between  Herman  Perlet's  "Mount  Tam- 
alpals" and  Henry  Hadley's  "In  Bohemia."  While  the  former 
Is  a  symphonic  i>oem,  the  latter  is  an  overture.  As  the  name 
Implies  it  deals  principally  with  the  pranks  of  humors  of  the 
bohemian  spirit  that  is  the  foundation  of  the  Club  which  pre- 
sents this  wonderful  annual  spectacle.  And  yet,  notwithstand- 
ing the  evident  attempt  to  portray  the  Joys  of  the  careless 
and  the  thoughts  of  the  happy,  there  seems  to  creep  through 
Mr.  Hadley's  composition  an  undercurrent  of  sadness  occasion- 
ally, as  If  to  remind  those  eager  to  revel  In  happiness  that 
some  day  or  other  the  Inexorable  hand  of  fate  is  likely  to  put 
a  stop  to  all  this  revelry.  .Mr.  Hadley's  work  is  full  of  melody 
and  revels  In  the  exhilarating  martial  spirit  of  a  brilliant 
march.  Its  scoring  reveals  the  hand  of  a  master  In  composi- 
tion and  its  orchestration  certainly  reveals  the  craft  of  an 
expert.  This  overture  is  hardly  meant  to  be  sufficiently  im- 
portant to  demand  more  of  a  detailed  review,  but  such  as  it  is. 
it  is  well  worth  presenting  In  a  symphony  program  and,  like 
Mr,  Perlet's  symphonic  poem,  we  hope  some  day  to  find  it  up- 
on the  programs  of  our  leading  symphony  orchestras  of  Amer- 
ica.    When  such  event  occurs  the  Bohemian  Club  of  San  Fran- 


WALLACE  A,  SABIN 

Composer   of    "St,    Patrick  at   Tara,"    the    1909  Jinks 

Music  of  the  Bohemian  Club 

Cisco  has  reason  to  feel  proud  of  ha\'ing  given  such  two  bril- 
liant musicians  an  opportunity  to  show  what  they  can  accomp- 
lish under  the  right  conditions. 

Another  number  on  the  program  was  Mr.  Sabin's  selection 
from  last  year's  Jinks  entitled  'Saint  Patrick  at  Tara"  and  we 
have  already  published  our  views  of  that  splendid  work  with- 
out needing  to  repeat  here  at  length  the  excellent  impression 
it  again  made  upon  the  audience.  This  work,  like  all  of  Mr. 
Sabin's  music  gains  by  repetition  and  we  trust  it  will  soon  be 
heard  outside  of  California.  We  shall  now  quote  what  Mr. 
Sabin  has  to  say  of  the  music  of  Mr.  McCoy  and  Mr.  Perlet. 
As  we  told  Mr.  Sabin  that  we  would  review  Mr.  Hadley's  work 
from  the  rehearsal  he  naturally  did  not  devote  any  space  to  it. 
We  particularly  asked  Mr.  Sabin  to  say  something  of  his  im- 
pressions of  Mr.  Perlet's  composition  as  we  wanted  to  be  sure 
that  we  were  not  partial  because  of  our  personal  esteem  for 
Mr.   Perlet. 

WALLACE  A.  SABIN'S  IMPRESSIONS  OF  THE  BOHEM- 
IAN CLUB  MUSIC— W.  J.  McCoy's  music  to  "The  Cave  Man" 
is  essentially  modern.  Bold,  harmonic  progressions  and  very 
free  counterpoint  abound.  Debussy's  whole-tone  scale  Is 
brought  into  use  and  all  to  great  effect,  showing  McCoy  to  be 
a  tone-poet  of  great  attainments  and  a  past  master  of  orches- 
tration. He  adopts  the  Wagnerian  system  of  Leitmotifs,  but 
(Continued  on  page  8,1 


PACIFIC    COAST    MUSICAL    REVIEW 


California 
Conservatory  of  Music 

New  Management.     New  Methods. 
New  Teachers. 

Large  Faculty  of  Distinguished  Teachers  and 
Artists,  Including 

GEORGE  KRUGER,  Piano 
HERMAN  PERLET 

Orchestration  and  Gniiid  Opera  Repertoire 

GEORG  WALCKER.  Voice 

Dr.  H.  J.  STEWART,  Organ 

LOUIS  E.  SCHOENIGER,  Violin 

MISS  JOY  NOBLE 

The  Dunnine  Method  of  Improved  Music  Sludy  for  Beginners 
SAMUEL  ADELSTEIN,  Mandolin,  Lute  and  Guitar 

Sixty  Free  and  Partial  Scholarships  to  Be 

Awarded  This  Year.     List  Sent 

On   Application. 

Free  Advantages  Include  Some  Class  Instruction    in   Irving  Institute 
for   Young    Ladies,  Whose   Fees   to    the   Conservatory    Ar< 


Than    $20    per    Month.     R 
Catalog  Ready.     Call,  Phon 


Department    io 
Write. 


Ladi, 


California  Conservatory  of  Music 

147  Presidio  Avenue.  San  Frai>cisco,   Cal. 


Oakland's 
Million 
Dollar 
Summer 
Garden 


St«)KS*«« 


■DORA 


PARKt 


$150,000 


coDcessions 


"  The  Love  Tales  of  Hoffmann " 

BEVANI    OPERA    COMPANY 

In  the  Thciilrc  BuildinE 


Idora  Park,  Oakland 


Week  Beginning  Sunday  August  28th 


CAST: 

Hoffmann;  Eugcnio  Baltain — Sunday  Matinee,  Monday.  Wedi 
Friday,  Saturday  Night.  Umberto  Sacchetti — Sunday  Night,  Ti 
Thursday,  Saturday  Matinee;  Coppelius  -  Dapperlutto  -  Mi 
Achille  Alberli;  Spalanzani-Crispel,  Joseph  Florian;  Nathaniel. 
A.  Mesmer;  Hermann,  M.  Perron;  Cochenielle,  S.  Mordeca 
chaccio,  M.  Lyon;  Schlhelmil,  B.  Cernusco;  Luther.  M.  Mi 
Olympa-Julictta-Antonia,  Regina  Vicarino;  Una  Voci 
Muse.  Erna  von  Ende. 


racolo, 
Franz, 
i;  Piti- 
ichaeli; 
Tully; 


35c,  50c,  75c,  $1.00  (Including  Admiaiion  to  the  Grounds) 


OLGA  STEEB 

The  Wonderful  Young 

PIANISTE 

WILL  BE  ON  THE  PACIFIC 
COAST  until  November  20th. 
Arrangements  for  RECITALS 
may  be  made  through  Mr.  L,  E. 
BEHYMER  or  Mr.  Charles  H, 
Keefer.  344-345  Blanchard  Hail 
Building,  Los  Angeles,  California. 
After  November  20th,  for  further 
information  regarding  future  tours, 
etc.,  enquire  of 

Mr.  Charles  H.  Keefer,  Manager 

dress:  Ooluslrasse  M.  Berlin.  Germany. 


Just  a  Little  Better 


San  Francisco 
Overland 
Limited 


Southern  Pacific-Union  Pacific 

TICKET   OFFICES 

Flood  Building.  42  Powell  Street 

Market  Street  Ferry  Depot 

Broadway  and  Thirteenth  Sts,  Oakland 


r  A  <;  I  F  1  (;    C  O  A  K  T    M  U  S  1  (;  A  L    1{  !•:  V  I  K  \v 


(Continued  from  pau**  4.) 
has  not  enough  opportunity  in  the  drama  to  make  adequate 
use  of  them.  McCoy  shows  by  his  "Song  of  F'llnt"  the  com- 
bat between  "Long  Arm"  and  the  "Man  Beaut"  and  the  Hre 
music  that  he  can  be  intensely  dramatic,  while  in  the  duel  be- 
tween "Long  Arm"  and  "Singing  Bird"  (his  one  opportunity) 
his  music  is  tenderness  itself.  This  duet  and  the  ■Dame  of 
the  Fireflies"  should  become  very  popular.  Aside  from  I  he 
fact  that  the  music  was  written  under  great  pressure  and  in 
a  very  short  time  1  consider  the  composition  a  great  achieve- 
ment. 

"Mount  Tamalpais"  by  HermanPerlet  is  a  symphonic  poem 
written  around  the  lines  of  Allan  Dunn.  Mr.  Perlet  expresses 
bis  emotions  on  first  beholding  the  Mountain  in  a  masterly 
way.  The  introduction  of  a  genuine  Indian  melody  first  given 
to  the  English  horn  and  finally  to  the  trombones  in  conjunction 
with  the  full  orchestra,  the  portrayal  of  the  rustling  breeze, 
the  singing  of  the  birds,  and  the  final  working  up  to  a  sreat 
climax  show  Perlet  to  be  a  composer  of  great  powers.  He 
writes  tor  the  orchestra  with  a  sure  hand,  and  his  themes  are 
all  well  chosen  and  developed  in  a  scholarly  manner.  Cali- 
foi-nia  should  be  proud  of  two  such  men  as  McCoy  and  Perlet. 


DUNNING     SYSTEM     AT    CALIFORNIA     CONSERVATORY. 


Miss  Joy  Noble,  a  recent  addition  to  the  teaching  fori  e  of 
the  California  Conservatory  of  Music,  has  been  giving  lalks 
and  demonstrations  of  the  Dunning  Method  of  Improved  .Mu- 
sic study  for  Beginners  on  Wednesdays  and  Satuida.vs  since 
August  1st,  and  will  continue  through  the  month.  .Miss  .\uble 
is  an  accomplished  musician,  a  ready  and  pleasing  speaker, 
and  a  most  amiable  and  enthusiastic  exponent  of  Mrs.  Dun- 
ning's  System.  The  Dunning  Method  of  teaching  beginners 
is  comparatively  new  in  San  Francisco,  but  it  will  undoubt- 
edly become  as  popular  here  as  it  is  in  the  East.  Many  of  the 
greatest  virtuosi  and  pedagogues  have  heartily  endorsed  .Mrs. 
Dunning's  Method,  among  them  being  Theodore  Lescbeti/.ky, 
Xavier  Scliarwenka,  Ossip  Gabrilowitseh,  William  Mason,  and 
many  others. 

In  this  course,  the  serious  work  of  the  young  pupil  is  ever 
prominent,  yet  the  drills,  games  and  exercises  used  to  fix  the 
facts  presented  are  most  interesting  to  the  children.  The 
children  are  formed  into  classes  of  not  more  than  six.  Two 
pianos  are  used,  together  with  tlie  elaborate  apparatus  of  the 
Dunning  Method.  The  room  Is  large  enough  to  permit  of 
drills,  games,  marching,  etc.  The  first  ten  weeks  of  the 
course  is  all  class  work.  The  second  term,  some  of  the 
pupils  change  to  one  class  lesson  and  one  private  lesson  each 
week.  After  two  or  thre^  terms,  the  work  is  all  presented  in 
private  lessons.  The  class  lessons  last  an  hour  and  a  half, 
and  each  class  meets  twice  a  week.  The  rate  for  the  first 
term  is  $20  for  the  course  of  twenty  lessons.  Children  as 
young  as  five  can  take  the  work  to  advantage.  The  Dunning 
System  has  also  been  used  in  slightly  modified  form  for  adult 
beginners  in  music,  with  great  success.  The  course  has  also 
been  taken  by  advanced  students  of  music  as  a  review  of  the 
fundamental  principles,  and  a  study  of  methods  of  presenting 
the  rudiments. 

Miss  Noble  fully  explains  the  method  in  her  talks  on  Satur- 
day mornings  at  10:30  and  Wednesday  afternoons  at  2:30. 
Admission  is  free,  and  all  are  welcome. 


MASCAGNI   TO  SAIL   FOR  AMERICA   IN   OCTOBER. 


Pietro  Mascagni.  according  to  a  cablegram  just  received  by 
his  managers.  Liebler  &  Co.,  will  sail  for  America  in  October, 
to  conduct  rehearsals  and  performances  of  bis  new  opera 
"Ysobel."  The  production  of  "Ysobel,"  in  which  Miss  Bessie 
Abott  is  to  star,  will  establish  a  new  record  in  music,  as  it 
will  be  the  first  time  a  grand  opera  has  been  given  its  first 
production  in  the  United  States.  George  Tyler,  managing 
director  of  Liebler  &  Co.,  who  has  just  returned  from  a  three- 
months'  conference  with  Mascagni,  Miss  Abott  and  1-uigi 
Illica.  the  librettist,  says:  "The  famous  Mascagni  passion 
note  pervades  the  whole  of  'Ysobel,'  and  Mr.  Illica  has  de- 
veloped  a   love   story   as   absorbing   as   'Romeo   and   Juliet'." 

Two  tenors  have  been  engaged.  Messrs.  Giorgi  and  Gau- 
densi.  and  in  connection  with  this  engagement,  a  surprise  is 
said  to  be  in  store  for  opera-goers.  The  scenery  for  "Ysobel" 
is  being  painted  by  Rovescalli,  the  illustrious  scene-painter 
of  La  Scala  in  Milan,  and  the  costumes  are  being  made  by 
the  artists  of  that  theatre.  Scenery  and  costumes  will  be 
imported  direct  from  Italy,  and  the  great  composer  will  thus 
be  surrounded  by  the  familiar,  to  him,  products  of  his  home- 
land.    The  cast  of  "Ysobel"  will  be  entirely  Italian,  with  the 


MISS  JOY  NOBLE 

A    Prominent  Member   of   the  California  Conservatory 
Faculty  Who  Teaches  the  Famous  Dunning  System 

exception  of  Miss  Abott.  There  will  be  seventy-five  people 
in  the  company,  and  an  orchestra  of  sixty,  always  under  the 
personal  direction  of  Mr.  Mascagni. 

"Ysobel "  is  the  story  of  Lady  Godiva  put  to  music.  Lady 
Godiva,  to  save  her  people  and  prove  to  the  King  their  love 
for  her,  agrees  to  ride  nude  through  the  streets  of  the  city. 
This  ride  is  indicated  in  an  intermezzo,  said  to  be  one  of  the 
most  spirited  ever  written  by  the  spirited  Mascagni.  All  the 
townsmen  have  gone  to  their  homes  and  shut  their  windows, 
when  the  curtain  goes  up  on  the  second  act  of  the  opera, 
which  shows  a  balcony  overlooking  the  principal  street.  The 
audience  has  seen  Ysobel  start  on  her  ride,  and  the  ride  itself 
is  then  described  in  the  intermezzo,  which  suggests  the  ring- 
ing of  the  bells  and  the  tramp  of  the  horse's  hoofs  on  the 
cobblestones.  At  the  climax  of  the  intermezzo,  the  tenor 
bursts  forth  onto  the  balcony,  consumed  by  love  for  Ysobel. 
and  pelts  her  with  great  quantities  of  roses.  The  final  act 
climax  is  dramatic  in  the  extreme. 
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IN  THE  REALM  OF  THE  THEATRE 


FERRIS   HARTMAN   AT  THE   PRINCESS. 


SIXTH   WEEK  OF  GRAND  OPERA  AT   IDORA. 

During  the  sixth  succesHful  week  of  grand  ojjera  at  Idora 
Pai'lt  the  Hevani  Grand  Opera  Conipany  presented  "Uigoletto'" 
and  "Martlui"  during  tlie  lirst  half  of  the  week  and  "Trav- 
iata"  during  tlie  last  half.  Inasmuch  as  we  have  already  re- 
viewed the  first  two  operas  in  this  column  we  shall  not  do  so 
again  at  this  time.  "Traviata"  was  presented  too  late  for  us 
to  be  able  to  report  it  in  this  week's  issue  and  we  shall  do  so 
next  week.  Beginning  tomorrow  afternoon,  August  :i8th  the 
Kevani  Grand  Opera  Company  will  launch  upon  its  seventh 
and  last  successful  week  at  the  Idora  Park  Theatre.  They 
have  made  a  record  in  Oakland  which  has  so  far  not  been 
surpassed  and  possibly  not  even  equalled  by  any  other  grand 
opera  company.  They  have  presented  Faust.  Trovatore  and 
Aida  for  an  entire  vnpek  or  nine  consecutive  performances, 
a  feat  which  I  have  never  yet  heard  of  having  been  accom- 
plished in  America.  Next  week  the  Bevani  Grand  Opera 
Company  will  give  an  elaborate  presentation  of  the  Love 
Tales  of  Hofmann  and  the  theatre  should  be  crowded 
at  every  performance.  On  Monday  afternoon,  September 
4th,  this  splendid  organization  will  begin  an  extended  en- 
gagement at  the  Garrick  Theatre  and  at  the  same  prices 
that  prevailed  at  Idora  Park,  namely,  from  one  dollar  down 
to  twenty-five  cents.  The  engagement  should  be  one  of  the 
most  prosperous  ones  ever  undertaken  in  this  city  and  should 
be  a  recurrence  of  the  old  Tlvoli  days.  The  season  will  be 
under  the  general  management  of  a  Mr.  Nathan,  an  experi- 
enced English  grand  opera  and  concert  impresario,  who  is 
a  personal  friend  of  Mr.  Bevani's  and  whose  past  experience 
should  fit  him  admirably  for  his  present  enterprise.  During 
the  engagement  an  excellent  production  of  "La  Boheme"  will 
be  given. 


ORPHEUM, 


The  programme  for  next  week  at  the  Orpheum  provides 
for  a  most  enjoyable  entertainment.  The  Top  O'  Th'  World 
Dancers  will  present  one  of  the  most  pretentious  and  original 
ensembles  ever  seen  on  the  stage.  So  unusual  is  it, that  it 
was  the  feature  extraordinary  of  the  musical  comedy  of  the 
same  name  and  has  been  taken  intact  from  that  piece  to 
tour  the  Orpheum  Circuit.  A  novelty  in  conjunction  with 
this  act  is  the  introduction  of  the  famous  original  "Collie 
Ballet"  of  real  thoroughbred  Scotch  Shepard  dogs.  These 
canines  and  the  nimble  and  comely  dancers  present  "Kris 
Kringle's  Dream"  a  musical  comedy  divertisment  which  wi.i 
prove  a  delight  to  both  adults  and  juveniles.  George  McKay 
and  John  Cantwell,  a  couple  of  clever  versatile  terpsichor- 
ean  comedians,  who  were  stars  in  comic  operetta  at  the 
Olympia  Music  Hall  in  Chicago  last  season,  will  appear  in 
their  satire  "On  the  Great  White  Way."  It  enables  them  to 
introduce  their  various  impersonations  and  also  the,  eccent- 
ric dancing  for  which  they  are  famous.  Mr.  and  Mrs.  Erwin 
Connelly  will  be  seen  in  their  condensation  of  W.  S-  Gil- 
bert's famous  dramatic  contrast  "Sweethearts"  which  ran 
for  130  nights  in  London  to  immense  audiences.  Its  popular- 
ity wherever  played  by  these  sterling  artists  in  this  country 
has  been  phenomenal.  The  story  begins  with  youth  and 
terminates  with  old  age,  and  affords  both  Mr.  and  Mrs. 
Connelly  an  excellent  opportunity  for  the  display  of  their 
versatility  and  ability.  The  Krags  Trio,  European  trapeze 
artists,  will  make  their  first  appearance  in  this  city.  They 
are  recently  from  London,  where  they  were  an  immense 
sensation  in  the  leading  music  halls.  Their  performance 
has  the  enthusiastic  endorsement  of  the  English  press,  who 
describe  it  as  marvelous.  Next  week  will  be  the  last  of 
The  Six  Original  Kaufmanns,  Al  Jolson,  Renee  and  Miss 
Minnie  Dupree  and  her  company  in  "The  Minister's  Wife." 
%\ 


"THE    ACTRESS"    A-MOTORING. 

Louise  Closser  Hale,  the  author  of  "The  Actress,"  has 
sailed  to  Europe,  where  she  will  make  an  extended  motor 
tour  with  her  husband.  This  is  the  fourth  tour  of  the  kind 
the  Hales  have  taken.  On  her  return  Mrs.  Hale  iflll  begin 
her  season  on  the  stage  and  complete  a  novel  she  is  now 
writing  for  publication  by  the  Harpers.  It  is  to  be  of  the 
same  general  sort  as  "The  Actress."  save  that  all  the  scenes 
will  be  in  America. 


KerriB  Hartman  began  the  third  week  of  his  return  engage- 
ment at  the  PrincesB  Theatre  last  Sunday  afternoon  with  a 
performance  of  the  well  known  musical  play  "Klorodora." 
This  production  was  never  a  success  until  the  authors  Intro- 
duced in  the  same  the  Florodora  Sextette  which  ever  since 
Its  introduction  has  been  a  very  popular  number.  The  Hart- 
man  Company  has  a  particularly  effective  number  of  young 
men  and  women  who  seem  to  understand  thoroughly  how  to 
delight  their  audiences  and  inspire  them  to  demand  numerous 
encores.  The  Sextette  girls  are  gowned  very  becomingly  and 
succeed  in  wearing  the  Florodora  smile  and  making  the  Floro- 
dora nod.  They  all  look  very  pretty  and  sing  their  lines  very 
distinctly  and  with  good  voices.  The  young  men  look  very 
neat  and  also  sing  the  Sextette  so  that  every  word  can  be 
understood.  The  Sextette  girls  are  Dixie  Blair,  Lillian  Leigh- 
ton,  Amelia  Hansen,  Draxa  Harlan,  Carrie  Carter  and  Geno 
Gentry.  The  Sextette  boys  are  Laurence  Bowes,  William 
Epperly,  Lescar  Mote,  Chester  Chase,  A.  J.  Liddey  and  Jack 
Martin.  The  production  of  "Florodora"  has  been  reviewed 
so  often  in  this  paper  that  it  is  hardly  necessary  to  again  com- 
ment on  it  at  this  time.  Ferris  Hartman  exhibited  the  usual 
fund  of  humor  in  the  role  of  Tweedlepunch,  and  lllss  Myrtle 
Dingwall  as  Dolores  sang  several  arias  very  effectively  and 
sustained  the  prima  donna  role  with  the  necessary  dignity, 
being  somewhat  more  lively  in  her  dialogue  than  on  former 
occasions.  .Muggins  Davies  sustained  the  small  role  of  Angela 
Gilfain  very  gracefully  and  sang  or  rather  recited  a  number 
entitled  "Tact "  with  a  great  deal  of  chic.  Robert  C.  Leonard 
in  the  role  of  Gilfain,  George  Poultney  as  Frank  Abercoed. 
Joseph  Fogarty  as  Leandro  and  Walter  de  Leon  as  Captain 
Arthur  Donegal  all  contributed  to  the  excellence  of  the  per- 
formance. The  scenery  was  very  picturesque  and  the  or- 
chestra under  J.  A.  Rayne's  direction  acquitted  Itself  credit- 
ably of  the  musical  task. 


FAREWELL  WEEK  OF  GRAND  OPERA  AT  IDORA. 


What  promises  to  be  the  greatest  production  of  the  Bevani 
Grand  Opera  Company  will  be  made  at  Idora  Park  tomorrow 
afternoon  when  they  will  present  Offenbach's  beautiful  opera 
"The  Love  Tales  of  Hoffmann."  Tomorrow  will  also  begin 
the  final  week  of  the  Bevani's  Idora  engagement.  During 'the 
past  six  weeks  this  excellent  company  has  been  furnishing 
the  music  lovers  of  the  Bay  cities  with  the  best  opera  enjoyed 
hereabouts  since  the  fire.  Opera  goers  were  quick  to  recog- 
nize the  merits  of  the  Bevani  singers,  with  the  result  that 
their  summer  run  at  Idora  has  been  exceedingly  successful 
from  both  an  artistic  and  financial  point  of  view. 

Music  lovers  will  have  their  first  chance  to  hear  Offenbach's 
beautiful  opera  since  1907,  when  it  was  played  by  the  Persse- 
Mason  Co.  The  English  version  by  Charles  Swickard  was 
then  given,  Mr.  Swickard  assuming  the  leading  role.  Mr. 
Swickard  is  producing  the  present  version,  which,  of  course, 
will  be  sung  in  Italian.  It  will  be  remembered  that  it  was 
"The  Love  Tales  of  Hoffmann"  that  caused  the  operatic  war 
three  years  ago  between  the  Metropolitan  company  and  Mr. 
Hammerstein.  The  opera  caused  a  sensation  when  first  pro- 
duced in  New  York.  The  Bevani  people  regard  the  coming 
opera  as  one  of  their  most  artistic  efforts  and  expect  their 
final  week  at  Idora  to  be  a  banner  one  from  both  artistic  and 
financial  standpoints. 

In  the  band  shell,  Channing  Ellery  and  his  Royal  Italian 
Band  has  captured  the  out-door  music  lovers.  Not  since  the 
Innes  engagement  last  season  has  there  been  an  organization 
that  can  rank  with  Ellery.  His  classical  and  operatic  selec- 
tions evoke  mucli  applause. 


MRS,   RICHARD   REES'  SUCCESSFUL   ACTIVITY. 


The  best  test  for  the  efficiency  of  a  singer,  who  depends 
upon  his  or  her  success  through  the  recognition  on  the  part 
of  the  public,  must  be  sought  in  the  growth  of  demand  for 
such  artist  by  means  of  increase  in  important  engagements. 
Either  an  artist  in  the  public  eye  is  making  headway  by  in- 
creased demands  for  his  or  her  services  or  there  is  apparent 
a  decided  step  backwards.  No  medium  course  is  possible. 
And  it  an  artist's  recognition  and  success  may  be  gauged  by 
his  or  her  increased  demand  on  the  part  of  the  people,  then 
Mrs.  Richard  Rees  of  San  Francisco  may  well  be  regarded  as 
one  of  the  most  successful  singers  of  the  past  season.  It  is 
not  exaggeration  to  contend  that  she  has  had  nearly  a  hund- 
red per  cent  more  engagements  during  the  season  just  closed 
than  during  the  preceding  season.  As  will  be  seen  from  a 
glance  over  the  list  of  engagements  appended  to  this  article. 
Mrs.  Rees  sang  for  one  week  at  the  Orpheum  which  proved 
(Continued  on  page  12.) 
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Player 

Piano 

Perfedlion. 


^  The  final,  the  absolute  perfection  of  the  Player- 
Piano  is  exemplified  to  the  laSl:  degree  in  the 
Knabe  and  Emerson-Angelus  Pianos.  No  other 
Player-Piano,  no  matter  what  the  make  or  the 
price,  contains  such  a  multiplicity  of  exclusive 
features  as  do  the  producfts  of  the  Angelus  factory. 

^  No  other  Player-Piano  contains  the  "Melodant" 
that  marvelous  invention  which  separates  melo- 
dy and  accompaniment  perfectly.  No  other  Player 
Piano  has  the  Phrasing  Lever— the  one  perfetft 
tempo  control — and  none  is  so  prolific  in  article 
musical  results. 

^  Other  Player-Pianos  require  skill  and  extended 
^udy.  The  Angelus  in^ruments  require  neither, 

yet  are  so  susceptible,  so  simple  of  manipulation, 

so  easy  of  control,  that  with  reasonable  practice 

the  musical  effects  are  so  superior,  so  perfedl  as  to 

be  beyond  compare. 

^  There  are  two  kinds  of  Player-Pianos— the  An- 
gelus productions  and  the  other  kind.     Sold  on 

easy  payments. 


Mm^j&jmn^ 


victor  Talking  Machines 

WILKV  11.  ALLEN  BUILDINC; 

135-153  Kearny  Street  217-225  Sutter  Street 

Other  Stores — Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.  Reno,  Nev.  Portland,  Ore. 
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(Continued  from  page  lu.i 
a  test  of  unequalled  severity.  That  Mrs.  Rees  came  through 
with  flying  ('olors  is  ample  proof  of  her  efficiency  as  an  artist. 
This  gifted  young  singer  possesses  a  lyric  soprano  voict-  uf 
remarkable  clarity  which  Is  more  admirable  for  its  (piality 
than  quantity  and  her  Interpretations  are  exceedingly  rflincd 
and  discriminating  and  invariably  make  a  lasting  impression 
upon  her  hearers  inspiring  them  lo  enthusiastic  applause 
During  the  season  l!)U!)-lil10  Mrs.  Hees  appeared  at  the  follow- 
ing events:  Recital  at  Kohler  &  Chase  Hall,  March  Isl. 
at  Corona  Club,  March  10th;  Concert  for  Russian  Church, 
March  12th:  Recital  at  Sherman,  Clay  &  Co  Recital  Hall, 
March  lllth:  Special  engagement  for  Easter  music  at  Ihe 
True  Life  Church  In  San  ,lose,  March  27th:  Federation  of 
Women's  Clubs  at  the  St.  F'rancis  Hotel,  April  4th:  Redial 
at  Kohler  &  Chase  Hall,  May  :id:  Reception  at  St.  Fnun  Ls 
Hotel.  May  18th:  Reception  at  Mrs.  Mauzy's  residence.  .May 
lllth;   Week  of  .June  .'jtb  at  the  Orpheum;   Recital  at  Sherman, 


THE   CURRENT   "HARPER'S   WEEKLY." 


MARIE  SCHERTZER 
Bevani  Grand  Opera  Company  at  Idora 

Clay  &  Co.  Hall,  July  2d:  Celebration  of  the  Fall  of  the 
Bastille,  at  the  Auditorium,  July  14th:  Concert  at  the  Russian 
Church,  August  19th.  As  will  be  seen  from  this  list  Mrs. 
Rees  was  asked  to  sing  twice  at  certain  events  which  shows 
that  she  must  have  given  great  satisfaction.  This  is  only  a 
partial  list  of  the  most  important  engagements.  We  have  not 
sufficient  space  to  publish  the  minor  events  at  which  Mrs. 
Rees  made  a  decided  impression. 

Mrs.  Rees  spent  her  vacation  in  Pacific  Grove,  Monterey 
and  Santa  Cruz  and  has  again  resumed  her  teaching  for  the 
ensuing  season.  She  has  a  growing  class  of  pupils  who  test- 
ify to  her  efhciency  as  a  vocal  instructor. 

Walter  Anthony  of  the  Call  says:  "Mrs.  Richard  Rees  at 
all  times  proved  possessor  of  a  pretty  voice,  well  trained, 
admirably  employed  and  musical.  Her  articulation  was  re- 
freshing in  its  purity  and  every  word  was  distinct  and 
rounded," 


A  noteworthy  list  of  writers  and  artists  contribute  to  the 
August  20th  issue  of  "Harpers  Weekly."  Wallace  Irwin  has 
a  delightfully  humorous  story,  all  about  aeroplanes  and  avi- 
ators, called  "Skylark  III."  H.  H.  H.  Helene  of  France. 
Ducbeg  of  Aosta,  contributes  the  fifth  of  her  remarkable 
series  of  articles  giving  a  vivid  record  of  a  hunting  expedition 
which  she  made  through  south<'eDtral  Africa,  illustrated  with 
photographs,  many  of  which  were  taken  by  herself.  General 
Homer  Lea,  whose  earlier  papers.  "The  Valor  of  Ignorance" 
made  a  sensation  when  they  appeared  not  long  ago  in  the 
"Weekly,"  writes  authoritatively  and  with  absorbing  interest 
concerning  "The  Aeroplane  in  War,"  with  the  sub-title: 
"Some  Observations  on  a  Military  Delusion."  William  Inglls 
discloses  in  detail  the  amazing  system  of  short  weights  and 
false  measures  through  which  New  York  housewives  have 
long  been  swindled  by  retail  produce-dealers:  and  Frederick 
L.  Long  tells  about  the  amusingly  insolent  "Hat-Tip  Trust." 
and  Edward  B.  Moss  writes  on  the  "Football  Rules  for  1910." 
Among  the  artists  who  contribute  to  this  number  are  Harry 
Grant  Dart,  A.  B.  Walker,  C.  J.  Budd,  Bayard  Jon»s,  and  H. 
G.   Williamson. 


Mrs.  Noah  Brandt  announces  her  return  from  Berlin  and 
the  reopening  of  her  studio  at  1239  Jackson  Street  on  Septem- 
ber 1st.  Applications  can  be  made  at  her  residence  1257 
Jackson  Street  between  two  and  three  o'clock  in  the  after- 
noon or  by  special  appointment  at  any  other  time.  Mrs. 
Brandt  always  had  one  of  the  largest  piano  classes  in  this 
city  thanks  to  her  efficiency  as  a  teacher  and  no  doubt  she 
will  again  be  one  of  the  busiest  instructors  during  the  ensu- 
ing season. 


Piano  practice  made  eaiy  and 
interesting  for  Children 

Recommended  as  a  simple  de- 
vice which  can  be  used  by  chil- 
dren who  are   unable  to  reach 
the  pedals.     Easily  carrieJ  in 
pocket  or  music  roll. 

Drew's  Extension  Pedal 

J.  R    Drew,  Inventor  amd  Mfg. 

4076  I7ti,  St.       San  Francisco.  Cal. 

Td^phoo..  P^k  4502 

Miss  Rena  McDonald,  secretary  to  L.  E.  "-Behymer  of 
Los  Angeles,  returned  from  a  week's  vacation  to  Coronado 
Tent  City  and  is  again  busy  keeping  order  in  the  impressario's 
lively  headquarters. 


Having  scanned  mo^  carefully  the  countless  German  Liedersingers 

MR.  M.  H.  HANSON 

Decided  to  bring  over 

Rheinhold  von  Warlich 

The  only  logical  successor  to 

DR.    WtJLLNER 

Who  aands  alone  today,   and  only   Mr.   von  Warlich's  art  aided  by 
his  superb  voice  can  fill  the  gap  left  by  the  Mailer 

"There  are  no  others" 


with  the  Califomian 

UDA    WALDROP 


1  W.rllch  season  opens  November  9lh  .1  New  York.     Prosrems  iDclude  Gel 
ID  Ballads  (in  English),  ihe  beSl  of  old  and  modem  English  songs  and  the 

SCHUBERT  and  SCHUMANN  SONG  CYCLES 


For  [>articulars  apply  lo 

CONCERT  DIRECTION  M.  H,  HANSON 
437  Fifth  Avenue  New  York 
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YOUR  PIANO  ^'}f  JOr"^^'""''^'' 


J.  F.  VEACO.    1820  Walnut  Street,  Berkeley,  Cal. 

Ttltphonc  Berkeley  2631 


How  is  Your  Voice? 

I>  it  H.rah.  Husky   »   Rough  (mm  Ovcni«^.  .  Cold  ot 
Congestion  of  the  Vocal  Chords  >     Do  You  desiie  iottinlsn- 
eoui  Rdid>     If  so  .sk  lo, 
A 
Boltia  lor  ii.     Refuse  Subsb 

al  Co..76'5  Pine  St..  N.  Y. 
I  Office.  414  Maskey  Bldg.. 


Paul  Steindorff 

Studio,  2422  STUART  STREET 

Berkeley,  California 


Mrs.  AVilliam  Steinbach 

VOICE  CULTURE 


STUDIO: 
152.S   nroderirk   Street,   San   Franrlaco,  Cal. 


Mrs.  Eva  Koenig  Friedhofer  sopr^ 

SOLOIST  AND  INSTRUCTOR 

Graduate  of  the  von  Kotzebue  $chool 
of  Singing.  Dresden 


1308  Cole  St..  San  Francis 


Tel.  Park  4956 


Mrs. 

Howard  A. 

Kroll  c 

alorjtur 

^  Soprano 

Voice  Culture 

-Pure  lla 

Ian  Schc 

ol 

Studio 

:  1305  GouKh  S 

Phone 

West  8718 

The   Music  Teacher  s   Association 

OfClifornio.     (Incorporated  1897) 

Meetioss   first  Tuesday  of   each  month  al    I  I    o'clock  A.  M. 

at    1736  Golden  Gate  A>e..  San  Francisco 


FredericR  Stevenson 

Harmony  and  Composition — Voice 
417    DInnehnrd    Ilnll  L,oa   Angelea,   ChI. 


Cav.  Ricardo  A.  de  S.  Encamacao  S- 

Coniiilele  Ilnllnis   >lt-lhail  of  Voire  Cullu 

Inlensrelnlluii   lu    Opera. 
Stuilio — 23(i    MoHr.    .^^e.,    Oaklaod,    Cal. 

rhouen — IMednioiit   8S1,    Home   A.'iHIO. 


MRS.  ELMA  GRAVES  WHITE 

Soprano— Pupil  d  King  aatk  (Pans) 
Teacher  of  Singing 

Address  Musical  Revrew.  Kohler  &  Chase  Bldn.  S.  F. 


Delia   E.   Gris^VOld    Contralto 

VOICE  CULTURE 
^a.  Studio,  8.1S  Onk  St.     Phone  Park  1614 


Mrs.  M.  Tromboni 

TE.VClllOlt    OP   SINGING 

Studio,    1380  SUTTICU   ST..   Mondays.   Wed- 
nesdays   ami   Thursdays. 


MME.     ISABELLA     MARKS 

Kohlei-  iH   (•h:ise  Uklg;.     Tel.   Kearny  54.=i4 

MISS   CAROLINE    HALSTED   LITTLE 

3i;21  Broadway.  Oak.      Tel.  Piedmont  1390 

MADAME    CARRINGTON     LEWYS 
Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 

MRS.   OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 


MOTHER  WISMER 

2945  Fillmore  St. Phone  West  438 

PROF.  T.  D.   HERZOG 

1813  Ellis  St. San  Francisco 

M\M)Oi.I\.    I.tTE    .\ND    GUIT.tH 

SAMUEL  ADELSTEIN 
1834  Baker  Slreet  San  Francisco 


Chester  Herold  Tenor 

SoloiSl  First  Church  of  Christ  Scientist 
icert.  Church.  Oratorio  San  Jose.  Cal 


Horatio  Cogswell  Bai 


Voice  Culture,  Conceria,  Reeltala. 

1122   Bay  St..  Alameda.      Tel.   Alameda   196. 


Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 

studio.  Maple  Ilnll,  14th  and  Webater 
Sta.,  Oakland.  Tueadar  and  Prldny.  Tel. 
Oakland   34S». 


Mr.  AVillard  BacHelder 

VOC.VI.    STUDIO 
Kohler   &    Chaae    llulldinK,    San    Franclaro 


Miss  Mary  Van  Orden  Pianoforte 


Pupil  of  Miss  Elizahelh  Weflgate.  Alamedi 
Mr.  Arthur  Foote.  BoAon. 
1125  Paru  St..  Alameda 


Tel.  Alameda  62 


Large,  Elegantly  Furnished  Studio 


culars    lelephone:  Park  5175 


Carl  Edwin  Anderson,  Tenor 

St.    Luke's    Episcopal    Church,   San    Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 

■  ■hiiiie   lliiklund   4I.'>S. 


Percy  A.  R.  Dow 

THE  VOICli  — THE  ART  OF  SINGING 

S„,J,„,  '  S.  F-.  Thursday,  315  Sutter  St.    Tel.  Douglas  2093 
Jtudios,  o,|^|,„j    2l26G.ove  Street.     Tel.  Piedmont  2095 


Musical    Directory 


Miss  Helen  Colburn  Heath 

Ssiprnno     Sololal     KIrnI     I  nitnrinn     Chureh, 
FIral    llHpllal    Churrh.   Temple    Bclh    lararl 

Vocal    Inalructlou,   Concert   Uork 
Phone   Hci.1   4SIU> lir.Or.   Clay   St. 

Wenceslao   Villalpando 

VIOLONCELLIST 
Concerta,  niualcalea,   Enaembles   Inatrucllou 
Tel.  Park  6329.        Studloi  748  Clayton  St. 

Mrs.  A.  F.  Bridge 

TEACHER   OK   SI.NGING 
Tel.    West   727»  2220   Webater   St.,   S.   F. 


SIGISMONDO    MARTINEZ 

1126  O'Farrell  St.  San  Francisco.  Cal. 


EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 


JENNIE  H.  DREW 
Room    1008.  Kohler  &  Chase  Bldg..  S.  F. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 


MISS   JOSEPHINE    BARDA 

135  22d  Ave..  S.  F.         Phone  Pacific  2987 


ALICE   KELLAR-FOX 
1577   f>tik   Slreet.  Phono   Park   17S2 

At  the  weekly  player  recital  in  Sher- 
man Clay  &  Co.  Recital  Hall  on  Saturday. 
.August  13.  I'.llO,  Mrs.  Zilpha  .Jenkins  was 
the  soprano  and  Mr.  Frank  L.  Grannis 
at  the  Player  Piano.  The  progran. 
was  as  follows:  Pique  Dame  Overture 
(Suppe).  Estey  Pipe  Organ;  (al.  Before 
the  Dawn  (Chadwickl.  (bl.  The  Danza 
(Chadwickl,  (c).  Were  My  Song  With 
Wings  Provided  (Hahn),  Mrs.  .Jenkins, 
accompanied  with  the  Cecilian  Player 
Piano:  .-V  few  minutes  with  the  Victrola; 
Frulingsstimmen  (Strauas).  Cecilian 
Player  Piano;  (a).  My  Redeemer  and 
My  Lord  (Buck),  (bl.  The  Lass  With  the 
Delicate  Air(Arne).  Mrs.  Jenkins,  accom- 
panied with  the  Cecilian  Player  Piano: 
Romance  Op.  42  No.  1  (Alfred  Cirunfeldl. 
Welte  Player  as  plaved  by  .Alfred  Grun- 
feld. 

Samuel  .Adelstein.  the  very  elficient  in- 
structor of  the  mandolin,  lute  and  guitar 
has  been  added  to  the  faculty  of  the  Cali- 
fornia Conservatory  of  Music  and  the 
latter  institution  may  well  be  congrat- 
ulated upon  its  acquisition.  Mr.  Adelstein 
has  for  years  occupied  a  leading  position 
among  tlie  mandolin,  lute  and  guitar 
teachers  in  I  his  country.  He  has  taught 
these  instruments  for  the  past  twent.v- 
five   years. 

Mackenzie  Gordon  has  returned  from 
his  vacation  to  his  ranch  in  Santa  Cruz 
County  and  to  the  Bohemian  Club  Grove 
and  is  again  busy  giving  lessons. 

Melville  Stokes  and  Christine  Nielsen, 
both  of  whom  appeared  lately  with  the 
Ferris  Hartman  Opera  Company,  have 
been  engaged  to  tour  the  I'nited  States 
with  Frank  Daniels  and  will  visit  this 
coast  during  this  season. 

Mr.  Lavaja ,  leader  of  the  Burbank 
Theatre  Orchestra.  Los  Angeles,  is 
spending    his   \'acaIion    in   San    Francisco. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachei 
It  Contains  Elegance.  Durability  i 


I  and  Students 

nd  Moderate  Price 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Post 

San  Francisco.  Cal. 


I'  A  (;  I  P  I  C    COAST    M  U  K  I  C  A  L    R  E  V  I  E  W 


SHORT    ITEMS    OF    INTEREST. 


l''rom  the  Los  AiiKeles  Herald  we  clli)  the  following  inti'ii-m- 
liiK  Hem:  Charles  Farwell  Kdson  haa  been  engaged  by  ihc 
Hollywood  Woman's  Club  to  present  a  program  of  songs  and 
recitals  called  the  'Songs  of  Life'  at  the  club  meeting  Novi'ni- 
ber  ad.  Of  these  songs  Mary  KInkald,  a  former  writer  on 
this  paper  said:  'In  the  Songs  of  Life'  Mr.  Kdson  makes  a 
.special  appeal,  for  he  has  chosen  exqulsiie  little  gems  which 
he  sings  with  a  simplicity  that  is  the  highest  art.  Many  of 
the  settings  as  well  as  the  verses  are  his  own  and  he  likes 
Ic)  play  his  own  accompaniments.  Some  of  these  songs  bring 
te.ir.s  to  the  eyes  and  others  are  gay  little  fragments  of  mel- 
ody that  will  be  long  remembered  by  all  who  hear  thcin. 
Humor  and  sentiment,  gladness  and  grief  are  delightfully 
blended  in  these  lyrics.  One  of  these,  'Over  (he  Rush  of  the 
River,'  the  words  and  music  of  which  are  Mr.  Kdson's  is  a 
song  that  will  live,  a  song  to  be  treasured  in  the  memory. 
The  setting  of  Kipling's  'Mother  Mine'  is  one  of  the  best  of 
this  singer's  efforts  as  a  composer,  since  it  perfectly  accords 
with  the  poem." 

.\rlhur  Longwell  of  the  A.  B.  Chase  Piano  Company  is  in 
this  city  and  is  the  guest  of  Sherman,  Clay  &  Co.  He  expects 
to  remain  about  two  weeks  combining  business  with  pleasure. 

Percy  A.  R.  Dow  has  returned  from  his  vacation  in  Lake 
County  and  has  begun  his  lessons  with  his  large  vocal  classes. 
Mr.  Dow  has  moved  his  studio  in  Oakland  to  2126  Grove 
Street  and  has  opened  a  new  studio  in  San  Francisco  at  :il.') 
Sutter  Street.  Rehearsals  for  the  ensuing  season  of  the 
Cecilia  Choral  Club  in  San  Francisco,  Oakland  and  Stockton 
will  begin  on  September  1st  under  Mr.  Dow's  able  direction. 

Fred  Maurer,  Jr.  has  returned  from  his  vacation  to  Spokane 
where  he  played  in  a  concert  with  the  distinguished  violin 
virtuoso  Alexander  Saslafsky.  Mr.  Maurer  ended  his  vaca- 
tion in  Burlingame  and   is  now  again  busy  giving  lessons. 

Mr.  Johnson,  the  manager  of  Sherman,  Clay  &  Co.'s  Port- 
land store,  was  in  this  city  last  week. 

Mr.  and  Mrs.  F,  W.  Blanchard  of  Los  .\ngeles  were  in  this 
city  last  week  on  their  return  trip  to  New  York  and  other 
important  Eastern  centers.  Mr.  Blanchard  paid  a  visit  to 
the  Pacific  Coast  Musical  Review  office  and  said  that,  while 
he  enjoyed  himself  greatly  in  the  East,  he  is  very  glad  to  be 
back  in  California. 

.1.  Fisher  &  Bro.,  the  well  known  New  York  publishers,  an- 
nounce a  new  composition  by  Dr.  H.  .7.  Stewart  in  the  August 
list  of  "New  Catholic  Church  Music  Publications"  as  follows: 
"Stewart,  H.  .].,  Mass  in  Honor  of  St.  Anthony  of  Padua.  For 
chorus  of  mixed  voices  with  organ  accompaniment.  This  new 
Mass  of  Dr.  Stewart's,  the  well  known  organist  of  St.  Dom- 
inic's Church.  San  Francisco,  we  are  positive,  will,  within  a 
few  years,  find  its  way  into  the  repertoire  of  most  choirs  in 
this  country-  and  in  England,  where  good  modern  composi- 
tions are  appreciated.  Neither  voice  parts  nor  accompani- 
ment contain  difficulties  worth  mentioning.  The  text  is 
liturgically  correct.  In  short,  the  Mass  will  prove  a  desirable 
one  for  festival  occasions  tor  smaller  choirs  and  a  practical 
one  for  ordinary  Sundays  for  the  more  ambitious  organiza- 
tions." 

The  Pasmores  have  built  a  new  studio  in  their  garden 
where  the  ensemble  class  is  now  rehearsing  every  Saturday 
morning.  The  surroundings  are  particularly  congenial  to  the 
study  of  classical  music. 

.1.  L.  Allen,  who  is  associated  with  L.  E.  Behymer  of  Los 
.\ngeles  in  the  Lyceum  department,  was  in  San  Francisco  a 
few  days  last  week  on  his  way  to  Portland,  Seattle.  Win- 
nipeg, Detroit  and  New  York.  He  expects  to  remain  aw'ay 
six  weeks  combining  business  with  pleasure.  He  will  take 
particular  pleasure  in  staying  three  weeks  on  his  farm  in 
Southern  Indiana  which  forms  his  annual  vacation.  Mr. 
Allen  is  very  popular  in  Southern  California  and  understands 
his  business  thoroughly. 

Mrs.  L.  E.  Behymer  and  her  two  daughters  are  spending  the 
summer  at  Coronado  Tent  City  and  are  enjoying  the  beau- 
tiful climate  and  social  opportunities  of  that  very  popular 
summer  resort.  ^ 

Ellen  Beach  Yaw's  concert  at  Long  Beach  on  Thursday 
evening  is  said  to  have  been  the  most  remarkable  event  in 
summer  music  in  the  history  of  the  town.     More  than   300ii 


persons  occupied  the  big  municipal  auditorium,  and  iblrty- 
(tve  floral  pieces  were  carried  to  the  footlights  by  the  ushers, 
until  the  delighted  prima  donna,  though  api>earing  uprjD  a 
wide  stage,  presently  sang  out  of  a  paradisial  bower  of  blos- 
soms. Miss  Yaw  was  assisted  by  Jay  Plowe,  the  distin- 
guished Berlin  flutist,  and  .Mary  Keeler  .Newman,  accompanist 
of  this  city.  Encores  were  many,  and  the  Long  Beach  re- 
viewers voted  the  affair  an  unprecedented  success.  The 
entire  net  proceeds  were  devoted  (o  the  fund  of  the  State 
Federations  of  Women's  Clubs.  The  concert  was  under  the 
auspices  of  the  Ixmg  Beach  Ebell. — Los  Angeles  Times. 

Mr.  and  .Mrs.  Helnrlch  von  Stein  of  Ixjs  Angeles  have  re- 
turned from  their  New  York  trip  and  are  again  busy  superin- 
tending the  destiny  of  the  very  successful  Von  Stein  Academy 
of  Music.  .Mr.  von  Stein  expected  to  pay  a  visit  to  San 
Francisco,  but  owing  to  lack  of  time  was  compelled  to  post- 
pone bis  visit  until  a  later  date. 

Harry  Girard  of  I^s  Angeles  has  Just  concluded  an  opera 
on  which  he  has  worked  for  three  or  four  years.  The  work 
will  be  presented  on  September  2Cth  at  the  Auditorium  in 
Los  Angeles  with  a  cast  of  150  people.  Mrs.  Girard  will 
take  the  leading  role. 

•     •     • 

Clarence  Eddy,  the  famous  organist,  will  make  a  concert 
and  recital  tour  through  the  United  States  and  Canada  during 
the  season  of  1910-1911.  He  will  visit  San  Francisco  during 
this  trip. 

L.  E.  Behymer,  after  a  busy  season  in  the  East,  during 
which  he  signed  up  a  large  concourse  of  musical  stars,  sold 
the  great  dancers  Pavlowa  and  .Mordkine  in  many  cities,  and 
visited  his  old  home  in  Shelbyville,  111.,  is  again  en  route 
home.  Mr.  Behymer  was  a  visitor  at  the  Knights  Templar 
conclave   in   Chicago   last   week. — Los   Angeles   Times. 

Gyula  Ormay  spent  his  vacation  in  Lake  County  and  is 
again  at  home  playing  at  the  Palace  Hotel  and  giving  lessons 
to  his  large  class  of  pupils. 

Hubert  Clyde  Linscott.  who  studied  with  Frank  King  Clark 
in  Paris  and  has  lately  been  engaged  at  the  Georgia  Univers- 
ity Conservatory,  is  visiting  in  Berkeley  and  gave  a  concert 
last  Thursday  evening.  He  also  appeared  with  much  success 
in  a  concert  in  Santa  Cruz.  Mr.  Linscott  is  a  graduate  of  the 
University  of  California  and  previous  to  his  departure  he  was 
a  prominent  member  of  the  musical  cult  of  the  Bay  Cities. 
He  is  a  baritone  soloist  of  great  advantages. 

John  Morrisey.  manager  of  the  Orpheum.  has  just  passed  a 
siege  of  sickness  resulting  from  a  case  of  ptomaine  poisoning. 
Mr.  Morrisey  is  very  much  esteemed  by  all  those  who  know 
him  and  his  many  friends  are  glad  to  hear  of  his  recovery. 

Miss  Edna  Montague  has  moved  her  Oakland  piano  studio 
to  57S0  Vicent  Street  of  that  city.  She  has  begun  her  new 
season  under  very  satisfactory   auspices. 


"HARPER'S   MAGAZINE"   FOR   SEPTEMBER. 

Unusual  variety  and  interest  mark  the  articles  and  short 
stories  in  the  September  "Harper's  Magazine."  Of  chief  im- 
portance is  the  third  and  concluding  installment  of  Mr. 
Howell's  "Memories  of  Mark  Twain."  In  "Naples  and  the 
Lotto"  Marie  Van  Vorst  writes  of  the  charming  Italian  seaport 
from  a  novel  point  of  view,  showing  how  the  life  and  hopes 
of  the  common  people  center  in  the  national  lottery  system. 
In  striking  sketches  and  entertaining  text  George  Harding 
describes  sailor  life  "In  Port"  and  the  seaman's  idle  hours 
ashore.  "The  .Microbe  as  a  Social  Reformer"  presents  some 
significant  facts  of  economic  and  social  importance  from  a 
fresh  standpoint ;  the  author.  Robert  W.  Bruere.  writes  from 
his  long  experience  as  manager  of  the  New  York  Society  for 
Improving  the  Condition  of  the  Poor.  Howard  J.  Shannon 
writes  of  "A  September  Day  at  the  Seashore"  and  the  strange 
minute  and  wonderfully  beautiful  microscopic  forms  of  life 
which  the  autumn  ocean  casts  upon  the  sands.  "Night,"  by 
Walter  Pritchard  Eaton,  is  a  charming  essay  of  Nature's 
moods  under  the  stars,  with  drawings  by  Walter  King  Stone 
reproduced  in  tint.  Eight  notable  stories  by  well  known 
writers  complete  the  number.  The  authors  include  Joseph 
Conrad,  Thomas  A.  Janvier,  Norman  Duncan,  H.  B.  Marriott- 
Watson.  Mary  Heaton  Vorse.  Olivia  Howard  Dunbar,  etc.  A 
profusion  of  illustrations,  paintings  in  color  and  in  tint,  add 
richness  of  effect  to  the  number. 


PUBLIC  LIBRAMY 


6an  FRANCI5O0.  Oakland,  LosAwseles,  ^pRTLAm  Seattle 

THE  ONLY    MUSICAL  JOURNAL    IN   THE    GREAT    WEST 
3     PUBLISHED     EVERY    WEEK    C^ 


VOL.  XVIII.  No.  23 


SAN  FRANCISCO.  SATURDAY.  SEPTEMBER  3.  1910 


PRICE  10  CENTS 


w 
m 


Itojl 


MISS  OLGA  STEEB 

The  brilliant  young  piano  virtuosa  who  will  enter  upon  a  Pacific  Coast  Concert  Tour  this  month  previous 

to  her  departure  for  Europe,  where  she  will  appear  in  March  with 

the  Berlin  Philharmonic  Orchestra 
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Sherman,  Clay  &  Co.  and  Music 


have  been  associated  for  many  years  in  the  minds  of  the  musical 
pubUc.  Mainly,  have  we  fo^ered  the  intere^s  of  teachers  and  ail  whose 
wants  are  for  the  educational  or  better  class  of  music.  Everything  in 
the  line  of  printed  music  is  supplied  by  us  at  the  mo^t  favorable  dis- 
counts. We  ^rive  to  render  prompt,  intelligent  and  efficient  service. 
Send  us  your  address  and  we  will  send  you  catalogs  which  will  be  of 
service  to  you  in  the  selection  of  music  for  amusement  or  ^udy. 

^  For  new  material  we  can  highly  recommend  the  following  songs: 


The  Dewdrop  Loves  the  Morning 3  keys 

O  My  Garden  Full  of  Roses 4  keys 

Rosamond.  3  keys 

Thoughts  Have  Wings 3  keys 

Four  American  Indian  Songs.   

PIANO  SOLOS 

Pompadour  Fan 

Dans  des  Demoiselles op. 

Dawn  

Reveil  du  Printemps . _- op. 

Winterreigen    (10  Bagatellen) op. 

Deux  Arabesques 

Serenade op. 


48 


16 


D'Hardelot 

Clarke 

Former 

Lehmann 

Cadman 


Cadman 

Friml 

Kussner 

Friml 

Dohnanyi 

Debussy 

d'Indy 


fl  We  carry  in  ^ock  the  complete  works  of  Friml,  MacDowell  and  Foote 
which  are  li^ed  on  another  page  in  this  issue.  We  also  sell  English  Pub- 
lications at  one  half  off  the  li^ed  price. 

^  To  any  teacher  w^ho  will  call  at  our  ^ore  or  send 
us  a  reque^,  vv^e  w^ill  send  free  of  charge  a  Singing  or 
Piano  Teacher's  Guide  which  will  be  of  invaluable  aid 
in  their  work. 
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Sherman  Way  &  Go. 


STEINWAY  AND  OTHER  PIANOS.      PLAYER  PIANOS  OF  ALL  GRADES. 
VICTOR  TALKING  MACHINES.    SHEET  MUSIC  AND  MUSICAL  MERCHANDISE. 
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HIC  other  da.v  the  Pacific  Coast  Mus- 
ical Keview  received  a  letter  fr<im  a 
subscriber  wherein  the  writer  asks 
us  why  we  did  not  mention  the  forth 
(•(iiiiin};  concerts  of  the  I'acific  ("oasi 
Saeufici-liund.  We  left  this  matter 
]jcM(liiij;  until  today  when  the  fest- 
ival is  nearly  over  so  that  we  could 
not  he  accused  of  endeavoriiif;  to  injure  the  event.  He 
fore  going  any  fnrtlier  we  desire  to  (|uote  the  letter 
here  referred  to  and  ask  the  pardon  of  our  readers  for 
omitting  the  name  as  we  have  had  no  opportunity  to 
ask  permission  to  publisli  it  and  consequently  tlie 
omission  of  tlie  name  of  tlie  writer  becomes  necessary. 
But  here  is  the  letter : 

San  Francisco,  August  20,  1910. 
To  the  Editor  of  the  Pacific  Coast  Musical  Review: 
The  undersigned  desires  to  inquire  of  your  valuable  paper 
why  no  attention  has  been  paid  in  your  columns  to  the  forth- 
coming concerts  of  the  Pacific  Coast  Saengerbund  which  take 
place  on  September  1st.  2d  and  3d.  I  am  an  old  subscriber 
to  the  paper  and  always  depend  on  my  musical  information 
on  the  news  appearing  in  your  paper.  Unless  I  find  an  official 
announcement  in  the  Musical  Review  concerning  a  forthcom- 
ing event  I  never  pay  any  attention  to  it  as  I  then  believe  it 
to  be  unworthy  of  notice.  The  failure  of  the  Musical  Re- 
view's mentioning  the  Saengerfest  influenced  me  to  consider 
it  an  event  below  the  dignity  of  our  otflcial  musical  season 
and  consequently  I  have  not  bought  any  tickets.  There  may 
be  other  readers  of  your  paper  who  are  under  the  same  im- 
pression. In  talking  to  a  friend  of  mine  about  this  matter  he 
told  me  that  the  Musical  Review  did  not  mention  any  event 
unless  the  same  was  advertised,  but  I  hardly  believe  this  to 
be  the  reason  for  your  silence.  Would  you  kindly  let  me 
know  the  reason  why  the  Pacific  Coast  Musical  Review  ig- 
nored the  concerts  of  the  Pacific  Coast  Saengerbund? 

Yours   cordially, 

S.  G. 


We  are  very  glad  to  answer  this  courteous  letter  and 
only  wish  that  other  subscribers  when  they  have  a 
grievance  woubl  let  us  know  instead  of  accusing  us  of 
all  sorts  of  crime,  stop|iiug  their  subscription  and  tell- 
ing all  theii-  friends  what  a  terrible  pajier  the  .Musical 
Review  is.  Our  correspondent  is  mistaken  in  one  point. 


We  did  announce  the  forthcoming  event  of  the  Saengei-- 
buiid  in  a  short  news  item  taken  from  the  San  Fran- 
cisco ("hroiiicle.  I!y  (b)ing  this  we  did  our  duty  by  our 
subscribers  in  the  luatler  of  furnishing  them  with  the 
news.  We  did  not  "lioom  the  Saengerfest  for  the 
rea.son  given  to  our  corres]iondenl  by  his  friend, 
namely,  because  no  advertisciuent  appeared  in  these 
columns.  We  have  now  a  hundred  advertisers  in  this 
l>ai)er,  among  them  our  correspondent  occasionally. 
We  must  treat  these  advertisers  somewhat  more  etlect- 
ively  than  those  who  do  not  adverti.se.  It  is  but  just 
lo  the  advertisers  to  refuse  to  •'boom"  anyone  unless 
he  is  willing  to  aid  in  supporting  this  jiaper.  Other- 
wise we  could  not  e.xlsl.  Then  there  is  auolher  reason. 
Five  or  si.x  friends  of  the  .Musical  Keview  called  the 
attention  of  the  press  ageul  lo  this  paper  and  asked 
him  to  fui'uisb  it  wilh  regular  jiress  mailer.  The  ]>ress 
agent  did  not  consider  this  paper  sufficiently  important 
to  mail  such  press  matter  and  we  did  not  consider  the 
event  sufficiently  imi)ortant  to  run  after  the  jn-ess 
agent.  Hesides  the  entire  att'air  was  the  most  disgrace- 
fully mismanaged  musical  event  we  have  ever  wit- 
nessed and  hence  unworthv  of  our  attention. 


Hut  even  with  all  this  we  were  about  to  pnlilish  a 
]iage  of  advance  information  regarding  this  event 
which  we  had  clii)i)ed  from  the  Chronicle  when  our 
attention  was  called  to  two  things.  F'irst  that  the 
I'acitic  Coast  Saengerbund,  although  a  I'acitic  Coast 
institution,  had  absolutely  ignored  our  Pacific  Coast 
artists  in  its  selection  of  soloists  and  secondly  that 
after  asking  our  mercliants  for  |:.'.5,(«MI  subscriptions 
to  defrav  tlie  expenses  the  committee  fixed  the  iirices 
of  the  c(')ncerts  at  the  exorbitant  rates  of  p.dO,  f-'.od 
and  f  1.(1(1 — nothing  less.  When  we  saw  this  we  tore 
u))  the  article  which  we  had  prepared  to  appear  in  this 
l)aper  and  decided  to  ignore  the  event,  because  of  the 
fact  that  the  association  has  ignored  the  artists  anti 
musicians  whom  this  paper  reju'esents,  that  they  called 
ill  a  leader  from  Xew  York,  that  they  engaged  all  their 
artists  fnuii  the  outside  and  that  they  taxed  the  mus- 
ical public  exhorbitant  prices  of  admission.  The  Pa- 
cific Coast  Musical  Review  is  a  journal  i)ublished  in 
the  interests  of  the  musical  luiblic  and  tlie  musical 
profession  and  if  ever  it  makes  money  above  its  ex- 
](enses  these  sums  will  be  devoted  for  lU'oblems  neces- 
sary to  advance  musical  interests  on  this  Coast.  This 
|(a]ier  has  no  use  for  mutual  admiration  societies  like 
this  I'acitic  Coast  Saeugerbuiid  which  has  iio  regard 
for  the  musical  public  and  artists  of  the  Pacific  Coast 
except  its  own  members  and  turns  down  .some  of  its 
best  leaders  for  the  purpose  of  engaging  lOasteru  talent. 
We  believe  in  attending  concerts  of  outside  artists,  we 
believe  in  our  clubs  engaging  outside  artists,  but  we 
opjiose  having  our  own  artists  ignored  and  entirely 
supplanted  by  outside  talent.  This  paper  is  tightiug 
constantly  for  the  recognition  of  our  artists  while  cer- 
tain musical  clubs  and  organi/.alious  are  tigliting 
against  them. 


The  elVect  of  our  ignoring  this  event  may  be  seen  in 
the  above  letter  and  also  in  the  very  poor  advance  sale. 
These  concerts  were  simply  not  recognized  as  official 
musictil  events  and  all  the  notices  in  the  daily  press 
could  not  make  them  serious  musical  affairs  in  the  eyes 
of  the  genuine  musical  pulilic  and  the  musical  pro- 
fession. We  do  not  claim  that  this  paper  can  make 
or  unmake  a  musical  event,  but  we  do  know  that  sev- 
eral thousanil  musical  peojile  look  to  this  paper  for 
their  official  musical  information.  This  pai)er  siiii- 
ported  almost  alone  the  first  Hach  Festival  and  also 
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(li(!  second  Hiicli  FcNtiv;il.  \\c  itriiiircd  llic  Kaeiigcr- 
fi'sl  hL'caiisc  it  was  an  insiill  to  our  California,  Orc-f^oii 
and  \\'asliiMf;ton  soloists.  (Mii-  i-cadcrs  can  jndf,'«'  for 
llicrnschcs  wliicli  of  the  two  events  was  the  most  suc- 
cessful lluanciallv  as  well  as  froiu  the  slaud|>oiui  of 
r<'((iHniliou  as  an  ollicial  musical  even!.  In  a  recent 
edition  of  Musical  Anieiiia  ".Me|>liislo"  sneers  al  Cali- 
fornia liecause  of  a  supposed  conceit  on  I  he  pai-t  of  our 

iMUsicians  and  sic  lovers.      I!ut   the  same  writer  for- 

iil-•^s  that  our  artists  and  (Uir  musical  endeavors  would 
never  he  recoj^nized  hv  the  lOaslein  press,  if  we  did 
not  OHi'selves  see  to  it  that  onr  ell'orts  were  reconnized. 
IJnt  we  can  easily  forgive  an  ICaslern  musical  journal 
for  venting  its  sarcasm  on  our  native  jiride,  while  we 
can  not  forf;ive  a  I'acilic  Coast  institution  to  i;;nore 
our  artists,  hej;  (uii-  merchants  for  su|)p<Mi  and  cliai-};e 
us  exorhilant  admission  juices  to  hear  outside  artists. 
This  is  addinj;  insult  to  injurv  with  a  \enjreance  and 
tliis  paper  certainly  does  not  propose  to  sullei-  il  «ilh- 
out   a   protest. 


OLGA  STEEB  AND  THE  BERLIN   PHILHARMONIC. 


One  of  the  most  interestinsand  important  bits  of  musical 
news  tliat  has  been  received  in  Califoinia  lately  is  the  inform- 
ation that  Miss  Olga  Steeb.  the  brilliant  California  pianist, 
has  been  engaged  by  the  Philharmonic  Orchestra  of  Berlin 
to  appear  in  three  concerts  during  the  season  1910-imi.  The 
dates  fixed  for  these  concerts  are  March  10th,  18th  and  23d, 
1911.  During  these  events  Miss  Steeb  will  play  nine  con- 
certos of  the  very  finest  class  of  musical  literature.  On 
March  1st  she  will  play  the  Brahms  concerto  in  D  minor  op. 
15,  the  Beethoven  concerto  in  G  major  op.  .^8.  and  the  Liszt 
concerto  in  E  flat  major.  At  the  concert  on  March  18th,  Miss 
Steeb  will  present  the  Schumann  concerto  in  A  minor  op.  54, 
the  Chopin  concerto  in  F  minor  op.  21  and  the  Tschailcowsky 
concerto  in  B  flat  minor  op.  23.  During  the  concert  set  for 
March  23d  Miss  Steeb  will  interpret  the  Grieg  concerto  in  A 
minor  op.  16.  the  Mozart  concerto  in  D  major  known  as  the 
Kroenungskonzert  and  the  Scharwenka  concerto  in  F  minor 
op.  82.  It  is  hardly  necessary  for  us  to  point  out  the  import- 
ance of  this  engagement.  The  Philharmonic  Orchestra  of 
Berlin  is  the  leading  symphony  orchestra  of.  the  German 
metropolis  and  only  the  best  artists  are  engaged  by  it.  It  is 
easy  enough  for  an  artist  to  engage  an  orchestra  in  Berlin 
and  give  a  concert  with  an  orchestra  in  public.  But  it  is  not 
easy  to  be  engaged  by  the  Philharmonic  Orchestra  for  a  series 
of  three  concerts. 

Previous  to  her  departure  for  Europe  Miss  Steeb  will  make 
a  short  PaciHc  Coast  tour  and  we  do  not  hesitate  to  advise 
any  musical  club  or  manager  who  is  desirous  of  exploiting 
our  own  talent,  without  depending  on  the  judgment  of  Euro- 
pean audiences,  to  enter  into  communication  with  Chas.  H. 
Keeter,  344  Blanchard  Hall  Building,  Los  .\ngeles  and  thus 
give  Miss  Steeb  the  satisfaction  of  recognition  by  her  native 
state  before  entering  upon  her  European  concert  tour. 


CALIFORNIA  CONSERVATORY  MUSIC. 


The  Pacific  Coast  Musical  Review  desires  to  attract  the 
attention  of  its  readers  to  the  announcement  just  given  out  by 
the  management  of  the  California  Conservatory  of  Music  that 
Georg  Kruger,  pianist,  and  Georg  Walcker,  basso,  will  give  a 
joint  recital  under  the  auspices  of  the  conservatory  at  the 
Columbia  theatre  on  Sunday  afternoon,  September  11th.  This 
will  be  the  first  important  local  event  of  the  new  musical  sea- 
son of  1910-1911  and  should  appeal  to  everj-one  interested  in 
the  progress  in  musical  culture  in  our  city.  Both  gentlemen 
who  are  booked  to  appear  on  this  occasion  are  finished  artists 
in  their  respective  branches  of  the  art.  They  have  appeared 
abroad  as  well  as  in  .\merica  with  undisputed  success.  They 
have  been  added  to  the  musicians'  cult  of  California.  Thev 
form   two   important   factors   in   our  educational   system   and 


conseguently   their  apixjarance  Bbould  be  greeted  with  more 
than   pasHing  attention. 

Mr.  Kruger  hau  apiieared  l>efore  in  tbU  city  and  has  gained 
many  admirers  by  reason  of  bis  vigorouB  style  of  piano  play- 
ing, but  at  no  time  previous  ba«  he  appeared  to  quite  sucb 
advantage  as  be  will  on  this  occasion  when  his  reputation  as 
an  artist  and  pedagogue  is  to  be  strengthened.  Mr.  Walcker 
has  really  not  as  yet  had  an  opportunity  to  appear  before  the 
public  of  San  Francisco  under  the  most  favorable  circum- 
stances. When  he  sang  the  bass  part  in  "Samson  and  De- 
lilah" under  Steindorffs  direction,  be  did  not  have  sufficient 
work  to  do,  to  convince  the  people  of  bis  remarkable  ver- 
satility. On  this  occasion,  however,  .Mr.  Walcker,  will  have  a 
splendid  opportunity  to  reveal  himself  at  his  best  and  the 
musical  public  of  our  city  should  look  forward  to  this  event 
with  more  than  ordinary  expectation.  In  next  week's  issue 
of  the  paper  we  shall  publish  a  few  critical  opinions  regard- 
ing these  two  artists  from  European  as  well  as  American 
papers. 


CLYDE    LINSCOTT'S   CONCERT. 


One  of  the  more  important  summer  musical  events  in 
Berkeley  was  the  concert  given  by  Hubert  Clyde  Linscott 
at  Unity  Hall  of  that  city  on  Thursday  evening,  August  25tb. 
Owing  to  the  rather  dull  time  of  the  year  the  attendance 
was  not  as  large  as  might  have  been  the  case  under  more 
favorable  conditions,  but  it  is  safe  to  admit  that  the  artistic 
quality  of  the  event  fully  compensated  those  present  in  every 
way.  Mr.  Linscott,  who  was  well  and  favorably  _ known 
in  musical  circles  on  both  sides  of  the  Bay  during  bis  term 
in  the  State  University,  has  recently  returned  from  Paris 
where  he  has  studied  with  Frank  King  Clark  and  im- 
mediately after  his  return  to  America  he  was  offered  and  ac- 
cepted a  position  as  vocal  teacher  at  a  University  in 
Georgia.  He  is  now  here  on  a  visit  to  relatives  and  friends 
and  while  here  has-  submitted  to  a  demand  on  the  part  of 
his  friends  to  give  a  concert. 

Mr.  Linscott  possesses  a  baritone  voice  of  a  singularly 
pleasing  quality.  It  is  sonorous  and  ribrant  In  the  lower 
register  and  quite  ringing  and  bell  like  in  the  upper  posi- 
tion, even  at  times  resembling  a  tenor  quality.  This  is 
especially  true  whenever  Mr,  Linscott  uses  the  mezzo  voce 
effect.  The  young  singer  possesses  an  exceptionally  agree- 
able knack  of  using  the  head  tones  and  gives  evidence  of 
a  very  intelligent  handling  of  the  technical  side  of  vocal 
art.  He  displays  a  very  keen  observance  of  the  emotional 
coloring  of  a  song  and  his  phrasing  is  so  delicate  and  re- 
fined that  every  song  seems  to  possess  a  particular  interest 
for  the  listener.  In  addition  to  a  very  agreeable  tone  quality 
and  a  very  discriminating  mode  of  phrasing,  Mr.  Linseott's 
enunciation  is  simply  delightful.  His  English,  French  and 
German  was  equally  flawless  and  could  be  easily  understood 
by  an.vone  familiar  with  these  languages.  I  was  particularly 
pleased  with  his  German  enunciation  which  was  as  correct 
and  distinct  as   I  have  ever  heard  it. 

There  is  no  doubt  regarding  the  fact  that  Mr.  Linscott 
has  studied  the  art  of  singing  to  great  advantage  and  that 
his  song  recital  was  an  event  of  more  than  ordinary  artistic 
interest.  It  is  not  necessary  to  review  the  concert  in  detail 
and  I  shall  only  call  the  attention  of  my  readers  to  the  fact 
that  the  compositions  were  as  varied  as  they  were  representa- 
tive of  modern  as  well  as  old  schools  of  composition.  I  could 
not  help  noticing  the  fact  that  so  much  of  our  modern  school 
of  composition  lacks  the  essentials  of  clearly  defined  melody 
and  possesses  more  than  the  necessary  technical  complexi- 
ties, while  the  old  school  is  fertile  with  beautiful  melodic 
coloring  and  rather  simple  in  technical  construction.  Of 
course  taste  in  such  matters  differs,  but  personally  I  should 
like  to  go  on  record  as  preferring  melody  and  simplicity  of 
harmonic  treatment  to  lack  of  melody  and  complexity  of 
theoretical  problems.  Mr.  Linscott  presented  this  interest- 
ing program: 

"Open   Thy   Gate"    ( Woodford-Finden) ;   "The   Little   Thief" 

tSternl;    "African    Battle    Prayer"    (Cadman);    "L'Heure    Ex- 

quise     (Hahn);    L'Eternelle    Idolle     (Holmes):   D'Une    Prison 

(Hahn):   Legende   de   la   Sauge    (Massenet):   From   "Le  Jon- 

( Continued  on  Page  8.) 


Organi^s  and  Choirma^ers,  Attention ! 

Novello's,  A.  P.  Schmidt  and  G.  Schirmer's  Choruses  Con^antly  on  Hand 


Wntc  for  Cat 
We  send  cho 


nd  discounts. 
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Benj.  Curtaz  &  Son 


113-117  Kearny  St.  San  Francisco, 

Everett  Pianos.     Victor  Talking  Machines 
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WII  I  I  AM  F    ZFTH    violinist 

vr  1 1^  l-i  1 /^iVl    r.    Z^Ii.\^n,    musical DinBCTon 

The  Zech  Orcbestrn  Itehearaea  Elverr  Monday  EvcdIdb 
1332  Geary  Street  Phone  We»l  1603 

Hermann  Genss 

TBACHBR    OP    PIANO,    SINGING    AND    HARMONY,    will    ac-cept 

•  <u<leul>  at    kla    rt-alilFuce    and   studio:    :::tl2   CI.AV    STItKICT, 
BeHyeen    WVbater   and    Uuehanan    St».      Tela.    >Ve»t    6B18;    S    302r> 

Louis    CrepaUX,    Member  Paris  Grand  Opera 

IM  Countryman  Bide.,  915  Van  Ness  al  Ellis 

and  Saturday.     Wedneidav 

Wallace  A.  Sabin 


Mrs.  Oscar  Mansfeldt 

Summer   Course    for   Teachers    during    months    of   June,    July 
and    August. 


2016    Buchanan    St. 


Telephone   West   314 


Organist  Temple  Emanu  El.  Fir 
Director  Loring  Club.  San  Fran< 
fornia  St.  Tel.  Frank.  534.5.  Sat.  I 
West   6645.  Berkeley.   Mon.  &  Tu 


Cliurch  of  Christian  Science. 
;co,  Wednesdays  at  1617  Cali- 
m..  Chrlsllan  Science  Hall.  Tel. 
.   2S20   Prince.  Tel.   H.-rk.   4774. 


MACKENZIE  GORDON 

TENOIl 

1  branches  from  the  rudimenu  at  lone  focnudoa 
luBhe«    linuh   and  Ccmplellcn  0/  PMic    Singh 
OKATOKIO  OI'EilliA  CONCEIIT 

Studio:  2832   Jackson  Si.  Phones:  WmI  457.   Home  S.  322 

lly  .\|iuolntmcu<   Only 


Teacher  of  Singing  l^^l 


iSaint  R.ose  Academy  o/^  Music 

Cor.  Pine  and  Fierce  Sis.;  San  Francisco 
BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted  by  Sisters  of  Sjinl  Dominic 

JoHn  W.  Metcalf 

Telephone  Oakland  3172 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 
SAN   JOSE CALIFORNIA 

THe  Misses  Patterson 

Home    for    Music    and    Art    Students 

References  required 

257  West  104th  St..  New  York  City.  N.  Y. 

Benj.  <S.  Moore 

an  FranciK:o~Tue«Jay  and  Frid.y  al  Calvary 
St.,  Care  Tapper  &  Reed.     R 

Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 


Phone  Park  1050 


Established  1895 


Ho 


Phone  S  106» 


Von  Meyerinck  School  of  Music 

UNDER   THE    DIRECTION    OF    MRS.    A.VNA    VON    MEYERINCK 

Classes  In  French.  German,  Musical  History  and  Sight  Read- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  Sl«  Grote  St,  near  Fillmore.  In  Berkeley, 
Thursday     at   Snell    Seminary. 

Mrs.  Noah  Brandt 

PIANIST 
Jufl  Returned  from  Berlin.     Sole  Inflruclor  o(  Enid  Brandt 


Residence:  1257  Jackson  Sire 
Telephone,  Franklin  468<>. 


Studio:  \2i'>  Jackson  Street 
Telephone.  Franklin  iWl 


Pure  Italian  School-Op 


,:   Pied.  85  I .  Home  A  5940  t  Sundays  hy 
008  Kohler  &  Chax:  Bids.       l"  AppoinlmenI 


Joseph  Greven  vojce  specialist 

Director  of  tlie  California  Opera  School 
Telephones:   Franklin  3671  826  EDDY  STREET 

Home  S  367  I  bet.  Van  Nea  and  Franklin 

Consultalion  hours  daily  from  2  to  3  p.  m. 


Mr. 


ndMs       CHAMBERLAIN  ^^'^'^^^'^ 


Residence  Studio:  2431  Elli 


William  Edwin    v><iiz  *.iTXJjjLiyxvj-/^  vxx-^     soprano 

Song  Recitals       TKACHKRS     OF     SINCilNCr       Coaching 

)rlh  Streel.  Berkeley  Method  of  FrailceSCO  LaiTiperti  Telephone.  Berkeley  1143 

in  Francisco  Wednesdays.  1  234  Jarkson  Sr.  Telephone.  I  r,,nklin  47  14.     In  Oakland  Thursday  Adernoon,  Maple  H.U 


Mrs.  Frances  B.  Williams 

J510  Clay  Sl„  San   Francisco,  Phone  West  224J.    Or  2202  Durant  Avenue 
Berkeley,  Phone  Berkeley  2J1 

MISS  EVA  FRANCES  PIKE.  2289  W.  Siileenlh  Si..  Los  Anjeles. 
MISS  FRANCES  GAYLORD.  275  Wefl  Hoh  Si..  Pomona. 
Normal  Teacher,  ol  THE  BURROWES  COURSE  OF  MUSIC  STUD"!' 
A  method  lor  children  which  deliahls  pupils,  salialies  parents  and  henetits  teachers.     Inve^igate  il 

Miss  Elizabeth  Westgate 

PIANO,   ORGAN,   THEORY 

Organist   and   Musical   Director   First   Presbyterian   Church. 

Alameda 

Suite:     S2  MaedoDouBh  Bulldlug:,  Oakland 

Home    Studloi      1117    Paru    St.,    Alameda.  Tel.    Alameda    IBS 


Adolf  Gregory 


Voice     Production, 
203-205   TWELFTH    ST. 


Piano,     Harmony 
COR.  JACKSON 


lllary'a     Oakland 
ry    of    Muile 

UDd     ComponltloD 

OAKLAND 


E.  Standard  Thomas  tenor 

Five  Years"  Study  wilh  Frank  King  Clark  and  Jean  de  Reszke 
JuA  leturned  from  Paris.     Teaches  the  Pure  Italian  Bel  Canto 


2834  Derby  Street,  Berkeley,  Cal, 


Berkeley  3234 


The  Beringer  Conservatory  of  Music  l°d"^l 


I  18% 
he  direc- 
.  .  II  graded 

.1  educartpa,  based  on  principles  of  artistic,  scientific  and  prac'tical 
value.  Private  inMruction  In  Piano.  Voice  Development  and  Artistic  Sing- 
ing (Italian  Method.)  PupUa  prepared  for  the  Operatic  and  Concert  Stage, 
Special  Departments  lor  Beginners,  Amateurs  and  Professionals.  Pupils 
received  at  any  time,  ConsulUtion  hours  from  II  a.  m,  to  I  p.  m.  Artist 
Members  of  Faculty  can  b«  f  nipaBed  (or  Recitals,  Concerts  and  Musicales. 
For  further  information  :ipply  tO  The  Beringer  Conservatory  of  Music 
926  Pierce  St,,  near  McAlliMer.  San  Francisco.    Tel.  West  TIIW. 

Conservatory  of  Music 

OF  THE   UNIVERSITY  OF  THIf   PACIFIC      • 

PIERRE    DOUILLET,    Dean.  '  *,^4N    JOSE,    CAI,. 

The  oldest  Institution  on  the  Coast— soonu)'***  Musical  Edu- 
cation— Advantages  of  literary  studies  rfif;'  charge.  Board 
and  room  at  moderate  prices.     Send  for  Catalog  '•■ 


Grove's  Dictionary  of  Music 

and  Musicians 

is  now  complete.  Five  big  handsome  volumes,  (xflavo, 
bound  in  decorated  blue  cloth  or  half  morocco,  each 
illuiVrated  with  a  photogravure  and  many  full-page 
plates.  Sold  only  in  sets  by  subscription.  Write  for 
special  terms  to  music  teachers.  One  live  agent  wanted 
in  each  locality.  Address  Henry  C.  J.  Klahn,  Gen- 
eral Agent  for  Pacific  Coait, 

365-571   Market  Street  San  Francisco,  Cal. 
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SHORT   ITEMS  OF   INTEREST. 


Will  L.  (Ji'ceiibuuin  has  returned  from  a  month's  vacation 
to  Lake  Talioe  and  has  begun  to  make  preparations  for  the 
new  season.  The  ensuing  musical  season  promises  to  be  one 
of  the  most  active  in  Mr.  Greenbaum's  experience.  Among 
the  artists  who  will  appear  during  the  season  are:  S<  otti, 
Madame  Bernice  de  Pasquali,  The  Russian  Ballet  with  Pav- 
Iowa  and  Mordklne  and  the  Metropolitan  Opera  House  Or- 
chestra of  New  York,  Madame  Gadski,  Joseph  Hofmann, 
Mischa  lOlman,  Kocian,  The  Russian  Symphony  Orchestra 
and  other  attractions  to  be  announced  later. 

The  complete  repertoire  to  be  presented  by  the  Bevani 
Grand  Opera  Company  at  the  Garrick  Theatre  during  its  San 
Francisco  engagement  consists  of:  II  Trovatore,  La  Boheme, 
Alda,  Love  Tales  of  Hoffman,  Lucia,  Pagliacci,  Carmen, 
Martha.  Cavalleria  Rusticana,  Travlata,  Puritani,  Barber  of 
Seville  and  Rigoletto.  There  will  be  matinees  on  Saturdays 
and  Sundays. 

The  Pacific  Coast  Musical  Review  is  informed  on  excellent 
authority  that  the  grand  opera  season  which  was  to  take 
place  at  the  Van  Ness  Theatre  under  the  direction  of  W.  H. 
Leahy  next  December  with  Polacco  as  musical  director  and 
Telrazzini  as  prima  donna  has  been  abandoned.  The  Van 
Ness  Theatre  is  to  be  torn  down  immediately  and  Mr.  Leahy 
did  not  think  it  advisable  to  go  to  the  expense  of  bringing 
the  company  all  the  way  from  Rio  de  .Janeiro  without  a  .Mex- 
ican engagement.  We  understand  that  the  Metropolitan 
Opera  House  management  of  New  York  has  received  the  con- 
tract from  the  Mexican  Government  to  give  the  opera  pro- 
ductions during  the  Centennial  Celebration  and  Polacco  lost 
his  chance.  For  this  reason  there  will  be  no  grand  opera  in 
this  city  except  the  season  now  under  course  of  preparation 
which  will  begin  at  the  Garrick  Theatre.  Monday  evening 
with  Faust  by  the  Bevani  Grand  Opera  Company. 

Cav.  Ricardo  A.  de  S.  Encarnacao,  basso  profundo.  who 
during  the  last  six  years  has  given  vocal  lessons  in  Oakland 
with  great  success  will  open  a  San  Francisco  studio  at  ln08 
Kohler  &  Chase  Building  on  Friday,  September  16th.  He  will 
be  in  San  Francisco  on  Tuesdays  and  Fridays  and  as  he  is  an 
instructor  of  superior  faculties,  he  should  be  as  successful 
here,  it  not  more  so,  than  he  has  been  in  Oakland. 

The  Oakland  Conservatory  of  Music,  Adolf  Gregory  di- 
rector, has  grown  so  remarkably  during  the  last  year  that  it 
was  again  necessary  to  move  to  larger  quarters.  Mr.  Gregory 
has  selected  the  corner  of  Thirteenth  and  Madison  Streets. 
Oakland,  tor  the  new  headquarters  which  are  not  only  con- 
siderably larger  than  any  yet  occupied  by  this  splendid  insti- 
tution but  the  new  edifice  is  very  elegant  and  splendidly 
situated.  Mr.  Gregory  and  the  faculty  of  the  conservatory 
are  to  be  heartily  congratulated  on  the  brilliant  success  which 
they  are  achieving. 

The  Pacific  Coast  Musical  Review  desires  to  express  its 
appreciation  to  John  W.  Metcalf  of  Oakland  for  sending  it 
five  of  his  new  songs  just  from  the  press  of  Arthur  P. 
Schmidt  of  Boston  who  announces  a  list  of  other  publications 
upon  another  page  of  this  issue.  The  names  of  the  five  songs 
are:  "Hark  as  the  Twilight  Pales."  "When  Love  Was  New." 
"Little  House  o'  Dreams,"  "Loss  and  Gain,"  and  "O  Flower 
of  all  the  World."  The  last  named  song  is  dedicated  to 
Emilio  de  Gorgoza.  We  have  had  repeatedly  the  pleasure  of 
commenting  on  the  excellent  works  of  Mr.  Metcalf.  He  is 
most  assuredly  one  of  the  very  best  song  writers  on  the  Pa- 
cific Coast,  it  not  in  America.  His  style  is  decidedly  typical 
and  he  never  fails  to  weave  a  most  delightful  melody  in  what- 
ever he  may  w-rite  and  fortunately  has  not  succumbed  to  the 
very  bad  fad  of  writing  as  uninteresting  music  as  possible. 
He  possesses  great  skill  as  a  theoretician  and  the  poems  he 
chooses  to  be  set  to  music  are  exceptionally  well  fitted  tor 
the  purpose.  In  short  Mr.  Metcalf  composes  real  songs  that 
can  IJb  sung  and  that  never  fail  to  touch  the  heart  of  the 
listener.     We  predict   that   the   five  songs   mentioned   in   this 


item  will  be  among  the  most  favored  on  the  ensuing  pro- 
grams of  the  season  Just  about  to  open.  We  congratulate 
Mr.  Metcalf  on  bis  latest  successes.  May  he  continue  to 
write  as  fine  songs  In  future  as  he  has  done  In  the  past. y 

The  Pacific  Coast  Musical  Review  desires  to  attract  the 
attention  of  Its  readers  to  the  page  advertisement  published 
In  this  Issue  by  Arthur  P.  Schmidt  of  Boston  on  page  7.  Mr. 
Schmidt  Is  the  first  Eastern  publisher  who  has  recognized  the 
musical  profession  on  the  Pacific  Coast  sufficiently  to  use 
the  pages  of  the  Pacific  Coast  musical  organ  as  a  jnedium  to 
announce  his  publications  for  a  definite  period.  Mr.  Schmidt's 
page  will  appear  once  a  month  during  a  period  of  eight 
months  and  if  our  musicians  desire  to  be  informed  regarding 
the  latest  publication  to  be  added  to  their  programs  we  advise 
them  to  watch  this  page  very  carefully.  It  will  appear  in 
the  first  edition  of  every  month. 

We  are  in  receipt  of  a  copy  of  W.  J.  McCoy's  "Dance  of  the 
Fireflies"  which  was  such  a  popular  number  at  the  recent 
Bohemian  Club  Jinks.  The  work  Is  published  by  Sherman. 
Clay  &  Co.  This  gem  of  a  waltz-like  Idylle  Is  one  of  the  very 
best  things  we  have  seen  from  the  pen  of  Mr.  McCoy  and  com- 
bines brilliancy  of  technical  conception  with  a  romantic  back- 
ground of  delightful  color.  It  Is  bright  and  airy  and  forms 
one  of  the  most  pleasing  piano  compositions  that  have  lately 
come  to  our  attention.  Piano  students  should  not  miss  get- 
ting this  work  .     They  will  like  it. 

Arnold  Krauss.  concert  master  of  the  Los  Angeles  Sym- 
phony Orchestra  spent  a  week's  vacation  In  San  Francisco 
and  returned  home  last  Tuesday.  He  was  very  lavishly 
entertained  during  his  presence  in  this  city  and  expressed 
himself  as  being  surprised  at  the  wonderful  progress  made  by 
San  Francisco  in  the  rebuilding  of  the  city  since  he  was  here 
last,  shortly  after  the  fire.  Mr.  Krauss  looks  forward  to  a 
busy  season  this  winter. 


Having  scanned  mod  carefully  the  countless  German  Liedersingers 
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"There  are  no  others" 
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For  particulsrs  •pply  to 

CONCERT  DIRECTION  M.  H.  HANSON 
437  Fifth  Avenue  New  York 


Teaching  Material  and  Music  of  the  Better  Class  Our  Specialty.     All   Music  and    Books   by   the   Be«  Com- 
posers conflantly  on  hand.     The  items   listed  on  page   7   by    Friml — MacDowell  — Fpote,  etc.,  also  any  music   (hat   we 
carry  in  Stock,  cheerfully  sent  on  approval     I  D^_,J      C^iwkvk'W   Rr    ^rkt»  I    ^'"'^  '°'  Catalogs  and  Discounts, 
lo  all  who  will  make  themselves  known  to  us.    |  DCnj.    KAXXX^T.   GL    JOJl  |    „3.„7  Kearny  St.,  San  Francisco 
Everett     Pianos.  Victor     TalRing    Machines 


PACIFIC    COAST    MUSICAL    REVIEW 


RUDOLF  FRIML  PIANOFORTE  COMPOSITIONS 


JUST    ISSUED 

Op.    60.     Etude     Fantastique 60 

A  brilliant  and  effective  con- 
cert etude  in  the  earlier  fourth 
grade. 

Op.  61,  No.  1.     Pensee  fugitive  (3b)   50 
Abounds     in     beautiful     sustain- 
ed  melodies   tor   both    hands. 

Op.   61.   No.   2.     IVIarche   grotesque     50 
An    original    and    very    effective 
composition  in  the  third  grade. 

Op.  61.  No.  3.     Reverie  appassionee  60 
An  impassioned  oomposilion  wor- 
thy  to   be   ranked   with   the   best 
specimens   of  modern   pianoforte 
music. 

Hymne    Celeste  50 

A  pleasing  melody  piece  with  sim- 
ple arpeggios  for  the  right  hand. 
Specially  suitable  for  earlier 
third   grade    pupils. 

SENT     Thematic    Catalogue    of    Com- 

FREE     positions   by    Rudolf   Friml. 

Op.     36.     No.     1— At     Dawn     l3c) 40 

Combines  retined  melody  for  both  hands,  requir- 
ing careful  legato  playing.  The  teacher  will 
welcome  this  work  as  most  practical  for  the 
application    of    broken    chord    study. 

Op.   36.     No.   2— Twilight    (3b)        40 

Contains  a  broad  singing  melody  in  the  left  hand 
accompanied  by  simple  chords  in  the  right  hand. 
A  splendid   teaching  and   recreative  piece. 

Op.     55.     Three    Concert     Pieces. 

No.    1 — Polonaise   Triomphale    (4c)    65 

No.  2— Valse  de  Concert  in   D   {4c)  75 
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Op.  32.  Reveil  du  Printemps  (4a)  50 
This  effective  composition  re- 
quires considerable  freedom  in 
performance  and  it  will  be  found 
an  admirable  study  and  recital 
number  for  students  of  the 
fourth    grade. 

Op.    33.     Chant    Poetique    (w)  40 

One  of  the  composer's  most  suc- 
cessful melody  pieces.  Excellent 
for  teaching  and  recreation  pur- 
poses. 

Op.  35.     Suite  Mignonne  (3d  grade) 

Nos.   1-5,   each 30 

No.     6. - 40 


Complete    75 

Solitude,  Morning  Song,  Valae 
Romantique,  A  Little  Story, 
Danse  Bohemienne,  Contempla- 
tion. This  suite  is  valuable  par- 
ticularly for  what  it  offers  as 
study  in  interpretation.  At  the 
same  time  the  pieces  present 
many  opportunities  for  applying 
technical  principles  in  an  artistic 
manner. 

Polish   Dance   (4a)    75 

Op.    56.     No.    1— La    Sevillana,    Bolero    (3c)  60 

A   Bolero  of  medium   difficulty  only,   but  effective 
and   pleasing.     For   its   proijer   performance   it    re- 
quires   well-marked    rhythm,    musical    interpretation 
of  the  accompaniment   (which  is  full  of  interest) 
and   well-sustained   legato   melody. 

Op.   56.     No.  2— Venetienne    (3b)    60 

Technically  not  difficult,  but  requiring  delicacy, 
contrast  and  musical  appreciation.  Repertoire 
number  that  will  be  welcomed  by  pianists  and 
teachers. 
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Pianoforte  Compositions  by  EDWARD  MACDOWELL 

Published  Under  the  Pseudonym  of  EDGAR  THORN 


-AMOURETTE      M 

FORGOTTEN  P.\IRV  T.\LES 7S 

Sung    Outside    the    Prince's    Door. 
Of   a    Tailor   and   a    Bear. 
Beauty    In    the    Rose    Garden. 
From     Dwarf     Land. 

SIX     FANCIES      7S 

A     Tin     Soldiers     Love. 

To   a    Humming   Bird. 

Bluette. 

Summer     Song. 

Across     the     Fields. 

An    Elfin    Round. 
IN    LILTING    RVTHM     73 

Two     Pianoforte     Pieces. 
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Collections  of  Pianoforte  Pieces  by  EDWARD  MACDOWELL 


Op.  3D.     12  Etudes  (for  the  Development  of  Tech- 
nique  and    Style!    $1   50 

Op.    51.     Woodland    Sketches   1  25 

Op.  .")5.     Sea   Pieces  1   25 

Op.  62.     New   England   Idyls  1   25 

*Op.  2S.     Six   Idyls  after  Goeth»  1   25 


•Op.  31.     Six   Poems  after  Heine  1  00 

•Op.    3S.     Eight    Marionettes  1  00 

•New    Editions    Revised    and    Augmented    by    the 

Composer 
In   Passing   Moods — Album  of  10  Selected  Compo- 

positions.     $1  25 


Some  Practical  Things  in  Piano  Playing  by  ARTHUR  FOOTE 

Just    Issued.         Price    50    Cents. 
A  valuable  handbook  by  one  of  the  leading  and   most   experienced    teachers   of   the   day.     Within    a    small 
space  it  deals  with  a  large  variety  of  technical  and  aesthetic  subjects  of  interest   and   value   to   all    teachers 
and   players.     The   appendix   contains   some   new   technical  exercises.     This  book  should  be  in  the  hands  of 
all   piano   players   for  study   and   reference. 

Mail  Orders  Solicited  and  Filled  Promptly  to  All  Parts  of  the  Country 

ARTHUR  P.  SCHMIDT 


BOSTON:  120  Boylston  Street 


LEIPZIG 


NEW  YORK:  11  W.  36th  Street 
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(Continued  from  I'age  4.) 
leur  de  Notre  Dame";  Day  and  NiKlit  iWllllania) ;  Tbe  Cuc- 
koo clock  (Shaeffer):  Folk  Song  (Durst);  Die  Neuglerigc, 
Wohln  (Schubert);  Iiu  Wuiidersclionen  Monat  Mai,  Au/J\ 
Melnen  Thraiien  Sprlessen,  Die  Rose,  die  Lille,  Weiin  Icli  in 
Uelne  Augen  Seh'  (Schumann);  Uedouln  Love  Song,  The 
Northern  Days,  The  Danza  (Chadwlck). 

Mrs.  Wm.  Aydelotte  was  the  accompanist  and  proved  a 
most  accomplished  arlist  In  Ihe  very  diflicult  phase  of  forming 
a  background  to  a  soloist's  efforts.  Her  work  was  very  mu- 
sicianly  and  she  seemed  to  be  in  complete  accord  with  the 
artist. 

AIvFRED  METZGEU. 
V* 


One  of  the  most  delightful  features  of  this  affair  waa  the 
piano  playing  of  Frederic  Biggerstaff,  who  demonstrated 
again  his  acute  artistic  finesse  and  his  brilliant  technical 
equipment. 


The  program  at  the  regular  recital  at  Sherman,  Clay  &  Co. 
Ilecital  Hall  on  August  27th,  with  Charles  E.  Lloyd,  Jr.,  basso, 
as  soloist  and  Frank  L.  Grannis  at  the  player  piano  was  as 
follows:  Morning,  Noon  and  Night  Overture,  (Sui)pe),  Estey 
Pipe  Organ;  (a)  Rhine  Wine  Song  (Ries),  (b)  Song  of  a 
Heart  (Tunlson),  Mr.  Lloyd,  accompanied  with  the  Cecilian 
Plaper  Piano;  A  few  minutes  with  the  Victrola;  (a)  -A  la 
bien-almee  Valse  (Schutt),  (b)  Collnette  (Beaumont),  Cecil 
Ian  Player  Piano;  (a)  The  Clang  of  the  Forge  (Rodneyi,  (bl 
The  Two  Grenadiers  (Schumann),  Mr.  Lloyd,  accompanied 
with  the  Cecilian  Player  Piano;  Ruins  of  Athens  (Beethoven- 
Liszt),  as  played  by  Ferrucio  Busoni,  reproduced  by  the  Welte 
Player. 


A    DELIGHTFUL    PRIVATE    MUSICALE. 


Mrs.  Willard  Metcalf  Beam,  who  is  better  known  to  our 
musical  friends  as  Miss  Mary  Adele  Case,  gave  a  private 
musicale  at  the  residence  of  her  relatives,  »U3  Fell  Street  on 
Wednesday  evening,  August  24th.  The  event  was  arranged 
for  the  purpose  of  introducing  Miss  Elise  Osborn,  a  pupil  of 
Mrs.  Beam's  to  a  number  of  friends  and  incidentally  Mrs. 
and  Mr.  Beam,  who  is  also  a  pupil  of  Mrs.  Beam,  sang  sev- 
eral solos  and  a  duet.  Miss  Osborn  selected  as  her  num- 
bers: "Serenade"  by  Neidlinger,  "Danza"  by  Chadwlck  and 
"Spring  Song"  by  Coenen.  Considering  the  fact  that  Mist, 
Osborn  had  only  studied  tor  six  months,  it  must  be  admitted 
that  she  has  made  remarkable  progress  in  so  short  a  time. 
She  possesses  a  pure  lyric  soprano  of  delightful  flexibility 
and  bell  like  clearness  and  she  uses  it  quite  intelligently. 
She  was  heartily  applauded  for  her  very  delightful  interpre 
tations  and  she  certainly  deserved  all  the  encouragement  she 
received.  Mrs.  .1.  B.  Shank  played  the  accompaniments  very 
tastefully.  Miss  Charlotte  Weir,  contralto,  also  a  pupil  of 
Mrs.  Beam's  made  an  excellent  impression  on  her  hearers. 
but  as  the  writer  arrived  too  late  to  hear  her,  he  can  not 
conscientiously   comment  at  length  on   her  work. 

Mrs.  Beam  sang  a  number  of  songs  In  French  and  English 
and  one  in  Hungarian.  Among  these  were  several  which  she 
had  on  her  program  at  her  concert  last  season.  Our  readers 
will  remember  that  at  that  time  we  were  somewhat  dis- 
appointed at  the  showing  Mrs.  Beam  made  then  and  we  were 
afterwards  told  that  the  singer  was  under  the  disadvantage 
of  being  indisposed  and  consequently  could  not  do  justice  to 
herself.  Since  hearing  her  again  last  week  we  are  inclined 
to  the  belief  that  this  was  really  the  case,  for  Mrs.  Beam 
sang  exceedingly  well  on  this  last  occasion.  Her  beautiful, 
pliant  and  rich  contralto  vioce  was  used  with  singular  dis- 
crimination and  did  not  display  those  discrepancies  which 
we  noted  at  the  concert.  It  is  evident  that  Mrs.  Beam  under- 
stands the  art  of  song  thoroughly  and  that  she  has  undergone 
a  thorough  vocal  education.  Her  voice  certainly  sounded 
most  pleasingly  and  her  interpretation  was  distinguished 
by  artistic  finesse  and  musicianly  intelligence.  Her  listeners 
were  very  enthusiastic  and  rewarded  her  with  many  demands 
for  encores. 

Mr.  Beam  sang  "The  Armorer's  Song"  in  a  sonorous  basso 
cantante  voice  with  a  remarkable  compass  and  a  delightful 
ringing  quality.  Mr.  Beam  certainly  possesses  the  necessary 
qualifications  for  a  competent  singer  and  in  his  duet. "When 
the  Roses  First  Appear"  by  Abt,  which  he  sang  with  Mrs. 
Beam,  he  gave  evidence  of  more  than  ordinary  instinct  for 
ensemble  work.  The  event  was  a  very  delightful  one  and 
everyone  present   was   lavish   in   praise   for   the   participants. 


The  Treble  Clef  Club  is  holding  weekly  rehearsals  at  the 
St.  Francis  Hotel  for  a  concert  to  be  given  under  Mr.  Stein- 
dorff's  direction  in  November.  The  numbers  to  be  sung  in- 
clude Arthur  Claassen's  "In  a  March  Night,"  the  Mozart  Lul- 
laby arranged  by  Mr.  Claassen,  and  Arthur  Foote's  "Ligeia." 

The  two  new  >lax  Reger  works  which  Paul  Steindorff 
brought  from  Germany  are  to  be  presented  at  one  of  tbe 
Steindorff  concerts  later  in  the  season.  These  compositions 
are  the  "Symphonic  Variations  and  Fugue  on  a  Theme  by 
Ferdinand  Hiller"  and  "The  Nuns."  for  female  chorus  and 
orchestra. 

*     •     • 

Flarly  in  December  the  Students'  Orchestra  at  the  Univer- 
sity of  California.  Mr.  Steindorff,  director,  will  give  its  first 
concert   of  the  season. 


DR.    WULLNER'S    EUROPEAN    ENGAGEMENTS. 


New   ■i'ork,  July  15,  1910. 

To  Pacific  Coast  Musical  Review: 

I  feel  it  is  due  to  Dr.  WuUner's  great  art  and  genius  to 
publish  this  list  of  engagements,  that  were  already  booked 
to  my  knowledge  before  he  left  America,  which  will  prove 
that  the  statements  which  are  made  by  certain  parties  inter- 
ested in  belittling  Wullner  and  Wullner's  art  are  fallacious. 
There  are  a  number  of  artists  in  Germany  who  claim  equality 
with  Wullner,  although  they  dare  not  claim  superiority,  and 
probably  America  will  soon  have  an  opportunity  to  draw  com- 
parisons, but  think  tiie  fact  of  the  following  engagements 
will  effectually  put  an  end  to  the  yarn  that  Wullner  is  not  a 
favorite  in  Europe  any  more,  and  that  his  bookings  are  so 
small  that  he  will  rest  almost  all  winter.  Whether  Wullner 
comes  back  to  this  country  or  not,  I  know  you  admire  his 
art  sufficiently  to  give  space  to  this.  His  bookings  are  as 
follows :      One  concert  each : 

September  lend)  Berlin  (Grosse  Philharmonie) ;  October 
1st.  Copenhagen;  October  3d,  Aalborg;  October  5th,  Aarhus; 
October  7th,  Odense;  October  8th,  Aarhus;  October  10th, 
Copenhagen;  October  12th,  Malino;  October  13th,  Goteborg; 
October  loth,  Christiana;  October  19th,  Bergen;  October 
19th,  Stavanger;  October  21st,  Bergen;  October  22d,  Bergen; 
October  24th,  Christiana;  October  26th.  Stockholm;  October 
28th.  Goteborg;  October  30th,  Stockholm;  November  1st, 
Stockholm;  November  4th,  Helsingfors;  November  6th,  Hel- 
singfors;  November  8th,  St.  Petersburg;  November  10th, 
Dorpat;  November  12th,  Riga;  November  14th.  Libau;  No- 
vember 16th.  Riga;  November  18th,  Dorpat:  November  21st, 
Reval;  November  23d,  Petersburg  (Manfred  Recital);  No- 
vomber  25th,  Petersburg  (Manfred  Recital);  November  28th, 
Petersburg;  November  30th,  Moskow  (Manfred  Recital); 
December  3d,  Moskow  (Manfred  Recital);  December  6th. 
Moscow  (Manfred  Recital) ;  December  9th,  Moskow  (Manfred 
Recital);   December    12th,    Berlin    (Grosse    Philharmonie). 

It  should  be  remarked  that  he  does  not  sing  on  percentage 
in  Germany,  but  only  accepts  firm  engagements,  giving  his 
own  recitals  at  his  own  risk  in  a  few  great  centers,  such  as 
Berlin,  where  it  is  a  well  known  fact  that  his  receipts  at  the 
Great  Philharmonie  Hall  surpass  that  of  any  other  concert 
baritone  or  tenor.  The  tees  which  he  receives  this  year  in 
Russia,  and  contracts  that  have  gone  through  my  hands,  are 
quite  equal  to  the  average  of  tees  he  received  in  America. 
Yours  very  truly. 
Concert  Direction  .\I.  H.  HANSON. 

DAVID  MANLLOYD  (tenor) 

Voice  Culture 

Soloist  St.  Mary'i  Cathedral 

Studio:  1667  Page  Street  Phone,  Park  3264 


Teaching  Material  and  Music  of  the  Better  Class  Our  Specialty.     All   Music  and    Books  by  the  BeS  Com- 
posers conftantly  on  hand.     The  items   lifted  on  page  7  by   Friml^ MacDowell^ Foote,  etc.,  also  any  music   that  we 
carry  in  Stock,  cheerfully  sent  on  approval 
to  all  who  will  make  themselves  ki.own  to  us. 
Everett    Pianos. 


Benj.  Curtaz  &  Son 


Send  for  Catalogs  and  Discounts. 
113-117  Kearny  St.,  San  Francisco 

Victor    TalKing     MacKines 
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L.  E.  Behymer 


Manager  for  Distinguished 
Arties  for  California 
and  the  Southwest 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


F.  \V.  BLANCHARD,   Pres.  and  Mer. 
Contain!  200  Sludioi  Rented  Excluiively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,    CALIFORNIA 

Abraham   Miller  tenor 

TEACHER   OF   VOICE  CULTURE   AND   SINGING 

Studio:    342-343  Blancli.id  Hall  Building,  Us  Angeles,  Cal. 

Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street  Los  Angeles,  Cal. 

Telephone  23919 


Margaret  Goetz 


MEZZO  CONTRALTO 


Historical   Song   Recitals,  Concerts  and   Musicales 

Hume    Stulllo,   30»   South    Reno    St.  Los   AnKeles,    CaL 

Telephone   Home   61485 

Adolf  Willhartitz  ^^^^^' ""  "^^" 

Room  626   Majestic  Theatre   Building;  Loa   Angelea,   Cal. 


Harley  Hamilton 


VIOLIN    INSTRUCTOR 


Conductor    Los    AoKele 
Woman'!!      Orchestra 
S20  Blanchard   Hall   Bulldlne 


Symphony   Orchestra 

Los    AuKCle 


Charles   E.   PembertOn   Instructor 

HARMONY    AND    COUNTERPOINT 
studio;  306-  Blanchard  Hall  Bnlldtng  Los  Angeles,  Cal. 

TENOR — VOICE     CULTURE     AND 
THE    ART    OF    SINGING   .... 
Director  Ellis  Club,  Temple  Baptist  Choir,  Woman's  Lyric  Club 
Studio:   31K-319    Blanchard    llulldInK  Los    AUKeles,    Cat. 


J.  B.  Poulin 


J.  P.  Dupuy 


TENOR— VOICE    DIRECTOR 


Director  Orpheus  Male   Club,  B'nal    Brith    Choir,    Trinity    M.    E. 

Church  Choir,  Y.  M.  C.  A.  Vocal  Department  and 

Euterpean    Male   Quartette 

Vtndlot  311   Blanchard   BnlldInK  Los  Aneeles,  Cal. 


MME.   GRACIA  RICARDO 

American  Soprano 

Late  of  Berlin,  Paris,  and  London 

Concert     Direction     M.     H.     Hanson 

437  Fifth  Avenue,  New  York  City 


Nm®rpli^umBe 

Sftfut  And  Most  Magnificent  Theatre  in  America 

Phone    DouKlas    TO      Home    C.    1S70 

Week   Beginning  This  Sunday  Afternoon — 

Matinee  Every  Day. 

AR.TI,STIC   VAVDEVILLE 

GEORGE  AUGER  &  CO.  in  'Jack  the  Giant  Killer":  BERT 
KALMAR  &  JESSIE  BROWN;  JACK  ARTOIS  DUO:  THE 
BISON  CITY  FOUR;  McKAV  &  CANTWELI.;  MR.  and  MRS. 
ERWIN  CONNELLY  in  W.  S.  Gilberts  Dramatic  Contrast  'Sweet- 
hearts": THE  KRAGS  TRIO;  New  Orpheum  Motion  PiCtnrci. 
Last  Week-Immense  Hit-THE  TOP  O'  TH'  WORLD  DANCERS 
and  the  Original  "Collio  Ballet"  in  "Kris  Kringle's  Dream  " 


lOc 


2.%c, 


VON  STEIN 

Academy  of  Music 

(INCORPORATED! 
Phones:     Broadway  3923.    Home  }S72I 

1419  So.  Grand  Ave.  LOS  ANGELES 


HEINRICH   VON   STEIN,   President   and   Director 
WENZEL    KOPTA,    Director    Violin    Department 


Departments  for  Piano,  Violin,  Voice,  Cello,  Pipe- 
Organ,  Harmony,  Composition,  etc.,  under  personal 
supervision  of  such  well-known  instructors  as  Helnrlch 
von  Stein,  Wenzel  Kopta,  Juliet  von  Stein,  Hugo  Kirch- 
hofer  and  otheri. 


The  Leading  Musical  College  of  the 
Southwest 

SEND  FOR  BOOKLET. 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

345-347  So.  Spring  Street 

LOS  ANGELES,  CAL. 
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IN  THE  REALM  OF  THE  THEATRE 


BEVANI  GRAND  OPERA  CO.  TO  OPEN  AT  GARRICK. 

The  Heviiiil  (iiaiid  Oiicra  Coiiiiiiiuy  wliicli.  duriiiK  Uie  past 
two  months  has  established  a  splendid  reputation  at  Idora 
Harli,  will  begin  a  sliort  season  of  Cirand  Opera  next  Monday 
night  at  the  Ganiolt  Theatre. 

This  splendid  organization  is  conceded  by  the  press  lo  lie 
the  best  that  has  appeared  in  California  in  the  last  tour  years. 
It  is  perfect  in  every  detail  and  includes  besides  alternate 
casts  a  large  and  efllcient  chorus  and  an  unexcelled  orchestra. 
It  will  be  spetrially  augmented  for  the  coming  season  and 
among  the  new  additions  will  be  Madame  Anna  Frery.  a 
dramatic  soprano  who  arrived  from  Kurope  last  Monday 
where  she  is  recognized  as  one  of  the  greatest  artists  in  her 
line.  She  was  prima  donna  of  the  Grand  Opera  House  Brus- 
sels and  also  principal  soprano  soloist  with  the  famous 
Colonne  Concerts  in  Paris.  Madame  Frery  will  make  her 
American  debut  next  Monday  night  as  Marguerite  in  Faust, 
a  role  in  which  she  has  achieved  great  fame  abroad. 

The  repertoire  for  next  week  will  be  as  follows:  Monday 
night,  "Faust"  with  Madame  Frery,  Margaret  Jarman,  Lucy 
Van  der  Mark,  Eugenio  Battain,  Kttore  Canipana,  Joseph 
Florian  and  Alexander  Bevani.  Tuesday  night,  "Rigoletto" 
will  be  given  with  Regina  Vicarino,  Edmee  de  Dreux,  Estelle 
Burgess,  Umberto  Sacchetti,  Achille  Albert!,  Alexander  Bev- 
ani, Joseph  Guiliani,  and  others. 

"Martha"  will  be  sung  Wednesday  night  with  Guiditta  Fran- 
cini,  Edmee  de  Dreux,  Umberto  Sacchetti,  Ettore  Campana 
and  Joseph  Florian.  Thursday  night,  "Faust  will  be  re- 
peated with  nearly  the  same  cast;  Umberto  Sacchetti  will 
sing  "Faust"  and  Achille  Alberti,  Valentine.  "Rigoletto"  will 
be  sung  for  the  second  time  Friday  night  when  Eugenio  Bat- 
tain  will  have  the  role  of  the  wicked  Duke  and  Ettore  Cam- 
pana that  of  Rigoletto. 

Seats,  25c,  50c,  75c  and  $1.00,  can  be  reserved  at  Sherman, 
Clay  &  Co's.   Music   Store. 

There  is  very  little  to  be  added  to  the  above  at  this  time. 
The  Pacific  Coast  Musical  Review  has  already  gone  on  record 
regarding  this  splendid  company  and  we  are  certain  that  as 
soon  as  the  musical  public  of  San  Francisco  finds  out  for 
itself  that  the  statements  of  this  paper  were  based  upon 
facts  the  Garrick  Theatre  will  be  crowded  to  the  doors.  The 
Italian  Opera  companies  that  have  recently  appeared  in  this 
city,  with  but  one  exception,  have  been  so  lamentably  incomp- 
etent that  it  v/iU  take  a  little  more  than  ordinary  newspaper 
criticisms  to  regain  the  confidence  of  the  people.  It  will, 
however,  not  take  very  long  until  this  paper  and  its  friends 
will  be  able  to  convince  the  musical  public  that  the  Bevani 
Grand  Opera  Company  is  so  far  above  the  Lambardi  Com- 
pany which  was  so  lavishly  praised  by  the  critics  of  the  daily 
papers,  that  comparison  is  indeed  ridiculous.  We  can  only 
repeat  that  this  organization  consists  of  competent  artists, 
plays  at  reasonable  prices  of  admission,  carries  excellent 
scenery  and  costumes  and  gives  complete  satisfaction.  It 
deserves  the  combined  support  of  everyone  fond  of  opera  and 
we  do  not  doubt  that  such  support  will  be  fortlicoming  in 
this  city. 

v» 


OPENING  OF  THE  ALCAZAR  STOCK  SEASON. 


Last  Monday  night  at  the  Alcazar  most  certainly  was  not 
one  of  the  times  when  one  could  say  "The  play's  the  thing." 
Mr.  Clayton  Hamilton,  the  eminent  critic,  in  comparing  the  slipf- 
shod  plays  of  forty  years  ago  with  the  dramas  of  today,  says 
that  our  grandfathers  went  to  the  theatre  more  to  see  their 
favorite  actors  than  to  witness  the  plays  while  we  go  because 
we  want  to  see  the  portrayal  of  lite  as  we  know  it. 

Had  Mr.  Hamilton  been  at  the  opening  of  the  Alcazar  sea- 
son he  would  have  thought  we  were  back  in  the  days  of  our 
grandfathers,  judging  from  the  wild  enthusiasm  and  the  utter 
disregard  of  the  action  of  the  play,  not  once  or  twice,  but  at 
the  first  appearance  of  every  one  of  the  company.  Much  as  I 
dislike  that  Alcazar  habit  of  applauding  the  slightest  excuse, 
on  the  opening  night  of  the  season  with  the  promise  of  all  the 


good  things  in  store,  it  must  be  a  big  encouragement  to  tbe 
actors  lo  feel  that  they  have  an  audience  wbicb  is  anxious  to 
show  its  good-will. 

At  the  end  of  the  third  act  the  stage  kxiked  like  a  florist's 
shop,  the  new  leading  man  and  tbe  new  leading  woman  made 
appropriate  little  speeches  and  tben  there  followed  tbe  best 
curtain  speech  wbicb  t  have  ever  beard  and  wbicb  Howard 
Hickman  made. 

The  play  was  "Ills  House  in  Order,"  by  Sir  Arthur  Wing 
Pinero.  I  understand  that  stock  theatres  are  sometimes  re- 
quired by  their  contracts  to  use  certain  plays  for  certain 
weeks  and  this  may  have  been  the  reason  wby  this  particular 
play  was  presenled  this  week;  whatever  the  reason,  it  was 
a  most  unfortunate  opening  play  for  the  new  leading  man, 
Thurston  Hall.  Hilary  Jesson,  tbe  chief  male  character,  is 
a  man  well  into  middle  life,  a  bachelor  who  plays  tbe  part  of 
elder  brother  to  his  sister-in-law.  a  broad-minded,  apparently 
cynical  man  of  tbe  world  but  in  reality  kindbearted  eind  sin- 
cere. John  Drew,  himself  a  man  of  middle  age,  made  a  big 
success  of  the  pan  but  it  is  not  a  part  for  a  leading  man  of 
a  stock  company  who,  above  all  things,  has  lo  make  good 
in  parts  that  portray  glorious  youth.  Pinero  is  the  greatest 
living  master  of  dramatic  technique  among  English  speak- 
ing dramatists  but  his  one  fault  is  his  use  of  what  is  called 
"dictionary  English."  It  is  no  easy  task  to  deliver  long 
speeches  about  "adaptability  of  temperament'  and  "tbe  di- 
vine interposition  of  Providence,"  and  .Mr.  Hall,  whose  chief 
duty  is  going  to  be  lovemaking  could  not  be  expected  to  do 
much  with  the  part.  Thurston  Hall  is  tall  and  slim,  be  has 
a  good  face  and  a  pleasing  manner  and  his  voice  carries^weU. 
He  reminds  me  of  .Nat  Goodwin  in  his  youth.  Good  luck  to 
him  and  may  he  have  plenty  of  opportunities  to  make  good 
in  more  congenial  roles.  The  new  leading  lady,  Jane  Gor- 
don, is  charming.  As  the  humiliated  wife,  Nina,  badgered 
into  rebellion,  defying  her  tormentors  and  then  foregoing 
her  revenge,  she  was  admirable.  The  Alcazar  management 
is  to  be  congratulated. on  its  choice.  May  this  season  be  as 
entertaining  to  the  audiences  and  as  satisfactory  to  the 
management  as  the  former  ones. 

JOSEPH  M.  CUMMING. 


FERRIS     HARTMAN     AT     THE     PRINCESS 


Ferris  Hartman  and  his  company  give  a  very  picturesque 
performance  of  "The  Mikado  "  at  the  Princess  Theatre  this 
week.  It  is  indeed  a  pleasure  to  listen  to  the  beautiful 
strains'  of  this  music.  The  opera  is  too  well  known  to  tbe 
readers  to  require  at  this  time  any  further  detailed  review. 
Mr.  Hartmau  is  an  excellent  Ko-Ko,  succeeding  in  playing 
the  part  with  dignity  and.  while  never  becoming  coarse,  re- 
taining the  humorous  contour  of  the  role.  Myrtle  Dingwall 
showed  considerable  improvement  in  her  histrionic  activity, 
while  her  vocal  achievement  was  equal  to  her  past  efforts. 
She  made  a  very  favorable  impression.  Thomas  H.  Persse, 
who  is  very  familiar  to  our  theatre  goers,  displayed  tbe 
characteristics  of  the  experienced  and  finished  artist  in  the 
role  of  Nankipoo.  Oliver  Le  Noir  had  ample  opportunity 
to  use  his  heavy,  sonorous  bass  voice.  The  chorus  and  the 
other  members  of  the  cast   made  favorable   impressions. 


WILTON    LACKAYE   AT   THE   SAVOY. 


The  last  performances  of  that  delightfully  tunny  farce. 
"The  Lottery  Man."  will  be  given  at  the  Savoy  Theatre  this 
Saturday  afternoon  and  evening  and  on  Sunday  evening  that 
sterling  actor  and  great  San  Francisco  favorite,  Wilton 
Laekaye,  will  begin  an  engagement  limited  to  one  week  in 
"The  Battle."  Cleveland  Moffett's  play  that  created  such  a 
stir  in  New  York.  In  "The  Battle"  Mr.  Laekaye  is  cast  for 
the  part  of  John  J.  Haggleton,  multi-millionaire,  a  financier 
of  the  Morgan-Rogers  type,  and  possibly  the  most  powerfully 
drawn  of  the  many  money  kings  who  have  peopled  stage 
literature  of  the  past  few  years.  It  is  strange  that  Mr.  Lack- 
aye  has  never  before  been  chosen  tor  a  part  of  this  type, 
for  which  he  is  so  eminently  suited,  despite  his  jocular  pro- 
test that  it  is  difficult  to  play  the  part  of  the  richest  man 
in  New  York  on  his  present  income.  The  part  of  Curtis 
Jadwin.  in  "The  Pit,"  it  is  true  was  the  part  of  a  man  of 
wealth  and  of  domineering  force,  but  the  type  is  altogether 
different. 


Organi^s  and  Choirma^ers,  Attention ! 

Novello's,  A.  P.  Schmidt  and  G.  Schirmer's  Choruses  Con^antly  on  Hand 


Write  for  Catalog 
We  send  choruses 


nd  discounts. 
>n  approbatior 


Benj.  Curtaz  &  Son 


113-117  Kearny  St.  San  Francisco, 

Everett  Pianos.     Victor  Talking  Machines 
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Player 

Piano 

Perfedlion. 


^  The  final,  the  absolute  perfedlion  of  the  Player- 
Piano  is  exemplified  to  the  la^  degree  in  the 
Knabe  and  Emerson-Angelus  Pianos.  No  other 
Player-Piano,  no  matter  what  the  make  or  the 
price,  contains  such  a  multiplicity  of  exclusive 
features  as  do  the  products  of  the  Angelus  factory. 

^  No  other  Player-Piano  contains  the  "Melodant" 
that  marvelous  invention  which  separates  melo- 
dy and  accompaniment  perfectly.  No  other  Player 
Piano  has  the  Phrasing  Lever— the  one  perfedl 
tempo  control — and  none  is  so  prolific  in  article 
musical  results. 

^  Other  Player-Pianos  require  skill  and  extended 
^udy.  The  Angelus  instruments  require  neither, 
yet  are  so  susceptible,  so  simple  of  manipulation, 
so  easy  of  control,  that  with  reasonable  pradlice 
the  musical  effects  are  so  superior,  so  perfedl  as  to 
be  beyond  compare. 

^  There  are  two  kinds  of  Player-Pianos— the  An- 
gelus produdlions  and  the  other  kind.     Sold  on 
easy  payments. 


a 


HIGH     CRAOE    PI  A /^  OS 


Victor  Talking  Machines 

WILEY  B.  Al.l.KN  BUILDING 

135-153  Kearny  Street  217-225  Sutter  Street 

Other  Stores — Los  Angeles,  Sacramento,  San  Jose,  San  Diego. 
Stockton,  Phoenix,  Ariz.  Reno,  Nev.  Portland,  Ore. 
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ORPHEUM. 

The  Oridifeiiin  iiroKraiiiiue  fur  next  week  indicates  one  of 
the  most  deliglitful,  novel  and  varied  entertainments  ever 
given  In  vaudeville. 

George  Auger  and  his  company  will  appear  in  "Jaclc  the 
Giant  Killer,"a  playlet  found  on  the  fable  of  that  name.  Here 
truth  is  the  equal  of  fiction  for  the  cast  has  in  Mr.  Auger  a 
real  giant,  and  in  the  I^iliputian  Krnest  Rommel,  the  smallest 
actor  and  singing  comedian  in  America,  an  ideal  Jack.  Syl- 
via Hearne,  Caroline  Haas  and  Daisy  Robinson  play  ihe 
other  roles.  ".Jack  the  Giant  Killer"  will  be  enjoyed  by  old 
and  young  and  is  one  of  the  cleverest  and  most  entertaining 
sketches  on  the  vaudeville  stage.  Special  scenery  and  light- 
ing effects  lend  enchantment  to  the  view.  Bert  Kaimar  and 
Jessie  Brown  will  present  a  series  of  characteristic  dances 
which  include  "May  and  December,"  "Bugs."  "At  MacGregor's 
Scotch  Highball,"  "Dinah"  and  "That's  Right-NoThafs 
Wrong."  These  artists  are  distinguished  by  their  originaliiy, 
skill  and  finish  and  enjoy  an  enviable  reputation  in  the  East. 
The  Jack  Artois  Duo  are  a  couple  of  gymnasts  viho  in  the 
guise  of  clowns  intermingle  laughter  with  exceedingly  clever 
feats  on  the  horizontal  bars.  These  two  athletes  are  making 
their  first  tour  of  the  Orpheum  circuit  and  will  be  included  in 
the  novelties  of  next  week.  They  have  just  finished  a  five 
year's  engagement  during  which  they  have  appeared  in  Eng- 
land, Germany,  France  and  Australiasia.  They  are  considered 
to  be  unequaled  in  their  line.  The  Bison  City  Four,  consist- 
ing of  Vic  Milo,  first  tenor;  Frank  Girard,  second  tenor; 
George  Hughes,  baritone  and  Ed.  Roscoe,  basso,  has  long  been 
recognized  as  one  of  the  best  singing  quartettes  in  vaudeville. 
The  difference  betwen  the  Bison  City  Four  and  other  quar- 
tettes is  that  it  introduces  eccentric  comedy  in  dress  and 
action,  in  addition  to  vocal  work.  The  characterizations  intro- 
duced next  week  include  a  Tramp,  an  Italian,  an  Irishman  and 
a  Chappie. 

Next  week  will  be  the  last  of  McKay  &  Cantwell,  Mr.  and 
Mrs.  Erwin  Connelly  in  "Sweethearts,"  the  Krags  Trio  and  the 
"Top  o'  the  World  Dancers"  and  the  Original  "Collie  Ballet" 
in  "Kris  Kringle's  Dream." 


SEVENTH    AND   LAST   WEEK   GRAND   OPERA   AT    IDORA. 

This  afternoon  and  evening  the  grand  opera  season  at  Idora 
Park  will  close  its  seventh  and  final  successful  week.  This 
was  indeed  one  of  the  most  successful  grand  operatic  engage- 
ments California  has  ever  witnessed  and  everyone  connected 
with  it  has  reason  to  feel  proud  of  the  record.  While  orig- 
inally the  engagement  was  to  be  only  four  weeks,  at  the  end 
of  this  time  the  management  felt  encouraged  to  extend  the 
engagement  for  another  two  weeks.  And  at  the  end  of  these 
two  weeks  it  was  found  advisable  to  again  add  another  week. 
The  last  operas  that  were  presented  w'ere  "Traviata"  and 
"The  Love  Tales  of  Hofmann,"  the  latter  forming  the  closing 
work.  Inasmuch  as  the  initial  production  of  this  work  was 
too  late  for  review  in  this  issue  and  as  "Traviata"  was  pre- 
sented too  late  for  last  week's  paper,  we  shall  leave  a  report 
of  these  works  over  until  they  are  given  in  San  Francisco  at 
the  Garrick  Theatre,  where  the  same  company  will  begin  an 
engagement  on  Monday  evening,  September  oth  with  a  pro- 
duction of  "Faust".  The  company  as  well  as  the_  orchestra 
has  been  strengthened  for  the  San  Francisco  engagement 
and  there  is  no  reason  to  doubt  that  the  artistic  and  financial 
triumph  enjoyed  by  this  organization  at  Idora  Park  will  be 
duplicated,  if  not  surpassed  at  the  Garrick  Theatre  in  San 
Francisco. 

As  a  compliment  to  the  management  of  Idora  Park,  the 
Bevani  Company  will  render  two  concerts  in  the  theatre  on 
Sunday.  The  principals  will  sing  selections  from  their  fav- 
orite operas;  while  the  orchestra  and  chorus  will  be  heard  in 
ensembles.  For  the  lovers  of  operatic  music,  Sunday's  con- 
certs at  the  Park  across  the  Bay  should  be  especially  entic- 
ing. Beginning  with  Monday,  the  Bevani's  open  a  six  week's 
engagement  at  the  Garrick  Theatre,  where  all  their  Idora 
successes  will  be  produced. 


ELLERY'S    BAND   TRIUMPHS    AT    IDORA. 


climaxeg  of  this  work  were  attained  was  inspiring  Id  every 
respect.  Mr.  Ellery  deserves  hearty  praise  for  having  or- 
ganized such  a  splendid  institution  and  the  management  of 
Idora  Park  deserves  to  be  congratulated  for  having  secured 
sucti  an  ideal  concert  band  (or  its  bewitching  place  of  amuse- 
ment. 

*» 


One  of  the  very  best  organizations  in  the  class  of  band 
music  is  by  all  means  Ellery's  Royal  Italian  Band  which  is 
now  filling  a  very  successful  engagement  at  Idora  Park.  Oak- 
land. The  other  evening  while  attending  a  performance  of 
Traviata  by  the  Bevani  Grand  Opera  Company  at  Idora  Park 
Theatre  we  listened  during  the  intermission  to.  the  Eller\- 
Band  and  were  indeed  delighted  with  the  vim  and  musicianly 
style  that  were  evidenced  by  this  splendid  band.  While  we 
were  listening  the  organization  gave  a  beautiful  interpretation 
of  a  Parsifal  selection  and  the  manner  in  which  the  wonderful 


THE   CURRENT   "HARPER'S    WEEKLY.' 


The  Issue  of  "Harper's  Weekly"  for  August  27tb  contains 
an  interesting  article  by  Robert  Wells  Ritchie  upon  the 
feuds  of  the  Chinese  gambling  societies  in  New  York  City. 
General  Homer  Lea  contributes  to  this  number  the  second 
of  his  series  of  articles  upon  the  value  of  the  aeroplane  in 
war.  "When  the  Bleachers  Grin"  is  the  title  of  an  amusing 
baseball  article  by  George  Jean  Nathan.  E.  W.  Kembie 
writes  and  illustrates  an  amusing  sketch  upon  the  "summer 
girl."  This  issue  contains  a  pleasing  story  by  Alta  Brunt 
Sembower  and  many  other  articles  of  interest,  together  with 
the  usual  financial  and  editorial  features. 


The  following  program  was  given  at  the  regular  weekly  re- 
cital at  Sherman,  Clay  &  Co.  Recital  Hall  on  Saturday  after- 
noon, August  2Uth  with  Lillian  Quinn  Stark  in  recitations 
and  Frank  L.  Grannis  at  the  player  piano: 

Jubel  Overture  (Weber),  Estey  Pipe  Organ;  (a)  Rock-a-by- 
Lady  (Field-Gilchrist).  (b)  Doll's  Wooing  (Field-Johns),  (c) 
Shadows  (Jacobs-Bond),  Mrs.  Stark,  with  Cecilian  Player 
Piano  accompaniment;  A  few  minutes  with  the  Victroia;  La 
Campanella  (Paganini-Liszt),  as  played  by  Ferrucio  Busoni, 
reproduced  by  the  Welte  Player;  (a)  Laska  (Deprez);  (b) 
Just  a  Wearyin'  for  You  (Stanton-Bond),  Mrs.  Stark,  with 
Cecilian  Player  Piano  accompaniment;  En  Route  (Godard). 
as  played  by  Josef  Lhevinne.  reproduced  by  the  Welte  Player. 


AMERICAN  ARTISTS. 


Much  talk  and  gossip  has  been  going  on  about  the  neglect 
of  American  artists  by  New  York  managers — much  more  can 
be  said  on  this  subject — in  fact  it  is  an  inexhaustible  subject 
for  argument.  M.  H.  Hanson,  the  enterprising  New  York  im- 
pressario  requests  us  to  make  it  known  that  while  he  is  intro- 
ducing a  very  small  number  of  really  eminent  arrtists  of 
international  repute  only  and  while  he  is  not  able  to  man- 
age a  lot  of  the  younger  American  artists — a  management 
which  generally  consists  of  accepting  an  artist's  fee  and  pro- 
ducing no  results,  he  is  very  willing  to  hear  any  young  Amer- 
ican artist,  and  if  of  merit,  place  them  on  his  list  and  put 
business  to  them  whenever  he  is  in  a  position  to  do  so.  He 
has  carried  this  principle  out  for  some  time  past  and  he  is 
now  able  to  put  before  engaging  clubs,  oratorio  societies  and 
others,  a  list  of  younger  artists  of  great  merit,  artists  who 
are  well  able  to  fill  the  wants  of  such  societies  who  cannot 
afford  to  pay  the  large  fees  demanded,  and  justly  so,  by  the 
eminent  artists  of  great  experience  and  exceptional  bril- 
liancy.    Mr.    Hanson    cordially    invites    correspondence. 


A  gentleman  of  means  desires  to  defray 
the  expenses  of  a  musical  education  for  a 
young  man  possessing  a  fine  natural  voice. 
Address  in  own  handwriting  to  B.  N.,  care 
of  Pacific  Coast  Musical  Review,  802  Kohler 
&  Chase  Building,  San  Francisco. 


Seats  Now  on  Sale  for 

Bevani  Grand  Opera  Season 

GARRICK  THEATRE 

At  Sherman,  CUy  &  Co.'. 

FIRST  WEEX  BEGINNING  NEXT  MONDAY  NIGHT 
Mon.  and  Thurs.  Nljhts  .nd  Sunday  Matinee     ....     "Faust" 

Tuesday.  Friday  and  Sunday  Nighu "Rigoletto"^ 

Wednesday  Night  and  Saturday  Matinee "Martha" 

Saturday  Night "II  Trovatore" 

Re:,erved  Seats.   2Sc,   50c,    7Sc  and  $1.00 
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MMt.   BERNICE  DE   PASQUALI 

The  distinguished  American  Prima  Donna  Soprano  who  has  attained  an  enviable  international  reputation 
and  who  will  appear  in  the  opening  event  of  the  season  (see  page  8) 
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Sherman,  Clay  &  Co.  and  Music 

have  been  associated  for  many  years  in  the  minds  of  the  musical 
public.  Mainly,  have  we  fo^ered  the  intere^s  of  teachers  and  all  whose 
wants  are  for  the  educational  or  better  class  of  music.  Everything  in 
the  line  of  printed  music  is  supplied  by  us  at  the  mo^  favorable  dis- 
counts. We  ^rive  to  render  prompt,  intelligent  and  efficient  service. 
Send  us  your  address  and  we  will  send  you  catalogs  which  will  be  of 
service  to  you  in  the  selection  of  music  for  amusement  or  ^udy. 

^  For  new  material  we  can  highly  recommend  the  following  songs: 

The  Dewdrop  Loves  the  Morning 3  keys  D'Hardelot 

O  My  Garden  Full  of  Roses 4  keys  Clarke 

Rosamond 3  keys  Former 

Thoughts  Have  Wings 3  keys  Lehmann 

Four  American  Indian  Songs Cadman 

PIANO  SOLOS 

Pompadour  Fan Cadman 

Dans  des  Demoiselles op.  48  Friml 

Dawn Kussner 

Reveil  du  Printemps 1 op.  32  Friml 

Winterreigen    (10  Bagatellen) op.  13  Dohnanyi 

Deux  Arabesques Debussy 

Serenade op.  16  d'Indy 

^  We  carry  in  ^ock  the  complete  works  of  the  famous  American  com- 
posers :  Friml,  MacDowell  and  Foote.  We  also  sell  English  Publications 
at  one-half  off  the  li^ed  price. 

^  To  any  teacher  who  will  call  at  our  ^ore  or  send 
us  a  reque^,  we  will  send  free  of  charge  a  Singing  or 
Piano  Teacher's  Guide  which  will  be  of  invaluable  aid 
in  their  work. 

iBBBEeEEIlie 
iEEEEEEEJiiJijfc 
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Sherman  Rlay  &  Go. 


STEINWAY  AND  OTHER  PIANOS.      PLAYER  PIANOS  OF  ALL  GRADES. 
VICTOR  TALKING  MACHINES.    SHEET  MUSIC  AND  MUSICAL  MERCHANDISE. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 
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FADS    AND    FANCIES    IN    MODERN    MUSIC. 


*^^1r^^ 


XDEK  the  lieading  of  "Mephislo's 
.Musiiifi.s"  Jlr.  Parwell,  the  bi-illiaiit 
.Viiiei-icaii  racoiiteui'  and  coiniioscr 
writes  weekly  iiiiiii'essions  in  a  iiKist 
entei-Iaiiiiiif;  niannei- ,  for  Musical 
.Vmerica.  In  tlie  issue  of  Aujjusl 
I'dth  lie  eoiiiiueiifs  aui(>iif>-  others  on 
a  letter  written  to  the  I'aeitie  Coast 
Musieal  Review  b.v  Charles  l>utton  ol'  Merkelev  rnnii 
London  in  which  Mr.  Dutton  expressed  liiniseH  as 
not  beinj;  inijiressed  witli  Debussy's  I'elleas  and  Meli 
sande.  Mr.  Farwell  in  his  most  hai)]>y  sareastic  mood 
(li<;s  into  .Mr.  l>utton's  critieal  analysis  and  iiumtiiii's 
it  in  several  most  sensitive  ]daces.  Kvideiitly  .Musiral 
America's  ".Meiihisto"  miisl  have  been  (h-vilislily  u\isi-t 
when  he  read  .Mr.  Dntton's  letter  and,  notwitlislandin.i; 
the  laet  that  he  re<eives  the  Musical  Review  every  week 
just  as  we  receive  Musical  .\merica  every  week,  he  had 
to  de])end  ui)on  a  friend  who  wrote  him  a  letter  in 
which  Mr.  Itiittou's  oi)inion  was  nailed  to  the  cross. 
Rut  let  us  (|Uote  ".Meidiisto"  literally: 

I  liave  a  friend  on  the  Coast  (Pacitic,  of  course  I  who  sends 
me  some  wonderful  critical  words  written  for  a  Coast  Mus- 
ical iiaper  (you  notice  Mr.  Farwell  is  afraid  to  advertise  tlie 
name  of  the  Musical  Review  lest  one  of  his  readers  might 
find  it  and  take  it  instead  of  Musical  America,  but  we  are  not 
afraid  to  mention  either  Musical  America  or  Mr.  Farwell, 
which  shows  that  we  are  from  the  Coast — Pacific,  of  course — 
Ed.)  b.v  one  Charles  Dutton  from  London.  My  friend  on  the 
Coast  thinks  it  a  shame  that  so  able  a  critic  as  this  Dutton 
should  hide  his  light  out  there.  Rather  a  modest  remark  fur 
a  dweller  of  the  Pacific  Slope,  is  it  not?  He  is  certainly  not 
a  "native  son."  (Mr.  Farwell  was  the  guest  of  the  Bo- 
hemian Club  at  its  .links  last  year  and  wrote  in  Musical 
America  about  the  wonderful  California  music  and  how  an 
.iVmerican  national  music  would  some  day  come  from  Cali- 
fornia or  words  to  that  effect.  At  the  same  time  Mr.  Farwell 
to  get  subscribers  for  Musical  America.  We  wonder  if  the 
failure  to  get  the  desired  number  of  subscribers  has  suddenly 
changed  Mr.  Farwell's  attitude  toward  the  "native  sons" — 
Ed.) 


was  pre.senled  in  New  York  the  daily  paper  critics  of 
the  musical  .Mecca  of  .Vmerica  .said  e.xactly  what  Mr. 
Dutton  said  only  in  a  little  more  ele-iant  language  and 
with  more  frills  and  laces  around  the  ed^cs  of  tlieir 
periods.  We  quoted  al  the  time  the  opinion  of  the.se 
critics  just  as  we  (pioled  .Mr.  Dutton's.  Rut  it  .sihmiis 
the  Xew  York  critics  had  a  rifjlit  to  express  their  opin- 
ion in  this  resjiect,  while  Mr.  Dutton  is  only  a  "native 
son"  and  consei|ueiit  ly  has  no  ri-ilit  to  tell  what  he 
thinks,  but  must  humbly  sit  back  in  his  opera  chair 
antl  si};h  an<l  ^foan  and  moan  and  turn  up  his  eyes 
while  Debii.sy's  music  is  beiufj  handed  down  to  pos- 
terity. When  the  I'acitic  Coast  Musical  Review  it'c- 
ently  disajjreed  with  a  committee  of  twenty-one  mil- 
lionain's  which  asked  the  public  to  subscribe  thirty 
tliousaiid  (h)llars  a  year  for  a  permanent  orchestra. 
Musical  America  called  us  ciunmercial  and  mercenary 
and  .said  tliat  the  committee  would  win  out  in  spite  of 
this  pai)er.  Nevertheless  the  coniniittee  is  now  defunct 
and  this  paper  is  now  on  the  road  to  j'cltint;  a  concert 
hall  and  ])ermanent  orchestra  lor  this  city  witliout  the 
committee  anil  without  askinj;  the  jieople  ten-  subsiiip- 
lion  and  without — would  yon  believe  it — Musical 
America.  Rut  that  i)aiier  evidently  ol)jects  to  anyone 
exiiressiuj;  an  opinion  and  if  he  dares  to  do  so,  why  he 
must  be  ridiculed  or  "roasted"  or  called  a  "native  son" 
or  what  not. 


Well,  this  whole  trouble  is  all  about  whether  or  not 
Mr.  Dutton  has  a  right  to  express  his  opinion.  We 
remember  at  the  time  theis  same  I'eileas  and  Melisande 


.\Ir.  Dultiui  simply  desired  to  express  his  opinion  as 
beiiif;  unfavorable  to  the  music  of  I'elleas  and  .\leli- 
sanile,  just  the  same  as  several  critics  on  the  New  Ycu-k 
papers  have  expressed  them,selves.  We  can  not  see 
any  crime  in  this  i)rocedure.  We  are  not  afraid  to  jot 
down  here  what  we  like  and  what  we  dislike  and  if 
".Mephisto"  wants  to  make  fun  of  us,  very  jjood.  We 
have  no  objection.  Rut  the  truth  of  the  matter  is  that 
a  jireat  deal  of  this  modern  music  is  nolhinf;  but  a  fad 
Ol-  a  fancy  and  if  more  people  had  the  conra^'e  of  their 
conviction  and  would  refuse  to  become  cowards  to  cus- 
tom and  the  leadership  of  friends  more  people  wiuild 
come  out  and  tell  the  truth,  namely,  that  they  are 
bored  to  death  when  they  listen  to  .some  of  the  vapid, 
banal,  disinterestini;  and  alloKether  sloppy  stuff  that 
liasses  f(U'  modern  music.  We  do  not  care  who  likes 
it  or  not,  but  we  can  not  .see  any  beauty  in  music  that 
has  no  melody,  just  as  little  as  we  can  adniiii-  paint- 
ings with  dead  pale  colors  and  photo-iraiihy  with 
blurred  outlines.  This  may  all  be  artistic  to  people 
who  .-idmire  this  kind  of  thini;:.  but  we  want  c(dors  of 
life  and  blood  in  our  jiaiiitiufis,  we  want  contrasts  well 
detined  in  our  jiortraits  and  we  want  melody  in  our 
music  and  music  that  has  no  melody  is  of  no  use  to  us. 
Now  if  ".\Ie]iliisto"  does  not  like  tiiis  he  can  retire  to 
his  home  whence  lie  came  to  disturb  a  weai'y  iiublic. 


We  are  lhoroii;;lily  convinced  that  a  ^reat  many 
lieople  who  lu-etend  to  admire  this  so-called  modern 
tommy-rot  really  detest  it  inwardly,  but  are  afraid  to 
say  so.  \\"e  also  belii've  that  people  when  in  a  certain 
frame  of  mind  can  admire  almost  anythiu};  and  can  be 
swayed  by  the  pi'ojile  around  them  who  in  their  i};- 
norance  rather  admire  everythiuf;  so  that  they  are  not 
found  out.  I'.ut  there  is  luily  one  way  in  which  the 
averafi'e  human  mimi  can  ivjoice  when  lisleniiif:  to 
music  and  that  is  when  it  is  adoriu'd  with  graceful 
melodies  that  are  entwined  into  a  mafinitii-eiit  ensemble 
by  a  healthy  harmonic  treatment.  .Mr.  Farwell  who 
is  such  an  expert  in  Indian  music — a  music  that  is 
born  of  nature — should  know  the  value  of  melody  and 
should   be   the   last    to  defend   a   system   that   not   only 
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denies  flu-  Ix^aiily  of  iiiiliii'iti  nielody,  biH  tli;it  j^mw  out 
of  itN  wa.v  to  1)1'  arliflcial  and  stcrcolypt'd.  We  are  not 
refcrrin);  here  lo  Dchiissy's  niiisic,  lor  we  have  iiol 
slii(lie<l  il  siinicictillv  lo  pass  au  aiillioralalive  (i|iinion 
nor  have  we  hearil  eilhcr  a  lecture  on  or  the  ojiera  of 
Tejleas  and  Meli.sandc-,  Iml  we  are  here  referring  to  a 
cerlain  modern  school  of  music  lliat  accompanies  lonj; 
atid   weary   re<ilalives,   willioiil   an  oasis  of  melodv   in 


a  vasl  desert  of  technical  intrii-acicx  and  interlacin{;K 
and  we  desiii'  to  encourane  jieople  like  Mr.  Dutton  to 
exprexK  their  convictionx  rather  llian  liKten  to  the 
dreatn.v  exultation  of  Ihe  latter  da.v  faddists.  Give  UH 
melody  in  oui-  niusic!  (iive  us  real  koujjs  to  sinj^I 
(live  US  pleasure  and  enjoyment  and  leave  the  phantax- 
inajjoria  of  hyjter  sensitive  idealistK  to  the  long  haired 
ladies  in  pantaloons. 


Manager  Will  L.  Greenbaum  has  rarely  if  ever  announced 
an  attraction  as  positively  coming  and  then  disappointed  us. 
For  that  reason  he  has  seen  fit  lo  delay  his  announcements 
for  the  season  of  1910-1911  until  the  present  time.  He  objects 
to  saying  that  he  has  secured  this  or  that  artist  and  then 
having  to  apologize  for  their  non-appearance.  The  result  is 
he  never  has  to  do  it  and  in  the  ten  years  that  he  has  been 
presenting  attractions  to  our  music  lovers  he  has  never  yet 
had  to  turn  away  or  disappoint  an  audience  with  the  single 
exception  of  an  Adele  Verne  concert  when  the  artist  had  in- 
jured her  wrist  in  descending  from  a  train. 

Mr.  Greenbaum  will  open  his  season  on  Sunday.  October 
16th  with  SignorAntonio  Scotti  the  favorite  baritone  of  the 
Metropolitan  Opera  Company  and  who  was  one  of  the  gen- 
uine sensations  of  that  company's  great  season  in  Paris  this 
year  at  "Le  Chatelet." 

Associated  with  Scotti  will  be  Mme.  Bernice  de  Pasquali, 
the  lyric  soprano  who  with  Alice  Nielsen  has  been  sharing  the 
Sembrich  roles  at  the  Metropolitan  and  who  is  engaged  again 
for  the  third  season.  She  is  an  American  girl,  the  daughter 
of  an  officer  in  the  V.  S.  army  and  began  her  career  in  vaude- 
ville. Today  she  ranks  among  the  greatest  of  the  coloratura 
singers  and  especially  in  the  Mozartian  roles.  In  addition  to 
singing  arias  and  lieder  Mme.  Pasquali  will  sing  a  number  of 
duets  with  Scotti. 

Mme.  Johanna  Gadski.  one  of  San  Francisco's  prime  fav- 
orites and  the  leading  dramatic  and  Wagnerian  soprano  of 
the  Metropolitan  forces  will  appear  in  recitals  assisted  by 
Edwin  Schneider  the  young  composer-pianist  who  was  here 
with  George  Hamlin  and  whose  songs  "Rain  Drops"  jumped 
into  immediate  high  favor.  Mme.  Gadski  will  be  heard  but 
in  a  few  cities  this  season  in  concert  as  the  demands  for  her 
services  at  the  opera  are  more  than  for  those  of  any  other 
of  the  woman  singers. 

Mme.  Liza  Lehman  the  great  English  composer  will  preside 
at  the  piano  with  a  quartette  of  singers  from  London  who  will 
offer  many  of  the  compositions  of  this  artiste.  It  was  in  an 
opera  by  Mme.  Lehman  entitled  "The  Vicar  of  Wakefield" 
that  David  Bispham  met  such  a  great  success  throughout 
England  and  her  quartette  "In  a  Persian  Garden"  is  perhaps 
the  most  popular  quartette  for  mixed  voices  published  in 
the  past  ten  years.  A  woman  composer  of  Liza  Lehman's 
standing  is  an  important  personage  in  the  world  of  music  and 
her  appearance  here  will  be  awaited  with  keen  interest. 

A  genuine  novelty  will  be  the  presentation  of  genuine  "bal- 
lets" with  a  complete  plot  and  scenic  investure  as  given  at 
the  great  opera  houses  of  Europe  and  for  which  some  of  the 
world's  greatest  composers  have  written  some  of  their  best 
works.  Gluck,  Mozart,  Saint-Saens,  Rubinstein,  Tschal- 
kowsky  and  others  have  nothing  greater  than  their  ballet 
suites. 

These  performances  will  be  given  by  the  Imperial  Russian 
Ballet  from  St.  Petersburg  headed  by  the  world's  greatest 
dancers  Mile.  .\nna  Pavlowa  and  M.  Michael  Mordkin.  There 
will  be  eight  principal  dancers,  a  corps  de  ballet  of  twenty- 
four  and  a  complete  symphony  orchestra  of  forty-tive  selected 
from  the  best  players  of  the  Metropolitan's  orchestral  forces. 
There  will  be  one  hundred  people  used  in  the  company  and 
outside  of  the  great  opera  companies  it  will  be  the  most  ex- 
pensive organization  that  has  ever  visited  the  Coast.  Man- 
ager Greenbaum  had  to  guarantee  an  almost  unbelievable 
simi  to  the  representatives  of  both  the  Metropolitan  and  the 
Imperial  Russian  Opera  of  St.  Petersburg  in  order  to  secure 
this  attraction.  The  final  attraction  for  the  year  will  be  that 
magnificent  artist  Signor  Emilio  de  Gogorza.  , 

After  the  holidays  we  are  promised  Hammerstein's  great 
contralto  Mme.  Gerville-Reache  whose  success  in  Strauss' 
"Electra"  and  Saint-Saens,  "Samson  and  Delilah"  were' 
among  last  year's  great  events  in  the  New  York  season.  Mme, 


Reache  is  a  French   woman  but  possesses  a  repertoire  of  the 
best  German  and  English    "lieder.  " 

Jaroslav  Kocian  the  Bohemian  violinist  who  has  not  been 
heard  here  since  nine  years  ago  when  he  was  but  little  more 
than  a  mere  slip  of  a  lad  will  be  the  first  of  the  great  instru- 
mentalists to  visit  us.  Kocian  has  for  the  past  four  years 
been  at  the  head  of  the  famous  Moscow  quartette  and  is  said 
lo  have  developed  into  a  violinist  of  extraordinary  qualifica- 
tions. 

The  only  pianist  thus  far  definitely  engaged  is  Josef  Holt- 
man  one  of  the- most  beloved  of  the  artists  who  visit  us. 

Mile.  Emma  Calve  who  after  a  long  rest  is  said  to  be  in 
better  health  and  voice  than  for  many  years  past  and  who  is 
still  one  of  the  youngest  of  the  great  singers  is  at  present 
breaking  all  records  in  Australia  and  will  return  via  Van- 
couver and  concertize  on  the  Coast  under  the  sole  direction 
of  Mr.  Greenbaum  and  Misses  Steers  and  Coman  and  L.  E. 
Behymer  will  represent  .Mr.  Greenbaum  in  their  respective 
territories. 

Mischa  Elman  the  young  Russian  violin  virtuoso  will  appear 
in  the  latter  part  of  March  and  another  visitor  at  about  that 
time  will  be  Signor  Alessandro  Bonci  the  greatest  living 
lyric  tenor  and  one  of  the  few  Italian  operatic  singers  quite 
at  home  with  the  lieder  of  all  countries.  Bonci  will  be  the 
first  great  operatic  tenor  that  has  ever  appeared  here  in  re- 
cital. 

For  the  final  attraction  the  Russian  Symphony  Orchestra 
of  fifty-five  players  under  Modest  Altschuler  has  been  en- 
gaged. No  conductor  who  has  visited  this  city  has  left  a 
deeper  impression  than  this  talented  young  Russian  and  his 
work  with  a  limited  orchestra  of  thirty-three  was  the  great 
feature  of  the  Shakesperean  performances  of  the  Ben  Greet 
Company  and  who  will  forget  the  marvelous  work  of  Alt- 
schuler at  the  memorable  concert  with  Mischa  Elman?  Was 
ever  a  concerto  accompanied  more  "con  amore"  than  Alt- 
schuler and  his  men  did  the  Tschaikowsky  work  with  Elman 
as  the  soloist?  We  are  all  anxious  to  hear  Altschuler  with 
his  complete  orchestra. 

Other  negotiations  are  still  pending  with  artists  and  these 
will    be   announced    when    definitely   settled. 

The  St.  Francis  Musical  Art  Society  has  again  given  Green- 
baum a  contract  for  a  large  sum  to  supply  five  or  six 
entertainments   for   its   members. 

%% 


Reinhold  von  Warlich.  a  young  singer  whose  art  has  been 
compared  and  contrasted  with  that  of  Dr.  Wullner.  is  to 
return  to  the  United  States  for  next  season.  Mr.  von  War- 
lich, a  Russian  by  birth,  has  lived  and  studied  in  all  of  the 
great  capitals  of  Europe.  His  voice  is  a  true  basso  cantante, 
of  beautiful  quality  and  resonance,  capable  of  most  delicate 
shadings:  and  his  diction,  phrasing  and  enunciation,  in  the 
several  languages  which  he  speaks  and  sings,  are  declared  by 
critics  to  be  a  model  for  students.  Mr.  von  Warlich  possesses 
a  repertoire  that  is  perhaps  the  most  wonderfully  varied  of 
any  singer.  The  great  song  cycles  of  Schubert  and  Schu- 
mann: Old  English.  French  and  German  ballads:  the  best 
modern  song  literature  in  English.  German.  French.  Italian 
and  Russian:  and  in  each  of  these  languages  he  has  made  an 
especial  study  of  diction  and  clear  enunciation.  His  English 
was  the  subject  of  especial  commendation  by  critics  during 
his  very  short  visit  here  a  tew  months  ago,  and  his  German 
and  French  diction  received  equal  praise.  Mr.  von  Warlich's 
repertoire  includes  all  of  the  basso  parts  in  standard  oratorio; 
while  in  both  classic  and  modern  opera  all  of  the  basso  roles 
are  equally  at  his  command.  In  fact.  Mr.  von  Warlich  de- 
serted the  operatic  for  the  concert  stage,  finding  that  the 
roles  assigned  to  the  basso  gave  but  little  scope  for  his  force- 
ful and  interpretative  powers. 
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The  Zech  Oreheiitra  Rehearaes  Every  Monday  KveuloK 

1332  Geary  Street  Phone  Weit  1603 

Hermann  Genss 

TEACHER    OF    PIANO,    SINGING    AND    HARMONY,    will    accept 

■  (■liirulii   at    bl>    rrnldriice   niid    nludlu:   :i:iI2   CI.AV    STRKET, 
Between    Webater   aud    Buchanau    Sl».      Tela.    Weat    G«1M|    S    SOZ.'. 

Louis    CrepaUX,     Member  Paris  Grand  Opera 


Mrs.  Oscar  Mansfeldt 

Summer   Course    for   Teachers   during    months    of   June,    July 
and    August. 


2016    Buchanan    St. 


Telephone    West    314 


l(HCc 

R«<-plion  Hour.,  11:30  10 
in  O.lcl.nd.    ll64Bro.hSlr« 


.  115  Vj 
:epl  Wedn«d». 


Wallace  A.  ^abin 

Organist  Temple  Kmanu  Kl.  Flist 
Director  Lorlug  Club.  San  Francis 
fornla  St.  Tel.  Frank.  5345.  Sat.  p. 
West  6fi45.  Berkeley.  Mon.  &  Tues. 

iSaint  R.ose  Academy  o^  Music 

Cor.  Pine  and  Pierce  Sts.;  San  Francisco 
BOARDING    AND    DAY    SCHOOL    FOR    GIRLS 

Conducted  by  Sisters  of  Sainl  Dominic 

JoHn  ^V.  Metcalf 

Piano     Theory     Composition 
Studio.  59  McDonougli  Building.  O.U.nd. Tglgphong  O.LIand  3172 

Notre  Dame  Conservatory  of  Music 

B0.4RDING    SCHOOL    FOR    GIRLS 

SAN    JOSE CALIFORNIA 

The  Misses  Patterson 

Home    for    Music    and    Art    Students 

References  required 

257  West  104th  St.,  New  York  City,  N.  Y. 


MACKENZIE  GORDON 

TENOR 
Tparhpr    nf    ^inninn     Iq  *ll  it*  brftnchn  from  the  rudimenu  of  tone  formalioa  l* 

ledLiiei  01  oiiiyiiiy  ,,,,  h,,,,,,,,  6„ui,  .ud  Com»/.(,on ./  pmc  sin,i„, 

ORATORIO       OPERA       CONCERT 

Studio:  2832   Jackson  St.  Phones:   West  437,   Home  S.  3220 

By   .Appulnlmeut   Only 


Phone  Park   1060 


Established  1896 


Ho 


Phone  S  106* 


Von  Meyerinck  School  of  Music 

UNDER  THE    DIRECTION    OF    MRS.    ANNA    VON    MEYERINCK 

Classes  In  French.  German.  Musical  History  and  Sight  Read- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  818  Grove  St.,  near  Fillmore.  In  Berkeley, 
Thursday     at  Snell   Seminary. 

Mrs.  Noah  Brandt 

PIANIST 
Jufl  Returned  fiotn  Berlin.     Sole  Inflructor  of  Enid  Brandt 


Residence:  1257  Jackson  Street 
Telephone.  Franklin  4689. 


Studio:  1239  Jackson  Street 
Telephone.  Franklin  3982 


Benj.  S.  Moore 

S»nFr.nci,co   -Tu-.l.y  .ni  Frid 


Joseph  Greven  v°'"  specialist 


r  &  Rccd.     Rcidencf  Phoi 


Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 


Director  of  the  California  Opera  Scfiool 


Pure  Italian  School-Opera  and  O 

.1  0«tl«nd.  236  Mom  Avt  ,  Phones:   Pifd.  65  I .  H. 


-.  J.       1  0«tl«nd.  236  Mom  Avt  , 
Studio.:  ,  T-„„   ,„j  p„    i„  s,„  p„, 


-. .....A  5940  iSund.' 

008  Kohit,  8t  Chsst  Bids-      1  Appoii 


Telepho 


Frantlin  3671 
Home  S  367 1 


826  EDDY  STREET 

bet.  Van  Ness  and  Ft.nLlin 


1  hours  daily  from  2  to  3  p. 


Mr. 


and  MS       CHAMBERLAIN  "^"^^^ 


Roidcncc  Studio:  2431  Elliworih  Stre. 


William  Edwin    v>ii.ii  i.xTxuxjvxvj-/.i  s-xx-^    soprano 

Song  Recitals       TEACHERS     OF     SINCilNCr       Coaching 

«f'"l'y  Method  of  Francesco  Lamperti  Tcl^phoi 

Wednesdays.  1234  Jicbon  St..  Telephone.  Franklin  4714.     In  O.kl.nd  Thursday  Allcnioon.  Maple  Hall 


Mrs.  Frances  B.  Williams 

2510  Clay  St..  San   Francisco.  Phone  West  2243.    Or  2202  Durant  Avenue 

Berkeley.  Phone  Berkeley  231 

MISS  EVA  FRANCES  PIKE.  2289  W.  Sixteenth  St..  Los  Anjeles. 

MISS  FRANCES  GAYLORD.  276  We«  Holt  St..  Pomona. 

Normal  Teachers  of  THE  BURROW    S  COURSE  OF  MUSIC  STUDY 

A  method  (or  children  which  deiiehts  pupils,  satisfies  parents  and  benefits  teachers.     Investigate  it 

Miss  Elizabeth  Westgate 

PIANO,   ORGAN,   THEORY 

Organist   and   Musical   Director   First   Presbyterian   Church. 

Alameda 

Home    Studio:      1117   Parn   St.,    Alameda.  Tel.   Alumedu    IBS 

San  Francisco  Day— Wednesday 

All  appoinlmenli  made  by  lellei.  or  by  means  of  Alameda  telephone 


Adolf  Gregory 


Voice     Produrllon,     Piano,     Harmony 
203-20S   TWELFTH    ST.,    COR.   JACKSON 


Comiioaltlon 

OAKLAND 


E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 
JuA  returned  from  Paris.     Teaches  the  Pure  Italian  Bel  Canto 


2834  Derby  Street.  Berkeley.  Cal. 


Berkeley  3234 


nded 


Ihedii 


1  IS'll 


The  Beringer  Conservatory  of  Music  1°"^'^^ 

tion  of  Prof,  and  Mme.  Joseph  BerinBer.  A  comprehensive,  well  Kraded 
musical  education,  based  on  principles  of  artistic,  scientific  and  practical 
value.  Private  instruction  in  Piano.  Voice  Development  and  Artistic  Sinu- 
ins  (Italian  Method.)  Pupils  prepared  for  the  Operatic  and  Concert  Stace. 
Special  Departments  for  Beginners.  Amateurs  and  Professionals.  Pupils 
received  at  any  time.  Consultation  hours  from  11  a.  m.  to  1  p.  m.  Artist 
Members  of  Faculty  can  be  enKaged  for  Recitals.  Concerts  and  Musicales. 
For  further  information  apply  jo  The   Berineer  Conservatory  of    Music 


926  Pie 


■  St.. 


■  McAllister.  San  Fr 


Tel.  West  7893. 


Conservatory  of  Music 


OF  THE   UNIVERSITY  OF  THE   PACIFIC 

SAN    JOSE,    CAL. 

plete  Musical    Edu- 


PIBRRE    DOIIILI.ET,    Dean. 

The  oldest   Institution   on   the  Coas 
cation — Advantages   of  literary   studies   free  of  charge, 
and  room  at  moderate  prices.     Send  for  Catalogue. 


Grove's  Didtionary  of  Music 

and  Musicians 

is  now  complete.  Five  big  handsome  volumes,  o<5tavo, 
bound  in  decorated  blue  cloth  or  half  morocco,  each 
illustrated  with  a  photogravure  and  many  full-page 
plates.  Sold  only  in  sets  by  subscription.  Write  for 
special  terms  to  music  teachers.  One  live  agent  wanted 
in  each  locality.  Address  Henry  C.  J.  Klahn,  Gen- 
eral Agent  for  Pacific  Coafl, 

563-571  Market  Street  San  Francisco,  Cal. 
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Caut.'iPls.  CyiciH'cs  .Mountains,  August  r)th. 
To  the  Editor  of  tlie  Pacific  Coast  Musical  Review: 
Since  the  past  month  I  have  been  rambling  in  these  slor- 
ious  mountains  and  have  heard  little  or  nothing  of  music. 
An  opera  troupe  of  a  mediocre  rank  has  presented  several 
old  time  operas  both  comic  and  romantic.  Last  Sunday  at 
the  "Theatre  de  la  Montagne"  (an  open  air  theatre)  I  wit- 
nessed a  performance  of  "Pagliacci"  with  a  tenor,  known  as 
the  Spanish  Tomagno,  of  the  Royal  Theatre  of  Madrid  and 
of  I  he  Metropolitan  Opera  House.  New  York,  in  the  role  of 
Canio  and  am  obliged  to  confess  that  it  did  not  come  up  lo 
the  standard  of  the  grand  opera  seasons  of  the  old  Tivoli. 
Besides  this  company  there  is  a  little  circus  band  playing 
so-called  music  here  and  there  which  I  must  pass  over  in 
silence. 

I  mentioned  in  these  columns  recently  a  musical  contiict 
existing  in  Paris  among  our  young  composers  and  asked 
whether  or  not  it  was  detrimental  to  the  metropolis.  The 
latter  is  certainly  not  the  case.  From  the  Conservatoire  of 
Paris  in  1875  gi-aduated  Vincent  d'Indy.  He  supplemented 
the  practical  part  of  his  education  with  a  course  which  gained 
him  experience  in  all  the  phases  of  musical  art  so  that  he 
might  become  a  great  master  in  composition  and  orchestral 
conducting.  He  realized  his  ambitions  and  stands  now  in 
the  front  row  of  the  foremost  musicians  of  Europe.  He 
conceived  the  idea  of  forming  a  school  for  the  higher  branches 
of  music  and  under  his  personal  dii'ection  inaugurated  the 
"Schola  Cantorum,"  a  center  of  musical  culture  and  of  im- 
portance which  cannot  be  denied.  It  has  now  existed  for 
about  fifteen  years  and  from  its  threshold  have  appeared 
many  serious  composers,  bringing  with  them  an  atmosphere 
that  can  only  be  created  by  the  followers  of  suc&  men  as 
C.  Franck  and  V.  d'Indy. 

Those  having  attended  their  studies  at  the  Conservatoire 
have  no  doubt  felt  the  overpowering  influence  of  the  Schola 
and  inasmuch  as  the  Conservatoire  had  hitherto  held  full 
sway  in  matters  musical  in  Paris,  this  gradual  growth  of  the 
importance  of  the  Schola  has  caused  friction  between  these 
two  institutions  which  has  become  sufficiently  pronounced  so 
as  to  be  very  plainly  visible.  The  principles  of  composition 
taught  at  the  Conservatoire  and  at  the  Schola  are  practically 
the  same,  but  the  influence  of  the  masters  and  the  results 
achieved  are  vastly  different.  At  a  concert  given  some  two 
or  three  months  ago  the  young  students  criticised  one 
another  perhaps  too  severely  as  regards  modern  composi 
lion.  In  fact  the  feeling  was  carried  to  such  an  extent  that 
some  of  the  works  were  received  with  cat  calls,  whistling, 
hissing  and  the  like  offensive  demonstrations.  It  certainly 
showed  whether  or  not  there  existed  a  brotherly  feeling 
among  them.  It  may  have  been  the  case  inwardly,  but 
certainly  did  not  manifest  itself  outwardly. 

From  the  standpoint  of  musical  progress  there  is  nothing 
more  beneflcial  than  opposition.  It  fosters  ambitions  to 
create  master  pieces. It  creates  an  enthusiasm  to  attain  the 
goal  of  international  success.  A.nd  the  effervescence  created 
by  these  two  phases  of  ambition  must  necessarily  create  a 
favorable  issue  and  present  to  the  entire  world  the  good  thav 
may  come  from  friction.  I  therefore  repeat  that  what  ap- 
peared to  be  a  detriment  to  Paris  as  a  musical  center  is 
really  but  an  incentive  for  its  glory  and  its  musical  pros- 
perity. 

ACHILLE    L.   ARTIGUES 
V» 


trip.  To  demonBtrate  this  better  we  desire  lo  quole  today  a 
letter  from  a  pupil  of  Mrs.  von  Meyerinck.  who  i«  liow 
traveling  abroad  and  who  admits  In  very  entbusiatitic  K-rmg 
how  much  her  course  of  study  enables  her  to  now  Rrasp 
intelligently  certain  problems  that  she  could  not  have  com- 
prehended without  the  intelligent  course  of  study  which  her 
teacher  had  given  her  In  San  Francisco.  But  we  shall  let 
you  read  the  letter  for  yourselves: 

Salzburg,  August  1.  1910. 
After  wandering  through  Switzerland,  France,  Auritrla, 
mountain  climbing  etc.funiculaire  trips.  Lake  Lucern  and 
all  the  other  beautiful  spots,  Neusthwanstein.  Hohensch- 
wangau  and  all  the  other  castles  which  Ludwlg  II  built,  par- 
ticularly Neuschwansteln  which  commemorates  Wagner 
from  beginning  to  end.you  may  know  it  when  I  saw  the 
different  spaces,  halls,  etc..  dedicated  to  all  our  beloved  Wag- 
ner's works.  1  was  so  absorbed  that  I  was  really  beside  my- 
self, but  was  constantly  seeing  all  with  Mrs.  Fairweattier'a 
and  your  (.Mrs.  von  Meyerinck'si  eyes.  When  I  get  home 
perhaps  I  can  tell  you  how  happy  and  how  wonderful  these 
days  were!  Now  we  have  wandered  to  this  most  romanti- 
cally beautiful  spot,  where  the  mountains  surrounding  the 
Koenigsee,  lierchtesgaden  and  all  that  beautiful  district  so 
beloved  by  all  Europeans  are  directly  before  us.  A  balcony 
upon  which  my  windows  open  commands  the  most  wondrous 
view  and  I  don't  wonder  Mozart  received  bis  inspiration  here. 
Well,  right  now  during  this  writing  Gadski  is  practicing  two 
apartments  to  my  left.  Geraldine  Farrar  has  the  suite  above 
mine  and  when, she  is  finished  the  others  begin.  Lilly  Leh- 
mann  is  beyond  Gadski's  apartments.  The  reason  for -all 
this  assembling  of  musical  genius  is  the  Mozartfeier  in 
Salzburg.  Royalty  is  here.  Dukes,  princes  and  even  the 
Emperor  Francis  .Joseph  is  expected.  They  are  all  here  at 
this  hotel  and  were  at  the  concert  yesterday.  The  Archduke 
Eugen  was  sitting  two  seats  from  us.  Everything  is  Mozart 
and  yesterday  Vo  Che  Sapete  (I  blessed  you)  (the  words  in 
parenthesis  were  for  .Madame  von  Meyerinck — Ed)  was  done 
admirably:  Directly  opposite  our  hotel — first  a  most  dreamy 
garden  then  a  forest — is  Mozart's  dwelling  house,  a  funiculaire 
is  built  upon  the  mountain  side  directly  at  the  Villa  where  he 
wrote  "Die  Zauberfloete." 

At  Munich  we  were  fortunate  in  hearing  the  most  per- 
fectly conducted  Wagnerian  concert  by  Prull.  Here  .again 
I  was  obliged  to  think  of  you  very  frequently,  particularly 
some  of  the  passages  and  the  manner  in  which  beauties 
were  brought  out  were  most  exquisite.  I  have  also  wit- 
nessed a  performance  of  "Die  Zauberfloete."  A  more  artistic 
rendition  is  difficult  to  imagine.  Everything  perfection  as 
nearly  as  we  know  it  in  detail.  But  best  of  all  Lily  Lehmann. 
People  are  wild  over  her.  Her  personal  presence  is  superb 
and  her  singing  is  wonderful.  Every  tone  was  perfect  and 
such  high  ones  too!  She  is  the  Queen!  She  acted  and 
sang  with  much  grace  and  style. 

We  reached  the  hotel  rather  late  and  enjoyed  a  splendid 
night's  rest  after  our  Mozart  feast  yesterday.  Today  and 
tonight  concert  again  and  "Don  Giovanni."  Geraldine  Farrar 
is  practising  this  morning  with  vim.  I  can  tell  you.  from 
Don  Giovanni  and  it  sounds  mighty  good  to  me.  Dearest 
Madame  von  Meyerinck,  I  only  wish  you  could  be  with  us 
just  to  hear  Lilly  Lehmann  as  I  was  so  much  impressed, 
otherwise  all  is  the  same  with  me  except  that  I  am  more  than 
ever  bent  upon  attaching  myself  to  the  same  old,  dear  work 
when  I  return,  which  will  probably  be  in  October. 

E.   M. 

(Editorial  Note — The  above  letter  is  ample  evidence  for 
the  fact  that  our  contentions  regarding  adequate  musical 
education  at  home  before  going  abroad  is  the  only  bene- 
flcial musical  education  which  a  pupil  can  receive  is  based 
upon  actual   fact  and  not  upon   imaginary  ideals.) 


The  Pacific  Coast  Musical  Review  has  repeatedly  gone  on 
Teeord  as  being  oppo.sed  to  young  students  going  abroad  to 
study  the  fundamental  principles  of  music.  We  have  ilv.'ays 
been  in  favor  of  music  study  at  home  and  after  such  educa- 
tion has  been  completed  we  have  always  contented  that  a  trip 
lo  Europe  v^'ill  not  only  be  advisable,  but  advantageous  to 
the  student.  But  a  European  trip  is  not  half  as  beneHcial, 
if  it  has  not  been  preceded  by  intelligent  tuition.  Only  in 
the  latter  case  can  the   pupil   really  benefit  by  his   Euio/i(>:in 


GARRICK  THEATRE 

Ellis  Street,  at  Fillmore 

Bevani  Grand  Opera  Season 

Matinee  To-day  (Saturday)  Martha:  To-night  (Saturday)  11  Trov- 
alore;  Sunday  Matinee.  Faust;  Sunday  Night,  Rigoletto;  Monday 
Nighl  and  Saturday  Matinee,  Love  Tales  o(  Hoffmann;  Tuesday, 
Thursday  and  Sunday  Nights,  Aida;  Wednesday  Night  and  Sunday 
Matinee.  Traviala;  Friday  Night,  Trovatore;  Saturday,  Rigoletto. 

Reserved  Seats,   25c.   50c,    75c  and  $1.00 
At  Sherman,  Clay  &  Co.'s 


PACIFIC    COAST    MUSICAL    REVIEW 


California 
Conservatory  of  Music 

Presents 

Geor.  KRUGER 


Piano  Virtuoso 


AND 


Geo.,  WALCKER 

Basso  Profundo 

Opening  the  Season  of  Conservatory 
Recitals  1910-1911 

Columbia  Theatre 

Sunday  Afternoon,  September  11, 1910  at  2:45 

Benefit  Conservatory  Free  Scholarship  Fund 

Prices  $1.50,  $1.00,  75c  and  50c.     Half  rates  to    Music 
Teachers  and  Pupils.     Seat  Sale  Begins  Sep- 
tember 5th  at  Sherman  Clay  &  Go's. 


OLGA  STEEB 

The  Wonderful  Young 

PIANISTE 


WILL  BE  ON  THE  PACIFIC 
COAST  until  November  20th. 
Arrangements  for  RECITALS 
may  be  made  through  Mr.  L.  E. 
BEHYMER  or  Mr.  Charles  H. 
Keefer.  344-345  Blanchard  Hall 
Building,  Los  Angeles,  California. 
After  November  20th,  for  further 
information  regarding  future  tours, 
etc.,  enquire  of 

Mr.  Charles  H.  Keefer,  Manager 
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Oakland's 
Million 
Dollar 
Summer 
Garden 


sucKotmut 


IDORA 


PARKi 


$150,000 


conceisiont 
and  im- 


Telegraph  Avenue  at  56th  Street.  Oakland 

From    San    Francisco   take    Key  Route    Ferry  dire<a  lo  Park  in  35 
minutes.     Round  Iriip  including  admission.  25c. 

Now  Featuring 

ELLERY'S  ROYAL 
ITALIAN  BAND 

In  a  glorious  series  of  magniiicent  Open  Air  Concerts, 
supplemented  by  Symphony  Concerts  in  the  Theater  every 
Tuesday  afternoon  and  Ledture  Musicales  every  Thursday 
afternoon  in  the  Theater.  (Both  Tuesday  and  Thursday 
Concerts  absolutely  free  to  all  patrons  of  the  Park.) 

NOTE — During  the  Thursday  Concerts.  Mr.  Ellery 
will  give  short,  interesting  talks  regarding  (he  hiflory  of 
each  seledllon  upon  the  program. 

General  Admission,  10c 


Just  a  Little  Better 
••• 

San  Francisco 
Overland 
Limited 
••• 

Southern  Pacific -Union  Pacific 

TICKET   OFFICES 

Flood  Building,  42  Powell  Street 

Market  Street  Ferry  Depot 

Broadway  and  Thirteenth  Sts.  Oakland 


ARIZONA,  THE  47th  STAR 

By  Governor  Richard  E.  Sloan 

FREMONT  AND  THE  BEAR  FLAG  WAR 

By  William  Simpson 


nher 


I  all 
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BERNICE    OE    PASQUALI. 


nemlce  de  Pasquall,  the  faiiiouH  coloratura  soprano  of  the 
Metropolitan  Opera  Company.  Ih  an  American  girl  of  whom 
her  countrymen  may  well  he  proud,  so  many  and  marked  have 
been  her  achievements  in  her  chosen  career.  Coming  of  old 
Colonial  stock,  a  descendant  of  the  Pilgrim  Fathers,  Mme.  de 
Pasquali  (nee  Bernice  .lames)  is  the  daughter  of  a  United 
States  Army  officer,  and  received  her  early  education  in  Uos- 
ton  and  New  York.  At  the  .National  Conservatory  of  Music 
in  New  York  the  now  famous  singer  was  a  pupil  of  Oscar 
Saenger;  and  often  does  she  speak  with  pleasure  of  her 
student  days  with  the  great  teacher,  her  ambitions,  and  her 
pride  in  the  fact  that  her  entire  artistic  education  was  gained 
In  her  own  country.  Then  the  singer,  known  in  those  days 
as  Bernice  James,  went  abroad  to  learn  what  actual  exper- 
ience on  the  opera  stages  of  the  Old  World  could  teach  her. 
Immediately  engagements  were  open  to  her;  and  it  was  dur- 
ing her  residence  abroad  that  she  met  and  married  Signor  de 
Pasquali,  a  well  known  Italian  tenor.  All  of  her  operatic 
triumphs  in  Milan,  Genoa,  Marseilles,  Lyons,  London  and 
other  European  cities  having  been  made  under  her  married 
name,  and  she  has  sensibly  retained  it  as  her  professional, 
as   well   as   legal   cognomen. 

Of  her  debut  at  the  famous  Dal  Vernio  at  Milan  the  Italian 
papers  gave  glowing  accounts,  praising  not  only  her  voice, 
her  acting,  and  appearance,  but  made  special  comment  upon 
her  diction.  Similar  enconiums  were  prominent  in  the  press 
of  other  cities;  in  fact,  her  European  press  clippings  fill  sev- 
eral good  sized  volumes.  While  singing  in  Mexico — at  the 
head  of  her  own  company — Manager  M.  H.  Hanson  heard 
her  and  at  once  engaged  her  for  the  great  State  Concerts 
given  at  Quebec.  Canada,  in  celebration  of  the  tercentenary 
of  the  settlement  of  Canada  and  in  the  presence  of  the  Prince 
of  Wales.  Then  the  engagement  with  the  Metropolitan  Opera 
House  was  negotiated  and  the  American  prima  donna  was 
selected  from  a  host  of  applicants  after  Marcella  Sembrich 
retired  from  the  operatic  stage  after  a  wonderful  career  and 
adopted  the  concert  stage.  With  this  famous  company  Mme. 
de  Pasquali  has  more  than  held  her  own,  adding  greatly  to 
her  fame  and  reputation,  not  only  in  the  coloratura  roles  for 
which  she  was  engaged:  but  also  in  those  demanding  con- 
siderable dramatic  ability  as  well.  After  triumphs  in  all  of 
the  standard  classic  roles,  she  was  called  upon  to  sing  the 
role  of  Nedda  in  "I  Pagliacci"  one  evening  in  Philadelphia — 
having  already  that  same  evening  sung  the  role  of  Norina  in 
"Don  Pasquale" — without  a  single  rehearsal,  either  with 
piano  or  orchestra.  It  was  a  distinct  triumph  for  t-he  Amer- 
ican prima  donna,  the  audience  applauding  her  to  the  echo, 
and  the  critics  next  day  making  especial  mention  of  the  try- 
ing ordeal  of  a  premiere  appearance  without  a  single  re- 
hearsal, and  the  thoroughly  artistic  way  in  which  she  acquit- 
ted herself. 

Appearances  in  conjunction  with  the  greatest  singers  of 
this  iieneratiop — Caruso,  Bonci,  Riccardo  Martin,  Scotti, 
Amato,  and  others — have  but  served  to  enhance  the  brilliant 
reputation  that  Mme.  de  Pasquali's  earnest  and  conscientious 
devotion  to  her  art  has  brought  her;  while  her  appearances 
on  the  concert  stage  have  been  the  signal  for  a  crowded  house 
at  all  times,  and  a  degree  of  enthusiasm  on  the  part  of  her 
audience  that  cannot  fail  to  be  gratifying  to  a  degTee.  The 
coming  season  Mme.  de  Pasquali  will  be  again  with  the  great 
Metropolitan  Opera  Company,  making  a  preliminary  season 
in  creating  the  role  of'Paoletto"  in  the  opera  of  that  name 
written  by  Pietro  Floridi  for  the  American  diva  and  presented 
at  the  Ohio  Valley  Exposition  this  month.  Then  follows  a 
Western  concert  tour  in  conjunction  with  Scotti.  the  star  bari- 
tone of  the  Metropolitan  Opera  company,  their  bookings  tak- 
ing them  West  to  San  Francisco.  In  the  intervals  of  her 
operatic  appearances  it  is  arranged  that  Mme.  de  Pasquali 
shall  make  concert  engagements;  and  already  a  flattering 
number  of  dates  have  been  booked,  including  appearances 
with  several  of  the  leading  orchestras,  clubs,  and  choral  so- 
cieties. 


CALIFORNIA     CONSERVATORY    CONCERT     TOMORROW. 


The  California  Conservatory  of  Music  will  introduce  to  the 
musical  public  of  San  Francisco  two  of  its  most  prominent 
faculty  members  at  the  Columbia  Theatre  tomorrow  after- 
noon. This  event  will  really  be  the  first  important  musical 
event  of  the  new  season  of  1910-1911  and  for  this  reason 
should  be  greeted  with  particular  interest.  Last  week  this 
paper  published  its  own  estimate  of  these  two  artists  who  are 
a  welcome  addition  to  the  musical  colony  of  California  and 
today  we  take  the  liberty  t6  quote  opinions  from  European  as 
well  as  American  sources  regarding  the  impressions  made  by 
these  two  distinguished  musicians  upon  other  writers  of  mus- 


ical subjects.  Here  are  a  few  crItlcUme  regarding  Mr.  Kruger: 
Lieutucher  Heichis  Anzelger  und  Kunlglich  l'reui)al>ch«r 
Staals  Anzel^er.  Berlin.  Georg  Kru^er'H  playInK  wan  lnt«nK*;ly 
Intf^reatlng  and  taateful.  He  wan  called  to  the  platform  again 
and  again  and  wa8  Induced  to  add  several  numberH  to  hii»  pro> 
gram.  Prof.    K,   PfelPTer. 

Berliner  National  Zeltung.  Berlin.  Oeorg  Kruger  plays  Bach 
and    Beethoven    manterly.  I'rof.     Bueeler. 

Neue  Preuimlsche  Kreuz  Zeltung.  Berlin.  Georg  Kruger  plays 
with  great  ease  and  unarTectednesH  and  his  renditions  seem 
to  he  the  outbreathlngs  of  a  soul  In  love  with  his  art. 

Henning    von    Koss. 
Klelnes  Journal.  Berlin.     Mr.  Kruger  made  a  fine  Unpression 
and   took   the  audience   by  storm. 

Prof.  W.  Tappert. 
11.  K.  Krehblel  In  the  New  York  Tribune,  March  3d.  ISOS. 
Mr  .Kruger's  playing  disclosed  a  well-equipped  virtuoso,  tech- 
nically and  Intellectually,  a  pianist  of  sound  knowledge,  of 
correct  feeling  and  ripe  experience;  In  short,  an  artist  of  whom 
the  New   York  public  ought  to  have  a   better  acquaintance. 

Charles  Meltzer  In  the  New  York  American.  March  3d.  1909. 
Mr.  Kruger  playrd  the  Bach-Llszt  prelude  and  fugue  and  his 
other  large  numbers  with  a  precision  of  technique  that  was 
admirable.  The  Uubinsteln  Ktude  In  C  major  was  played 
with  terrific  speed,  every  note  being  clean  cut  and  the  ex- 
pression   faultless. 

F.  W.  Kiesberg  In  the  Musical  Courier,  March  10th,  1909. 
From  the  first  sounding  of  the  Bach-Llszt  number  to  the  final 
•■Faust"  fantasle  of  the  last-named  composer,  Mr.  Kruger 
demonstrated  the  fact  that  he  Is  a  musician  of  thorough  at- 
tainments and  a  pianist  who  masters  the  technical  elements 
of  his  art  as  completely  as  he  controls  Its  Intellectual  essen- 
tials. The  broad,  plastic  spirit  of  Beethoven  was  In  the  per- 
formance tempered  with  a  large  degree  of  romantlslsm;  lovely 
tone  quality,  rare  taste  and  resource  In  pedaling  and  well  nigh 
faultless   technical   delivery    marked    the   presentation. 

Mr.  Kruger  showed  In  the  Chopin  group  that  he  has  vivid 
Imagination  and  warm  musical  emotion,  his  playing  of  the 
nocturne  being  a  deeply  felt  bit  of  poesy  and  the  big  polonaise 
testifying  lo  something  akin  to  strong  dramatic  passion.  The 
"Butterfly"  Etude  had  grace,  charm  and  brilliancy.  The  audi- 
ence applauded  and  encored  the  performance  with  real  enthu- 
siasm. Mr.  Kruger  should  come  before  our  concert  public 
soon  again,  for  he  has  something  worth  while  to  expound 
wnen   he   seats  himself  at   the   piano. 

Here  are  some  impressions  made  on  bis  critics  by  Mr. 
Walcker; 

Herr  Walcker  possesea  a  magnificent  bass  voice  of  extra- 
ordinary power  and  compass.  The  volume  and  sonority  of  the 
lower  tones  are  phenomenal.  Whether  In  opera  or  In  concert 
his  voice  seems  equally  effective. — Alfred  Thlenemann.  Berlin- 
er Tageblat. 

Herr  Walcker's  voice  Is  a  genuine  basso  profundo.  I  have 
not  heard  a  voice  of  such  depth  In  years. — Siegfried  Ochs, 
Director    of    Philharmonic    Choir,    Berlin. 

It  would  be  diflicult  to  say  whether  his  voice  Is  more  effect- 
ive in  opera  or  upon  the  concert  stage.  His  voice  Is  perfectly 
placed  and  even  in  quality  from  the  lowest  to  the  highest 
tone. — Otto  Lessman.  editor  Allgemeine  Musik  Zeltung.  Berlin. 
Herr  Walcker  has  a  voice  of  remarkable  range  and  power. 
His   low   tones  are   most   unusual. — Pauline   Viardot-Garcia. 

Georg  Walcker.  basso  of  Berlin,  made  his  debut  in  the  roles 
of  Abimelech  and  the  Old  Hebrew.  He  has  a  sonorous  voice, 
showing  fine  training,  and  he  sang  with  admirable  repose  and 
ejise. — N.    Y.    Musical    Courier. 

Herr  Walcker's  singing  of  Schubert's  "Gruppe  aus  dem 
Tartarus"  and  the  Invocation  from  Mozart's  "Magic  Flute" 
found  great  favor  with  the  audience.  His  enunciation  is  un- 
usually   fine.— N.    Y.    American. 

Splendid  both  in  presence  and  in  voice.  Georg  Walcker. 
basso,  from  Berlin.  Germany,  gave  a  concert  last  night  before 
a  distinguished  society  audience.  Mr.  Walcker.  was  enthu- 
siastically received  and  was  forced  to  respond  many  times.  I 
have  heard  most  of  the  great  singers  of  the  old  world,  during 
the  past  twentv  vears — both  In  Europe  and  America — and  I 
have  no  hesitation  in  placing  Mr.  Walcker  in  the  list  of  these 
great  ones.  Mr.  Walcker  is  six  feet  tall,  has  an  easy  stage 
presence,  and  is  blessed  with  a  wonderfully  rich,  deep  bass 
voice.  It  is  of  lucious  quality  and  he  uses  it  with  artistic 
skill.  He  even  reached  upper  F  with  ease.  It  was  a  long, 
beautiful  tone  with  lots  of  sustaining  power.  This  would 
suggest  that  the  singer  is  a  basso  cantante.  but  the  puzzle  Is 
that  he  sang  down  to  low  D  flat  below  the  staff,  the  region  of 
the  true  basso  profundo.  Here  his  voice  is  unusually  deep 
and  rich.  Now  I  never  before  heard  a  deep  bass  with  such 
brilliant  upper  tones.  So  he  must  be  summed  up  as  a  basso 
profundo.  with  a  phenomenal  upper  register. — Joseph  Quentin 
in    Portland    Oregonian. 


DAVID  MANLLOYD  (tenor) 

Voice  Culture 

Soloist  St.  Mary's  Cathedral 

Studio:  1667  Page  Street  Phone,  Park  3264 


A  gentleman  of  means  desires  to  defray 
the  expenses  of  a  musical  education  for  a 
young  man  possessing  a  fine  natural  voice. 
Address  in  o'wn  hand'writing  to  B.  N.,  care 
of  Pacific  Coast  Musical  Review,  802  Kohler 
&  Chase  Building,  San  Francisco. 


PACIFIC    COAST    MUSICAL    REVIEW 


L.  E.  Behymer 


Manager  for  Distinguished 
Artists  for  California 
and  the  Southwest 


Address 

Blanchard  Hall 

Los  Angeles,  Cal. 


!•'.  W.   BI.AMCHARD,   l're«.  and   lIlBr- 
Contain!  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGEI.ES,     CALIFORNIA 

Abraham   Miller  tenor 

TEACHER    OF    VOICE   CULTURE    AND    SINGING 

Sludio:     342-343   BUnch.rd  Hall  Building,  Los  Angeles,  Cal. 

Charles  Farwell  Edson 

BASSO 

Studio  :    2020  Toberman  Street 

Telephone  2.S0I8 


Los  Angeles,  Cal. 


Margaret  Goetz 


MEZZO   CONTRALTO 


Historical  Song   Recitals,  Concerts  and  Musicales 

lie    Studio,   30H   Soutli    Reno    St.  LoH    Aneelea,    Cnl. 

Telephone   Home   61485 


Adolf  Willhartitz 


a-M  Mnjeatlc  Tbeat 


TEACHER    OF    PI.\NO 


Loa    An^ele 


Harley  Hamilton  - 


OLIIV    l\STRVCTOR 


Anise 

Womna^H      Orclienfru 
chard    Hall    Uulldlne: 


Syniphouy    Orcbentra 

LoH    Ansrelea,    Cal. 


Charles   E.   PembertOn   Instructor 

HARMONY    AND    COUNTERPOINT 
studio:  308-       Dlanchard   Hall   Building  Loa   Angelea,  Cul. 

TENOR — VOICE     CULTURE     AND 
THE     ART    OF     SINGING   .... 
Director  Ellla  Club,  Temple  Baptlat  Choir,  Wouion'a  Lyric  Club 
Sludio:   .^IH-aift    Blanehnrd    BulldluK Loa    Angelea.    Cal. 


J.  B.  Poulin 


J.  P.  Dupuy 


TENOR  — VOICE   DIRECTOR 


Orpheua    Male    Club,    D'nnI    Brith    Cboir,    Trinllr    M.    E. 
Church   Choir,   Y.  M.  C.  A.  Vocal   Departineut  and 
Euterpenn    Male    auartette 
S11    Blanchard    nulldluK  Loa    Aneelea,   Cnl. 


MME.   GRACIA  RICARDO 

American  Soprano 

Late  of  Berlin,  Paris,  and  London 

Concert     Direction     M.     H.     Hanson 

437  Fifth  Avenue,  New  York  City 


N?m  (irph^um 


S.l<^.l  >nd  Moil  Masnilic<;nl  Theatre  in  Americs 
IMiiinr    DouKlnn    70      Home    C.    1S70 
Week   Beginning  This  Sunday   Afternoon- 
Matinee  Every  Day. 


ARTISTIC   VAUDEVILLE 

RAMESES.  the  Egyptian  Wonderworker;  HICH  LIFE  IN  JAIL, 
with  Wm.  H.  Sloan  and  W.  H.  (Billl  Mack;  COVINCnON  &  WIL- 
BUR in  'The  Parsonaee;"  THE  FOUR  RIANOS;  BERT  KAL- 
MAR  and  JESSIE  BROWN;  THE  JACK  ARTOIS  DUO;  THE 
BISON  CITY  FOUR:  New  Orpheum  Motion  Pictures.  Last  week- 
MR.  GEORGE  AUGER  &  CO.  in   "Jack  the  Giant  Killer." 


VON  STEIN 

Academy  of  Music 

llNCORPORATEDl 
Phones :     Broadway  i')U.    Home  J5721 

1419  So.  Grand  Ave.  LOS  ANGELES 


HEINRICH   VON   STEIN,   President   and   Director 
WENZEL    KOPTA,    Director    Violin     Department 


The  Leading  Musical  College  of  the 
Southwest 


SEND  FOR  BOOKLET. 


Geo.  J.  Birkel  Co. 


Representatives  in 
Southern  California 


Steinway  &  Sons 
Kranich  &  Bach 
Sohmer  &  Co. 
Kurtzmann  &  Co. 
Estey  Pipe  Organs 
Welte  Mignon 
Steinway  Pianola  Piano 
Cecilian  and  Kurtzmann 

Player  Pianos 
Victor  Talking  Machines 

345-347  So.  Spring  Street 

LOS  ANGELES,  CAL. 


PACIFIC    COAST    MUSICAL    REVIEW. 


SHORT    ITEMS    OF    INTEREST. 


Kllzabeth  DavlK,  one  of  Lloyd  (Jilpln's  [lUpllB.  made  her 
debut  on  Wednesday  evenlnR.  AuguBt  24th  at  the  Euterpe 
Club  rooms  at  IVIiB  (Jolden  Gate  Avenue  and  demonstrated  by 
her  performance  that  she  may  be  regarded  as  a  talented 
younK  student  who  Klves  promise  of  a  satisfactory  musical 
career.  Every  seat  was  o<*cupled  and  some  of  the  latecomers 
were  obliged  lo  stand  up.  Miss  Uavis  charmed  her  audience 
with  her  artistic  Interpretation  of  her  program  and  her 
charming  personality.  Although  but  fourteen  years  of  age 
Miss  Davis  is  president  of  the  .Junior  Euterjie  Club,  a  prom- 
inent children's  club,  of  this  city.  She  also  is  trying  her 
liand  on  composition  being  at  work  on  a  duet  for  violin  and 
pian(».  The  program  rendered  by  Miss  Davis  on  this  occasion 
was  as  follows:  Spring's  Awaltening  (Bach).  The  Bobolinii 
(Bischoft),  Berceuse  from  "Jocelyn"  (Oodard).  "When  a  Lad 
Comes"  from  "Freischuetz"  (Weber).  Humoreske  (Dvorak). 
Experience  (Carryl).  To  a  Wild  Rose  (MacDowelil.  "Oh! 
Haste  to  Me"  from  "Ernani"  (Verdi).  It  will  be  seen  from 
this  program  that  the  young  debutante  sang  and  played  on 
this  occasion. 

Miss  Caroline  Halstead  Little,  the  well  known  singing 
teacher  and  concerl  soprano  of  Oakland,  spent  her  vacation 
at  Shasta  Springs  in  which  latter  resort  Miss  Little  is  at  the 
present  time.  She  expects  to  begin  the  new  season  on  Sep- 
tember 15th. 

Dr.  H.  J.  Stewart,  organist  of  St.  Dominic's  Church,  assisted 
by  Mrs.  Carrie  Brown  Dexter,  inaugurated  the  new  organ  at 
the  Westminster  Presbyterian  Church  on  Friday  evening. 
September  2d.  The  program  on  this  occasion  was  as  follows: 
Address  of  Welcome.  Rev.  D.  A.  Mobley;  Triumphal  March 
( Benedict-Stewart  I ;  Offertory  in  D  fiat  (Salome);  Shot^ 
Fugue,  in  A  minor  (Bach);  Aria  "With  Verdure  Clad"  (Cre- 
ation) (Haydn),  Mrs.  Carrie  Brown  Dexter.;  Adagio.  Sonata 
in  G  minor  (Dienel);  Minuet,  Symphony  in  G  minor  (Stern- 
dale-Bennett);  Solo,  "Nearer  my  God,  to  Thee"  (Stewart  i. 
Mrs.  Carrie  Brown  Dexter;  Ranz  des  Vaches  (Cowkeepers 
Tunel  (Grieg-Stewart);  Barcarolle  (Hoffmann);  Toccata  in 
G  (Dubois). 

*     •     • 

Eugene  Blanchard.  the  well  known  Oakland  pianist,  an- 
nounces the  opening  of  a  San  Francisco  studio.  He  expects 
to  be  located  at  315  Sutter  Street  and  will  visit  this  city 
every  Friday. 

Mrs.  Eva  Navonne  Provost  is  giving  very  interesting  studio 
recitals  every  Wednesday  afternoon  at  her  studio.  2222  Shat- 
tuck  Avenue.  Berkeley.  At  two  recent  recitals  which  took 
place  on  Wednesday.  August  21st  and  Wednesday.  Septem- 
ber 7th  she  presented  the  following  program:  Prelude  and 
Fugue  in  C  minor  (Bach).  Fantasie  in  C  minor  (Mozart): 
Preludes  op.  28  Xo.  18.  op.  28  No.  10.  op.  45.  op.  28  No.  19. 
Nocturne  op.  27  Xo.  2.  Etudes  op.  25  No.  9.  op.  10  No.  3.  op.  10 
No.  10  (Chopinl;  Cantique  D'Amour  No.  10  (Liszt).  Valse 
Caprice  (Rubinstein).  Hungarian  Rhapsody  No.  8  (Liszt). 

Miss  Frances  Greene,  conspicuous  in  New  York  musical 
circles,  is  in  San  Francisco  for  an  extended  stay  as  the  guest 
of  Mrs.  .Mexander  Russell.  .Miss  Greene  has  been  an  active 
member  of  the  Ladies  Philharmonic  Society  of  New  York, 
also  of  the  Manuscript  Society  which  last  winter  gave  her 
musical  setting  of  Eiectra.  first  produced  in  Brooklyn.  Miss 
Greene  has  written  a  musical  comedy,  also  a  comic  opera 
which  are  being  considered  by  a  leading  New  York  manager. 


I 


ELIZ.\BETH    D.WIS 

Who  Made  a  Successful  Debut  at  a  Violin  and  Song 
Recital  Recently 

At  the  regular  weekly  recital  at  Sherman  Clay  &  Company 
Recital  Hall  on  September  3.  1910.  Miss  Delia  E.  Griswold. 
contralto,  was  the  soloist  assisted  by  Miss  Frederica  Helen 
Steinhauer  at  the  organ  and  Frank  L.  Grannis  at  the  Player 
Piano.  The  program  was  as  follows:  A  few  minutes  with 
the  Victrola;  Impromptu  op.  142  No.  3  iRosamundel  (Schu- 
bert). Cecilian  Player  Piano;  lal  To  .\nthea  (Hattonl.  (b) 
Time  Enough  (Xevin).  Ic>  Tell  Me  (Xevin).  Miss  Griswold. 
with  Cecilian  Player  Piano  accompaniment;  (a)  Finale-2d 
Symphony  (Widorl.  (b)  Polonaise  (Chopinl.  Miss  Steinhauer; 
(a)  Ouvre  Tes  Yeux  Bleu  (Massenet),  (b)  Deserted  (Mac- 
Dowell).  (c)  Sunshine  and  Rain  (Blumenthal).  Miss  Griswold 
with  Cecilian  Player  Piano  accompaniment;  Rigoletto  (Verdi- 
Liszt),  reproduced  by  the  Steinway-Welte. 


ADOLPH  GREGORY,  Director 

Has  moved  to  Larger  and  More  Commodious  Quarters  at 

N.  W.  Corner  Thirteenth  and  Madison  Streets,  Oakland 


All  Branches  of  Musical  Art  Taught  by  a  Faculty  of  the  Most  Accomplished  Artists 


PACIFIC    COAST    MUSICAL    REVIEW 


11 


Player 

Piano 

Perfection. 


^  The  final,  the  absolute  perfedlion  of  the  Player- 
Piano  is  exemplified  to  the  la^  degree  in  the 
Knabe  and  Emerson-Angelus  Pianos.  No  other 
Player-Piano,  no  matter  what  the  make  or  the 
price,  contains  such  a  multiplicity  of  exclusive 
features  as  do  the  produdls  of  the  Angelus  factory. 

^  No  other  Player-Piano  contains  the  "Melodant" 
that  marvelous  invention  which  separates  melo- 
dy and  accompaniment  perfectly.  No  other  Player 
Piano  has  the  Phrasing  Lever— the  one  perfedt 
tempo  control — and  none  is  so  prolific  in  article 
musical  results. 

^  Other  Player-Pianos  require  skill  and  extended 
^udy.  The  Angelus  in^ruments  require  neither, 
yet  are  so  susceptible,  so  simple  of  manipulation, 
so  easy  of  control,  that  with  reasonable  practice 
the  musical  effects  are  so  superior,  so  perfetft  as  to 
be  beyond  compare. 

C|I  There  are  two  kinds  of  Player-Pianos— the  An- 
gelus produdlions  and  the  other  kind.     Sold  on 
easy  payments. 


j'^m 


victor  "Talking  Machines 

WILEY  B.  ALLEN  BUILDING 


135-153  Kearny  Street 


217-225  Sutter  Street 


Other  Stores — Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.  Reno,  Nev.  Portland,  Ore. 
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NEW  PIANS  OF  KOHLER  &   CHASE. 


HENRY  HADLEY'8  EUROPEAN  SUCCESS. 


W.  B.  Ragland,  After  a  Month's  Absence  in  the  Northwest  and 
In  the  East,  Tells  of  Interesting  Activities  Con- 
templated by  the  Big  Firm. 

True  to  lis  polity  of  bringing  the  general  musical  public 
Into  closer  relations  with  the  leading  members  of  our  well 
known  music  tlrms.  the  PaclHc  Coast  Musical  Review  inter- 
viewed W.  U.  Hagland,  after  his  return  to  San  Francisco 
from  a  month's  tour  of  insiiection  and  investigation  to  tlie 
Northwest  and  the  East  regarding  the  latest  developments 
in  the  plans  of  expansion  which  have  been  inaugurated  by 
Kohler  &  Chase  lately.  Mr.  Ragland  staled  the  result  of 
his  mission  as  follows: 

"Kohler  &  Chase  have  finaly  succeeded  in  opening  tem- 
porary headquarters  in  Portland  and  Spokane.  As  is  well 
known  the  big  firm  has  already  had  for  years  a  magnificent 
store  in  Seattle,  which  is  located  at  the  very  best  corner  in 
that  exceedingly  lively  city  and  the  addition  of  the  Portland 
and  Spokane  stores  gives  Kohler  &  Chase  a  splendid  oppor- 
tunity to  do  justice  to  their  responsible  representation  of 
i..e  Aeolian  Company's  line  of  stock  in  that  vast  territory. 
In  order  to  take  advantage  of  the  opportunity  to  make  the.se 
new  Portland  and  Spokane  stores  effective  in  the  expansion 
of  Kohler  &  Chase  interests  in  the  great  Northwest,  the  house 
lias  selected  W.  W.  Anderson,  until  now  manager  of  the  Fresno 
store  of  the  firm,  to  act  in  future  as  manager  of  the  Portland 
store  and  S.  S.  Hayes,  until  now  the  manager  of  the  Sacra- 
mento store  of  the  finu,  to  regulate  the  policy  of  the  Spokane 
store.  Both  men  proved  to  he  splendid  executive  forces  in 
the  past  and  having  become  thoroughly  familiar  with  Kohler 
&  Chase  policies  will  be  singularly  adapted  to  open  this  new 
territory. 

"After  a  careful  investigation  of  the  present  situation  on 
the  Pacific  Coast,  insofar  as  it  appertains  to  the  music  trade, 
has  convinced  Kohler  &  Chase  that  it  is  for  the  best  interests 
of  the  house  to  concentrate  its  executive  forces  in  the  six 
biggest  cities  on  the  Coast,  namely,  San  Francisco,  Oakland, 
Los  Angeles,  Portland,  Seattle  and  Spokane.  At  present  the 
firm  possesses  stores  in  five  of  these  cities  and  expects  to  open 
a  store  in  Los  Angeles  sometime  during  the  early  part  of  the 
new  year.  This  centralization  of  forces  in  the  six  biggest 
cities  on  the  coast  necessitated  the  discontinuance  of  separate 
stores  in  Sacramento.  Fresno,  Santa  Rosa  and  Bakersfield. 
The  idea  of  this  change  is  to  utilize  the  expenses  necessary 
to  conduct  separate  stores  in  the  smaller  interior  towns  of 
California,  including  the  keeping  of  a  large  stock  in  such  a 
manner  as  to  enable  the  house  to  increase  its  travelling  force 
of  salesmen  in  the  interior  as  well  as  in  the  bigger  cities  and 
use  some  of  the  capital  thus  saved  in  the  furtherance  of  the 
stores  in  the  big  cities  mentioned  already. 

"Tlie  outlook  for  increase  of  business  on  the  Pacific  Coast 
during  the  coming  season  is  more  than  ordinarily  satisfactory. 
This  is  especially  true  of  the  Northwest  and  of  the  San  Joa- 
quin Valley  district.  Kohler  &  Chase  has  made  therefore 
especial  efforts  to  be  adequately  represented  by  an  intelligent 
force  of  traveling  men  whose  duty  it  is  to  look  out  tor  their 
districts  and  see  to  it  that  the  firm  receives  its  share  of  the 
business  of  the  year.  The  money  thus  diverted  from  the  dead 
weight  in  keeping  smaller  branch  stores  into  the  -traveling 
force  is  bound  to  bring  bigger  and  quicker  returns.  While 
East  I  made  arrangements  to  secure  for  Kohler  &  Chase  the 
ogency  of  the  Moller  pipe  organs  which  are  manufactured 
in  Hagertown,  Maryland,  and  also  for  the  agency  of  the 
Weser     pianos   manufactured   in   New   York. 

"It  might  be  interesting  to  the  readers  of  the  Musical  Re- 
view to  know  that  Kohler  &  Chase  will  have  a  very  big  ex- 
hibit at  the  State  Fair  in  Sacramento.  The  firm  will  display 
a  large  stock  of  pianos,  player  pianos  and  electric  pianos. 
The  firm  will  also  be  represented  at  the  Electrical  Exposition 
which  wil  take  place  in  San  Francisco  sometime  this  month. 
In  regard  to  improvements  in  the  San  Francisco  house  of 
the  firm  it  is  of  importance  that  the  player  and  piano  de- 
partments have  been  consolidated.  H.  N.  Briggs,  formerly 
with  Wanamaker  of  New  York,  has  been  recently  engaged 
to  conduct  this  department  with  Mr.  Couturier,  who  is  well 
know^n  in  San  Francisco  as  a  floor  salesman  of  vast  experi- 
ence and  tact.  Among  the  more  recent  policies  established 
by  Kohler  &  Chase  are  weekly  consultations  with  all  the 
salesmen  during  which  lectures  on  players  and  pianos  are  de- 
livered. In  conclusion  1  might  add  that  financial  conditions 
on  the  Atlantic  Coast  are  very  unsatisfactory,  money  being 
exceedingly  tight,  while  the  middle  Western  Stafes  are  in 
a  more  hopeful  position.  As  far  as  I  can  see  the  Pacific 
Coast  has  the  finest  prospects  of  any  other  part  of  the  coun- 
try and  Kohler  &  Chase  has  made  the  necessary  preparations 
to  benefit  as  much  as  possible  by  this  gratifying  state  of 
affairs." 


(From  the  Seattle  Post  Intelligencer.] 
In  the  concerts  at  Beckstein  Hall,  I./jndon.  June  7lh  and 
14th,  Janet  Spencer,  the  gifted  American  Contralto,  introduced 
Henry  Hadley's  very  recent  conipouitions,  "Fruhliugsnacbl" 
and  "Morgengesang."  The  composer  was  present  and  shared 
the  generous  and  well  merited  applause  with  Miss  Spencer. 
Director  Hadley  sailed  from  .New  York  for  London,  June  2d 
with  a  pleasure  trip  in  view,  and,  incidentally,  in  search  of 
novelties  for  the  Seattle  Symphony  Orchestra  the  coming 
season.  He  renewed  his  acquainUince  with  Sir  V'illiers  Stan- 
ford and  has  arranged  among  other  things  to  bring  out  this 
composer's  beautiful  Irish  Rhapsody  in  Seattle  next  winter. 
In  Paris  Hadley  met  the  distinguished  Polish  conductor, 
Mylnarskl,  who  brought  out  Hadley's  symphony.  "The  Four 
Seasons,"  in  Warsaw  with  the  Philharmonic  Orchestra. 
Mylnarski  will  conduct  Hadley's  Symphonic  Poem  in  Glasgow 
and  St.  Petrsburg  the  coming  season. 

Max  Zach,  conductor  of  the  St.  Louis  Symphony  Orchestra, 
extended  an  invitation  to  Director  Hadley  to  go  to  St.  Louis 
the  coming  season  and  conduct  his  (Hadley's)  Rhapsody, 
"Culprit  Fay,"  which  Mr.  Zach  has  placed  on  one  of  the  St. 
Louis  Symphony  concerts.  Mr.  Hadley  accepted  the  invlta- 
tion  and  will  go  providing  the  time  between  concerts  in 
Seattle  will  permit.  .Mr.  Hadley  having  sailed  for  New  York, 
July  9th,  will  go  direct  to  his  father's  summer  home  in  Mass- 
achusetts to  spend  a  few  days,  then  go  to  San  Francisco  to 
begin  rehearsals  for  the  High  Jinks  to  be  given  there  in  Aug- 
ust by  the  Bohemian  Club.  One  musical  number  now  on  the 
program  is  Hadley's  overture,  "In  Bohemia,"  composed  for 
and  dedicated  to  the  Bohemian  Club  of  San  Francisco.  After 
the  Jinks  the  genial  director  will  return  to  Seattle  and  begin 
rehearsals  preparatory  to  opening  of  the  orchestra  concert 
season. 

The  season  will  begin  in  October  and  close  in  April,  and 
during  that  time  eight  symphony  and  twelve  popular  concerts 
will  have  been  given  in  the  Moore  Theatre.  Several  very 
important  changes  in  the  personnel  of  the  orchestra  have 
been  made  with  a  view  of  improving  the  different  positions, 
as  quality  is  sought  in  every  department  of  the  work.  In 
accord  with  the  fixed  policy  of  the  orchestra  management, 
engagements  will  be  made  with  leading  artists  of  the  world 
to  appear  as  soloists.  An  outline  of  the  coming  season's  rep- 
ertoire in  a  prospectus  will  be  issued  by  the  management  at 
a  very  early  date. 


GRACIA    RICARDO. 


-  Gratifying,  indeed,  must  be  the  success  which  this  unusually 
well  equipped  singer  is  meeting  on  the  first  tour  booked  out 
for  her  in  her  native  land.  Coming  from  old  Colonial  stock — 
a  lineal  descendant  of  the  first  John  Quincy  Adams — Mme. 
Ricardo  received  the  foundation  of  her  musical  education  in 
Boston  and  New  York.  Then  going  abroad  for  finish  and 
repertoire  she  studied  in  Paris  successively  with  Trabadelo. 
Belie  Sedie.  and  Sbriglia.  at  the  same  time  taking  lessons  in 
languages  and  diction  from  members  of  the  Comedie  Fran- 
caise  and  the  Conservatoire.  Italy  was  the  next  goal,  and 
some  time  was  spent  in  Florence  studying  with  the  great  Van- 
nuclni,  and  coaching  with  him  in  Italian  opera.  Berlin,  Ger- 
man opera  and  the  great  field  of  German  lieder  next  attracted 
the  singer;  and  e'en  before  her  student  days  in  Berlin  were 
over  she  had  made  a  triumphant  debut  there,  and  the  most 
exacting  critics  gave  her  due  meed  of  recognition  for  voice, 
rendering  and  interpretation.  Offers  at  once  fiowed  in  for 
concert  work:  and  for  several  years  Mme.  Ricardo's  tours 
have  taken  her  from  Southern  Russia  to  Northern  Scotland: 
and  from  Madrid  to  St.  Petresburg.  from  Christiana  to  Rome. 
With  the  operatic  repertoire  at  her  fingertips,  time  and 
again  has  this  .\merican  singer  been  requested  for  the  opera 
stage.  Nikisch  made  her  a  very  gratifying  offer  for  Leipsic; 
the  Dresden  Opera  likewise:  and  in  London  she  has  been  re- 
quested to  substitute  for  Mme.  Melba  at  Covent  Garden.  But 
true  to  her  first  determination  Mme.  Ricardo  has  steadfastly 
clung  to  the  wider  field  that  the  concert  stage  affords.  In 
this  determination  she  was  strengthened  by  the  great  Jo- 
hannes Brahms,  the  composer  taking  a  lively  interest  in  the 
professional  career  of  the  young  American  singer.  Several 
times  has  she  been  the  guest  of  Brahms  and  his  family  at 

their  country  residence:  and  the  composer  himself  has 
coached  her  in  his  songs,  so  that  her  renderings  of  these 
must  be  accepted  as  authoritative.  After  many  years  of  suc- 
cess in  Europe  this  American  singer  turns  to  her  own  country 
to  make  her  reputation  here.  She  has  decided  to  remain  for 
some  seasons,  and  will  essay  to  assume  on  the  .American 
concert  stage  a  place  that  shall  be  as  commanding  as  that 
which  she  has  long  occupied  in  Europe. 
(Conlinued  on  Paee  14[l 
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YOUR  PIANO  ^■Jf^OrH'^""'^'^" 

If  nol  Ut  mc  K«  it  .nd  Icll  you  whal  il  will  coA  lomakc 
it  ■!  good  ot  belter  th«n  ft  new  one.  al  I  have  had  over 

int   and    regulatini    all    kinda'^ol'  Pian^."    Refet'encei 
(tool  leading  n>u>ician>.      Addieu 
J.   F.   VEACO,    1820  Wilnnl  Street,  Berkeley,  Cal. 

Telephone  Beilieley  2631 

How  is  Your  Voice  ? 

I>  it  Hanh.  Husky  or  Rough  from  OveiUK.  a  Cold  ot 
Conge>lion  of  the  Vocal  Chordi?  Do  You  desire  instantan- 
eous Relief)     If  so  ask  for 

\r/-v-v'IKI     At    any  Drug  Store.     Only  $1    a  Bottle  or  6 
VVJAIIN     Bottle,  lor  $5.      Refuse  Substitutes. 

Lemarc  Pharmaceulal  Co.,  76',  Pine  St..  N.  Y. 

San  Francisco  Office.  414  Maskey  BIdR.. 

46  Kearny  St. 

Paul  Steindorff 


Studio.  2422  STUART  STREET 
Berkeley,  California 


FredericR  Stevenson 

Harmony  and  Composition — Voice 
417    nianchnrd    Hull  Loa   AuKclea,   Cal. 

AVilliam  Hoffman 

VIOLIN    STUDIO 

Kohler  &  Chase  Bide.  26  OFarrell  St..  S.  F. 

MRS.  ELMA  GRAVES  WHITE 

Soprano— Pupil  of  King  Qark  (Paris) 
Teacher  of  tSin^in^ 

Address  Musical  Review.  Kohlef  &  Chase  BIdg-.  S.  F. 

Delia    £.   Griswold    Contralto 

VOICK  CULTURE 
Res.   Stuilio,   S4S  Oak   St.      ■■Iiiiiir   Ttirk    1«I4 


Mrs.  'William  iSteinbacli 

VOICE  CULTURE 

STUDIOt 
I52S   nroderick   Street,   San   Franelaco,  Cal. 


Mrs.  Eva  Koenig  Friedhofer  sopr: 

SOLOIST  AND  INSTRUCTOR 

Graduate  of  the  von  Kotzebue  School 
of  SinginK.  Dresden 


1308  Cole  St..  San  Fran 


Tel.  Park  4956 


Mrs.  Howard   A.   KroU  Colorature  soprano 

Voice  Culture— Pure  Italian  School 
Studio:   I.W5  GouKh  St.  Phone  West  8718 

The   Music  Teacher's   Association 

Of  California.     (Incorporated  1897) 

Meetings  first   Tuesday  of   each   month  at    1  I    o'clock  A.  M. 

at   1736  Golden  Gate  Ave..  San  Francisco 

Miss  Helen  Colburn  Heath 

Siiprniio     Sninlnl     Kir»l     I'nilnrinn     Church, 
Flrstl    Iluptlat    Churrh.    Trnsple    lleth    Issrnel 

Vocal   iDNlruclluu,  Coiieert   VVork 
Phsnie   \\>sit   4S110 a.'O.'',   CIny  St. 

V^enceslao   Villalpando 

VIOLONCELLIST 
Coneerta,  ^Inalcalea,   Ennemble,   Inntroction 
Tel.  Park  S328.        Studloi  740  ClaytoD  St. 

Mrs.  A.  F.  Bridge 

TEACHER    OF   SINGING 
Tel.    West   7270  2220   Webalcr   St.,    S.   F. 


Mrs.  M.  Tromboni 

TEACHER  OF  SINGING 


MME.    ISABELLA    MARKS 

Kiihlor  &  Cliase  BIdg.     Tel.  Kearny  5454 

MISS   CAROLINE    HALSTED   LITTLE 

3(i:'l  Broadway,  Oak.      Tel.  Piedmont  1390 

MADAME    CARRINGTON     LEWYS 
Kohler  &  Chase  BIdg.       Tel.  Kearny  5454 

MRS.   OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 
2!)0;i    Piednionl    .\v.    lierk.    Tel.  Berk.  4818 


MOTHER  WISMER 
2945  Fillmore  St. Phone  West  438 

PROF.  T.  D.   HERZOG 

1813  Ellis  St.  San  Francisco 


Chester  Herold  Tenor 

Soloist  First  Church  of  Christ  Scientist 
Concert.  Church.  Oratorio  San   Jose.  Cal 


Horatio  Cogswell  Bai 


Voice  Culture,   Concerts,  Recitals. 

1122   Bay  St..  -Alameda.     Tel.  Alaineda  196. 


Mrs.  Olive  Reed   Cushman 

VOICE   CULTURE 

Studio,  Room  65  Macdonough  BIdg.  Oakland 

Tuesdays  and  Fridays 


Mr.  ^^illard  BacHelder 

VOC.VL    STUDIO 
Kohler    &    Chase    Dulldlne,    San    Francisco 


Miss  Mary  Van  Orden  Pianoforte 


Pupil  of  Miss  Elizabeth  Weflgate.  Alamedi 
Mr.  Arthur  Foole.  BoOon. 
1125  Paru  St..  Alameda 


Tel.  Alameda  62 


Large,  Elegantly  Furnished  Studio 

To  Let  Two  or  Three  Days  Each  Week.  Reasonably 

Use  of  Weber  Grand  Piano 

For  Particulars  Telephone:  Park  .S175 


Carl  Edwin  Anderson,  Tenor 

St.    Luke's    Episcopal    Cfiurch,    San    Fran- 
cisco— Temple    Emanu-EI,    San    Francisco 


Percy  A.  R.  Dow 

THE  VOICE—  1  HE  ART  OF  SINGING 

S„,J,„   IS.  F.  Thursday,  il  5  Sutler  St.    Tel.  Douglas  2093 
^""''°   I  Oakland.  2126  Grove  Street.     Tel.  Piedmont  2095 

Musical    Directory 


MRS.     EVA     NAVONNE     PROVOST 
12-1    .^hatliiik    .\v,  Bei-k.     Tel.    Berk.  442 


MANDOLIN,    LUTE    AND    GUITAR 


SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 


MISS   JOSEPHINE    BARDA 
135  22d  Ave.,  S.  F.         Phone  Pacific  2987 


ALICE   KELLAR-FOX 

Oak    Street. Phone    Park    1782 


SIGISMONDO   MARTINEZ 
1 1 26  O'Farrell  SI.  San  Francisco.  Cal. 


EULA  HOWARD 
239  4th  Avenue  Tel.  Pacific  214 


JENNIE  H.  DREW 
Room   lOOS.   Kohler  &  Chase  BIdg..   S.  F. 

LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 


-Mr.    and    Mrs.    (ieorge    R.    Hughes    re- 
ceived   a    very    interesting    letter    which 
is  worthy  of  reproduction  in  this  depart- 
ment.    Mr.    Hughe.s    is    associated    with 
the    Wiley    B.    Allen    Company    of    this 
city   and   the   letter   reads   as   follows; 
Redding,    Conn..    .August    22.    1910. 
Mr.  and   Mrs.  George   R.  Hughes, 
San   Francisco,   Cal. 

My   Dear   Mr.   and   Mrs.   Hughes: 

I  have  the  pleasure  of  informing  you 
that  I  was  born  in  Redding.  Connecticut, 
last  Thursday,  .\ugust  18th,  at  8:15  a.  m. 
.Mother  and  I  are  very  well.  I  am  most 
anxious  to  meet  you,  especially  your 
daughter  Maxine,  of  whom  my  father 
tells  me  so  many  wonderful  things. 
With  best  love  to  you  all, 

Yours    affectionatelv, 

I  Signed)     NINA    UABRILOWITSCH. 
•     •     • 

The  Baldwin  Piano  Company  has  an 
excellent  exhibit  of  its  high  class  in- 
struments at  the  State  Fair  in  Sacra- 
mento which  is  attracting  a  great  deal 
of  attention  and  admiration.  E.  C. 
Wood,  the  general  manager  of  the  Pa- 
cific Coast  branches  of  the  Baldwin  Com- 
pany, announces  that  his  firm  has  in- 
stalled Baldwin  pianos  at  the  King 
Conservatory,  the  I'niversity  of  the 
Pacific  and  the  Notre  Dame  Conserv- 
atory of  San  Jose.  The  Baldwin  Com- 
pany has  recently  purchased  the  stock 
of  the  Manufacturers  Association  of 
this  city,  of  the  MacArthur  Piano  House 
of  Oakland  and  also  a  certain  amount 
of  the  stock  of  Kohler  &  Chase's  Sac- 
ramento branch  which  has  recently 
been  discontinued  as  is  announced  iu 
another  part  of  this  paper.  The  Bald- 
win Piano  Company  have  now  a  very 
representative  branch  in  S.icramento. 
Mr.  Wood  is  to  be  congratulated  on  the 
success  which  he  has  achieved  in  the 
interests  of  the  Baldwin  Piano  Company 
on    the   Pacific   Coast. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachel 
It  Contains  Elegance,  Durability  i 


I  and  Students 
nd  Moderate  Pri 


BENJ.  CURTAZ  &  SON 


iy  St.  Near  Post 
San  Francisco,  Cal. 


u 
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Perhaps  there  is  no  sliiK<'r  on  the  <()ii<:ert  stage  today  who 
Is  so  well  equipped  In  all  hrimfhes  of  the  singer's  art  as  Is 
Gracia  Rloardo.  Equally  al  home  In  Italian,  French  and 
German  Opera,  the  classic  German  lleder,  modern  French. 
German  and  English  song,  all  of  the  standard  oratorios,  and 
many  that  have  never  been  given  on  this  side  of  the  Atlantic, 
her  beautifully  flexible  and  dramatic  soprano  voice  Is  equal 
to  all  demands;  and  her  powers  of  Interpretailon  bring  to  her 
renderings,  a  new  meaning  of  the  worke  to  many  of  her 
hearers.  Already  Mme.  Rlcardo  has  been  engaged  by  several 
of  the  prominent  orchestras  os  soloist;  and  many  of  the  most 
prominent  musical  clubs,  singing  societies,  and  women's 
clubs  throughout  the  country  have  engaged  dates  for  both 
solo   and    recital    appearances. 


IN  THE  REALM  OF  THE  THEATRE 


FIRST   WEEK    OF   GRAND   OPERA   AT   THE   GARRICK. 


The  Bevani  Grand  Opera  Company  began  the  fir.st  week  of 
its  San  Francisco  engagement  at  the  Garrick  Theatre  last 
Monday  evening  and  the  large  audience  which  assembled  on 
this  occasion  was  quick  to  recognize  the  exceptional  merit  of 
this  organization.  The  complete  repertoire  for  the  first  week 
was  as  follows:  Monday  evening  "Faust,"  Tuesday  evening 
"Rigoletto,"  Wednesday  evening  "Martha,"  Thursday  evening 
"Faust,"  Friday  evening  "Rigoletto,"  Saturday  matinee  "Mar- 
tha," Saturday  evening  "II  Trovatorp,"  Sunday  niatini^ 
"Faust,"  and  Sunday  evening  "Rigoletto."  Inasmuch  as  the 
Pacific  Coast  Musical  Review  has  already  published  exhaust- 
ive criticisms  regarding  the  works  mentioned  in  this  item, 
we  shall  not  at  this  time  go  over  the  grounds  again.  How- 
ever, beginning  with  next  issue  David  H.  Walker,  assistant 
editor  of  the  Pacific  Coast  Musical  Review,  will  publish  his 
impressions  of  the  company  and  the  editor  will  write  a  de- 
tailed review  of  the  work  of  the  new  dramatic  soprano, 
Madame  Frery.  In  the  meantime  we  do  not  hesitate  to  advise 
our  readers  to  attend  this  great  opera  season  faithfully,  as  it 
is  not  very  often  that  such  productions  can  be  witnessed  at 
such  reasonable  prices. 

The  Bevani  Grand  Opera  Company  is  scoring  a  brilliant 
triumph  at  the  Garrick  Theatre.  At  today's  (Saturday)  Mat- 
inee Martha  will  be  revived.  Tonight  (Saturday!  Tr'ovatore 
•will  be  given.  Tomorrow  (Sunday  Matinee)  Faust  will  be 
sung  and  for  tomorrow  (Sunday  night)  Rigoletto  will  be  the 
performance.  The  repertoire  for  next  week  is  as  follows: 
Monday  Night  and  Saturday  Matinee,  "Love  Tales  of  Hoff- 
man"; Tuesday,  Thursday  and  Sunday  Nights,  "Aida";  Wed- 
nesday Night  and  Sunday  Matinee  "La  Traviata";  Friday 
Night,  "11   Trovatore";   Saturday   Night,  "Rigoletto." 


ORPHEUIVI. 


The  Orpheum  programme  for  next  week  has  a  most  attract- 
ive appearance.  Rameses,  the  Egyptian  Wonder  Worker, 
will  appear  in  his  Temple  of  Mystery  an  erection  of  pictur- 
esque and  gorgeous  character  in  which  he  performs  a  variety 
of  startling  feats.  The  London  Daily  Telegraph  declares 
that  "his  performance  seems  to  suggest  a  league  with  the 
evil  one  and  that  had  he  lived  a  couple  of  centuries  ago.  he 
would  have  been  bundled  without  ado  to  the  stake  "  The 
many  things  he  does  savor  exceedingly  of  witchcraft,  two  in 
particular,  the  sacrifice  of  the  Fire  Goddess  and  his  own 
eclipse  and  resurrection.  The  Goddess  in  her  most  splendid 
raiment  is  consumed  by  real  flames  of  fire  in  full  view  of  the 
audiences  and  from  the  charred  bones  Rameses  restores  her 
to  life.  The  eclipse  and  resurrection  of  Rameses  baflle  de- 
scription. The  marvel  of  them  can  only  be  realized  by  the 
spe<-ta*ors. 

High  Life  in  Jail,  a  travesty  by  Ben  Shields,  broadly  bur- 
lesquing the  daily  routine  of  the  prisoners  who  are  compelled 
to  dress  in  stripes,  will  be  a  clever  and  amusinj;  feature  of 
the  new  bill.  Each  of  the  convicts  is  permitted  to  have  his 
garments  cut  according  to  his  own  fancy  and  to  follow  his 
own  ideas  in  the  way  of  diversions.  In  this  prison,  the  bark- 
er, the  millionaire-financier,  his  secretary,  the  croo'.;-t."i;sty 
and  other  inmates  enjoy  themselves  with  song,  story  and  im- 
promptu entertainment.  In  fact  they  possess  all  the  jiriv- 
ileges  of  an  up-to-date  country  club,  including  a  private  cafe, 
billiards,  pianos  and  golf.  Wm.  H.  Sloan  and  W.  tl.  (Bill) 
Mack  impersonate  the  two  principal  roles.  ancK  associated 
with  them  are  Frank  de  Groat,  Nelson  Doyle,  Charles  Smith 
and  Joe  Schwab.  Zellah  Covington  and  Rose  Wilbur  \.ill 
present  "The  Parsonage"  a  play  in  which  these  two  clever 
artists    represent    seven    different    characters    in    as    many 


scenes,  varying  from  the  simple-minded  country  girl  and  boy 
to  the  wayward  girl  who  has  strayed  from  borne,  the  villlan 
and  murderer  and  the  detective.  Mr.  Covington  and  Miss 
Wilbur  change  their  costumes  with  marvelous  rapidity  and 
H  Is  difficult  at  first  for  the  audience  to  credit  the  statement 
that  two  people  supply  the  entire  performance.  "The  Par- 
sonage" it  should  be  mentioned  Is  the  composlilon  of  Mr. 
Covington  who  has  met  with  considerable  success  as  a  dram- 
atist. The  Four  Rianos  will  be  heartily  welcomed  for  their 
original  and  screamingly  funny  acrobatic  sketch  "In  Africa" 
Is  one  of  the  most  humorous  memories  of  the  Orpheum 
patrons. 

Next  week  terminates  the  engagements  of  Bert  Kalmar 
and  Jesle  Brown,  the  Jack  Artois  Duo,  the  Bison  City  Four 
and  George  Augur  and  his  players  In  "Jack  the  Giant  Killer." 


ELLERY    BAND    AT    IDORA. 


With  each  succeeding  concert  of  the  great  Ellery  Band  at 
Idora  Park  In  Oakland,  they  have  Increased  their  popularity 
and  the  size  of  their  audiences  as  well,  and  have  more  than 
proved  their  title  to  their  already  well  earned  reputation  as 
the  premier  concert  band.  Such  concerts  as  are  given  by 
the  Ellery  Band  have  not  before  been  heard  at  the  attractive 
amusement   park   across   the   bay. 

The  exquisite  balance  of  tone,  the  absolute  precision  of 
their  playing  and  the  tremendous  climaxes  they  achieve  are 
the  particular  characteristics  of  this  splendid  organization. 
The  experiment,  tried  last  week,  of  playing  the  evening  con- 
certs in  the  theatre  building,  has  met  with  entire  satisfac- 
tion. For  the  remainder  of  the  season  the  evening  concerts, 
with  the  exception  of  Sunday's  will  be  played  indoors.  The 
daily  matinees,  outside  of  the  Tuesday  s.vmphonies  and  the 
Thursday  lecture-musicals,  will  be  rendered  in  the  out-door 
shell  as  usual. 

Col.  Ellery  takes  particular  pains  in  arranging  his  Sunday 
concerts,  and  for  tomorrow  the  Royal  Italian  Band  will  ren- 
der two  exceedingly  interesting  programs,  both  of  which  will 
run  the  gamut  from  the  classics  to  the  popular  airs  of  the 
day.  During  the  week  the  band  plays  a  number  of  special 
concerts.  Wagnerian  music  composes  the  program  on  Fri- 
days. 


GREAT   PREPARATIONS   FOR   MASCAGNI'S   NEW   OPERA. 


There  is  an  air  of  intimacy  and  friendliness  about  all  con- 
nected with  the  forthcoming  production  of  Mascagni's  new 
grand  opera  ■Vsobel."  at  the  New  Theatre,  in  November, 
which  augurs  exceedingly  well  for  the  success  of  the  enter- 
prise. George  C.  Tyler,  of  the  firm  of  Liebler  &  Co.,  who  are 
bringing  Mascagni  to  .\merica.  has  for  years  been  closely 
associated  in  a  social  way  with  the  Maestro.  Luigi  Illica,  the 
librettist  of  •Ysobel"  has  also  collaborated  before  with  Mas- 
cagni, and  writer  and  composer  are  bosom  friends.  Long 
before  Miss  Bessie  Abott  went  to  Europe  to  study  grand 
opera,  she  toured  the  United  States  in  an  organization  of 
which  Mr.  Tyler  was  Business  Manager.  The  writing  of 
"Ysobel"  has  been  largely  done  at  Castellarquato.  Ilica's  home 
in  Italy,  where  Miss  Abott  has  paid  frequent  visits,  there  Mr. 
Tyler  sojourned  largely  during  the  Summer,  and  there  Mas- 
cagni and  the  librettist  have  been  in  close  communion  for 
several  months. 

The  directors  of  the  New  Theatre,  who  are  largely  inter- 
ested in  the  support  of  the  Metropolitan  Opera  House,  and 
the  Metropolitan  Opera  House  season,  have  evinced  their 
cordial  recognition  of  the  Liebler  &  Co.  production  by  placing 
the  New  Theatre  and  all  its  resources  at  the  firm's  disposal. 
It  is  a  matter  of  world-wide  interest  that  this  will  be  the 
first  time  in  the  history  of  music  that  a  grand  opera  will  have 
had  its  first  presentation  in  the  United  States.  With  all  these 
elements  working  in  such  close  harmony,  it  would  seem  as 
though  the  greatest  obstacle  in  the  way  of  success  had  been 
overcome — namely  the  friction  which  seems  inseparable  in 
the  casting  and  presentation  of  grand  opera  in  this  country 
and  elsewhere.  Every  musical  enthusiast  in  the  country, 
and  in  addition  all  those  who  are  interested  in  the  further- 
ance and  development  of  the  higher  art  and  literature,  will 
closely  watch  the  progress  and  production  of  "Ysobel."  when 
it  receives  its  first  public  unveiling  in  November. 

Dr.  H.  J.  Stewart 

Has  REMOVED  his  MUSIC  STUDIO  to 

Gaffney  Building,  376  Sutter  Street.  Phone  Douglas  4211 

Voice,   Piano,    Organ,   Harmony  and  Composition 

Office  Hours:  Daily  from  10  to  12  and  from  2  to  4 
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GEORG  KRUGER 

Dean  of  the  California  Conservatory  of  Music  who  distinguished  himself  at  the  opening  concert 
of  the  season  as  a  brilliant  pianist  (see  page  4) 
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Sherman,  Clay  &  Co.  and  Music 

have  been  associated  for  many  years  in  the  minds  of  the  musical 
public.  Mainly,  have  we  fo^ered  the  intere^s  of  teachers  and  all  whose 
wants  are  for  the  educational  or  better  class  of  music.  Everything  in 
the  line  of  printed  music  is  supplied  by  us  at  the  mo^  favorable  dis- 
counts. We  ^rive  to  render  prompt,  intelligent  and  efficient  service. 
Send  us  your  address  and  we  will  send  you  catalogs  which  will  be  of 
service  to  you  in  the  selection  of  music  for  amusement  or  ^udy. 

^  For  new  material  we  can  highly  recommend  the  following  songs: 

The  Dewdrop  Loves  the  Morning 3  keys  D'Hardelot 

O  My  Garden  Full  of  Roses 4  keys  Clarke 

Rosamond 3  keys  Former 

Thoughts  Have  Wings 3  keys  Lehmann 

Four  American  Indian  Songs Cadman 

PIANO  SOLOS 

Pompadour  Fan Cadman 

Dans  des  Demoiselles op.  48  Friml 

Dawn Kussner 

Reveil  du  Printemps op.  32  Friml 

Winterreigen    (10  Bagatellen) op.  13  Dohnanyi 

Deux  Arabesques -. Debussy 

Serenade 1 op.  16  d'Indy 

^  We  carry  in  ^ock  the  complete  w^orks  of  the  famous  American  com- 
posers :  Friml,  MacDowell  and  Foote.  We  also  sell  English  Publications 
at  one-half  off  the  li^ed  price. 

^  To  any  teacher  Avho  will  call  at  our  ^ore  or  send 
us  a  reque^,  we  will  send  free  of  charge  a  Singing  or 
Piano  Teacher's  Guide  which  will  be  of  invaluable  aid 
in  their  work. 
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Sherman  Bay  &  Go. 


STEINWAY  AND  OTHER  PIANOS.      PLAYER  PIANOS  OF  ALL  GRADES. 
VICTOR  TALKING  M.\CHINES.    SHEET  MUSIC  AND  MUSICAL  MERCH.\NDISE. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 
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AN    EXCELLENT    SUGGESTION. 


'tloll    II 


'I'  i.s  s(i  seldiini  that  a  hh^  dail.v  news- 
paper devdtes  any  editorial  sjiace  to 
the  cause  of  iiiiisic  tliat  we  are  glad 
to  <all  attention  to  an  editorial 
«hirh  apjieared  in  the  San  Francisco 
Chronicle  of  a  recent  date  and  wliicli 
was  headed  "The  Successfnl  Saenger 
fest."  The  word  "successfnl"  in  this 
ning  from  a  musical  point  of  view  and 


not  from  the  standpoint  of  managerial  efficiency,  for 
the  latter  was  not  the  case.  This  editorial  to  which 
we  refer  is  worthy  of  iiuotation  here  and  we  sliall  pro 
ceed  to  give  it  in  full: 

The  success  of  the  annual  Saengertest  has  led  to  a  proposal 
to  combine  the  North  Pacific.  Pacific  and  South  Pacific 
Saengerbunde  into  one  central  singing  society.  While  nothing 
is  settled  yet.  the  prospects  are  said  to  be  good  for  such  an 
association  and  the  idea  may  culminate  in  a  monster  musical 
festival  here  in  1915.  Our  German  fellow-citizens  have  put 
all  the  Coast  states  in  debt  to  them  for  many  worthy  things 
which  are  finding  their  way  into  the  customs  of  the  country; 
and  in  no  sense  is  this  truer  than  in  the  cultivation  of  a  public 
taste  for  music.  At  the  Saengerfest  lately  closed  the  music 
was  of  high  and  noble  quality  and  the  interest  taken  in  it 
was  by  no  means  confined  to  people  of  Teutonic  blood.  Every- 
body who  is  "stirred  by  concord  of  sweet  sounds"  was  inter- 
ested, and  under  the  inspiration  of  Saengerfest  it  may  easily 
be  that  all  great  festivals  in  California  will,  in  time,  be  re- 
garded as  incomplete  without  the  choral  music  of  which  the 
Germans  are  so  fond.  Music  of  this  quality,  as  a  means  of 
public  culture,  as  an  antidote  for  "ragtime,"  as  a  form  of 
popular  enlightenment,  has  proved  its  worth  in  all  German 
communities.  Americans  have  long  been  given  to  a  brass 
band  monopoly  of  public  music:  but  it  will  be  well  for  them 
as  a  people  when  they  adopt  the  Saengerfest  and  give  the 
national  voice  a  chance  to  express,  as  it  only  can,  the  deeper 
feelings  of  the  nation's  soul. 


These  sentiments  are  worthy  of  hearty  ai)iilaiise. 
Hut  the  San  Francisco  Chronicle  is  mistaken  when  it 
assumes  that  the  idea  of  choral  festivals  has  not  as 
yet  been  assimilated  by  the  American  people.  Indeed 
there  exists  hardly  a  State  in  the  Eastern  territory  of 
this  c-oiintiy  that  does  not  have  its  annual  singing  test 
ival.  Only  while  the  Teutonic  idea  of  a  singing  fest- 
ival centers  itself  uixui  the  male  voice  only,  the  Amer- 
ican idea,  true  to  the  cqpQat  of  the  country,  combines 
both  male  and  female  voltes  in  its  music  festivals. 
The  Tacitic  Coast  alone  has  s(i  far  failed  to  take  ad- 
vantage of  this  bi'illViut  opportunity;  but  beginnings 
in  this  direction  have  already  been  made.  There  e.xist 
in  the  vicinity  of  this  city  alone  between  fifteen  and 
twenty  singing  Societies  tliat   include  in  the  neighbor- 


hood of  two  thousand  mi.\ed  voices.  In  Southern 
California  and  especially  in  Los  .Vngeles  the  conditions 
are  even  more  favorable.  .\nd  so  there  exist  singing 
societies  in  every  Pacific  Coast  Slate.  In  order  to  in- 
augurate annual  California  or  I'acitic  Coast  Music 
Festivals  it  bccoines  only  necessai-y  lo  organize  from 
these  individual  singing  societies  one  compact  body 
which  could  arrange  occasional  festivals  such  as  the 
(Jerman  singing  societies  have  been  giving  and  such 
as  the  choral  societies  of  Eastern  States  have  long  ago 
successfully  presented.  .Manager  L.  K.  Hehyiner  is 
thinking  .seriously  of  inaugurating  a  Soutliern  Cali- 
fornia Musical  Festival  this  coming  year  and  provided 
he  is  met  with  support  by  his  fellow-citizens  there  i.s  no 
question  in  our  mind  that  he  will  succeed.  Now  this 
paper  is  willing  to  either  make  the  initiative  or  assist 
in  bringing  various  musical  elements  together  with  the 
purpose  of  giving  a  California  .Music  Festival  in  this 
vicinit.y  next  May.  We  would  like  to  succeed  with 
this  plan  this  season,  but  if  such  can  not  be  done  we 
shall  have  to  wait  another  year  when  it  is  certain  that 
this  State  will  see  the  beginning  of  annual  music  fest- 
ivals where  our  artists  shall  have  an  opportunity  to 
come  before  the  public. 

The  Chronicle  in  speaking  of  this  Saengerfest  only 
pointed  out  its  favorable  sides.  It  very  graciously 
omits  to  mention  its  errors.  Hut  these  errors  are  as 
useful  to  us  as  its  advantages,  for  by  noting  them 
those  who  are  destined  to  inaugurate  California  Music 
Festivals  may  avoid  them.  In  the  first  place  these 
festivals  should  be  unseltish,  devoid  of  commercialism 
in  the  sense  of  individual  financial  gain  and  should  be 
made  easily  accessible  to  the  masses.  For  this  reason 
high  adnii.ssiim  prices  must  be  avoided  and  the  only 
way  to  avoid  them  is  to  refuse  to  engage  artists  whose 
prices  are  outside  the  reach  of  the  pocket  of  the  average 
citizen.  The  I'acitic  Coast  Musical  Review  has  for 
years  fought  the  battle  of  the  Pacific  Coast  artist  and 
it  means  to  continue  this  tight  until  it  is  won.  There 
are  excellent  vocalists  and  instrumentalists  residing 
in  San  Francisco,  Los  Angeles,  Oakland,  Portland,  and 
Seattle  and  other  Pacific  Coast  cities  whose  services 
would  be  indeed  very  valuable  and  who  should  have 
an  opportunity  to  disiilay  their  talent.  If  our  man- 
agers and  those  in  charge  of  big  musical  events  insist 
continuously  to  import  talent  from  other  territories, 
our  Pacific  Coast  artists  will  never  be  able  to  attract 
attention  while  residing  with  us.  We  must  give  them 
an  opportunity  to  ajijiear  in  concerts,  and  annual 
music  festivals  in  the  various  Pacific  Coast  States  and 
occasional  festivals  of  the  combined  States  would  be 
the  beginning  for  the  solving  of  these  problems. 


By  demanding  recognition  for  our  Pacific  Coast 
artists  this  paper  does  not  in  any  way  desire  to  go  on 
record  as  being  opjiosed  to  visiting  artists.  On  the 
contrary  we  have  always  maintained  that  every  serious 
music  student  should  iisten  to  as  many  artists  as  jios- 
sible.  But  we  claim  that  the  Pacific  Coast  artist  is 
looked  upon  askance  by  certain  Pacific  Coast  managers 
and  we  want  to  .see  that  he  secures  ojiiiortunities  to 
display  his  superiin-  accompli.shments  in  the  same  man- 
ner as  outside  artists  receive  their  opjiortunities  in 
Eastern  states.  We  ask  for  nothing  but  that  which 
Colonel  Roosevelt  calls  the  "Square  Deiil."  Somel 
time  or  other  a  beginning  must  be  made  to  give  our 
artists  who  reside  among  us  opportunities  to  appear 
in  a  fixed  number  of  concerts  during  the  season  and 
the  foundation  to  the  successful  issue  of  this  movement 
must  be  sought  in  the  music  festival.     When  you  (lisi- 
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diss  lliis  siilij<'<-l  with  <ci-tiiiii  iiiau:i(;<-i-s  llicy  smile  ;il 
vim  iiiKl  (lisclaiiii  the  ellicii-nrv  of  our  local  artists  and 
vet  this  pajHT  is  now  |)re|iai-iii(;  an  arlicli'  which  will 
set  forth  the  fact  that  inoiv  local  artists  have  left 
California  within  the  last  ten  veai-s  and  l»econie  fanions 
after  leavin;;  heic  than  has  Imm-ii  the  casi'  with  the  art- 
ists that  have  left  anv  other  Stale  in  the  I'liion.  Why 
are  the  lOastern  innsical  paper's  snt-erinj;  al  the  "native 
sons"  and  I'acilic  Coast  nnisical  elements'.'  Simply 
because  Ihose  of  them  who  jxtt  ICast  seem  to  siiice<»d 
over  and  aliove  I  lie  heads  of  those  reared  in  those 
cities.  It  is  envy  tliat  always  inspirex  opposition  and 
the  California  siii(;er  and  player  occupies  now  a  far 
more  imi)ortant  position  away  from  home  than  rifilit 
here  in   the  cradle  of  his  genius. 


OPENING   RECITAL  OF   CALIFORNIA  CONSERVATORY. 


This  paper  does  not  believe  that  all  our  t;reat  artists 
have  left  us  and  settled  away  from  home.  There  are 
(piite  a  good  many  still  left  among  us.  What  we  want 
to  do  is  to  give  them  an  opportunity  to  prove  that  our 
peo])le  ajiju-eciate  them  and  do  not  want  to  send  all 
their  accomplished  artists  away  from  home  to  gain 
recognition.  Coii.servation  of  talent  is  as  important 
a  question  as  conservation  of  natural  re.sources  and 
this  i)aper  wants  to  do  its  share  toward  arousing  the 
enthusiasm  of  the  public.  We  have  no  patience  with 
the  iiessimist  who  claims  nothing  can  be  accomplished 
in  this  direction.  Indi'ed  nothing  will  ever  be  accom- 
jdislied.  if  a  beginning  is  not  made.  And  we  do  not 
know  of  any  better  organization  to  start  this  movement 
of  California  Music  Festivals  than  the  recently  re- 
organized California  Music  Teachers  Association 
which  has  gained  tremendous  support  of  late  aud 
which  is  beginning  to  count  as  its  members  some  of 
our  most  successful  and  respe<ted  pedagogues.  If  the 
California  Music  Teachers  Association  is  willing  to 
take  uji  such  a  responsible  task  the  editor  of  the  I'acitic 
Coast  Musical  Heview  is  hereby  willing  to  cooperate 
with  it  and  put  his  services  as  well  as  the  iiiHiienec 
of  the  paper  at  its  disposal. 


THE  ELLERY  BAND  AT  IDORA. 


When  Channing  Ellery  brought  his  Ro.val  Italian  Band  to 
Idora  Park  the  music  loving  patrons  of  that  resort  discovered 
that  they  had  come  into  coniact  with  something  quite  different 
from  the  ordinan.-  "band"  as  it  is  recognized  popularly.  They 
found  that  Mr.  Ellery's  players  made  up  a  truly  artistic  or- 
ganization fit  to  offer  in  any  capital  of  Europe  and  that  in  its 
general  scope  and  quality  it  more  closely  resembles  a  sym- 
phony orchestra  than  a  "band."  While  its  entertainments. 
by  their  dash  and  swing  and  magnetism,  appeal  to  the  mass  of 
the  people,  they  also  claim  the  attention  of  the  select  tew 
musicians  by  their  comprehensiveness  and  high  character. 
The  interpretation  of  classical  music  given  by  Director  Di 
Girolamo  stamps  him  as  a  true  artist  and  lifts  him  instantly 
out  of  that  class  of  gallery-players  who  now  overrun  the 
United  States  and  whose  stock  in  trade  in  many  cases  is  far 
more  apt  to  be  ner\e  than  knowledge.  The  Ellery  repertoire 
covers  a  wonderfully  large  field  and  embraces  master-works 
from  every  musical  nation  in  the  world.  Many  of  these  num- 
bers are  in  manuscript  form  and  are  of  great  value,  partic- 
ularly the  grand  opera  and  symphony  selections.  The  inno- 
vation of  giving  the  evening  concerts  in  the  theatre  has 
proved  very  popular  and  the  delicate  effects  obtained  by  the 
director  are  far  more  telling  indoors  than  out.  During  the 
coming  week,  all  the  night  concerts  save  that  of  Sunday,  will 
be  given  inside,  and  there  will  also  be  indoor  matinees  on 
Tuesday  and  Thursday.  Many  special  features  will  be  offered 
at  all  these  theatre  recitals  and  a  distinct  innovation  will  be 
made  in  the  way  of  introducing  pretty  scenic  effects  with 
some  of  the  big  descriptive  numbers.  The  people  on  both 
sides  of  the  bay  cannot  too  eagerly  show  their  appreciation 
of  Manager  Miller's  public  spirit  in  bringing  out>to  the  Coast 
a  musical  organization  of  so  high  a  character  as  the  Ellery 
Band.  The  Idora  Theatre  should  be  the  Mecca  tor  all  lovers 
of  what  is  beautiful  and  uplifting  so  long  as  we  may  be  for- 
tunate as  to  retain  the  band  in  our  midst. 


The  California  Conservatory  of  .Music  opened  lt«  recital 
season  of  ISlO-lSll  at  the  Columbia  Theatre  last  Sunday  after- 
noon with  a  concert  by  Georg  Kruger.  pianist,  and  CJeorg 
Walcker.  basso.  Although  this  event  followed  the  festival 
week  and  thus  did  not  come  within  a  very  favorable  period 
there  was  quite  a  large  audience  In  altendsmce  to  listen  to 
the  two  artists  who  were  announced  to  appear  on  this  occas- 
ion. The  program  arranged  for  this  event  was  exceptionally 
meritorious  and  in  so  far  as  it  appertained  to  the  piano  selec- 
tions it  might  even  be  said  that  It  was  somewhat  too  heavy. 
But  it  is  evident  that  the  California  Conservatory  of  Music 
intended  to  present  these  two  members  of  its  faculty  to  their 
very  best  advantage  and  there  is  no  denying  the  fact  that  the 
program  commanded  the  deepest  ingenuity  of  a  genuine  artisL 

Georg  Kruger  played  the  Waldstein  sonata  by  Beethoven, 
the  A  minor  concerto  op.  16  by  Grieg  and  a  group  of  four  less 
extensive  compositions  including  Theme  Varie  (Paderewski), 
"Melodies  d'un  Vie  Heureuse"  op.  6  No.  4  (Dal  Young),  "Jeu 
des  Ondes"  (Leschetizkyi  and  Spinning  Song  from  "The 
Flying  Dutchman"  i  Wagner-Liszt*.  Mr.  Kruger  proved  to  l>e 
In  exceptionally  fine  condition,  for  bis  piano  interpretations 
were  certainly  the  best  that  we  have  ever  heard  of  him.  We 
consider  the  best  effort  of  the  afternoon  his  exceedingly  intel- 
ligent reading  of  the  Grieg  concerto.  Although  he  gave  ev- 
idence in  everything  he  did  of  a  masterly  control  in  l)Oth  tech- 
nical and  musical  respects.  Inasmuch  as  planistic  virtuosity 
consists  of  a  ready  command  of  technical  intricacies  and  an 
intelligent  grasp  of  all  the  emotional  qualities  of  a  composition 
Mr.  Kruger  may  well  be  classed  among  piano  virtuoso's  be- 
cause he  gave  satisfactory  evidence  of  the  fact  that  he  con- 
trolled the  two  leading  factors  that  stamp  the  master  of  his 
instrument.  Particularly  effective  was  Mr.  Kniger's  success- 
ful demonstration  of  exquisite  tone  coloring  which  was  man- 
ifest in  the  daintiest  pianissimo  passages  and  his  effective 
fortissimo  playing  never  degenerated  into  pounding.  In  short 
Mr.  Kruger's  performance  revealed  the  tone  painter  2is  well 
as  the  scholar. 

Georg  Walcker  selected  as  his  vehicle  of  expression  the 
following  works:  .\ria  from  "Josua"  (Handel I.  "Der  Feind," 
"Heimlichkeit "  (Carl  Lowei.  "Sapphische  Ode."  "Llebliche 
Wangen"  and  "Verrath"  (Brahms),  "There  Is  a  Warrior  Called 
Death"  (.Max  Bruch)  and  "Gruppe  aus  dem  Tartarus"  (F. 
Schubert  1.  This  is  the  first  time  that  we  have  had  the 
pleasure  to  hear  Mr.  Walcker  in  public  and  we  are  willing  to 
confess  that  we  were  not  disappointed,  although  we  heard  a 
great  deal  of  praise  of  this  singer.  In  the  first  place  Mr. 
Walcker  possesses  an  exceptionally  beautiful  bass  voice  of  a 
remarkable  range.  This  splendid  organ  is  evenly  smooth  in 
every  position  and  the  transitions  from  one  register  Into 
another  are  effected  without  a  break  or  any  other  inartistic 
roughness.  This  showed  that  Mr.  Walcker's  voice  has  been 
well  placed  and  that  it  is  used  with  the  intelligence  of  the 
genuine  vocalist.  Another  praiseworthy  characteristic  of  Mr. 
Walcker's  elegant  vocal  declamation  is  clear  and  distinct  dic- 
tion. Both  his  German  and  English  enunciation  is  concise 
and  easily  understood  and  proves  beyond  a  doubt  that  Mr. 
Walcker  understands  every  word  he  is  singing.  Judging  from 
the  singer's  mode  of  interpretation  he  belongs  to  the  intellect- 
ual rather  than  the  emotional  school  and  uses  pre-eminently 
the  faculties  of  his  brain  in  preference  to  the  emotions  of  the 
heart.  .-Vrtists  of  Mr.  Walcker's  type  are  as  necessary  as 
artists  of  any  other  type  and  his  performance  was  thoroughly 
enjoyable  from  every  point  of  view  and  proved  him  to  be  a 
vocalist  who  understands  his  art  thoroughly  and  who.  judging 
from  his  work,  should  be  an  ideal  Instructor. 

Mrs.  Gladys  Downs  Crelghton.  who  played  the  second  piano 
part  of  the  Grieg  concerto  with  Mr.  Kruger  and  all  the  accom- 
paniments to  Mr.  Walcker's  songs  revealed  herself  as  a  very- 
poetical  interpreter  and  a  musician  of  refined  tastes.  The 
event  was  certainly  a  very  creditable  one  and  the  California 
Conservatory  of  Music  has  every  reason  to  feel  proud  of  the 
initial  event  of  its  season.  According  to  the  program  the  first 
of  the  series  of  pupils'  recitals  tor  the  season  of  1910-1911  will 
be  given  on  Friday  evening.  September  16lh  at  the  recital  hall 
of  the  Conservatory  at  147  Presidio  Avenue.  Several  of  Mr. 
Kruger's  piano  pupils  will  appear  in  this  opening  concert. 
These  recitals  will  take  place  twice  a  month  throughout  the 
season,  the  pupils  of  all  the  various  departments  participating. 
There  will  be  no  charge  for  admission  and  cards  may  be  se- 
cured at  the  Conservatory  or  from  pupils.  The  faculty  re- 
citals, concerts,  lectures  and  so  forth  are  also  free  to  regular 
conservatorv  pupils. 

ALFRED    METZGER, 
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PACIFIC    COA8T    MUBICAL    REVIEW 


Oiikland,  September  11.  I'.ilO. 
The  musioal  season  on  this  side  of  the  Bay  may  be  said  to 
have  been  open'ed  by  means  of  the  reception  which  Mr.  and 
Mrs.  Alexander  Stewart  gave  on  Tuesday  evening,  the  twenty- 
sixth  of  August.  The  affair  was  in  compliment  to  Mr.  and 
Mrs.  Horatio  Cogswell,  who,  on  the  Tuesday  following  left 
here  for  permanent  residence  in  Los  Angeles,  and  to  Miss 
Helen  Sutphen,  the  young  violinist  lately  returned  from  four 
years  of  study  at  the  American  Institute  of  Art  in  New  Yorit. 
The  program  included  several  solos  by  Miss  Sutphen  (the 
first  two  movements  of  the  Brueh  concerto,  and  other  shorter 
works),  accompanied  by  Mrs.  Hughes;  several  songs  by  Mr. 
Cogswell,  the  Adelaide  of  Beethoven,  some  Brahms  and  Franz 
songs,  one  by  Metcalf  and  one  by  another  local  composer; 
songs  by  Mrs.  Alma  Berglund  Winchester,  accompanied  by 
Mrs.  Arthur  Moore;  and  Poe's  "The  Raven,"  recited  by  Fred- 
erick Maurer  of  Alameda,  with  the  setting  for  piano-forte 
composed  by  Henry  Bergh  and  dedicated  to  Mr.  Bispham, 
nearly  all  the  resident  musicians  were  among  the  guests. 
Miss  Sutphen's  playing  was  the  occasion  of  the  highest  praise 
from  all  who  heard  her.  Her  tone  has  a  commanding,  at 
times  a  noble  quality.  She  possesses  the  technical  qualifica- 
tions and  especially  in  the  second  movement  of  the  concerto 
she  revealed  an  ability  for  expressing  herself,  and  her  own 
grasp  of  the  music  which  is.  I  think,  unusual  in  a  student 
fresli  from  a  master.  In  truth.  Miss  Sutphen  has  well  earned 
the  diploma  of  the  Institute — a  document  in  which  she  has 
reason  to  take  pride.  She  is  very  young  to  have  won  it.  At 
the  new  home  of  her  parents.  Mr.  and  Mrs.  David  Dernham 
Sutphen  in  Piedmont,  a  longer  program  will  be  given  this 
Fall,  when  the  young  player  will  have  opportunity  to  display 
her  talent  in  greater  variety. 

•     •     * 

With  the  departure  of  Mr.  Cogswell  for  Los  Angeles,  the 
Bay  Cities  lose  a  sterling  musician  and  a  sterling  man.  For 
about  ten  years  his  fine  barytone  voice  has  been  heard  in 
churches,  at  concerts  of  oratorio,  and  on  first-rate  programs 
of  other  sorts.  For  all  of  the  ten  years  Mr.  Cogswell  has  had 
fine  church  positions — among  the  most  remunerative  here-a- 
bouts.  For  a  year  he  conducted  with  success  an  oratorio 
society  in  Alameda  and  a  quartet  and  chorus  choir  at  the 
First  Presbyterian  Church  in  that  city  for  a  longer  period. 
As  a  teacher  he  has  really  fulfilled  an  ideal;  and  several  of 
his  students  are  well  established  in  important  choruses. 
Musicales  at  his  artistic  home  studio  have  been  of  frequent 
occurrence,  Mrs.  Cogswell  often  accompanying  him  and  the 
other  singers,  at  the  piano.  In  Los  Angeles  Mr.  Cogswell 
will  conduct  the  large  choir  of  the  University  Methodist 
Church,  and  fill  the  choir  of  vocal  music  at  the  University  of 
Southern  California.  The  Musical  Review  offers  hearty 
wishes  for  his  advancement  in  the  Southern  city  and  con- 
gratulations to  the  Southern  city  that  he  makes  his  home 
there. 

The  Love  Tales  of  Hoffmann  at  Idora  Park  by  the  very 
excellent  (more  than  excellent!  Bevani  Opera  Company,  was 
the  cause  of  every  seat  in  the  big  house  being  sold  for  every 
performance.  The  music  is  beyond  Offenbach's  usual  achieve- 
ments and  must  mark  a  period  in  that  composer's  life  when 
some  especial  impetus  was  given  to  his  powers.  Else,  one 
can  only  wonder  why  in  no  other  opera  he  has  approached  the 
dramatic  and  melodic  cleverness  of  this  one.  The  Bevani 
Company  gave  adequate  presentations  of  every  opera  pro- 
duced. 

•     •     • 

Paul  SteindorfT  has  returned  from  his  European  vacation 
and  is  preparing  for  his  season's  work  with  enthusiasm. 

The  Eurydice  Club,  which  Mr.  Crandall  is  conducting  in 
Mrs.  Northrup's  absence,  has  begun  rehearsals. 

Howard  E.  Pratt  of  this  city,  tenor  of  the  First  Congrega- 
tional Church,  has  been  engaged  as  soloist  of  the  Geary  Street 
Synagogue  in  San  Francisco. 


Edgar  Little,  until  recently  head  of  the  sheet  music  depart- 
ment of  Sherman,  Clay  &  Company  in  this  city,  has  been 
transferred  to  the  San  Francisco  store,  where  larger  oppor- 
tunities await  him.  His  usual  enthusiasm  for  bis  work,  and 
his  sincere  interest  in  it  have  made  his  friends  many.  These 
will  rejoice  in  his  advancement.  Mr.  Phillips,  an  Eastern 
man,   succeeds   Mr.   Little. 

Miss  Ethel  Hibberd  of  this  city  Is  now  soprano  soloist  of 
Calvary  Church,  San     Francisco. 

Mrs.  F.  Codar  of  Alameda  is  the  soprano  soloist  of  Temple 
Emanu-EI,  San  Francisco. 

The  Orpheus  Club,  Edwin  Dunbar  Crandall,  director,  has 
begun  rehearsals.  The  next  concert  marks  Mr.  Crandall's 
tenth  anniversary  as  conductor  of  this  society  of  men's  voices. 

Mrs.  Garthwaite,  for  more  than  twenty  years  an  organist, 
and  now  occupying  that  position  at  the  Christian  Science 
Church  in  this  city  gave  an  anniversary  recital  at  the  First 
Baptist  Church  here  last  Monday  afternoon.  Her  program 
was  cordially  received.  On  the  program  was  the  A  minor 
organ  sonata  of  .Mendelssohn,  the  P^ifth  Organ  Symphony  of 
Widor  and  other  shorter  works.  The  program  was  dedicated 
to  the  parents  of  Mrs.  Garthwaite  and  Samuel  P.  Warren  and 
John  P.  Morgan,  old-time  organists,  and  teachers  of  Mrs. 
Garthwaite,  who,  by  the  way,  was  Augusta  Lowell.  Lowell 
Redfield,  the  w:ell  known  barytone  (who  is  Mrs.  Garthwaite's 
nephew),  and  two  sons  of  Mrs.  Garthwaite,  violinist-^ and 
violoncellist  assisted  on  the  program.  The  organ  numbers 
were  tor  the  most  part  those  played  on  a  program  of  the  same 
date  twenty  years  ago.  An  unexpected — and  very  touching 
— part  of  the  afternoon,  was  the  singing  by  Mrs.  Blake- 
Alberson  now  seventy-four  years  of  age.  of  the  Last  Rose  of 
Summer.  The  value  of  a  correct  method  of  singing  was 
thereby  fittingly  exemplified,  for  this  delightful  lady  still 
retains  her  vocal  powers  of  a  surprising  degree. 

Among  those  giving  the  Half-Hour  at  the  Greek  Theatre 
since  vacation  are  Miss  Alberta  Livemash,  pianist,  and 
Victor  de  Gomez,  violoncellist. 

The  First  Congregational  Church  of  Berkeley  is  preparing 
to  present  Gaul's  cantata.  Ruth.  Miss  Alice  Andrews,  Mrs. 
Jo.  Mills,  and  Lowell  Redfield  are  among  the  soloists.  Mrs. 
Redfield  is  organist. 

Clinton  Morse,  who  has  been  studying  in  Europe — first  in 
Paris  and  then  in  Berlin — with  Frank  King  Clark,  has  re- 
turned to  Berkeley,  and  opened  a  studio  in  Bancroft  Way. 

At  the  Alameda  Adelphian  Club  on  September  8th.  Mme. 
Margaret  Barry  and  her  pupil.  Miss  Ida  May  Bradley  intoned, 
(and  danced  interpretatively).  William  Vaughan  Moody's 
symbolic  work.  The  Death  of  Eve.  An  Elegie  by  Narravnik, 
portions  of  the  first  Peer  Gynt  suite  of  Grieg,  one  of  the 
Erotiken  by  the  same  composer,  the  Marche  Funebre  of 
Chopin  and  Adoration  by  Lacombe  were  played  as  accompany- 
ing music  on  the  piano  by  Mrs.  Josephine  White. 

ELIZABETH  WESTGATE. 


The  Loring  Club  has  begun  rehearsals  for  its  new  season 
under  the  direction  of  Wallace  Sabin  with  Frederick  Maurer 
as  accompanist.  Four  concerts  have  been  announced  which 
are  expected  to  be  given  in  October,  December.  March  and 
May. 

%% 
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GARRICK  THEATRE 

Ellis  Street,  at  Fillmore 

Bevani  Grand  Opera  Season 

MatitlK  Today  (Saturday),  "Lovt  Tales  of  Hoffman;"  Toniglit,  "Rlgo- 
letlo;  "Tomorrow  (Sunday)  Matinee,  "La  Traviata;"  Tomorrow  Night. 
"Aida."  Nexl  Week— Monday  and  Saturday  Nights.  "Lucia;"  Tuesday 
Night  and  Saturday  Matinee,  "Cavelleria  Ruslicana"  and  "L'Pagliacci;" 
Wednesday  and  Friday  Nights.  "Love  Tales  of  Hoffman;"  Thursday. 
"Faust"  (last  time);  Sunday  Mat..  "Marena;"  Sun.  Night,  "Trovalore." 

Reserved  Seats,   25c,   50c,    75c  and  $1.00 
At  Slierman,  Clay  &  Cos.  Box  Office  Sundai  at  Garrlck  Theilre 


PACIFIC    COAST    MUSICAL    REVIEW 


VON  STEIN 

Academy  of  Music 

(INCORPORATEU) 
Phones:    Broadway  3<»23,    Home  J572I 

1419  So.  Grand  Ave.  LOS  ANGELES 


HEINRICH   VON   STEIN,   President   and   Director 
WENZEL    KOPTA,    Director    Violin    Department 


The  Leading  Musical  College  of  the 
Southwest 


SEND  FOR  BOOKLET. 


OLGA  STEEB 

The  Wonderful  Young 

PIANISTE 


WILL  BE  ON  THE  PACIFIC 
COAST  until  November  20th. 
Arrangements  for  RECITALS 
may  be  made  through  Mr.  L.  E. 
BEHYMER  or  Mr.  Charles  H. 
Keefer,  344-345  Blanchard  Hall 
Building,  Los  Angeles,  California. 
After  November  20th,  for  further 
information  regarding  future  tours, 
etc.,  enquire  of 

Mr.  Charles  H.  Keefer,  Manager 
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Now  Featuring 

ELLERY'S  ROYAL 
ITALIAN  BAND 

in  a  glorious  series  of  magnificent  Open  Air  Concerts, 
supplemented  by  Symphony  Concerts  in  the  Theater  every 
Tuesday  afternoon  and  Ledure  Musicales  every  Thursday 
afternoon  in  the  Theater.  (Both  Tuesday  and  Thursday 
Concerts  absolutely  tree  to  all  patrons  of  the  Park.) 

NOTE — During  the  Thursday  Concerts,  Mr.  Ellery 
will  give  short,  interetog  talks  regarding  the  hiSory  of 
each  selection  upon  the  program. 

General  Admission,  10c 
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1'  A  (J  i  F  I  C    COAST    MUSICAL    It  E  V  I  E  VV 


SECOND  WEEK  OF  GRAND  OPERA  AT  THE  GARRICK. 

Owing  to  the  many  ouldour  I'islivll  icH  (hat  prevailed  lim- 
ing the  first  pari  of  this  inoiilli,  I  In-  oiiening  week  of  the  en- 
gaKement  of  the  Bevanl  Orainl  OiJ.-rn  Cnnipany  at  the  Garrii-k 
Theatre  did  not  meet  with  that  inntantaneoue  recognition  in 
the  matter  of  attendance  which  its  merit  unqueslonably  en- 
titles It  to.  We  shall  therefore  refrain  from  commenting 
upon  the  musical  sincerity  of  our  public  until  the  latter  has 
had  an  opportunity  to  gel  Its  bearings  and  become  again  usi-d 
to  normal  theatrical  conditions.  During  the  first  week  of  its 
engagement  this  splendid  organization  proved  fully  up  to  iis 
record  made  at  the  Idora  I'ark  Tlieaire  during  a  period  of 
seven  brilliant  weeks.  The  audiences  who  attended  these 
opening  performances  were  excedingly  enthusiastic  in  tlieir 
demonstrations  of  approval  and  we  do  not  hesitate  to  re- 
iterate our  convictipn  that  there  has  never  been  a  more  satis- 
factory series  of  grand  opera  presented  in  this  city  since  the 
never  to  be  forgotten  old  Tivoli  days.  We  mean  of  course  to 
refer  to  popular  priced  opera.  But  even  here  we  cheerfully 
admit  that  such  performances  as  Rigoletto  and  Martha,  as 
given  by  the  Bevanl  Grand  Opera  Company  during  its  first 
week  at  the  Garrick,  are  very  difficult  to  surpass  by  even  the 
highest  priced  organization.  Vicarino,  the  splendid  young 
prima  donna  soprano  of  the  company,  has  made  a  powerful 
impression  and  we  do  not  hesitate  to  predict  that  she  is  des 
fined  to  a  most  brilliant  career,  as  tar  as  we  can  judge  from 
her  natural  gifts.  Alberti  has  proved  himself  an  accomplished 
artist  of  the  purest  type  and  of  the  most  conscientious  qual- 
ities. Umberto  Sacchetti  is  a  tenor  of  rare  artistic  faculties 
and  especially  praiseworthy  was  his  performance  of  Faust 
which  was  given  with  a  finesse  rarely  met  among  the  usual 
Italian  opera  singers.  Battain  is  a  tenor  with  a  rare  voice 
who  lacks  somewhat  the  artistis  qualities  of  Sacchetti,  but 
who  is  well  worth  hearing.  Ettore  Campana  is  another  artist 
of  superior  achievements  and  who  is  endowed  with  a  remark- 
ably resonant  and  velvety  baritone  voice  of  the  quality  so 
admired  in  Salassa  and  who  gains  every  day  in  artistic  color- 
ing and  phrasing,  no  doubt  benefitting  from  the  experience 
and  scholarly  attainments  of  Alberti  whose  merit  Mr.  Cam- 
pana, like  the  true  artist  he  is,  seems  to  value. 

Among  the  new  acquisitions  of  the  company  is  especially 
Miss  Margaret  Jarman  who  is  beginning  to  forge  ahead  in 
artistic  importance.  This  young  woman  is  endowed  with  a 
very  pleasing  voice,  a  most  impressive  personal  appearance 
and  a  sure  comprehension  of  histrionic  as  well  as  musical 
intelligence.  Here,  too,  the  guiding  hand  of  Alberti  is  evident. 
We  wonder  if  the  members  of  the  Bevanl  Grand  Opera  Com- 
pany realize  the  treasure  they  possess  in  Signor  Alberti  who 
is  a  tried  and  successful  artist  of  the  highest  type  and  who 
has  spent  a  sufficient  number  of  years  upon  the  operatic 
stage  to  look  at  things  with  a  calm  and  unprejudiced  eye. 
We  know  that  artists  look  askance  at  comments  of  this 
nature  when  made  in  a  journal  of  influence  and  that  they 
ponder  occasionally  as  to  the  reasons  why  a  critic  calls  es- 
pecial attention  to  one  member.  These  thoughts  often  are 
unworthy  and  unjust  to  the  member  of  the  company  whom  a 
critic  may  select  as  an  especial  example  for  efficiency.  We 
ass'.re  ou."  readers  that  Signor  -Mbeiti  knows  nothing  of  our 
regard  tor  him  in  this  direction  except  what  he  may'  read  in 
these  columns.  And  when  we  say  that  his  coolness,  his  ex- 
perience, his  inveterate  artistry  should  form  a  balance  wheel 
for  the  entire  company,  especially  for  the  "flufty-rufBes"  lead- 
er who  seems  to  delight  in  a  deluge  of  tempi,  we  say  this 
with  the  full  conviction  of  our  artistic  sensibilities  and  with- 
out intention  of  gaining  Signor  Alberti's  especial  good  will. 
The  entire  Bevani  Grand  Opera  Company  makes  upon  us 
this  impression  of  soundness  and  sureness  with  the  excep- 
tion of  one  or  two  artists  who  are  not  sufficiently  degenerated 
to  disturb  the  toute-ensemble.  Madame  Frery  the  new  dra- 
matic soprano  showed  up  much  more  favorably  in  Trovatore 
last  Saturday  night  than  at  the  beginning  of  the  week  in 
Faust.  However,  we  shall  give  her  another  opportunity  in 
Aida  before  expressing  the  conclusions  we  have  arrived  at  in 
regard  to  her  voice.  Giuliana.  the  new  tenor,  has  not  as  yet 
had  any  opportunity  to  be  the  subject  of  especial  critical 
review.  We  shall  no  doubt  have  an  early  opportunity  to  hear 
him  in  something  more  important.  Alexander  Bevani  as  the 
basso  of  the  company  sustains  his  reputation  as  an  efficient 
artist  punctiliously  and  we  are  glad  to  record  the  fact  that 
he  assists  the  other  members  in  giving  a  well  rounded  and 
satisfactory  performance.  ^ 

During  the  second  week  of  its  engagement  at  the  Garrick 
Theatre  the  Bevani  Grand  Opera  Company  gave  The  Love 
Tales  of  Hoffmann,  Aida,  Traviata.  Trovatore,  and  Rigoletlo. 


Inasmuch  as  we  did  not  review  the  production  of  The  Love 
Tales  of  Hoffmann,  while  the  company  presented  the  same 
at  the  Idora  Park  Theatre,  we  shall  do  so  now.  It  was  indeed 
gratifying  to  note  the  remarkable  increase  in  attendance  at 
last  Monday's  grand  opera  production.  This  is  sufficient 
evidence  for  the  fact  that  the  musical  public  Is  gradually 
awakening  to  the  truth  that  this  organization  is  one  of  the 
most  meritorious  that  ever  visited  this  city.  And  we  state 
without  hesitancy  that  since  the  old  Tivoli  days  no  Italian 
opera  company  has  given  quite  that  satisfaction.  One  of  the 
most  prominent  music  patrons  of  this  city  who  attended  last 
.Monday's  performance  of  The  L<jve  Tales  of  Hoffmann  at  our 
suggestion  told  us  after  the  production  that  this  was  one  of 
the  greatest  musical  "bargains"  he  had  ever  witnessed  and 
that  henceforth  he  would  not  miss  a  performance  throughout 
the  engagement  of  the  Bevanl  Grand  Opera  Company.  We 
can  not  do  better  than  urge  our  readers  to  be  sure  to  attend 
the  performances  that  remain  to  be  now  presented  and  we 
are  sure  that  all  our  readers  who  follow  our  advice  will  be 
grateful  to  us  afterwards.  There  is  no  other  way  in  wbicb 
to  receive  an  idea  of  the  higher  operatic  works  at  a  more 
reasonable  fee. 

Offenbach's  luxurious  melodic  creation  of  The  Love  Tales 
of  Hoffmann  must  be  viewed  from  three  particular  stand- 
points. The  most  important  of  these  is  the  musical  char- 
acter of  the  performance,  the  second  is  the  histrionic  part  of 
the  production  and  the  third  is  the  scenic  display.  Each  of 
these  three  particular  characteristics  must  be  presented  in 
a  satisfactory  manner  in  order  to  do  justice  to  this  brillia^nt 
work.  There  is  but  one  scene  that  can  really  be  regarded  as 
demanding  particular  pictorial  splendor  and  that  is  the 
Venitian  scene  in  the  second  act.  The  Bevani  Grand  Opera 
Company  did  full  justice  to  this  scene  if  we  may  take  the 
pleasure  of  the  audience  as  a  criterion.  The  Rathskeller 
scene  was  also  very  picturesque,  but  could  have  been  im- 
proved by  the  addition  of  a  table  or  two  without  which  a 
genuine  Rathskeller  can  hardly  be  imagined.  The  first  and 
third  acts  are  interior  views  which  can  not  be  very  much 
elaborated.  In  regard  to  the  histrionic  character  of  the  per- 
formance those  who  witnessed  the  production  must  admit 
that  Vicarino  was  exceptionally  skillful.  She  gave  an  im- 
personation of  the  doll.  "Olyrapia"  which  will  stand  out  in 
striking  contrast  to  anything  of  this  nature  seen  here  in  grand 
operatic  repertoire.  It  was  as  ingenious  a  performance  as  it 
was  one  fraught  with  individuality  and  a  series  of  exquisitely 
refined  touches  of  dramatic  art  such  as  the  short  and  jerky 
mode  of  speech,  the  constant  automatic  movement  of  the 
head,  arms  and  body,  the  graceful  swaying  to  and  fro  of  the 
body  while  in  dancing  motion  and  the  occasional  dying  out 
of  a  little  trill  or  run  as  if  the  machinery  of  the  doll  had  sud- 
denly run  down,  were  touches  of  histrionic  skill  that  are  very 
rarely  seen  upon  the  grand  operatic  stage. 
*     •     * 

Umberto  Sacchetti  also  did  justice  to  the  dramatic  side  of 
the  performance  and  his  conception  of  the  title  role  was  in 
every  way  worthy  of  an  experienced  actor.  His  deportment 
told  in  graphic  style  the  progress  of  the  dramatic  incidents. 
There  is  but  one  more  dramatically  important  role  in  this 
splendid  opera  and  that  is  the  part  of  Doctor  Miracle  in  the 
third  act  side  by  side  with  Coppelius  in  the  first  act.  These 
roles  were  given  in  the  care  of  Achille  Alberti.  Xow  there 
seem  to  be  two  conceptions  of  these  roles.  One  is  to  the 
effect  that  the  parts  should  be  played  as  character  imperson- 
ations of  a  grotesque  order  and  thus  impress  the  audience 
either  from  a  ridiculous  or  terrifying  point  of  view  or  the 
other  contention  is  that  these  roles  should  be  presented  in  a 
dignified,  serene  attitude  well  adapted  to  grand  operatic  sur- 
roundings. Those  who  prefer  the  grotesque  style  of  interpre- 
tation like  to  have  a  little  farce  and  melodrama  mixed  up  with 
their  grand  operatic  bill  of  tare:  those  who  prefer  to  see  dig- 
nity prevail  consider  the  grand  operatic  character  of  the  per- 
formance above  the  mere  knack  of  making  people  laugh  or 
shudder.  We  are  in  favor  of  the  more  dignified  mode  of  in- 
terpretation and  we  rather  see  a  singer  lean  toward  the  mel- 
lowed form  of  interpretation  than  toward  the  exaggerated 
farce  or  melodramatic  style,  especially  when  the  singer 
possesses  a  splendid  voice  capable  of  interpreting  the  musical 
value  of  the  work.  Alberti  interpreted  the  part  in  the  dig- 
nified manner  well  suited  to  the  grand  operatic  character  of 
the  performance.  He  never  forgot  that  he  is  a  grand  opera 
singer  and  neither  a  character  actor  nor  a  buffoon  and  while 
we  do  not  pretend  to  say  that  those  in  favor  of  a  typical 
vaudeville  Coppelius  and  a  Svengali  Miracle  are  wrong  in 
their  tastes,  still  we  prefer  to  see  Alberti  in  the  role  of  a 
grand  opera  singer  pure  and  simple  and  we  are  glad  that  he 
did  not  permit  temptation  to  lead  him  from  the  straight  path. 
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Julian  Edwards  As  I  Knew  Him 


By    HERMAN    PERLET. 


To  the  Editor  of  the  Pacific  Coast  Musical  Review: 

You  have  asked  me  to  write  a  few  lines  about  my  dear 
friend,  and  chum.  Julian  Edwards  who  passed  on  to  the  great 
beyond  on  Monday,  Septeinbor  fjth.  A  few  words?  What 
can  one  say  of  such  a  perfect  man  in  a  few  words?  I  would 
love  to  write  about  him  for  hours — could  do  it  and  each  sen- 
tence would  be  fraught  with  Interest — there  would  not  be  a 
word  of  idealization — Just  plain   truth. 

In  the  passing  on  of  this  noble  character,  and  glorious 
musician  the  world  has  lost  more  than  It  knows.  True,  he 
is  better  known  to  the  majority  by  the  merry,  trickling  tune 
of  "When  Johnny  Comes  Marching  Home,"  "Madelalne," 
"Dolly  Varden,"  and  his  many  other  operas — a  fact  which  he 
so  deeply  deplored  tor  his  ideals  were  very  high — his  am- 
bition was  to  write  big  works — which  he  so  plainly  showed 
he  was  thoroughly  capable  of  doing  in  his  one  act  grand  opera 
"King  Rene's  Daughter"  and  in  his  oratorios  of  "Lazaru.s" 
which  I  had  the  great  pleasure  of  producing  last  winter,  "The 
Redeemer,"  "The  Mermaid,"  and  other  stately  works  of  which 
you  ail  out  here  have  never  heard  of — and  even  go  to  "When 
Johnny  Comes  Marching  Home"  and  others  of  his  light  operas 
— ever  and  anon  one  can  easily  see  the  heart  longing  to  soar 
high  in  the  beautifully  constructed  finales  and  concerted 
numbers — for  in  them  is  felt  the  master  mind — the  idealism 
of  the  true  musical  genius,  and  his  orchestrations  showed 
not  only  the  trained  hand  of  routine — the  absolute  knowledge 
of  the  orchestra,  but  with  it  all  a  touch  of  invention  amount- 
ing to  inspiration. 

Timid,  and  as  retiring  as  a  school  girl,  never  obtrusive, 
ever  shrinking  from  "the  center  of  the  stage,"  modest  to  a 
degree,  he  lived  his  own  life  as  he  wished  it  to  be.  quietly; 
married  most  happily  to  a  lady  who  was  one  of  the  prima 
donnas  of  the  Carl  Rosa  Opera  Company.  He  had  no  family 
however — another  thing  he  greatly  regretted.  A  man  uf 
very  few  Intimates  tho'  in  friendship  the  personification  of 
sincerity — always  kind  and  considerate  to  all — always  doing 
good,  and  acts  of  charity  which  no  one  had  ever  heard  of — 
and  never  once,  in  the  twenty  years  of  our  closest  friendship 
have  I  over  heard  him  utter  an  unkind  word  about  anyone, 
from  the  lowest  to  the  highest.  In  his  quiet  way  he  was  full 
of  humour — he  has  kept  a  lot  of  company  at  his  beautiful 
home  at  Ludlow — just  outside  of  Yonkers.  New  Y'ork.  con- 
vulsed with  laughter  by  his  quaint  sayings  and  spontaneous 
witticisms. 

My  dear  colleague.  Paul  Steindorff,  who  also  knew  him 
very  well,  could  simply  recall  most  interesting  memories  of 
this  delightful  man.  The  last  letter  I  had  from  Mr.  Edwards 
seemed  to  show  that  he  felt  the  end  was  near  for  in  it  he 
writes,  "O,  if  I  can  only  live  long  enough  to  finish  my  new 
oratorio  "Mary  Magdaline" — it  was  to  have  been  his  piece  de 
resistance,  and  I  hope  that  I  can  induce  his  wife  to  allow  me 
to  do  the  work — as  much  as  is  finished — this  winter. 

There  is  so  much  I  could  write  of  him — but  space  forbids — 
a  devoted  husband — the  best  of  friends — and  one  great  mu- 
sician has  gone,  leaving  many  heavy  hearts  to  mourn  him — 
but  to  all  who  knew  Mr.  Edwards — nothing  has  gone  from  us 
but  the  material.  Our  hearts  will  ever  hold  and  cherish 
him  in  memory  until  Divine  Mind — the  God  of  all,  brings  us 
again  together  in  that  Spiritual  Realm  which  knows  no  part- 
ing, no  tears. 


CAV.   RICARDO   A.   DE   S.    ENCARNACAO,    BASSO. 


Mr.  Encarnacao,  who  has  during  the  last  few  years  become 
favorably  known  as  one  of  the  most  prominent  vocal  instruct- 
ors in  this  part  of  the  State  has  recently  opened  a  studio  in 
the  Kohler  &  Chase  Building  of  this  city  and  has  already  be- 
gun the  new  season  under  the  most  favorable  auspices.  Mr. 
Encarnacao  is  a  serious  student  of  the  vocal  art  and  bestows 
upon  his  pupils  more  than  ordinary  care.  He  is  very  con- 
scientious and  whatever  knowledge  he  imparts  is  the  result 
of  careful  and  tedious  investigation  on  his  own  part  before  he 
transmits  the  same  to  anyone  else.  Thanks  to  his  inexhaust- 
ive  patience  Mr.  Encarnacao  makes  a  particularly  successful 
teacher  and  thanks  to  his  conscientiousness  the  lessons  he  im- 
parts remain  firmly  fixed  in  the  memory.  In  addition  to  being 
an  excellent  teacher  Mr.  Encarnacao  is  a  soloist  of  the  highest 
artistic  achievements  and  for  this  reason  he  is  able  to  illus- 
trate his  vocal  lessons  in  a  most  comprehensive  style.  There 
is  no  question  as  to  the  fact  that  Mr.  Encarnacao  represents 
one  of  the  most  valuable  members  of  our  musical  cult. 


UDA    WALDROP. 


In  the  pianist.  Uda  Waldrop.  California  has  a  son  who  is 
fast  making  a  name  for  himself,  not  only  as  an  accompanist 
but  as  a  soloist  as  well.  His  work  in  Paris  and  London  at- 
traced  the  attention  of  the  great  lieder  singer.  Reinhold  von 
Warlich,  who  cabled  his  manager,  Mr.  M.  H.  Hanson  that  he 
had  found  a  second  Bos.  Mr.  Bos.  is  recalled  as  the  sensa- 
tional accompanist  of  Dr.  WuUner  on  his  last  Californian 
tour.  Mr.  Waldrop  who  is  a  brother  of  that  favorite  Alcazar 
actress,  Oza  Waldrop.  has  returned  to  his  native  land  to  give 
a  series  of  recitals  before  his  season  with  Mr.  von  Warlich 
begins.  He  will  be  heard  in  San  Francisco  and  a  few  of  the 
larger  Coast  towns. 


ADOLF  GREGORY,  Director 


Established  1899 


The  Largest,  Oldest  Established,  and  Most  Thoroughly  Equipped  School  devoted  exclusively 
to  the  genuine  Study  of  Music  on  the  Pacific  Coast 

Has  moved  to  NEW  and  MORE  COMMODIOUS  Quarters  at 

N.  W.  Corner  Thirteenth  and  Madison  Streets,  Oakland 


All  Branches  of  Musical  Art  Taught  by  a  Faculty  of  the  Most  Accomplished  Artists 
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Player 

Piano 

Perfection. 


^  The  final,  the  absolute  perfection  of  the  Player- 
Piano  is  exemplified  to  the  la^  degree  in  the 
Knabe  and  Emerson-Angelus  Pianos.  No  other 
Player-Piano,  no  matter  what  the  make  or  the 
price,  contains  such  a  multiplicity  of  exclusive 
features  as  do  the  produces  of  the  Angelus  factory. 

^  No  other  Player-Piano  contains  the  "Melodant" 
that  marvelous  invention  which  separates  melo- 
dy and  accompaniment  perfectly.  No  other  Player 
Piano  has  the  Phrasing  Lever— the  one  perfedl 
tempo  control — and  none  is  so  prolific  in  article 
musical  results. 

^  Other  Player-Pianos  require  skill  and  extended 
^udy.  The  Angelus  in^ruments  require  neither, 
yet  are  so  susceptible,  so  simple  of  manipulation, 
so  easy  of  control,  that  with  reasonable  pradlice 
the  musical  effects  are  so  superior,  so  perfecfl  as  to 
be  beyond  compare. 

^  There  are  two  kinds  of  Player-Pianos — the  An- 
gelus productions  and  the  other  kind.     Sold  on 
easy  payments. 


a 


HIGH    GRADE   PIA/^OS 


Victor  Talking  Machines 

WILEY  B.  ALLEN  BUILDIN<; 


135-153  Kearny  Street 


217-225  Sutter  Street 


Other  Stores— Los  Angeles,  Sacramento,  San  Jose,  San  Diego, 
Stockton,  Phoenix,  Ariz.  Reno,  Nev.  Portland,  Ore. 
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EULA    HOWARD    IN    SANTA    BARBARA. 

Miss  lOula  Howard,  whose  splendid  piano  recitals  hav< 
caused  her  to  be  well  and  favorably  known  throughout  iln 
Pacific  Coast,  was  engaged  to  play  for  the  Music  Study  Chil. 
in  Santa  Barbara  on  Tuesday  evening,  September  6th.  Sin 
received  the  highest  praise  from  her  audience  as 
well  as  from  the  daily  press  and  we  take  pleasure 
In  mioting  two  of  the  criticisms  that  were  published 
of  the  event: 

TIIIO  MORNING  IMiKSS,  SKPTKMIIKIt  7(h. — Cum- 
l>|]ilnK  a  marvelous  puwtM-  of  exiiresslon  with  a  del- 
icacy and  beauty  of  technUiue.  the  program  rendered 
last  night  by  Miss  Kula  Howard  at  the  piano  recital 
given  at  Unity  Hall,  under  the  auspices  of  the  Music 
Study  club,  was  a  pronounced  success.  Although  the 
audience  was  not  as  large  as  Jt  should  have  been.  It 
was  composed  of  the  music  lovers  of  the  city  who 
were  highly  appreciative  of  the  artist's  very  brilliant 
rendering  of  the  difficult  numbers.  The  delicate 
shades  of  feeling  and  the  subtle  harmony  of  t'hopln's 
music  was  Interpreted  with  rare  spirit  by  the  little 
artist,  who  won  round  after  round  of  applause.  The 
first  number  on  tlie  program  was  Chopin's  Impromptu 
— G  llat,  major,  op.  51,  and  was  followed  by  the 
waltz.  A  minor,  op.  34.  No.  2.  played  with  great 
precision  and  charming  expression.  The  preludes,  C. 
sharp  minor,  op.  45,  preceded  the  ballade,  P  major,  op. 
38.  The  concert  was  divided  Into  three  parts,  the 
second  part  being  also  devoted  to  the  compositions 
of  Chopin.  Its  first  number  was  the  nocturne,  B. 
major,  op.  62,  No.  2.  This  fascinating  melody  was 
played  with  poetic  expression,  and  was  followed  by 
the  ma-/,ourka,  C.  major,  and  the  waltz,  A.  flat,  major, 
both  simple  in  form  but  a  marvel  of  grace  and  beauty. 
The  "Tarantelle"  concluded  the  second  part  and  was 
brilliantly  rendered.  The  third  part  Included  the 
etude  de  concert,  D.  flat,  by  Uszt,  which  was  followed 
by  Arensky's  "Pres  de  la  Mer,"  and  "Orientale."  by 
Dlener.  the  concluding  number  being  Strauss-Schu- 
ett's  "Blue  Danube  Paraphrase."  which  was  greatly 
appreciated  and  closed  a  highly  pleasing  program. 
■    "'      nal    reception    was   held    by   the   Music   Study 


club  and 


any  had  the  pie 


tiful   and   charming  yt 


ng  musician. 


neetlng  the  bi 


of  the  Music  Study 


THE       INDEPBiMDCN'r,       SErTEMUBR       7«h. — Wltl 
bi'llliant  technique  as  the  most  striking  characterlstb 
of   her   execution.    Miss   Kula   How      '       ' 
Cisco  pianist,  rendered  a  Chopin  cc 
Tuesday  night,  under  the  auspices 

club,  winning  sincere  applause  from  ner  audience. 
In  Chopin's  Ballade,  F.  major,  op.  38,  Miss  Howard 
brought  forth  with  clever  understanding  the  rapid 
flying  movements  of  the  music,  which  formed  a  sharp 
contrast  to  the  slow  swinging  melody  of  the  Nocturne 
which  followed.  The  Tarantelle  was  full  of  tire  and 
a  fascination,  but  one  of  the  most  difficult  of  rendi- 
tion was  the  little  Orientale  by  Dlener,  in  which  were, 
combined  a  marked  staccato  movement  with  one  hand 
and  legato  with  the  other.  The  "Blue  Danube  Para- 
phrase" by  Strauss-Schuett,  which  was  played  in  con- 
clusion, was  not  so  good  in  effect,  for  while  it  showed 
the  nlmbleness  of  Miss  Howard's  fingers,  it  was  of  a 
florid  style  and  rather  extravagantly  In  ornament.  It 
could  not  be  classed  with  the  Chopin  part  of  the  pro- 
gram. 

The  Music  Study  Club  of  Santa  Barbara  before  which  Miss 
Howard  appeared  has  done  a  great  deal  for  its  rapidly  pro- 
gressing community.  When  Paderewski  was  on  this  coast 
a  few  years  ago  he  appeared  under  the  auspices  of  this  same 
club.  The  members  of  this  organization  are  doing  an  excel- 
lent work  in  behalf  of  musical  progress  and  naturally  against 
a  great  many  obstacles  usually  encountered  in  musical  mis- 
sionary work.  For  this  reason  those  who  guide  the  destinies 
of  the  club  are  entitled  to  especial  praise.  The  members  of 
this  club  were  especially  kind  to  Miss  Howard  extending  her 
every  courtesy  and  sending  beautiful  flowers  to  her  rooms. 
The  place  where  the  concert  was  given,  namely.  Unity  Hall. 
is  favorable  for  musical  events,  the  accoustics  being  par- 
ticularly  pleasing. 

The  Music  Study  Club  of  Santa  Barabara  was  organized 
about  five  years  ago  with  a  membership  of  seven  ladies.  It 
now  includes  a  membership  of  forty-five  and  during  the  last 
five  years  it  has  brought  to  Santa  Barbara  a  number  of  great 
artists  among  whom  were  Paderewski.  Bispham.  Gadski. 
Gabrilowitch,  the  Maud  Powell  Trio  and  Kubelik.  The  Pres- 
ident of  this  club  is  Mrs.  Henry  Clifton  Booth,  the  Treasurer 
is  Miss  Winifred  Smith  and  the  Secretary  of  the  program 
committee  is  Mrs.  Caroline  Dunshee,  one  of  the  leading 
music  teachers  of  Santa  Barbara.  These  ladies  are  doins 
invaluable  work  in  behalf  of  musical  progress  in  Southern 
California.  Miss  Howard  says  that  the  Music  Study  Club  of 
Santa  Barbara  is  a  delightful  organization  to  play  for  as  its 
members  are  thoroughly  appreciative  as  well  as  musically 
intelligent. 

** 


ORPHEUM. 

Dinkelspiel's  Christmas,  a  dramatic  version  of  one  of  George 
Hobart's  famous  Dinkelspiel's  Stories  arranged  by  the  author 
himself,  ■will  be  the  headline  feature  of  next  week's  Orpheum 
bill.     It  was  originally  produced  at  a  Lamb's  Club  Gambol  in 


New  York,  where  It  proved  a  tremendous  success.  The  play 
is  full  of  human  Interest,  the  lines,  Hiluations  and  compllca- 
tlons  being  Indescribably  funny  and  the  characters  naturally 
and  cleverly  penned.  The  home  of  a  friendly  old  German  and 
his  frau  is  shown.  It  is  Christmas  Eve,  the  pair  are  anxiously 
awalling  the  arrival  of  their  son  Louis  who  is  a  salesman  and 


MISS     EULA     HOWARD 

whom  they  haven't  seen  for  two  years.  They  are  planning 
to  have  him  marry  "Lena"  who  has  been  his  sweetheart  ever 
since  they  went  to  school  together.  Dinkelspiel  has  even 
gone  so  far  as  to  secure  a  license  tor  the  marriage.  Louis 
arrives  with  his  wife,  for  he  has  been  married  for  over  a  year 
without  the  knowledge  of  his  parents.  The  wife  leaves  a 
tew  minutes  later  and  Dinkelspiel  and  his  frau  enter.  They 
give  Louis  a  warm  welcome;  tell  him  of  their  plans  to  have 
him  wed  his  school  girl  sweetheart  and  exhibit  the  license. 
He  tells  them  it  can  not  be  as  he  is  already  married.  Louis' 
wife  returns  with  their  baby  and  when  the  old  folks  see  the 
little  one  they  quickly  relent,  all  is  forgiven  and  they  make 
merry  under  a  liig  Christmas  tree.  Harry  Linton  and  Anita 
Laurence  who  also  come  to  the  Orpheum  next  week  are  im- 
mense favorites  in  this  city.  Mr.  Linton  is  a  clever  singing 
light  comedian  and  Miss  Laurence  an  arch,  vivacious  and 
engaging  soubrette. 


PERFECT  TELEPHONE  SERVICE 
MEANS   AUTOMATIC  SERVICE 

Instant  Connection 
Instant  Disconnection 
Absolute  Secrecy 


A  Rapid-fire  Service  for  Pressing  Business 
and  Social  Needs 


Bay  Cities  Home  Telephone  Co. 

333  Grant  Avenue  San  Francisco,  Cal. 
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YOUR  PIANO  ^1f  JO"^'^^'^"^'*     FredericK  Stevenson 


If  nol  \r\  mc  M^  il  .nd  IcU  you  wh.t  it  will  coil  to  make 
il  fti  good  ot  bctlcT  than  a  new  one.  at  I  have  had  over 
35  year*  axperience  malung,  fenovaling,  tuning,  repair- 
ing and  regulating  all  tindi  ol  Pianoi.  References 
from  leading  mnucian..      Addret. 

J.  F.  VEACO,    1820  Walnal  Street,  Berkeley,  Cal. 

Telephone  Berkeley  2631 

How  is  Your  Voice  ? 

I>  it  Harih.  Huiky  or  Rough  (torn  Overuie,  a  Cold  or 
Congeition  of  the  Vocal  Chords?  Do  You  de.ire  initanlan- 
eou>  Relief)     If  «,a.k  for 

\//-»VIM     At   any  Drug  Store.     Only  $1   a  Bottle  or  6 

VIJAIIN     Botdes  lor  $5.     Refuse  Substitute!, 

Lemarc  Pharmacculal  Co.,  76';  Pine  St..  N.  Y. 

San  Francisco  Office.  414  Maskey  BldB-. 

46  Kearny  St. 

P&ul  Steindorff 


Studio.  2422  STUART  STREET 
Berkeley,  California 


Harmony  and   Composition — Voice 
417    DInnchnrd    Hall  horn    AnKeUa,   Cal. 

AVilliam  Hoffman 

VIOLIN    STUDIO 
Kohler  &  Chase  BIdu.  26  O'Farrell  St..  S.  F. 

MRS.  ELMA  GRAVES  WHITE 

Soprano-   Pui.il  oi  King  Dark  (Pans) 
TeacKer  of  Sinking 

Address  Musical  Re.iew.  Kohler  8r  Chase  BIdg,,  S.  F. 

Delia    E.   GriSWOld    Contralto 

\OICE  CULTURE 
Rm.   Studio,  N4r>  Oak  St.      riione   Park   l«14 

Mrs.  M.  Tromboni 

TE.VCHI^K   OF   SINGING 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO; 
1S2S    Rroderiek    Street,    Snu    FraneUco,   Cal. 


Mrs.  Eva  Koenig  Friedhofer  sopran 

SOLOIST  AND  INSTRUCTOR 


1308  Cole  St.,  San  Fr 


Tel.  Park  4956 


Edward  Faber  Schneider 

Composer-  Pianist 

Dean  of  Musical  Department  Milk  College 
Studio 
2512  Octavia  Street  San  Franci 

Near  Broadway 


Mrs. 

Studio 

Howard  A. 

Voice  Culture 
;   UO.S  CouEh  S 

Kroll  Co 

-Pure  Ital 

lorature  Soprano 
an  School 
Ptione  West  8718 

The 

Meclin 

Music  Teacher's 

Of  California.     (Incofporal 
s  first  Tuesday   of   each  month 
at    1736  Golden  Gate  Ave.  S 

Association 

d  1897J 

1    II    o'clock  A.  M. 
an  Francisco 

M 

Si.pri 
Flml 

Plion 

is8  Helen 

uu     Soloint 
llaiillHl    Chu 
Vocal   Inxtruc 
e   \\>s(t   4snn 

Colburn  Heath 

'Irat     llnlturlnu     Church, 
rch,   Temple    Beth    laraci 
tlou.  Concert   Work 

2r.lir>   (  Inv   St. 

^Venceslao   Villalpando 

VIOLONCELLIST 
Concerfa,  Muaiculea,  Enaemble,  Inatructloi 
TrI.  Park  K320.       Studioi  746  Clayton  St. 


Chester  Herold  Tenor 

Soloist  First  Church  of  Christ  ScientiA 
ncert.  Church.  Oratorio  San  Jose, 


Mrs.  A.  F.  Bridge 

TK.VCHIOIl    OP  SI.NGINO 
Tel.    Weat    7270  2220    Webater    St.,    S.    F. 

Mrs.  Olive  Reed   Cushman 

VOICE  CULTURE 

Studio,  Room  65  Macdonough  BIdg.  Oakland 

Tuesdays  and  Fridays 


MME.    ISABELLA    MARKS 

Kohler  &  Chase  lildg.     Tel.  Kearny  5454 

MISS   CAROLINE    HALSTED    LITTLE 
3621  Broadway.  Oak.      Tel.  Piediuont  1390 

MADAME    CARRINGTON     LEWYS 
Kohler  &  Chase  BIdg.       Tel.  Kearny  6454 

MRS.   OLIVE   ORBISON 

1801  California  St.         Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

L'iniH    Piedmont   Av.    Uerk.    Tel.  Berk.  4818 

VIOLIN 

MOTHER  WISMER 

2945  Fillmore  St. Phone  Weat  438 

PROF.  T.   D.   HERZOG 

1813  Ellis  St. San  Francisco 

MWllOI.IN,    LITE    AND    GLIIT.-Ht 

SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 


MISS   JOSEPHINE    BAROA 

135  22d  Ave..  S.  F.         Phone  Pacific  2987 


ALICE    KELLAR-FOX 
ir.77    Onk    Street.  Phiine    1 


Mr.  "Willard  Bacbelder 


Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Miss  Eliuhelh  We«gate.  Alameda. 

Mr.   Arthur  Foote.  Botlon. 

1125  Paru  St..  Alameda  Tel.  Alameda  ( 


Large,  Elegantly  Furnished  Studio 

To  Ut  Two  or  Three  Days  Each  Week.  Reasonahly 

Use  of  Weber  Grand  Piano 

For  Particulars  Telephone:  Park  5175 


Carl  Edwin  Anderson,  Tenor 

St.    Luke's    Episcopal    Church,   San    Fran 
Cisco — Temple    Emanu-EI,    San    Francisco 

Phiiiie   Onklnnd   4I.1,S. 

Percy  A.  R.  Dow 

THE  VOICE— THF:  ART  OF  SINGING 


Musical    Directory 


MRS.     EVA     NAVONNE     PROVOST 

2222    Slutltuck    A V.  Berk.     Tel.    Berk.  4422 

SIGISMONDO   MARTINEZ 

1126  O'Farrell  St.  San  Francisco.  Cal, 

EULA  HOWARD 

239  4th  Avenue  Tel.  Pacific  214 


JENNIE  H.  DREW 
Room   IOCS.  Kohler  &  Chase  BIdg,,  S.  F. 

LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


EUGENIO     BATTAIN 

Tenor     Bevani     Opera    Company 

Garrick    Theatre. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Especially  to  Teachers  and  Students 

Il  Contains  Elegance.  Durability  and  Moderate  Price 


BENJ.  CURTAZ  &  SON 


Kearny  St,  Ne 
San  Frs 


-  Post 


u 


I'ACrFIO    COAKT    M  fj  8  I  O  A  L    HEVIKW 


SHORT   ITEMS  OF   INTEREST. 


p/rniv  ^'""^  ""^^  Meyerlnok  save  a  musicale  in  honor  of  MrH 

s:ZZr7V"Mr:  vlM'  '"""^  ""   Wednesday  anen.«"; 
oeineiiioer  an.     Mrs.  von  tienzon  appeared  several  veara  !.„, 
in  a  performance  of  Mas.^agni's  one  a<t  opera  •■zInetto"^lv.^ 
by  the  Von  Meyerlnck  School  of  MubIc  at  Shermin  C'lav  & 

?^XT'  n^"  """  ^'"^  "'   ^"''^'^^  "'  M^«.   vr  Meyer  nrk* 
recitals.     On  every  one  of  these  occasions  Mrs    von  Ben/,,n 

Widow  co,npHnies.  She  ™as  pIrUcularirtriXtan't  d'  rl"^ 
the  Boston  engagement.  In  order  to  surround  Mrs  von  If. .f 
zon  with  a  home  atmosphere,  Mrs.  von  Meyerlnck  had  invii  I 
a  number  of  her  pupils  who  studied  with  Mrs  "on  Ben,  ",  and 
who  contributed  to  the  afternoon's  enjoyment  bvs?nen^^ 
number  of  classical  compositions.  Mrs.  ™n  Benson  l!e  self 
contributed  several  (ierman,  P^ench  and  iSngllsh  son-^"  ^• 
asmuch  as  Mrs.  von  Meyerlnck  calls  her  guesfher  •■Americ  n 
Prima  Donna"  the  studio  was  decorated  in  rel  whke  anS 
blue  flowers.  The  event  was  a  most  successful  and  enjoyate 
one  and  every  one  present  will  treasure  it  among  Ihe  most 
pleasant  experiences.  o^juue   me  most 

Po^ffi,^  ^''''"''','^0''^  engaged  to  play  at  the  first  concert  of  the 
Pacific  Musical  Society  which  took  place  at  the  Novelty  last 
Wednesday  evening.  She  prepared  a  program  of  ten  numbers 
all  of  which  were  new  to  San  Francisco.  Bv  special  reouest 
ofThe' Chol^n  F^fl.l''"''''  Beethoven's  Appassionat'i  Tnl'^d 
or  the  Chopin  E  flat  minor  sonata.  The  change  was  made  10 
please  those  who  desired  to  hear  Miss  Brandt  pllytl"  work 
that  earned  her  such  tremendous  succe.'.s  in  Berl  n  She  a^so 
had  nTver  h""  '"'""'  -'^'position  entitled  Album  Leaf  which 
had  never  been  presented  in  San  Francisco  and  which  1  ad 
t^een  pronounced  an  extremely  clever  work,  beautifuMv  worked 
out  by  musical  authorities  in  New  York  and  Berlin  IrnoW 
Volpe  was  particularly  delighted  with  it  In  aSdit^n  o 
Chomns  beautiful  A  flat  Ballade  Miss  Brand, Had  prepared 
Brahm  s  Rhapsody  op.  119,  Schumann's  Papillons,  Aufschwmtg 

composfri  'TheT^''  ""'''"'"  ^'°''''  "^  Debussy  and  X? 
i?^^^  ....^'^  Chopin  sonata  will  later  be  performed  at 
Miss  Brandt's  own  concert  together  with  an  entirelv  ™w  oro 
gram  Mme.  Rose  Relda  Cailleau  sang  several  numbers  ™ 
the  paper.'"'"'  "'  '''  ^''"'  ^"'  ^"^'^^  '"  '"^^  nex^issue  of 

At  the  regular  weekly  recital  at  Sherman  Clay  &  Companv 
Recital  Hall  on  September  10,  1910,  Virginia  Ware    mezzo   "- 

Piano  "th  '"'  '"'"'''  '""^  ^'"^"'^  L.  Grannis  at  u"e  Placer 
Piano.     The    program    was    as    follows:     Poet    and    Peasan 

fschmirt'i  'fhT'^M''  ^«'^y  Pipe  Organ;, a)  Garden  of  Roses 
Schmidl,    (b)    My    Rose    from    the    Garden    of   Love    iGlirk. 

V  r^°" '•,!"'  ''"'■°°  ^'°'"  O"^  ^■■''y  Bonnet  (Percy  Wenrich^ 
Virginia  Ware  with  Cecilian  Player  Piano  accompaninten  V 
few  minutes  with  the  Victrola:  ,al  .Mr  Hero  (ChocoUte  Sol 
dier)    (Strauss),    ,b)    Grizzly    Bear   Rag    ( Botsford  1     C«iUan 

VirJLl  w^  ""^  >\°'}?  '"  ^'^<=  You  ,J.  Hayden  Clarendon  1 
7hv^re„^,»TffT*''  '^,^"''='°  ^^^y<"-  P"i°°  accompaniment- 
An,ur>^^  l^""^"^^^!^""'  °P'  "  (Moszkowskil  as  plaved  bv 
Clotilde  Lieberg  reproduced  by  the  Steinway-Welte.      ' 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  the  pros- 
pectus of  the  Seattle  Symphony  Orchestra  for  its  fourth 
season  1910-1911.  Henry  Hadley  is  the  conductor  and  a  iium 
ber  of  important  improvements  have  been  made  for  this 
season.  This  prospectus  pays  a  high  tribute  to  Mr.  Hadley 
hannfraTi,"V,'°'.°'''.'  ^°^  ^^^  ^°^"'°S  season  Mme.  Jo 
Hofma^n  Gogorza,  Jaroslnv  --=  in  and  .Toseph 

»  •  * 
i»=L  ^.'""'"■paker  was  the  guest  Clevelr  cud's  celebrated 
leader  in  matters  musical,  Mrs.  Seau.r  ^.  Ford.  The  two 
musicians  did  not  discuss  harmonies  and  discords,  but  devoted 
hi  Co  mtrv'T-T  h'  ^'-  Dalton-Baker's  stay  at  golf  played  at 
the  Country  tlub,  six  miles  from  Cleveland.  At  the  conchi- 
n  »v  ?L  ,  "'", '"  C'leveland  houses,  Mr.  Dalton-Baker  will 
play  for  two  weeks  over  the  Toronto  and  Hamilton  golf  links. 

w^'^r""''  ^•^''^°"'  ""^  *^"  ''"°^'°  piano  teacher  and  pianist 
in„  ,J!^^  resided  several  years  in  San  Francisco  and  who  dur- 
iw.^  V.  time  has  not  only  secured  a  large  class  of  pupils  but 
on  qen??^h»^  «,'k°^/-  '?"  '/^^""^  f"""  *^'<^^^  ^ork  and  sailed 
^».nni^  M  "o^^''  ^°'  ^'""^°"  °°  "^e  Kaiser  Wilhelm  the 
Second.  Mr  Salmon's  trip  will  include  Frince,  Egypt  and 
ndia  and  after  the  conclusion  of  his  trip  he  will   return  to 


THE    PACIFIC    MUSICAL    SOCIETY, 

Th»''-S^'"-fi''^..^''-  '7''"'^^'^™  Examiner,  September  11th  1 

day   M^sicai^C lub'^whtcT'"'-'  '"  """  "^"-  '^'""^  °'  the  W^llnes- 
n~e„,^,  o   •     ^"'^   *a^  organized  in   February  of  the 

present  year.     So  well   has  this  societv  been  managed  it  al 

porfancT'aL'd'h:  ^""'"'"^^'  ^'"^  '°  Sacramento  To  mulicaVim: 
portance  and  has  a  membership  of  1300.     The  two  oroCTarnmo 

Wedn'efda"'  ^nd'^rlh  T'  T'"'^-  '"'  thetcord'/nT^'CnS 
thf  .1^  .  •  ^r.  ""^  benefit  of  the  men  who  are  members 
the  meetings  wil  occasionally  be  held  in  the  evening  Thise 
are  the  newly  elected  officers  of  the  society  Mrs  Wimlm 
M»n^'T-  PT^'dent;  Mrs.  David  Hirschler",  firs  vice  pre° 
u^r  't  i'^%.-'°,?^P'"''^  ''^'-  Blanche,  second  vice  president 
^LnA""'^"'"^"'-  '•^'o'-ding  secretary;  Miss  HarrTette  M 
Simon,  business  sceretary;   Mrs,  Eugene  Elkus   treasurer     Di 

Mrs  E7wn'u--^^fH",'  ?,''"'"''"■  •''^^-  ""■  B-  'C.  Doh^ann 
T-^h  o  r  ,  •  Stadtmuller,  Mrs.  Benjamin  M.  Stich  Mrs 
Toby  Schussler.  Auditing  Committee-A.  D  L  Hamilton 
George   H.   Kahn.   Henrv   S.   .\Ianheim  Hamilton, 


Dr.  H.  J.  Stewart 

Has  REMOVED  his  .MUSIC  STUDIO  to 

Gaffney  Building,  376  Sutter  Street.  Phone  Douglas  4211 

Voice.   Piano,    Organ,   Harmony  and  Compotilion 

Office  Hours:    Daily  from  10  to  12  and  from  2  lo  4 


DAVID  MANLLOYD  (tenor) 

Voice  Culture 

Soloist  St.  Mary's  Cathedral 

Studio:  1667  Page  Street  Phone,  Park  3264 


N^m  ©rph^um  b 


FARRELL   STREET 
Bet.  Stockton  *  Poncll 


Saf«t  and  Mo; 

I'lioiio    Douelaa    70      Home    C.    1570 

Week   Beginning   This   Sunday   Afternoon- 
Matinee  Every  Day. 


ARTISTIC   VAUDEVILLE 

S'the^'fa'-.ShJfii-,^?-"'^!?!'^'^*'^-  G<^°"Je  V.  Hobar,  as  presented 
fn"Xh„T  c.  ''^.'"?.';'i'v'SS^Xy°"''<-  LINTON  and  LAURENCE 
VTS?rfj?.!!°*'°"^  WATERBURY  BROS,  and  TENNY-  LANF 
and  O'DOONELL;  HIGH  LIFE  IN  J\lC  COVINf^TON  inH 
I^'fS;}"*i'^,"E  FOUR  RIANol-  New  oJpheum  Mo^ioTpiSu?es 
der  Worker  """'  Sensation  of  RAMESES,  the  Egjptian  Won-' 


Sl.t;""''.,''^''"''"'^    "••'•    -''"'    '^'    ''^'-        nor   Seat..    fl.OO. 
Matinee  Price.  (Except  Sunder.  «  Holiday.),  10c,  SScT  5o!c 


6An  FRANCI5CO,  Oakland.  LosAmsejjes,  PoRTLA^a).  Seattle 

THE  ONLY    MUSICAL   JOURNAL    IN   THE    GREAT    WEST 
3     PUBLISHED     EVERY    WEEK    C^ 


VOL.  XVIU.  No.  26 


SAN  FRANCISCO,  SATURDAY.  SEPTEMBER  24.  1910 


PRICE  10  CENTS 


MR.    UDA    WALDROP 

The  California  Composer-Pianist,  who  will  visit  the  Pacific  CoaS^  next  Spring  while  on 
tour  with  Reinhold  von  Warlich,  the  ^vo^ld  reno\vned  Lieder  Singer. 


PACIFIC    COAST     MUKICAL    REVIEW. 


Sherman,  Clay  &  Co.  and  Music 

have  been  associated  for  many  years  in  the  minds  of  the  musical 
pubHc.  Mainly,  have  we  fo^ered  the  intere^s  of  teachers  and  ail  whose 
wants  are  for  the  educational  or  better  class  of  music.  Everything  in 
the  line  of  printed  music  is  supplied  by  us  at  the  mosl:  favorable  dis- 
counts. We  ^rive  to  render  prompt,  intelligent  and  efficient  service. 
Send  us  your  address  and  we  will  send  you  catalogs  which  will  be  of 
service  to  you  in  the  seledlion  of  music  for  amusement  or  ^udy. 

^  For  new  material  we  can  highly  recommend  the  following  songs: 

The  Dewdrop  Loves  the  Morning 3  keys  D'Hardelot 

O  My  Garden  Full  of  Roses 4  keys  Clarke 

Rosamond 3  keys  Former 

Thoughts  Have  Wings .-3  keys  Lehmann 

Four  American  Indian  Songs.  Cadman 

PIANO  SOLOS 

Pompadour  Fan Cadman 

Dans  des  Demoiselles op.  48  Friml 

Dawn Kussner 

Reveil  du  Printemps '. op.  32  Friml 

Winterreigen     (10  Bagatellen) op.  13  Dohnanyi 

Deux  Arabesques . Debussy 

Serenade op.  16  d'Indy 

^  We  carry  in  ^ock  the  complete  works  of  the  famous  American  com- 
posers :  Friml,  MacDowell  and  Foote.  We  also  sell  English  Publications 
at  one-half  off  the  li^ed  price. 

d  To  any  teacher  who  will  call  at  our  ^ore  or  send 
us  a  reque^,  we  will  send  free  of  charge  a  Singing  or 
Piano  Teacher's  Guide  which  will  be  of  invaluable  aid 
in  their  work. 


Sherman  Way  &  Go. 


STEINWAY  AND  OTHER  PIANOS.      PLAYER  PIANOS  OF  ALL  GRADES. 
VICTOR  TALKING  MACHINES.    SHEET  MUSIC  AND  MUSICAL  MERCHANDISE. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 
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GRAND  OPERA  FOR  THE  PEOPLE. 


HEX  this  i.ssiie  of  the  Pacific  ('oasl 
-Mii.siciil  lU'view  Wiulies  its  i-eadcis, 
the  Hevaiii  (ii-and  Opera  ('oiiipany 
will  almost  have  coiicliKled  its  third 
week  in  lliis  citv.  Wlieii  the  edilni- 
of  this  ]ia|iei-  was  iiiliii-iMed  liy  .Mr. 
.Miller,  the  i;eiieral  iiianafier  ol'  Idoia 
Park,  that  tlie  coiiipaiiy  tliat  had 
iiiatle  such  a  lirilliaiit  record  duriiij;  the  seven  weeks' 
enfjafienieii t  in  Oakland  was  to  ajijiear  lor  a  proloiij;('d 
stay  at  the  (iarrick  Theatre  in  San  Francisco  he  stated 
nnhesitatiiifily  that  owing  to  the  excellence  of  the  or- 
gani/.alioii,  the  reasonahle  prices  of  admission  and 
the  love  for  o|iera  on  the  i)art  of  the  San  Francisco 
piihlic  every  iierformaiice  of  this  excellent  orfjaiii/.at  ion 
would  lie  crowded  to  the  doors.  We  hased  our  opinion 
upon  onr  faith  in  the  loyalty  of  tlie  San  Francisco 
niusical  jinhlic  toward  the  cause  of  niiisic  and  toward 
anyone  who  is  williii;;  to  };ive  s|dendid  value  in  return 
for  well  deserved  sn)())()rt.  In  times  ]iast  when  our 
jiid};ment  has  jiroved  correct  and  when  our  predictions 
were  fulfilled  we  never  lost  an  opiiortunity  to  tell  onr 
readers  all  ahout  it.  .\nd  what  is  nnn-e  inijiorl.iiil 
now  a  days  whenever  our  judj;meiit  jiroved  inccuicci 
and  onr  predii'tions  remained  unfulfilled  we  also 
cheerfully  confessed  <nir  failure  and  admitted  our 
disaiipoinlmeiit.  We  think  that  by  these  mi'ans  wc 
have  Ki'JKlually  secured  the  confidence  of  our  read<-rs 
and  anyone  who  keejis  track  of  our  exi)ressi(uis  has 
come  to  reiili/.e  that  we  mean  what  we  say  and  thai 
we  never  recommend  any  artist  or  organ i/,a lion  uliirh 
we  <lo  not  believe  worthy  of  our  suiiport. 

We  hail  siK-h  confideiic-e  in  the  good  judgment  of  the 
meinliers  of  the  musical  public  of  this  city  thai  we  did 
not  even  deem  it  necessary  to  call  editorial  attention 
to  the  coming  of  this  splendid  organization  and  to  the 
necessity  of  supporting  a  grand  o|iera  coni]iany  of  such 
merit  which  may  be  heard  at  such  reasonable  Ices  in 
order  that  the  manageineut  may  feed  eiic-onraged  to 
(•(Uitinue  its  elforts  in  the  future.  Whi'ii  rluring  the 
first  week  id'  the  engagement  of  the  ISevani  (iranil 
Opera  Company  the  attendance  did  not  come  up  to  onr 
expectations  we  of  i-our.se  were  greatly  disappointed, 
but  ascribed  the  iuadeipiate  attendance  to  the  innum 
erable    fcsti\ities    that    occurred    during    the    lirsl    part 


of  September  including  the  Saengerl'csl,  the  .\dmis- 
sioii  Day  cclebralion  and  the  like,  liut  when  the  sec 
oud  week  pa.ssed  and  notwithstanding  a  marked  in- 
crease in  attendance  the  musical  public  of  San  Fran- 
cisco failed  to  take  sulficient  advantage  of  the  i>reseuce 
of  such  an  excellent  organization  we  were  certainly 
dejected  and  pondered  in  vain  regarding  the  rea.sons 
why  the  |)eople  of  this  city  should  have  changed  so 
much  in  their  tastes.  U'e  have  heard  in  recent  years 
a  great  deal  about  the  old  Tivoli  and  its  grand  opera 
.seasons,  .\riil  now  there  is  in  San  Francisco  a  com- 
[tany  of  exactly  the  same  merit  that  presents  ideal 
|)roductions  of  grand  opera  at  exactly  the  same  prices 
of  admission  and  yet  the  people  who  have  dinneil  into 
our  ears  the  golden  era  of  the  old  Tivoli  opera  sea- 
sons have  as  yet  not  practiced  what  they  iireached. 
The  question  naturally  arises  as  to  whether  all  this 
talk  about   the  TiMili   Is  mere  bnucomb  and   hypocrisy 

It  is  (rue  this  |iaper  is  now  fighting  for  the  cause 
of  singing  opera  in  laiglish,  because  it  Ixdieves  it  to 
be  unreasonable  to  ask  the  .\inerican  people  to  sit 
through  an  evening's  entertainment  without  nuder- 
standing  a  syllable  of  what  is  going  on  upon  the  stage. 
Put  as  long  as  the  cause  is  not  won  and  as  long  as  it 
is  imi)ossible  to  gel  any  operatic  .seasons  without  the 
use  of  a  foreign  language,  why  it  is  but  necessary  to 
be  satisfied  until  singing  in  English  becomes  impera- 
tive in  this  country.  livery  music  student,  every  mem- 
ber of  a  niusical  club  and  everyone  interested  in  the 
cause  of  music  must  possess  a  certain  eagerness  to 
hear  the  gre.-iter  operatic  works.  Indeed  this  is  part 
of  anyone's  musical  education.  .\  musical  club  can 
not  do  a  belter  work  than  urge  its  members  to  support 
meritorious  grand  opera  orgaui/.alioiis.  It  is  not  only 
the  fact  that  the  ojieratic  works  of  the  masters  slioiild 
be  known,  but  that  the  art  of  singing  should  be  under- 
stood. .\nd  a  meritorious  grand  opera  organization 
is   able   to  do  justice   to   both    these   propositions. 


We  have  always  told  the  truth  about  trjtveling  grand 
opera  companies.  When  the  Lambardi  Company  vis- 
ited this  lily  lalcly  and  charged  |:i..')()  at  the  Columbia 
Theatre  wc  told  Ihe  Irutli  about  them  and  condemned 
the  management  of  llie  Columbia  for  aiding  in  swind- 
ling the  ])nblic.  If  we  had  ]u-aised  that  comi>any  as 
several  of  Ihe  daily  pa]iers  did  we  could  not  conscien- 
tiously expect  our  readers  to  believe  us  now  when  we 
tell  the  truth  about  a  really  deserving  organization. 
It  is  strange  that  the  very  lUiily  |iapers  thai  used  to 
write  columns  upnii  columns  regarding  Ihe  disgrace- 
fully iniiim|ieteiil  pcrfoi-mances  of  the  Lambardi  Com- 
pany hardly  devote  any  sjiace  to  Ihe  present  organiza- 
tion, the  Pii'vani  (iranil  ( )pera  Com]iany,  which  is  so 
much  better  than  the  l.ambardi  Company  that  we  feel 
like  a])ologizing  to  .Mr.  Pevatii  for  mentioning  his  com 
jiany  in  the  same  article.  Is  it  a  wonder  that  the  jiub- 
lie  loses  coufideiice  in  a  newsjiaper  that  praises  to  the 
skies  a  notoriously  incom|ietenl  organization  becaii.se 
it  hapijeiis  to  appear  in  a  syndicate  hou.se  and  deals 
in  a  luke-warm  manner  with  a  coni|iany  of  superior 
artistic  faculties  because  it  ha])]iens  to  appear  in  a 
Iheati-e  not  a  part  of  the  monster  theatrical  monopoly 
or  trust.  We  are  not  .saying  these  things  in  any  spirit 
of  antagonism  or  spile,  but  we  try  to  call  Ihe  attention 
of  intelligent  people,  among  whom  we  find  occasion- 
ally critics,  to  a  state  of  art'tiirs  that  should  be  and 
must  l)e  remedied  if  San  Francisco  is  expected  to  i-e- 
laiii  its  sell'  i-espeii  as  a   music  loving  community. 


1'  A  C  1  F  1  (;    C  ()  A  S  T    M  U  K  K;  A  L    It  K  VIEW 


PACIFIC    MUSICAL    SOCIETY    OPENS    NEW    SEASON. 

The  Pacllic  Musical  Society  which  was  organized  several 
months  ago  under  the  title  of  the  Wednesday  Musical  Club 
inaugurated  its  new  season  of  1910-11)11  at  the  Novelty  The- 
atre on  Wednesday  evening,  September  14th  in  the  presence 
of  an  enthusiastic  audience  that  crowded  the  auditorium. 
It  was  exceedingly  gratifying  to  note  such  a  brilliant  assemb- 
lage at  the  opening  of  the  oniclal  musical  season  for  such 
Interest  augurs  well  for  the  musical  activities  of  the  year. 
Previous  to  the  beginning  of  the  program,  Mrs,  Dean.  th« 
president  of  the  Club,  made  a  few  interesting  remarlis  regard- 
ing the  wonderful  progress  of  the  organization  which  numbers 
almost  thirteen  hundred  members  and  she  concluded  her 
remarks  with  the  decidedly  encouraging  information  that  the 
Pacific  Musical  Society  felt  proud  of  the  fact  of  being  able  to 
introduce  tliree  taleuled  daughters  of  San  Francisco  before 
the  public  and  she  pointed  with  justifiable  gratlBcation  to 
the  artistic  triumphs  achieved  by  at  least  two  of  these  artists 
in  European  and  Eastern  musical  centers.  The  musical  pub- 
lie  of  the  Pacific  Coast  is  indebted  to  the  Pacific  Musical 
Society  for  Us  firm  stand  in  the  interests  of  California  and 
other  Pacific  Coast  artists  and  this  paper  will  do  all  in  its 
power  to  assist  this  organization  in  its  noble  purpose  as  long 
as  it  continues  to  stand  so  firmly  for  the  encouragement  of 
our  Western  artists.  The  support  of  Pacific  Coast  artists 
and  the  attendance  at  the  concerts  of  visiting  artists  form 
the  two  principal  features  vvliich  a  musical  club  may  foster 
and  thereby  accomplish  inestimable  evolutionary  measures 
in  behalf  of  musical  progress  on  this  Coast.  The  Pacific 
Musical  Society  through  its  president  Mrs.  Dean,  has  gone  so 
firmly  and  so  decisively  on  record  as  being  in  favor  of  the 
recognition  of  our  own  artists  that  we  are  enabled  for  the 
first  time  in  nearly  ten  years  of  aggressive  missionary  work 
to  state  that  the  victory  of  our  cause  seems  to  be  at  last  in 
sight.  We  are  not  a  bit  envious  of  the  Pacific  Musical  So- 
ciety and  are  glad  to  state  that  with  its  assistance  things 
may  he  accomplished  which  this  paper  alone  could  never 
dream  of  bringing  to  a  successful  conclusion.  And  if  the 
members  of  this  society  are  as  enthusiastic  in  their  attend- 
ance of  concerts  by  visiting  artists  they  will  become  a  bless- 
ing to  musical  culture  on  this  Coast. 

Particular  interest  was  manifested  in  this  opening  event 
by  reason  of  the  fact  that  Enid  Brandt,  after  a  successful 
sojourn  in  European  cities,  appeared  for  the  first  time  since 
her  return  to  her  native  city.  So  much  praise  has  been  be- 
stowed upon  her  work  abroad  and  at  the  East  that  curiosity 
was  rife  among  her  friends  and  everyone  was  eager  to  hear 
her  again.  She  had  selected  among  her  numbers  particularly 
two  compositions  which  required  the  most  severe  artistic 
tests  in  the  mode  of  their  expression.  These  two  works  were 
the  Beethoven  Sonata  "Appassionata"  and  the  Schumann 
"Papillons."  Both  require  not  only  an  artistic  manner  of 
interpretation,  but  an  intellectual  grasp  that  one  would  hardly 
believe  a  young  Miss  of  Enid  Brandt's  years  to  be  capable  of. 
Nevertheless  everyone  who  understands  the  intricacies  of 
pianistic  literature  and  its  cultivation  must  have  wondered 
at  the  amount  of  musicianship  displayed  by  Miss  Brandt. 
She  has  acquired  that  deliberate,  dignified  and  repression- 
istic  attitude  that  is  so  dearly  admired  by  the  sober  musical 
mind.  She  does  not  erroneously  drop  a  hysterically  im- 
pressionistic sentiment  usually  miscalled  temperament  and 
surely  never  displaying  any  temperate  traits.  Miss  Brandt's 
technic  is  remarkably  smooth  and  clean  and  reveals  itself  in 
rippling  runs,  sharply  defined  staccato  work,  a  vigorous  at 
tack,  an  intelligent  mode  of  phrasing  and  a  most  delightful 
application  of  tone  coloring.  She  uses  the  pedals  with  fine 
discrimination  and  never  gives  evidence  of  too  much  fond- 
ness for  the  same. 

The  Beethoven  Sonata  particularly  received  a  most  strik- 
ing treatment  at  the  hands  of  Miss  Brandt  and  particularly 
impressive  was  her  reading  of  the  second  movement  wher.' 
her  splendid  singing  mode  of  interpretation,  her  sustained 
manner  of  progression  and  her  decidedly  musical  conception 
of  the  v\'ork  astonished  the  intelligent  listener.  In  the  third 
movement  it  was  the  clean  and  brilliant  execution  of  the 
chromatic  scales,  the  properly  built  up  climax  and  the  bril- 
liancy of  the  technical  dissolution  of  intricate  periods  that 
inspired  genuine  admiration.  In  the  "Papillons"  Miss  Brandt 
succeeded  remarkably  well  in  contrasting  the  kaleidoscop- 
ically  arranged  tone  pictures  by  means  of  plastic  tone  color- 
ing and  phrasing.  Her  left  hand  work  was  here  especially 
pronounced  and  at  no  time  did  she  fall  into  tha*  frequent 
error  of  young  players  to  rush  the  tempi  or  pound  the  key- 
board. Several  times  she  revealed  here  individual  ideas 
decidedly  characteristic  of  herself  alone— ideas  that  did  not 
mar  the  artistic  atmosphere  of  the  work  and  that  stamped 
her  as  an  individual  artist  of  a  certain  power.    The  cantabile 


effects  she  acquires  are  delightful  and  It  1b  ea»lly  to  be  ol)- 
aerved  that  she  has  been  trained  in  the  Germanic  school  of 
Interpretation  which  puts  so  much  stress  upon  the  word 
"getragen"  which  Is  equivalent  to  the  English  expression 
"sustained"— only  It  is  still  more  full  of  meaning.  The  stc- 
cato  chords  were  well  interpreted  both  as  to  rythmic  and 
technical  characteristics  and  while  some  people  may  prefer 
a  more  forceful  reading  of  the  "Papillons,"  still  there  is 
plenty  of  authority  to  support  Miss  Brandt  in  her  more 
dreamy  version  of  the  work.  This  young  pianist  has  certainly 
demonstrated  that  she  is  well  endowed  with  the  requisites 
of  a  superior  artistic  mind  and  this  paper  desires  to  remind 
its  readers  that  this  young  artist  has  been  educated  entirely 
in  San  Franiisco  by  iier  mother  .Mrs.  l-eonie  Brandt  and  the 
in  Berlin  she  has  been  told  that  she  had  received  the  best 
of  care  and  whatever  she  may  acquire  In  the  way  of  fame 
should  be  first  ascribed  to  her  indefatigable  teacher  and 
secondly  to  her  own  patience  and  perseverance  and  adapt- 
ability. Miss  Brandt  concluded  her  program  with  three 
lighter  compositions  including  her  own  "Albumblatt,"  Cho- 
pin's "Buttertty  Etude"  and  Ballade  in  -X  flat  major.  As 
composer  Miss  Brandt  leans  toward  the  romantic  school 
and  her  work  on  this  occasion  was  not  unlike  the  construction 
of  Rubinstein's  well  known  Melody  in  F,  although  containing 
a  decided  strain  of  individualism.  While  personally  the 
writer  prefers  a  little  more  spirited  reading  of  the  Chopin 
works  it  would  not  be  fair  to  say  that  Miss  Brandt  was  wrong 
in  reading  them  in  a  more  deliberate  manner. 

Mme.  Rose  Relda  Cailleau  sang  a  group  of  songs  by 
Massenet.  Loewe  and  Masse.  She  made  a  particularly  favor- 
able impression  upon  her  audience  receiving  quite  an  ovation 
after  the  rendition  of  the  first  group  of  songs.  Her  voice 
is  a  clear  soprano  used  with  fine  artistic  discrimination  and 
giving  evidence  of  good  training,  splendid  diction  and  easy 
tone  production.  Mme.  Cailleau's  enunciation  of  the  French 
and  German  language  was  especially  delightful  and  her  splen- 
did phrasing,  artistic  freedom  of  deportment,  assurance  and 
gracefulness  revealed  her  professional  experience.  Her 
breathing  was  correct,  her  attack  was  occasionally  a  little 
too  sudden  and  explosive  which  is  no  doubt  due  to  a  personal 
idiosyncracy  for  which  we  can  not  account  and  her  colorature 
work  is  indeed  well  defined.  She  scored  quite  an  effective 
impression  when  singing  the  third  verse  of  "Niemand  Jiats 
geshen"  when  she  imitated  the  birds  proximity  by  a  sustained 
trill  which  somehow  we  have  never  quite  so  distinctly  ob- 
served. Mme.  Cailleau  may  well  be  congratulated  upon  her 
excellent  work. 

Mrs.  Amy  Seller  Goldsmith  was  the  accompanist  and  con- 
tributed to  the  evening's  enjoyment  by  reason  of  her  delicate 
finesse  and  her  exquisite  application  to  the  soloist's  moods 
and  sentiments.  If  the  ensuing  events  of  the  Pacific  Musical 
Society  equal  this  introductory  affair  in  artistic  merit,  they 
may  w"ell  be  looked  forward  to  with  pleasurable  anticipation. 
ALFRED    METZGER. 


"  Miss  Margaret  MacDonald.  secretary  of  L.  E.  Behymer. 
spent  a  week's  vacation  in  San  Francisco  and  returned  to  Los 
Angeles   last    Wednesday   evening.     While   in   this   city    Miss 

MacDonald  was  entertained  by  her  friends  and  expressed  her- 
self as  beins  delighted  with  San  Francisco. 

S.  F.  Conservatory  of  Music 

E.  S.   BONELLI,  Director 

Piano        Voice        Stringed  Instruments         Theory  and  Harmony 
Taught  by   Competent   Masters 

2002  Pierce  St.,  cor.  California  Telephone  W«tS972 


THOS.  H.  PERSSE 

Tenor 


EDITH  MASON-PERSSE 

Sofirai^o 


VOICE  CULTURE— REPERTOIRE  COACHING 
20  Years'  Experience  in  Opera 

Endorsed  by  press  and  public  ol   principal  American  music  centers 


543  Sixty-First  Street 


Oalcland,  Cal. 


MME.   GRACIA  RICARDO 

American  Soprano 
Lale  of  Berlin,  Paris,  and  London 

Concert    Direction    M.     H.     Hanson 

437  Fifth  Avenue,  New  York  City 


WILLIAM  F.  ZECH,  m'i5s;cal director 

The  Zech  Orchestra  Rehearses  Every  Monday  EveuInK 
1332  Geary  Street Phone  We.t  1603 

Hermann  Genss 

TEACHER    OF    PIANO,    SINGING    AND    HARMON  V,    "111    accept 

sludeiitH  at    hiK    rcalilrucr    and    nludlu:   ■iXtfi   CI.At     S'i'KKIi^T, 
Between    Webster   and    Buchanan    St«.      Tels.    West    UdlS;    S    302r. 

Louis    CrepaUX,     Member  Pari.  Grand  Opera 

IM  CounliT,  man  BIdB..  915  Van  Ness  al  Ellis 

Rcceplion  Hour..  I  1 :30  lo  12.  .nd  3  lo  4.  ciccpl  Wtdoodny  >iid  SjlunUy.     Wednad.y 

inO.U.nd.  ll64Bru.hSlfc<-i.  

'Wallace  A.  Sabin 


PACIFIC    COAST    MUSICAL    U  IC  V  I  E  W 

Mrs.  Oscar  Mansfeldt 


Pianist 


2016    Buchanan    St. 


Telephone   West   314 


Organist  Temple  Enianu  El.  Firs 
Director  Lorlng  Club.  San  Franci 
fornla  St.  Tel.  Frank.  5345.  Sat.  p 
6645.   Berkeley.  Mon.  &  Tue 


Church   ot  Christian   Science. 

ico.  Wednesdays  at  1617  Call- 

m..  Christian  Science  Hall.  Tel. 

2S'.'0   Prince.  Tel.  Berk.    4774. 


MACKENZIE  GORDON 

TK\OR 

TaOi^har    e\i    Qinninn     In  »ll  it»  br«nch«  from  the  rudimenu  of  lone  formiboa  f 

I  eacner  oi  ainging  ,h,  hi,h<^  6m.i.  ^d  comptoon ./  pmu  sin,i„i 

ORATORIO  OPERA  CONCERT 

Studio:  2832   Jackson  St.  Phones:   West  457,   Home  S.  3220 

ny   Apiiulnlnieut    Only 


iSaint  R.ose  Academy  of  Music 

B  O  A  R  D  1  N  G°'a  N  b''"D  A  y"  s'c  HO  oT'^F  OR    GIRLS 

Conducted  by  Sisters  of  Saint  Dominic 

JoKn  W.  Metcalf 

Piano    Theory    Composition 
Studio,  59  McDonough  BuilJitn.  OaH.nd. TAphonf  OaUand3l72 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

SAN   JOSE CALIFORNIA 

Roscoe   "Warren    Lucy  (Pianist) 

Solo  Pianist  Knickctbockcr  Concert  Co..  S.  F. 
Offamsl  and  Choirmaster  St.  Mark's  Episcopal  Church.  Berkelry 

PupiU  rtceivtd  .1  Sludio!  :   S.n  Francisco— Wtd.  and        "       " 

lin  284 1 ;  Oakland— Mon..  Tua.  and  Sal.  6 1 28 


Cav.  Ricardo  A.  de  S.  Encarnacao  Basso 

Pure  Italian  School— Opera  and  Oratorio  Repertoire 

\  OaUand.  235  Mos.  Ave  .  Phonfs'   Pi«l.  851.  Home  A  5940  l_  Sundays  by 


Pho 


Park   lOBO 


Established  1895  Home  Phone  S  106» 


Von  Meyerinck  School  of  Music 


UNDER   THE    DIRECTION    OF    MRS.   ANNA    VON    MEYERINCK 

Classes  In  French.  German.  Musical  History  and  Sight  Read- 
ing In  progress.  Practice  lessons  with  specially  coached  ac- 
companists may  be  arranged  for — also  by  non-students  of  the 
school.  Studio,  »<1M  Grove  St.,  near  Fillmore.  In  Berkeley, 
Thursday    at  Snell   Seminary. 

Mrs.  Noah  Brandt 

PIANIST 
Juit  Returned  from  Berlin.     Sole  Inflructor  of  Enid  Brandt 


Residence:  U57  Jackson  Strc 
Telephone.  Franklin  46S9. 


Studio:  12J9  Jackson  Street 
Telephone.  Franklin  3982 


Joseph  Greven  y°'"  specialist 


Director  of  the  California  Opera  School 


Telepho 


Frankhn  3671 
HomeS  3671 


826  EDDY  STREET 

bet.  Van  Ness  and  Franklin 


,nd  Fri.  in  San  Fr. 


1008  Kohler  St  Chase  Bids,       1  Appoinlr 


Consultation  hours  daily  from  2  to  3  p. 


CHAMBERLAIN 


BARITONE 


Mr.  and  Mrs. 

William  Edwin    V><  iXi^itxuA^^AVJ^x  vxx^    soprano 

TKACIIERS     OF    SIINCilNG       Coaching 


Song  Recitals 


Redtlence  Studio:  2431  EJlsworlh  Street.  Berkeley 


Method  of  Francesco  Lamperti 


Telephone,  Berkeley    1143 


D  Wednesdays,  1234  Jackson  Si..  Telephone,  Franklin  4714.     In  Oakland  Thur«Jay  Afternoon.  M.ple  H«U 


Mrs.  Frances  B.  Williams 

JSIO  Clay  St..  San  Francisco.  Phone  West  2243.    Or  2202  Durant  Avenue 

Berkeley.  Phone  Berkeley  231 

MISS  EVA  FRANCES  PIKE.  2289  W.  Sixteenth  St..  Los  Angeles. 

MISS  FRANCES  CAYLORD.  276  We«  Holt  St..  Pomon.. 

Nonnal  Te.chen  ol  THE  BURROWrS  COURSE  OF  MUSIC  STUDY 

A  method  tor  children  which  deliahls  pupils.  salisSes  parents  and  benelils  leathers      Inveilnale  il 

Miss  Elizabeth  Westgate 

PIANO,    ORGAN,    THEORY 

Organist   and    Musical    Director    First    Presbyterian    Church. 

Alameda 

Home    Studio:      1117   Parn   St„    Alameda.  Tel.   Alameda    1S5 

San  Francisco  Day— Wednesday 

All  appoinlmenls  made  by  letter,  or  ny  means  ol  Alameda  telephone 

The  Beringer  Conservatory  of  Music  ^^S^r'^'hedirec- 

tion  of  Prof,  and  Mme.  Jostph  Berinser.  A  comprehensive,  well  craded 
musical  education,  based  on  principles  of  artistic,  scientific  and  prac'tical 
value.  Private  instruction  in  Piano.  Voice  Development  and  Artistic  SinR- 
init  (Italian  Method.)  Pupils  prepared  for  the  Operatic  and  Concert  Stage. 
Special  Departments  for  Beginners.  Amateurs  and  Professionals.  Pupils 
received  at  any  time.  Consultation  hours  from  II  a.  m.  to  1  p.  m.  Artist 
Members  of  Faculty  can  be  engaged  for  Recitals.  Concerts  and  Musicales. 
For  further  information  apply  to  The  Beringer  Conservatory  of  Music 
926  Pierce  St..  near  McAllister.  San  Francisco.     Tel.  VVeSt  7R9.V 

Conservatory  of  Music 

OF  THE   UNIVERSITY   OF   THE    PACIFIC 


Adolf  Gregory 


Voice    Production,     Piano, 
I3th  AND  MADISON  STRF.ETS 


upoflUlon 
OAKLAND 


E.  Standard  Thomas  tenor 

Five  Years'  Study  with  Frank  King  Clark  and  Jean  de  Reszke 
Juft  returned  from  Paris.     Teaches  the  Pure  Italian  Bel  Canto 


Studio:    28.34  Derby  Stn 


Berkeley  3134 


PIEKHB    DOUILLET,    Dean 


SAN    JOSE,    CAL. 

st — complete  Musical    Edu- 


The  oldest   Institution   on   the    

atlon — Advantages  ot   literary   studies   free   of   charge.     Board 
nd  room  at  moderate  prices.     Send  for  Catalogue. 


Grove's  Didlionary  of  Music 

and  Musicians 

is  now  complete.  Five  big  handsome  volumes,  txSavo, 
bound  in  decorated  blue  cloth  or  halt  morocco,  each 
illu  Crated  with  a  photogravure  and  many  full-page 
plates.  Sold  only  in  sets  by  subscription.  Write  for 
special  terms  to  music  teachers.  One  live  agent  wanted 
in  each  locality.  Address  Henry  C.  J.  Klahn,  Gen- 
eral Agent  for  Pacific  Coafl, 

565-571   Market  Street  San  Francisco,  Cal. 
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MISS    VON    STEIN    WEDS    CHARLES    McCREARY. 


From  the  Los  Angeles  Examiner.  August  2rith). 

Charming  in  its  simplicity  was  the  pretty  home  wedding  at 
which  Miss  Juliet  von  Stein,  daughter  of  Mr.  and  Mrs.  Heiii 
rich  von  Stein,  of  1419  South  Crand  Avenue,  last  night  beraim- 
the  bride  of  Charles  MoCreary.  Although  both  bride  and 
groom  have  many  friends  in  Los  Angeles  they  had  chosen  tcj 
be  married  quietly,  relatives  only  witnessing  the  service  which 
was  performed  by  the  Rev.  Sigmond  Hecht,  D.  D.,  Rabbi  of 
Congregation  B'nai  B'rith.  The  bridal  couple  stood  during 
the  ceremony  in  the  attractively  appointed  music  room,  where 
sprays  of  asparagus  fern  and  here  and  there  a  cluster  of  white 
roses  enhanced  the  beauty  of  the  place.  The  bride  a  hand- 
some young  woman,  tall  and  graceful,  was  attired  in  a  gown 
of  white  satin,  made  en  train  and  veiled  with  white  silk  mar- 
quisette and  Irish  point  lace.  In  her  hair  she  wore  a  single 
while  rose  and  her  only  ornament  was  a  diamond  pendant  the 
gift  of  Miss  Ida  McCreary,  the  groom's  sister.  Mr.  von  Stein 
gave  his  daughter  away,  and  Leo  Seigenberg,  her  cousin, 
assisted  as  best  man,  but  there  were  no  bridal  attendants,  al- 
though members  of  the  family  stood  grouped  about  the  couple 
during  the  service,  which  was  one  of  unusual  beauty  and 
impressiveness. 

Mrs.  von  Stein  was  in  a  soft  blue  chiffon,  made  over  satin 
and  trimmed  with  a  dash  of  gold,  while  Miss  Ida  McCreary 
was  in  white  net  over  silk,  and  wore  a  broad  band  of  blue 
ribbon  in  her  hair.  Miss  Ellene  Finley,  cousin  of  the  groom, 
who  came  here  from  San  Francisco  to  attend  the  wedding  was 
in  pale  pink  and  white  lace.  The  three  small  sisters  of  the 
bride.  Hazel.  Myrtle  and  Vera,  each  looked  like  a  little  fairy 
in  her  dainty  white  frock  and  slippers,  with  a  great  pink  bow 
in  her  hair  and  pink  ribbons  to  brighten  her  dress.  .Thomas 
McCreary,  brother  of  the  groom,  was  the  only  other  member 
of  the  wedding  party.  Following  the  marriage,  supper  was 
served,  a  large  wedding  cake  occupying  the  center  of  the  table, 
while  from  the  chandelier  to  the  corners  of  the  cloth  extended 
festoons  of  asparagus  plumosis  and  other  foliage.  Mr.  and 
Mrs.  McCreary  will  start  today  for  New  York,  and  from  there 
they  expect  to  sail.  September  3d.  on  the  Augusta  Victoria  for 
Europe,  where  they  will  remain  for  three  months,  visiting 
many  places  in  the  old  world.  Upon  their  return  they  will  be 
at  home  at  1419  South  Grand  avenue  until  the  completion  of 
their  new  home  at  Eleventh  and  Lake  Streets.  The  bride's 
going-away  gown  is  a  handsome  suit  of  dark  green  broadcloth, 
with  which  she  will  wear  a  hat  and  gloves  to  match  The  fact 
that  the  families  of  the  bride  and  groom  are  so  well  known 
in  Los  Angeles  renders  the  marriage  of  more  than  ordinary 
interest.  Mrs.  McCreary,  a  native  of  London.  England,  is  a 
talented  musician,  who  has  won  deserved  recognition  for  her 
ability  as  a  pianist.  She  has  for  several  years  been  vice  pres- 
ident of  the  Von  Stein  Academy  of  Music  and  chief  assistant 
instructor  in  that  institution,  which  was  founded  here  by  her 
father  five  years  ago.  He  was  formerly  a  professor  in  the 
Dielerweg  Academy  of  Music.  Berlin,  and  came  to  America 
on  a  years'  leave  of  absence.  When  he  reached  Los  Angeles, 
being  delighted  with  the  city,  he  determined  to  remain,  and 
he  and  his  interesting  family  have  won  many  friends  here  in 
the  five  years  that  have  intervened  since  their  coming. 

The  groom  who  is  the  son  of  the  late  Mrs.  D.  Cohn.  of  2666 
Menlo  avenue  was  for  a  time  a  student  of  the  law  department. 
University  of  Southern  California,  and  is  now  identified  prom- 
inently with  the  financial  world  of  Los  Angeles.  Although 
he  had  been  for  a  long  time  a  close  friend  of  the  Von  Stein 
family  the  engagement,  announced  last  ,Iune.  came  as  a  sur- 
prise to  many  and  the  wedding  has  taken  place  some  months 
earlier  than  was  originally  intended.  Mrs.  McCreary  will 
continue  as  a  director  and  examiner  for  the  institution,  and 
Mr.  McCreary  will  take  her  place  as  vice  president.  Ti.e 
regard  in  which  the  couple  is  held  was  suggested  by  the  hand- 
some wedding  gifts  which  they  received.  Among  the  most 
beautiful  of  their  bridal  presents  was  a  splendid  cut  glass 
punch  bowl,  the  gift  of  the  groom's  father. 


BUSONI    TO   VISIT   THE   COAST. 


At  the  request  of  Manager  M,  H.  Hanson  of  New 
York  we  are  giving  prominent  space  to  the  subisequent 
letter  which  states  that  while  it  is  the  desire  of  Mr, 
Hanson  to  send  IVIr,  Busoni  to  this  Coast,  the  great 
virtuoso  objects  to  a  too  early  announcement  of  his 
dates  as  this  may  cai/.ie  later  on  a  change  of  dates. 
So  far  it  was  somewhat  uncertain  as  to  whether  Busoni 
would  visit  this  Coast  at  all  and  we  would  suggest 
that  ail  those  of  our  readers  who  are  particularly  inter- 
e.-ited  in  hearing  Busoni  this  season  and  those  clubs 
who  are  interested  in  the  great  pianist's  Pacific  Coast 
tour  should  write  to  Mr.  M.  H.  Hanson.  437  Fifth 
Avenue.  New  York  City  and  urge  him  to  send  Busoni 
to  the  Pacific  Coast  this  season.  This  will  insure  his 
coming   beyond   a   doubt.      Here   is   Mr.   Hanson's   letter: 

To   the    Editor    Pacific   Coa,3t    Musical    Review, 
San   Francisco,   Cal., 

As  it  is  customary  to  announce  the  bookings  of  great 
artists  and  as  the  fact  that  I  am  saying  nothing  about 
the  bookings  made  for  my  great  star,  Prof.  Ferruccio 
Busoni.  has  caused  comment  in  certain  circles,  com- 
ment of  a  nature,  which  is  likely  to  spread  and  be 
harmful  to  the  reputation  of  my  bureau — since  it 
could  never  touch  the  fame  and  reputation  of  the  great 
mai-ster — I  should  be  grateful  to  you  if  you  would  pub- 
lish this  letter  sa  that  it  may  become  known  that  I  am 
prevented  from  announcing  now  the  dates  by  special  - 
injunction  of  Mr.  Busoni  himself  who  strenuously  ob- 
jects to  this  kind  of  propaganda.  I  am  doing  my  ut- 
most to  persuade  Mr.  Busoni  to  permit  me  to  publ'.'ih 
the  interesting  information  to  which  the  readers  of 
your  paper  are  entitled.  Thanking  you  in  anticipation 
for  the   space  you  granted,   I   am, 

Your  faithful   reader, 

M.    H.    HANSON. 


.  .  Elegant  Music  Studio  for  Rent  .  . 

Most  elegantly   (urnished   Music   Studio  on  the  Pacific  Coast,  covering  entire 

third  Boor,  including  Chickcring  Baby  Grand   Piano  (o.  rent.     You  c.n  rent 

all  or  part  time, 

WITHEY    &    TUTTLE 

Douj/<u  2093  il5  Sutter  Street  Horn  C  575 1 

Dr.  H.  J.  Stewart 

Has  REMOVED  his  MUSIC  STUDIO  to 

Gaffney  Building,  376  Sutter  Street.  Phone  Douglas  4211 

Voice,   Piano,    Organ,   Harmony  and  Composition 

Office  Hours:  Daily  from  10  to  12  and  from  2  to  4 

DAVID  MANLLOYD  (tenor) 

Voice  Culture 

Soloist  St.  Mary's  Cathedral 

Studio:  1667  Page  Street  Phone,  Park  3264 


GARRICK  THEATRE 

Ellis  Street,  at  Fillmore 

Bevani  Grand  Opera  Season 

Matinee  Today  (Saturday).  ■■Cavelleria  Rusticana"  and  "L'Pagliaccir 
Tonight  (Saturday),  ■'Lucia;"  Tomorrow  (Sunday)  Matinee.  "Martha;" 
Tomorrow  (Sunday)  Night.  "11  Trovatore."  Next  Week— Monday  and 
Wednesday  Nights  (last  time).  "Love  Tales  of  Hoffman;"  Tuesday. 
"Rigo-letto;  Thursday  Night  and  Saturday  Matinee.  "La  Boheme;" 
Friday.  "Cavalleria  Rusticana"  and  "L'Pagliacci." 

Reserved  Seats,    25c,    SOc,    7Sc  and, $1.0 J 
At  Sherman,  Clav  &  Co's.  Box  Office  Sunday  at  Garrlck  Theatre 


PACIFIC    COAST    MUSICAL    REVIEW 


California 
Conservatory  of  Music 

New  Management.     New  Methods. 
New  Teachers. 

Large  Faculty  of  Distinguished  Teachers  and 
Arties,   Including 

GEORG  KRUGER,  Piano 
HERMAN  PERLET 

Orchestration  and  Grand  Opera  Repertoire 

GEORG  WALCKER,  Voice 

Dr.  H.  J.  STEWART,  Organ 

LOUIS  E.  SCHOENIGER,  Violin 

MISS  J.  STUART  NOBLE 

The  Dunning  Method  of  Improved  Music  Study  for  Beeinners 
And  Many  Others 

Sixty  Free  and  Partial  Scholarships  to  Be 

Awarded  This  Year.     List  Sent 

On  Application. 


Free  Advatitages  Include  So 
ir  Young  Ladies.  Whose    Fet 


Class  In^rut^ioQ  in  Irving  Inflilute 
to  the    Conservatory  Are  not  Less 
Than    $20    per    Month.      Residence    Department    for  Ladies.      New 
Catalog  Ready.     Call,  Phone  or  Write. 

California  Conservatory  of  Music 


OLGA  STEEB 

The  Wonderful  Young 

PIANISTE 

WILL  BE  ON  THE  PACIFIC 

COAST  until  November  20th. 
Arrangements  for  RECITALS 
may  be  made  through  Mr.  L.  E. 
BEHYMER  or  Mr.  Charles  H. 
Keefer,  344-345  Blanchard  Hall 
Building,  Los  Angeles,  California. 
After  November  20th,  for  further 
information  regarding  future  tours, 
etc.,  enquire  of 

Mr.  Charles  H.  Keefer,  Manager 

Permanent  address:  Goltzstrasse  24,  Berlin.  Gennany. 


Oaklan. 
Millio 
Dolla 


IDORA 


PARK( 


$150,000 

in  Dew 


nd  im- 
tvemeoti 


«««««« 


Telegraph  Avenue  at  56th  Street,  Oakland 

From    San    Francisco    lake    Key  Route    Ferry   diretft  to  Park  in  35 
minutes.      Round  triip  including  admission,  23c. 

Now  Featuring 

ELLERY'S  ROYAL 
ITALIAN  BAND 

in  a  glorious  series  ot  magnificent  Open  Air  Concerts, 
supplemented  by  Symphony  Concerts  in  the  Theater  every 
Tuesday  afternoon  and  Ledure  Musicales  every  Thursday 
afternoon  in  the  Theater.  (Both  Tuesday  and  Thursday 
Concerts  absolutely  free  to  all  patrons  of  the  Park.) 

NOTE — During  the  Thursday  Concerts,  Mr.  Ellery 
will  give  short,  inlereSing  talks  regarding  the  hiilory  of 
each  selection  upon  the  program. 

General  Admission,  10c 


Just  a  Little  Better 
••• 

San  Francisco 
Overland 
Limited 
••• 

Southern  Pacific-Union  Pacific 

TICKET   OFFICES 

Flood  Building,  42  Powell  Street 

Market  Street  Ferry  Depot 

Broadway  and  Thirteenth  Sts.  Oakland 


ARIZONA,  THE  47th  STAR 
By  Governor  Richard  E.  Sloan 

FREMONT  AND  THE  BEAR  FLAG  WAR 

By  William  Simpson 


tall 
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SHORT    ITEMS    OF    INTEREST. 

Dr.  H.  J.  Stewart  \a  very  busy  finishing  the  orchestral 
score  of  his  new  worlc  for  the  opening  of  the  new  Bohemian 
Club  Building.  It  is  a  classical  Greek  drama  In  the  form  of 
an  opera  and  the  libretto  is  tlie  work  of  Peter  Robertson  the 
distinguished   dramatic   critic. 

Breltkopf  &  Hartel  of  New  York  have  published  a  list  of 
platlnotype  postal  cards  of  composers,  conductors,  pianists, 
organists,  violinists,  cellists,  string  quartets,  singers  and  mis- 
cellaneous artists.  It  may  be  interesting  to  the  readers  of  the 
Pacific  Coast  Musical  Review  to  know  that  among  the  list  of 
composers  we  find  the  picture  of  John  W.  Metcalf  of  Oakland. 
It  Is  still  more  interesting  to  observe  tliat  Mr.  Metcalt's  name 
Is  printed  between  that  of  Mendelssohn  and   Meyerbeer. 

We  are  glad  to  note  that  RoscoeWarren  Lucy  is  becbniing 
more  and  more  identified  with  the  progressive  musical  move- 
ment of  California.  Mr.  Lucy  has  been  active  in  San  Fran- 
cisco and  vicinity  for  a  number  of  years  and  has  made  an 
excellent  impression  by  reason  of  his  sincere  musicianship. 
He  Is  a  pianist  of  rare  artistic  faculties  and  a  teacher  of  the 
highest  principles.  He  has  conquered  for  himself  a  series  of 
triumphs  as  solo  pianist  of  the  Knickerbocker  Quartet.  Mr. 
Lucy  was  formerly  identified  with  the  Bay  State  Concert 
Company  of  Boston,  occupied  the  responsible  position  of 
Director  of  the  Western  Conservatory  of  Music  of  St.  Louis 
and  immediately  preceding  liis  location  in  California  he  was 
a  director  of  the  Conservatory  of  Arts  of  Seattle.  The  esteem 
in  which  he  was  held  in  the  Northwest  may  be  realized  from 
the  fact  that  a  number  of  children  of  his  former  Seattle  pupils 
are  now  studying  with  him.  Mr.  Lucy  is  certainly  a  credit 
to  our  musical  cult. 

Mrs.  Julia  A.  Hyde  of  San  Jose  left  Sunday,  September  11th 
for  New  York  where  she  will  study  the  art  of  singing  with 
Oscar  Saenger.  Mrs.  Hyde  possesses  an  excellent  lyric  so- 
prano and  has  astonished  her  friends  a  number  of  times  by 
singing  a  beautiful  F  in  alto. 

Mrs.  Oscar  Mansfeldt  announces  that  the  Trio  concerts 
will  be  resumed  during  this  season.  More  detailed  state- 
ments will  be  made  later. 

After  Reglna  Vicarino  concluded  the  mad  scene  of  Lucia 
at  the  Garrick  Theatre  last  Monday  evening  there  was  such 
a  scene  of  wild  enhusiasm  as  has  not  been  witnessed  in  San 
Francisco  since  Tetrazzini  crowded  the  Tivoli  Opera  House. 
Indeed  many  of  those  who  have  heard  Vicarino  have  begun 
to  compare  her  with  the  great  diva  much  to  the  discomfort 
of  those  who  in  their  bigotry  do  not  permit  anyone  to  say  any- 
thing favorable  about  any  other  artist  but  their  idol.  In  our 
opinion  Vicarino  is  a  far  greater  artist  than  Tetrazzini  ever 
dared  to  be  and  we  are  not  afraid  to  say  so.  While  the 
voices  of  the  two  artists  are  not  at  all  alike  the  artistic  inter- 
pretation of  Vicarino  is  far  superior  to  that  of  Tetrazzini. 

Mrs.  M.  Tromboni  has  removed  her  studio  to  904  Kohler  & 
Chase  Building  and  is  now  very  busy  with  her  classes  for  the 
new  season.  Mme.  Tromboni  is  a  very  efficient  teacher  and 
merits  her  success  in  every  particular. 

The  performances  of  the  Bevani  Grand  Opera  Company  at 
the  Garrick  Theatre  are  becoming  more  and  more  brilliant 
with  every  day.  The  houses  are  becoming  larger  and  the 
audiences  are  becoming  more  and  more  enthusiastic.  With 
its  well  known  quickness  our  musical  public  has  selected  its 
favorites  who  are  being  enthusiastically  received  upon  their 
entrance  on  the  stage.  Regina  Vicarino,  Achille  Albert!. 
Eugenio  Battain,  Uniberto  Sacchetti,  Ettore  Campana  are  the 
especial  favorites  of  the  people. 

The  first  pupils  recital  of  the  present  school  year  was  given 
at  the  California  Conservatory  on  Friday  evening.  September 
16th.  There  was  a  large  and  appreciative  audience  in  attend- 
ance and  the  announcement  was  made  that  the  next  recital 
will  take  place  on  September  30th.  The  participants  were 
piano  pupils  of  Georg  Kruger  and  an  elocution  pupil  of  Mme. 
Humphrey  Smith.  The  program  was  as  follows:  Serenade 
op.  33  No.  4  (Sinding),  Butterfly  (Merkel),  Miss  Mabel  Filmer; 
Reading  (Selected),  Miss  Lillian  Fischer;  Impromptu  (Schu- 
bert), Miss  Helen  Hall;  Reading  (Selected),  Miss  Fischer; 
Danse  Macabre,  Poem  Symphonique,  Saint-Saens,  Op.  40, 
Miss  Jane  Oliver. 

The  San  Francisco  Musical  Club  held  its  first  meeting  of 
the  season  on  Thursday  morning.  September  15th,  in  Century 


Hall.  A  large  audience  filled  the  auditorium,  and,  besides  the 
excellent  musical  programme,  heard  an  Interesting  address 
of  welcome  from  the  president,  Mrs.  William  S.  Noyes.  The 
choral  this  season  will  be  under  the  direction  of  Wallace 
Sabin,  with  Mrs.  Guy  S.  Millberry  as  accompanist.  The  new 
board  consists  of  Mrs.  'William  S.  Noyes.  president;  Miss 
Florence  Hyde,  first  vice  president;  Miss  Florence  Warden, 
second  vice  president;  Mrs.  Ernest  Johansen.  recording  sec- 
retary; Mrs.  Horatio  Stoll,  corresponding  secretary;  Miss 
May  Shannon,  business  secretary;  Miss  Martha  L.  Dukes, 
assistant  business  secretary;  Mrs.  Frederick  W.  Zeile,  treas- 
urer; Mrs.  .Ashley  Faull,  librarian;  Mrs.  John  W.  Hoyt,  Mrs. 
Earl  N.  Percy  and  .Mrs.  Randolph  P.  Whitney,  associate  di- 
rectors. 

•     *     • 

Ferdinand  Stark  has  returned  from  Europe  and  is  again 
acting  as  leader  of  one  of  the  best  known  cafe  orchestras  in 
San  Francisco.  .Mr.  Stark  is  recognized  as  one  of  the  fore- 
most artists  in  his  line  and  be  possesses  an  individuality  that 
really  places  him  in  a  class  by  himself. 

Miss  Joy  Noble,  a  member  of  the  faculty  of  the  California 
Conservatory  of  Music,  will  begin  her  demonstrations  with 
the  apparatus  used  in  the  Dunning  System  of  Improved  Music 
Study  for  Beginners  at  the  Conservatory  on  Thursday  evening 
September  29th.  There  will  be  additional  demonstrations 
on  Thursday  evenings,  October  13th  and  27th. 

Helen  Newcombe,  a  pupil  of  Achille  Alberti,  made  her  debut 
as  Alice  in  "Lucia"  with  the  Bevani  Grand  Opera  Company 
at  the  Garrick  Theatre  last  Monday  evening.  Miss  New- 
combe possesses  an  exceedingly  pleasing  soprano  voice  and 
a  very  attractive  personality.  Margaret  Jarman,  also  a  pupil 
of  Mr.  Alberti's  has  made  one  of  the  real  successes  of  the 
season  as  Siebel  in  "Faust."  Amneris  in  "Aida"  and  as  Azu- 
cena  in  "Trovatore."  Mr.  Alberti  has  every  reason  to  feel 
proud  of  his  pupils. 

Paul  Steindorff  has  returned  from  Eureka  where  he  spent 
one  week  directing  his  concert  band.  While  there  he  was 
lavishly  entertained  by  prominent  people  and  reports  that  he 
enjoyed  himself  thoroughly.  He  is  now  preparing  for  the 
Schumann  Festival  which  will  be  given  under  his  direction 
by  the  San  Francisco  Choral  Society  some  time  in  November. 
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IN  THE  REALM  OF  THE  THEATRE 


THIRD  WEEK  OF  GRAND  OPERA  AT  THE  GARRICK. 

The  strongest  proof  of  the  general  high  average  of  the  per- 
formances  of  the  Bevanl  Opera  Company  Is  afforded  by  Hie 
fact  that  the  more  the  song  birds  of  the  aggregation  are  heard 
the  more  the  charm  of  what  they  have  to  ofler  grows  on  the 
people.  One  who  looks  over  the  audiences,  at  the  opening 
of  each  successive  opera  that  is  performed,  cannot  fail  to  ob- 
serve the  fact  that  there  is  a  steady  attendance  of  those  who 
are  known  as  "opera  fans,"  who  are  as  fond  of  operatic  per- 
formances as  the  entranced  attendants  of  baseball  are  pleased 
with  their  favorite  pastime. 

The  growth  in  attendance  is  another  symptom  that  must 
contribute  to  the  evidence  that  the  Bevanis  have  made  good 
and  will  make  good  throughout  the  season.  Of  course  it  is 
true  that  the  performances  are  not  of  equal  excellence,  but, 
after  hearing  a  large  number,  I  am  willing  and  glad  to  say 
that  not  one  of  them  has  been  without  work  of  sufflciently 
high  quality  to  merit  admiration  and   to  produce  surprise. 

In  the  last  two  weeks  the  versatility  of  the  organization  has 
been  demonstrated  satisfactorily.  The  ensembles  have  bic-n 
strikingly  effective  almost  without  exception.  The  soloists 
have  won  scores  of  curtain  calls  on  the  basis  of  meritorious 
work.  There  are  greater  possibilities  than  have  been  devel- 
oped publicly  among  the  singers.  The  only  condition  req- 
uisite to  manifest  the  highest  that  the  company  has  is  more 
care  and  a  greater  allowance  of  freedom  to  the  soloists  by 
the  conductor;  sometimes  also  the  "soft  pedal"  is  needed  in 
the  orchestra.  These  are  minor  deterrents  to  the  perfect  en- 
joyment of  the  work  that  can  easily  be  obviated.  The  tonal 
beauty  and  force  of  the  singers  is  apparent  despite  obstacles 
and  the  sound  of  "brava"  nightly  shows  the  moods  of  the 
hearers. 

One  of  the  surprises  to  many,  in  the  past  ten  days,  has 
been  the  performance  of  Regina  Vicarino  of  difficult  color- 
atura scores.  Having  made  an  extremely  favorable  impres- 
sion in  "The  Love  Tales  of  Hoffman"  it  was  natural  that  she 
should  do  well  with  "La  Traviata,"  in  which  she  appeared 
last  Wednesday  evening,  September  14th  and  later.  At  the 
first  mentioned  performance  of  "Traviata,"  Umberto  Sacchettl 
was  the  "Alfredo."  His  manner  of  treating  the  vocal  part 
was  very  sympathetic.  Indeed  he  had  the  languishing  vocal 
mood  that  is  requisite  to  carry  out  completely  the  evident  in- 
tentions of  Verdi. 

In  a  duet  with  Vicarino  the  couple  reaped  the  pleasing  har- 
vest of  six  curtain  calls.  The  Vicarino  top  note  was  so  clear, 
sweet  and  sure  that  cries  of  approval  were  called  out  from  all 
parts  of  the  house. 

The  male  voices,  considered  as  a  whole,  shone  with  njuch 
musical  effect  during  the  week  that  ended  September  ISth. 
Bevanl,  Campana  and  Sacchettl  were  a  trio  that  one  might 
travel  many  miles  to  hear  in  "Rigoletto"  and  feel  rewarded 
for  the  time  and  trouble.  Albert!  in  "II  Trovatore"  restored 
"II  Balen"  its  pristine  charm,  from  which  every  whit  of  the 
hackneyed  was  dissipated  by  his  pleasing  way  of  singing  it. 
Alberti  was  admirable  in  his  rendering  of  singing  in 
"La  Traviata."  The  ensemble  that  Included  Bevanl,  Cam- 
pana, Battain,  Florian.  and  Anna  Frery.  in  "Aida"  was  one  of 
the  best,  with  the  fresh  voiced  chorus  as  accessories,  that  San 
Francisco  has  had  a  chance  to  hear  in  years.  It  is  pleasing 
to  note  that  the  attendance  during  the  week  in  question  was 
good.     The  numbers  who  go  to  the  Garrick  include,  regularly. 


leading  musicians  of  San  Francisco,  to  gome  extent.  It  would 
be  better  if  there  were  more.  The  huge  dress  circle  and 
balcony  are  well  filled  at  every  performance  and  often  packed. 
Therein  is  a  test  of  the  musical  merit  of  the  Bevani  company 
as  every  one  in  the  habit  of  visiting  operatic  performances 
In  San  Francisco  is  well  aware.  The  people  in  the  balcony 
go  to  the  opera  solely  for  the  sake  of  hearing  music  and  they 


WALKER    WHITESIDE 

Starring  in   Israel  Zangwill's  great  play.  "The  Melting  Pot," 
at  the  Savoy  Theatre. 

are  the  most  persistent  in  their  demand  for  the  best  of  any 
class  of  music  lovers  in  this  city. 

The  opening  performance  of  "Lucia,"  last  Monday  evening, 
with  Regina  Vicarino,  was  an  event  of  such  musical  import- 
ance that  it  unquestionably  marked  a  new  epoch  in  operatic 
history  in  the  t'nited  States.  In  Vicarino  a  star  of  such  mus- 
ical brilliancy  appeared,  as  "Lucia"  that  immediately  com- 
parison with  Tetrazzini  was  afoot.  Vicarino  has  every 
promise  of  equaling  Tetrazzini  and,  possibly  may  surpass  her. 
(Contmued  on  Page  14.) 
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The  Stradivarius  of  Pianos 

For  many  years  the  highe^  musical  authorities  in  both 
Europe  and  America  have  been  watching  with  wonder 
and  con^antly  increasing  admiration  the  irresi^ible  con- 
quer of  the  article  music  world  by  the 

PIANO  * 

Measured  on  merit,  on  real  quality  of  tone,  on  char- 
acter of  w^orkmanship  and  materials,  analyzed  from  any 
viewpoint,  scientifically  or  pradtically,  the  Mason  &  Ham- 
lin shatters  the  prejudices  of  years  and  makes  a  convert 
of  every  intelligent  inve^igator.  A  new  sensation  musi- 
cally is  yours  when  fir^t  you  try  the  Mason  &  Hamlin 
piano.    Sold  on  terms  if  you  like. 
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UDA   WALDROP,   PIANIST. 

('da  Waldrop  ia  the  son  of  the  Rev.  Joseph  Waldroii  and 
brother  of  Oaa  Waldrop  the  clever  actres.  In  his  childhod 
his  talent  was  such  as  to  cause  hla  father  to  think  seriously 
of  niaklnf;  music  his  profession.  He  deemed  It  wise  how- 
ever to  allow  his  son's  general  education  and  physique  to 
develop  before  taxing  lilni  too  niuih  with  music.  At  the  age 
of  fourteen  he  was  placed  under  the  care  of  Wallace  A.  Sabln 
with  wlioni  he  lived  and  Htudied  until  about  two  and  a  half 
years  ago.  While  studying  piano,  organ  and  composition 
with  Mr.  Sabin  he  gained  considerable  experience  in  choir 
training  and  ooiiducling  the  music  of  the  church  service. 
His  progress  was  so  rapid  that  at  the  age  of  fifteen  he  was 
appointed  organist  and  choir-director  of  St.  Paul's  Church, 
San  Rafael. 1  Various  appointments  of  a  more  lucrative 
nature  followed  until  at  the  time  of  his  departure  for  Europe 
he  was  filling  the  position  of  organist  and  choir-director  of  the 
First  Congregational  Church,  Berkeley,  organist  of  the  Geary 
Street  Synagogue,  San  I'"rancisco,  a  member  of  tlin  ia(  uity 
of  Mill's  College  where  he  gave  weekly  recitals  as  well  as  at 
the  First  Unitarian  Church,  Berkeley.  At  this  time  he  had  a 
large  class  of  pupils  and  his  services  as  an  accompanist  were 
constantly  in  demand.  It  had  always  been  his  teacher's 
wish  to  have  his  education  completed  in  Europe.  This  be- 
came possible  at  length,  and  in  July,  1908,  he  went  to  London 
and  continued  his  study  of  the  piano  with  Miss  .Mathllde 
Verne,  herself  a  pupil  of  Madame  Schumann  and  sister  and 
teacher  of  Adela  Verne  whose  wonderful  playing  is  so  well 
remembered  by  San  Franciscans.  In  February  last  Mr.  Wald- 
rop made  his  London  debut  as  a  solo  pianist  at  one  of  Henry 
Wood's  symphony  concerts  in  Queen's  Hail.  A  month  or  so 
later  he  gave  a  Schumann  Recital  at  the  Aeolian  Hall  play- 
ing tlie  master's  Kreisleriaiia  and  other  big  works.  The 
London  critics  were  warm  in  their  praise  of  Mr.  Waldrop's 
playing.  During  the  last  season  he  has  been  giving  recitals 
in  London  and  Paris  with  Herr  Reinliold  von  Warlich.  At 
present  he  is  resting  and  visiting  his  old  teacher  Mr.  Sabin 
prior  to  resuming  his  connection  with  von  Warlich.  On  No- 
vember 12th  these  two  artists  will  commence  their  two  years 
tour  with  a  concert  in  Carnegie  Hall.  New  York.  They  ex- 
pect to  appear  in  concert  in  San  Francisco  in  the  early  spring. 
Mr.  Waldrop  has  written  several  charming  songs  which  are 
being  sung  extensively  in  England.  Some  of  these  will  be 
included  in  von  Warlich's  programmes. 

%% 


ORPHEUM. 


The  enterprise  which  has  made  the  Orpheum  what  it  is  is 
particularly  instanced  in  next  week's  programme  which  Is 
composed  of  a  number  of  the  cleverest  and  most  popular  acts 
in  vaudeville.  Howard  and  Howard  who  are  immense  fav- 
orites in  this  city  will  head  the  bill  and  their  reappearance  is 
sure  to  be  the  signal  for  an  ovation.  They  are  both  capital 
singers  and  always  bring  with  them  a  good  selection  of  songs. 
As  comedians  they  are  in  a  class  by  themselves.  The  Heb- 
rew impersonation  of  Willie  Howard  is  particularly  accurate 
and  brims  over  with  fun.  There  is  never  a  dull  moment  dur- 
ing the  time  the  Howard  boys  occupy  the  stage.  This  season 
tiieir  contribution  is  entirely  new  and  said  to  eclipse  in  humor 
all  their  previous  efforts.  It  is  called  "The  Porter  and  the 
Salesman."  B  aseballitis,  a  modern  comedy  by  Vicfor  H.  Smal- 
ley  will  introduce  the  Evers-Wisdom  Company.  Those  who 
love  the  great  .\merican  National  Game  will  delight  in  the 
famous  little  sketch  which  tells  the  story  of  a  young  lawyer 
who  is  "bugs"  about  baseball  and  neglects  his  wife  in  order  to 
witness  the  game  with  his  bosom  friend  Steve.  The  two  fans 
stay  up  nearly  all  night  to  discourse  of  their  favorite  pastime. 
The  wife  concocts  a  plan  to  surfeit  her  better  half  of  his 
mania  and  cleverly  turns  the  tables  upon  him.  Fred  Singer 
will  present  an  ambitious  musical  novelty  called  "The  Violin- 
maker  of  Cremona." 

v» 


URSULA   COLLEGE    AND    BERINGER    CONSERVATORY. 


From  the  Santa  Rosa  "Press  Democrat"  we  quote  the  fol- 
lowing: "With  the  opening  of  the  Fall  term  the  course  of 
music  at  the  Ursuline  College  will  follow  the  lines  of  the 
Beringer  Conservatory  of  Music.  In  the  selection  of  Exam- 
iners, the  Ursuline  Sisters  have  procured,  for  the  further 
advancement  of  their  pupils,  three  of  the  most  artistic  and 
finished  musicians  of  the  Coast,  viz:  Prof.  Joseph  Beringer. 
pianist,  graduate  of  the  Royal  Conservatory  of  Leipzig  and 
Berlin;  l^rof.  H.  Samuels,  violinist,  pupil  of  Joachim,  and 
Madame  Joseph  Beringer,  mezzo-contralto,  pupil  of  the  fam- 
ous Cappiani.  While  pupils  may  enter  the  classes  of  music 
at  any  time,  it  is  advisable  for  those  who  wish  to  make 
earnest   study   of   the   art,    to   enroll    themselves   during   the 


beginning  of  the  term.    Advanced  puplU  will  from  now  on 
be  required  to  give  public  recitals. 

Prof.  Beringer  will  be  in  Santa  Rosa  on  Tburcday,  De- 
cember Ist,  on  which  day  he  will  demonstrate  his  art  and  will 
hold  the  first  public  examination  of  the  Piano  classes  at  the 
Ursuline  College,  which  has  adopted  his  complete  method  of 
teaching. 


HIGH-CLASS    MUSIC    BY    ELLERY    AT    IDORA. 


The  musical  people  of  this  city  are  Just  awakening  to  the 
value  of  the  remarkable  feast  of  music  that  is  now  being 
offered  at  Idora  Park  in  Oakland.  The  Ellery  Band  which 
was  engaged  to  insure  a  brilliant  close  to  the  season,  has 
more  than  justified  all  claims  made  for  it  as  the  finest  concert- 
band  in  America.  Its  concerts  are  a  revelation  in  the  i>os- 
sibilities  of  wind-instrument  music  and  are  quite  on  a  level 
with  the  performance  of  the  best  opera  companies  and  sym- 
phony orchestras.  People  who  are  desirous  of  acquiring  a 
liberal  education  in  music  are  urged  to  avail  themselves  of 
the  rare  opportunities  that  are  presented  to  them  in  the  Ellery 
concerts.  Such  art  as  is  displayed  by  the  Ellery  Band  under 
the  masterly  direction  of  Di  Girolamo  cannot  be  measured  by 
its  price;  it  reaches  down  to  the  very  heart  and  moves  it  to 
higher  emotions.  The  management  of  Idora  Park  cannot  be 
too  highly  commended  for  giving  to  the  people  around  and 
about  the  bay  an  opportunity  for  a  musical  education  such  as 
only  Euroiieans  are  wont  to  enjoy.  Their  enterprise  should 
be  recompensed  with  full  appreciation.  The  Ellery  concerts 
are  on  the  very  highest  plane  of  excellence;  their  scope  Is 
comprehensive  and  their  influence  for  good,  incalculable.'  The 
entertainments  are  now  given  in  the  theatre  every  evening 
sav  Sundays  and  those  who  have  heard  them  can  scarcely 
find  words  in  which  to  express  their  delight.  Special  pro- 
grams have  been  arranged  for  every  evening  next  week  and 
novelties  will  be  introduced  in  the  way  of  scenic  effects  to 
accompany  some  of  the  descriptive  numbers. 


THE    MELTING    POT   AT   THE   SAVOY. 

Margaret  Illington  will  make  her  last  appearances  at  the 
Savoy  Theatre  in  "Until  Eternity"  this  Saturday  afternoon 
and  evening  and  on  Sunday  night  "The  Melting  Pot,"  Israel 
Zangwill's  great  play,  one  of  the  most  successful  offerings  in 
New  York  and  Chicago  3uring  the  past  two  seasons,  with 
Walker  Whiteside  in  the  principal  role,  will  begin  an  engage- 
ment limited  to  one  week.  In  "The  Melting  Pot"  Israel  Zang- 
will,  himself  a  Jew,  has  advanced  the  idea  of  wiping  out  the 
religious  differences  between  Jew  and  Gentile  and  the  fusing 
together  in  the  crucible  of  American  citizenship  and  American 
life  of  all  the  old  racial  prejudices — refining  the  dross  of  ages 
into  the  pure  gold  of  a  higher  life  in  the  great  "melting  pot," 
America.  Walker  Whiteside  will  be  seen  in  his  original  role 
of  David  Quixane,  a  young  Russian  Jew  composer,  whose 
parents  have  been  butchered  at  Kischinef.  He  escapes  to 
America  where  he  meets  a  Russian  Christian  girl,  Vra  Rev- 
endal.  She  is  a  revolutionist,  a  settlement  worker  and 
daughter  of  Baron  Revendal.  "the  butcher  of  Kischinef."  Un- 
aware of  her  parentage  Quixane  falls  in  love  with  her,  as  he 
cannot  see  how  the  prejudices  of  the  old  world  should  hold 
them  apart  in  America.  When  he  learns  that  Vera's  father 
is  Baron  Revendal  there  is  a  tremendous  scene  in  which  he 
denounces  the  Baron,  describes  the  massacre  and  renounces 
his  love.  New  York  and  Chicago  critics  have  united  in  de- 
claring that  Mr.  Whiteside's  acting  in  this  scene  and  through- 
out the  play  reaches  greatness.  Liebler  and  Company  are  the 
managers  of  Mr.  Whiteside's  tour  and  they  have  given  the 
star  most  capable  support,  while  the  production  is  up  to  the 
high  standard  established  by  this  well  known  theatrical  firm. 
The  usual  popular  priced  matinee  will  be  given  on  Thursday. 


PERFECT  TELEPHONE  SERVICE 
MEANS   AUTOMATIC  SERVICE 

Instant  Connection 
Instant  Disconnection 
Absolute  Secrecy 


A  Rapid-fire  Service  for  Pressing  Business 
and  Social  Needs 


Bay  Cities  Home  Telephone  Co. 

333  Grant  Avenue  San  Francisco,  Cal. 
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mc  inr  i\  And  Irll  you  wh>I  it  will  coO  to  m. 
d  0{  bellet  ihftn  a  nrw  one.  a>  I  have  had  c 


J.   F.  VEACO,    1820  Wilnut  Street,  Berkeley,  Cal. 

Telephone  Berkley  2631 

How  is  Your  Voice  ? 

I>  ll  H.r.h.  Husky  o,  RousS  l.om  Overa«^.  a  Cold  or 
Congestion  of  the  Vocal  Chord)?  Do  'I'ou  dwite  inslanlan- 
eoui  Relief?     If  >o  ask  for 

\7rf^-ViM    At   any  Druii  Store.     Only  $1    a  Bottle  or  6 

VUAIIN     Bottles  for  $5.     Refuse  Substitutes. 

Lemarc  Pfiarmaceulal  Co..  76'3  Pine  St..  N.  Y. 

San  Francisco  Office.  414  Maskey  Bldif.. 

46  Kearny  St. 

Paul  Steindorff 


Studio,  2422  STUART  STREET 
Berkeley,  California 


FredericK  Stevenson 

Harmony  and  Composition — Voice 
417    Ulniielinrd    Hull  Lua   AnBelen,   Cal. 

^Villiam  Hoffman 

VIOLIN    STUDIO 
Koliler  &  Chase  Bide.  %  O'FuTeU  St..  S.  F. 

MRS.  ELMA  GRAVES  WHITE 

Soprano-  Pi.p.l  of  King  Dark  (Pans) 

TeacHer  of  Singing 

!        Address  Musical  Rev.ew,  Kohler  Sc  Chase  Bids  .  S,  F. 

j         Delia   £.  OrisiVOld    Contralto 

!  VOICE  CULTURE 

;  Res.   Studio,  S4n   Oak   St.      riioiie   Park   1«I-i 

Mrs.  M.  Tromboni 

TE.4CllElt    OF   SINGING 

9IH  Koliler  &  Chase  Buildini; 
Tel.  Kearny  5454 


Mrs. 'William  Steinbacli 

VOICE  CULTURE 


STUDIO: 
1528   nroderiek   Street,   Sao   Franelaco,   Csl. 


Mrs.  Eva  Koenig  Friedhofer  sopra 

SOLOIST  AND  INSTRUCTOR 

Graduate  of  the  von  Kotzehue  School 
of  Sinping.  Dresden 


IMS  Cole  St..  San  Franc 


Tel.  Park  4956 


Edward  Faber  Schneider 

Composer-  Pianist 

Dean  of  Musical  Department  Mills  College 
Studio 
2512  Octavia  Street  San  Francisco 

Near  Broadway 


Mrs.  Howard  A.  Kroll  Colorature  Sopn.no 

Voice  Cullure— Pure  llaltan  School 
Studio:  1305  GouKh  St.  Phone  West  8718 


The   Music  Teacher  s   Association 

Of  California.      (Incorporated  1897) 

Meetings  Srst   Tuesday   of   each   month   at    I  I    o'clock  A.  M. 

at    1736   Golden  Gate  Ave  .  San  Francisco 


Miss  Helen  Colbum  Heath 

Soprano     SoloUt     Flrist     I'nllnrlaii     Church 
Firat    BuptUt    Church,   Temple    Ilelh    iarae 

Vocal   Inalructlou,   Concert   Work 
Phone   \\  eat   -Islut  2r,nr,   CInv   St 


VTenceslao  Villalpando 

VI01,0.\CEI,I,IST 
Concerta,  Mualonlea,  E^naeinble,  Inatructlnn 
Tel.  Park  B329.        Studloi  746  Clayton  St. 


MME.    ISABELLA    MARKS 

Kcihler  &   fhase  BIdg.     Tel.  Kearny  5454 

MISS   CAROLINE    HALSTED    LITTLE 

3i;:;i  Broadway.  Oak.      Tel.  Piedmont  1390 

MADAME    CARRINGTON     LEWYS 
Koliler  &  Cbase  BIdg.       Tel.  Kearny  6454 

MRS.   OLIVE   ORBISON 

1801  California  St.        Tel.  Franklin  1021 

MISS    VIRGINIA    GOODSELL 

L'IMIM    Piedmont    Av.    Berk.    Tel.  Berk.  4X1X 

VIOI.I.\ 

MOTHER  WISMER 

2!)45  Fillmore  St. Phone  West  438 

PROF.  T.   D.   HERZOG 

1813  Ellis  St.  San  Francisco 


Chester  Herold  Tenor 

Soloist  First  Church  of  Christ  Scientist 
Concert.  Church.  Oratorio  San  Jose, 


Mrs.  A.  F.  Bridge 

TEACHER    OF   SINGING 
Tel.    Weat    7270  2220    Wehater    St., 


Mrs.  Olive  Reed   Cushman 

VOICE   CULTURE 

Studio,  Room  6S  Macdonough  BIdg.  Oakland 

Tuesdays  and  Fridays 


Mr.  Willard  BacHelder 


Miss  Mary  Van  Orden  Pianoforte 

Pupil  of  Miss  Elizabeth  \Ve«gate.  Alameda. 
Mr.   Arthur   Foole.  Bodon. 

1125  Paru  St..  Alameda  Tel.  Alameda 


Large,  Elegantly  Furnished  Studio 

To  Let  Two  or  Three  Days  Each  Week.  Reasonably 

Use  of  Weber  Grand  Piano 

For  Particulars  Telephone:  Park  5175 


Carl  Edwin  Anderson,  Tenor 

St.    Luke's    Episcopal    Church,   San    Fran- 
cisco— Temple    Emanu-EI,   San    Francisco 


Percy  A.  R.  Dow 

THE  VOICE— THF.  ,\RT  OF  SINGING 

..      I  S.F..  Thursday.  315  Suiter  St.    Tel.  Douglas  2093 
""°    I  Oakland.  2126  Grove  Street.     Tel.  Piedmonl  2590 


Musical    Directorx 


SIGISMONDO    MARTINEZ 

1126  O'Farrell  St.  San  Francisco.  Cal. 


EULA  HOWARD 
239  4th  Avenue  Tel.  Pacific  214 


JENNIE  H.  DREW 
Room    lOOS.   Kohler  &  Chase  BIdg..  S.  F. 


LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 


MA.VUOI.IN,    LITE    .\NIJ    GUITAR 


SAMUEL  ADELSTEIN 

1834  Baker  Street  San  Francisco 


MISS   JOSEPHINE    BARDA 

135  22d  Ave..  S.  F.         Phone  Pacific  2987 


ALICE    KELLARFOX 
l.'.77    Onk    Street.  Phone    Park    17S2 


BEVANI     GRAND     OPERA     COMPANY. 


The  Bevani  Grand  Opera  Company 
has  firmly  established  itself  in  popular 
favor  at  the  Garrick  and  there  is  every 
indication  that  crowded  houses  will  be 
the  rule  till  the  end  of  the  season.  The 
bill  for  the  matinee  to-day.  Saturday, 
will  be  "Cavalleria  Rusticana"  and  "I" 
Pagliacci"  with  Frery,  Francini,  De 
Dreux.  Sacchetti.  Giuliani.  Campana  and 
.Secci  Corsi.  To-night  "Lucia"  will  be 
iung  with  Vicarino  in  the  title  role  in 
which  she  scored  such  a  tremendous 
success  last  Monday  night.  The  other 
principal  roles  will  be  interpreted  by 
Battain.  .\lberti.  Bevani  and  Giuliani. 
To-morrow.  Sunday  (matinee)  "Martha" 
will  be  the  opera  with  Francini.  De 
Dreux.  Sacchetti.  Campana  and  Florian. 
Tomorrow  night  by  special  request  of 
many  prominent  members  of  the  Italian 
colony.  Verdi's  "II  Trovatore"  will  be 
given  with  Frery.  Jarman,  Battain.  Al- 
berti  and  Florian.  The  programmes 
for  next  week  will  be  as  follows:  .Mon- 
day and  Wednesday  nights  Offenbach's 
"I.,ove  Tales  of  Hoffman"  will  be  sung 
for  the  last  lime  with  Vicarinoi,  De 
Dreux.  Scherzer.  Sacchetti.  .\lberti  and 
Florian.  Tuesday  night  "Rigolctto"  with 
Francini,  De  Dreux.  Battain,  Campana 
and  Bevani.  Thursday  night  and  Satur- 
day matinee  by  special  arrangement 
with  the  composer  Puccini.  "La  Boheme" 
will  be  splendidly  produced  with  an 
considerably  augmented  orchestra  and 
an  excellent  cast  which  will  include 
Francini,  Newcombe.  Secci  Corsi.  Cam- 
pana, Bevani.  Giuliani  and  Florian.  Fri- 
day night  "Cavalleria  Rusticana{"  ani 
"I 'Pagliacci"  will  be  .-epented.  Seats 
are  now  on  sale  for  all  performances  at 
Sherman.  Clay  &  Co's.  Music  Slore, 
Kearny  and  Sutter  Streets. 


Have  You  Seen  the  New 


Benj.  Curtaz  &  Son  Piano? 


It  Appeals  Espcc 
It  Contains  Elega 


ally  to  Teachers  and  Students 

ce.  Durability  and  Moderate  Price 


BENJ.  CURTAZ  &  SON 


Kearny  St.  Near  Post 

San  Francisco.  Cal. 
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(Continued  (ram  Page  10.) 
Wlial  sliK  dill  wuH  simply  iisloiiiKhiiiK-  In  the  eailii-r  p'li- 
tioiis  of  the  oiiera  the  Hweetnesa  of  her  tones  was  njadc  iiianl- 
fest  more  adequately  than  In  any  opera  she  had  sung  here 
before.  Her  vocal  range  soon  became  as  striking  as  her 
sweetness.  Then,  in  the  mad  scene,  a  musical  episode  that 
invariably  mattes  or  breaks  every  aspiring  "Lucia,"  she  soared 
Into  notes  so  high,  limpid  and  strong,  and  displayed  such 
wonderful  flexibility  and  absolute  control  of  her  vocal  iiowers 
that  the  audience  went  into  testacies  of  delight.  Never  since 
Tetrazzini  first  astonished  San  I''rancisco  has  then'  ln-fn  a 
greater  outburst  of  popular  approval.  The  audience,  includ- 
ing the  most  seasoned  of  San  Francisco  opera  goers,  hailed 
her  with  bravas,  and  with  such  a  succession  of  curtain  calls 
as  to  quite  break  local  records.  The  promise  that  Vicarino 
may  excel  Tetrazzini  is  found  in  her  mentality.  She  has 
broader  musicianship  than  Tetrazzini,  in  my  opinion.  She  is 
young,  only  just  getting  her  first  chance  in  San  Francisco,  to 
show  what  a  great  musicianship  is  hers.  She  came  to  San 
Francisco  for  her  chance  and  this  city  has  made  another  dis- 
covery— another  star  of  the  purely  Italian  school  who  is,  ac- 
cidents excepted,  fairly  to  be  considered  a  strong  candidate 
for  fame  on  her  own  merits.  Hail  to  a  new  light.  There  is 
no  room  to  dilate  on  the  performance  as  a  whole.  It  must  be 
said  in  justice,  in  the  few  lines  remaining,  that  Eugenio 
Battain  shone  brilliantly  as  "Kdgardo."  He  is  easily  one  of 
the  best  singers  on  the  stage  today  In  that  role.  In  a  cast 
that  was  exceptionally  strong  there  were  also  Bevani  and 
Alberti.  A  fuller  review  of  Vicarino  in  the  role  of  "Lucia" 
will  appear  later. 

DAVID  H.   WALKER. 


WALTER  DE   LEON'S  PREIVIIERE  AT  THE   PRINCESS. 


The  Pacific  Coast  Musical  Review  desires  to  congratulate 
Walter  de  Leon  on  the  success  of  his  musical  comedy  entitled 
"The  Campus"  which  received  its  initial  production  at  the 
Princess  Theatre  last  Sunday  afternoon.  The  principal  pur- 
pose in  the  presentation  of  a  play  or  opera  is  the  entertain- 
ment of  the  public.  The  purpose  of  a  musical  comedy  is  to 
make  the  audience  laugh.  Now  if  those  present  at  the  per- 
formance are  amused  then  the  same  is  a  success.  If  they  are 
not  amused  the  play  must  be  a  failure.  The  most  skillful 
criticism  cannot  alter  these  two  indisputable  facts.  So  far 
the  audiences  who  have  witnesed  "The  Campus"  laughed  con- 
siderably and  in  fact  demonstrated  by  their  frequent  out- 
bursts of  mirth  and  applause  that  they  more  than  ordinarily 
enjoyed  themselves.  There  was  another  singular  advantage 
in  the  initial  production  of  Mr.  de  Leon's  clever  work.  As  a 
rule  it  requires  six  months  to  prepare  the  premiere  of  a  new, 
play.  And  after  such  tedious  preparations  the  first  night's 
performance  extends  far  beyond  the  midnight  hour.  Not  very 
long  ago  there  was  presented  at  the  Princess  Theatre  a  new 
comic  opera  entitled  "The  Kingmaker"  which  proved  to  be  a 
complete  failure  by  reason  of  inefficient  preparation.  Our 
readers  will  understand  the  merit  of  de  Leon's  musical  com- 
edy when  we  state  that  the  initial  production  after  but  one 
week's  preparation  lasted  not  longer  than  three  hours  and 
resulted  in  an  unquestionable  triumph.  It  is  but  fair  to  give 
credit  tor  this  ideal  stage  management  to  Ferris  Hartman 
who  is  the  most  skillful  artist  in  the  matter  of  preparing 
productions  at  short  notice  that  has  ever  come  to  our  notice. 
In  this  connection  it  is  also  in  place  to  compliment  Manager 
Charles  V.  Kavanaugh  for  the  pains  he  took  in  preparing  the 
stage  settings  and  other  accessories.  Tlie  scenery  and  cos- 
tumes shone  with  metropolitan  splendor. 

The  most  difficult  part  of  a  new  production  is  the  attain- 
ment of  a  distinct  atmosphere  in  which  the  plot  develops. 
Mr.  de  Leon  was  especially  fortunate  in  attaining  an  atmos- 
phere of  college  life  that  is  difficult  to  equal  and  impossible 
to  surpass.  And  what  is  still  more  important  is  the  fact  that 
Mr.  de  Leon  surrounded  the  story  of  his  play  with  such  ab- 
sorbing interest  that  even  those  not  familiar  with  conditions 
at  college  could  not  help  being  entertained  and  attracted.  The 
many  clever  witticisms  that  permeated  the  dialogue  had  suf- 
ficient general  human  interest  to  be  readily  grasped  by  any 
one  and  fortunately  did  not  contain  local  color  to  such  an  ex- 
tent as  not  to  be  understood  by  anyone  unfamiliar  with  col- 
lege pranks.  One  of  the  reasons  for  the  failure  of  "The  King 
maker"  was  the  employment  of  sporting  colloquialisms  only 
comprehended  by  that  class  of  people  who  are  interested  in 
sporting  events.  Mr.  de  Leon  showed  his  genius  by  writing 
his  play  in  such  a  maner  as  to  be  typical  of  college  life  and 
still  not  without  the  reach  of  people  unfamiliar  mith  the  same. 

There  is  another  point  in  Mr.  de  Leon's  clever  delineation 
which  is  deserving  of  particular  emphasis  and  this  consists  of 
the  tact  that  while  the  plot  is  somewhat  melodramatic  in 
character  the  author  did  not  emphasize  this  vein  of  the  plot 


but  on  the  contrary  softened  as  much  as  possible  the  melo- 
dramatic spirit  of  the  villain  idea  and  permitted  the  curtain 
to  drop  gracefully  at  the  end  of  the  second  act  over  a  scene 
of  implied  emotion  rather  than  leave  the  audience  artificially 
spell-bound  over  a  cheap  melodramatic  effect.  The  real  plot 
of  the  play  is  so  simple  that  one  would  hardly  believe  it  pos- 
sible to  hang  on  it  an  entire  evening's  entertainment.  Bobby 
Short,  a  'varsity  yell  leader  is  in  love  with  Nellie  Perkins,  a 
student  of  the  I'nlversity.  Anthony  Seldon,  the  villain  of 
the  fiece  in  order  to  secure  the  choice  of  a  farce  written 
by  him  to  gain  glory.  Bobby's  farce  being  -about  to  be 
accepted,  tries  to  undermine  Bobbie's  reputation.  As  is  the 
case  in  all  musical  comedies  the  conspiracy  is  frustrated 
and  everything  ends  happily.  It  is  not  so  much  the  plot  with 
its  little  counterplots  that  shows  Mr.  de  Leon's  ability  as  the 
manner  in  which  he  tells  his  story  and  the  ingenuity  with 
which  he  introduces  some  exceedingly  picturesque  characters. 
Among  these  is  especially  Bismarck,  the  college  janitor  of 
German  extraction  who  has  been  discharged  from  a  German 
University  and  who  has  become  the  favorite  of  the  students. 
Mr.  Hartman  gave  this  character  one  of  those  artistic  por- 
trayals for  which  he  has  become  famous.  He  mingled  humor 
with  pathos  in  a  very  effective  manner  and  emphasized  the 
lovable  character  of  the  old  gentleman.  The  most  impressive 
member  of  the  cast  was  Robert  Z.  Leonard  who  impersonated 
Richard  Tellman.  popularly  known  as  "Fat."  Mr.  Leonard 
quietly  said  his  lines  and  thus  permitted  their  humor  to  sink 
into  the  mind  of  the  audience  scoring  a  decided  hit  and  mak- 
ing the  character  so  effective  that  even  mere  exits  and  en 
trances  without  a  spoken  word  caused  a  ripple  of  laughter 
among  the  audience. 

Walter  de  Leon  no  doubt  had  written  the  part  of  Bobby 
Short  to  suit  his  own  personality  and  he  certainly  made  a 
very  happy  choice.  He  was  full  of  the  quicksilver  spirit  of 
the  varsity  yell  leader  and  shot  the  numerous  rah-rahs  over 
the  footlights  with  an  enthusiasm  and  frenzied  spontaneity 
that  aroused  his  sympathizing  college  friends  in  the  audience 
to  the  highest  pitch  of  temperamental  abandon.  This  alone 
proved  the  merit  of  -Mr.  de  Leon's  play  for  when  you  can  in 
stil  in  the  heart  of  someone  else  the  sentiments  that  stir  your 
own  blood  you  have  given  evidence  of  possessing  that  spark 
called  genius.  "Muggins"  Davies  as  Nellie  Perkins  did  not 
only  look  bewitchingly  but  acted  her  part  with  the  necessary 
vivacity  and  eflervescence.  Miss  Josie  Hart  made  an  exceed- 
ingly attractive  college  girl  and  interpreted  her  lines  in  a 
manner  that  gave  striking  verisimilitude  to  her  remarkable 
popularity.  All  the  other  characters  of  the  play  were  satis- 
factorily sustained. 

The  music  is  very  catching  and  full  of  life  and  especially 
delightful  are  Mr.  Hartman's  topical  songs  and  a  song  In  the 
second  act  entitled  "I  Leave  it  to  You."  The  latter  vocal  gem 
made  such  a  deep  impression  on  the  audience  that  it  was  kept 
twenty  minutes  on  the  stage.  This  song  when  published  is 
likely  to  make  a  very  big  hit.  There  is  another  song  entitled 
"The"  Stein  Song"  which  would  make  a  better  impression  if 
Mr.  Le  Noir  would  sing  it  more  distinctly  and  in  a  more 
choppy  mode  of  singing  instead  of  the  sustained  mode  which 
he  tries  to  cultivate  at  present.  Altogether  the  production 
is  a  most  worthy  one  and  well  deserving  of  crowded  houses. 
ALFRED  METZGER. 


E.  Standard  Thomas,  the  efficient  tenor  soloist  who  has 
recently  returned  from  Paris  where  he  studied  with  Jean  de 
Reszke  and  Frank  King  Clark,  sang  twice  in  Stockton  last 
Sunday  at  St.  .lohn  Episcopal  Church  and  at  the  First  Pres- 
byterian Church.  Mr.  Thomas  has  opened  a  studio  in  Stock- 
ton and  will  be  there  every  Monday.  He  has  also  been  en- 
gaged by  the  Philomathean  Club  of  Stockton  to  sing  some 
time  in  October. 


Nm^rph^umBe 


FARRELL   STREET 
Bet.  Stockton  Si  Ponell 


S.t«l  .nd  Most  Magnifictnl  Thotrt  In  Amtnc. 
Phono    DouKiOM    TO      Home    C.    1570 

Week   Beginning  This  Sunday  Atternoon- 
Matinee   Every   Day. 


ARTISTIC    VAUDEVILLE 

EUGENE  AND  WILLIE  HOWARD  in  their  latest  hit,  "The  Por- 
ter and  the  Salesman."  BASEBALLITIS  a  Modern  Sliit  on  the  Na- 
tional Game  played  by  the  Evers-Wisdom  Company;  rRtU 
SINGER  X;  Violinmaker  of  Cremona;  TOIVI  SMITH  and  THE 
THREE  PEACHES;  LINTON  and  LAURENCE;  WATERBURY 
BROS,  and  TENNV:  LANE  and  ODONNELL;  New  Orpheijni 
Motion  Pictures.  Last  Week-Immense  hit  of  the  New  ^  ork  Lambs 
Club  Sketch.  DINKELSPIEI  S  CHRISTMAS,  by  GeojEe  V.  Hobart 
Fienlnir  I'rleeM:  lOe.  ar.c.  TiOc,  T.'ic.  Box  Seatu,  »1.00. 
Mnlliiee  Prleen  <  Eicept  Sunilu.vn  .«  Holiilaya),  10c,  25c,  SO.c 
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